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INTRODUCTION 

Hazutt'i  {Mhti,  »  naaintt  in  the  Uniurian  Church,  wm  the  ion  of 
an  Antnm  dUmter,  who  had  remoTcd  to  Tippmty  i  Hazlttl't 
noibcr  win  ih«  daughter  of  a  C>mbritl)[f>hifi;  yeonun  ;  to  tiiat  there 
is  inuU  room  for  Kondrr  if  Hnzlili  were  nil  hie  life  di8iin{(uiihcvl  by 
a  fine  pugnacioiuneit  of  mind,  a  fiery  courage,  an  excellent  do^ed- 
MM  of  temper,  asd  (oot  to  crack  th«  wiod  of  the  poor  iQeiaphor) 
a  brilliancy  in  the  use  of  his  hands  nnccjuiilled  in  his  time,  and  unce 
bis  time,  by  any  writing  En^jlishnun.  Of  coune,  he  wat  very  much 
ebc ;  or  this  monuiiieDt  to  bis  geanii  would  scarce  be  btulding,  tbil 
draft  10  his  credit  would  luve  been  drawn  for  To-Morrow  oe 
To-I>ay.  But,  wliile  be  lived,  his  fighting  latent  was  the  *otc  thtng 
in  bit  *ar>ous  and  splendid  gift  that  was  erident  to  the  power*  that 
were;  aad,  ioaimuch  aa  he  lored  ootbiog  to  dearly  as  aMertin;; 
himself  to  the  ditadraniage  of  certain  supertticions  which  the  said 
power*  esteemed  the  very  itutT  of  life,  they  did  their  utmoM  to 
diasemble  his  uixommoa  metiUi  and  to  prcient  him  to  the  wottd 
u  Urge  M  a  ptrion  whoae  morals  were  deplorable,  whose  nose  was 
pmpled,  wbow  mind  was  lewd,  whotc  character  would  no  more 
bear  ioipecttoa  than  hit  LCoglish,  whose  heart  and  soul  and  taite  were 
jfreoKdiable,  and  who,  as  he  pcriiMrd  in  regarding  'the  Corticaa 
fiend '  as  a  cnlmtoation  of  bumim  j^cDiut  and  character,  muni  for  that 
reason  especially — (bat  there  were  many  others) — be  execrated  as  a 
poblic  CDcmy,  and  ttuck  in  the  pillory  whenever,  b  the  black  malice 
of  bit  corrttpt  and  poisoouui  heart,  he  soujiht,  by  feigning  an  aCcction 
for  ShalLespeaie,  or  an  interest  in  mctaphysict,  to  recommend  bit 
migar,  mean,  pernidous  peiKioaliiy  to  the  attention  of  a  lojral, 
God-fearing,  churcb-goiog,  tax-paying,  Popc-and- Pretender-hating 
Brtttth  Poblk.  I  cannot  say  tbut  I  regret  the  very  scandalout 
attacks  that  were  nude  on  Hazlitt ;  since,  if  they  bad  not  been,  we 
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«U  BE.  «ai  Im  CM  I 
■TdMy  h^  beem, 

■Psdi  ts  fait  Und,  js  *a 
noA  rav  4>i^  >>  tMAc 
fa'bM 


Pdfic  at  thatt  djjs  n  >  gonli 
fi«^  1m:  ^  ■  ^  BMB  rf  ktMn,  tfam  «»  n  I 
fcarf  in  Ch^UL  in  Rogn,  in  Mmr.  ia  Boot  ■■ 
Sob  Bee;  k  aocefwl  ki  aanMcd  ad  pihrrr 
Bwrtfy.  ia  pj,  Sg^hBWwJ  |m<wmjm  in  Lc^  Ha«i  k 
■a  Wofosntt^  kacv  boc  wbm  to  tjkt  cf  fl>  UMXtd(f« 
I  ia  CoUku  (ifaa  jnoa  of  fgifati)  m  ia  noning  nAa- 
;  s  Btade  sack  of  Hoar,  jwt  «m  &t  froA  csMmftwHB  of 
tj  It  ImI  ttwll  fifv  ^  la  Scon  wo  la  Bym^  Jwckftn 
ikc  Aagd  «f  Acjcefttg  aad  tbe  Aafd  of  Rcvdt. 
WUMlkwMomcitliyaToryPdfaikiapMlfie  la^  pnctMd  fa 
temiag  C«4  nd  hu«oiiin  dw  Kids  i  *^  ^i*^  w  ew  fee  Major 
Canwti^ti  ami  bb  Eke,  »d  a  «hdle  abd  fbr  the  aory  ef  lUsdat 
Md  Ottbi  faoaadj  vd  jmaBjr  pnod  ai  Ndwo  lad  *Tbe  Dnkc.' 
fatf  irlrticT  lovBtg  dw  Eapcrar  oat  ta-kht  to  wadcnoid  fain. 
Kow,  w  Hazfiu  dx  RckImwo  «u  Ifaauiiy  m  noiEitt,  wUk  the 
BiaftKjt,  haag  dcnocnc;  iacaniaie,  mmI  Ma  coaylm  exfrmaon 
Cfdaraooaad  hamn  gfaioa,  wtm  as  Ua  jpd.  Gifiwd,  ifata,  aad 
WilHa.lM4  MaKfiCodirtiililMkieHazriti'*  fme^ndnmtlx 
,  HntJbt'a  cfaMW  dui  'da  but  now,  aftei  mkhc  acmty  ]r«in, 
fa*  UAa>  tm  ftaet  ia  Imnty  ht«»T  ai  ibc  bcro  oi'  a  Conpinc 
la  dw  aaaawhJc  he  ha*  had  pniae,  and  pniae  again. 
Jbt  k  faai  amm  my  dota  the  fnr,  and  ke  ha  jfR  to  be  cooaidcnd 
i4  ^  (Mtfal  m  a  critic  of  lua;  cfaaHOia  ia  faanaa  activity,  a 
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nutttr  or  hi*  motbcr-tonguc,  and  ooe.  and  thai  oao  ooi  the  but,  in 
an  epoch  ilhutriou*  in  the  achicvenicni  of  Keats  and  Shelley  and 
Wordawonh,  the  tBimtuhIc  Cobbett,  Byron  and  Sit  Walter, 
Coleridge,  the  Arch-PotCRcy  {who,  ■  prone  on  the  Hood '  of  failure, 
ever  'lie*  Eoattog  many  a  rood'),  and  the  thricc-belored  Lamb. 


^ 


The  elder  Haj^liu  was  trained  in  Glasgow.  A  man  of  tpirit  and 
sndcnanding,  in  aciiie  and  a  vigilant  ntiniitef,  he  mairicd  Grace 
Lofim,  tbc  Wisbech  yeoman's  daoghter,  in  1 766 ;  and  in  1 778  (he 
being  Bii*ch  older  iJian  she},  tbe  last  of  their  children,  their  ion 
William,  wai  bora  to  them  at  Maidnonc.  I-'itv  yeari  later  thif  son 
■ccotDpuiied  his  parents  to  Philadelpliii.  There  tbe  elder  Hazlttt 
pntacbtd  and  lectured  fbt  aome  Giteen  months -,  but  in  1786-^7, 
having  meanwhile  established  the  earliest  Unitariaa  ditirch  in  America, 
be  retnnied  to  England,  and  settled  at  Wem,  to  Shropihire,  which 
wia  practically  Hazlitt't  lirst  taste  of  natire  earth.  A  precocioat 
ymmpKer,  well  grounded  by  liii  lather,  hiniKlf  a  man  of  pons  and 
rcadrag,*  be  was  rc^ionsiblc  m  caily  as  >79i  fof  a  AVw  'fhtorj  of 
Crimmat  md  Chit  Juritfrtutmtr,  and  at  fifteen  be  went  to  the 
Unitarian  College  at  Haclcney,  there  to  vtndy  for  the  miiuttry.  Boi 
his  naiBd  changed.  la  tbe  meantime  he  leamed  toniethieg  of  liiera- 
tsrc,  aoowthing  of  metaphysics,  soaiethiag  of  painting,  umcthitig  (1 
doubt  not}  of  life ;  the  Revolution  blared  out,  Bottaporie  lell  fakon- 
wiac  upon  Aiutriaa  Italy,  and  spprored  himtelf  the  grcitcst  captain 
•iacc  Marlboroogh  ;  there  was  a  strong  nnreat  in  lime  and  the  destiny 
of  man  ;  the  ambitioiw  of  life  were  changed,  the  posiibilities  and  con- 
diiiona  of  life  truaformed.  Tbe  skies  ihrillcd  with  the  dawn  of  a 
new  day,  and  Hazlitt ;  already,  it  is  fair  to  conjecture,  at  grips  with 
that  potent  and  implacable  devil  of  tex  which  poMcued  him  to 
vigorously  for  «o  many  years  i  already,  too,  the  dcioui  and  militant 
Radical,  the  fanatic  of  Bonafiarte,  he  remained  till  the  end  :  was  no 
longer  for  tbe  pulpit.     And  at  tlua  moment  existence  wat  transfigured 

'  HadiR  lu*  ibaecil  at  him  la  his  nolM  «■  4bKD(cri  anil  JiawM  in  tba  ftHtieal 
M$uy$t  (li4  hi>  (ixD  >  further  tuft  at  him  in  that  vary  natsbic  ind  grsclsvt 
piicS,'M]p  F«M  Ac^BH>Uacc  nitb  PocH.' 
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for  him  alto.  In  the  JuiiMrjt  of  1798,  Coleridge,  that  embodied  In- 
(jMrRtioB,  visited  ihc  cider  HatUtc  at  Wem,  and  preached  his  lati 
(Unttariao)  Krmon  in  the  chapH  there.  He  was  k  hit  best,  hii 
freshest,  his  most  copious,  his  most  expressive  and  pcrsuaiive;  he 
had  the  poet's  c)rc,  the  poet's  mouth,  the  poet's  voice,  impulse, 
authority,  style;  he  had  already  'fed  on  honey-dew,  and  drunk  the 
milk  of  Par^isc ' ;  and  he  carried  [  lazlrtt  clean  olf  his  legs.  To 
■be  sombre,  personal,  scarce  lettered  but  very  thoughtful  youth  this 
Toiubic  and  affecting  Appaiiiion  was  the  bearer  of  a  rerelation. 
He  listened  to  Coleridge  as  to  a  John  Baptist.  He  dared  to  talk 
metaphynics,  and  waa  10  far  rewarded  for  hia  talour  at  to  be  en- 
couraged to  persevere.'  Wliat  was  of  vastly  j|reater  importance,  be 
was  uked  to  Siowcy  in  the  spring  of  the  same  year :  an  event  from 
which  he  dated  the  tnie  beginniogi  of  bis  intellectual  life. 

In  that  centre  of  encliammcni  he  stayed  three  weeks.  It  was  a 
Golden  Year.  Hazliit  was  drunk  throughout  with  what  I  should 
like  to  call  Necipliytism.  Coleridge  was  maguilicent  —  cluuvci 
aichinagian,  irresisiibte ;  Wordsworth  was  ojilnicmated  but  sublime; 
at  iuttTTalSi  as  tn  Sir  Richard  Button'^  ThouianJ  Nigbii  and  a  Night, 
they  'repealed  the  following  verses.'  ll  was  a  time — O,  but  it 
was  a  time  1  A  time  of  ecstasy  :  '  When  proud-pied  April  was  in 
all  his  trim,*  and  cten  ■  heavy  Saturn '  must  liavc  laughed,  if  only  to 
keep  his  yoke-fellow,  Wordsworth,  in  company;  Wordiworth  with 
his  thick  aiia,  and  his  luminuui  Belt,  and  his  dull  hut  stBldy-goiag 
group  of  Moons !  A  lime  of  gold.  I  My  ;  yet  had  it  a  most  mange 
outooroe.  In  1796  Coleridge  and  Wordsworth  were  Revolutionaries 
in  everything :  they  looked  10  I-'tance  for  liberty,  for  change,  for  a 
shining  and  enduring  example.  Hazliil  was  with  them  now  and 
here :  his  alio  was  a  revolutionary  aoul,  he  also  was  of  a  mind  with 
Danton,  he  aUo  looked  to  France  for  leading  and  light,  he  also  held 

'  In  iSo;  hr  pmtlacrtl  his  csuj'  no  the  Ptincipln  n(  Kumin  Aclion.  Bciiif  oa 
mtta^jilcisn,  (  ham  ncvn  rn<l  this  work;  but  Mr.  Ltilie  Sicphcn,  wha  Is  ■ 
vtiy  coDipcliDi  fcTton  la  ihcK  miiitri,  I  am  (old,  iHiim  mc  (Z>.  N.  B.)  ihai  H 
it  *«crupBli>uiIy  lity,'  thonfh  'iliotrinit  |mt  iculanni.'  Thii,  I  lilif  love  (a  •if 
— itiii  ii  Haitilt  all  QVtr.  Naiic  hst  written  at  tbt  woihuliy  eknitau  in  life  ■<■•] 
lime  with  ■  riri r  tutc,  a  (uat  rcliih,  b  ttronpr  cooliilfnct  in  himMlf  anil  thtm. 
Yet,  in  litslini  wiih  ■bsaliilo  in  life  and  lime,  he  it  ■  tcrupDlDutlji  Aij,'  Thi<|  I 
lake  It,  b  te  be  «  eita  of  Itltert. 
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tbc  uwnk  delivered  upon  Prutce  for  an  swiulc  sgatDn  Freedom. 
But  Colerid^  and  Wordsworth  chartgcd  their  mindi,  and  rcadjutted 
their  poinu  ot  licw ;  and  he  did  not.  They  loved  not  Borapunc ; 
and  be  did.  And  the  end  of  rt  wu  that,  ao  far  as  I  know,  be  never 
wrote  wiib  to  ripe  and  kukimI  a  gust :  not  even,  (o  my  mind,  when 
lie  vM  merely  annihilating  GifTotd :  as  when,  long  year*  after  Nether- 
Stoweyt  he  hroke  ia  upoD  the  ttrong.  solid  hold  of  Wordswonh's 
egotitTi),  and  tore  to  UMteri— tatter*  which  he  flung  upon  the  wind— 
the  old,  greasy  prophet's  nuotle,'  which  Coleridge  had  sported  to  so 
little  purpow  for  so  nmny  ycar«.  To  Ha/litt,  the  dituwdcr  born, 
the  deeply  brDodin|>,  tbc  inflexible — to  Hulitt,  I  say,  thete  T«in- 
Stara  of  the  Romantic  Moremeot  were  common  turn-coiu;  and  h« 
dealt  with  ibem  on  occasion  as  he  thought  fit.  But  he  nercr  Io«t 
his  inicresi  in  them ;  and  when  it  comes  to  a  compuriion  between 
Wordsworth,  the  renegadct  and  Byron,  rbe  leader  of  storming- part  its, 
the  captain  of  fbrlom-hopes,  then  is  his  idiotyncniy  revealed. 
He  backi  and  stabc,  he  jtbn  and  sncfri  and  denift,  (ill  ihcrr  is  no 
Byron  left,  aad  tbe  sole  jwct  of  the  century  in  the  '  gcniJcmarily 
creature — t«ads  nothing  but  his  own  poetry,  1  beliere,' — whose  lieK 
IMMgee,  in  a  moment  of  nipremc  getuality,  he  once  likencdt  not  to 
tlidr  adnaisge,  to  those  of '  tbc  clauic  AlceQiidc.' 

n 

It  vu  from  Neiher-Stowey  that  Hazlitt  dated  bU  re£«rd  for 
poetry.  But  if  Ittcratnre  came  laic  to  him,  m  (hit  father's  oliic«  and 
bis  own  metapby«!cal  inklings  aidinf;)  it  did,  be  ever  cherished  a 
pnie  and  itdent  pMUon  for  it,  once  it  bad  come.  Yet  he  was  by  do 
means  widely  read,  aod  in  bis  late  yean  seldom  finished  a  new  book. 
First  sod  Ust,  indeed,  he  was  a  nuio  of  few  books  and  fewer  authors. 
SlnkM|ieate,  Burke,  Cervantes,  Rabcbis,  Milton,  the  Drtanurvn,  tbc 
JVmwKr  HMitt  and  the  Confetiiom,  Richardion'i  epic*  of  the  parlour 
and  Fielding'*  epics  of  the  road — these  thbgs  and  their  kind  he  read 
tnienscly ;  and.  when  it  pleated  him  to  spnk  of  them,  it  was  ever  in 
^e  terms  of  understaading  aod  regard.  Yet  it  was  long  ere  he  had 
any  thought  of  writrog  t  and  tl  was  necessity  ulooe  that  made  him  a 

'  Or  rsifaer  Mgcwn  t  unctioo-sotkd  sad  tiuiliasni-ttiiiwil, 

xi 


1 


INTRODUCTION 

R»D  or  kltCTb  [n  Uk  bcsionini;,  the  Pulpit  pronng  impowble,  be 
turnrd  lo  juinitng  iot  a  career,  sldA,  aficr  certain  uudie«,  prctai&ably 
uDcler  hit  eld^r  bratli«r  John,'  and  pOMibl;  uoder  Nonhcote,  he 
wnit  to  ih«  PaiU  of  ()i«  I-'iru  Connl,  and  ptioicd  therefor  come 
(aoT  monibt  in  a  Louvre  which  (be  thrift  of  Bonaparte  had 
Mortd  with  ih«  cbcncent  pluoder  in  luliia  Art.  1  know  not  whether 
or  DO  he  coutd  cTcr  have  been  a  painter.  Kiydon,  who  neither 
loved  nor  understood  him,  and  wxil,  bende*,  a  man  who  could  greatly 
dare  and  '  toil  terribly ' — Haydon  «3yt  that  he  wst  at  once  too  laxy 
RDd  too  timid  ctct  to  nccccd  in  painting;  an  art  in  which,  a* 
HaydoD  showed,  and  ai  Millet  wai  pretrntly  to  tay,  *  You  mud  flay 
your«cir  aliTC,  and  give  your  likia.'  *  I  do  not  think  that  Mazlitt  wa« 
daunted  by  what  may  be  called  the  painfutnext  of  painting ;  for  in 
letters  he  was  woa  enough  to  proi«  that  he  had  in  him  to  &ce  a 
world  m  arms  and  to  tincture  hi*  wtiliRg*,  if  need  were,  with  the 
belt  blood  of  hi)  heart.  In  any  caie,  aJter  dtven  eioyt  at  copying 
in  the  Lou«[c,'  and  certain  attempt*  at  portraituie  on  iii«  return  to 
England.*  he  found  that  he  could  not  excel ;  that,  in  fact,  be  wai 
neither  Titian  nor  Rembrandt,  not  could  he  even  be  Sir  Joshua.  So 
he  painted  no  mote,  but  went  on  rtaiCitg  certain  painters :  very  much,  I 
a*iiume,  at  he  went  on  takiajt  certain  authori ;  becaute  he  loved  them 
fur  iheniEetves,  and  found  emotions — and  not  only  eniotioni,  but 
Miuationt' — in  them. 

'  John  Hiitilt  h*<l  been  i  papU  of  Reynotilt,  tad  hia  miniilHtn  weK  wcloome 
•I  (Iw  Andemj. 

*  Dint  I'trt  i]  tua  donntr  la  ft»ii. 

*  H<  had  1  pilncir  in  blni,  whether  Iniptrtettty  developed  «r  not  \  for  he 
■rould  rondtKciid  upoa  nonr  but  Guido,  RiphHl,  Tiiian. 

*  One  Hu  I  likmru  o(  hi>  father,  of  which  he  hai  wriltra  io  rlo^iifnt  *nd 
cngigiag  Icnai  ;  anolber,  a  IfprJnvtrlL,  which  he  drtltoyed  ;  t  AitA,  the  picture 
of  Elia,  'aa  «  V««i1>d  icaaiot,'  now  in  the  Nationil  Porlnit  Callecy ;  y^ 
uiDlhec,  the  pmrntmtnt  of  in  Old  Woman,  which  it  likened  to  a  Rembnndt. 
Hiving  Kca  none  of  ihetc  thioj*,  all  I  cio  tiy  tbovl  them  i)  thai  K» litt  (eema 
to  hivf  been  faiiioaatfly  inierciieil  in  colour  \  (hat  he  lovrtf  a  picture  becauae  ^t 
wa«  >  piect  of  plntinic  i  and,  if  he  knew  not  alwajn  bi^l  (or  nthtt  ihitd  and 
llFMlh  Mte)  work  when  he  uw  It,  wai  ai  COBtcmptuoui  d(  iijwhcn  be  itatJKd 
it!  ttatna,  aa  Puaeli  hioiaelf. 

*  There  ii  ui  inimenic,  even  la  iniuperable  diAeitnci  bttimrn  lb«  two  Mtl*  of 
Kolualiati.    To  lake  an  unmeiliaH  laiuincc  :  Lomb  lo«<d  Moprth,  and  found 
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Hit  ideal*  tit  Qavdt,  Rembrandt,  Raphael,  Pousain,  Titian; 
he  givct  yon  very  gentlemanly  and  inceltigcni  esiimatM  of  Watteau 
and  Vebt^oez ;  he  ha*  an  eye— a  right  one — foe  Rubens  and 
Van  Dyck  i  he  exulu  in  Jao  Sicca,  haa  wotda  of  worth  for 
Rnyxlarl  and  Hobbima,  and  giro  Turner  as  neai  a  eree-tn-jambr  aa 
you  couM  wish  to  Ke.  But,  despite  hi*  [[aining  and  hit  gift,  he  is 
DO  more  in  advance  of  hia  age  than  (he  bc«t  of  u«  here  and  now. 
To  him  the  CarraccU  and  Saivator  are  nmmiiet  of  a  kind ;  if,  ao  far 

I  remember,  he  will  hait  nouf;ht  to  do  with  Carlo  Doki,  he  will 
Doi  do  without  Ilia  Guido;  I  have  read  no  word  of  hia  on  Lawrence, 
no  word  of  his  on  Conttable,  none  oa  Morland ;  on  Hogarth  Ik  ia 
chiefly  literary,  on  Turner  not  much  mote  than  diabolically  iugenioua. 
Wisely  or  not,  he  took  picnir««  aa  he  took  hooka :  they  might  be 
few,  but  they  muit  be  K*^  t  '^^i  ""^  *>'^^y  good  but,  of  (at  he 
beliered)  the  beat.  If  they  were  not,  or  if  ihey  were  new,  he  drew 
tbem  aw  to  hi*  hcan,  nor  Rdorned  the  chamberi  of  hia  mind  with 
tbeiik  TboK  diambcn  were  fiJIcd  with  good  Uiiogs  long  lince  done. 
To  him,  then,  what  were  the  beu  thing*  doing  i  It  waa  hia  hatut 
to  take  the  good  thing  on  i  nvour  ita  excellence*  to  their  last 
■Uicketi  mediutc  it  strictly,  jcatoualy,  ptivily,  longingly;  say.  if  it 
mtUE  be  ao,  a  few  la«  wordi  about  it — aome  for  ihc  painter,  mote  for 
the  man  of  letter* ; '  and  then  .  .  .t  Well,  theti  he  accepted  the 
sitsation.  I  do  not  know  that  he  cared  much  for  Keata;  I  do 
know  that  be  found  Shelley  impoiiible,  that  he  was  never  an 
exalted  Words  worth  ian,  and  iliat  he  hesitated— (ever  n  tittle,  but  he 
hesitated!) — even  at  Chartrt  l.amh.  Politict  and  all,  in  truth,  be 
waa  a  prophet  who  adored  the  post,  and  had  but  an  infidel  eye  for 


oi  bin,  lecanH  h*  (Hofinh)  wii  a  novclnl  in  painli  whili  Titiia'i 
Aooliu  «/  jtriaint  tODChci  hb  KDK  af  Itueii,  *n<l,  u  Mr.  AIngcr  hii 
aol«il,  nucaWil  la  Uni  M  moth  Ijicrilur;,  or,  it  all  cveuti,  ao  tniaj  titenrjr 
(««WlilMa,  ikac  Titian  cobM  not  but  be  an  nih-^inln.  Hulitl  (til  hit 
yuMn  Ant,  in'l  ikought  not  at  l)i«  nun-af-imtn  io  hti  pslnto  till  hit  ialcntt  in 
Ui  ptlnECf'i  [aiatlnit  wu — t  wen'l  117  cidnpiithcil  but — slliyr-l. 

'  *TfK  pnini  in  rftbalT,'  he  aifi,  *rhc  w^th  or  ifae  lad  c^uslil^  of  ihc  fubitiof 
...  I  an  11  Hell  t^lc  ea  itdit  upon  u  inj  who  ever  hr*ndi*kc4  1  pillciic.'  I 
4Mbt  not  (kit  he  ipskf  iht  tmlh  \  ]Ml  tb*  rtaiihtsm  of  bit  criticitnii  of  pictnrn, 
tbi>  aftcr-laalc,  it  nioatlx  lllerarr.    Aad,  aa  be  no  Anally  a  man  of  Iciuri,  whit 
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the  promwe  oT  the  ytaa.  He  waa  iotere«ed  only  in  the  bighm 
achinvinmt ;  and  to  be  the  bighcat  crm  that  rmta  tic  behind  him. 
Thai,  Fielding  wai  good,  aad  Ruben*;  Sir  Joditia  wa«  good,  and 
•0  were  Rivhutdton  ;md  SRiulIett;  to,  (ilievriiie,  Shaketpeare  m* 
goodt  and  Rapbncl  and  Titian  weic  good — ilic»e  viih  Milton  and 
Rembnndt,  and  Burke  and  Rouncau  and  Boccaccio ;  and  it  wm 
wdl.  Well  with  tliem,  »nd  well — M|)ec)ally  welll — with  him  ;  they 
bad  achieved,  and  here  wm  be,  the  (wrfrct  toier,  lo  whom  their 
achieTement  wa«  ai  an  enchanted  f>ardcn,  a  Proipeto's  Itland  abound- 
ing  in  roRiittttic  and  inspiring  chancea,  unending  maivvU,  miraclev  of 
•ntwti  and  ttolacc  and  pure,  perennial  delight.  And  if  these,  the 
*  Throne*,  Dominuiions,  Powers,'  had  done  their  work,  and  w«r« 
vneraUe  in  it,  so  alao  in  tiMir  degrees  and  »one  had  CoogreTe  aad 
Wanean,  Sir  Thomai  Browne  and  Sir  Anthony  Van  Dyck, 
Wjrchcrlcy  and  Jordaena ;  to  had  eren  Sulvaior  and  John  Buncle. 
In  dealing  with  {ninters,  and  with  purely  painters'  pictures,  Hazlin 
gcnerallf  ttriltet  a  right  note.'  But  the  man  of  letten  tn  him  it 
inefiiabiy  litit ;  a&d  'li*  not  insignificant  thit  *atfie  of  the  'crack 
piasagn '  tn  his  wriiingi  about  picinrcs  ate  rhapsodic4  about  places— 
Burleigh  or  Oxford — or  pieces  of  pure  literature  like  that  very 
bunun  and  ingenious  csany  ■  On  the  Plearam  of  Painting,'  which 
is  one  of  ibe  best  good  things  in  Tailt  Tali. 


Ill 

80  Hazliti  the  pintcr  was  gaiheicd  to  his  fathers,  and  in  his  stead 
a  Ka/liti  reigned  about  whom  the  world  knows  little  worth  the 
telling:  a  Haxlitt  who  abridged  philosophera,  and  made  grammars, 
and  compiled  anthologies;  a  married  and  dometticated  Hazlin  1  a 
Haztiti  with  a  ion  and  bcit,  and  a  wife  who  teems  to  hare  cared  at 
little  for  hu  work*  and  him  as,  ia  the  long  run,  he  auniredly  cared 
for  her  company  and  her.  The  lady's  name  was  Stoddarti  she 
wa«  a  brisk,  incootc^^uent,  untexual  sort  of  person — a  hriend  of  Mary 

'  L*i|h  H aal  Mid  tfait  he  wsi  ihe  beat  irt  critic  that  rvtr  liwil  1  thsi  ta  rctd 
him  WM  tikt  M«h|  ■  picniit  through  niincd  {Uii,  tn>l  ta  forih.  But  Lrifh  Hunt 
kne*  ■«(  math  norc  about  piclnni  ihsn  Calcriilfc  knew  iboal  ibc  booki  he  talfcH 
trf,  tw«  h*4  not  md. 
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and,  like  the  only  Mra.  PecksDiff,  '  the  had  a  mull 
property. '  It  was  tituatc  at  WinttttSow,  ecru  in  miles  from 
Salisbury,  and  Huziilt,  who  loved  the  neighbuuthood,  and  clung 
to  It  till  the  end,  has  so  far  illuatrated  the  Dame  that,  if  there  could 
evct  be  a  Haziiit  Celt,  the  pl>cc  would  insuntly  bccotnc  a  ahrine. 
tt  WM  a  cottage,  within  eaiy  walking  dintaoce  of  Wilton  and 
StoeebcBitei  and  in  iSit  the  Hkzlitts,  who  were  oiade  one  in 
^1808,  departed  ii — it  and  the  wclMxlorcd  wood*  of  Nomun 
t— for  19  Yoik  Street,  Wettmnutcr.^  Htncc  it  wa«  that  he 
to  ddirer  fak  fint  coune  of  lecturci;  <  and  here  it  was  that 
fhc  eatenaittod  ibOM  iVicndi  he  had,  made  hiniMlf  a  tcputaiion  by 
writing  in  papcri  and  magaxinci,  drank  bard,  and  cured  himtclf  of 
drinkiDg,  and  long  ere  the  end  came  found  hii  wife  insulfeTable.  In 
the  be^BMBg  be  worked  in  the  Reporters'  Gallery,  where  he  made 
OOtts  (in  long  hand}  for  72«  Mortmg  ClirtmkU,  and  learned  lo  take 
more  liquor  than  was  good  fer  htm.*  In  tbi$  tame  journal  he 
priotcd  Mxnc  of  bU  bc>t  political  work,  and  broke  ground  a*  a 
Clitic  of  Ktiag ;  and  he  Icit  it  only  because  he  could  not  help 
^mmlliDg  with  iu  ptopriciors. 

Another  tund-by  of  his  wat  Tht  Chamfiont  to  hit  work  in  which 
owed  a  rm  unprofitable  connexion  with  Tht  £(£al-urgi;  yet 
f,  Tie  Enamiaer,  to  wbicb,  with  much  dramatic  crtlicinn,  be 
'  ooetribvted,  at  Leigh  Hunt's  cuggeition,  the  »«  of  estayi  reprinted 
aa  Tii  Rttmd  TM,  and  in  which  he  may  thcTcforc  be  uid  to  have 
discovered  bia  arocaiioi),  and  given  the  meanire  of  his  best  quality. 

'  Tb«  booH  hs-l  been  ihcaboac  tl  Millun  ;  for  orrtsin  «onl>ii  it  hi<i  hiTbonnH 
tht  cmiacM  Jarac*  MUl ;  it  belengt'l  to  the  nkbriid  Jcrcm)  Btnibam  :  m  that 
the  Matter  •(  aNOtlMiMU  HMtht,  a  tbotoath-paceii  •liaMMcr,  wa*  as  <r(U  off 
hf  cmM  hop*  l«  bt. 

*  Tea  In  nainbtr  1  so  'TSe   Kim  >a>l  Prognu  til  Hoihni  Philoaofhy,'  M 
:c-t  )a  dK  wokt  «f  Hobbo,  Lotke  unl  lu>  fbtlowcrt,  Hatiltj,  lltlnctia), 

sn4  Mhtn.    The  kctorta,  Mi.  Secpbcn  ujn,  urtn  in  jan  1  tcprodoctioa  «t  tha 
PriKifia  y  Utrnt*  jlillta, 

*  Haplon  u)n  ^t  Wattibw  nuile  him  (trunk  fat  w«ki.  Thm  fas  palltd 
KmmU  lopllMr,  aad  (cr  tht  tna  •>(  hia  life  dcank  noibini  but  atrong  (a.  He 
h*^  hwwntf,  BO  lorl  af  irmpuhj  wilb  ihnac  who  hd'i  the  'locial  |Uai'  to  bt 
Haa**  ntcM  IntrodiKlloa  to  the  l^il.  He  onljp  Hid  thai  liquor  ili.l  not  ap^  with 
bbs,  ia4  looked  on  choerfnlly  ■bile  his  fritnd*— Laath  wm  u  cIom  u  tof — >inak 


I  (heemi 
^^then 
^Kihfn 

^KUastrUi 
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Tlwn,  in  161;,  he  published  bU  Charatieri  ^  Sbakiipran,  which  he 
dedicated  toCharlea  Lamb;  in  1818  he  reprinud  a  (crict  of  lectures 
(at  (he  SuiTey  loititutc)  on  the  Engl!*h  poet«('  m  1819-10  he 
delivered  frotn  the  ume  pUiform  two  coimct  nwrc — 00  the  Comic 
Wriwf*  >od  the  Aje  of  Elizabeth.  He  wrote  for  Tht  Liter^,  Tie 
Ttlbm  DvMrf,  Tie  L«aden  Magmine — (to  which  he  may  Tery  wdl 
bair«  tiurodnced  the  unknawn  Elia) — Ce&wnfi  Nem  Mmuhlji  he 
reiuracd  lo  the  CbnnitU  in  i!4i4i  id  1815  he  published  TIk 
Sfirit  ^  tht  Agt,  in  1H16  The  PImn  Sptaitr,  the  BotwiU  Ret&mia 
in  1817  i  and  in  thin  lut  year  he  *ct  to  work,  al  Wtntenlow,  00  a 
life  of  Napol«oe.  That  wa«  the  bcgiitDioit  of  the  end.  He  had  mo 
turn  for  hiiiory,  nor  Done  for  rctearcfa ;  his  methods  were  personal, 
Irn  renin  Nn^ar  and  hrief;  he  wan  at  it  were  an  acctdenul  writcft 
wlKNt  tnit  materiil  wai  in  hinuelf.  Hin  health  broke,  and  woriencd  s 
hii  puhlinhcfii  went  bankrupt ;  he  loM  the  bc«  part  of  the  jf  500 
which  be  had  hoped  to  cam  by  hif  tfork ;  and  though,  consulting 
none  but  Koii-lsngliBh  authoritici,  he  Gtrd  10  complete  i  ixwk  contain* 
ing  much  itniDg  thinking  and  not  a  tew  otiiking  jiatnagev,  it  waa  a 
thing  foredoomed  to  failure :  a  niauei  in  which  the  nation,  uill  hating 
h*  t/enaetKlou  enemy,  and  uill  icjoicing  in  the  man  and  the  battle 
which  had  brought  him  to  the  ground,  would  not,  and  could  not  take 
an  ioieretl.  Two  rolumei  were  published  in  1818  (Sir  Walter*! 
f/ifeJrmt  appeared  in  1817),  and  two  more  in  iSjOi  but  the  work  of 
writing  them  killed  the  writer.-     Hit  digeidoo,  alwayt  feeble,  waa 

*  EmK  lh>  CUraturt  and  the  £a£jSii  Ptta  wtn  nirinrei  ij  CilfoH  to  the 
^mtrlirtf.  The  Myfe  of  thnc  '(tticw*'  'u  ibjcct  |  the  Intpiritiaa  nasi;  the 
pntlcr  (he  nr;  rtlrt  at  tbc  aua<).  GiSari)  b*ud  Huliu  (or  bit  palilln,  *ait  k«  bm 
lo  aritlMT  H»1itt'i  npvu  )•  i  nun  of  lelttn.  For  itw  mmenrian  rrftiut  with 
vhich  be  »i)  viiiteil,  the  rei'ler  ■•  rcferrH  to  iht  /■Tn*'  It  tfiSitm  Giftti,  Cif ., 
b  ihe  ArM  nlume  td  the  piwsl  ItaiaB,  If  he  tad  ll  evtr-uiixe  i  protublf, 
btiif  of  to-ilif,  he  will  I  let  him  iwra  (0  hit  i^jHrrir^  ud  oMtsidn,  if  he  have 
tbi  WwBiih,  Cifloni  sRiJ  i1k  matttr  of  odcoct. 

*  He  lirtJ  10  ttjoice  lo  the  Re*ohi(ioD  of  Jsly ;  bul  of  the  freil  movement  In 
the  uta— o'  iHrwr  Tnit  n  u  Car  %aii  Ibnttmk,  of  Deiicioii  mil  Barye,  eif 
O&ioBll  >n-l  Beoin^lon  and  ric  Vigay,  i*il  tbc  rtti  of  iu  hcroci — he  kviim  t« 
hwK  kDon  nstlunf,  Tksl  w**  hi*  my.  The  iww  did  not  rs»l  (or  him.  A 
diMcMtT  by  birth  and  coavictiaa,  he  y«l  c*red  only  for  the  ful,  (od  the  cl«er 
'  fbrie*  tt  va  Um4  tad  Mate '  mr*  to  ban,  doi  ihadosi  bat,  the  wle  nbituiiiU 
ibap  Ik  o«aH  hMf  t«oai  for  ia  lbs  hinfdom  tt  hit  mind. 
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rwned;  ;uk1  in  the  September  gf  1X30  be  died.  He  was  Urgt-ly,  I 
•ImmiM  nj.  B  ucrtlic«  to  tc>,  which  be  dnutk.  in  i-su  quantitict,  of 
cxcraonlitury  Mrcngifa.  However  this  be,  hb  cndios  was  (u  iic  *d 
have  loved  to  p«  k)  *u  a  Chrbtora  child'*.' ' 


I 


IV 

Thu  much,  thiM  ail-too  linlc,  of  hit  coune  in  print.  For  his 
tile,  despite  his  man*  '  bants  of  coofideocc,'  the  sdmimons  of  his 
^nodaofl,  and  tlie  dMcoveries  of  luch  fricods  us  PminorCt  the  half 
of  it,  1  liiink,  has  10  be  told  10  at.  'I'hif  was  not  hit  fxalt,  for 
he  was  tn  no  teoie  secretive :  be  wotiU  no  naore  lie  -iboat  himtclf 
than  be  woold  Be  ahoM  Souibcy  or  Gifford.  Hit  trick  of  drinking 
was,  whtk  it  lasted,  public ;  he  proclatmcd  with  all  his  linif>s  his 
frank  and  fiill  approval  of  the  fbadamcMab  of  the  RevoltitMn  aod  hit 
prritrencc  of  Booapute  before  all  the  Kingt  in  tiurope ;  he  dctpiuxl 
Shelley  the  poliiiciaa,  and  rejected  Shelley  th^  poet,  and  be  chuttbed 
and  made  the  mo«t  be  coold  of  hit  meMmeni  aj^ost  Coleridjie  and 
Wordawonh,  tbMgh  his  disditn  for  conccabnrat  perilled  lut  fHend- 
ihtp  with  Lamb,  aod  well  nigh  co«t  him  the  far  mofc  facile  regard  of 
Leigh  Hunt ;  wlule,  as  fur  Byron,  he  to  bitterly  rctetited  tlic  •  noble 
Lord's'  pre~emtDeacy  that  he  nude  do  difference,  tttongly  as  he 
COKcnswd  the  Laureate,  Itetwcen  the  Laureate's  fhmt  rfjiifymtnl, 
a  piece  of  RnglUh  verse  immutal  by  the  theer  force  of  its  abmirdity, 
and  that  other  fHtioa  af  JtJgmtai,  which  it  ooc  of  the  ptat 
ihiogs  in  Eaglsib  poetry.  'Twat  much  the  tame  in  life.  Poor 
Mr*.  HaiKti,  tboagh  the  was  well-read,  of  no  account  as  an  hoaic- 
keeper,  <  fond  of  iDCOogrwKii  finery.'  and  capable  of  duld-bearing 
withal,  was,  one  may  take  for  granted,  not  distioguishcd  at  a  woman. 
Now,  her  htuband,  thinker  at  he  approved  hinwelfi  wns  v«ry  moch  of 
a  male.  Who  runs  may  read  of  hit  early  loves — Mis*  Railton  and 
the  rat  I  'tis  history— at  any  rate  'tis  history  according  to  Words- 
worth'— that  once,  in  Lakeland,  he  so  dealt  with  the  local  beauty 

'  Tit  ■  fkuure  («  mwBba  thsl  Liatb  w*i  wiUi  kim  l«  llic  «M — wh  m  kit 
4cMh.<liuBbcr  d  Ike  vtry  wtkle  a(  oMrttlily.  Wc  have  all  n*<l  CtiifU  sd 
Lamb.    The  eiwlMtatf  pkr  it  thu  «<  ihall  utrtt  n»4  Hatlilt  oa  Ctrijk. 

*  Him  SMItjr  cilli  *  1  ssIhiip  md  wMtml  sua.' 
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thu  be  cane  VBy  weit  to  tutiog  of  the  local  pond ;  when  Patmorc 
walked  home  with  htm  to  Wcttrointter,  iha  hla  bu.  lectarc  ia  the 
Sumj  lanintc,  the  waytide  nymph*  flocked  to  hit  cocouateri  uid— 
(fo  Psanoniay*) — be  knew  ibcm  allj'  be  hu  bJWMtlf  recorded  the 
MfciiinB  that  in  the  nutter  of  mobopt  and  black  ftoddngi  and  red 
dbvwB — in  bet,  on  tbc  kocc  of  josr  nuid-Mmtu — be  eoold  Soariih 
a  litl  M  kia^  ot  thereabooa,  a*  Lcporello't.  I  know  not  whether 
he  Bed  or  ipofcc  the  troth  ; '  boi  I  can  scarce  believe  that  be  lied.  I 
■fcooid  mhcr  ofiae  that  on  tht>  point,  as  on  ocbers.  HuEit,  a  {rou 
■id  extra*ag>iK  admirer  (be  it  remembered)  of  J.-J.  Romaexa, 
W3«,  ntd  i*.  ciminiy  credible.  We  miy  ukc  it  liui  hi*  irracity  it 
beyond  reptoach.  But  'tit  aDotbcr  matter  with  hit  tute ;  md  foe 
ikat  I  can  tay  bo  more  than  that  1  ban  littened  to  lo  many  coo- 
WKwce* : 

Fbsm  toaie  we  bied,  the  lorelieit  and  the  hat 
Thai  bom  hit  Vintagv  roIKi^  Time  h»  pmaed  i 

that  I  bold  it  for  ncrdy  ofMiniil. 

B«  ibe  man  who  habknally  fa^t  hit  hootcnuid  is  whether  he 
bom  of  it  or  Mt,  no  more  ntperior  to  cotue^oeiice*  than  another  : 
iiyiriily  if  be  ha*c,  u  Hailin  had,  aa  vdiait  imagioMioa  and  a 
■■■■II  wane  of  lemiaient.  And  <o  Hulitt  foMd.  Ahoot  1819 
kc  eOMd  (nm  CCMOniiqt  «^h  hb  wife  ;  and  in  1 810  he  lodged  with 
a  Bilar,  ooe  Walker,  in  Souihanipcoa  Buildii^t,  Chancery  Lane. 
Wifter,  a  meat  reipectable  man,  had  dacghtert.  and  ooe  of  these,  a 
pri  wdl  brokea-in,  it  woold  Mcm,  to  the  way*  of  'gatlemcn ' — a 
pA  with  a  dall  eye,  a  '  oDaoaa  gait,'  ud  1  habit  of  ntting  no  the 
kam  of  'gmiOKa '  i  a  pr),  in  fine,  who  it  only  to  be  dctcribed  by 
aa  aid  aad  nae  nd  homely  bni  saqnoable  devigoatioii — thtt  poor 
:  took  OB  oar  Don  Jun  of  the  irra,  aad  brodgbt  him  to 
picf.  He  looked  at  pamioa,  ■  embodied  in  Sarah  Walker, 
it  paw  to  he  the  world  to  him  t  he  «m  al^  Ckc  a  man 
I  md  dared,  telBag  the  itory  of  bt*  tU^lcd  Iotc  to  anybody 


yitn  i^vwtHt,  tfirnr  in(  la  ■  eertun  KicabrM,(h(  taftiwtt  ol 
•■  ik  iM '  if  •!<  Sti.-ltBi«. 

b^  m  'ihplciUy  inciptliU  *  «r  mt  bal  « InniirBt 
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at  would  listen  to  it ; '  oow  he  raved  and  vni  nnipitni,  now  wni 
loul'itiicken  aod  h«i«-l>rokcc  i  he  swore  he  'd  marty  Walker 
whcthet  khe  would  or  not,  and  to  this  end  be  penuaded  hit  wife  to 
follow  him  lo  Edinburgh,  and  ihcrc  divorce  him — -poar  caatt,  as  ihc 
lady  and  her  iciJjI  aJriter  had  every  reiiaoo  to  beitcve  j  '  and  having 
■cliiered  a  divorce,  which  wa«  co  divorce  in  law,  and  been  finally 
rcfiiscd  by  the  young  woman  in  Southampton  buildings,  he  »ct  to 
work  aniduoiMly  to  coin  hi*  madneu  into  drachraat,  and  wrote,  alway* 
with  JeanJacques  Rouueau  in  hi*  cyv,  that  I.ihfr  Amorii  which  the 
unknowing  reader  will  Jind  in  our  Second  Volume.  It  is  a  book  by 
no  meant  bad — if  you  can  at  all  away  with  il.  Indeed,  it  i«  uni(|ue  in 
Eolith,  and  the  hundred  );mneas  Haxlitt  got  for  it  were  uncommonly 
well  earned.  But  to  away  with  it  at  all — that  is  the  dilliculty ;  and, 
04  it  variet  with  the  tempcmmenii  of  them  thai  read  the  book,  I  shall 
diiooune  no  more  of  it,  but  cooic-nt  my«elf  with  noting  that,  in 
writing  the  L^*r  Amoru,  Hazlitt  wrote  off  Sarah  Walker.'  He 
had  be«n  in  love  with  a  boutemaid,  but  he  had  bcco  very  much  more 
ID  lovc  witli  bia  lore ;  and,  kiviof;  wearied  all  lie  knew  witli  deiict!)>- 
ti04ia  of  his  feelings,  he  wrote  thoic  feelings  down,  cleared  his  sytlem, 
and  became  htrotclf  again.  'Twat  Gocthc't  way,  I  belier^— his  and 
many  asother's  \  tbc  world  will  icarce  get  diadccuatonied  to  it  while 
thetc  arc  women  and  writing  men.  What  distinguishes  Hazlitt 
frotn  a  whole  wtldemeci  of  «elf-chroniclett  it  the  fulnru  of  hit 
revelation.  It  ia  extraordinary  t  but,  even  so,  RouMcau  had  sliotra 
hinn  the  way.  And  perhnpt  the  simple  truth  about  the  Liltr  is  tkM 
it  'v%  the  bc«  RocMeau — the  bent  and  the  nrarcst  lo  tbc  Canfciimii^ 
done  uncc  Rousaeau  died. 

Sarah  Hailiti  nurried  no  more;  but  her  husband  did.     In  1814 

'  He  malcMed  thu  one  i»i  be  toU  it  halt  ■  'loKn  tunc*  or  lo  to  per*on*  he 
had  Dtnc  N«n  Mart  1  cmct,  twice  over  10  ihc  uin«  litunrr. 

*  Il  COM  Mailitt  1  crmrD,  pcihapi  In*  |  in;l  he  ■rt>it(e>l — (pp*tcnll|p  *ilb 
Mr*.  Hailin— ta  U  Ukca  bl  (he  act !  Aftei  ihii  the  knowlolci  that  Mr.  an^ 
Mn.  Hitlltt  l«oh  le*  tcftlbtt,  ftniait  tiit,  aivl  llut  ihca  snil  after  hia  Kcead 

■k  Hailill  tnpplkfl  thia  vcr7  rraMashk  ■DmaD  with  montj,  utoniaha*  n* 
but  Gamo  a*  a  kind  of  tnlklimu. 

*  That  Aunad  jnaencljr  miiirwil  ia  hct  lutiaii.  Shr  Kfm*  to  hive  btm  a 
■ImnI  wDOMD  acMCilint  lo  hc(  liEhtt,  anri  10  ban  livtd  up  heacHty  to  bar  lilnla, 
•aeh  )•  ihtj  iRTC. 
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nun,  and  the  curioui  case  of  womiD  (especially  the  cnrious  case 
woman!)  into  a  rapture  of  give- iuid- take,  a  oight-long  mies 
acbievemeou  in  connummotc  s)>cech. 


VI 

MRity  miMi,  as  Coleridge,  have  written  well,  and  yet  talked  bertcr 
thin  they  wrote.  I  have  named  Coltridge,  though  hio  tnlk,  pro- 
digious a»  it  wan,  in  tlie  Ion/,  run  ended  in  *  Oni-ni -inject '  and 
■  Sam-m-Rijectt'  and  though,  some  enchanting  and  undying  TCtwi 
apart,  hi«  writing,  mvc  when  it  i»  merely  critical,  it  nowadays  of  small 
account.  But,  in  truth,  I  have  in  my  mind,  rather,  two  friend*,  both 
de.id,  of  wliuin  one,  an  artist  in  letters,  lived  to  conquer  the  Engtith- 
•pcalung  world,  while  the  second,  who  should,  I  think,  have  been  the 
grcsMr  writer,  addicted  himitclf  to  anoiher  art,  took  to  letters  Utc  in 
life,  and,  having  the  largest  and  the  most  liberal  utterance  I  hare 
known,  wan  CDnttraincd  by  the  very  proceiif  of  composition  lo  to 
poduce  hiraidf  that  surce  a  touch  of  his  delightful,  apprehennre, 
all-expr«mng  spirit  appeared  apon  his  page.  I  take  these  two  ciMS 
beCBUM  both  arc  exccunvc.  In  the  one  you  had  hotli  speech  and 
writing  ]  in  the  other  you  found  a  rarer  brain,  a  more  fanciful  and 
daring  humour,  a  richer  gusto,  perhaps  a  wider  knowledge,  in  any 
nent  a  wider  charity.  And  at  one  point  the  two  met,  and  that  point 
wu  talk.  Therein  each  wai  pre-eminent,  each  irresinible,  each  a 
master  after  his  kind,  each  endowed  with  a  lull  measure  oflhoK  gifu 
that  (|u.-i1ify  the  talker's  temperament:  as  voice  and  eye  and  laugh, 
look  and  getture,  humour  and  fant»y,  audacity  and  agility  of  mind, 
a  lively  and  most  impudent  invention,  a  copious  vocabulary,  a  right 
gilr  of  foolery,  s  just,  incvitjihlc  «eiiBc  of  conversational  right  and 
wrong.  Wei! ;  one  wrote  like  an  angel,  tlie  other  like  poor  Poll ;  and 
both  so  far  excelled  in  talk  tliat  1  can  take  it  on  me  to  say  tliai  they 
who  know  (hem  only  in  print  ccntcc  know  them  at  ntl.  'Twas  thus, 
I  im-ngine,  with  Haxlict.  He  wrote  the  best  he  could;  but  I  tee 
many  reasons  to  believe  that  he  was  very  much  more  brilliant  and 
convincing  at  the  Southampton  than  he  is  in  the  most  convincing  and 
tlie  most  brilliant  of  his  Hssaya.  He  was  a  fill  man ;  he  had  all  the 
talker's  gift! ;  he  exulted  in  all  kind*  of  oral  opportunities ;  what 
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nwre  is  thete  to  uj !  Sufc  'lit  tlw  cace  of  all  that  arc  botn  to  ullc 
as  wdl  01  write.  They  lire  ih«ir  be*l  in  lalk,  and  what  ibry  write 
it  but  a  sop  for  pvitertly  :  a  lait  dying  speech  and  confcuion  (u  it 
were)  to  show  that  not  for  Dothinj  were  iJiey  held  rate  fellowa 
m  their  day. 

Tbi*  ii  not  to  My  that  Haxlttt  waa  not  an  adminUe  man  of 
Ictierv.  His  theortct  wetc  many,  for  he  wat  a  mlhy  amon^  men, 
and  M>  had  many  interesta,  aod  (here  wm  none  on  vhich  he  did  not 
write  lorcibly,  lumiootnly,  atrutiagty.  He  had  the  true  lentc  of 
hi*  material,  and  aied  the  Eogliah  Un^uage  u  a  painter  hit  pigments, 
M  a  muician  the  varying  and  abounding!  tonalitici  that  constitute  a 
■ympliamc  •cbcroc.  Hi*  were  a  beautiful  and  choice  vocabulary,  an 
excellent  ear  for  cadence,  a  notable  gilt  of  cxprciaion.  In  fact,  when 
Stcreoaon  vm  pleaaed  to  declare  that  'wc  are  mighty  fine  fellowa, 
but  wc  canikoc  write  like  William  H*zlhi.'  he  taid  do  more  than  the 
trutli.  Whether  or  not  we  are  mighty  line  fellowi  ii  a  Great 
Pcrhapa  \  but  that  none  of  ua,  from  Stevenaon  down,  can  ai  writets 
come  mar  to  Hazlitt — this,  to  me,  ia  merely  indubitable.  To  note 
that  be  nnr  and  then  writet  blank  vene  i*  to  note  that  he  (oraecime* 
write*  JMpailioncd  prote  i '  he  miaquoted  habitually  i  he  wax  a  good 
hater,  and  coald  he  moD§troua  unfair ;  he  wai  given  to  thinking  twice, 
and  hii  aecond  thoughts  were  not  alwaya  better  than  his  Iuh;  he 
repeated  himaelf  at  teemed  good  to  him.  But  ia  the  crtticitm  of 
politict.  The  criticism  of  letter*,  the  ctiticiim  of  acting,  the  ctiiiciim 
and  exprectioo  of  life,*  ihcte  >»  none  like  him.     Hii  poliiici  arc  not 

It  filled  the  nllej  like  ■  hum, 
AaJ  Mill  pvar*^  ODt  iti  ta4]tn  chint. 
Ana  (till  it  iVKllt  upon  tb(  or. 
And  imft  nM  io  i  (oldtn  trsnct, 
Diownini  tlx  noi>]r  tnniuU  ol  \ht  wurliU 


Like  twttttu  wirUingi  froai  t  ucnd  frovt  .  .  . 
Conlendint  wilti  lt>c  h  iM  wioilt  ■(  ihcy  ma  ,  .  . 
And  tbe  pfnild  pUca  of  (Ik  intoleal 
And  lite  opfnmat  (<ll  <  ,  . 
SocbaoJ  to  litllc  ii  the  mind  of  Mm  I 
■  Hii  wnamtrj  at  the  l<|ht  brtwcea  Hicknun  urn  Bill  SaH  >  alone  ■■ 
'  Ikmlun, «  >l*o  in  tbt  inMli  of  tbi  Rinf .    Jon  Bte  wu  in  inwHignii  enutn 
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■  a  b^ 


:wl< 


t?    A^TltPU, 


►(«f) 


VCR  p^iMiil       la  tntfh,  be  b  cfcr  i  «obcc  J«d  m  j 


HI 


^hi>kW,M4k>c«  1  •crj  |tM  *>l  BBt  *tai 

bat  t*  «MKMt  Ac  f  •  i*  u  hM*  awk    ■tdm 

te  FktB  Bpi>.  ^  iOttnti ««  «*B  ^K  w  Jw 

--*  I      ^.  ^   .>.  -  ...-t  ~  -y.  >■ 

M  *«pi  miB'iM  rf  H»Mi  Kim.     Hcnwdx 

bl*M  acUoilT,  *»4  Ui  Bi— 11  tl  both  to 
^■M  (h>  trnkl  I  kn  te  *ctk(  {m  lU  ImmM 
(MM.    Abi  tko.  u  he  (iiv  TM  oalr  tk  *ftd 
IftiM  ten  ll<kBia,iBJ  OBIdllhecnctaiMi 
•  kMBBM.  T«th»Mt»khhwfnjik  —  C» 


t-Wcfc  •>■•«> kd 


if 
Aia«b  bibMkhi 
M*ctk(k«MtlM4UM( 
inakBOBbo*  nil  why 
HkkaMkvntaU 
AtiN»fltT«.  F« 
teeialvtttUi!  tie 
mttimth.  Cnet,  wiiA  *tV*  >•  ^t  JbMMf  Ohm- ;  ud  tbr  a^ht  Ibrt 
Am  ■«•  wtintm,  I  MM  tkc  «nHT  Ucfc  U  HMftt^  Cmii^^  ud  tu4  u  boa 
—  I     Ob  *■  «*aii  Ac  i>.  Cr«;(  a  eIm  bcOB  «f  A*  tm.     Bat  it  ba  Kmrtt 

Aa  lM«nfiMt  faMot  at  At  Cmsm^i    CmUt  ihinjfc.  ■  Huiiit't  >[«hI 

mr>W  I  W  flKiB  JB  «feM  he  t!krt,  >fait  Ik  ro^  w^t  he  fnli,  «h*l  k 
wriM.  tU  ulamftmt  U  Ui  Kcu,  la  S^kofnn.  fail  iitl  Ntau.  bit  r  iiiwum. 
M(  ••fe>«M4-«fnMi  wmt  Lw/c  £,Mr  b  ibe  iaa-fwloor  at  AHaa.  H(  nIahtJ 
AiBgi|aB«a|v^Mdlhia*iAanlMh.    Tbat  it  Ua '  M«t.'    Some  othcn  lu«c 
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even  u  be  lack*,  in  places,  tbc  illununnbg  and  inCTiiable  ttylc  of 
Lamb.  B«I  if  be  be  le«i  UTOiiry,  be  !■  alio  more  ioIk),  and  he 
git«*  you  pbresM,  conclottonsi  ipleadoon  of  iaugbi  and  exjimnoii, 
big(k-piled  and  golden  eanys  in  ifprcciatioD  :  a*  the  ff^arJtmtfii  and 
the  Ccltrijp  of  tbc  PcSotid  E^saji,  the  chaiactct  of  Hamlet,  the 
note  on  Shakciprare's  uyk,  ibc  Hirrnt  7i»«ir,  the  Crrvanut,  the 
Ramttraw,  tbc  Sir  ThoBuu  Brottrat,  the  CMtt :  that  must  e*er  be 
rated  higb  among  the  poneMioo*  of  the  English  mind. 

As  3  writer,  therefore,  it  is  with  Lamb  th>i  I  womld  bracket  him : 
they  are  ditdnulart,  bni  tbcy  go  ^lantly  and  naturally  togetber— 
fmr  mMii  /ntnmJ  Give  on  ihete  two,  with  some  ripe  Cobbett.  a 
vohme  of  Souihey,  aome  Wordsworth,  certain  p»gtt  of  >ShcUcy,  a 
great  deal  of  the  ilytoo  who  wrote  letiefE,  ind  we  get  the  right  prroae 
of  tbc  ttme.  Tbe  ben  of  it  all,  pcrhap*,  la  the  bcM  of  Lamb. 
But  Hazlitt'i,  for  diiTertni  qualities  is  to  inuwDtnt  aad  ahioiag  a 
aecMid  that  I  bcwtMe  u  to  tbc  pie-eniineDcy.  Probotbly  tbc  race  ia 
Lamb's,  Bat  Hazlht  is  e«ct  Hatliu  i  and  at  bis  higheat  momeaU 
Hailitt  ia  bard  to  beat,  aad  haa  oot  tbcte  maoy  yean  been  beaten. 

W.  E.  H. 

*  LittoD,  (Im^  (d  Lunb  UoiMlf  i  *  PnrtntiD(  ipiait  nach  thai  b*  h>»  arkica, 
■oil  nmtt  tUngt  whkb  he  cboMc*  la  ao  |  Jad(!ag  h!m  bjp  bk  ceowtwiioa  ohkh 
I  I  wnjaft*  M  Imi(,  and  rttubnl  M  anflr  |  sr  bj  hi*  booki,  id  thow  pUca  wh>n 
I  na  cloBiliai  puuaa  ioutneiKS,  I  ikMU  fcelic  mj  otm  coMcleaoe  if  I  nU  bn 
[  thw  that  I  ibuik  W.  M.Mle,H  hii  oMHal  ud  hcsUhj  stale,  «M  «f  ike  witen 
[  aard  brni  tpniti  breMbsni.  So  fir  ftun  bti>(  mkumi  of  ihsl  islwwjr  which 
'  mi  Mwol  H,  it  ■•  nf  bniat  llol  I  oh  iUc  (be  M  aauj  jtan  M  bivt  frntrrti 
[k  cntin  j  *»l  I  thak  I  tlutl  so  i«  m^  fnvc  wlthoal  fadfdc  «r  apMtbif  I*  tod 

snselwe  ecanpsi^M.'     Th<i*  d<e«  one    (tojrslt;  ctlctrMc  the  ka^ip  and 

\  tho  iMPortaUly  et  uuiUr. 
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EDITORS'    PREFACE 

pretiout  ediiiou  of  Haztiit'c  nrorlu  have  been  publinhcd :  ihe 
Temjilcman  edition,  cdilcd  by  t)i«  auihof't  ton,  ami  the  Kicn  volume 
edition  in  Bohn'»  Lihrary,  cdhrd  by  the  aathor't  gnrndson.  Mr.  W. 
Cirew  Haxlitt.  ValuJible  u  thcic  editions  arc  Iron)  the  exceptional 
■draatage*  enjoyed  by  the  mpeetiTe  editon,  oeithirr  of  them  ptofetsni 
to  be,  or  i*,  complete,  aod  the  aim  of  the  prctcoi  edition  is  u>  give  for 
the  fint  time  an  accurate  text  of  the  complete  collected  writinj;8  of 
Hazlitt  with  the  exception  of  hi*  Lift  ef  NapnUon. 

In  the  CMC  of  work*  puUishcd  in  book  form  by  Hazlitt  himcelf 
the  Iate«t  edition  published  in  his  lifetime  is  here  rcprinud.  Some 
obnotti  errors  of  ibc  pretn  have  been  corrected,  but  no  attempt  has 
been  made  to  moderRi4e  or  improrc  Hazlitt'*  orthography  or 
pOBCtuactOB.  He  himsrir  cxprc«B(d  contempt  for  '  the  collating  of 
poimu  and  comnuu,'  and  was  probably  a  catelem  proof  reader.  He 
did  not  plume  himwlf,  as  Botwell  did,  upoo  a  dclibnaiely  Adopted 
ortbofTtapJiy,  and  hi*  punctuation  and  ute  of  italic*  were  pefhapi 
rather  bit  pfinten*  fancy  than  his  own.  Howeret  tliat  may  be, 
the  Edhor*  feci  thai  there  i»  no  jiutification  for  any  timpning  with 
his  text.  £*«]-»  not  republidied  by  Hazlitt  himtelf  are  printed 
from  the  periodical  or  other  puMicaiion  in  which  they  Crn  appeared. 

It  ha*  becB  ftniod  impo»ublc  to  atoid  a  good  deal  of  repetition. 
AU  reader*  of  Haxlitt  konw  that  be  repeated  not  only  phratet  and 
Miiteooe*,  but  parugtaph*  and  page*,  aa,  '^.,  in  the  caae  of  the  estay 
m  'Tbc  Character  of  Pitt'  (tee  note  to  p.  ti5).  A  (cw  of 
iucb  CMe«  might  bavc  been  dealt  with  by  mean*  of  crot*  refercnoei, 
but  tbey  are  lo  ooineToui  that  the  crou  relerence*  would  hare  become 
tiicMiac  if  only  ooe  of  tlie  ideoiicvl  or  ocatly  identical  puMgct  had 
bvcii  pnDtcd< 

Tbc  t»cea  chiefly  conUio  bibliographical  matter,  concite  bioj;raphical 
detailt  of  tome  d*  the  peiMOna  neniiooed  by  Hazlitt,  and  reference* 
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to  qmatiaas.      They  afao  inchide  KvenI    piigw  which  Kulin 
ovninci)   tnm  Ut  iiju  «4wtf  he  amc  to  repablbh  tbein  in  boofc 


lufiB-     Some  of  thcMf 


theiMelfw  wmby  of  praer 


nacnt 
kelp  to  explaia  the  (endtf  of  mtam  coetempont^r  alhinooa  t 
Aod  it  it  K  aaj  mr  iaumaog  id  caiB{»rc  wba  be  rejecMd  wkh 

One  word  u  necmuy  here  w  to  the  coone  which  hu  been 
MlopeMi  with  HuJitt't  lery  antMrou  asd  icr;  iuccsnte  yotatiom. 
!■  mttaj  om  fan  Udotjrioni  are  titmfly  and  aantendoMlty  iooccunte, 
b«  very  o&cn  be  BMi^iwcw  (if  10  h  on  ht  olM)  m  pMfpo>eL 
Tim  H  to  My,  io  Ua  BM«iffiil  way  be  pmM*  tfmiuaomt  iate  Ui 
KTvicef  Mid  if  tbey  are  not  ntaajy  Kniceabk  a*  they  ttaad,  he 
maka  than  ■>  by  ctunym  3  woril  hete  uid  tbetCi  oc  by  tlcnJiBg 
rao  or  more  qnotwigw  ngRher.  He  wrociinMa  ^nete*  (or  ini»- 
qooKs)  witboot  nrag  qmatiaa  narin,  and  the  Editon  wooU  hm 
otnttt  that  be  nxMCtniei  imcs  <|oocacrai  iDaf0  to  fovAd  co  loaie 
■nanlfy  tofff  pfmc  of  hi)  own.  Tbc  nimkaia  between  HuJin 
■ad  his  orisint  ue  ft<*">  1°  ^  ■">«•  wbera  it  •eemed  deiinUe  that 
tiMjr  ihonU  be  gir^D,  bet  La  00  ok  hate  hii  qnocibon»  been 
conecKd  at  alteml  in  the  $aa. 

It  ha*  been  a  pleawre  to  the  Editon  to  hare  the  lympothy  and 
oo-opetation  of  Mr>  W.  Carcw  HAzlnt,  aad  they  denrc  to  thank  bioi 
far  hii  valmblc  auittaiicr.  At  tbc  nmc  time  they  accept  emiic 
nepOMibility  (or  the  cnon  and  failii^i  which  may  be  iboDd  in  their 
work.  A.  R.  W. 

A.G. 
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Till  RMjtrf  TaUi  WM  pubiiihcf!  in  two  limit  vcilmiin  In  iSij.  The  lilU-p 
run*  It  folJowi  i  'The  Rounit  Toblc  :  A  Cotlc<tron  of  Ewayi  tm  Ltttnturc, 
Men,  and  Mnnnm,  By  Williini  Hoilitl.  Erfinburnh  i  Ptinltd  for  AKhiluM 
Contubic  anit  Co.  Ani<  Loiifmin,  Hunt,  Red,  Ormc,  iii>l  Brown,  Loii'Iod,  1817,* 
Twtlvt  of  tbr  Kfly-iwa  numlKri  were  by  Leiih  Idmt,  )•  tht  AdvtrliNsml 
npliin*.  Tbi  tuiyi  (oniliw^i  fur  th«  rnoil  pirt,  hut  nol  enlirely,  «f  p«pen 
eontribuuil  lo  Tit  Butmmcr  uniler  ihc  title  of  'The  Roun<l  Tible'  IdvMII 
JiDiUty  t,  tgi;.  mil  Jiniury  ;,  it  17.  llBililt,  however,  in<luden  •evtt>l  nM)« 
(ikta  from  othtr  column*  of  TM  fixoni'trr  xnA  frctm  Tht  M^fn'mg  Ckr^cU  inJ 
other  lourcn,  ind  (iid  not  include  the  whole  of  hit  conlribuliont  to  ihe  Round 
T*hk  talct,  A  'thiril '  edition,  edited  by  the  luthot'i  <on,  «■»  publiihed  in  one 
luno  votomc  in  iS^i.  In  thi)  trillion  miny  ciuya  were  omilteii  which  had 
■ppeind,  or  were  Inlenilcd  in  sppar,  in  the  leiiet  ol  Ktilltl'i  worlci  then  bcint 
publiahc<l  by  Tcmpltmin  ;  three  cHip  coatiibuied  by  Hiilitt  (o  Tit  IMi'tl  in 
itii  wtr*  tridod  I  anil  Leigh  Ifunt'i  ewiyt  vrece  trnincd.  Ilailitl'a  eauyt  u 
fnUiihed  in  the  two  vnlumea  of  iKi?  vre'c  mtoccil,  and  Leijfh  Kunt'ttmyi  were 
for  the  Gnt  time  omiiled  in  *  Inter  criitioa  (Sto,  ityi)  ttlitc)  by  the  luthot'i 
iraailion,  Mr.  W.  C.  Ilulilt.  The  prettnt  edllion  ii  in  riact  reproduction  of 
Hitiilt't  e**ayi  fmm  (he  edition  of  tti^,  eicepi  that  ■  few  ohviout  princet't  enott 
have  been  (omclcd.  Of  the  eontribuliont  mi<Ie  by  Httliti  10  the  Rouflil  Table 
Mtin  in  Tit  Enmif  and  not  included  in  the  two  volumei  of  1I17  lome  mic 
DKd  by  him  <a  other  puhlicitionhCtar«ri'(ri<i/£l>il(t/r«r'ir/«yT  (ill;)  and  fWiiHwf 
Mlufi  (1814),  Kme  were  publiihed  ia  tlie  potlhumout  IHniiriirw  (1S50),  »nil 
•omt  have  nut  been  hithetio  rtpubliihed.  The  lource  ol  eaih  of  the  folLtwint 
«aiap  ia  indicated  in  the  Nolti.  CilTorl'i  review  of  Tit  Rsnw.1  Teiit  in  Ttt 
S^^rU'lj  Jtmnv  for  April  iHi;  i>  ileali  with  by  the  author  in  A  Lalir  it  William 
CifirrJ,  Elf,,  which  ia  inclu'lcd  in  thii  Totume. 
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ADVERTISEMENT  TO  THE  EDITION 
OF    1817 


Tke  folloiHitg  work  falls  wmewbat  ihort  oF  its  title  and  original 
iatentSoo.  It  wai  propotcd  by  my  fri«uli  Mr.  Hunt,  10  publUh  a 
tcrie*  of  papcra  in  the  Examber,  in  the  manner  of  the  early  periodical 
Estayitu,  the  Specutor  and  Tatlcr.  Thciw  papers  were  to  be  con- 
iribuicd  by  various  persons  on  a  variety  of  subjects;  and  Mr.  Hum, 
u  tbc  Editor,  WM  to  take  the  characteristic  or  dramatic  pan  of 
the  work  upon  himiclF.  I  underiuok  to  (iimish  occasionul  Etsaya 
and  Criticisms ;  one  or  two  other  friend*  piomiaed  their  iuaistance ; 
btt  the  CMmce  of  the  work  was  to  be  miscellaomus.  The  next 
tluBg  WM  to  Sx  upon  a  title  for  it.  After  much  doubtful  coo- 
tultaiioB,  that  of  The  Rol'md  Tabi-e  was  agreed  upon  as  most 
descripdre  of  iia  nature  and  design.  But  our  plan  had  been  do 
sooner  arranged  and  enicml  upon*  thnn  Buonaputc  landed  at  Frejus, 
*t  vtila  U  TakU  Rutdr  tBtioilt.  Our  little  congrcfs  was  broken  up  m 
well  at  the  great  one  i  Politics  called  olF  ibe  attention  of  the  Editor 
from  the  Btlfa  Lrtfra ;  and  the  task  of  continuing  the  work  fell 
cbieAy  upon  the  person  who  wan  le.iat  able  to  give  life  and  t^piril  to 
the  original  design.  A  want  of  variety  in  the  nibjectt  and  mode  of 
treating  them,  is,  perhaps,  the  leau  disadvantage  resulting  from  this 
ctrcnmitaace.  All  ibe  papers,  in  the  two  volumes  here  olfercd  to 
tbc  pnblic,  were  written  by  myself  and  Mr.  Hunt,  except  a  letter 
COtanoascated  by  a  fnend  in  tbc  acventcenth  number.  Out  of  the 
fifty-two  numbers,  twelve  are  Mi.  Hunt's,  with  ilie  signatures  L.  K. 
or  H.  T.     For  all  the  rest  1  am  answerable. 

W.  Hazlitt. 
7«-7  Si  ***?' 
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ON  THli   LOVE  OF   LIFE         [Jui.  ly,  1815. 

It  it  our  inicMion,  in  the  counc  of  thcw  ]>i])en,  occuioiuJIj'  to 
expose  ccruin  volgar  ciroti,  which  hnrc  crept  into  our  mwoiDgs  on 
mcD  and  mtiBnrr*.  PcihipH  one  of  the  mott  iRicretting  of  thete,  b 
thn  which  rclatet  to  tlw  tourcc  of  otir  geticral  atuchment  to  life. 
W«  ve  BOC  goiag  to  enier  into  the  <]aeuioo,  wKether  life  t),  00  ilic 
whole,  to  be  regarded  u  a  bIe<sio;[,  thoueh  we  are  by  no  meant 
iddineil  to  adopt  the  opinion  of  that  uge>  wtio  thought '  that  the  best 
thing  that  couU  hare  happened  to  a  man  wa«  never  to  hate  been  bont, 
and  the  next  bat  to  hate  died  the  momoit  aficr  lie  came  into  cxin* 
enoe.*     The  cotniiMn  argument,  however,  which  i$  made  lue  of  to 

En*  the  Til»e  of  life,  from  the  Hrong  detite  which  almoft  every  one 
l«  for  it*  coMiBuancc,  appean  10  be  iliogether  inconcluaive.  The 
wiie  aad  the  (bolbh,  the  weak  and  the  (trong,  the  lame  and  ilie 
blind,  the  prtioncr  and  the  free,  the  proiperous  and  the  wretched,  t)ie 
beggar  and  the  kio£,  the  rich  and  ilie  poor,  the  youn;;  :ind  the  old, 
rran  the  little  child  who  trice  to  leap  over  liii  own  ihadow,  to  the  old 
nun  who  Mnmble*  MiadfoJd  on  his  f;rave,  :Ltl  feel  thii  detirc  in 
cooiRion.  Ovr  iMXiotu  with  retpect  to  the  importance  of  life,  and 
our  attachmeM  to  it,  depend  on  a  principle,  which  haa  very  little  to 
do  with  iu  happiocti  or  iu  miierv. 

The  loTc  t)f  life  U,  in  general,  the  effect  not  of  our  etijoytnenti, 
but  of  our  poMioM.  We  afc  not  iltachcd  to  it  to  much  far  its  own 
lake,  or  aa  it  it  cotiBected  with  hap[)jne4t,  u  because  it  i>  Decenary 
to  Klion.  Without  life  tliere  can  be  no  action— do  object*  of  iiunuit 
— DO  refflett  dcaiies — no  lormentinf!  putnimr.  Mnce  it  it  that  we 
fondly  dinj  to  it — that  wc  dread  iu  termination  aa  tlie  cloae,  not  of 
cn|0TineDt,  but  of  hope.  The  proof  that  our  altacbroent  to  Ide  it  not 
abtolutely  owing  lo  the  immediate  utitfaction  we  find  in  it,  it,  thai 
thoM  pertona  arc  commonly  found  mott  loth  to  pnn  with  it  who  have 
thr  leatt  enjoyment  of  it,  and  wrho  have  the  greateai  UilfcultiM  to 
"  h,  a*  loting  gamewers  ate  the  rawt  deipcratc.  And 
e  arc  not  maBy  penoM  who,  with  all  tbcir  pretended  lore 
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of  life,  would  not,  if  it  lud  be«n  tn  Uieir  power,  bate  melted  < 
ihc  lorigcM  life  to  a  few  houn.     'The  school-boy,'  ayt  Addiiion, 
*  count*  the  time  till  the  return  of  the  holiday* ;  the  mioor  loogs  to  be       j 
of  »gc;    the  lover  i*   impatient  till    he   it  nuwned.' — 'Hope  and       ] 
faoustic  cxpcGUlion«   ipend    much  of  oui  Mica ;    and  while  with 
pmaaa  we  look  for  a  coronjiion,  or  the  deith  of  aa  enemy,  or  a  day 
of  joy,  jtiMing  from   fancy  to  possesion  without  any  iccetmeduite        ! 
oobces,  wc  throw  away  a  precious  year'  (Jcreniy  Taylor).     We        I 
would  willtnglr.  and  without  remorM,  sacrifice  not  only  thr  present 
moment,  but  all  the  interval  (po  milter  how  lunj;}  that  scpit<itct  ui  , 
from  iuiy  favourite  object.     We  chieily  look  upon  life,  then,  be  the<j^i 
mnns  to  ;in  end.     It*  common  ctijoymenti  and  its  daily  cvila  are       I 
alike  disregarded  for  any  idle  purpose  wc  hare  in  view.     It  thould       ' 
sc«m  as  if  there  were  a  few  green  ninny  upois  in  the  desert  of  life,       ' 
to  which  we  are  always  hastening  forward  :  wc  eye  them  wiMfuUy  lo 
the  dinaoce,  and  care  not  what  perils  or  sufferin;;  we  endure,  so  that 
we  arrive  at  tlieni  at  last.     However  weary  wc  may  be  of  the  aame 
«tale  round — however  aick    of  the  past — however    hopelet*  of  the 
future — the  mind  still  revolts  at  the  thuu;|ht  of  death,  because  th< 
fancied  possibility  of  good,  which  always  remains  with  life,  gathers 
(trcngth  at  it  i*  about  to  be  torn  from  us  for  ercr,  .md  the  dullest 
scene  looks  bright  compared  with  the  darkneas  of  the  grave.     Our 
reluctance  to  part  with  cxi»teocf  evidently  does  not  depend  on  th< 
calm  tai  even  current  of  our  liici,  hut  on  the  force  and  impulw 
the  ptnions.     Hoice  that  inditTcrcncc  to  death  which  has  been  wnn 
times  remarked  in  people  who  lead  a  solitary  and  peaceful  life  id 
remote  and  barren  districts.     The  pul«c  of  life  in  theni  docs  not  beat 
strong  enough  to  occasion  any  violent  rciuUion  of  tlie  frame  when  it 
ccaies.     He  wbo  tread*  the  green  luouDtuin  turf,  or  he  who  sleep* 
Iicneuth  it,  enjoys  an  almost  equal  <]uiet.     The  death  of  those  pcrMtw 
hu  aiwayn  been  accounted  happy,  wbo  had  attained  their  utiuoat 
wishes,  who  had  noihing  left  to  regret  or  to  deiire.     Our  repugnance 
to  death  increatcs  in  proportion  to  our  coosciounnrss  of  having  lived 
in  vain — (o  the  violence  of  our  effons,  and  ihc  kccnncu  of  oi 
diu|)poiDimenta — and  to  our  camcit  desire  to  find  in  the  future,  il 
possible,  a  rich  amends  for  the  past.     Wc  may  be  taid  to  nurse  onr 
exiatcncc  with  the  greatest  teodemess,  accordiaj;  to  the  pnin  it  has 
co(t  at ;  and  feci  at  every  step  of  out  varying  progress  the  truth  of 
that  line  of  ihc  poet— 

*  An  ounce  of  sweet  it  worth  a  pound  of  lOur.' 

The  lote  of  life  'u  in  fact  the  lura  of  all  our  pateiont  and  of  all  our 
enjoymcncai    but  thece  are  by  do  means  the  tame  thing,  for  the 
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vdirmeace  of  oar  panions  U  irritated,  not  kin  hy  ditippointrncni  than 
by  the  protpcci  of  lucccst.  Nothing  »ccmii  U>  be  r  match  for  thit 
general  tcnaciootncra  of  cxiitracc,  ^t  such  an  cxiremity  citliei  of 
bodily  or  mcnul  sulTcttiifc  at  dcuroy*  at  odcc  the  powe-r  both  of  habit 
and  inufiuiatioa.  In  ifaott,  the  tjuenion,  wlietlicr  liie  U  accomjiaDied 
with  a  iireatcf  ouantity  of  pJcujiure  or  pido,  may  be  liirly  let  ande 
M  (rivoloua,  ana  of  no  practicd  utility ;  for  our  attachtnent  to  life 
depend*  on  our  interest  in  it ;  and  it  caitnoi  be  denied  that  we  have 
more  internt  in  thi*  moving,  buty  «cmc,  agitated  with  a  thousand 
hopn  and  (t»tt,  and  chrckeroJ  with  every  dicersity  of  joy  and 
sorrow,  ih^  in  a  dreary  blank.  To  be  sotiMrthitig  ie  better  than  to 
be  doiliingt  becjusc  we  can  feel  no  iniaeM  in  neihing.  Piueion, 
iffla|^ajliiMi,  (clfwil),  the  aeniw  of  power,  the  very  coosciousno*  of 
Ottr  exittetice,  bbd  ui  to  life,  and  hold  lu  fate  in  its  cbaini,  aa  by 
a  ma^c  ipell,  in  *pitc  of  every  other  conndentinn-  Nothing  can 
be  KMire  philototihicaJ  than  the  mioning  <a4uch  Milton  put»  into  (he 
moath  of  ibc  fallcti  angel : — 

'  And  that  miul  end  lu,  that  muM  be  oiii  cure. 
To  be  no  more ;  S»i!  cure  i  For  who  twiulil  ]att. 
Though  full  uf  palii,  ihia  iiiltllei'liiat  being, 
ThoM  thought*  that  wanilrt  tlimuxh  ctenuiyt 
Ta  petith  latlicr,  tivrallow'd  up  aniTloiit 
In  the  wide  womb  of  unemied  nighi. 
Devoid  of  unic  and  motion  t ' 

Nearly  the  nme  account  mny  be  Kifeo  in  antwer  tu  the  qucitioo 
which  lu*  been  uked,  IVbj  i«  JiW  lyrmilt  till  litmiilvti  ?  In  the 
first  place,  they  arc  never  intitlicd  with  the  miichicf  they  have  done, 
and  cannot  i^uit  ihcir  hold  of  power,  after  all  >en>e  of  pleuurc  is  Hed. 
Betide*,  they  abaurdly  argue  from  the  meant  of  happinew  placed 
within  their  reach  to  the  end  ittelf ;  and,  dazzled  by  (he  pomp  and 
piageaauy  of  a  tbrooc,  cannot  rriinouiah  the  pctsasfion  that  they  mxlt 
to  be  happier  than  other  men.  The  prejudice  of  opiniun,  which  "^i 
aHacbe*  oi  to  life,  is  in  them  sironf.er  iliao  in  other*,  and  incorrigible 
(o  experience.  The  Great  are  liii;'*  fools — dupes  of  the  tplendid 
*hadow<  that  nirround  them,  and  wedded  to  the  rery  mockeric*  of 
opinion. 

Whaietef  ia  our  *in»tion  or  pamiil  in  life,  the  rctult  will  be  much 
the  tame.  The  urength  of  the  inraion  Midom  corresponds  to  the 
pleaaure  we  find  io  ita  indulgence.  The  miser  *  robs  himaclf  to  in- 
crcjK  hi*  More ' ;  the  anibitiuut  man  toils  up  a  slippery  precipice  only 
to  be  tumbled  beadlon}[  from  i»  bei^^hl :  the  lover  it  infatuated  with 
the  charm*  of  bit  miMreM,  exactly  in  propoition  to  the  mortJIicatioM 
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be  haa  reccif«d  Troiii  her.  Rvcd  lbo«r  who  luccecd  ia  DOthiog,  ^o, 
at  it  faM  been  emphatically  ncprctstd — 

•  Arr  mad*  cl«tpcratc  by  too  quick  *  iBlSC 
Of  cDiiBtam  infclirityi  cut  cdT 
Ftoin  ptaiT  like  rxilfs,  on  wmc  barren  rock, 
Tlicir  Itfe'*  utt  ptium,  irlili  no  more  of  cms. 
Thin  Kntineli  between  two  xntiitt,  icI  "j 

are  yet  at  unwilling  at  othcrt  10  give  over  the  uoprolitable  mile : 
their  baraiied  feictish  CKittenct  refutcB  row,  and  ftets  the  lunf^uur  of 
exhauxicd  hope  into  the  torturf  of  uniiv;iilin)t  tegrei.  The  exile,  who 
ha)  been  unexpectedly  reatored  lo  hii  country  anil  to  libeity,  often 
findi  hit  courage  fail  with  the  accompluibnicnt  of  al!  hii  withet,  and 
tlie  ttmgglc  of  life  and  hope  ceatcn  nt  the  ranic  instant, 

Wc  once  ntorc  rcpest,  ibnt  we  ilo  not,  in  the  foregoing  remarks, 
mean  to  enter  into  a  comparative  estimate  of  the  value  of  human  life, 
but  merely  to  thew  that  the  ttrength  of  our  attachment  10  it  it  a  rerjf 
fiUiidouR  teit  of  in  bappinew.  W.  H. 


No.S.)     ON  CLASSICAL  EDUCATION     [Fu.  11,  1815. 

Tttt  ttudy  of  the  Clatnct  it  Ictt  to  be  regarded  at  an  exercttc  of  the 
intellect,  thiin  at  '  a  dincipline  of  humanity.'  The  peculiar  adrantage 
of  ihii  mode  of  education  connitn  nut  au  much  in  ttrcngihening  ihr 
undertunding,  a»  in  softening  and  tdining  the  tatte.  It  gives  men 
liberal  vicwt;  it  accustom*  the  mind  to  take  an  inierett  in  ttiiofi 
forHgn  to  ittelfi  to  lore  virtue  for  itt  own  take;  to  prefer  fane  to 
life,  and  glory  to  rtchet  i  and  to  lix  our  thought)  on  the  reniute  and 
tiermannii,  Inttead  of  narrow  und  fleeting  objects.  It  teachct  ut  to 
()elieie  tliat  iln-fe  ii  somclhing  really  great  and  c.tcellcut  in  tbi-  world, 
lurvivinp.  all  the  iJiucks  of  accident  and  lluctu.itions  i>f  opinion,  .-tod 
raiset  ut  above  that  lav  and  tcfvile  fear,  which  howt  only  to  prrient 
power  and  upttan  authority.  Rome  and  Atheat  fdlcd  a  place  in  tbc 
biatoni  of  mankind,  which  can  ncrct  be  occupied  again.  They  were 
two  citiri  K<  on  a  hill,  which  conld  not  be  hid  ;  all  cyct  have  teen 
them,  and  their  light  thinet  like  .i  mighty  •vn-matk  into  the  abyu 
of  lime. 

*  Still  green  with  bayt  each  ancient  altar  itanJi, 
Above  the  nrach  of  lacriltgioui  handt ; 
Secure  from  flames  from  cnvy't  fieieer  rage, 
OeHtuctire  nar,  luid  all-involving  age. 
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Hiil,  bonli  iriumchuit,  born  in  happier  dayi, 
Immonxt  htir*  of  univrrwl  praite ! 
WhoM  honoun  irlth  intmie  of  agti  grow. 
At  (tmnit  roll  duwn,  mlji^ing  as  they  Aon- ! ' 

It  i»  thii  feeling  more  than  atiythiag  clue,  which  produce*  > 
RMtked  difTcreocc  between  the  ntudy  of  the  ancient  nnd  modern 
'*''P'*([*'i  »'"'  which,  from  the  weight  and  importance  of  >hc  con- 
K^oetice*  attached  to  the  former,  stamps  erery  word  wtih  »  nionii- 
menta]  Rrmnet*.  By  converiing  wtih  the  mightj  ihad,  we  imbibe 
Kfliimcnt  with  knowledge ;  wo  become  Mrongly  attached  to  tho«C 
who  can  oo  longer  dthcr  hurt  or  wrvc  us,  except  through  the  inlluence 
which  they  exert  ami  the  niind.  We  fed  the  presence  of  that  power 
which  giTCt  imiaortaltly  to  human  thought*  and  nctiont,  and  catch 
the  ftanx  of  enthitnaam  from  all  nation*  and  ages. 

It  t*  hard  to  Cnd  in  mind*  otherwise  formed,  cither  a  real  love  of 
excellence,  or  a  belief  that  any  cKCellrnce  exisit  eujwrior  to  their  own. 
ETcrythiog  ii  brought  down  to  the  vulgv  Irve!  of  ihcir  own  iitcts 
Bod  panBitK-  Persons  without  education  certainly  do  not  want  cither 
acatcfiCM  or  atrcngth  of  mind  in  what  concerns  themselves,  or  tn 
ttiiogs  inuncduitcly  within  their  observation  ;  but  they  hare  no  P^wcr 
of  abscractioQ,  no  gattftl  sumdard  of  labte,  or  scale  of  opinion.  They 
MC  ihetr  ob)ccu  always  Dew,  and  never  in  the  horii^on.  Hence  ari»ci 
that  e^otikii)  which  h.ii  been  remarked  iii  tlic  chiiriicterisiic  of  self- 
taught  men,  and  which  degenerate*  into  olMtin^Uc  prejudice  of  petulant 
fickleDCM  of  opinion,  according  to  the  natural  singguhnnt  or  acCirily 
of  tbeif  mind*.  For  they  cither  become  blindly  bigoted  to  the  first 
opaiotu  they  hare  struck  out  for  them*eWc«,  and  inncce«*ibie  to  con- 
viction ;  or  et(c  (the  dupe*  of  their  own  vanity  and  shrewdness)  arc 
evctbMing  conttTLs  to  ertty  crude  suggeation  tJiat  presents  itself,  and 
the  last  opinion  is  always  the  tiue  one.  I^ach  successive  discovery 
flasbci  upon  them  with  eqiul  light  and  evidence,  md  every  new  fact 
ovenumt  tbcir  whole  tvstem.  It  is  amotig  thin  clans  of  perMons, 
whose  ideas  nerer  extena  beyond  the  feeling  of  the  moment,  that  we 
find  partiuns,  who  are  very  honest  men,  with  a  total  want  of  principle, 
and  who  unite  the  most  hardened  efTronicry,  and  intolerance  ol  opinion^ 
to  codleas  inconusicncy  sod  tclf-conttadiction. 

A  orfebrstcd  policicd  writer  of  the  pretcnt  day,  who  is  a  great 
enemy  to  cliMical  educauoa,  u  a  remarkable  instance  both  of  what 
can  and  what  cannot  be  done  witbaat  it. 

It  has  been  attempted  of  late  to  set  up  a  dbtinctioo  between  the 
education  of  wordi,  and  the  education  »f  iiritgtt  and  to  give  Ebe 
preference  m  all  cases  to  the  latter.  But,  in  the  nr«  place,  the  know- 
ledge of  things,  or  of  the  realities  of  life,  is  not  eauly  to  be  taught 
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except  bjf  things  thcmKlvct,  and,  em  if  it  mrc,  is  doc  to  abnolutelv 
indi^ieDable  u  it  h»  been  mppoced.  'The  world  it  too  much  with 
lit,  esnijr  and  late '  {  and  the  line  dream  of  nur  youth  in  be*t  prolonged 
attionc  the  Tuiooiry  object*  of  aniic|uity.  We  owe  manf  04  our  moct 
smioUe  dclanons,  and  fximc  of  our  supniority,  to  the  gtouncRt  of 
rocre  ptiyRical  rxielenct',  to  the  ttrcnglh  of  our  asMciationx  wnh 
WOfdt.  Language,  if  it  throws  a  icti  oi'er  our  ideas,  add»  »  Roftncu 
and  refinement  lo  thcnit  like  that  which  the  atnioephcre  f>ivc«  to 
naked  objects.  Tlierc  can  be  no  true  elcRincc  without  la»ie  in  style. 
In  tlie  nt\l  place,  we  mean  absolutfly  to  deny  the  iipplintion  of  the 
principle  of  utility  to  the  ptcient  queiti»n.  Dy  an  obviotii  tnn»- 
pontion  of  idux,  lomc  pcrMnit  hair  confounded  a  knowledge  of  usdtd 
thtngi  with  uncful  knowledge.  Knowledge  in  only  useful  in  itself, 
tu  It  cxerci*es  or  give*  pimure  (o  (he  mind  :  the  only  knowledge  (hat 
u  of  use  in  a  practical  M-nse,  is  profctsionsl  knowledge.  But  know- 
ledge, considered  m  a  branch  of  general  education,  can  be  of  use  only 
to  the  mind  of  the  pcrion  acquiring  it.  [f  the  knowledge  of  language 
produces  pedantii,  the  other  kind  of  knowledge  (whicli  is  proposed 
to  be  subHitutnl  for  it)  can  tm\y  produce  <|uackti.  Tbfrc  it  no 
qucition,  but  that  the  knowli^lge  of  astronomy,  of  chemistry,  aod  of 
af^riculture,  it  highly  uaeful  10  the  world,  and  ubuilutely  n«««ary  to 
be  acquitcd  by  peraont  carrying  on  certiin  ptofrsiion* :  but  the 
pnictical  utility  of  a  knowledge  of  these  subjects  ends  there.  For 
exaninle,  it  is  of  the  utmoti  importance  to  the  navigator  to  know 
exactly  in  what  degree  ol  longitude  and  Uti(ude  such  a  rock  lies : 
but  to  us,  titling  here  about  oar  Round  'I'ahle,  it  is  not  of  (he  smallect 
consequence  wh.itcTer,  whether  the  map-maker  h.is  placed  it  an  inch 
to  the  right  or  to  the  left ;  we  are  in  no  danger  oj'  running  against  it. 
So  the  art  of  making  sliocs  is  a  highly  useful  art,  and  *ery  proper  to 
be  known  and  practiced  by  some  body :  that  ta,  by  the  ahoeniaker. 
But  to  pretend  that  every  one  cite  should  be  thoroughly  acquainted 
with  the  whole  process  of  thii  tngeoious  hindicralt,  as  one  branch  of 
useful  knowledge,  would  be  preposterous.  It  is  sometimes  asked, 
What  a  the  use  of  poetry  !  and  we  have  beard  the  argument  carried 
on  almost  like  a  parody  on  Faliiaff't  reatontng  about  Honour.  ■  Can 
It  seta  leg  f  No.  Or  tin  arm  ^  No.  Or  take  away  the  grief  of  a 
woiidd?  No.  Poetry  bath  no  skill  in  surgery  then  r  No.'  It  is 
likely  that  the  moit  enthunatuc  lover  of  poetry  would  so  far  agree  to 
the  truth  of  this  statement,  that  if  he  bad  ju«(  broken  a  kg,  he  would 
•end  fof  a  surgeon,  instnd  of  a  volume  of  poems  froiti  a  library.  B(M, 
*they  that  are  whole  need  not  a  physician.'  The  reasoning  would 
be  well  founded,  if  wc  lived  in  an  botpital,  and  not  in  the  world. 

W.  H. 


ON  THE  TATLEU 


No.  a.] 


ON  THE  TATLER 


[March  5,  1815. 


Or  all  the  periodtcal  Ewayins  (our  inecniou*  prcdcce«on],  the 
Tathr  luw  always  >|ipeaKd  to  lu  the  laoct  acooaplithcd  and  *gnx- 
aUe.      Monu^oe,  who   itm   the  father  of  thb    kind  of  personal 
authonhip  amoag  the  tnodcrn*,  m  which  the  reader   is    admitted 
behind  the  curtain,  and  tits  down  with  the  wiiier  in  liia  gown  and 
(tippen,    was  a   most   raagnaaiinoun  and   undiiguiKd    eguust ;    but 
Inac  BickerMaff,  Csq.  waa  the  more  dinntcrcRiid  guaiip  of  the  (wo. 
The  French  author  it  contrnicd  to  describe  the  pccuhuritiu  of  hi» 
own  niied   and   pertodt   which  he  docs  with  a  mo«t  copioui  und 
wufanag  hand.     The    EnjUih  jounialttt,  goodnatuicdly,    lc»   you 
into  the  KCtet  both  of  hb  own  alfuirs  and  ihoac  of  hit  flcighbouiii. 
A  young  lady,  on  the  other  lidc  of  Temple  Bar,  cannot  be  Kcn  at 
her   gla«   for   half  a  day  taj;ether,  but  Mr.  BickefttalT  lakct  due 
notice  of  it  -,  aod  he  has  ihc  first  intelligence  of  the  symptoms  of  the 
tdti  patuon  appeuing  in  any  young  gcntleitun  at  the  west  end  of  the 
town.  Thcdcpanures  and  arrivals  of  widows  with  huidsome  juintures, 
citbcr  10  btiry  thrii  griof  in  the  country,  or  lo  procure  a  (ccotnl 
hnsbuid  in  town,  are  regularly  recorded  in  hU  pages.     He  ia  well 
acqaaioUd  with  the  celebrated  beauties  of  the  UK  age  at  the  Court 
of  Ouiles   II.    and  the  old   gen^emao  often   grows   romantic    in 
rcconntiog  the  disaurous  strokes  which  his  youth  lolTcred  from  the 
glaocet  of  their  bright  eyes  and  their  unaccountable  caprices.     In 
piarticular,  be  dwells  with  a  secret  tatis&ctton  on  one  of  his  mistretici 
who  left  him  for  a  ntal,  and  whose  conttant  reproach  to  her  husband, 
on  occasion  of  any  ouarrel  between  them,  was, — •  I,  that  might  have 
married  the  famous  Mr.  Uickcrtlalf,  10  be  treated  in  thia  manner  I  ' 
The  dub  at  tJ»e  Tmi^t  consists  of  a  set  of  persons  at  entertaining  at 
hinwlf.     The  catalcadc  of  the  justice  of  the  peace,  the  knight  of  the 
shire,  the  country  squire,  and  the  young  geailemao.  his  nephew,  who 
waited  on  htm  ai  his  chambers,  in  such  form  and  ceremony,  seem  not 
to  hare  settled  the  order  of  their  precedence  to  this  hour ;  and  we 
should  hope  the  Uphobierer  and  his  companions  in  the  Green  Park 
stand  as  fair  a  chance  for  immortality  as  tome   modern  politicians- 
Mr.  IJickcrsiaif  himielf  is  a  gentleman  and  a  scholar,  a  humourist 
and  a  nuo  of  the  world ;  with  a  great  deal  of  nice  eaiy  naivni  about 
hint.     If  he  walks  out  and  is  caught  in  a  shower  of  rain,  he  makes 
us  amends  for  this  unlucky  accident,  by  a  criticism  on  the  shower  in 
Virgil,  and  coocludet  urith  a  burleti^uc  copy  of  »crscs  on  a  city- 
shower.    He  cniert-iins  us,  when  he  dates  from  hit  own  apartment,  with 
a  quotattao  from  Plutarch  os  a  moral  reflection ;  from  the  Grecian 
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coffrcboiNc  villi  fn&cici ;  ud  from  WiU'a  or  the  Tmple  witii  i 
pMttnd  pia)rcn,ilic  bnuaad  ncnof  «imd  deaHre  about  wwn. 
Ib  mdioc  the  jnpt  ofdw  Tmtbr,  «c  «cm  m  JfwwVily  ifuwponeJ  to 
tbeigc  «f  Qorai  Aane.  of  toopcci  ml  ftflbnwifui  pctmgt.  TIm 
wWe  ^ptTM>«  of  ov  dreM  and  maocn  MJirgoti  »  tWi^il&l 
WMPwofphowti  Wc  ire  fltfVBoo  viol  ibc  ntfliBE  oi  liooy  Mn  tbc 
gtiacriag  ef  pMic  bvckk*.  The  benn  aid  the  bdki  are  of  a  qinM 
diCetCBi  lycdn]  ««  dMtiifnib  the  dnpn^  ^  hbtu,  and  die 
pcvy  kUdv^  a>  tscr  pan;  viv  tf^  wwadaowt  to  nffTtnooaflg  Hra. 
bidWd  bchiad  ite  kcbc«;  arc  BKlt  &biKk  with  the  pcraoM  of 
Mr.  PcwfcetfiMB  aad  Mr.  BoBoa:  we  Baca  to  ■  dinne  at  a 
aa  tlK  wns  of  the  Oake  af  Marftm^  or  ManU 
t  (  or  an  pmoK  at  tbe  firm  idMWil  t£  a  {1^  bf  Vaabraih 
m  the  nafiog  of  a  new  pocn  I7  Mr.  Paye. — ^Tbe  |ai»aigt  of  thai 
as^BVT  ti^Bi^Q^BK  oaraufea  to  ^m  ^bc^  v  ^vcb  ^reaier  tnn  that 
•f  wriOif  daoM  pboet.     L.ca(loata  liH^al  yeanigo^  wU  be 

h  iMffaetiMilntil  Aaa  ■■  »  be  (imd.  ia  At  wmae  tt »  ptma 
it^na,  ia  tiff  ^krtaar.  Wc  do  aoi  Aiik  w ;  or, « IcMt,  dim  if 
■a  Ae  lai  weriL  ■  Mock  ^cMer  apoiaflioo  if  eoomaMine  matet, 

W«fcaaeahwiy»H<faieJtfceTaAriodte^nM>  .    Whafcef  iit> 

bcea  aaiiitf  ae  oeoer  ao^paaMeo  vni  tbe  one 

the  t«*«arbii  not  at  all  in 

w  ifce>-  cBBMMMiw  rLjMMiiw     IV  TVi^  GMuiH  only 

'  of  wnH*^  mmI  «e  <a3 

;<ir«rliBg«ilM4a(a«ci.    •TW&M 

MtaMaaMvaf  Ac 
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IV 


.Mkd  hK Steal 
be 

W  4k  MaoK.     We  da  1 

I'ft  talcKK,  hoi  «e  ««d)  t»  do  jvaiee  »  S*ed^ 

Ar  wboltv  a  )r*  Mtifcaial  ^id  bwt  ar^^ul  waiter. 

w  9wlr  nvcHBoe  looie  afcetc*e*  s  t^n^nvpcn  oi  a 

fi  tMwaf  Adfim  we  i^fiw  tM^wm  oa  tbe  jli  lai  t 

The  dvacm*  «f  Ar  chVw  aafc  fa  dv  T^iibr,  bat  >a  ite 

4d.    Tlw«fSirft>«vdeOvNB^* 


■■>  imiii  ly  Swete. 


nuiDKrof  Uing  up  thi*  Utt  cKvacicr.  Thow  of  Will  Wimble  Mtd 
Will  HooeycoBib  arc  dm  a  whit  behind  it  in  delicacy  aod  ftlicily. 
Many  of  ih«  moci  rxqiuikc  ptccca  in  the  Taiirr  are  slto  Adtli»on'i, 
u  lie  Coon  of  Hoeour,  and  the  Pcrwoificauon  of  Muucal 
lannuMot*.  We  do  iwt  know  wliedi«r  the  pictorc  of  the  family  of 
aa  old  acouainance,  in  which  the  children  ran  to  let  Mr.  BickenutT 
in  M  tbe  oeor,  and  the  one  that  ioBet  the  race  that  way  turns  Wk  to 
tell  the  (ittberthat  be  i*  come, — with  the  oice  craduion  of  incredulity 
in  the  tittle  boy,  who  \*  got  into  Gty  tf  IVar^-ui  and  Tht  Sevra 
CiaKfiamt,  and  who  ahake*  hit  head  at  the  Tcracity  of  JEtuft  FMti, — 
if  Stccle't  or  AddiMw't.*  Tbe  account  of  the  i  wo  titters,  one  of  whom 
held  her  head  up  higher  than  ordioary,  from  luvingtm  a  pair  of  flowered 
{artets,  and  of  the  married  lady  who  complained  to  the  Tailtr  of  tJie 
neglect  of  her  fawbaad,  are  uniueatioaaUy  Steele's.  If  the  Tailtr  vt 
not  inierMT  to  tbe  Sfttlanr  io  manner*  and  character,  it  ■■  very 
Miperior  to  it  in  tbe  inieral  o^  many  of  the  nortet.  Several  of 
the  inodenu  related  by  Steele  hate  never  been  turpoaicd  in  the  hcart< 
rending  pathot  of  private  distrcu.  Wc  nugbtreliri  toihoneofihe  lover 
and  hit  mittrcu  when  the  theatre  caughi  nre,  of  the  brid<-groom  who, 
by  accident,  killi  hit  bcidc  on  ihc  day  of  their  nuniigc,  chc  icory  of 
Mr.  EuaOce  and  hia  wife,  and  tbe  fine  dream  about  hii^  own  miatrcw 
when  a  youth.  What  haa  given  its  toperior  popolariiy  lo  the 
SfttliOor,  it  the  greater  gravity  of  ita  pretcntiont,  iit  moinl  diatcrtationa 
and  crhkal  reaianing*,  by  which  wc  confeat  wc  arc  lets  edited  tban 
by  other  thiogt.  Syntcnu  and  opcnioni  chan)[e,  but  natwre  ii  alwaja 
tnie.  It  it  (he  exuvmcly  moral  and  didactic  tone  of  the  SftcUUr 
whkb  makea  u  apt  to  think  of  Additon  (according  to  Mandevillc't 
lareHm)  at  'a  porton  in  a  lie-wig.'  Some  of  the  mora)  esuyi  nre, 
however,  ex<iuiiitely  beautiful  and  happy.  Such  arc  the  rcflcciiorm  in 
Weilnunaier  Abbey,  on  the  Royal  Ijlxchange,  and  some  very  affect- 
ing onct  oo  the  death  of  a  young  lady.  1  bete,  it  nwu  be  allowed, 
are  the  pcrfecnoo  of  elegant  lennooiting.  Hit  criiical  ettavt  we  do 
not  think  tjoite  to  good.  Wc  prefer  Stecle'i  occasional  tclrctionof 
bcautifiil  poetical  pataagct,  without  my  aSectatioo  of  analyaiog  their 
heaiKici,  to  Additon't  GoL-ipiin  theories.  Tlie  best  criiiciuu  in  the 
Sfittlttt«r,  ibat  on  the  CorMoo/  of  Raphael,  it  by  Steele.     We  owed 

I  I<  it  S(«le'i ;  i»d  iti*  vhalc  f*fet  (No.  <|()  ii  in  ba  notl  dcligblfol  nunoa. 
T^  dmn  Bbfiut  iht  mittrctt,  boWf  Vfr,  ■•  tivcD  <□  A4ditan  bjr  Itic  Edilort,  tail 
tbi  litral  Myk  o(  Ihil  aBmbtr  it  hit  |  lJlaa|l^  Itodi  tht  Mory  being  related 
|rrwii>ll7  irf  Bkktrttaff,  mho  it  tlto  nfeMentH  ta  kt^inc  brrti  it  that  time  in 
the  trMV,  wt  eonchae  it  la  lu*e  ad'iinally  ueae  fram  &i«1t.  pntupt  in  the 
■  trf  c 


WwrtttttiB.     The  ptrtinlw  lD<ideet  It  niach  more  like  i  tlery  «t  hit 
Ihao  of  Addbaa't^— H,  T. 


THE  SOUND  TABLE 

td  wj  4iR(  «U«  m. 


km 
W.H. 


No.  4.]  ON  MOOEUi  OOXEDT  [Aas.  xc^  181$. 


btoUidKwnr 
.  _  _  _.  «! 

««i  4mm.    It  b  MM  tfcr 

■■^of  auac^cnmo,aa4^BHlcs.     We 
M>tfn  ofCDfnOf  9QC  iiNua  n>  vw  tw 

ct  »d  *«  kii  Mked,  win  tke  CooBC  Ibe  d 


■  WWr  h  not  fin,  w  la>T  ao  E£r  «  •It,' 

it  mimbudij  to  be  fiiHHl  ia  tbe  dittia(BiAaif  ptciJiwiM*  of  bms 
MB  fliBm*  NcVf  tntt  qHiimiKwi  as  ■■bHrti  0  m  id  be  tfjott^ 
■olMi^  Mrf  fntnl,  oaly  whde  the  iBaaaen  of  diSnot  dMMS  «c 
MtoMl  iwBiiHJMily  bjr  their  fag6ealm  ckciMWra%  aad  tbe 
n  of  iodindnb  bjr  tbcirnKanl  trmptniiT  vilt 
boH  CTviaciaely  ondificd  aad  oramEnd  by 
viifc  ibe  «a1d— far  bioiricdgc  sod  Bdoeirioii.  Ia  a  oeraia  itage  of 
noMy,  nxn  aaj  be  Mid  to  mgum  like  trm,  ud  to  bccwar  rooud 
l»  Uk  nl  in  «bicb  tbey  {row.  Tbnr  hire  do  idn  of  anytfatng 
hcyoMl  thaawifei  *ad  ibeir  immediate  ■pfaoc  of  actioo ;  tliey  ate.  u 

af  ll»  MAMrftm.  It  It  aatmm  w  mc  mom  ■■■»  tbtn  abkh  ■«  iboiM  lar^ 
iHa*  •«,  (llMt  af  fir  Iok  Ncmoo  I*  nHoc  ikn},  u4  •!»  I*  atenc  dw  4qp«e 
W  JMMM  u<ll(4  W  ikMt  ef  the  4 JfcccM  penses  «Udi  h  oM  •4kMe<  MnrAk 
to  da  nln  W  dw  BmUf  r  ~ 
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it  were,  ciKWHWaBied,  and  drfoed  by  ibcir  panicuJar  circunwuncn ; 
■hey  arc  what  didr  dtuacion  maktn  them,  and  ooUuas  more.  Lach 
is  absorbed  in  hi*  own  prufntioo  or  iwrnit,  and  each  tn  hit  lufo 
contracu  that  hihitual  peculiaritjr  of  maniKT*  and  opinions,  which 
make*  him  the  lubjeei  of  ridicule  to  otfien,  and  the  ipoit  of  the  Comic 
MiMc.  Thiu  the  {ihyiician  i(  nothing  but  a  phyncian,  the  lawyer  t*  a 
mere  bwyet,  the  >cboUr  degcneraict  into  a  (idant,  the  country  iquire 
■■  a  dilTertnt  species  of  being  from  the  fine  grntleman,  the  ciiiien  and 
■he  courtier  iali^>it  a  different  world,  and  even  the  afTeciatJon  nf 
ccnain  characters,  Ja  Xfiog  the  tbtltes  or  vices  ol'  their  betters,  only 
serve*  to  show  the  iramnmirable  diiiaace  which  custom  or  rortunc  has 
placed  between  them.  Hence  the  early  comic  writcn,  iakiB{!  ad- 
vaniase  of  thii  mixed  and  solid  mat*  of  ij^norjace,  folly,  pride,  and 
prejnaice,  made  those  deep  and  lacting  inciiiom  into  it, — hate  ffteo 
those  iliafp  and  nice  to«»clM>,  that  bold  relief  to  their  chaiacten,< — hare 
OMOied  tbcra  io  every  variety  of  cooinist  and  colliuoo,  of  cotitdoua 
MMtis&ction  and  mutual  antipathy,  with  a  power  which  can  only 
find  full  scope  in  the  same  rich  and  inexhaustible  maicrials.  But  in 
proportion  a*  comic  ftenivt  mcceedi  in  taUng  otT  the  mask  from 
igaorucc  aad  coDCcUt  m  it  tncfact  ui  to 

'  See  ounelm  a*  other*  see  M,'^ 

in  proportjofl  its  we  are  brought  out  on  the  aagc  together,  and  our 
pfejudjccs  cUsh  one  against  the  other,  our  sharp  anguliir  ;>oaots  wear 
olTi  we  arc  no  lueger  rigid  in  abmrdity,  pauioaaie  in  folly,  and  w« 
ptCTtnt  the  ridicule  directed  at  our  habitual  toiblei,  by  hugliing  at  them 
ounelvo. 

If  it  be  said,  that  there  js  the  same  (iind  of  absurdity  and  prejudice 
in  the  wortd  n*  ever— that  there  arc  the  Mme  unaccountable  per- 
Tcrnties  Itirking  at  the  bottom  of  CTery  breut, — I  ihouM  annwer,  be  it 
so :  hot  at  least  we  kcn»  <m  follies  to  ourteives  at  much  a*  po«ibIc — ' 
we  palliate,  shuffle,  and  cquirocaie  with  them — they  sneak  into  by< 
comers,  and  do  not,  like  ChaiKrt'i  Caturrbury  PUgrimi,  march  along 
ilie  highroad,  lod  htm  a  procession— they  do  boc  entrench  thenwcUes 
stroD^y  behind  cnstom  and  precedent— ^hey  are  not  embodied  in  pro- 
ftMsoos  and  ranks  in  life— thcv  are  not  organised  into  a  system — they 
do  not  0|iealy  resort  to  a  ttaodard,  but  arc  a  sort  of  rtiMgUag  noode- 
scripts,  that,  like  H^ari,  •  present  no  mark  to  the  tbemao.  As  to  the 
gross  and  palpable  ahurdities  of  modem  manners,  they  are  too  shallow 
and  barefaced,  and  those  who  affect,  are  too  little  itrimu  in  them,  to 
make  them  worth  the  detection  of  the  Comic  Muse.  They  proceed 
from  an  idle,  impodent  aliectstion  of  folly  in  general,  in  the  daihing 
bravmt  ttyte,  not  from  >■  infiMoatias  with  any  of  iu  characteriKtc 
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modec  In  ihort,  the  proper  object  of  ridicak  it  q«<ua  i  and  k  RUfi 
cannot  be  a  nvrgrrM  e{;otm  who  ercry  day  net  liiauelf  represented 
Oft  ihc  nagc.  Wc  lie  ddicicnt  in  Comedy,  bKtiue  we  uc  without 
ch^marrt  in  real  life— m  wc  turc  no  hiitorical  pktiire*,  bccaiuc  wc 
h«T«  DO  face*  prapcf  for  ihem. 

it  i«,  iMkca,  the  eridcnt  tendency  of  al!  titetamrc  to  gcneralifc 
■Ad  £tafMt  character,  by  Jtmng  ntn  the  aamc  aitifictal  education, 
and  the  nine  cooudob  hocIc  of  id« ;  fo  tbat  «« tee  all  objects  from 
tbe  MBC  point  of  xiew,  and  tbrottjth  the  ume  reflected  RMdium  ; — wc 
learn  to  exitt,  not  b  our*elres  bat  in  book*  ; — ail  men  become  alike 
nxrc  tcsder* — cpcctatott,  not  actor*  in  the  scene,  and  low  all  proper 
pcraooal  identity.  The  templar,  the  wit,  the  nun  of  ptcacttre,  and 
Ihc  man  of  fiuhioo,  the  counicr  and  the  citiwo,  the  knight  and  the 
■qairc,  the  lorcr  and  the  mitef — LvvfUt€r,  L»fhari»,  IVdl  H^Mjc^mi, 
aad  Sir  Rtgtr  Jt  C«writy,  Sf^iitk  and  L«rJ  F^fitiglm,  Wuttr» 
*nd  Tom  JoMi,  Mj  F^htry  aod  Mj  Unc/t  Tely,  MUlamaai  and 
5n-  Samfitan  Lrj-md,  Dmt  QiitUt  and  Smcho,  GH  Blaj  and  Gwtma» 
J" jfl/aratlit,  C«mt  Fati«m  and  Jo*tpi  $iirfitte,—hiTt  all  met,  and 
exdunccd  commoo-placei  on  the  barren  pjuns  of  the  haaie  ruiiraitar 
^-toit  itowly  on  to  the  Temple  of  Science,  teen  a  Ions  way  o^  upon 
a  terel,  and  end  m  one  dull  compoand  of  politica,  crilicMm,  chentistry, 
and  mciapbyaic)! 

Wc  caonoi  expect  to  rcconcik  oppotite  thingc  If,  ibr  example, 
■ay  of  iu  were  to  put  our4clvn  into  the  »ugc-coach  from  Saliibary 
to  London,  it  in  nxire  than  probable  wc  should  not  meet  with  the 
Misc  mmbin  of  odd  accident*,  or  todictout  diurentet  on  the  rond, 
that  btfelt  Purtm  /IJamt;  but  why,  if  we  get  into  a  conunon 
vehicle,  and  tnbmit  to  tbc  cocveniencen  of  modem  trsTtlling,  abonld 
m  coRiplntn  of  Uw  want  of  adrenttvei  i  Modem  manocn  may  be 
CBMfmnA  to  a  modern  sUge-coach :  our  limb*  may  be  a  little  cramped 
irilb  the  confiaenaent,  and  we  may  f;row  drowfy  i  but  we  arriTC  tafc, 
witboot  any  irery  annutnj;  or  very  wd  accidcitt,  at  our  journey'*  eod. 

Again,  the  altenUMmt  which  haiv  taken  pUce  in  coovcmtina  and 
dfCM  in  the  nme  period,  hare  been  by  no  meant  fiTOorablc  to  Comedy. 
The  frcMDl  pretatliag  ttytc  of  coarcrtaikm  ••  not  Mtmu/,  but  critical 
and  analytical.  It  cooaiati  almoat  entirely  in  the  diacuaiioo  of  gnicral 
Urpiea,  in  diaitnatioot  on  pluloeopliy  or  tatie :  and  Consttrc  would 
bt  able  to  tlerive  bo  better  hiou  from  i)ie  conierMtioa  (rf  oar  toilettes 
or  dmriog-rooma,  for  the  ox^uimK  raillery  or  poignant  rcpattee  of  his 
dUofBMt  than  from  a  deliberaiioa  of  the  Royal  Society,  In  the 
■■W  BMinrr,  the  extreme  aimplicity  and  graceful  uniformity  of 
■wdtfa  drcM,  however  favourable  to  tbc  aru,  lut  certainly  ttript 
CoBwdy  of  (me  of  iu  ricbctt  onumtnts  and  niott  cxprtaiive  aymbob. 
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The  iwccpi^  palJ  aixl  buskin,  wd  nodding  plume,  were  oerer  more 
•Hvknbk  lo  Tragedy,  than  the  enormoot  hoopt  uid  atff  sajt  worn 
bf  the  bcUet  of  fontier  daj-t  sere  to  ihe  inirigvH  of  Comedy.  I'hey 
micted  woaderfully  m  heightening  the  mytrcrie*  of  the  pasiioot  umJ 
oddinjc  to  the  iotrtcacy  of  the  plot.  Wycheitey  ud  Vaabru^h  could 
not  b«Te  (pared  ibe  drcMCt  of  Vandyke.  Thoe  nnuge  fiincT- 
drcMct,  perccTM  ditgdm,  and  comxeffcit  nhapo,  gave  an  agreeable 
icope  to  the  itna|inaitoi>.  '  That  terenfold  loice '  wa«  a  tort  of  iViil 
to  the  iMcioutDcn  of  the  dialogue,  and  a  barrier  agaiou  the  tly 
eMrOBClimcntt  of  ^bailt  enlau/n.  The  greedy  eye  and  bold  band 
of  ifidiKrction  vere  r«preticd,  which  gave  a  greater  licence  to  the 
tongue.  The  Ko*e*  were  not  to  be  gratified  iD  M  imunt.  Lo*c 
wa*  entaogled  in  the  folds  of  tlie  iwelliDj  handkerchief,  aed  the 
dniie*  ndgbt  vander  for  enei  touad  the  circumference  of  a  tyxiked 
peoicaat,  or  find  a  rich  lodging  m  the  flowett  oi  a  duiuik  nonuciicr. 
rherc  wai  room  lor  year*  ^  patieiit  cootrivance,  for  a  tbiniiaad 
thoBgbe^  Khcmei,  coojectuict,  hopet,  fear*,  and  withe*.  The^e 
Ktocd  no  end  of  dilhcultta  and  dchya;  to  overcome  to  many 
obMAclM  wu  the  work  of  age*.  A  mittrcM  wat  an  angel  concealed 
behind  wfaalcbooe,  flounce*,  and  brocade.  What  an  undertaking  to 
penetrate  ihroogh  the  diiguiw!  What  an  imjiuJtc  matt  it  gjvc  to 
the  Uood,  what  a  keenocw  to  the  iriTcntwn,  what  a  tolubiJity  to  tht 
tOBgael  'Mr.  Smirk,  you  ate  a  brisk  man.'  waa  thet)  the  moK 
•tgnfiont  amraendauoo.     But  now-a-daya — a  womaa  can  be  JwT 

The  aante  account  might  be  extended  (a  Tragedy.  Arittotlc  ha* 
long  iince  taid,  that  Traged*  punliei  the  mind  by  terror  and  pity ; 
that  it,  rabctitnte*  ao  aitilmal  asd  intellectual  intcre*l  for  rcaJ  paaaion. 
Traged)!,  tike  Comedy,  mtut  ibcrefore  defeat  ittdf ;  for  ita  ptterna 
must  be  drawn  from  the  livtng  models  within  the  breast,  Irom  ficclioa 
or  from  obacrvabon ;  and  the  materials  of  Tragedy  cannot  be  found 
among  a  people,  who  arc  the  habitual  spectators  of  Tragedy,  whow 
intereau  ana  paatioaa  are  not  their  own,  but  ideal,  lemote,  aenii- 
mentol,  and  abttncted.  It  is  for  this  reaaon  chielly,  we  conceive 
that  the  highest  ciTorts  of  the  Tragic  Muie  arc  in  general  the  caHicM  t 
where  the  tuong  impulies  of  tuture  »tc  not  lost  b  the  rcfiikcmcMa 
and  glotaei  of  an ;  where  the  writers  ibcmtetve*,  and  ihotc  whoR) 
they  caw  about  them,  had  ■  wann  hearts  of  flesh  and  Uood  buiing 
in  tbetr  botoou.  and  were  not  cmbowelkd  of  their  natural  entrails, 
and  stuffed  with  paltry  blurred  shecta  of  paper.'  Shakspcaie,  with 
all  hi*  gettinti  co«»d  not  han  written  m  ho  did,  if  he  had  lived  in 
the  prcaent  time*.  Nature  wonid  not  ha**  feeaentcd  itaelf  to  him 
ia  the  tame  frcthoeia  and  vigour  t  be  must  have  teen  it  through  all 

>3 


THE  HOUND  TABLE 


the  rdnctkmt  of  tuecetdn  dnllao*,  and  bit  {wwer*  wovld  have 
languulkcd  in  the  dcax  ntinoiphete  of  logic  aod  cridcimi.  '  Men** 
minlt,'  he  tomcwbcTc  uy*, '  sre  parcel  of  tbeii  (brtuaes '  (  and  hii 
ai\e  via»  aecntuy  to  him.  It  wm  this  which  enabled  him  lo  grapple 
u  once  ttiih  Mnture,  aod  which  Ramped  hi*  chaiacwn  with  bet 
image  and  tuiwrtcciptioo.  W,  H. 


No.  6.] 


ON  MR.  KEAN'S  lAGO     [Jvlt  14,  1814. 


Wa  ccruinly  think  Mr.  Krin's  peribrmanc«  of  the  part  of  lago  oot 
of  the  in«l  wtuaotdinary  exhibttioo*  00  the  tuge.  Tlicrc  i«  no 
ooe  within  our  icnu-mbc^ince  who  hat  to  conpletcly  t'lulcd  titc  critic* 
M  ihia  cekbratcd  aciot :  uoc  agacioo*  perMB  iinaginei  that  he 
nniM  perionn  a  pan  in  a  certain  manner, — another  TUUOao  ch^a  o«t 
>  drncmic  path  for  him ;  and  when  the  time  cotnet,  h«  doea  die 
whole  off  in  a  way  that  neither  of  them  had  the  lean  conception  of, 
and  which  both  of  them  arc  therefore  very  ready  to  condctiui  a* 
entirety  wronc.  It  waa  ever  the  trick  of  genius  to  be  thus.  We 
codfeta  that  Mr.  Kean  haa  tlifowD  ut  out  more  than  once.  For 
iDtunc«,  we  lie  very  niudi  inclined  to  adopt  the  opintoo  of  a  con> 
tcniporaity  critic,  that  hi*  Rkhard  i*  not  gay  enouf^h,  and  that  hia 
/<V«  ii  not  grute  enouxh.  Thi>  he  may  peih.ifn  conceiae  to  be  iJie 
mere  caprice  of  idle  criticimi  i  but  we  will  try  to  %\\e  our  reaaooi, 
and  ihiill  tenve  them  10  Mr.  Kean'a  better  judgment.  It  ia  to 
l)e  remembered,  then,  that  Rittiavi  wai  a  pnncely  villain,  borne 
along  in  a  ion  of  triiimnh.-d  car  of  royal  tiate,  buoyed  up  with  the 
boiw*  and  prinlcgci  of  hi»  binb,  repoung  even  00  the  unctiiy  of 
irbgion,  trampling  on  hit  devoted  vidiins  witbooi  remortc,  and  who 
looked  out  and  laughed  from  the  high  watch-tower  of  his  confidence 
and  hi«  cxpeclalions  on  the  detolatioo  and  misery  lie  bad  cauaod 
■round  bim.  He  held  011  bis  vmy,  unqundoned,  '  hedged  in  with 
tlie  divinity  of  kinffa,'  atnenable  lo  no  tribunal,  and  abuun^  hi«  power 
tn  fontimpi  rf  maitiiiiJ.  Hut  aa  for  /ago,  we  conceive  diifcrendy  of 
him.  He  nnd  not  the  lame  natural  adrantagei.  He  wat  a  mere 
adventurer  in  mischief,  a  paina-taktng  plodding  knaiT,  without  patent 
or  iiedigree,  who  was  obliged  to  work  his  up-hill  way  by  wit,  oot  by 
will,  and  to  be  the  founder  of  his  own  fortune.  He  was,  if  we  may 
b*  allowed  a  vulgar  nllosion,  a  sort  ol'  prototype  of  modem  Jacobinism, 
who  thought  Uut  ulenu  ou(;ht  to  decide  tlic  pliicc, — a  man  of '  morbid 
trnsibitliy,'  (in  the  faabiooable  plirate),  fid)  of  distrust,  of  hatted,  of 
onKious  nnd  cuiruding  thoughta,  and  who,  though  he  might  aMume 
D  tnni>oi»ry  su[)ctiutily  orer  ulhets  by  superior  adroitness,  nnd  pride 
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tmmdf  in  hit  ikill,  could  not  he  Kuppoted  to  uoumc  it  at  a  matter 
of  coune,  m  if  be  had  been  entitled  in  ii  ftom  hU  birth.  Wc  do  not 
here  taotn  to  fnicr  iiKo  the  chxtKWtt  of  the  two  nicn,  but  somnhing 
muM  be  allowed  to  <hc  djlfctcocc  of  ihcir  uiiutions.  Thctc  nught 
be  the  kuiM  iDwncibitiiy  tn  botli  as  to  thr  end  in  new,  but  ibere  could 
not  well  be  the  tunc  iwciuity  itn  to  the  luccet*  of  ibe  niewE.  /agt 
lud  to  put  throi^h  a  diiferent  ordeil :  he  had  do  appliaocet  :ind 
meaiu  to  boot;  no  royal  road  to  the  compleuon  of  hit  tragedy.  Hit 
prctenuoD*  wete  not  backed  by  auibotityi  they  were  not  bapiiied  at 
the  foot ;  they  were  oot  holy-wateq>roof.  He  had  the  whole  to 
annrer  for  in  hix  own  pcrwii,  and  cmld  not  ihift  the  rcipontiblliiy 
to  the  heads  of  otheft.  Mr.  Kmi'«  Rirharii  waa,  thcrctbre,  we 
think,  deficient  in  toracthiog  of  th.tt  regal  jollity  and  reclin;;  triumph 
of  flucceu  which  the  pan  would  bear ;  but  thi*  wc  can  mily  account 
ht,  becMW  it  n  the  tradtiiooil  cocnnionplacc  idea  of  the  character, 
that  he  i«  to  *  play  the  ilojt— to  bile  aid  siarl.' — The  extreme  no- 
conccrn  and  labvuted  Icvny  of  hi*  logo,  on  the  contrary,  la  a 
refcwiwew  and  original  deTicc  of  the  actot'i  own  mind,  2nd  therefore 
doerm  cooudctatlon.  The  character  of  logo,  in  tact,  belong*  to 
a  daM  of  characten  commoa  to  Shuliapcarr,  and  at  the  Mine  itmo 
peculiar  to  lun— namely,  that  of  grcit  inicllectnal  aciiiiiy,  accom- 
panied with  a  total  warn  of  moml  principle,  .-ind  therefore  di^pbying 
itaclf  at  the  conctant  exptnce  of  other*,  nuking  um  of  reaaon  a«  a 
ponder  to  will — employing  ita  ingenuity  and  it*  tnouicc*  to  pilliate 
Its  own  crime*  and  agftraratc  the  fault*  of  others,  and  »cckb^  to 
confound  the  pncticJ  diatiactioM  of  right  and  wiod|;.  by  refening 
tbem  to  tone  o*entrained  siAndard  of  sjieculative  rejneinent. — Some 
per*ona,  rooce  nice  than  wik,  h;i*c  tbuu;;lit  the  whole  of  the  character 
of  lag9  unnatural.  Shak^tearc,  who  wat  aoitc  a*  good  a  phtlotopher 
at  he  waa  a  poet,  tbonght  othcrwiK.  He  knew  ih.it  the  love  of 
power,  which  u  another  name  for  the  love  of  mixiuef,  wat  natural 
to  man.  He  would  know  thi«  a*  wvll  or  better  than  if  it  had  been 
demooairated  to  him  by  a  logical  diagram,  merely  from  seeing  childmi 
piddle  in  the  din,  or  kill  flie*  for  tport.  We  might  aik  tho*e  who 
think  the  character  of  I^cs  not  naiural,  why  they  go  to  tee  it  per- 
formed, but  Iroai  the  btereit  it  excitct,  the  Bhiipet  edge  which  it 
•eta  on  their  curia*ity  and  inuginatioa  {  Why  do  we  go  to  tee 
uagedie*  in  general  i  Why  do  wc  alway*  read  the  acconnu  in  the 
pcwfpayere  of  dreadlut  lire*  and  *hockbg  morder*,  but  for  the  aame 
TCMOO  '.  Why  do  *o  many  pcrton*  froquem  executions  and  triala, 
or  why  do  the  lower  cluM  aUnoet  tuatvendty  take  tlclight  in  bar- 
batout  ipona  and  cruelty  to  amirall,  but  beCMtr  there  ii  a  natural 
leatltney  in  the  mind  to  ftroog  exduoorat,  a  dctirc  to   haiv  iia 


hcultiei  rouBcd  and  stimulated  (o  tbe  uudom  i  WhciKver  thi* 
principle  i*  frat  under  the  mtraint  of  humanity,  or  the  w:nie  of  moral 
obligHton,  there  -irc  no  cxccuc*  lo  which  it  will  not  of  iucif  give 
rJBc,  without  the  afrisiance  of  any  other  motive,  cither  of  pauioD  or 
Ktf'intcrcK.  /ag«  is  only  an  cxtiemc  nutUKv  of  the  kind  ;  thai  U, 
of  dJMaJcd  intellectuai  activity,  with  an  almost  perfect  indilfcicncc 
to  moraJ  good  or  evil,  or  rather  with  a  preference  of  the  lattcri 
becuiM  it  falla  more  to  with  his  fikvourite  prepcnntyt  gives  ftieatet 
zeat  to  hb  thoughtt,  and  Kope  to  bia  actions. — Be  it  obsen-rd,  too, 
(for  the  nkc  of  thote  who  are  for  squaring  all  human  actiont  by 
the  maxima  of  Rochcfoucault),  th^i  he  is  i^uiic  or  nearly  at  indilTercDi 
to  hit  own  fate  a*  to  that  of  others ;  that  he  runt  all  risk*  for  a 
trifling  and  doubtful  advantage ;  and  is  himwlf  the  dupe  and  victim 
of  his  ruling  passion — an  incorrigible  love  of  mischief — an  insatiable 
craving  after  action  of  the  most  difficult  and  dangi;roua  kind.  Our 
■  Ancient '  la  a  philusopher,  who  fancies  that  a  lie  that  kills  haf  more 
point  in  it  than  an  alliteration  or  an  antithesis ;  who  think*  a  fatal 
experiment  on  the  peace  of  a  family  a  better  thing  tlian  watching  the 
palpitationa  in  the  heart  of  a  Ilea  in  an  air-pump  t  who  plot*  the  ruin 
of  hii  friend*  at  an  exercite  for  lii*  underitandin;;)  and  stab*  men  in 
the  dark  to  prevent  mnur.  Now  this,  though  it  be  iiion,  yet  it  it 
dreadful  ipoti.  There  is  oo  room  for  trilling  and  indiiFcrcncc,  Dor 
scarcely  for  the  appearance  of  it ;  the  very  object  of  hi*  whole  plot 
is  to  keep  hie  facuitict  stretched  on  the  tack,  in  a  mate  of  watch  and 
ward,  in  a  tort  of  breathleM  suspense,  without  a  moment's  interval 
af  repose.  He  lias  a  desperate  stake  to  play  for,  like  a  man  who 
fences  vitli  pmioned  weapons,  and  has  business  enough  on  liis  hands 
to  call  for  the  whole  ttock  of  hi*  sober  circumspection,  his  dark 
duplicity,  and  intidioua  gravity.  He  resemblee  a  man  who  sits  down 
to  play  at  chcM,  fur  the  unkc  of  the  difficulty  and  complication  of  the 
game,  and  who  immediately  becomen  abtufbed  in  it.  Hi*  amuae- 
■RCtits,  if  they  arc  amunemcnli,  arc  severe  and  tatumine — even  hi*  wit 
blister*.  His  gaiety  arines  from  the  tuccet*  of  his  treachery  j  his 
ease  from  the  sense  of  the  torture  he  has  inflicted  on  other*.  V.ita, 
if  odier  circumstances  permitted  it,  the  part  he  has  to  play  with 
Othiiio  requites  that  he  ihould  assume  ihc  mott  acrioui  coRccrn,  and 
iotnethine  of  tlie  plausibility  of  a  confessor.  '  His  cue  is  villainous 
melancholy,  with  a  sigh  like  Tom  o*  Bedlam.'  He  is  repeatedly 
called  'honest  fago,'  which  looks  at  if  there  were  something  sutpiciou* 
in  bit  appearance,  which  admitted  a  different  c»Q»truciion.  The  tone 
which  he  adopu  in  the  scenes  with  Rodmge,  DtiJemona,  and  Catiit, 
it  only  a  iclaxaiion  from  the  more  arduoui  bunness  of  the  play.  Yet 
there  is  ia  all  hit  converaation  an  iovctcnilc  misanthropy,  a  liccoiiout 
i6 
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krcnnew  of  pcrccpuoti,  vhich  i*  always  engacioux  of  cri),  and  nrafli 
up  ibc  tainted  Kent  of  its  (juarry  with  rancorous  delight.  An 
cxubFraoce  of  a\nti  it  the  wucncc  of  the  character.  Tiie  ticw 
wKich  we  hate  here  taken  of  the  lubjcct  (if  at  all  correct)  will  not 
ihereftire  jonily  the  extreme  alteratiiio  which  Mr.  Keui  has  intro- 
duced into  the  pan.  Actor*  is  genera!  have  been  struck  only  with 
thr  wickcdnnt  of  the  character,  and  have  cxhiMtcd  .in  u«39>in  going 
to  the  place  of  execution.  Mr.  Kctn  has  Rbmractcd  the  wit  of  the 
CharjKtcr,  and  nuket  /<t^  appear  throughout  an  excclleni  good  frllow, 
and  IJvrly  bMtlo-compinioti.  But  tliough  we  do  not  wi«h  hini  to  he 
reproeaicd  as  a  monster,  or  fiend)  wc  see  no  reason  why  he  abould 
instamlybe  coovuncd  into  a  pacteni  of  comic  gaiety  aod  good-humour. 
The  li^t  which  illuniinei  the  character  should  rather  memUc  the 
fiaiJie*  of  liehlning  in  the  mirky  (ky,  which  make  the  darkncM  more 
tetribic.  Mt.  Kenn'i  laga  is  we  tuspcct,  too  much  in  the  nun.  His 
linanocr  of  acting  the  port  would  have  tuited  better  with  the  character 
of  Ethiaiiid  in  King  Leitr,  who,  though  in  other  respccta  much  the 
HiDC)  haa  a  sp«ce  of  gallantry  in  his  constitution,  and  lus  the  favour 
ud  comcenance  of  the  ladiesi  wliich  always  gives  a  mnn  the  wiog 
appanMeoFBbritlegrooml  W.  H. 
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in, — 1  do  not  koow  that  any  one  hat  ever  explained  satisfactOiUy 
true  source  of  our  attachment  to  natural  objects,  or  of  tliat  looth- 
;  efflotion  which  the  light  of  the  country  hardly  ever  fails  to  infuse 
FiDto  the  rnind.  Some  pcrnont  have  ascribed  this  feeling  to  the  natttnJ 
'  beauty  of  the  objects  themK-lvc*,  othert  to  the  freedom  from  care, 
the  tileocc  and  tranquillity  which  scene*  of  retirement  afford — otheri 
;  to  the  healthy  and  innocent  employmentu  of  a  country  life— others  to 
[the  umplicity  of  country  maiiflcrs-  and  others  to  different  causes; 
tbui  none  to  the  right  one.  All  tlietc  causes  may,  I  believe,  have  a 
nhirc  ia  pfoducing  thid  feeling;  but  there  is  another  more  general 
Fj>rinciple,  which  has  been  ten  untouched,  and  which  I  ahall  here 
L  expli^n,  cndearoBring  to  be  a*  little  sentimental  aa  the  Bubjeci  will 
admit. 

RouMeam  in  hi*  Confcwons,  (the  most  raluable  of  all  his  works), 
[  relate*,  that  when  he  took  potacsrion  of  his  room  at  AnnecT,  at  the 
bouse  of  his  beloved  mistreu  and  friend,  he  found  that  he  could  tee  *  a 
vou  1. :  a  17 


THE  KOUND  TABLE 

litilc  (pM  of  XTMn '  from  hit  window,  which  ctKlcaml  hw  tatunioa 
the  more  to  bim,  becaoK,  he  nys,  it  wm  the  (att  time  be  had  had 
thii  obJKt  contiamly  before  bim  (ince  he  left  hoimj,  the  pUce  where 
he  vu  Rt  Kcbool  when  x  cJiiU.'  Some  nuch  feclii^  m  ih«t  here 
dcKritxd  will  be  found  larking  at  the  boliom  of  all  out  attadimenu  of 
(hit  tort.  Were  it  not  for  the  recollections  tulniQslly  sswciatcd  with 
ilienit  natural  object*  could  not  interett  tlic  ntiod  in  the  nuiuier  they 
do.  No  dmibl,  the  »ky  is  beautiful ;  the  cloudii  uil  inujeidcalljt  aloiig 
it«  faotom  ;  the  mid  h  chet-rin;', ;  there  ii  BomechuiK  exauUitely  grace- 
fd  in  the  miinncr  in  whieh  i  tJunt  or  tree  puu  forth  itt  ciranchcs;  the 
motion  with  which  thev  btna  and  tremble  in  the  evening  breeze  h 
tafi  and  lovely ;  there  ik  muxic  in  the  h.-ii)hlinf<  of  a  brook  ;  ihc  view 
from  the  top  of  a  mnuritain  ik  full  of  grandeur  i  nor  c^n  we  behold 
ihc  occMi  with  indifference.     Or,  m  the  Minircrel  sweetly  tia^*'^ 

*  Oil  how  on'it  thou  renounce  the  boundlcu  iiore 
Of  diarms  which  Niturr  t<i  her  votary  yiekU  ! 
The  warblinz  woo<(Unil,  the  rctaundiQK  shore, 
Th*  ponn  algimrn,  and  garniture  of  ficliU ; 
AD  nut  at  gmial  ny  ot  morning  gilds, 
And  all  lliat  cchocii  to  tlic  song  oT  cvni. 
All  iliat  the  mouniaiirs  shclirTing  bowm  iliirlds, 
And  all  theilrcail  magnificence  of  hMnen, 
Oil  how  ciin'it  thou  renounce,  nod  hope  to  lie  forgivtn  ! ' 

It  ii  not,  bowrrert  the  bcautifiil  and  magntHcent  alone  that 
wc  admire  in  Nature ;  the  most  bsignilicani  and  rudest  objects  are 
often  fourrd  connected  with  (he  strongest  emotions ;  we  become 
attached  to  the  most  common  and  familiar  image*  at  to  the  face  ofa 
friend  whom  we  hare  looft  known,  and  from  whom  we  have  teccircd 
naojr  bnwfiu.  It  i*  because  nucural  objccta  huve  been  amiociated 
wUk  the  aportt  of  our  diildhood,  with  air  iind  exercitc,  with  our 
feelitiM  in  tolilude,  when  the  mind  takei  the  strongent  hold  of  things, 
and  ciingi  with  the  fondeit  intercut  to  whatever  sirikc-S  its  attention  i 
with  chan^  of  pl»ce,  the  pursuit  of  new  icmes,  and  thoughu  of 
diaiant  fiiendt :  it  is  because  they  have  mrronnded  us  in  almost  all 
thuatioiu,  in  joy  and  in  sorrow,  in  pleasure  and  in  pain ;  becauM.*  they 
have  hrcn  one  chief  source  and  nourishment  of  our  feelings,  and  a 
pan  of  out  being,  that  we  love  thcni  as  we  do  ounelve*. 

There  io,  generally  Hpeaking,  the  tame  foundation  for  our  love  of 
Nature  »  for  >ll  our  habitual  altachments,  namely,  attociaiion  of 
idea*.     Uut  this  is  not  all.     That  which  diminguishcs  this  aitachmeot 

'  Pure  slso  -lecluci  that  he  hid  i  pitlicular  rcgar.)  for  *n  oM  past  which  stood 
la  ilw  nuri-ysril  befar«  the  home  whcrt  be  wu  biuugbt  up, 
IB 


J 


ON  THE   LOVE  OF  THE  COUNTKY 

from  others  it  the  trjinstcriblc  nature  o(  our  feeling*  with  mpcct  to 
phyncal  object* ;  the  sfaociations  coaocctcd  tHth  any  one  object 
extending  lo  the  whole  clia*.  My  having  bwn  attached  to  any  par- 
ticolar  penon  doe*  not  make  nie  feel  the  lanie  attachment  to  the  next 
pcreon  I  may  dunce  to  meet ;  but,  if  I  have  once  aitdciatcd  iirong 
frcJing*  of  delight  with  the  object*  of  natural  scenery,  the  tie  becomes 
indiMolttble,  and  I  nhall  ever  after  feel  the  mmc  attachmeni  10  other 
obJKt*  of  the  HRie  ton.  I  rrmember  when  I  wa*  abroad,  the  trcca, 
■ad graM.andwciIcvres, rustling  inthewalltsof  theThdlleriet,  *ecined 
to  be  at  much  Engliih,  to  be  at  much  ihe  unie  trees  aad  ^au,  tliat  I 
had  always  been  used  to,  at  the  aun  tJiiciax  over  my  head  waa  the 
unie  lun  whici)  I  siw  in  £a^aad  i  the  facet  only  were  forcijtn  to 
me.  Whence  cumei  thit  dimrence?  It  arinea  from  our  alwny* 
imperceptibly  connecting  the  idea  of  the  indnidual  with  man,  and  only 
the  idea  of  the  claia  with  natural  objecta.  In  the  one  cair,  the 
external  appearance  or  phytical  •trticiure  it  the  tea»  thing  tn  be 
attended  lo;  in  the  other,  it  ia  every  tiling.  I'he  spring)-  that  move 
the  human  form,  and  make  it  friendly  or  advertc  to  me,  lie  hid  within 
ii.  Tlieie  is  an  iDfinity  of  mottvca,  pawiocii  and  ideas  contained  in 
that  narrow  compaat,  of  wluch  1  know  Bothing,  nod  in  which  I  liavc 
ao  share.  L'^cb  individual  it  a  world  to  himself,  governed  by  a 
thooiaiul  contmdictorj  and  wayward  inipulM.-i.  I  can,  therefore, 
make  no  inference  If  om  one  individual  to  another  ;  nor  can  my  habitual 
■cnlimenls,  with  reipecl  to  any  individual,  extend  beyond  himaelf  to 
other*.  But  it  ii  othcrwiiic  with  renpect  to  Naiuic.  There  it  neither 
hypocrisy,  caprice,  nor  mcnwl  reservation  in  her  favours.  Our  inter- 
cournr  with  her  it  not  liable  to  accident  or  change,  interruption  or 
disappMoUnent.  She  tmilet  on  us  ilill  the  same.  l*hus,  to  give  an 
obvioua  iastaocc,  if  I  have  once  enjoyed  the  cool  shade  of  a  tree,  and 
been  hilled  into  a  deep  repute  by  the  sautkd  of  a  brook  ninning  at  ita 
feet,  I  am  sure  that  wherever  1  can  liod  a  tiee  and  a  brook,  I  can 
enjoy  the  same  pleasure  ag.itn.  Hence,  when  1  imagine  these  objects, 
I  can  easily  forro  a  mystic  pertonification  of  the  Irtcndly  power  that 
inhabits  them,  Dryad  or  Naiad,  olfcring  it*  cool  fountain  or  its  temjK- 
ing  shade.  Hence  the  origin  of  the  Grecian  mythology.  All 
objects  of  the  aUK  kind  being  the  umc,  not  only  in  their  .ip]>cnTance, 
but  in  their  practical  ctes,  we  habttuaily  confound  them  logciher  under 
the  same  general  idea  i  and,  wbaterer  fondness  we  may  have  conceited 
for  one,  it  inimediaiely  placed  lo  the  common  account.  The  most 
oi>potite  kinds  and  remote  trains  of  feeling  gradually  go  to  enrich  the 
same  tentiment  t  and  in  our  love  of  Nature,  there  it  all  the  force  of 
individual  attachment,  combined  with  tbt:  moH  airy  abstraction.  It  is 
Uiis  citcnmsuncc  which  gives  that  refincmeot,  cspoarion,  and  wild 
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intcmt  to  feeling*  of  lKi«  tort,  when  Mtongly  excited,  which  cTery 
one  must  have  expeticnccid  who  u  »  Ituc  Iotw  of  Nmutc.  The 
tight  of  the  (cuing  ran  doee  not  alTcct  nic  ra  much  fmrn  the  beauty 
of  the  object  itaclf,  froni  the  p,hry  kiadled  tlirough  ihc  glowing  iktc«, 
the  rich  broken  colunuii  of  li^ht,  or  tJie  dying  Micaks  of  d*j,  m  thiit 
ii  indttiinctly  recall  lo  me  numberlewi  ihouglica  nnd  feeling*  with 
which,  through  ni:iny  t  year  nnd  «ea*oii,  I  huire  waiched  his  bright 
tletecnt  in  the  warm  lummer  cvctiiBgn,  or  beheU  him  struggling  lo  catt 
»  '  farewcl  nweet '  through  rlic  thick  cloiuU  of  winter.  I  love  to  tee 
the  trect  ftrtt  coTeteti  with  le^Tcii  io  the  epting,  the  ]irimro«e«  peeping 
out  from  some  sheltered  bnnk,  and  the  innocent  l.imhs  runnine  ncct 
on  the  soft  green  turf  j  because,  at  that  binh-timc  of  NauirVt  '  hare 
alw.iyH  fell  tweet  hopet>  and  happy  wi»lie« — which  have  not  been 
fulfilled  1  The  dry  rocdb  ruttltng  on  the  Bide  of  a  xtrcam, — the  wood* 
swept  by  ihe  loud  bb*t, — the  dark  massy  foiiage  of  autumn, — (be  grey 
trunks  and  niikcd  bnuichei  of  the  tree*  in  winter, — the  »c<]iieBtefed 
copse  and  wide  extended  heath, — the  warm  ninny  ihowcre,  and 
December  snow*,— have  all  chnrma  for  rac  ;  ihcrc  in  no  object,  how- 
ever uiHiDg  or  rude,  tha;  haa  not,  in  lomc  mood  or  otba,  Ebuad 
the  w;iy  to  my  heart ;  and  I  might  say,  in  the  wordt  of  the  poet, 

'  To  mc  the  fflcanal  (ioi-er  that  blotn  can  givt 
Thoughts  that  do  olten  lie  too  deep  for  (cat*.' 

Tht»  Nature  i(  a  kind  of  unirertal  home,  and  every  object  it  prevent* 
to  tit  an  old  >c<|uaintancc  with  unaltered  looki. 

•^—'Nature  did  ne'er  betny 
The  heart  diat  lov'd  her,  but  through  all  the  yttn 
Of  this  eur  life,  it  it  her  privilege 
To  l«d  from  joy  to  joy. 

For  there  i*  that  consent  and  mutual  harmony  among  ^1  her  work*, 
one  undivided  xpirit  pervading  them  throughout,  that,  tf  we  have 
once  knit  ourselves  in  hearty  fellowship  to  any  of  them,  ilicy  will 
never  nfterwaAl*  appear  as  srraog^i  to  us,  hut,  which  cvtrway  we  turn, 
we  shall  liod  a  wcret  [lower  to  have  gone  out  bclbre  uh,  moulding 
them  into  such  shapes  as  fancy  loves,  informing  them  with  life  and 
sympathy,  bidding  them  put  on  their  fcttive  looks  and  gayest  attire  at 
our  approach,  and  to  pour  all  their  tweets  and  choicest  treasures  at 
our  (eet.  For  him,  then,  who  has  well  acquainted  himself  with 
Nature's  works,  the  wears  always  one  face,  and  tp<-akt  the  (unte  well- 
known  language,  striking  on  the  heart,  amidst  unquiet  thought*  and 
the  tumult  of  the  woild,  like  tlie  muac  of  one's  oativc  tomgue  beard 
b  tome  £ir-of  coumty. 
*0 
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We  do  noi  connect  the  Mmc  feeling*  vi'nh  (he  worku  of  art  u  with 
thoxe  of  nature,  becante  wc  rctcr  Uiem  lo  nun,  and  auodstW  wiih 
them  the  •cparaic  imrictts  and  {mmoo*  which  wc  koow  belong  u> 
,  tho«e  who  2rc  (he  author*  oi  potseiNH*  of  theni.  NevrntieloM,  there 
f'VC  komc  such  object*!  a*  a  Cotta;-e,  or  a  village  church,  which  excite 
ia  n«  the  Mme  seotation*  as  the  li^ht  of  nature,  and  which  »k, 
iDdeed,  alnxMt  alwayt  iocluded  in  deicrtpiiuiiK  uf  natutal  loenery. 

<  Or  from  (he  niotiniaj'n*<t  tide* 

View  HiUh  and  twrtJing  floildk. 

Anil  hamliTtt  hritwn,  and  iHni-diicovcr'il  iipiret. 

And  hear  their  limplc  bclJ.' 

Which  it  in  fort,  no  doubt,  bccauie  they  arc  nirrounded  with  naiutal 

objects  and,  in  a  populous  countf)-,  iniicpatable  Irom  them  ;  and  aI«o 

,  bccHUK  the  human  interctt  they  excite  lelntcs  to  mannctt  nnd  fccliogg 

Lvhich  are  •imple,  common,  such  as  all  can  enter  into,  and  which> 

hlbcrcfore,  aJway*  produce  a  pleatini;  elfeci  upon  the  mind.  A. 


No.  7-]    ON       POSTHUMOUS 
SHAKSPEARIC    WAS 
LOVE  OF  IT> 


FAME.  — WHETHER 

INKLUKNCl-D    BY  A 

[Mav  11,  iKt4. 


[It  ha*  been  much  ditputed  whetlier  Shakipearc  was  actuated  by  the 
Hove  of  fame,  ihouf.h  the  i]uestiou  has  bet-n  tliuuf>ht  by  others  not  to 
admit  of  any  iloabt,  on  the  giouod  that  il  wan  imjioaiible  for  any  man 
of  sreat  ^eniu*  to  be  nithuut  this  feeling.  It  wan  nippotcd,  that  iJiai 
immofiality,  which  wa*  the  rutur^il  inheritance  of  men  of  powerful 
gtsiH,  miHt  be  ever  pieierii  to  their  mind*,  3«  the  reward,  the  objecu 
and  tbe  a&inuiing  tpriog,  of  all  their  cfTorts.  1'hi*  conclusion 
doM  not  appear  to  be  wcti  founded,  and  that  for  the  foUowiDg 
KMOm: 

f'irei,  Thir  lore  of  fame  it  the  olTfprbg  of  taMCt  rather  than  of 
gciuut.  Tbe  tove  of  fame  impHe*  a  knowledjie  of  itt  exixcoce. 
The  men  of  the  greateit  geniuE,  whether  poet*  or  philosopher*,  who 
lived  in  the  Gnt  age*  of  lOiriety,  only  JDR  cmcrguig  from  the  gloom  of 
ignorance  nnd  baiharitm,  could  rnit  he  tuppoKd  to  have  much  idea  of 
thote  long  trail*  of  letting  glory  which  they  were  to  le:iic  behind 
them,  and  of  which  tliere  were  at  yet  no  example*.  Bat,  alter  «uch 
men,  iotpired  by  tbe  lore  of  truth  and  culture,  have  struck  out  ihote 
lights  which  become  the  gaic  and  admiiatiuo  of  after  timet, — 
when  tfao«e  who  mcceed  in  distant  geueraUons  read  with  wondering 
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The  ion  of  hmc  u  a  iftaa  of  CHrittiia ;  or,  a  gdm  vordt,  Uic 
lew  of  rfwitttina  ii  is  ffofwriwi  »  thr  idwirwinw  vidi  whtcb  iIm 
worfc*  «f  tbr  tnghw  gexim  haac  iMfind  m,  (»  Ac  ddi^t  we  have 
fBcaMS  noM  tfaoff  ktHiui'  cociCcnHlMMnt  mb  h>  ov  pamcipflUioB  in 
OM  ffBCfai  oBHMaMi  vttii  vEooi  thn  hnc  nxn  nyvdcd  by  riad- 
Und.  Thn  there  n  Bale  of  lUi  fadng^Kotci^Je  m  the  Greek 
writen,  show  Ucm  of  po«hHMN*  fiase  aeca  n>  hate  been  co»- 
faedto  ihegkxy  of  heroic  acaods;  vAertM  ihcRsaan  poeo  kod 
«nttna  WJmitifateid  bf  the  npacnga  which  their  pndecanon  had 
Bc^jwed,  aai  haring  thoee  exgtawic  nodck  eMMuaij  before  their 
eyn,  are  foil  of  ii.  So  HOtoo,  wbow  capaciooi  laiad  wa*  imtwtd 
vith  the  rich  iKira  of  ncrad  md  of  clamc  lore*  to  whoa  tcaraiag 
upeool  her  tonoN  pasc»  ■■d  whoac  cje  aeened  u>  be  n«r  bcm  back 
to  the  ipcat  nedela  of  attiq«ty,  waa,  k  it  evident,  deeply  btpreiacil 
with  a  fccliiift  of  kiftjr  cnnlation,  and  a  Mioag  desire  to  pcodnce  nme 
work  of  luiiDg  aad  eqnal  rcpoiatioa :— 

'  No*  MflMtimct  forget 

7*biMc  other  tira,  cqiiall*il  with  me  in  fate. 
So  •rcie  I  njuall'd  with  than  in  reoomi. 
Bind  Thamyri*  and  Uiad  Mxooidn, 
And  Timus  and  FhiDcm,  peophett  okl.*' 

'  (n  *Im  tbt  fumgt  In  ha  pnMc  inrlii  rtbliof  to  tlK  tn*  Aaiga  of  ftrtdiu 

iHt. 

as 
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Spenwri  who  wm  a  nun  of  learning,  had  a  high  opinion  of  the  icg^rd 
due  to  '  &iiKM»  poett'  wit ' ;  and  Lord  Bacon,  who«c  Tjnitf  t«  na  well 
knnwn  at  hit  cxcc»ivc  adulation  of  thai  of  otheri,  Mks,  in  a  tont 
of  proud  cxalcaiion,  '  Have  not  the  poctns  of  Homer  \»atd  fivc- 
Mid-twmty  hundmi  f cars,  and  not  a  tyllabi«  of  theni  it  loat  f ' 
Chamtt  weens  to  have  dciiitd  liii  notion*  of  funic  more  tminediately 
from  the  reputation  acquired  bv  the  Italian  poeu,  bis  cuotemporariet, 
which  had  at  that  time  cprcjd  iUelf  over  Europe ;  while  the  laiier, 
who  were  the  dnt  to  uolock  the  tptingt  of  ancient  teaming,  ;ind  who 
il^cd  their  ihirtt  of  knowledge  at  that  pure  fountain- hc.id,  would 
n.tturnlly  imbibe  the  tame  fccirng  from  itt  highcM  source.  Thus, 
Danic  has  conveyed  the  finest  image  that  can  perhaps  be  conceived  of 
the  power  of  this  principle  oicr  the  human  mind,  when  he  describci 
^H     the  heroet  sad  celebrated  men  of  aotiijuity  »  '  wrcne  and  mniliiij;,* 

f  Bw 

of 
I  Uk 

I  ma 

be 


^•^  '  Becmtc  m  earth  Ihnr  naineo 
In  Pane'*  demal  roUime  thine  for  ajrc.' 


But  it  i*  not  so  in  Shakspcire.  There  ia  scarc^jr  the  stighteu  trace 
of  jutv  Kxh  feeling  in  his  writings  nor  any  sppcsrance  of  anxiety  for 
tltdr  nie,  or  of  a  desire  to  perfect  them  or  make  them  worthy  of  that 
inmiortaKiy  to  which  they  were  destined.  And  tliit  indttfereoce  may 
be  aecovnied  for  from  the  very  ctrcunutance,  that  be  was  Jmuit 
eciiiely  a  mao  of  gcntua,  or  thu  in  him  this  (acuhy  bore  tway  oier 
eiery  other :  he  wai  either  aot  indmately  conversant  with  the  pro- 
ducliou  of  the  peat  writctt  who  hsd  gone  before  him,  or  at  least  w.-ii 
not  moch  iDdebied  to  them  :  he  revelled  in  the  world  of  obtcnaiion 
and  of  faocy ;  and  perhaps  hit  nuod  was  of  too  prolific  and  active 
a  kjnd  to  dwell  with  tnteate  aad  continued  interest  on  the  images  of 
beauty  or  of  graodeur  preteoied  to  it  by  the  f-enius  of  othcti.  He 
seemed  scarcely  to  baie  un  tndiTfdu:il  existence  of  his  own,  but  to 
borrow  that  of  others  at  will,  and  to  pa«  tuceeuively  through  'every 
variety  of  uotiied  bdi^,' — to  be  now  ffamlit,  now  OlhtBo,  now 
Iitar,  now  Fatti^t  ttow  jfrid.  In  the  mingled  inteteiu  and  feelings 
bcJoagiog  to  this  wide  range  of  imaginary  reality,  in  the  tumuh  and 
rapid  transtions  of  this  wakine  dream,  the  author  co^ild  not  euily 
find  tone  to  think  of  himtel^^  nor  with  to  embody  that  personal 
identiiy  in  idle  reputition  after  death,  of  which  he  was  »o  little 
lenacioQi  while  living.  To  feci  a  strong  detire  that  otliers  should 
ihiidt  highly  of  ni,  it  is,  in  general,  neceuary  that  we  should  think 
highly  of  omraelves.  There  is  something  of  egotism,  and  even 
pedaotry,  io  thb  tenttineni  (  and  there  ii  no  authoi  who  wu  to  little 
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IWi 


fcrbne,  like  other 

adaintkn   of  iti 

aosiBmeBii  and 

had  looked  uo  nracb 


opjcn^  ittd  atEiciw  wnn 
pwmita  thn  tfaey  vaMj  fom^ 
■braid  tola  the  wotU,  m1  Ub  view*  rf  *^^*  w^^  o'  too  ontTcml 
■BO  oonipet  peon  w  ■  o^t^  wet  tt  bow  bocdc  aim  to  gtinmc  toe 
jmpcnMCP  of  miUmouo*  bnc  ■cohAib  (a  itt  me  nine  >nd  rcUiirc 
prepoffiotit.  Tboogb  be  oil^  hne  «Me  CMWWiow  of  hit  Future 
bne,bcc9BM  mi  bit  fed  Atcmaam  bstwoi  oai  km!  kw  acnial 
•iOMioat  aadaiDdnd,  kr  cmnkm»  fciBHlf  of  ibt  Immt  a  cm  «( 
1»  «MMtt.>     He  wodd  p(sli^  tlMk:.  tiwc.  lo  be  tbe  faiol  of 

tkOMCfiMf  wlm  W  W  so  M0RV  W  BOMn  ■  Ml  C0>t|ie  Mil  MP   foT 

Mog  ibe  object  of  Ae  glwee  and  acan  «f  unli  «b3e  we  are  linng ; 
■ad  ibat,  in  tnn^  ^is  Mtci^  fame  fo  mmA  -■-ri~*.  wa*  »  Tague 
pbaMom  of  faGnd  intlinaiiiwi ;  fer  wbas  ■•  tbe  anovt  e«ea  of  Sluk- 
^eon'a  fane?  TbM,  n  dua  ««y  couKry  wkidi  bonu  hie  genius 
mi  bit  binb,  pabaaa  bw  eae  pnoa  in  aca  bM  ctct  beard  of  his 
■MBCtOt  tcadacTBaUtof  bit  wribngit 

We  irOl  add  ancMfaet  obacmuoa  in  c— ecBflg  witli  tbii  nbject, 
wbicb  u,  that  mm  of  the  grratra  gtMi  pnAxr  tbeir  wotkt  witb 
too  nocb  fadUty  (und,  m  it  wvret  ifoaaMaari;)  to  rci^uire  the  lo*e 
of  fane  M  A  wininloi  W  ibeir  exwti«i,  or  to  tmlic  then*  •eem 
dtwnintof  tbe  adaiaiaduBofn— bind  » tbeir  reward.  It  i>,  indeed, 
oae  cbancttfiadc  nark  of  tbe  U^teat  daa*  of  cxceUeoce  to  appear 
to  ttBe  aatanBy  faon  tbe  nnnd  of  tbe  aotbori  witbovi  comcioniBtM 
or  efon.  Tbe  work  aeeaN  Bke  iMfaraiioa — to  be  tbe  gift  of  aociw 
Coder  of  tbe  Mate.  B«  it  i*tbt«a«  of  tfifieoky  wbKb  csbaocM 
ibe  admintioa  of  power,  boib  in  ontMlwn  Mtd  in  oibm.  Hcbcc  it 
it  tbnt  tbere  i«  B(itbai|  ao  Rfnott  fi««  vaity  n«  tne  geniaa.  It  it 
Blmnat  M  oMai^  for  tboae  wbe  <§«  esdowcd  wiib  tbe  bigbeti  power* 
of  tbebman  inkid  to  pradnce  tbe  intade*  of  art,  an  for  otber  nmi  to 
brentbe  or  nore.  Comggicv  wbo  it  nad  to  hare  prodnced  tome 
of  hit  dirineat  work*  afaaotl  withoea  bsving  teen  a  picmre,  probnbjj 
did  not  kaov  tbai  be  bad  dooe  aajrtUng  esiraordiaary.  Z. 

'  •01>llMaT«ke«.«Mwkhfiinatch>«e, 
TW  (likr  latteM  Unf  iMffcti  dtett, 
TkM  4M  BM  kttcr  for  m*  Uh  aavMb 
■n— fOlkmanfltkfcfUiftHti^Wfc 
TWaca  Moca  il  tbt  my  stow  laonn  ■  fanaJ, 
A^  KbMtt  thno*  a*  aatwa  it  obdard 
To  «hK  il  attfa  KIkc  the  dytr^  hn4.* 


AiMwtbrtii»r,t  toJhiw'itririniaMi  mttTt  Mtt»m4 
IkUc  vM  SluJu^ci*^  «  <K  M  we  can  tMr%  OMManNd  rf ' 
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No. «.]  ON  HOGARTH'S  MARRIAGE  A-LA-MODE 

[Juste  s,  iSi^. 

Thi  npcTMriiy  of  the  picture*  of  Hogarth,  which  we  hare  Men  in 
the  htc  collection  a)  ihc  BritUh  Inictitiitlon,  to  the  common  printit,  i» 
coniincd  chicHy  lo  the  Mirriji^r  a-ia-MoJr.  Wc  shall  sHempt  to 
iUuKntc  B  few  of  their  moH  itrilciM  excellencici,  more  jiarticulai-ly 
with  rtfcreoce  to  the  cKprenion  of  character,  'i'heir  mcritM  are 
indeed  to  womiDcnt,  and  ha\-e  hvm  to  olten  (liacu»M-(l,  that  it  may  be 
thcR^bt  dilEcn}!  (o  point  out  any  new  beautiea ;  but  they  contain  so 
much  trtitb  of  future,  they  prc«cnt  the  objccti  to  the  eye  under  to 
many  a*pect*  and  bearing*,  admit  of  to  many  connruction«,  ;tnd  are 
K>  prpgnant  with  meaning,  thu  the  nibjcct  i«  in  n  manner  in- 
exhvHtiblc. 

Boccado,  ilie  nioai  telined  and  MRtimenial  of  all  the  novel- writers, 
hat  been  ti'ipaitattd  m  a  mcie  inrentor  of  licentious  lules,  becauw 
readen  in  itcnenJ  have  only  letzed  on  ihow  thtniis  in  his  works  which 
were  *utted  to  their  owti  tatte,  and  hare  reflected  their  own  grosmeMi 
bock  upoD  the  writer.  J^So  it  has  happened  thai  the  majority  of  critics 
hanng  been  moat  struck  with  the  ttrone  and  decided  cxpre«sion  tn 
Hoguth,  the  extreme  delicacy  and  nibtlc  gradation*  of  character  in 
hi*  pknirct  hare  almott  entirely  ctcaprd  ihcmTJ  In  the  fir»t  niciute 
of  IBC  Marriage  a4a-M«4t-,  the  three  ligure*  ofthe  young  Noblcninn, 
hia  intended  Bride,  and  her  inamorato,  the  Lawyer,  »hew  how  much 
Hogarth  excelled  in  the  power  of  giving  toft  and  eifeminjte  expte««ion. 
They  ha*e,  howercfi  been  lex*  DOticvd  \\,3,t\  the  other  li;iurcs,  which 
tell  a  plainer  story  and  convey  a  more  palpnWe  moral.  Nothing  tun 
be  more  finely  managed  than  the  difference*  of  character  in  theae 
delicate  peraonage*.  The  Bcmu  sit*  smiling  at  the  tooking-etaia,  with 
a  reflected  dmper  of  Klf->d  mi  ration,  and  a  Innguiihing  inclination  of 
the  head,  while  the  rcn  of  hi*  body  ia  perked  up  on  hi*  high  hccia 
with  a  ccftaia  air  of  tip-toe  eleration.  He  it  the  NarciMu*  of  the 
reigB  of  Gcofge  ii.>  whote  powdered  peruke,  rufflct,  gold  lace,  and 
naulie*^  diride  hi)  telf-Iove  une<]ually  with  his  own  pcnon,— tlie  true 
Sir  Phiine  of  hi)  day  i 

'Of  affibn-liddKl  teufT-bui  juMly  vain, 
And  the  nice  conduct  of  a  clouded  cane.' 

There  t»  the  nine  fUicity  in  the  figure  and  atiiiude  of  the  Bride, 
courted  by  the  Lawyer.  There  is  the  utmoit  llexitHlity,  and  yielding 
MifincM  in  her  whole  peraon,  a  liMJeta  languor  and  tremutous  suspcotc 
in  the  cxpreMian  of  her  &oe.     It  it  the  prcdie  look  and  air  which 
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Pope  bu  given  to  hii  faTourite  Belinda,  juit  at  ibe  momait  of  tbe 
Ji^  «f  lie  L^ti.  The  bcightcned  glow,  ihc  forwanl  tiudligcRcr, 
and  loowned  loal  of  Iotc  in  the  Mine  face,  in  ihr  auignation  Kenc 
before  ihe  rnasqueride,  form  a  fine  and  inumciivc  cootrait  to  the 
detincyi  timidity,  and  coy  relucuncc  exprrtted  in  the  Hret.  The 
X-avytx  in  botli  picturci  is  much  the  ramc — pt- thapt  too  much  to— 
though  eren  thii  uomovedi  uniiltcred  appemnce  may  be  demgaed  ai 
dnracieiiitic.  In  hoih  caicii  be  tu»  'a  peiiun,  and  a  tmootb  diipow, 
framed  to  make  woman  falie.*  He  li  full  of  that  aay  good-hiBnour 
and  ea^  fP^  opinion  of  himcelf,  with  which  the  kk  ace  delighted. 
There  u  not  a  tharp  angle  in  hit  face  to  nhttrucl  hi«  cucceu,  or  gire 
a  him  of  doabt  or  difRculty.  His  whole  aspect  it  round  aitd  racy, 
%yt\j  and  aamcaningi  happy  without  the  lean  expense  oi  ihoDght, 
eartlNa  and  ioriung :  und  conveys  a  {>erfeci  idea  of^  the  unintcrraptcd 
gBde  and  ptnaioK  murnnir  of  the  toft  period)  that  Sow  frooi  bj* 
Mime. 

The  expremon  of  the  Bride  in  the  Moraing  Scene  h  tbe  moM 
highly  tcaMncd,  and  at  the  same  time  the  moK  rulgar  in  tbe  teriea. 
The  figure,  fiicc,  and  attitude  of  the  Hutband  arc  inimitable.  Ho^tfth 
ha*  with  great  ikill  contr;»teil  the  pole  countenance  of  the  huaband 
Willi  tbe  yellow  whili^  colour  of  the  marble  chimney-piece  behind 
bini,  it)  Mich  a  manner  a*  to  pmerie  the  fleshy  lone  oi  the  former. 
The  ary  ipJeiiidouT  of  the  new  of  the  inner  room  in  ihi*  picture  i« 
peofaably  not  exceeded  byany  of  the  productions  of  the  FIcmith  School. 

Tbe  Young  Girl  in  tJie  third  pictutc,  who  it  reprctentcd  at  tlic 
licttni  of  fathionable  profligacy,  it  unqueuiunubly  one  of  tlie  artiiit'a 
thtf-itmnTti.     The  exquisite  delicacy  of  the  painliog  it  only  aur- 

red  bjr  the  feKcity  and  aubtlety  of  the  conception.  Nothing  can 
more  Mriking  than  the  contrwt  between  the  extreme  tt^neaa 
of  her  penon,  and  the  hardened  indilferencc  of  her  character.  Tbe 
vacant  ttillneti,  the  docility  to  vice,  the  prcm.-iture  tupprcaiion  of 
youthful  K-niitiility,  the  doll-like  mcchanicm  of  the  whole  figure, 
which  tcemi  to  haie  no  other  feeling  but  a  tickly  aenae  of  pain, — 
ahew  the  dec^t  iniright  into  human  naturct  and  into  tlie  enectt  of 
iboae  refiaemeotk  in  depravity  by  whivh  it  hsa  been  Kood-miuredly 
aMeried,  that  ■  vice  loaea  half  iu  eiil  in  losing  all  iia  groui»u.'  The 
Hory  of  ihia  picture  ia  in  aome  purtt  very  obscure  attd  enigmatical. 
It  ia  certain  that  the  Noblenun  i>  not  looking  ntaightforward  to  the 
Qaack,  whom  he  secmt  to  have  been  threatening  with  his  cane,  but 
that  hi*  eyes  are  nimcd  up  with  an  ironical  leer  of  triumph  to  the 
Fracuma.  The  commanding  attitude  and  size  of  this  woman,  the 
mNlHng  drcumfercDCe  of  her  dress,  spread  out  like  a  tuikcy-cock's 
ftadierst— the  ficrcei  uo){ovctiublc,  inveterate  nuligntty  of  her  couote- 
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UDOCf  which  lutctly  need*  the  oomment  of  the  cinsp-knifr  to  ncpUin 
ber  jrarpoar,  2rc  all  adiiurabk  in  ihciUHlicg,  and  »iill  mor«  lo,  u  ihoy 
arc  oppOMd  to  the  mute  ioteosibility,  the  elegant  negligeocc  of  the 
drew,  and  the  childish  Bgure  of  the  ttirl,  who  it  tuppuAMi  to  be  her 
fnligit.  At  for  the  Quack,  there  can  be  no  doubt  coiectiuDtd  >buut 
lata.  Hi*  tace  Menu  a«  if  it  were  comtxwed  of  mIvf,  and  liia 
fauwe*  exhibit  all  the  chaot  and  ccinfuiion  o(  the  mom  grom, 
ignoram,  atid  impcdcni  empiticiEtn. 

The  gr.-uLiiionB  ol  ridiculous  a^cciaiion  in  the  Music  Scene  Are 
liDely  imsgincd  and  preserved.  The  prepofrterous,  overit rained 
admiration  of  the  Lady  of  Quality,  the  teBtiniental,  insipid)  jaiiciit 
delight  of  the  Man  with  his  hair  in  mptrm  and  sipping  hii  tea,— tlie 
f«rt,  t.inirkinjt,  conceited,  hulf-diutorteJ  appruhition  of  the  lijiute  next 
to  him,  the  tranaitian  (a  ibe  total  inicnuhility  of  the  round  face  in 
profile,  and  then  to  the  wonder  of  the  Ncgio-boy  at  the  rapture  of 
hu  MiitrcM,  form  a  perfect  whole.  The  K.inguine  complexion  and 
flame-coloured  hair  ot  the  female  Virtuoso  throw  an  additional  light 
00  the  diaracteT.  This  is  to*t  in  the  print.  The  continiiing  the  red 
cofoar  cf  the  hair  into  t)ie  back  of  the  chair  has  been  poiotcd  out  as 
ooe  of  tiboK  insttoct:*  of  allitciitj&a  is  colouring,  of  whicb  ihcK 
pictures  are  evcfywheie  full.  The  groM  bloutcd  .ippearance  of  the 
lisliaa  Singer  is  well  relieved  by  the  hard  features  of  the  instrumental 
perianner  bebiod  him,  which  irnxht  be  car»«d  of  wood.  The  Negio- 
boy,  hoJdbji  the  chocolate,  both  in  expreision,  colour,  and  execution, 
ts  a  masterpiece.  The  gay,  lively  dcriiion  of  the  other  Negro  boy, 
playing  with  the  Action,  U  an  ingenious  corittasi  to  the  jirufuund 
aauucnteiH  of  ibe  firtt.  Some  account  ban  already  been  given  of  the 
two  lorers  in  this  picture.  It  is  curious  to  observe  tlic  infinite  aciiTity 
of  mind  which  the  artist  displays  on  every  occasion.  An  instance 
occvrs  in  the  present  picture.  He  has  so  contrived  the  papers  in  the 
hair  of  the  Bride,  as  to  make  them  look  almost  like  a  wreath  of  half- 
blowD  Sowers,  while  those  which  he  ban  placed  on  the  bead  of  the 
nnidcal  Amateur  very  moch  resemble  a  (hevmx-dtjrisc  of  horns,  which 
■dom  and  fortify  die  lack-lustre  cxprenion  uid  mild  raignation  of  the 
face  beneath. 

The  Night  Scene  is  inferior  to  the  rest  of  the  series.  The  attitude 
of  the  Husband,  who  is  just  killed,  is  one  in  whicb  it  would  be  im- 
poiiibtc  for  him  to  stand  or  e*en  to  fall.  It  resembles  the  loose 
tttitchoard  figtire)  they  make  for  children.  The  characters  in  the 
last  picture,  in  whicb  tbc  Wife  dies,  are  all  manerly.  We  would 
paniculariy  refer  to  the  captious,  petulant  nclf-iumciency  of  the 
Apothecary,  whote  (ace  and  figure  are  conitnictcd  on  exact  physio- 
gDomicJ  principles  and  to  the  Unc  example  of  [asUTe  obedience  and 
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non-misuncc  in  Uie  Scrtsnt,  wbom  he  ii  taking  to  task,  and  wIiok 
coat  of  gK^a  and  yellow  liicry  is  as  long  and  melancholy  as  tm  (act. 
The  diKOoaoIaw  look,  thv  Imggjtd  eyvv,  the  oi>cn  luoutli,  the  comb 
Slicking  b  tiie  hair,  ibe  broketmiatiMd  teeth,  whJcb,  a«  it  were,  hitch 
in  an  aatwer — eteijr  thbg  about  nun  denote*  the  utnton  perplexity 
and  daiiiay.  The  harmnny  und  grvUlians  of  coloiu  in  tbtn  picture 
are  uniformly  prcscrred  with  the  greatest  nicety,  and  uc  well  worthy 
the  attention  of  the  artiit. 


No.  9.]        THE  SUBJECT  CONTINUED   [J««  19,  1814. 

It  has  been  observed,  that  Hogarth's  picture)  ore  exceedingly  onUke 
any  other  repre»cnt;itioas  of  the  Eime  kind  of  mbjecis — that  ihcy' 
form  a  chsi,  and  have  a  character,  peculiar  to  themsclvoi.  It  may 
be  wonti  while  to  consider  in  what  this  general  distinction  consists. 

In  the  lifRt  place,  they  are,  in  the  Otictesi  kcdik-,  //iWorifrt/ pictures ; 
and  if  what  l-'lelding  tays  be  true,  that  his  novel  of  Tem  Jenri  ou^t 
to  be  regarded  as  an  epic  protc-pocm,  because  it  contained  a  rejidsr 
dcvclopement  of  fable,  manners,  character,  and  intsion,  the  compota- 
u'oni  of  Hogarth  will,  in  like  manner,  be  found  to  have  a  higher 
claim  to  the  title  of  Epic  Pictutcs  than  many  wliich  have  of  late 
arn>gitted  that  denomination  to  theR)Bclre«.  When  we  exy  that 
Hogarth  treated  his  subjects  hittorically,  we  mean  that  hi*  works 
represent  the  mannera  and  humours  of  mankind  in  action,  and  tbcir 
characters  by  varied  expression.  Every  thing  in  hit  pictures  has  life 
and  motion  in  ii.  Not  only  does  the  bunness  of  the  scene  never 
stand  slill,  but  every  frature  and  muscle  is  put  into  full  play;  the 
exact  feeling  of  the  moment  in  bioughc  out,  and  carried  to  its  utmost 
height,  and  then  instantly  seized  and  siAmpcd  on  the  caavais  for  ever. 
The  exprcioion  is  always  taken  tn  faiitmi,  in  a  »utc  of  progreH  or 
change,  and,  as  it  wccc,  at  the  salient  point.  Besides  the  cxceUence 
of  each  individual  face,  the  rellecitoo  of  the  expression  from  face  to 
face,  the  contrast  and  struggle  of  particular  motive*  and  fcetingt  in 
the  different  acton  in  the  scene,  as  of  anger,  contempt,  lavghier, 
compiSMoa,  arc  conveyed  in  the  happiest  and  most  IK-ely  mannof. 
His  figures  are  not  like  the  hack^gtound  00  which  they  arc  painted : 
eveu  the  pictures  on  the  wall  have  a  peculiar  look  of  their  own. 
A/ain,  with  ihe  rapidity,  variety,  and  Bcope  of  hiitory,  Hogarth's 
heads  have  all  the  reality  ami  correctness  of  portrnitt.  He  gives  the 
extreme*  of  character  and  expression,  but  he  gives  them  with  |>eticct 
uuth  and  accuracy.     This  is,  in  fact,  what  distinguishes  bti  coov- 
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podtiDa*  (ioai  nU  others  of  the  umc  kind,  tliAt  chcy  arc  ctiunUy 
mnote  ftota  caricature,  and  from  mere  itill  lite,  li  of  oourK  haf^ni 
in  nibjccu  from  common  life,  thiit  the  p.-untrr  can  procure  real  modrls, 
And  he  caa  gci  them  to  *it  a*  long  3»  he  pie.Mc«>  Hencei  in  general, 
tboac  Attitudes  and  exprtuions  have  been  choitcn  wliidi  could  be 
awumcd  the  loogect  i  and  ia  iniiutiag  whicli.  the  vtUt,  by  t4lun|{ 
[xuna  and  timet  migbt  pfoduce  dmott  m  complete  fac^imiln  aa  be 
could  of  a  flower  or  a  flower-pot,  of  a  dunatk  curtain,  or  a  china 
ia*e.  The  copy  wot  an  perfect  and  an  uniatcrecting  in  ihc  one  ca*c 
an  in  the  other.  On  the  contrary)  nibjccu  of  dtollcry  and  ridicule 
aiTofding  frequent  example*  of  airuige  deformity  and  peculiarity  of 
features,  these  have  been  eagerly  seized  by  another  claat  of  aiti«it, 
who,  without  subjecting  thcniselre^  to  the  laborious  drudgery  of  the 
Dwell  School  and  thetr  imttuton,  have  produced  our  popular  cari- 
cstnmt  by  rudely  copyinft  or  cxai;;'.cr^ttn;t  thi^  cavuil  irregularities 
of  the  bumati  couDtcnaoce.  tHognrih  h:i«  i-cjuaily  iivnitleil  the  iauUa 
of  both  the«e  itylea,  the  intipul  liimi-ncKi  nl  the  uni-,  and  the  gron 
vulgarity  of  the  other,  «o  a«  to  give  ta  the  productions  of  hiR  pencil 
equal  toVtdity  and  elFrct.  For  hia  facr»  go  to  the  Tcry  verge  of 
caiicaiUTc,  and  yet  never  (we  btlicrc  in  any  single  instance)  ffi 
bcyoad  it :  they  i^kc  the  very  widest  latitude,  and  yet  we  alwnyi 
*K  the  litklu  which  bind  them  to  natur^'  they  hear  all  the  marlu 
aad  carry  all  the  conviction  of  reality  witli  them,  as  if  we  hnd  teen 
the  actual  faces  for  the  firm  lime,  ftoni  the  preciuon,  consitteacy,  and 
]:>ood  MMC,  will)  which  the  whole  and  every  pit  it  m;ule  out.  Tliey 
exhibit  the  most  uncommon  features  witli  the  moit  uncommon  ex* 
BrewiOBi,  but  which  are  yet  aJi  familim  and  intelligible  ai  pouible, 
neCBiMC  with  all  the  boldncM  they  hare  alt  the  truth  of  nature. 
Hogutb  han  IcA  behind  hira  u  many  of  ihctc  memorable  (tea, 
ia  their  iDemotablc  moracnu,  u  perhaps  moot  of  us  remember  io 
the  oourac  of  our  lives,  and  has  thus  doubled  the  (Quantity  of  our 
obtcrration. 

We  have,  in  a  former  paper,  attempted  to  point  out  the  fund  of 
observatioD,  pfayiical  and  morit,  contained  in  one  lei  of  ihete  ^cturcK, 
the  Marriagt  aJa-MaJr.  The  rctt  would  Airnitb  as  many  to^ca 
to  deicant  upon,  were  the  patience  of  the  reader  a*  inexhaustible  as 
■he  painter's  invcnnon.  But  u  this  is  not  the  ca*e,  we  thall  content 
ouitdvcs  with  barrly  refirrring  to  some  of  those  ligures  in  the  other 
pictures,  which  appear  the  most  striking,  and  which  we  sec  not  only 
while  we  are  looking  at  them,  but  which  w«  have  before  ni<  at  all 
other  timn.  For  iDtliocc,  who  havin;;  Ken  can  cukily  forget  that 
exquitiie  frott-piece  of  relif^on  and  monliiy,  the  aniiquated  Prude 
in  the  Momii^  Scene  i  or  that  striking  commentary  un  the  gaoii  elJ 
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timrr,  th^  liltic  wrvtchcd  .-ippend^e  of  a  Fooi-boy,  who  crawtt  half 
f;tr»Uhr(l  nod  hslf  frozitn  behind  her?  The  rrcACh  Min  nd  Womu 
in  (he  Noon  ue  the  pcrrectJon  of  Highly  affecuiiofi  ud  MOified 
grinuce ;  the  iniixhlc  /rateruiialna  of  the  two  old  Wonirn  aluttog 
each  other  it  not  enough  to  be  admired ;  and  ia  (he  little  MaMcf ,  in 
the  nine  lutional  ^roup.  we  ice  the  early  promine  and  persanificatiod 
of  that  etcmd  principle  of  voadtout  >ctf-coaip1accncy,  proof  against 
all  circumnaftccii,  and  which  makes  the  French  the  only  people 
who  ate  rain  cren  of  being  cuckolded  and  being  conquered !  Or 
■h^ll  wc  prefer  lo  lhi«  the  outrn^w  diMrcw  .ind  iinmitig:itrd  tenors 
of  the  Bofi  who  hM  dropped  hi*  dieh  of  mctu,  Hod  who  «cctiu  red 
all  over  with  shanic  and  vexation,  and  burtiUng  wiili  tlie  noise  lie 
makes  ?  Or  whui  can  be  belter  thun  the  good  housewifery  of  the 
Girl  underneath,  who  is  tlevourinn  the  lucky  fraxment«i  or  than  the 
plump,  lijie,  flurid,  luiciuus  look  of  the  Scrviint'Wencb,  embraced  by 
u  greaoy  riical  uf  an  Othello,  with  ber  pye-dith  tottering  like  her 
virtue,  and  with  the  mo*t  precio«i«  port  of^  it*  contents  tunning  over  ? 
Ju>t — no,  nut  quite — ax  good  »  the  joke  of  the  Woman  overhead, 
who,  having  quarrelled  with  her  hunKuid,  ii  throwing  their  Sunday'i 
dinner  out  of  the  window,  to  complete  thik  ch;ipte[  of  accident*  of 
baked -diithe*.  The  Husband  in  the  Evening  Scene  ii  ocnainly  ai  meek 
a*  any  recorded  in  history ;  but  we  cannot  uy  that  wc  adnure  thii 

r'cture,  or  the  Night  Hccne  after  It.  But  then,  in  the  Tattc  in  High 
ife,  there  i*  that  inimitable  pair,  differing  only  in  acx,  congratulat- 
ing Rod  delighting  one  another  by  '  all  the  mutually  reflected  churitiet ' 
of  folly  and  atTeciaiion,  with  the  yoiutg  Lady  colouted  like  a  roK, 
dandling  her  liiile,  bbck,  pun-faced,  wliitc^eRhed,  chuckling  farourite, 
and  with  the  portrait  of  Mona.  Des  Noyen  in  the  bock-grousd, 
dancing  in  a  gnind  ballet,  ntrounded  by  bucterHic*.  And  a^n,  'm 
the  {flection  Dinner,  i«  the  immortal  Cobter,  surrounded  by  bit 
Peers  whot  '  fre<|ucnt  and  ftill,' — 

'  In  louJ  rcceia  and  trtrwling  concIaTV  Ht ' : — 

tbe  Jc»  in  the  t^cond  pictucc,  a  very  Jew  in  grain — innumerible  fine 
dwtchei  of  hcadu  in  the  Polling  for  \'otei,  uf  which  the  Nobleman 
overlooking  the  caricatutiit  ix  the  best;  and  then  the  irreninible 
tumultuous  diiiplay  of  broad  himiour  in  tite  Chairing  the  Member, 
which  is,  peibapi,  of  all  Hogarth'*  pictures,  the  cnott  full  of  laugh- 
able incidcRU  and  aituniions— the  yellow,  rutty-faced  thre«hcr,  with 
his  (winging  tlail,  breaking  the  head  of  one  of  ihc  Chairmen,  and  his 
redoubled  antagoniat,  the  Sailor,  with  hb  oak'«tick,  and  Mumping 
wooden  leg,  a  nippleracntal  cudgel— the  peraevcting  ecttaiy  of  the 
hobbling  Blind  Fiddler,  who,  in  the  fray,  appear*  to  have  been  trod 
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t»M  by  tlie  inilici.il  excrescence  of  the  honest  T.ir — Monnieur,  ihe 
Monkey,  with  piicout  tujicci,  ipccuJ^iimg  ihr  impending;  disaster  of 
the  uiuDiphanc  candidau-,  and  his  brother  Bruin,  appfopri^itiiig  the 
(aunch — the  prccipiloii«  flight  of  the  Pigs,  wum?  over  he.id  into  the 
vmtr,  the  line  Lady  fainting,  with  lermilion  lip«,  and  the  two  Chimncy- 
fwccpcrt,  tttirical  youoj;  toguc«  I  We  had  almost  forgot  the 
Politician  who  a  burninft  a  hole  through  his  hat  with  a  candle  in 
rtadiog  the  Demjjaner  i  and  the  Chickenn,  in  the  Marc/i  lo  FinMry, 
wandering  in  Narcn  of  their  !ott  dam,  who  is  found  in  the  pocket 
of  the  Serjeant,  Of  the  pictures  in  the  Jiatt'i  Projiriti  in  this 
collcciion,  wc  shall  not  here  tay  any  thing,  bccauce  we  think  them, 
on  the  whole,  inferior  to  the  prints,  and  bccnue  they  have  alrendy 
been  ctiticiscd  hy  i  writer,  to  whom  wc  could  odd  nothing,  in  a 
paper  which  ought  to  be  read  by  every  lovor  of  Hognrrh  nod  of 
bnglisli  genius.^  W,  li, 


No.  10.]         ON  MILTON'S  LYCIDAS         [Aoc.  6,  i8ij. 

'At  lut  he  rote,  itid  twitch 'd  Kit  mantle  blue: 
To-morrow  to  fteih  iroodt,  and  piuiurcs  new." 

Or  ull  Milioo'*  unallci  poems,  Lyddm  it  the  gre;iteit  furouritc 
witli  u».  Wc  cnnnot  agree  to  the  charge  which  Dr.  Johnion  hu 
brought  against  it,  of  pedanuy  and  want  of  feeling.  It  in  the  fine 
cminatiim  of  clascical  Mniimcnt  in  a  youthful  scholar — 'most  musical, 
nxM  melancholy.'  A  certain  tender  gloom  overspreads  it.  a  way- 
ward abnraction,  a  (brf;ctfulneBa  of  hi*  subject  in  the  serious  reflec- 
tions that  arise  out  of  it.  The  guM«  of  passion  come  and  go  like  the 
aounds  of  niuuc  bonte  on  the  wind.  Tht  Iom  of  the  frifnd  whote 
death  he  lamcnu  teems  to  hare  recalled,  with  double  force,  the  reality 
of  tliose  raeenfcuiona  which  they  had  indulged  together ;  we  are 
traiwported  to  clastic  ground,  and  a  mysterious  (tram  ticaU  re^NMUsTe 
on  tbc  ear  while  wc  listen  to  the  poet, 

'  With  eager  thought  warbling  hit  Doric  lay.* 

Wc  shall  proceed  to  give  a  few  passages  at  length  in  support  of  our 
opnion.     The  firsrt  w«  sjiall  quote  is  a«  remarluhic  for  the  truth  and 

I  bf  in  F.iuy  an  Ibe  ^niut  «f  Hotartll,  by  C.  Idmb,  puhLiihed  In  i  pctiotli- 
csl  »«(Il,  aiit-i  tin  Kifiulir. 
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twccincM  of  the  mtuiJil  <ii:Kuput>as  m  for  titc  cbaraociistic  degsnce 
of  the  alhintms : 

"  Togelhcr  bolh,  «rc  ihe  htrfi  liwnt  appcir'd 
Vtdtt  the  ojiening  cjv-liili  of  the  mom. 
We  drove  a-HcIrt ;  uid  holh  l(i|[clhcT  heard 
Wliac  time  the  pay-fiy  windt  hcf  lultry  horn, 
Bxltrtiing  our  fiotln  with  the  trrsh  dews  of  night, 
Ofl  till  th<  itar  that  rtne  a.1  evming  bright 
Toward*  Hcavm'n  drtorni  had  tlopcd  his  westering  wheel. 
Meanwhile  the  ninl  ditiie*  vrerr  not  mule, 
Temper'd  to  ihc  oaicn  Rule : 
Renigh  mirn  danced,  and  fsun«  with  cbwen  heel 
From  ibc  glad  Mund  would  not  be  abumi  long, 
And  old  Dametu  lorrd  tu  heir  our  Hing. 
But  oh  the  hcavjr  change,  now  thoii  ait  gone. 
Now  thou  art  gone,  and  never  miTsl  rtium  I 
Thee,  shcnhenl,  tliee  the  wood*  and  dcwrt  <awe» 
With  wild  thyme  and  ihc  gadding  vine  o  ctgrown, 
And  all  their  cchnet  moiim. 
TTie  vrillowi  and  the  haicl  e«ijHici  green 
Shall  now  no  more  be  Ken 
Panning  their  \ojOfXt  leave*  to  thy  loft  lay*. 
At  killing  a>  the  canker  to  the  rtitr, 
Or  taint-worm  to  the  ii>eanling  heixU  (hat  gme. 
Or  frou  to  flowcn  thai  their  gay  wardrobe  wear, 
When  lint  the  whlte-thom  blowt; 
Such,  Lyddas,  thy  lost  tu  shepheiij'it  ear ! ' 

Aft«r  the  fine  apostrophtr  on  Fame  which  Phocbui  ii  iovolied  u 
attcr,  tbc  poet  proceed*  : 

*  Oh  (ijiiintaiii  Attthiiw,  and  ihoti  honour'd  flood, 
Smooth-) liding  Mincius  crown 'd  with  vocal  tecds 
That  Mnun  I  heurd  wu  of  a  higher  mood; 
But  now  my  oat  proccedi. 
And  liiitmh  to  the  herald  of  the  tea 
That  rune  in  Neptune'*  plea. 
He  aik'd  the  wavet,  and  aak'd  the  frton  winda, 
Wbal  hard  mithap  hath  dgom'd  ihiii  gentle  twain  J 
And  aueition'd  eveiy  gun  ot'  tugged  wind* 
That  olowj  from  oil'  each  beaked  promontory. 
Thrv  knew  nut  of  hl>  ituryi 
And  aagc  Hinpoiadn  their  antwer  bring*. 
That  not  a  blaM  wu  from  \xh  dungeon  itray'd, 
The  air  was  calm,  and  on  the  Jeverbrinc 
Sleek  Panope  with  all  he*  aittcrt  ptay'd.' 

If  ihit  it  an,  it  iti  perfect  art ;  not  do  we  wi«li  for  anything  better.  J 
The  mcinurc  of  the  ferK,  the  very  aound  of  the  oamci.  would  almoct 
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e  ibe  dFcct  here  dcicribed.  To  uk  the  poet  ruit  to  make 
ntc  of  neh  aUunoiw  as  thete,  it  to  aak  the  pairricr  not  to  dip  in 
the  coloun  of  the  rainbow,  if  he  couM.  i  In  fact,  it  i»  the  common 
cant  of  crhiciim  lo  congider  ercry  nllation  to  The  c\ahhci.,  and  par- 
ticularly  ina  mind  like  Mihon'*,  m  [wdantry  and  iilTecrtatioti.  Habit  is 
a  tecoitd  Bature  i  and,  in  this  sense,  the  pedantry  (if  it  h  to  be  called 
•o)  of  ibe  Kholutic  enthu«iii<i(.  wlio  ia  conttantly  rcfcrtiiij;  to  tniiif[cii 
of  which  his  mind  Is  full,  ii  an  j^riiccrul  an  it  'u  nututa!.  It  in  not 
alfectjition  in  biin  tu  recur  to  itlua  und  model  of  expceuiun,  with 
which  he  bat  the  MioDgest  .-itnociitions,  -ind  in  which  he  take*  the 
greaictt  delight.  Milion  wan  »>  conTctunt  with  the  woiM  of  geniu* 
before  him  a*  with  the  world  of  nature  about  him ;  the  fables  ojf  the 
aocktit  mythology  were  ns  familiar  to  him  u  hit  dreanis.  To  be  B 
pcdanti  i*  to  see  neither  the  bcautiea  of  nature  cor  of  art.  Milton 
■aw  both  i  and  he  ninde  uhc  of  the  one  only  to  adoio  and  giie  new 
inurett  to  the  othcrT]  He  was  a  paasionaie  admirer  of  Qalur«  t  aiidf 
to  a  aingle  couplet  of  hiti,  de!ii:ritiin;>  the  moon,— 

'  Like  one  ^at  had  been  ltd  aittar 
Through  the  heaven't  wide  paihltw  way,'-> 


there  t«  more  intente  obtervation,  and  intenae  feeling  of  nature  (a*  if 
he  bad  gi2ed  himfelf  blind  in  looking  at  her),  than  in  twenty  volumes 
of  detcrrpcivc   poetry.     Bui    he  added  to  hit   own   obtcriation   of 

icYoiare  the  nilendid  ficuont  of  ancient  geniut,  enshrined  her  in  the 
myMeries  of  ancicDt  religion,  and  celebrated  her  wiib  the  pomp  of 
ancieat  lame*. 
n 


'  Next  Cunuft,  reverend  aire,  went  footing  tlowr, 
Hia  mantle  hairy  and  hii  bonnet  wdgr, 
Invrtoughi  with  fij^urci  dim,  and  on  the  edge 
Like  to  that  anguine  llown  inierib'd  nlih  woe. 
Oh  I  who  hath  reA  ^uolh  he)  my  dearest  pledge  t 
LaM  tame,  and  laM  did  go. 
The  pilot  of  the  Galilean  lake.' 


There  h  a  wondcrlul  corretpondencc  in  the  rhythm  of  these  line*  to 
the  idea  which  the;r  convey.  This  pasuge,  which  alludes  to  the 
clerical  character  of  LyiJiu,  has  been  found  fault  with,  ni  combining 
the  tTMth*  of  the  ChiiMian  religion  with  the  fictions  of  the  hcjithen 
mythology.  We  conoeiTe  there  is  very  little  foundation  for  this 
abjection,  either  in  reason  or  good  tnate.  Wc  will  not  go  «o  fur  as 
to  defend  Camocns,  who,  io  his  I-tuiaJ,  makes  .Fupiter  tend  Mercury 
with  a  dream  to  propagate  (he  Catholic  religion ;  nor  do  we  know 
that  it  is  generally  pTojier  to  totrodace  the  two  things  in  the  same 
vw.i.ic  J3 
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pocfDi  diongb  we  tetr  no  objectiOB  to  it  bcre  t  but  of  ibU  we  are 
(]uiic  furet  tint  tbcre  u  no  tnoomUteDcy  or  ontuTxl  tcpucnaitcc 
between  thu  poetical  and  tcligiou*  faith  in  ibr  nme  mind.  To  the 
■DdcmaDdisgj  tbe  belief  a(  the  one  ii  incompatible  with  that  of  the 
Othn;  bol  in  the  tmsginaiion,  they  not  only  msy,  bat  do  cooitaBtly 
co-exin.  We  will  veniure  lo  go  farther,  and  irainuin,  that  eveiy 
daMKil  tcholar,  however  orthodox  a  ChriatJan  he  may  be,  is  »a 
bonen  Heathen  at  heart.  This  require*  explatulioD.  Wboerer, 
then,  aitachc«  a  rcalttv  to  any  idea  beyond  the  tnere  name,  hat,  to  a 
certain  extent,  (thou^.D  not  an  alxtiract),  an  habitual  and  practical  belief 
in  H.  Now,  lo  nny  one  familiar  with  the  names  of  the  prrioosgca  of  tbe 
Huihen  mytholog)-,  they  convey  a  piiBiiivc  idcniit;'  beyond  ihv  i»ere 
Mine.  We  refer  them  to  wmcthing  out  of  ourwives.  It  ti  only  by 
an  «ffon  of  abttraction  thM  we  diTc«i  ourtelies  of  the  ide-j  of  their 
reality ;  all  our  involunuiy  prejudice!  arc  on  their  side.  Thit  i* 
enough  fi»  the  poet.  They  impoK  on  tlie  imay.ination  by  all  tbe 
atuactioM  of  beauty  and  giandeiu.  They  come  down  to  ut  in 
•culpture  and  in  ton;;.  We  h:ite  tlie  lame  aaiociatJonB  with  them,  aa 
if  they  had  really  been ;  for  th(^  belief  of  the  licdon  in  ancient  limes 
liaf  produced  all  the  aame  effecit  m  the  reality  could  hate  dooe.  It 
wu  a  reality  to  tbe  mindt  of  tbe  ancient  GtcckR  and  Romans,  uid 
ihrongh  them  it  ia  reflected  to  u>.  And,  at  we  shape  towcn,  and  men. 
und  armed  Meeda,  out  of  tbe  broken  clouds  that  glitter  in  the  distant 
boriioD,  to.  throned  above  the  ruinn  of  the  ancictit  world,  Jupiter 
■lU  aoda  Riblime  on  the  top  of  blue  Olympus,  Hcrculea  leans  u]>an 
Ilia  club,  Apollo  has  not  laid  atidc  hit  bow.  nor  Nepiaoe  bis  trident ;  the 
■».j[od>  ride  upon  the  Bounding  waves  t^e  loon  procettion  of  heroes 
Bttd  dcmi-gods  paasea  in  endless  review  bcfbtv  us,  and  itill  we  hear 

*T1k-  Muse*  in  >  ting 

Aye  round  about  Jove's  altar  »jn)[ ; 

Halt  liifht  nf  I'roteu*  caminf;  from  the  sea. 
And  hear  old  Triton  blow  hit  wreatheil  hom.* 

If  all  theae  mighty  6ciioas  had  redly  existed,  tbcy  could  have  done 
no  more  for  us  !  We  »hall  only  give  one  other  piiiuge  from  I.y{i,lai ; 
but  we  fiaiiri  ourselves  ihut  ii  wiil  be  a  ticut  to  our  renders,  if  they 
are  not  already  familiar  with  it.  h  is  the  pctsnge  which  contains  that 
ctquiniG  dcactiption  of  ilic  flower* : 

'  Return,  Alpheus  |  the  dread  voice  it  [nut 
That  ihrunk  thy  itcrsinii  \  rrtnm,  Sicilian  Mute, 
And  call  Ilic  vain,  ami  hiil  iliem  liitlicr  cau 
Their  bells,  and  flow'rrts  of  a  tlioutand  hurt. 
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Ve  v»IIey»  tow,  where  ihe  mild  whispcn  u»e 

Ofthadci  and  wantan  nindi  and  gushing  brooki, 

On  whote  fr«h  lip  the  twin  slat  iparrly  lookj, 

Throw  hitliei  ill  your  quiint  (iiaiiKird  ryu, 

Thit  on  tlir  srmi  Eurf  luck  (h«  honiKt  ahowen, 

And  puiplc  »Tl  fhf  ground  with  rrmil  llawrt«i 

Bring  ihe  raihe  pnnirniie  ihac  fnnuken  dic«. 

The  tiiiieii  crovr-lne,  anil  pale  jcuaminc, 

Ttie  irhite  pink,  and  (he  panxy  freak 'il  with  jet. 

The  glowing  violet. 

The  mutk-tDW,  anil  the  well-altircd  woodbine, 

With  cowslipi  nan,  that  hang  the  pcnnvr  head. 

And  every  flower  ih.ii  ud  rmliroidery  wtani 

Bid  amaranihiit  all  htii  liratity  *hcd, 

And  daffadillin  fill  their  riipxwiih  Imt*, 

To  litrew  the  laurcat  heane  where  Lj'cid  lie*. 

For  M  to  inlefpose  a  little  eaie 

Let  our  frail  ihoughti  dilly  with  false  lurmite. 

Ay  me  \     Whilst  thee  the  ihorci  and  luunding  tm 

Waft  far  away,  where'er  thy  boiiet  are  hurl'd, 

Wliether  heyond  the  Miinny  HchKdi-i, 

Where  than  jirrhapi  under  the  whelming  tide 

Viiit'it  the  boitom  of  the  mon^iirous  world  ; 

Ot  whether  thou,  to  our  moitt  vow»  denied, 

Stecp'tl  by  the  lable  of  Bcllcrut  old, 

Where  the  grcM  riiion  uf  the  rtiardcd  mount 

Looki  toward*  Namancn  and  Bayona't  hold. 

Look  homeward,  Angel,  now,  and  melt  mlh  rulh, 

And,  O  ye  Dolphin^  waft  the  haplcti  youth.' 

Dr-  JohnMD  ia  very  mtich  oifcitded  at  the  introduction  of  these 
Dolphini ;  and  indeed,  if  he  bad  had  lo  guide  them  through  the  wnvei, 
he  would  hnrc  mode  much  the  ume  iigure  ai  hie  otd  friend  Dr. 
Bumc)-  does,  swiraming  in  the  Thamet  with  hia  wig  on,  with  tht 
wster-eympha,  in  the  picture  by  B;irry  at  the  Adelphi. 

There  u  ■  dcKription  of  Rowers  in  the  IVmltr'i  TiJt,  which  we 
aball  xi<v  **  a  parallel  to  Mihoo'i.  We  ihall  leave  it  to  tlic  reader 
to  decide  which  le  the  Sneat ;  for  we  dxre  not  give  the  preference. 
PtrtSia  Hyi, 

'  Here  "i  tfower»  for  you, 

HM  lavender,  natXt,  lavoury,  marjoram, 
TIk  aMnrgoU,  that  gon  to  bed  with  tlie  nui. 
And  wilti  nlm  ti«c»  weeping  i  tlirtc  ait  llowen 
Of  middle  Mmmer,  and  1  think,  they  're  given 
To  men  of  middle  age.     Y'art  welcome. 

■  CamSa.     I  thould  leave  grating,  were  I  of  yoitr  flotk. 
And  only  lire  by  guing. 
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'  FirSia.  Out,  alu  t 

You  *il  be  «>  Imi,  thai  blaxU  of  Janutiy 

Would  blow  vuu  (tiraugh  anA  tluough-     Now,  bijf  fiimt  frimd, 
I  ivaiiJd  I  had  *om(  flomn  «'  lb*  tpritig,  that  Bii^t 
Become  voui  time  of  day  i  O  Prowq^ina, 
For  [he  ilowcn  now,  that,  frighted,  you  te«  UXX 
From  Dis'i  "JjCgon  1     DafTcidili, 
That  come  before  the  swallow  darn,  and  take 
The  wiiidi  of  \Iaich  with  beauty  j  riolet*  dim. 
But  twrccei  than  (he  liitt  of  Juiiu'i  cyei. 
Or  Cyihcrra't  breathj  pale  prim ro»rs 
Thai  -.lie  tinmarrieii,  ere  they  can  behold 
Bri>;hi  Phirbiu  in  hi>  itren^th,  a  malady 
MoK  ineident  to  maidi ;  bold  oxlipi,  md 
The  trown  imperial  j  liliei  of  all  kindt. 
The  fluwer  de  lit  being  one-     O,  dieie  I  Inclc 
To  make  you  ^arjamlt  of,  and  my  t*rnt  friend. 
To  »rrtwf  him  o'er  and  o'er." 

Dr.  Johnwo'a  gcoeral  rtmark,  (liat  Milton's  genius  had  not  room 
to  ihow  itself  to  hiv  smaller  faeci-B,  in  not  wel!-founJed.  Not  to 
mention  Ljiuhti,  llie  yfUtgre,  and  Pmierem,  it  prixreeds  on  a  iuW 
cMimacc  of  the  merit*  of  hn  great  work,  which  i«  not  more  di«inj{uiiihe>I 
by  titrenf{tl3  >ncl  sublimity  than  by  tendernens  and  beiiuty.  The  latt 
were  aa  cncnttal  quaUlk*  of  Milton's  mind  oa  the  (int.  The  battle 
of  the  anf,ela,  which  ha*  been  cuninioniy  considcied  aa  the  best  part 
of  the  ParaiKit  I.MI,  is  ibe  wofft.  W.  H. 
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[Avo.  )o,  I 

MiLTow't  works  are  n  perpetual  inrocRlion  to  the  Musrs  ;  a  hynio  to 
Fame.  Mis  religious  xeal  infused  it*  character  into  his  imagination  j 
futd  he  devote*  himaelf  with  the  tame  sense  of  duty  to  the  cultinttoo 
of  bb  genius,  u  he  did  to  the  exerciw  of  virtue,  or  the  good  of  hit 
country.  He  doe*  not  write  from  carnal  impulse,  but  ima  a  severe 
examination  of  hi*  own  strength,  and  with  a  determinatiDn  to  Icare 
nothing  undone  which  it  i*  in  hi*  power  to  do.  He  nlwayi  lahoura, 
and  he  aJmoM  alwriy*  nucceeda.  He  strirt*  to  My  the  finest  thiDgS 
in  tiie  woild,  and  he  doc*  say  them.)  He  adorns  and  dignifies  hia 
subject  to  the  utmost.  He  surrounds  it  with  all  the  possible  ataocia- 
liona  of  beauty  or  grandeur,  whether  moral, or  physical,  or  iDiellectual. 
He  rcliDc*  on  hit  dcKriptions  of  beauty,  till  tlie  teoie  almoM 
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at  tbem,  and  niucs  ha  inugrs  of  Icrroi  to  *  gijtmic  clemtion,  ihtt 
■  make*  Ota  like  a  wan.'  He  has  a  hi)ih  RaAdard,  wnl)  which 
he  it  oMMuaily  coatpariog  hiaurif,  and  ootbing  abort  of  which  can 

'  Sad  lajJt,  yei  awiimnK 
Not  IcM  but  nun  hcTcic  (kan  uie  wtaih 
Of  Man  Achiltei  on  fait  foe  pumied. 
If  JoiwirabtF  uilc  I  can  obcain. 
—  L'nlcn  an  age  too  late,  or  cold 
Cliiratc,  or  ytvt,  daaip  mjr  intniikd  wing.* 

^^IIIan  hail  borrowed  more  than  any  other  wrhcr ;  yti  he  it 
[irrtectly  distinct  from  every  other  writer.  The  power  of  hi«  miod  ia 
sumprcf  00  every  line.  He  is  a  writer  of  centos,  astl  yet  in  ofisituUty 
only  inTrrior  to  Homer.  The  <]tumJty  of  an  thevn  the  ttrcngth  of 
his  gcniiu  1  to  much  Ait  would  liave  oircrloadcd  anv  other  writer. 
Milton'*  learning  ha,>  all  Uie  effect  of  intuition.  He  describes  objecti 
of  which  be  hud  only  read  in  liooks,  with  the  liiidneu  of  actual 
obtenamm.  His  inu{^Dmogi  J).a$.  ths  foccc.  of  tan.rf*  He  make* 
worda  tell  as  pictum : 

'  Him  followed  Rlmmon,  whofc  dcUghifiil  teal 
Wai  fair  Damatcui,  on  the  fertile-  banki 
Of  Abbona  and  niaiphar,  hdJ  nmiru.' 

Andaf^am: 

'  As  when  a  tuIiutc  on  Imau*  brtd, 
WhoK  inowy  ridge  the  roving  Tartar  bound^        * 
Ditbdging  from  a  region  tcarcc  of  prey 
To  gorge  the  /tcih  of  lambs  or  jeinling  k!d« 
On  hills  where  flocks  are  fnl,/vi  leU^Ji  lilt  ifn^gi 
i^Gaiati  <r  Hjdaif<i,  InMam  ilrtmmt ; 
BmiaiU  ^iMTf  ligiti  en  ikt  turm  fUim 
OfStritOHO,  viJurt  CMmui  irrvt 
With  laili  luJ  ttnitJ  l/ieir  toMf  'ui^gHU  llgkt.' 

Such  patsaget  may  be  cootidercd  as  demonatratioDs  of  history. 
Instance*  migbt  be  mnltiplted  without  eod.  There  i*  also  a  de- 
cided tone  in  hi*  dctcriptiona,  an  clntjuent  dogmatiim,  aa  if  the  met 
(poke  from  thorough  coRriciion,  which  Milton  probably  derived  from 
tiii  spirit  of  paitUanship,  or  cIm  his  spirit  of  pHrtiunthtp  from  the 
natural  rtfrnoca*  and  icbcnicncc  of  his  mind.  In  this  Milton  reienilitet 
Dantet  (the  only  one  of  the  moderas  with  whom  he  ha*  anything  in 
cacwnoa),  aad  it  ta  remarkable  Uiat  Dantet  ■■  ve"  "*  Mjlton,  wa*  a 
politial  p^— ■      That  approxiitutioa  to  the  severity  of  impassioned 
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Of  tiMiil  WW  WW  ■  pita  iSm 
CSidcdUiVwI.  nor  W  b  iDcfc*  M 

L^  asHof  r^^M(  en  taw  ^^vt  OBtp  fMpvJTi 
Be  v«s*4.  or  Sx'i  ia  coskMioa  dm^ 
GU  WW  the  wirit  iapB*,  m  bow  w  hcnr 
To  ind  wba  1^  £m  hk  wMTA^iillN 


T«  PkndiK,  Ik  ban?  m  t^^MM. 
H»i— wity'»  c*d,  mivm  bcgiaamg  voe. 
B«  4m  k«  oMi  to  fiwwt  kb  piDfief  *kn^ 
T^irt  ilri  iiii|hr     ■!  Mm  iliinii  m  iliWyi 


Aarf  MW  a  (O^GHg  dMtiA  be  incMS 
Mm  of  the  prioe,  yet  *wti  »t  IB  fac  ftn 

filinfcle  fiau  iiSSaid,  u  well  he  ftigll'4; 
Dodci  ■  cofonei  hk  flowing  hair 
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In  onb  on  ritbn  check  p^'d  i  "nng*  he  «rim 
Of  nw^  a  oolout'il  ptuone  qvtnklnl  witli  goU, 
Bii  habit  6*  fat  ipnd  tMcdoct,  uid  held 
Bffen  hi*  decern  Wp*  s  rfhrcr  wmL' 

The  dgxct  introdticed  hat  hare  all  the  degum  ukI  precision  of 
a  Greek  ctaoie. 

Mihoa't  bbnk  vcne  is  the  only  blank  verse  in  tlie  langtaoe  (except 
Sbikspcafc's)  which  »  readable.  Dr.  Johnsott,  who  haif  modelled 
liit  idna  of  Tertilicuion  on  the  regular  RDg-song  of  P<^>  condcmoK 
the  ParaSjt  Lett  as  I^JLJBd-Ut^ual.  Wc  sbill  not  pretend  to 
sajr  that  this  it  oat  sodkwm*  the  cafx:  for  where  a  degree  of 
excelleiice  beyond  the  meckintcjl  rule*  of  art  is  attempted  the  poet 
maat  sonetjine*  fiul.  fiui  wc  im^igine  chat  there  are  more  perfect 
cxannlcs  in  Mitton  of  nuukal  expeesaioa,  or  of  an.  adaptation  of  the 
toona  md  nxnvment  of  the  vcnc  to  the  meaning  of  the  passage,  than 
in  all  our  other  wriTcrt,  whether  of  rhyme  or  blank  rcric,  put  logcibcr, 
(wiib  the  cxccpcioo  already  nxtiiioocd).  Spentcr  it  the  moM 
harmonioias  of  o«r  poets,  and  I>rydefi  is  the  moR  sounding  and  varied 
of  our  thytniits.  But  in  oerllieT  is  there  anything  tike  the  nme  car 
(or  munc,  the  mm  power  of  ipprDxinutiag  the  lirietiet  of  poctkal 
to  those  of  miuical  rhythm,  as  there  tt  in  oar  ffvA  epic  poet.  The 
aouod  of  hit  linet  a  ntoulded  into  the  cxprtmn  of  tbc  lentimeei. 
aliDoK  of  tbe  wiy  limf^e.  They  rise  or  nil,  pause  or  Itorry  rapidly 
on,  with  cxqwHte  art,  bur  without  tbe  Intt  trick  or  affectuioa,  at  the 
OCGMIOO  Kcms  to  require. 

The  followiae  are  Mme  of  the  lincM  instartccs : 

'-    •  Hii  hind  wa»  known 
lo  HcareB  by  roaay  a  toMrr'd  Mrurturc  high  g 
Nor  was  hi*  nme  unbtard  or  unailor'd 
la  ancient  (icerec  i  and  in  the  Autooian  land 
Men  calM  him  Mulcibtr:  and  how  he  fell 
Fram  Heav^,  they  fabkd,  thrown  by  angry  Jove 
Sheer  o'er  tbe  cryMal  batilemcMs ;  from  morn 
To  noon  he  fell,  from  noon  to  dewy  eve, 
A  Mmmcr'i  day;  and  with  tbe  Kttisg  sun 
DrcM  from  the  iniilh  like  a  falling  star 
On  Lcnino*,  tbe  i^rin  isle  i  (his  (bey  irbte. 
Erring.' 

'  But  chief  the  iparioiH  hall 

Thick  swarm 'd,  both  no  (he  ground  and  in  tbc  air, 
Bruih'd  with  the  hiu  of  ruitling  wingi.     Ai  bcei 
In  ^ring  time,  when  the  lun  omh  Taurus  rvdei, 
Poos'  fbcth  their  popvlotu  jrouth  about  the  hive 
la  diNKTS}  they  among  fresh  dews  and  Aow'ts 
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aioiad  fm:  or  on  the  tawothwl  phnfc, 
Mtbart)  of  thnr  «aw.bnilt  dtarfd, 
Hnr  nibb'd  indi  balm,  truant  and  oomTk 
Thru  Uatc  ilhirt.     So  riitcfc  il>c  liry  tnnd 
Swm'd  *nd  wen  ■ntcn'd  j  tiD  die  «p»'  K**'**! 
MmU  k  ■niilfT I     TlwT  bM  DOW  triw  MeM*d 

Koir Vk  dan  maBeH  dmrh,  in  nim>ir  room 
ThnOK  wiwihcrifw  hkt  tliai  Pygincan  net 
BmoJthc  ladoD  Dognt.  or  Auiy  chn^ 
WiMH  midnigtit  f«i«b  bv  a  foK«  «de 

Or  fboMlta,  tone  facIUMi  pcMHK  wo, 

Or  4i«nH  he  Kcs  wkik  oicr-hcad  die  omob 

Sin  arfaitrEBt,  mmI  aaret  lo  tfce  eanh 

Wbcd*  ber  pak  CMRMi  dKTon  tbeir  niitb  and  dtocc 

Intent,  witk  jannni  mwmc  cnann  his  ear ; 

At  once  Willi  io]r  >ad  fear  hn  heart  reboondv* 

Wc  can  only  give  anotlKT  mccance ;  tboogh  we  haie  lonK  difficulty 
■I  kanng  on.  *Wlat  a  fitf,'  said  an  ingntMn*  pcnoo  of  our 
acQBUMaMCt  *dtti  Mihoa  bad  ooc  itic  pleaMirc  of  rmiuig  Para^t 

•  RoMid  he  Mureri  (ind  wdl  Mifht.  wtine  be  Raod 
So  b^  abow  (be  cimAof  ewopy 
Of  ■■icbi't  ezMuled  ihadt}  (nm  asm  point 
Of  libciia ibe flee^ av  that  bcMs 
AmtraokMla  (aioff  Atbwic  mi 
Bejmd  th'  horbon  i  tbe«  fawa  pole  lo  pole 
He  (icwi  HI  b«i«dlh,  aad  witboot  bagte  paow 
iMAm  rwbt  into  ibe  i^^vM  »  lint  rtcicn  uuuwi 
Hit  Sight  pnccipitmt,  and  wiaiU  with  cue 
TTtfOugb  ibc  pun  aaarUc  ait  Ui  oUt^nc  way 
AaMBgat  itiaimierabfc  *ttt»  ikat  >hc«K 
Star*  diiCnN,  but  wi^  kmd  mni'd  other  warUi| 
Or  other  lastUi  tbey  KtrnM  or  bappr  iain,'  etc 

Tbe  «eric  ib  tUi  rxquititdy  modnlaml  paMtge,  Boat*  op  aod 
down  a*if  ii  bad  kadfwiiqp.  HihsB  baa  lHBMlfgF*eDa  the  tbtory 
01  bit  vcnraoKtoou 

'la  noHj  a  wtDdingfaoM 
or  finked  vKMMm  long  dnwn  tm.' 


Dr.  Jofaoaoa  md  Pope  weald  hate  eonrcrti 
warn  a  reckiaehww.  Read  any  other  blanik 
T^mmm'i,  Yooag'*.  Cowpcr's  Wordtvortlt't 


Dr.  JohaaoB  sd  Pone  weald  hate  conrerted  hk  vaakfas  Ttmam 

other  Uank  tene  faai  lOuaV- 
I'l,"    and  it  will  be  Ibtnid, 
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from  the  wini  of  tJw  MfiM  ioai^  iuo  *  ibc  hidden  mwI  of  harmony,* 
to  be  tatn  lumbering  prow.  W.  H. 


Sia, — II  if  •ODMofaM  mnirfciU*,  ikil  in  P^t  W.umj  m  Cri&itm  (Rot  ■  vcff 
\bo%  poem)  llim  arc  ■■>  Iib  tliM>  hilf  ■  vxm  coupkM  rhjmini  *a  the  w«4  ms. 

*  Bm  oT  the  two.  loa  diBcrroui  n  (he  oScnn. 
To  tire  out  pilkocc  t)ua  miilei'l  our  kdk.' — 'iwi  5,  4. 

*  In  Hmli  of  iriE  Itmc  [etc  ibcii  csmtnoa  MnM, 
Anil  IhM  turn  tiilict  ta  ihtir  u¥tn  ^tatt*; — I.  :t,  19. 

'Pride,  vhrtt  vit  fiilt,  ttfpi  ia  to  our  Mittitx, 
An4  lilli  ip  ill  the  miehly  Toi'l  of  khr.' — /.  M9,  lo. 

*  SooM  by  o!i(  wuTili  CO  finic  hnvt  midc  piricncc, 
Ancienci  in  phriK,  nicic  modcrni  in  thitf  khk.*— ^  JI4,  5. 

*  Til  001  tnoni;h  no  hitihnna  |{ivc*  offence  { 
Tk  »Dn<I  muii  Hem  an  achn  lo  tin  wdh.'— V.  364,  5. 

'  Al  cvcFy  trills  BCorn  lo  1ik«  olTrnct ; 

Th«i  ilwayi  ahew*  grcii  pti<l(  01  liiUc  •«nic.*— /.  ]t6, 7. 
<  Be  *il(Dl  slvriji,  shin  ]nu  'ioubt  ;raut  •enw. 

And  ^eik,  tbaugh  avic,  oltk  Kfmiac  diftJcoM.'— X  j66,  7. 

'  Be  ii>(|inl(  of  nflvin  an  no  peicon, 
For  Ibt  woril  avsric*  it  tlat  a(  m»e.'^.  j;!,  9, 

*SlT>in  OBI  the  Uil  <lull  ilmppini  of  Ihcir  wdh, 
An*  thjrnie  with  ■!!  th«  t)(i  of  impotract.*^,  60S,  f . 

'  Hdkcc  iiill  <hirB»  with  (ncrful  nef  ligvncti 
Anil  ■illwul  mctkoil  Ulki  oi  into  kdic* — I,  6sj,  «. 

I  am,  Sir,  four  humble  Kinnt, 

A  iHMi.  Cutic. 


No.  IS.) 
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[Aug.  17,  iSij, 
[S«r  J,  1815. 

It  wax  ttie  ofrimon  of  Lord  ChctiterGcld,  ttuit  nMiwr  i*  of  more 
imporiancv  than  matur,  Thia  opinion  •eeina  nt  Inn  to  be  wamnted 
by  the  pnctioc  of  tbc  world  ;  nor  do  wc  think  it  *o  rntifclir  vinibout 
foundation  u  seme  pertont  of  more  aolid  than  shcwy  prctcniion* 
would  make  ut  believe.  In  the  rtmarkt  which  we  are  going  to 
nuke,  we  caa  acafcety  hope  lo  hare  any  jurty  lery  warmly  on  our 
Mde  (  fbt  the  moat  niperfictal  coxcomb  urould  be  thought  to  owe  his 
ncccM  to  ateriiag  merit. 

What  any  pcnoo  uy*  or  doei  is  one  thiog ;  the  mode  in  which 
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hr  tayk  or  docs  !t  it  uKRbcr.  The  bst  of  Omc  is  what  wc  uader- 
Maad  by  mimatr.  In  other  vrordi,  manner  U  the  bvohiBtary  or 
tncklenul  expmdon  Eiven  to  our  ihouj;''^  "f*^  KntuQcnt*  l>]r  looks, 
loou,  and  gcwnret.  Now,  we  are  incbncd  id  mui^  aan  Eo  ptdtr 
tlu*  bticT  ntode  of  judging  of  what  pttcte*  in  the  mind  to  inot« 
potiti*e  Bsd  lonnal  proofs  were  h  foe  no  other  reason  than  that  it  it 
utraloHarj'.  '  L.ook,'  «ayi  Lord  Che«tcr(icid,  '  in  the  face  of  the 
ftnca  to  whom  you  are  ftjmking,  if  you  wish  to  know  itia  teal 
WlUaWBUi  for  he  can  cornmaiid  hit  word*  more  csualy  than  hia 
COQBMUncc.'  Wc  may  peiform  ccrt^n  acttoo*  from  dc«igR,  or  rqwat 
certain  prolcMoat  by  rote :  th«  nunner  of  doing  dthcr  will  b  gcticrsl 
be  the  beat  tett  of  our  tinceriiy.  The  mode  of  conferring  a  farour 
ii  oAen  thon^t  of  more  nine  dun  the  (iiTauT  itadf.  The  aciwl 
obligation  may  aping  from  a  variety  of  <)ue«ionable  motiTea,  mBitj, 
affectation,  or  intcrcit;  the  cordiality  with  which  the  peraoB  from 
whom  yon  haic  rrcciTed  h  naki  ynu  how  you  do,  or  ahaket  you  by 
the  hand,  does  not  admit  of  miainKrprctjHion.  The  manner  of  doing 
any  thing,  it  that  which  mark*  the  degree  aad  force  of  our  intern^ 
imprcaiiona ;  it  emanates  most  directly  from  our  iimnediaie  or  habitual 
icdiog* ;  ft  ii  that  which  ttaoipu  lis  life  and  character  on  aay  sctioo  i 
Uk  rtat  ituy  be  perfori»ed  by  »n  :tuioiiuton.  What  ii  R  thai  makes 
the  dificreocc  bcnvcen  the  best  and  tbc  worn  actor,  but  the  manner 
of  goii4  through  the  same  prt  i  The  one  haa  a  perfect  idea  o(  tbc 
degree  and  force  with  which  certain  feelingt  opentc  in  nature,  and 
the  other  hai  do  idea  ^t  all  of  the  working*  of  paction.  There  would 
be  no  dilTcience  between  the  wnnt  aaur  in  the  world  and  the  bcKt, 
pbccd  in  real  circumdiinces,  and  under  the  inilucnce  of  ml  pititon. 
A  writer  may  cxpmt  the  thought*  he  hat  borrowed  from  another, 
but  not  with  the  umc  force,  unlcM  he  enters  into  the  true  tpirit  of 
them.  Otiierwiw  he  will  retcmble  a  perton  reading  what  he  doct 
not  onderKand,  whom  you  immediately  detect  by  hit  wrong  cmphans. 
His  illwcrations  will  be  literally  exact*  but  miipluced  and  awkmrdi 
he  will  not  gradually  warm  with  hit  tubjeci,  nor  feet  the  force  of 
what  he  taytf  nor  produce  the  ume  eflect  on  hii  readers.  Aii 
antbor's  nyle  it  not  leti  a  criterion  of  hi*  undemanding  ilun  hit 
•entimeota.  The  tame  Rory  told  by  two  different  pcrtont  ahall,  from 
the  dilFerence  of  the  manner,  either  wt  the  table  in  a  roar,  or  not 
relax  a  feature  in  ihc  whole  company.  Wc  lomclime*  compbin 
(pcrfaapi  rather  unfairly)  thai  particular  persons  postcM  more  Tivacily 
than  wit.  But  we  ought  to  take  into  the  account,  that  their  very 
vivacity  ari«ct  from  theit  enjoying  the  joke ;  and  their  humouring  a 
ttory  by  drollery  of  ficsture  or  archneii  of  look,  shewn  only  that  iScy 
are  acquainted  with  the  diflerent  way»  in  which  the  KOte  of  the 
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lultcrous  cxprcMCt  lUclf.  It  !■  not  the  mere  dry  jwt,  but  ihe  rclidl 
which  ihc  pcrvM)  himidf  haa  nf  it,  with  which  wc  *ympiithii«.  For 
m  all  that  icml*  lo  plcamrc  and  cxcitcmcru,  ihc  capacity  for  «>joy- 
mrni  is  thr  prindtal  point.  One  of  the  mo«t  plonrant  and  lean 
tirctomc  pcr«on»  of  our  actjuainiAncr  it  a  humourist,  who  hat  ihr<v 
or  four  qittiot  wiiticuins  and  prorerbiai  ^nw«(  which  he  always 
repcM*  onr  and  ot«r;  but  he  doei  this  with  jutt  the  >anie  vivacity 
aod  fresbDCM  h  ctct,  to  that  you  feel  the  Kune  untwcnient  with  leu 
cfTbrt  thao  if  he  had  (tanlnt  hii  hearer*  with  a  niccoMon  of  origioul 
coKcits.  Another  friend  of  oun,  who  never  faiU  to  give  vent  to 
one  «  two  re»l  jru-J'fjpritt  erety  lime  you  meet  him,  from  the  pain 
wkb  which  hi^  i*  dcIiTercd  of  theni,  and  ilic  uncatiness  he  scenic  to 
•uScr  sll  ibc  mt  of  the  time,  makes  a  much  more  interetting  ihiin 
comfortable  coeipaiuoo.  If  you  gee  a  person  in  pnin  for  himself,  ii 
naturally  puu  you  in  ptin  for  him.  The  an  of  plcantn;;  cuotists  io 
beinj;  pleased.  To  he  amiable  is  to  be  KttiniitHl  with  one's  self  and 
others.  Good-humour  is  essential  to  pleuanity.  It  is  this  drcuni- 
.ncc,  among  others,  that  renders  the  wit  of  Ksbclaii)  so  much  more 
delightfsl  thaa  that  of  Swift,  who,  with  all  his  sstiic,  i*  *a(  dry  as 
iht  rcmuadfr  biKuit  ilirr  a  loyagc-'  In  locidy,  good-tcmprt  and 
animal  ipirits  arc  nearly  evcrythinf;.  They  arc  of  more  importance 
llian  tallies  of  wit,  of  relincmeais  of  undcrsiAnding.     They  give  a 

{caeral  tone  of  cheerfulness  and  satisfuciion  to  the  company.  The 
'rench  have  the  adTantage  oi-er  us  in  external  Riannevs.  They 
breathe  a  lighter  air,  and  hare  a  brisket  circulation  i>f  the  blood. 
They  receive  and  communicate  their  impressions  mote  freely. 
The  intetchangr  of  ideas  costs  them  lets.  1'hrir  consiituiional 
gaiety  it  a  kind  of  natural  tntoxtcaiion,  which  does  not  require 
any  other  stimulus.  The  i\nglisli  ate  not  so  well  off  in  this 
respect  -,  askd  Fittttt^'t  commendation  on  sack  was  evidently  intended 
for  his  countrymen, — whose  'learning  i*  often  a  mere  hoard  of 
gold  kept  by  a  devil,  till  wine  ooRimences  it,  and  sets  it  in  Kt 
and  nae.')  More  undenakiogs  fail  for  want  of  spirit  than  for 
want  of  tenae.  Confidence  gives  a  fool  the  advantage  over  a  wise 
man.  In  general,  a  ttroog  passion  for  any  object  will  ensure 
■occcas,  for  the  desire  of  the  end  wilt  point  out  the  means.  We 
Spprdwnd  that  pcopje  uiually  complain,  without  reason,  of  not  succeed- 
ing in  various  pnrsutts  accoiding  to  their  dcwrta,     Svch  persons,  we 

•  'A  good  ih«Tii-ti<l[   h«th  •  n«.folJ  upc(*tton  in  It ;  it  ikcbe^i  m*  int»  lbs 

hftin,  •)tic*  mc  ihsit  >I1  the  foeliih,  dull,  iml  etu<tj  vipimn  which  environ  ll ;  loJ 

oHkvs  It  ipprchcmivf,  ^uTck,  forfrtivc,  fall  of  nimblr,  Arrj,  ind  .IclcclibU  thsfvs, 

I  which,  Atlivtrcd  ni«r  la  the  lontnt,  bscomtt  (snlltot  wit,'  ttc. — SmtJ  Ptri  tf 
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will  gnat,  may  have  B^*^'  merit  in  ^11  oibcr  reipecu;  but  in  ttiai  in 
whkb  they  fail,  it  will  alraott  iavarttblr  bold  true,  that  they  do  not 
dcwrrc  to  lucceed.  For  insiaooc,  a  pcrtoo  who  bat  Bprni  hi>  life 
in  Uuckins  will  acqutie  a  h.ibit  nf  reflection ;  but  he  will  neither 
become  n  d.-iocer  nor  a  tingcr,  rich  nor  beaatirul.  In  like  manner, 
if  any  one  com|Jaini  of  not  auccceding  in  alfaiti  of  gallantry,  wc  will 
venture  to  aj,  h  la  became  he  n  not  gallant.  He  has  miMakco  hi* 
taknt^hat  a  til.  If  any  person  of  exquisite  aenHibJlity  make*  lo«c 
awkwardly,  it  is  becautc  he  docs  not  feel  it  as  he  ^ould.  One  oF 
ihcM*  dJMppoinitd  tencimcataliMt  may  tctv  probably  feci  it  upon 
tetlection,  may  brood  over  it  till  lie  has  worked  him»clf  up  to  a  pitch 
of  ffcn^y,  and  write  his  miatreoi  the  finest  Io*c-lftttt«  in  the  world, 
in  bee  absence  i  but,  be  auaircd,  he  doe>  not  ^1  an  atom  of  thii 
paanon  in  ber  presence.  If,  in  paying  her  a  compliment,  he  frown* 
with  more  than  uaual  severity,  nr,  in  prctrniiiig  her  with  a  btincb  of 
flowcrii,  Bcemi  a*  if  be  was  going  (o  (urn  hit  back  tipon  her,  he  can 
only  expcci  to  be  laughed  at  for  his  pains ;  nor  can  he  ple«d  an 
excess  of  feeling  as  an  excuse  for  want  of  common  sense.  She  may 
say,  '  It  is  not  with  me  you  are  in  love,  but  wttli  the  ridicvlou* 
chimeras  of  your  own  brain.  You  are  thinking  of  Sof^a  Wriierm, 
at  wrac  other  heroine,  and  not  of  me.  Co  and  make  love  to  youi 
romances.' 

Lord  CheMcrfield's  chancier  of  the  Duke  of  Marlboroufth  i*  s 
flood  illustration  of  hi*  j^netal  theory.  He  says,  '  Of  ull  the  men 
I  ever  knew  in  my  life,  (and  I  knew  hini  extremely  well),  the  bue 
Duke  uf  Marlborough  poiM^sed  the  gracct  in  the  highest  degree, 
cot  to  sav  engrossed  them;  for  I  will  venture  (contrary  to  the 
cutlofli  m  profound  historians,  who  always  assign  deej)  causes  for 
great  evcnti)  to  ascribe  the  better  half  of  the  Duke  of  Nfarlborouj>b'a 
greatness  and  richet  to  those  gnces.  He  w.is  eminently  illiterate; 
wrote  bod  h'ngtish,  and  spelt  it  worse.  He  had  no  share  uf  what 
is  conunonly  called  part*  \  that  ii,  no  brip.htness,  nothing  shining  id 
lu*  genius.  He  had  moat  undoubtedly  an  excellent  good  plain 
tutderatanding  with  sound  judgment.  But  tbe*c  ^one  would  pro- 
bably have  tailed  him  but  tomcthing  higher  than  they  found  him, 
which  was  page  to  King  .lames  it.  s  <^ucen.  There  the  Gracct 
protected  and  promoted  him  ;  for  while  he  was  lentigo  of  the  Guards,  i 
the  Duchess  of  Cleveland,  tlien  favourite  mistress  of  Charlet  ii^ 
struck  by  these  very  graccti  gave  him  jfs*^'  ^^^  which  he  ioime- ' 
diately  bought  an  annuity  of /'500  a  year,  which  was  the  foundation 
of  hit  lubaequent  fortune.  His  fi;;ure  wa*  beautiful,  but  hi*  maniKV 
was  irrentitiiile  by  either  man  or  woman.  It  wai  by  thii  engaging, 
(raceful  maaner,  that  be  was  enabled,  during  all  hit  wars,  to  connect  \ 
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the  variouB  and  janiajj  power*  of  the  grand  allbncr,  and  to  cany 
ibem  on  to  tbe  main  object  of  the  war,  notwiihiundiog  their  pri*Ric 
and  ttfuue  viewa,  jcdoiuics,  and  wronghcidcdnco.  Whaiewr 
conn  he  wcet  lo  {and  he  wm  often  obliged  to  go  hir»ti-lt  to  suiiic 
rwiy  and  rrfractory  one*},  he  as  constaatly  prtiiiled,  ami  brought 
ibem  into  his  nKasurcs.' ' 

Graor  is  woiiwa  bu  more  cfTea  than  beauty.  Wc  romctimci 
•ec  a  certain  fine  «elf-|xMM«HOD,  4n  habitual  vuluptuousnot  or  char- 
acter, which  repoae*  on  ita  own  icrnBatiuns,  and  dcr!i-ct  plcanure  from 
all  around  it,  that  i*  more  irrciisiiMc  than  any  other  attraction. 
There  ia  an  air  of  languid  enjoymcnl  in  auch  persons,  ■  in  their  cyct, 
in  their  arnii,  and  iheir  handi,  and  ihcir  laces,'  which  rob«  us  of  our- 
telres,  and  draw  us  by  a  secici  sympathy  towards  ihcm.  Tbcir 
Biiodi  are  a  shrjor  where  ]ilcasure  leposcs.  Their  siuile  dilfutieii  a 
•enntioa  like  the  breath  of  spring.  Petrarch's  description  of  Laura 
■Dsweri  exactly  to  thii  character,  which  in  inilced  the  Italian  char- 
acter. Titian  «  portraits  are  full  of  it ;  they  seem  sustained  by 
(cniimeni,  or  as  if  the  perxms  whom  he  piiintcd  sat  to  music.  There 
is  one  in  the  Louvre  (or  there  was)  which  had  ibe  most  of  this 
exprcKion  we  ever  temembcr.  It  did  not  look  downward;  'tt 
looked  forward,  beyond  ihii  world.'  It  was  a  look  thai  never  passed 
awajTi  hnt  rcR»inod  un-tlierabtc  at  the  deep  scmiinenc  which  gave 
birth  to  it.  Il  is  the  same  constitutional  character  (together  with 
ia&nite  activity  of  mirkd]  which  has  enabled  the  greatest  nian  la 
tnodcro  history  to  bear  his  rcterics  of  fonuoe  willi  gav  magnanimity, 
and  to  submit  to  the  loss  of  the  empire  of  the  wotid  with  as  little 
diteoaipoMrr  aa  if  be  had  been  playing  a  f;ame  at  cbesa. 

Grace  has  been  defined  as  the  outward  expression  of  the  inward 
hormoay  of  the  soul.  Foreigners  hate  more  of  this  than  the  Evnglish, 
— pcmiculatty  the  people  of  the  southern  and  eastern  oounirics. 
Their  motion*  appear  (like  the  expression  of  their  coanienaDccs)  to 
have  a  more  immediate  commmnicaiion  with  their  feelings.  The 
inhabitants  of  the  northern  climates,  compared  with  these  children 
of  the  «un,  are  like  bard  iaanimatc  machines,  with  difficulty  set  in 
mauoa.  A  strolling  ippay  will  offer  to  tcLI  your  fortune  with  a  grace 
and  an  insinuation  of  address  that  would  be  admired  in  a  court.*    The 

t  Wc  hsv<  ID  iflitiiKc  in  oar  awn  lime*  of  s  min,  cqutlly  ctcvaid  of  aader- 
•tsaSini  in<1  pcinciplr,  but  who  Risatia  the  Hodm  of  ConimM*  by  hb  in«fr 
■l«n<. 

*  Mr.  Wot<)firottha  who  hit  wrillni  s  inaTitt  Is  thr  Kin(  an  th«  (oori  thai  ht 
k>s  doDt  in  the  Uil  ifly  ycsr,.  hat  mxlr  sn  ■tlitk  on  a  ttt  of  (iptitt  for  b*vin( 
teae  ootlkiiii;  In  four  i*S  (wnity  hones.  'Tlw  (tin  hsd  [oae  rmir  raandi,  but 
tWy  hill  not  Hirn^  fmn  Ihca  pUct.'  AniJ  ntbr  ihouM  ihry,  U  ihcy  mra  com* 
(ortsbU  wbnc  tbey  win  t    W«  <fid  not  csfcet  Ibis  (urn  (r«ni  Mr.  WtrnJiworlh, 
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Hindoos  that  we  ace  about  the  ttrreu  are  mother  examjilc  of  this. 
They  are  a  differem  ncc  of  people  from  our«elves.  They  wamlef 
about  in  u  luxurioui  dream.  They  uc  like  part  of  a  ^litterinft  pru> 
ceuuon, — Ukc  rcicllcn  in  lomc  gay  carnival.  Their  lite  it  a  dance, 
3  meaiurc;  they  hardly  iccm  to  trrad  the  earthi  bui  are  borne  along 
in  wmc  more  gcninl  element,  and  batk  in  the  radiance  of  brighter 
*una.  Wc  may  onderttand  thi«  dilTcFencc  of  climate  by  reoolleciiag 
the  diCcrcQce  of  our  own  •cnutioas  at  different  times,  in  the  line 
glow  of  summer,  or  when  we  are  pinched  and  dried  up  by  a  north* 
cast  wind.  E^ven  the  fuolish  Chinesei  who  go  about  twirling  thdr 
hat  and  their  windnulln,  shew  the  same  delight  in  ihem  as  the  chil- 
dren they  collect  around  them.  The  people  of  the  EaK  makt  it 
their  bunnoi  to  (it  and  think  and  do  nothing.  They  indulge  in 
endlcM  rricrie ;  for  the  incapacity  of  enjoyment  doe*  not  impo«c  on 
ihcm  the  ntccstity  of  action.     There  it  a  striking  example  of  this 

Ks«ion  for  CMtl«-Diulding  in  the  ttoiy  of  the  gbaa-iuo  b  the  Arabian 
ighti*. 

After  all,  wc  would  not  be  underwood  to  say  that  maiuief  U  cverj 
thing.  Nor  would  we  put  Buclid  ur  Sir  Isaac  Newton  on  a  level 
with  the  first  prtli-maiirt  we  might  happen  to  meet.  We  consider 
£nfi  FaUti  to  have  been  u  }>rcjicr  work  of  genius  than  Footaine'i 
tranilatioo  uJ  them  i  though  we  doubt  whether  we  should  not  prefer 
PmHaJnCi  &r  hit  style  only,  to  Gay,  who  ha>  shewn  a  great  deal  of 
original  invention.  The  elegant  maniiert  uf  people  of  foahim  hare 
been  objected  to  u*  to  >hcw  the  frivolity  of  external  acconipli^inMiiU, 

whnin  w(  had  toniidtrcl  ai  the  princi  of  potlial  jilirn,  loil  patron  ef  tht  phllo- 
•ophjr  a(  in'taleace,  >ho  (oimrrJy  intiilcd  on  OQt  ipciKliag  oar  (iow  'in  ■  wIm 
HMnOMS*.'  Ht.  W.  will  CKUK  ui  if  wc  IK  not  <aa>Fm  lo  bl>  misutiun  bf 
bit  original  doctrine ;  for  he  vha  chtota  hli  opiauia  Idki  hli  tuttuirity.  W* 
dill  not  took  Ua  this  SDndaf-Khool  phjlotophy  frem  him.  Whtt  h*il  he  hiaiKtf 
been  iloln(  in  ibac  fimr  and  Cwcniy  houn  t  Had  ht  bctn  tittutiag  a  fl«wcr,  or 
writing  >  Mniwtr  Vc  hale  tht  'locErine  nf  milil}.  (ven  in  >  ^ikao^ur,  and 
much  mi>rc  in  a  poet  i  for  (ht  only  tr>l  ulilily  i<  that  which  Icada  to  nmymuu, 
an'l  the  rnd  la,  in  til  ciki.  t»I»r  ihin  ihr  mum.  A  fticntl  of  onr*  R«a  llic 
Korth  of  KfiglanH  propoacd  to  nuke  Sloofhcnpe  of  tome  ok,  bf  buUding  houao 
with  it.  Mr,  W.'t  ^utnel  wlih  (he  (:'[*"  n  ao  improvement  on  ihii  curan- 
fancc,  for  ihc  giptia  tic  tliE  onl;  hi  iok  monumcnti  of  ihc  lint  ■(<■  "'  aocicty. 
Tbcj  arc  an  cvetliillaii  lourci  of  Ihuudht  sn>l  rrflcclisn  an  ihc  a<tvanta|t«  and 
diaadvantsfca  of  the  pro^rcta  iifciviliution  :  ihf  y  m  a  brUrr  aniwcr  to  tbo  cottdtt 
nuBU&Cloria  tbaa  Mr.  W.  h»  t^rtn  in  thn  Einrm;  'Thayart  a  (rtHMM 
onuniont  to  lh«  civil  order,'  Wc  ihoul'l  br  ■otry  to  pitl  with  Mr.  Worditrotu'* 
poetry,  btciuar  it  samin  an.)  Lalcnrtli  ui :  we  ihouI>l  be  itill  tamer  to  part  wttb 
(he  teno  of  oat  old  fricn>la,  the  B<>heiitiiu  jihllutophen,  beuuK  they  auinw  and 
InUvcR  UI  tnart.  If  any  one  fx*  ■  journey,  the  piinciptl  ctc&I  In  it  It  hit  meet- 
[n|  wllh  a  paity  of  (iptiea.  Tlie  plcatimlnt  emit  in  Ihe  chancier  of  Sit  Regei  de 
Cov«tIc7,  i>  hit  interiiew  with  the  t>pty  lorninc-ttllcr.     Thit  il  enuuj(h. 
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and  the  &ctlity  with  wliich  tlivy  ace  acquifol.  Ai  to  tlic  lait  point, 
we  demur.  Theie  in  no  ckat  of  people  whu  li^d  to  bbaiiouii  a  life, 
or  who  take  more  pniot  to  cultir^tc  their  mindit  as  well  m  petton*, 
chad  people  of  fashion.  A  young  lady  of  quality,  who  has  to  devoir 
■o  maay  hours  a  day  to  music,  (o  many  lo  dancing,  ao  many  to 
drawingi  M>  many  to  French,  Italian,  etc.,  cciraJnly  does  not  pass  her 
tioae  in  idJcncu ;  and  these  accomplishments  are  altcrwurds  called  into 
actioit  by  et-cry  kind  of  externa!  or  mental  stimulut,  by  the  excitements 
of  pltosuie,  vanity,  and  intereM.  A  MtnistcriHl  or  Oppoiition  lord  goes 
through  more  drud;>cry  tlian  half  a  <ioica  litemty  liacks;  nor  does  a 
rcricv-cr  hy  ptofctcion  lead  half  the  ramc  number  nf  production*  as  a 
dern  £ne  lady  it  obliged  to  labour  through.  We  confem,  howeicr, 
arc  not  competent  judges  of  the  degree  ol  elegance  or  reiine ment 
nplied  in  the  general  tone  of  fashionable  manner*.  The  successful 
KpClimcDt  made  by  Ptrtgrinr  P'ccilr,  in  inttoducing  liis  strolling 
into  fientcel  company,  doei  not  redound  gceuily  to  their 
'credit.  In  point  of  elegance  of  cxieroid  appeannce,  we  aec  no 
diSctcnce  between  wumcn  of  finhioti  and  women  of  a  different  char- 
acter, who  diets  in  the  tame  style.  T.  T. 


No.  13.J  ON  THL:  TliNDENCY  OF  SliCTS   [Sbf.  io,  1815. 

LTkiki  i>  >  naioial  tendency  in  sects  to  nairow  the  mind. 

The  extreme  •ircu  laid  upon  dilfcrence*  of  minor  importance,  to 

:  Defect  of  mote  general  iruthn  and  broader  views  of  things,  give* 

fao  inverted  bias  to  the  understanding  ;  and  this  bia*  is  continually 

FsKTcaied  by  the  eagerness  of  controversy,  and  capuous  hostility  to 

the  prevailing  system.     A  party-feeling  of  this  kind  once  formed  will 

inacnsibly  communicate  itself  to  otlier  topics  ;  and  will  be  too  apt  to 

lead  iu  *atarie*  to  a  contempt  for  the  opinions  of  otheri,  a  jealouiy  of 

every  diCerence  of  sentiment,  and  a  diipositioD  to  artogute  all  lound 

^principle  a*  well  an  undemanding  to  thcmtelves,  and  thoie  who  think 

1  with  them.     We  can  readily  conceive  how  such  pccuns,  from  fixing 

too  high  a  value  oo  ilic  ptaciical  pledge  which  they  have  given  of  the 

I  iadepeodence  and  dnccrity  of  their  opinioni,  come  at  last  to  entertain  a 

fnapicion  of  every  one  else  as  acting  under  the  shackles  of  prejudice 

or  the  mask  of  hypocrisy.     All  thote  who  hai-e  not  given  in  theii 

unqualified  protest  against  received  doctrines  and  eiubtished  authority, 

to  bboUT  under  an  acknowledged  incapacity  to  form  a 

detCRninatioa  on  any  subject  whatever.     Any  argument,  not 
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havini;  the  (VMumptioa  of  w^ubnty  io  itt  faraur,  ■■  immedutcly  ixt 
aside  as  nugaior)'.  There  ic,  howrrcr,  tio  prejudior  to  nitong  at  tlut 
abich  ariici  ftom  a  fancied  exemption  front  ill  prejudice.  i''oT  thie 
last  itiiplie«  not  only  the  piacitca)  conviction  that  tc  is  rij^bt*  but  the 
(heoivtical  uiuumption  that  it  canoot  be  vtonfi.  Ftom  comklecti^  ill 
objection*  aa  in  ihit  nuanur  '  tiull  and  *oid,'  the  mind  becomes  m> 
thoroughly  lattilicd  with  its  own  cimclusioas,  m  to  rcndct  any  further 
examination  of  them  mperflumu,  und  cunfounil*  its  exclusive  preici>- 
aons  to  reason  with  the  abkoltite  pas»c»ion  of  it.  Tboae  who,  from 
their  profeMing  to  submit  cter;^hing  to  the  test  of  irawn,  Iutc 
ac<iuirod  the  nanie  of  ralionaJ  Distcatcrs,  bare  their  weak  sides  at 
well  as  other  people  :  nor  do  we  know  of  any  cisss  of  disputants  more 
dis]XMed  to  take  tbcir  opinions  for  granted)  than  those  who  call  them- 
seKes  FreeilunkerH.  A  long  habit  of  objecting  to  eicry  ihiDj>  e«al> 
Ithbes  a  monopoly  in  the  ri^ht  of  COtMr-idictiuoi  a  preacnpttTc  title  to 
the  pcirilcge  of  atirling  duubls  and  iliificuJties  in  the  cotnnion  belief, 
without  being  liable  Io  have  our  own  called  in  (jucition.  There  cao- 
not  be  A  mote  infallible  way  to  [irovc  that  we  must  be  in  the  right, 
thao  by  nuiniiunina  raunaly  that  every  one  else  is  in  the  wron];  I 
Not  only  the  oppoalion  of  sects  to  one  another,  but  tbeir  unanimity 
among  ihemEelrcs,  strengthens  their  confidence  in  their  pcculiat 
notions.  They  fee!  ibemsclres  inTulnerahle  behind  the  double  fence 
of  sympathy  with  themsrlvet,  and  antipathy  to  the  mt  of  the  world. 
Uaclted  by  the  zealous  support  of  their  fotlowvTs,  they  become  eaiully 
tntolccant  with  tcspcct  to  the  opinions  of  others,  sod  tenacious  of  their 
own.  They  fortify  them«lv«  within  the  urrow  circle  of  their 
new-fangled  prejudices  i  the  whole  exerdie  of  their  rigbi  of  private 
judgment  is  after  a  time  reduced  to  the  repetition  of  a  set  of  witch- 
words,  which  have  been  adopted  at  the  Shitwlcth  of  the  futrty ;  aod 
their  extiemcst  points  of  faith  pam  as  current  at  the  bead-roll  and 
legends  of  the  Cittholic*,  or  St.  Aih^naKiui'i'  Creed,  aod  the  Thirty- 
nuiG  Aniclcs.  Wc  certainly  arc  not  going  to  recommend  the  eatab- 
lilblMat  of  articles  of  faitli,  or  implicit  assent  to  ihein,  as  favourable 
to  ibc  progrew  of  phtlotophy  [  but  oeitlier  luu  the  apiiit  of  oppmiiion 
to  tbem  this  teiideDcy,  us  fur  as  relates  to  its  immediate  clfeciii,  how- 
ever useful  it  may  be  in  its  remote  consequence*.  The  spirit  of 
controverty  tubstiiutcs  the  irritation  of  persoiia]  feeling  fbr  the  inde- 
pendent exertion  of  the  understanding ;  and  when  this  irritation  ceases, 
the  mind  flag*  for  want  of  n  sufficient  stimulus  to  urge  it  on.  It  dis- 
charges all  its  coeigv  with  it*  splcm.  Besides  <hi*  perpetual  cavilling 
with  tbe  opinions  of  other*,  detecting  petty  Sawt  in  tbeir  argumeitts, 
calling  tfaem  to  a  literal  account  for  their  abiurditiei,  and  sijuaring 
their  doctrines  by  a  pragraaiical  standard  of  our  own,  is  necessarily 
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adfciw  to  any  gteu  enlirgnncRt  of  niint),  of  original  frenlom  of 
thought.'  llie  constant  aucniioo  btttowcd  on  a  few  contested  poiott, 
hj  at  once  ftMimng  oux  pridci  our  prejudiccst  and  our  ineJoteiicc, 
Mpetteda  more  gcrnml  inqumm  &nd  the  tugoicd  coatfovcrualist, 
bv  dint  of  repeating  u  certain  formula  of  belid',  iili4il  not  ooiy  con- 
Twce  hiraaelf  thxt  all  thouc  who  di^er  from  him  >rc  utiiioubtt>dly 
wrong  nn  tlut  point,  but  thM  ihcir  knowlcdgi.-  on  aU  ulhcra 
muii  be  compatalivcljr  tlight  and  ttiprtlicul.  Wc  have  known 
fomc  very  worthy  Hod  wet  I  ■informed'  biblical  ctiric*,  who,  by 
virtue  of  having  di»covc[cd  that  one  wat  not  three,  or  that  tlic  rame 
body  could  not  be  in  two  placet  »t  oacv,  would  be  ditpotcd  to  treat 
the  wtiole  Council  of  'X'tent,  with  I*  siher  Paul  at  their  head,  with 
very  littte  ddereDce,  and  to  coaitder  Leo  n.  with  all  hit  coun,  ai  no 
better  than  drivellen.  Such  persont  will  hint  to  you,  at  an  addition^ 
proof  of  his  gcniut,  that  Milion  wat  a  noR-canfurmin,  .-ind  will 
exciiw  the  iaelti  of  Paradiic  l.ott,  a*  Dr.  Johniioa  niitgnificd  ihem, 
bccaittc  the  author  wm  a  republicao.  By  the  all-«ulHciency  of  their 
merits  in  bcticTing  oenaia  truths  which  have  been  ■  hid  front  ages,* 
they  are  clevatod,  in  thcic  own  iinagioaiion,  to  a  higher  sphere  of 
intellect,  and  vc  releawd  from  the  necesnty  of  punuing  the  more 
oidinary  tracks  of  inquiry.  Their  facultie*  ate  impnsoned  tn  a  Tew 
favourite  dogmas,  and  tbcy  cannot  break  thrau);h  the  trammels  of  a 
sect.  Hence  we  may  remark  a  hardneu  and  setneu  in  the  ideas  of 
those  who  bate  been  brought  up  in  thii  way,  an  atcraion  to  those 
finer  and  mofe  delicate  operations  of  the  inicllcet,  of  tante  and  genius, 
which  re<)uire  greater  Hcxibiltty  and  variety  of  thought,  and  do  not 
alfocd  tbc  ume  opportunity  for  dogmatical  auertion  and  controTctRAl 
cabal.  The  distaste  of  the  Puritans,  (Quakers,  etc.  to  pictures, 
music,  poetry,  and  the  fine  arts  in  general,  may  be  traced  to  this 
source  as  much  as  to  their  alTccted  ditdaia  of  thenit  as  not  sufficiently 
(piritnal  aad  remote  from  the  gtoM  imuurity  of  wok.* 

We  leara  from  the  interest  wc  take  in  thioga,  and  according  to 

'  The  DlaenUrt  In  this  ooualrjr  (If  m  cnepi  the  toondm  el  mcu,  who  fall 
under  s  (bus  by  tbtaiMlve*)  bsiK  ptaduct>l  only  ivro  rcmnrkible  mrn,  Printlvy 
■ad  Jooalhui  EdmHt.  The  work  o((tit  btterOD  llw  Will  i>  wrillm  •rith  m  much 
pawfr«f  logic,  and  more  in  lb<  Imc  tpitlt  af  philiKophy,  ttiin  any  alli«r  miia* 
l^ytical  walk  in  tlur  langnitt.  Hii  objt<1  tliiooj;haDi  ii  not  la  pcrplci  the 
ijiictlion.  bul  la  ali>r)r  hit  oon  mind  mil  thr  rncler'i.  In  gtnnal,  uie  prln<-ple 
of  diHcai  um»  BMn  tttta  wsat  of  lympathy  in^  imigloaiioa,  than  from  »rcngd] 
of  rcMoo.    TW  spMl  «f  uairtilietioa  la  not  the  apitit  of  philoaophy. 

*  Tie  ssodern  Qiukm  come  «  near  the  mark  in  iheie  cain  ■•  they  on. 
They  <1o  not  fO  to  pl>f>,  bul  they  are  freat  aitfnclrr*  of  •poiitin(-elub<  an-^  IccIdtci, 
They  oo  nol  fnqueni  conarla,  but  run  a(t(f  pieluiti.  We  dn  not  know-  riailly 
how  ihcy  tian'l  wiih  mp«t  t«  the  circulatiat  libraria.  A  Q^aka  pMt  would  bs 
■  litcnfy  phcaomciMn. 
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the  niimber  of  things  Ja  wbkb  we  take  an  iniemt.  Out  ignorance 
of  the  real  talue  of  dtfercnt  object*  and  purtdts,  will  tn  f,eiK'rd  Very 
pace  with  our  comenipt  fot  them.  To  let  ovt  with  deii)'in);  commoo 
•enoe  to  eteiy  one  clic,  it  noc  the  way  lo  be  wite  ouiaclTC* ;  nor  ih;tll 
w«  be  likely  to  Icara  much,  if  wc  atpposc  Uut  no  one  can  teach  ur 
any  thing  worth  knowing.  Again,  h  confempc  for  the  bttbiu  and 
manner*  of  (be  world  i*  u  prcjudicisl  at  a  cootCBipt  foe  iheii  opinions. 
A  puritanical  abhorrence  of  every  thing  that  doet  not  fall  in  with  oui 
imnioliate  prejudice*  aikl  culloait,  nun  effectually  cut  ut  off,  not  only 
ftoR)  a  koowtedge  of  the  world  and  of  human  nature,  but  of  good 
and  evil,  of  vice  and  Tirlue  |  at  least,  if  we  can  credit  the  aiacrtion 
of  Plato,  (which,  to  tome  degree,  wc  do),  that  tbe  knowledge  of 
every  thing  implie*  the  knowledge  of  it*  oppotiie.  *  There  it  tome 
kmI  of  goodncu  in  thingn  evil.'  A  mo«  rctpraahle  tect  among 
ounrlvcs  (we  mean  the  Qiiakert)  have  carried  lbi»  tynem  of  negative 
qualiciet  nearly  to  pcrl'ecijon.  'rhey  labour  dJH^MJy,  and  with  gteat 
•uccett,  to  exclude  all  idea*  front  their  mindK  wliich  they  might  have 
in  coniniOB  with  othen.  On  tbe  principle  that  ctil  communtcatiaot 
corrupt  good  miuinert,  they  retain  a  virgin  purity  of  utKkrttanding, 
and  budable  ignorance  of  all  liberal  arts  and  science*  t  tbey  take 
everjr  precaution,  and  keep  up  a  perpctiul  qu.vantine  a|^n*t  tbe 
infeclton  of  other  people'*  vice* — or  virtue*  |  they  paw  throogh  the 
wtirld  like  figuret  cut  out  of  satteboard  or  wood,  turning  neither  tn 
(he  right  nor  the  left ;  and  their  mindt  are  no  more  nlfected  by  ihe 
example  of  the  foHies,  the  pursuit!,  the  pleitutcs,  or  the  ptunoiu  of 
tnanlund,  than  the  cloihr*  which  itiey  wear.  1'hcir  idcst  want 
miagi  they  arc  the  wortc  for  not  being  lucd.*  for  fear  of  toiling 
them,  ihey  keep  them  folded  up  and  laid  by  in  a  tort  of  mental 
clothet-prew,  tlitough  thi-  whole  of  their  livci.  They  take  their 
notioQt  on  trutt  from  one  generation  to  another,  (like  the  scanty  cut 
of  their  coati),  and  are  to  wrapped  up  in  thcie  traditional  maxintt, 
and  to  pin  their  faith  on  them,  that  one  of  the  mott  intelligent  of 
thit  claM  of  people,  not  long  ago,  niiurcd  ut  that  ■  war  wat  a  thing 
ihai  wan  going  quite  out  of  fashion  '!  This  ab«iract  tort  of  cxiKlence 
may  hare  itt  advantaget,  but  it  taken  away  all  the  ordinary  toarccs 
of  a  moral  imaginatiuo,  as  well  at  sttcogth  of  intellect.  Inlrrcai  >i 
the  only  Hok  that  connectt  them  with  the  world.  W«  can  under- 
ttand  the  high  enthutiaBm  and  reltgiout  devotion  of  monka  and 
anchorhct,  who  gave  up  (he  world  and  itt  plcaxureti  to  dedicate 
tbemtclvea  to  a  tabhmc  contemplation  of  a  future  ttatc.  But  the  tect 
of  the  Qnakcre,  who  have  iianntilantcd  the  nuximt  of  ihc  dctert  into 
mamifaciuring  town«  and  popuiout  citiet,  who  have  converud  the 
tolitary  edit  of  the  icligtou*  ordcrt  into  counting-houict,  their  bead* 
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into  IvdnCTS  ud  Veep  »  r<.-;;ular  debtor  aod  creditor  .iccount 
bwwcCT  thii  world  and  the  next,  puzzle  m  mightily !  'Dn-  Di»- 
tenier  i%  not  nio,  but  conceited :  that  it,  he  makes  uji  by  hie  own 
good  o]nnion  Tot  the  wint  of  the  cordial  admintjon  of  other*.  But 
thin  often  (landi  their  Eclf-love  in  *o  f^ood  Read  th.-ti  ibe^r  need  not 
enry  their  dijcniiicd  oppOBcnw  who  rcjioiw  on  bwo  Klecrei  and  cimltie. 
The  unincriicd  obto<]uy  and  di«1ike  to  which  they  ate  cxjwtcd  ha> 
made  them  cold  and  ici«tvcd  in  their  tntctcourae  with  Rociety.  The 
I  Mine  caute  wilt  account  for  the  drynets  »nd  general  liomehneaa  of 
their  ttyle.  Tbty  libour  under  a  sense  of  the  w.int  of  public  eym- 
pathy.  They  punoe  truth,  for  iit  own  i.ike,  into  its  prirate  tccpiet 
snd  obscure  comer*.  They  hxre  to  dig  their  way  along  a  narrow 
under-ground  paKage.  It  in  not  their  object  to  iihinc;  they  hnve 
nnne  of  the  iiiual  inceritivri  of  T.iniiy,  light,  airy,  and  oncntatiou*. 
Archirpi«copi]  Sees  and  mitres  do  not  glitter  in  tJieir  di*iiuit  horiion. 
They  jxv  not  «afted  on  the  v'\ag»  of  fancy,  fanned  by  the  breath  of 
popuiir  applauitc.  The  Toicc  of  the  u-urld,  the  tide  of  opinion,  is 
not  with  them.  They  do  not  therefore  aim  at  tf/al,  at  outward 
pomp  and  thew.  They  hate  a  plain  ;;round  to  work  upon,  and  they 
so  DOt  attempt  to  cmbcllitili  it  with  idle  ornanicntt.  It  would  be  in 
vain  to  nrew  the  floweit  of  poetry  round  tlie  bordct*  of  the  Unitarian 
coottoterty. 

There  it  one  quality  common  to  all  wcLirie*,  and  that  is,  a  principle 
of  Urong  lidelity.  1  hey  arc  the  >.ifcHI  parliunx,  and  the  Hteadieiit 
friends.  Indeed,  they  an  almost  the  only  people  wlio  b-ivc  any  idea 
of  an  abstract  attachment  either  to  a  caute  or  to  individunU,  from  a 
snwe  of  dotj't  bdepcndently  of  prosperous  or  adtrric  circumstances, 
nd  b  ipiit  ci  oppcoiiloii.'  Z, 
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Jain  Baiult  u  the  Englith  RaMm.  Tliit  is  an  author  with  whom, 
wrliiip«>  many  of  our  readen  arc  not  acquainted,  and  whom  we  ihcre- 
ibre  wish  to  introduce  to  thcii  notice.  A*  mo*t  of  our  countrymca 
delight  in  i^ngtisb  General*  and  tn  Fogliih  Admintis,  in  English 
Counicri  and  b  English  Kings,  so  our  great  delight  ii  in  English 
authon. 

^  We  h»rt  «iHc  the  ibovc  obiRniiuni,  not  u  thcolaglcil  p^rtiisn*,  but  n 
naluiil  tiislaritnt.  Wc  ihiU  (onie  Iimt  or  oltici  five  Ibe  rtitrtt  ol  the  pTclnre  { 
(nr  lh(rc  m  *icn  inhcrral  \b  ctublithmcnti  tod  llulr  ihorouth-piocil  *>lbeFeatl, 
which  wfU  dcacrvt  to  be  dininclly  pointed  out. 

S' 


1 


THK   ROUND  TABLK 

The  Mul  of  Prancit  Kitbclais  WMed  into  Jobn  Amory,  the  autlior  j 
of  Tt*  Life  anJ  Aihtnttirii  of  John  BunJt.  Both  were  phyaciuis  [ 
and  encoiMi  of  too  much  j^ravity.  Tbcir  ^teax  budmM  waa  to  tajoj  , 
life.  RabcUit  ioilu);!cs  his  npint  of  KeaKualh}'  tn  wine,  ill  dried  ocau' 
tongue),  in  nologro  uuMgcs,  in  botnrgo*.  John  Buncic  khcwi  ihe 
•amc  ■ymptom*  of  inordinate  Hii«factian  in  tea  and  bread  and  buoct. 
While  Rabcixiii  roarwl  vriib  Friar  John  and  the  Monkt,  John  BqdgIc 
Booipcd  with  the  ladict ;  and  with  c<]ual  and  uncorttrotlcd  gaiety. 
l*hc*c  two  auihofK  pM»rMcd  all  the  in»ofcDCc  of  health,  fa  that  tiicir 
work*  give  a  lilltp  to  the  connitution ;  but  they  carried  off  the 
exuberance  of  their  oaturaJ  apirita  in  difiereot  way*.  The  title  of  one 
of  RsbeUiii'  chapter!  (and  ihe  comeota  ansu-er  to  liie  tiilel  t» — '  How 
ihey  chir|«d  oter  their  cu[u.'  The  title  of  a  corretpondiiii;  cliaptcr 
in  John  Ouncle  would  run  thus :  *  The  author  n  invited  to  tpcnd  the 
evening  with  the  divine  Miia  Hawkins,  and  goct  accordingly,  with  tbc 
delightful  convcrtntion  that  cniued.'  Natural  philoaophera  arc  taid  to 
extract  mn-brama  from  ice:  our  author  haapeffomicd  the  umc  feat  upon 
the  cold,  <|uaint  mibtlelic*  of  theology.  Hi»  conuitutiona!  aJacriiy  over- 
comei  oery  obstacle.  He  contertt  the  thorn*  and  bttart  of  con- 
troversial divinity  into  a  bed  of  (okf.  He  lead)  ihc  moct  lefinrd  and 
nrtuoua  of  their  kx  Uirough  the  mazes  of  inextricable  pioblenit  with 
the  air  of  a  man  walking  a  minuet  in  a  drawing-room  j  mixv*  up  in 
the  mott  natural  and  carcletfe  manner  the  academy  of  coiBplimeMs 
widi  the  rudimcota  of  algebra  ;  or  paiaet  with  rnpiuroua  iodidereiMe 
from  the  Fi^it  of  St,  Joho  and  a  diK^uisitioo  on  the  Logus,  to  the  no 
lew  metaphyiiical  doctrinen  of  the  principle  of  aelf-preKrvaiiaD,  oe  tbc 
ooMmuation  of  the  ipecien.  J»hn  Simile  i*  certainly  one  of  ibo 
ma«  lingular  production*  in  the  languugc ;  and  herein  liet  iu  peculiarity. 
It  it  a  Unitarian  romance ;  and  one  in  which  the  »oul  and  body  arc 
equally  attended  to.  The  hern  it  a  great  philotopher,  niaibcmatician, 
anaiomift,  chcmiit,  philologist,  and  divine,  with  a  good  appritte,  the 
beat  spirits,  and  an  unorou*  caMtitation,  who  Kta  out  on  a  Ktm  of 
ttraoge  adnntuiea  to  |>iopa|iat«  his  phdo«ophyt  bi*  divinity,  and  hi* 
Ipcciea,  aiKl  oieeta  with  a  constant  micccMioo  of  accoiapliahcd  females, 
ndomed  with  et^uol  beauty,  wit,  artd  virtue,  who  are  alwayt  ready  to 
diacusa  all  kinda  of  theoretical  and  practical  point*  with  hiro.  Hb 
ai^tt  (and  all  hit  women  arc  angel*)  have  all  taken  their  degree*  ia 
more  thaa  one  icieocc:  love  it  natural  to  them.  He  it  furc  to 
fiod 

'  A  miitTtn  aed  a  taint  in  every  grove," 

PleafUic  aix)  buiiacw,  wiadom  and  mirth,  take  their  tomi  with  the  mo« 
agreeable  regularity.  AJocij  nd  itrh,  in  iirii)  vki^tim  adjattt  irtuuire. 
After  a  chapter  orcalcuifltiona  tn  Uuxioiisorootbc  deacent  oflonguci, 
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thr  lady  am)  gcntlcnun  fall  from  I'Utonict  to  hoydcDinj;,  b  a  muuer 
aj  truly  edifying  m  inything  in  the  accon  of  VaobniKh  or  Sir  Geofgp 
Ethcrege.  No  writer  ever  underHood  «>  well  the  an  of  relief.  The 
e^cct  i*  like  traTcUiog  in  Scutknd,  and  coming  all  of  a  uddcn  xa 
3  tpot  of  habitable  ground.  Hit  mode  of  making  love  i*  admirable. 
He  take*  it  quite  ennly,  and  never  ibink*  of  a  re^utal.  Hii  lucceM 
givd  him  confidence,  and  hiii  confidence  give*  hint  succeM.  For 
exsmplc:  in  the  midst  of  one  of  his  ramble*  in  the  mountains  of 
ConbtrlaDd,  he  unexpectedly  come*  to  an  dcgaiit  country.trat,  wlirret 
miking  on  the  lawn  with  a  book  in  her  hand,  he  tee*  a  iiio»t  en- 
diuitinx  crtatiifc,  tlic  owner  ot  the  nuntion :  our  hero  ii  on  fire, 
leaps  the  ha-ha  whidi  Bcpiirjtes  them,  presfats  hiniielf  before  the  lady 
with  an  caiy  but  mpcctfu]  air,  be^s  to  know  the  nibjeci  of  her 
mediaaon,  they  enter  into  oanvcrulion,  mutu^il  cxpUnations  ln.kc 
places  a  declaration  of  loic  h  made,  and  the  wcdding-dny  is  fixed 
for  the  following  TuMday.  Our  authot  cow  leads  a  life  of  perfect 
happincH  with  his  beautiful  Misn  Noel,  in  a  charming  solitudci  for  a 
few  week*;  till,  on  his  return  from  one  of  his  rambles  in  the  moun- 
UlBit  he  Gitda  her  a  Cor|>«c.      He  *  tiu  ttv/A  Mr  eytt  thut  for  itwti 

doftt  abaofticd  in  ttlnit  sriefi  he  then  bidx  adieu  to  niclaDch(dy 
rtflfcoofit,  DM  being  one  of  tliat  sect  of  philoMphen  who  think  that 
*tMtt  WM  made  to  moura,' — take*  borK  and  nets  out  for  the  nomt 
waterioK-place.  A*  he  aligbta  at  the  Tint  inn  on  the  toad,  a  lady 
dictaed  in  a  rich  green  riding-habit  itept  out  of  a  coacb,  John 
Buocle  hartd*  her  into  the  inn,  tSey  drink  lea  together,  tbcy  convene, 
tbey  find  an  exact  harmony  of  >entimcni,  a  declaration  of  love  follow* 
u  a  matter  of  counc,  and  ih;it  day  week  ihry  arc  marticd.  Death, 
however,  contrive*  to  keep  up  the  tall  for  him;  he  marrte*  tcven 
wiie«  in  succeision,  and  )>u[ie*  them  all.  In  shon,  John  Uunclc't 
gravity  ut  upon  him  with  the  happicM  indiffercDce  poiaible.  He 
danced  the  hayi  vrith  religion  and  moraltty  with  the  ea*c  of 
a  man  of  Giihion  and  of  pleaawc.  He  wim  dcteimitied  to  we  fair- 
play  between  grace  and  nature,  between  his  immortal  and  hii  mortal 
pan,  and  in  caae  of  any  difficulty,  upon  the  principle  of  '  fittt  come, 
firH  icrved,'  made  rate  of  the  prtaent  hour.  We  *amettnK«  su«pect 
hisn  of  a  tittle  hypocrisy,  hut  upon  a  cloiKr  inspection,  it  appear*  to  be 
only  an  alfectalion  of  hypocrisy.  Hit  line  constitution  contcs  to  hi* 
relief,  and  Aoats  him  over  the  sfaoils  2nd  quicksands  that  lie  in  his 
way,  '  moit  dol|ilun*like.'  You  tec  him  from  mere  happ«ne»i  of 
DUtm  chacktiDg  with  inwird  tatii&ction  in  the  niidut  of  hi»  {•criodtcal 
(MOaace^  hi*  grave  grimacen,  hia  deatli's- heads,  and  mmmio  morit, 

*  Anil  tlifft  the  antic  u« 

Mocking  hit  uaie,  and  grinning  at  hit  pomp.' 
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At  men  make  uw  of  olives  to  girc  >  relish  to  ihcir  wine,  so  John 
BuQcIc  iuad<  usr  of  pliilomphy  to  give  ,1  relish  to  life.  He  stops  in  a 
boll-rouni  at  f  larruwgite  to  luoialiM.*  on  the  iinull  Dumber  of  faces  that 
a]>pcaieil  there  out  of  thohc  he  reinenibeied  some  year*  before :  all 
were  gone  whom  he  mw  at  ;■  still  more  dittani  pwiod  ;  but  thin  vasu 
no  damper  on  hi<  tpiriii,  and  he  <iiiiy  dance*  the  longer  nnd  better  for 
it.  He  suffer*  nothing  unplejunt  to  remain  long  u]ion  hii  mind. 
He  giecs,  in  one  place,  h  mixciablc  dcscriptiiin  of  two  cTtiaciated 
ralewdicrarians  whom  he  met  nt  an  inn,  supping  a  little  mution>bioth 
Wtfli  diJIiculty,  but  he  immedhtiely  contmsts  himself  with  'hem  in 
Dee  lelief.  ■  While  1  beheld  things  with  a stonishmeDt,  the  servant, ' 
he  say*, '  btouf^ht  in  dinner — a  pound  of  runip-steiiks  and  a  ouart  of 
green  peas,  two  iratt  of  bread,  a  lajikard  of  i>troii)>  beer,  and  a  junt 
of  port-wine ;  wili  a  ^lu  afftliu,  J  toon  dtipalched  mj  mat,  and 
over  mj  wine,  la  Mfi  £gritioa,  began  M  I'mg  the  falhvfing  Imeti* 
The  anion ishment  of  the  two  ntangets  was  now  as  great  as  hit  own 
had  been. 

We  wish  CO  ettabic  our  readers  to  judge  for  themselets  of  the  Kyle 
of  our  whimsical  inorjtisi,  but  are  at  a  loss  whit  to  chuw— v^iethcr 
hie  accoimt  of  his  man  O'Fin  ;  or  of  his  friend  Tom  Fleming  ;  or  of 
kta  bciog  chMed  over  the  mountain*  by  robber*, '  whiskinf;  before  them 
like  the  wind  away,'  at  if  it  were  high  sport ;  or  hit  address  to  the 
Sun,  which  ii  an  admirable  pece  of  seriou*  eloquence ;  or  liit  character 
of  MX  Irish  gentlemen,  Mr.  Golloj;hcr,  Mi.  Gallaipy,  Mr,  Dunkley, 
Mr.  Makini,  Mr.  Monagbao,  and  Mr.  O'Keefe,  the  kn  'descended 
from  the  Irith  kings,  and  first  cousin  to  the  great  O'Keefe,  who  wa* 
buried  not  long  ago  in  Wedmintter  Abbey.  He  profestc*  to  give 
an  account  of  ihctc  Irish  gentlemen,  *  for  the  honour  of  Ireland,  and 
as  they  were  cuiioiitiet  of  the  human  kind.'  Curioiities,  indeed,  but 
not  K>  great  as  their  historian  I 

*  Mr.  Makins  was  the  only  one  of  the  set  who  was  not  tall  and 
band*onic.  He  was  a  rery  low,  thin  man,  not  four  feet  high, 
aod  had  but  one  eye,  with  which  he  K(|uinied  mo«t  ihockingly.  But 
»  he  was  matchlcM  on  the  liddle,  sung  well,  and  chatted  agreeatily, 
he  wua  a  favourite  with  the  ladiei.  They  preferred  upIv  Makins 
(a*  he  was  called)  to  many  very  bandaonie  men.  He  was  a 
Unitarian.' 

■  Mr.  Monaghan  was  an  honen  and  charming  fellow.  This  gcnik>- 
■Dan  and  Mr.  Dunkley  niarried  ladies  they  fell  in  love  with  at 
Harrowgaie  Wcllni  Dunkley  had  the  fair  Alemena,  Miis  Cok  of 
Nortliumberland ;  and  Monaghan,  Antiope  with  haughty  chaims. 
Mm*  Pcarion  of  Cumberland.  They  lived  very  happy  ntany  years, 
aiul  ihcir  children,  I  hrar,  aie  settled  in  Ireland. 
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Gcntk  reader,  httt  U  the  ch-iracier  of  Mr.  GulJaspy : 

*  Galkumy  wu  the  uUett  iml  (tn)D)>rtt  nun  1  have  ^-er  fern,  well 
made,  and  very  handionic :  h.id  wit  and  abiiitici,  tung  wrll,  und 
ulkcd  with  grwi  twccinc*s  and  fluency,  but  wa«  w  exiremely  wicked 
that  it  were  better  for  him  if  be  had  been  a  natural  tool.  By  his  mst 
n/eogth  aAd  sciivrty,  hit  riches  and  ctoquence,  few  thinfyt  could  with- 
stand him.  lit  WM  the  niott  piofiUiL'  sweater  1  have  knuwn  :  fought 
every  ihinp,,  whored  erery  thing,  and  driink  seven  in  hand  :  thai  is, 
•even  gluisc-i  no  placed  between  the  fiagerK  of  hi»  right  hand,  that,  in 
drinking,  the  liqoor  fell  intci  the  next  glaucs,  and  ihcrcby  he  drank 
cut  of  the  firtt  gloii  tevtrn  glacsc*  at  once.  Thtt  vu.  a  common 
thing,  I  find  from  a  book  in  my  poMcsnion,  in  the  reign  of  Cbarleo  tr., 
in  the  madncas  thai  followed  the  re«iontion  of  that  profligate  and 
worthless  prince.'  But  thit.  grntlcman  wa»  the  only  man  I  erer  «aw 
who  codd  or  would  attenipt  to  do  it ;  and  he  made  but  one  gulp  of 
whaicTer  he  drank.  He  did  not  swalluw  a  fluid  iikc  other  peode, 
but  if  it  wan  a  (juatt,  pouted  it  in  as  from  pitcher  to  ptcher.  Woeo 
he  pmoked  tobacco,  he  alwayi  blew  two  pipe>  at  once,  one  at  each 
comer  of  hit  mouth,  ;iiid  threw  the  imoke  out  at  both  hi>  nottril*.  He 
bad  killed  two  men  in  duds  before  I  kh  Ireland,  and  would  haTC 
been  hanged,  but  thit  it  was  hi*  gocxl  fortune  to  be  tried  before  a 
judge  who  never  let  any  nun  tutfet  far  killing  another  in  thi«  manner. 
{Thi«  WW  the  late  Sir  .John  St.  I.cgcr.l  He  debauched  all  the 
wotDcn  he  ooitld,  and  many  whom  he  could  not  corrupt.  .  .  .'  The 
ten  oS  thia  pataage  would,  w-e  fear,  be  too  rich  for  tlie  Round 
Taklc,  as  we  cannot  insert  it,  in  the  manner  of  Mr.  Buncle,  in  a 
Modwicb  of  theology.  Suffice  it  to  say,  that  the  candour  U  greater 
tlum  tbe  candour  of  Voltaire's  CanJiJi,  and  the  mudcity  eoial  to 
Colley  Cibbei'^ 

To  his  friend  Mr.  Golloghcr,  be  contecrate*  the  following  irre- 
■iatibic  ^rir  nantmr : 

'  He  might,  if  he  had  pleased,  liave  married  any  one  of  the  moM 
illuiiiotM  and  richest  women  in  the  kingdom  i  but  he  had  an  aversion 
to  matrimony,  and  could  not  bear  the  thoughts  uf  a  wife.  Lore  and 
a  boitJc  were  hi*  taicie:  he  was,  hovcver,  the  most  honouiable  of 
men  is  bii  amouri,  and  never  obandotked  any  woman  in  dintreu,  a«  too 
many  men  of  fortune  do,  when  they  have  gmtiiicd  deiire.  All  the 
distTMtcd  were  ever  sharer*  ia  Mr.  Gollogher's  tine  cnate,  and 
ctpccially  the  gitU  he  had  taken  to  bit  brcatt.  He  provided  liappily 
for  them  all,  and  left  Qmetcen  dat:gbtcrs  he  had  by  scleral  women,  a 


'  l>  til  \h»  ■  rhoilumvMadt,  or   lil«ril  nuiier  o(  bet,  oot  n«<iible  in  ihoc 
■Icpnenlc  ivf»t 
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^mdl»  lit 


Tliai 


mil  X  tcaner  wofthy  of  » 
Tm  GaO^ia;  J  JmU  tl^t 


Lat  mr  read«n  tfaould  iam  ntfaer  m  coane  ida  of  oar  author 
utm  tnc  Iorc0ttq[  pMn^n^  w  wul  concladc  with  anoibcr  tut  ot 
fiicadi  in  a  cuTcTCnl  Kyle : 

*  The  CoDMiiiMg  hoMt  (ai  the  mw^nun  of  Trionty  called  h  in 
ror  tniK|  and  toag  after)  wa*  a  ueit  poUk-hooae,  krpi  by  Jack 
MackWan,  ^mmb  a  qMrtcr  ef  a  nilc  fcrYoed  Rtnga-nd,  od  ihe  top 
of  the  bach,  withia  a  few  yanfa  of  the  to.  Here  wc  uatd  to  hare 
the  Itnni  ^A  at  all  tiaiet ;  aadt  tn  the  K^mt^,  gren  peai,  and  all  the 
mott  rxceDcttt  vtsecaUn.  The  ale  here  «nu  alway*  exiraonlimry, 
aod  rteryrhm^  the  bnt ;  which,  with  ka  del^tful  titaatioa,  rendered 
it  a  dri^btfiil  place  of  a  nuiuaer'i  creaing.  Many  a  ddight&I  even- 
iog  hafe  I  tawed  tn  tfait  prmy  thitcbed  hooie  with  the  Eunoua  Larry 
Gro^tm  who  played  oo  the  tngp^ic*  extroMly  well;  dear  Jack 
La«ri^  watdJcaa  00  the  fiddle,  aaa  the  laoKagcmlic  of  compaBiow; 
that  vwtx-*imvaB%  young  fidtow.  Jack  W^  the  nXMC  worthy,  the 
Boat  ingtmow.  i^  naoai  cngapng  of  raco,  the  aoa  of  CooBieUor 
Maorke  Wall ;  aod  bmoj  ether  ddightlnl  feflows,  who  went  in  the 
Jayi  of  their  youth  to  the  •kadeaoTctcnitT.  Wbeo  t  think  of  them 
and  their  rtOHBg  loagi — *  /f^  will  go  to  Joimtf  MaiUemft,  i*  try  if 
Hit  ait  it  ga«d  ar  ■>,'  etc.  aod  (hit  year*  aod  ioGmitiea  begin  to 
oppreu  roe — What  i*  IHe  !  ' 

We  hate  another  Iingliah  antbor,  very  difFcrml  from  the  laat 
menlioaed  odc,  but  c^ual  b  ndix^i,  and  in  the  perfect  diiolay  of 
pemnal  character ;  we  mean  Ieuc  Watioo,  who  wrote  the  Lpmflrtr 
Ai^ltT.  That  welt-known  work  hai  as  extreme  nmplicity,  aod  an 
extrrtne  ioterett,  ariiing  ool  of  it*  lery  liraflicity.  In  the  dcactirtioo 
of  a  fiihtRg  tackle  you  perceive  tlie  pietv  aM  hanwiity  of  the  aothor'a 
mind.  Thii  i*  the  bnt  ]iiiti>ral  in  the  uajpoajiet  not  excepting  Pojie'a 
or  Philipt'i.  Wc  douk  wtiethet  Saanaaariw't  Putttt^j  Eet^m  are 
equal  10  the  tcene*  deacribcd  by  Walton  on  the  bank*  of  the  River 
Lea.  He  gt>n  the  feeliag  of  the  open  air.  We  walk  with  him 
akNig  the  duaiy  raadtide,  or  rcpote  on  the  banki  of  the  river  under  a 
thady  tree,  ami  in  witching  iw  the  finny  prey,  imbtbe  what  he 
bcaatifolly  call*  *  the  pttence  and  nmplicity  of  poor,  haortt  fiibctnien.' 
We  accompaoT  them  to  their  ina  at  night,  aod  partake  of  their  tiniple 
hot  delicioua  larc,  while  Maud,  the  pretty  milkmaid,  ai  her  n»otfaer'a 
de«ire,  nnga  the  clauical  ditiiea  of  Sit  Walter  Kaleieh.  Good  cheer 
i*  not  nc|t)ected  ia  thi*  work,  any  more  than  in  J^n  Banele,  or  any 
other  hiflory  which  Kti  a  proper  value  on  the  good  thing*  of  life. 
The  print*   in  the   Coaflett  Anglrr  give  nn  additional   reality  and 
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to  the  tccnea  !t  dcwribn.     Wliile  Tott«nlum  Croc*  thall 
^•bod,  mhI  locff^Tt  tiiy  work,  uniabtc  and  happy  old  msa,  *bill  \a*t !  > 
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No.  15.]        ON  THE  CAUSES  OF  METHODISM 

[Oct.  is,  i8ij. 

Thi  firit  MetfaodUt  on  record  vM  David.  He  wat  Uie  firtt  eminnit 
pcnoD  we  read  of,  who  made  a  regular  compromiK  between  rdieion 
aod  nrordity,  bcTirtcn  faith  and  good  worki.  .\fter  any  triSing 
Decudillo  in  point  of  conduct,  u  a  morder,  adultriy,  prtjury,  or  the 
likct  he  aKCndcd  with  his  hjrp  into  wnic  high  lowt-r  of  hit  patncr ; 
tad  hariog  ch«uatcd,  ia  a  wictiu)  urain  of  poeticnl  intpiration,  the 
prmci  of  piety  lod  ttrtuc,  nud«  hie  \Kact  with  hL-avcn  and  hi«  own 
cooacience.  Tbi>  cxtnordiiviry  ^eoiun,  ■□  the  niid»t  of  liis  vvnoanS 
crrort,  retained  the  tame  loAy  ab«tnct  entltiuiaiin  fur  the  uvourite 
object*  of  his  cootcmplaitoti ;  the  character  of  the  poet  and  the 
propbci  rciQiiiicd  muinpaircd  by  ibc  vices  of  Uk  mu — 

'Pint  in  the  bst  recnact  of  the  mind'  | 

and  the  beat  tcti  of  the  KNindncti  of  hit  principlet  and  the  ckvaiion  of 
hi*  tcMiinmt*,  i»,  that  they  were  proof  againtt  hii  practice.  The 
CocMtfC*  altefinrd*  inaiataincd,  that  it  wn*  no  niRticr  wkii  a  inaii'* 
action*  were,  to  that  hi*  underttMding  waa  not  debauched  by  them — 
M>  that  hi*  OMnkiD*  cuotinued  uncootaminatcd,  aiui  tit  tttari,  u  the 
phrMC  11,  rigbl  Ivemrdt  C«d,  Strictly  ipeokiojt,  (hi*  sect  (whatever 
name  it  might  go  by)  i*  a*  old  a*  human  nature  ttselfi  for  it  ha* 
exiated  erer  tiacc  there  wai  a  contradtctioin  between  the  paujon* 
and  the  undentanding — between  what  we  ate,  and  what  we  desire 
to  be.  The  principle  of  Mctbodiim  it  nearly  allied  to  hypocrixy, 
aod  almoM  unavoidably  Uide*  into  it:  yet  it  is  not  the  aame  thing; 
for  we  can  hardly  call  any  oor  a  hypocrite,  however  much  at  v«i;incc' 
ht«  profcuiuM  aiid  hiti  actions,  who  really  wubc*  to  be  what  he  would 

bctiKMglU. 

The  Jewish  bard,  whom  we  hate  pbced  at  the  head  of  thi*  claat 
of  devotees,  wa*  of  a  langnine  and  robust  icropetameot.     Whether 

■  One  ot  the  awai  ialnMlia|  trail*  of  iJm  imaUc  tiniflKilx  of  Wilton,  it  the 
circumMancc  of  hi*  frimAUp  ta  CMtaa,  one  ef  iht  'tuiMh.bucktm'  u(  the  i(c, 
Pt,  J«haMa  nid  llwn  wtn  only  lbi«t  wwki  vhiih  th(  rntdir  wai  Mirjr  to  ronw 
1  to  the  t«d  of,  A*  ^glntt,  M^m  &■■<.  >n->  tb'  Hli'Wi  Ffpuu    Ptrtapi 


WaltM**  ^Jv  atlfbt  be  tMei  to  the  nvobci. 
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lie  cbofc  *  to  aancr  it  or  aint  it,'  he  ttid  both  mcMt  tojall^,  with  a 
IiJmm  of  g*MOt  *i>d  earried  off  kit  jmunces  and  h»  faiat-fat  \a  a 
Rylc  of  onental  gnndcui.  Thit  it  by  no  meant  the  character  aS  hit 
foUowere  arooog  ourtctvct,  who  tn  a  ir.oM  giitiiiil  tct.  TI1C7  may 
raiiiei  be  conmkrod  m  a  coitectioa  of  religioilt  iaTslidt ;  m  the  rrtiur 
of  kll  tliat  it  weak  and  aofouBd  in  body  and  iniiid>  To  speak  of 
then  iu  the)'  deaene,  tbcy  Art  not  w«II  in  tbc  fleah,  and  ifaeicfore 
ibcy  take  i(rfuf|e  in  tbe  t^iirit:  they  are  om  comfortable  bcrc.  and 
they  Mek  for  the  life  ii>  come ;  (hey  are  deficient  in  Madioest  «f 
moral  princioic,  and  tbcy  tratt  to  ff»ict  to  make  up  the  dcltciennr  1 
they  arc  dull  and  groti  in  apprcfaemion,  and  therefore  tbcy  are  gfad 
to  Mb«iii»c  fahh  for  rcaaoo,  and  lo  plunge  in  tbc  datk,  under  the 
■appoaed  aanction  of  niperior  witdom,  into  every  •pecica  of  myitcfy 
Ma'fa$/M.  Thii  it  the  hiuory  of  Methoditm,  which  may  be  defined 
to  be  rcli]ttoa  with  ita  tlobbering-Ub  and  go-cart.  It  it  a  Imtard 
kind  of  Popery,  stripped  of  ita  faiaicd  pomp  and  outward  oraarae&ts, 
and  reduced  to  a  Mate  of  paupefim.  '  The  whole  need  not  a  pliyti. 
cian.*  Popery  owed  ita  lucceu  to  ttt  conitao!  appeal  to  the  Knaet 
and  to  the  wcakneatn  of  mankind.  The  Church  of  England  deprive* 
the  Mctbodiatt  of  the  pride  and  pomp  of  the  Romiih  Cbutch  ;  but 
k  hat  Idt  open  to  them  tbe  appeal  to  the  indotencct  the  ignorance, 
and  the  rice*  of  the  people ;  and  the  tccrci  of  the  tuocos  of  the 
Catholic  faith  and  eiangeKcal  pcracfaing  in  the  came — both  arc  a 
religioa  by  pfoxy.  What  the  one  did  by  auiiculat  cooftaMont  abso- 
lution, penance,  pictatca,  and  crudfixea,  tbe  other  does  e*en  mofe 
compcndtouily,  by  gncci  clcciion,  faith  witJiowt  works  i^d  word) 
without  mciming. 

In  the  firat  place,  tlie  lame  reans  maket  a  man  a  tcli|i!ou*  cd- 
thunaK  that  muei  a  man  an  enihoiiaat  in  any  other  way,  an  uncwii- 
fortabtc  mind  in  an  uncomfartable  body.  Poeis,  authors  o'**'  aniita 
in  getKinl,  hare  beeo  ridiculed  for  a  pining,  puritanical,  povcrty-atrack 
appeaniDCc,  which  has  been  atmbutnJ  to  their  real  poverty.  Bat  ii 
tvodld  perhapa  be  nearer  the  truth  to  tay,  that  iheir  being  pOMa» 
■rti«s  etc.  haa  been  owing  to  their  original  poverty  of  «|>irit  and 
weakneu  of  conttiiutioo.  A>  a  fiencral  rtite,  thooe  who  arc  dimtiafied 
with  theDnxfltcs,  will  Mck  to  go  out  of  themteUea  into  an  ideal  world. 
Perton*  in  itroi^  health  and  npitiis  who  take  plenty  of  air  and 
excrdte,  who  are  •  in  favour  with  iheir  itars'  and  hare  a  thortnigk 
rduli  of  the  good  thing*  of  ihi*  life,  Brldom  devote  themielvea  io 
deafair  to  religion  ot  the  Muica.  Sedentary,  nervous  hypochoo- 
ditacal  |>eo]>Ic,  on  the  contrary,  arc  forced,  for  want  of  an  appetite 
for  the  real  and  lubMantiai,  to  look  out  for  a  more  airy  food  and 
■pcculaiive  comfort*.     '  CotKcit  in  weakest  bodies  uroogcai  work*.* 
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A  jonraeynaa  n|tn-paini«r,  whow  hoffl  have  iiubibtd  tuo  greai  a 
qnantitjr  of  the  eJHtitia  of  whilc-Ind,  will  be  *ei/c<l  with  u  funiatcic 
paciiofi  for  the  (Uge ;  and  Sfati>^'«iim,  timt  of  ttandin^  Schind  hit 
counter,  wsa  ragcr  TO  mount  a  tub,  minlakin};  the  lupprcuion  nf  hii 
animal  ijiirits  for  Uic  comniutitcaiion  of  the  Holy  Ghoat !  '  If  you 
live  oetir  a  clu)«l  or  ubernaclc  in  London,  yon  mny  almoei  always 
icti,  fTom  pliyiiagDomical  tiftng,  which  of  the  paMeogert  will  turn 
the  corecT  to  go  time.  We  were  once  BTayinj;  in  a  remote  phcx 
in  the  country,  where  a  chapel  of  thi«  sort  had  been  erected  by  the 
force  of  misnonttfy  zeal ;  and  one  mominf^,  we  perceived  a  lun^  pro- 
ce*Mon  of  people  cominj>  frnm  the  next  (own  to  the  coniccratiiin  of 
tbw  wnte  cbapd.  Never  wat  there  tuch  a  tct  of  scatccrowi;. 
MeludKily  tailor*,  consumptive  hair-dte«ser«,  (quinting  coblerx, 
women  with  child  or  io  the  ague,  made  up  the  forlorn  hope  of  the 
pious  cavalcade.  The  paator  of  thif  ha1f-«ianed  ilock>  we  confeta, 
came  riding  after,  with  a  more  goodly  aspect,  as  if  he  had  '  with 
lound  of  bell  been  knollcd  to  church,  and  (at  at  nftod  men'i  feaita.' 
He  had  in  truth  Utely  married  a  thrivinj;  widow,  and  been  ounpered 
with  ho!  aupperi  to  itrengthen  the  fle«h  and  the  «p«rit.  We  bare 
tccn  Kvcnl  (H  Ui«c  *  round  fat  oiSj  nen  of  GikI, 

"'Thail  ihone  all  glititring  "ith  iinj^ly  dew.'*' 

They  grow  deck  and  oorpulent  by  getting  into  belief  paeiufc,  but 
they  do  not  appear  healthy.  The^-  retain  tlie  original  «n  of  their 
canttitiitioD,  an  alrabilioua  taint  in  their  complexion,  and  do  not  put 
a  rightdown,  hearty,  hooeit,  good-looking  face  upon  the  mailer,  like 
the  regular  clergy. 

Again,  Methodism,  by  it*  leading  docirinc«,  hai  a  peculiar  charm 
for  all  tho»e,  who  hate  an  eiiua)  facility  in  tinning  and  repenting, — 
in  whom  the  iptrit  i*  willing  but  the  Sesli  ia  weak, — who  have  neither 
fortitude  lo  wiihuaod  temptation,  nor  to  ulence  the  admooitiona  of 
CDDMritnce,— who  like  the  theory  of  religion  better  than  the  practice, 
and  who  arc  willing  to  indulge  in  all  the  nptucei  of  ipeculativc  de- 
motion, without  being  lied  down  to  the  dull,  literal  performance  of  iu 
duiic*.  There  i*  a  general  pro]N:oiity  in  the  hum^n  mind  (ci-cn  in 
the  mo«i  viciouii)  to  pay  virtue  a  distant  homage;  and  this  ilctire 
ia  only  checked  by  the  fear  of  condemning  ounclvei  by  our  own 
ackoowlcdgmenta.      W|at   aa  admirable   exjicdiciit  then   in  *t]iat 

>  Oiberry^  muwcr  *l  wtiag  ihli  character  ii  ■  very  eiUfyiBg  comineat  oo  iht 
ten  t  he  Ab(«  hi*  inu  abooit  like  thcae  «f  a  tgan  puUeil  b;  mi  ingi,  anil  leeiti* 
■ctuMtJ  by  I  pure  ipiril  at  labtution,  u  IT  one  Uul  of  folly  bad  uken  foMntlon 
ol  hi*  whoic  ffaaii, 

*  Aail  ftlkil  up  M  Ike  ml^ty  void  af  tcBK.' 
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bumins  and  ihiaing  light,'  Wliiieficid,  aad  hi*  SMOciatci^  to  nuke  thii 
rcry  dMpONtiam  to  sdsiirr  and  extol  the  ht^nt  pMwrM  of  gooiatu, 
X  «Hb«lituir  lor,  inatcid  of  an  obligation  tOi  the  practice  of  timw,  lo 
allow  M  to  be  quit  fi>r  *  tbc  nee  tlut  laott  easly  bewu  ut,'  bj  cantiiig 
bnoenutioai  oret  the  depravity  of  honun  luttue,  and  loud  bounaalia 
to  the  Son  of  Dnrkl !  How  comfortably  thta  doctrine  mtut  *k  on 
■II  tboM  who  ore  ioUi  to  give  tip  old  habiu  of  viice,  ot  are  jutt  taMing 
the  (wcet*  of  new  one* ;  oa  the  withered  bag  who  loau  hack  oo 
II  life  of  diMipaiioo,  or  the  youns  dctotcc  who  look*  forward  to  a 
life  of  pleasure ;  the  kasviiih  Uadctman  retiring  from  buHitna  or 
ratcnng  on  it ;  the  battered  rake ;  the  «Dcaking  politician,  who  trima 
between  hia  place  and  his  conKieoce.  wrigglia];  between  hcatcn  «ad 
eanh.  a  raiwraUe  two-legged  crotvtet  with  anctified  face  and  fawn- 
iiqt  ge«nitc«  I  tbe  maudliog  «entimcnuli«t,  the  reUgleiu  pronitute,  the 
dimterettcd  poet-laumtc,  the  humunc  war-coottactor,  or  the  Society 
for  the  Supprewon  of  Vice !  Thii  (chcmc  happily  turn*  roiirality 
into  a  iiinccurc,  cakct  ill  the  practical  drudgery  and  trouble  off  jroor 
hand*,  'and  iwccc  religitin  makcR  a  rhapmdy  of  word*.'  Iia  p^o•^■ 
tyiM  bc«ej;c  the  ^cs  of  hcsTen,  like  sturdy  beggars  about  the  doMs 
of  the  great,  lie  and  batk  in  ihc  ninihioc  of  divine  grace,  tigh  and 
groan  and  bawl  out  for  mercy,  cxpow  their  acre*  and  blotdie*  u> 
excite  commiseration,  and  carer  the  defonnitie*  of  thcit  nature  with 
a  garb  of  borrowed  ftghteousneu  I 

The  ^gon  and  nonieoK  which  jre  «o  itudiuualy  inculcated  In 
the  tytteini  are  another  powerful  reconimentkiiDii  of  it  to  the  vulgar. 
It  doea  DOE  inipow  any  tax  upuo  tbe  undctitaodiag.  Its  cuence  it 
to  be  vniDlclligibit,  It  i«  tarit  Uamtr  (at  ignorance  and  folly! 
Tboae,  *  Dumber*  witbtnit  number,'  who  are  cither  unable  or  unwill- 
ing to  think  connectedly  or  rationally  on  any  subject,  are  at  once 
fCKMcd  from  every  obligation  of  the  kind,  by  being  told  that  faith 
■nd  reaton  are  oppoMd  to  one  anoiher,  and  the  greater  the  impoMJ- 
bility,  the  greater  the  merit  uf  the  laitb.  A  »et  of  phraKt  whicli, 
without  eonvej-ing  any  diatinct  ide:i,  excite  our  woodefi  our  fear,  our 
curiutity  and  uciiret,  which  let  loose  tbe  imagination  of  tbe  gapng 
multitude,  and  confound  and  balfie  common  cenie,  arc  the  common 
Rock-in-trade  of  tlie  conventicle.  They  nci-er  nop  for  the  ditlinc- 
tiont  of  the  undcnLinding,  and  have  thu*  got  the  atan  of  other  srcta, 
wbo  are  ao  hemmed  in  with  the  neceutty  of  giving  reasoot  for  thetr 
opinioni,  that  they  cannot  get  on  at  all.  '  Vital  Chriuianity '  ii  no 
Otlier  than  on  aticnim  to  lower  all  religion  to  tlie  level  of  the  cipacl- 
tie*  of  the  lowest  of  the  people.  One  of  their  favourite  placet  of 
wonhip  combines  the  noise  and  turbulence  of  a  drunken  btawl  at  an 
ale-huuie,  with  tbe  iivdecenciea  of  a  bagnii>.     They  strive  to  gain  a 
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vertigo  by  abandooin];  ihcir  reason,  and  g}it  thcnuclvcti  u]>  Ut  the 
inio»catk>o(of  a  distonpercd  zeal,  that 

'  DiuolTci  ilKin  intA  ccflsxio, 
And  bring!  all  heaven  before  their  eyw.' 

Rcli^on,  without  fupcrnition,  wilt  not  antwcr  the  purpose*  of 
fanatkifim,  and  we  nay  tardy  uy,  ilut  alntoM  ciery  tcct  of  Chri^tj- 
attity  is  a  perversion  of  its  etMrnce*  to  uccomniodau  it  to  the  piejudicei 
of  the  world.  The  MethodiMs  hare  ereued  the  boot*  of  the  Prea- 
by<c:iuri>,  und  they  hate  done  well.  While  the  latter  nre  wcngbing 
tlicir  doubtt  utid  scruptei  to  the  division  of  a  hair,  and  ahivering  on 
tbc  narrow  bnnk  Uui  divide*  uhilotDphy  from  religion,  ihc  fonncr 

iilungc  without  rcraoric  into  helJd.imcs,  soar  on  the  wings  irf  divine 
ove,  arc  carried  awny  with  ihr  motions  of  the  «pirit,  are  lost  in  the 
abyM  of  BofaOiomablr  niy»irric»,— election,  tcprobQiion,  prcdeetina- 
tioD, — and  revel  in  a  tea  of  boundleM  noRtcasc.  Ii  in  a  gulf  that 
Bwallowa  up  every  thing.  The  cold,  the  oloJatinj;,  and  the  dry,  arc 
not  to  the  UMc  of  the  many ;  religion  ia  an  anticipation  of  tbc  pre- 
tcrnatuial  world,  and  it  in  general  FC4iuire>  ptetcmntucal  excitements 
to  keep  it  aliw.  If  it  uIcm  i  drfimtc  conorteot  fonii,  it  loses  iu 
intercit :  to  produce  it»  effect  it  nimt  conie  in  the  shape  of  an  ajipiiri- 
tion.  Our  <]uacl(i  tmtl  grown  jicoplc  ua  the  nurw*  do  children  ;-— 
terrify  them  with  what  they  have  no  idea  of,  OT  take  them  to  a  puppet- 
show.  W.  H. 
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Bottom  the  weai'er  is  a  chjiactcr  that  h.i»  not  had  justice  done  him. 
He  is  the  moat  lomantic  of  nieclianics.  And  what  a  lint  of  com- 
panioM  be  hu« — QiiiiKt  tbc  carpenter.  Snag  the  joitner.  Flute  tlie 
beJlowK-mendcr,  Sum/  the  tinker,  SiamSaj;  the  tailor  1  and  then, 
again,  what  a  group  of  lairy  atteodantt,  Paet,  Pratt-ifaitaai,  Cot- 
^tt,  Moih,  and  Afuitardittd  I  It  baa  been  ob»cr*-cd  that  Shak- 
fpcare*!  diaractrts  nrc  constiucted  upon  deep  phytiological  pnnctptc*; 
aod  there  i«  wnwthing  in  this  play  which  looks  very  Ukc  it.  Bottom 
the  weaver,  who  ukc*  the  Ictd  of 

'Thi>  crew  of  palL'hei,  ruije  meclianieali, 
Tliai  work  for  bmd  upon  Athenian  stalls' 

folloWD  a  wdcntary  liade,  and  be  b  accocdingly  icpictental  as  em- 

61 


THE  BOUND  TABLE 

ccited,  xrioos  and  fitnuiiKil.  He  »  react;  to  andnukt  nny  thing 
and  every  Uunf;<  u  if  it  vnn  u  miKh  a  nutter  of  course  as  ihc  motion 
of  hi>  loom  and  •buttle.  He  u  ftu  pbyioe  the  tynot.  the  lover,  the 
Udy,  ibc  lion.  *  He  will  roar  ih*t  it  liialj  ck>  any  nuji't  heart  f>ood 
to  hew  him  ' ;  ind  thi«  beinf>  objected  to  at  improper,  he  utill  h;is  a 
reMutce  in  hu  cood  opioian  of  hiimelf,  and  *  will  roar  you  .-in  'twere 
My  nij[hling^.  S»Mg  the  joiner  it  (he  moral  man  of  the  piece,  who 
pcoetfda  by  nteMurentcM  and  diacmioo  in  all  things.  You  tee  hint 
With  hti  rule  and  coniuMae*  in  hit  harxl.  *  Have  you  the  lion's  part 
written  !  Pny  yo«t|  if  it  bC|  give  it  me,  for  I  am  slow  of  study.* 
>  You  nuy  do  it  extmiporCf'  ay*  Qmur,  *  for  it  ii  nothint-  but 
rcurinx-'  SJarve^i^  the  tailor  keeps  the  peace,  and  ohjccu  to  the 
lion  uttd  the  drawn  iward :  *  I  betiere  we  must  kare  the  killing  out, 
when  all  '■  done.'  Sur*eSmg,  bowerer,  doc*  not  (tan  the  objectioiu 
hinuclf,  hut  (ecnod*  them  when  made  by  others,  a«  if  he  had  oat 
spirit  to  expeeta  his  frati  wttbovt  eacow^cmeni.  It  it  too  much  to 
*iqi(io«r  all  thti.  intentional :  but  it  very  luckily  fall*  out  so.  Nature 
ioclndc*  all  that  t»  impfied  in  the  moat  nrixfe  and  analytical  diitinc- 
liona  i  and  the  nnc  ilimnctions  wiR  b«  fboad  in  Sbakapeare.  ^Btllvm, 
who  it  nut  only  cUcT  actor,  but  ttajce^matia^  for  the  occuion,  has  a 
<le*»ce  lo  ohvijte  the  danger  et  frightMuDj;  the  ladim ;  '  Write  mc  a 
prolojiue,  and  let  ihr  ptoiofiue  seem  to  tay.  we  will  tlo  hi.-n  no  harm 
with  our  sowds  and  that  ryianuB  is  not  killed  indeed  i  and  for 
bcnn  HNnncct  id)  tben  that  I,  Pyramoa,  am  doi  Pyramos,  but 
Botton  the  *cam :  ihia  will  pot  tk«  oat  of  fcar.'  Batnm  teems 
to  have  wftdcTMood  the  nibiect  of  drMDMic  tUoaioa  at  kast  as  well 
H  any  modern  etaayiit.  If  onr  holiday  mechaajc  ivies  the  totx 
taaotig  hts  feltows,  tie  i*  no  leM  at  home  in  his  sew  character  of  an 
tm,  *with  amiable  ch(«k*  and  fair  large  ean.'  He  iBsttncotcly 
ac^airra  a  iimm  leanietj  taste,  and  |crow«  faaiidiDW  m  the  choke  of 
dried  paaa  and  bottkd  hay.  He  ii  quite  familiar  wiib  his  new 
Miwdmia.  and  aawfas  ihem  their  parti  with  all  due  ^rarity.  *  Mon- 
iieat  Ctl  mAs  {oed  MonaienT,  gn  yatx  weapon  in  ytKir  hand,  aad 
kiH  nie  a  r«d-hipt  hnmfak  hce  on  the  t^  of  a  thtele,  and  good 
Mnwitnr.  heiag  im  the  Iwoey^.'  What  an  exact  knovlet^  is 
iheam  licrt  of  eataral  hiatnry  I 

Pmt  or  AJm  C-JTi*.  is  the  badcr  of  the  Ettfj  hand.  He 
itthe.<frWof  the  UiMmm^r  Nigifi  ArsMmi  aad  jvt  at  anfikraa 
OB  ba  H  the  Aiiii  ip  the  Ttmfiii.  No  other  poet  c««U  h4te  made 
two  (mA  diUctwat  characitta  oai  of  the  sane  fancihJ  materials  aad 
jMrf  ia  a  —■■'■'•t*  oi  tctribotion,  who  it  touched  with  a 
'«f  |aiy  at  the  woe*  he  indicts.  P»i  is  a  8ijd<ap  apritc,  fid] 
of  wsntaanBai  and  machM^whn  hagha  at  iheae  wIknb  hcniidoida: 
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'  Lord,  wbal  foolt  t!tc«  mofUlu  1>C  !  '  /ir'ul  cleuvca  (lie  air,  Md 
exccuiCK  hii  miuion  wiih  the  ixaX  of  a  winged  mentungct :  Pail  it 
bornr  along  on  hi«  fniry  errand,  like  the  light  and  glittering  gosiaincr 
before  the  breeze.  He  it,  indeed,  a  moct  lipicurcan  !i«lc  gcnileTnan, 
dealing  in  ^uaiot  devices,  and  faring  in  dainty  delightt,  Proiprra  and 
hia  world  of  tpiriu  are  a  set  of  moraliR*:  but  with  Oberott  and  his 
fairies  wc  are  lauDchcd  at  once  into  (he  empire  of  the  butierflicK. 
How  beaotiftiUy  t»  ihii  race  of  being*  contrusttd  with  ihe  men  ind 
women  acuir*  in  the  scene,  by  a  nngle  i-]iitliet  whicii  Tiiama  gtvci  to 
the  latter,  <  the  human  mortal)'!  It  is  attnntBhing  that  Shakipcarc 
thonJd  be  coniidcTcd,  noi  only  by  foreigners,  but  by  many  of  our  own 
criticR,  »A  a  gloomy  and  heai-y  writer,  who  painted  nothing  but 
'GorjoDs  and  Hjxlriis  and  Chimeras  dire.'  Hit  subtlety  rKCMxli 
tlui  of  all  other  dramatic  writers,  insomuch  that  a  celebrated  per«on 
oTtbc  preacnt  day  laid,  ilm  he  regarded  him  rather  as  a  mecaphyiiciaa 
than  .1  poit.  His  delicacy  and  ajtoftivc  gaiety  are  inllniiv.  In  the 
AtiJiummtr  Nighl't  Draan  alone,  we  should  iiTia;{inc,  there  in  more 
■wcetMM  and  bouty  of  dcicriptiun  than  in  the  whole  ran^e  of  French 
poetry  put  together.  What  wc  mean  'v,  thit,  that  wc  will  produce 
Dut  u  thii  sii^  play  icn  posngci,  to  which  we  do  not  tliink  any  ten 

Ee«  in  the  workt  of  the  Frencli  poet>  can  be  opixMied,  dinjiluying 
fancy  and  imagery.  Shall  we  nii-ntion  the  remonntntnce  of 
r  to  Htnma,  or  Ttlama'i  description  of  her  fairy  train,  or  her 
dispute*  with  Oitrm  about  the  Indian  boy,  ot  Puri'i  account  of 
himself  arid  his  employments,  or  the  Fairy  Queen '«  exhortation  to  the 
elm  to  pay  due  aitcndaiicc  upon  her  favourite  Boiiom,'  or  //ippofyia'i 
description  of  a  chace,  or  Thtmi'i  aotwer  ?  The  two  last  aie  as 
licioical  and  spirited,  as  the  others  are  full  of  luicious  Icndcritcts. 
The  reading  of  thii  piny  is  like  wanderinj;  in  a  grove  by  moonlight : 
the  dctciiptions  breathe  a  sweetness  like  odours  thrown  from  beds  of 
floweni 

I  The  fnllowinR  tinn  ara  rtnurksblr  for  a  cntiin  <lo]>ing  svceliieM  in  Ibe 
tefctitioa  «f  Ihc  fhymri  t 

■  TlismU.    Be  kind  *n<l  Muctidiu  to  thii  lenlltmia  | 
Hoft  in  hii  mlkt,  3n<l  pmbol  in  hit  rji*  | 
FeC'l  him  with  sptiioikj  inii  •Icwbtrtict, 
Wklh  purple  i;TApet,  pren  fi|;i.  ■□'!  mallvrric*  j 
The  huncf'liift  >Iul  'foni  iht  liumblc  bni, 
And  for  Diglit  liptn  (fop  ihtir  ■■wn  l]ii{[hs. 
And  ti(bl  them  ■■  I  he  Aery  gloirt.waKn'i  ijn, 
To  havt  nj  lave  to  be^,  and  to  iriio : 
And  ftMk  the  wmp  Hoia  psinte-l  bDlutAiel, 
To  lu  the  moan  Iwmi  fnta  bit  drrjnng  <]>«■  ( 
Hod  to  Urn,  dit*,  nd  do  him  Motle*ic*.' 
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••  m.      Ok  n 

I  af  ^  lin.  by  wjiDg,  •  T*  a 
titK  doM.'  M  iT k  .err  illilin  af 

nn  vt  oMirti  Mt  ■■  n^  chk  at 
iMe  M  is  la  COTM  tt-or.     Vabof 

We^  eown  SfaKr,  dnt  tkaa  kJTm  kb  thit  wbidi  dM 
aadltewna!'  •Ayc»M(w  KdTiw.  »e  fate  hart 
at  ■idairfH,'  <^  ^*'  ^i^  Tbe  tnr  ^n  of  bma^tj, 
tfa  ifcurua^  ttirtJgi  of  dK  ■orf' «r  «v  ■■&  o4^  tbc  incucd 
«iida«  witk  tbr  Rcviaj  fMlciM,  ia  tbr  «Mr  af  lim  rxauMe 
Htae,  aad  afanunb  ta  tfar  dhlepir  cm  ibc  dodi  cf  old  AiiUr, 
faw  ae  nialkl  aqrvben' dac 

l!  faabeca  mifg/mtj  taat,  tte  tfcc  JCili^mr  KjfVt  Drmm  lanaM 
do  idnfaUjr  M  ftt  sp  at  a  Chnmaat  afitr-fkw  t  aad  ow  pn»m|MT 
■npoMi  tfac  Mf .  MB  ahodd  fikj  tfa  aan  of  B*mm,  u  wonfar  of 
b*  ipaal  nitdiii  He  adtlM  aSa  to  pfaj  tbe  tady  Uiie  anr  ••  ("tr 
law— ■  cfcai  be  plcaicd,tbe  lover  o(  tbe  tjnW  ELc  an*  of  oar  acton 
dM  fa  flsMcd,  md  tfa  Bob  like '  tfa  moa  ftw&l  wild  few!  Gvi^* 
Tfa  caricater,  the  tailor,  aad  jciacr,  woM  bit  dw  gUlericfc  IV 
jfOMf  faliea  in  lote  wcnU  ■otKHC  ifa  «de-fam^  aal  /f  stti  GW- 
jMa«  aad  hit  eompnioaa  cxcke  i  bretj  feOow-faaBng  in  the  children 
fton  acliod.  Tmtc  would  be  two  coma,  aa  eiifNK  witbb  an 
aaipife,  tfa  Aifaaian  aad  the  Fair;  Kinf  and  Qam.  with  tbeii 
ancaAti,  aad  with  all  thdt  6007.  What  aa  offoniauty  (or  md- 
amomt,  fat  tfa  aouad  of  tnunpcta,  aad  gfioering  of  mars !  What 
a  latttring  of  urchiiM'  pointed  wn^;  wfal  3  de&ghdsl  profiicioa 
of  ipmc  cImiIi,  and  airy  tpirita  ftoatiiig  na  them !  It  would  be  a 
amifitv  Enftitfa  lairy  talc.  W.  H. 
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Wt  have  began  ihU  Etay  on  a  terjr  coarK  theet  of  <lanuged  foolscap, 
and  wc  find  ihal  wc  arc  gciin^  to  write  it,  whrlhrr  for  the  fake  of 
coBtnut,  or  rrom  haiing  a  rny  fine  pen,  in  a  remarkably  nice  l>:t»d. 
SoncthiBg  of  a  limilar  proces*  leems  to  have  taken  place  in  Gay's 
Bind,  wkeo  be  corapoted  hia  Brggar'i  Optra.  He  chotc  a  »ery 
unproraiiin;;  ]iro«iDd  lu  work  upon,  and  he  hai  prided  hiimelf  in 
aidoraiBjt  it  with  all  the  erace*,  tlie  precision  and  orilliaDcy  of  ttylc. 
[it  ta  a  vulgar  error  to  oil  this  a  Titl^  P^T-  ^  ^  Uara  it,  that  wc 
do  not  Kruple  to  declare  our  opinion  that  ti  ii  one  of  ibc  mou  rclincd 
production*  in  ihc  laogiuge.  The  elegance  of  the  compwittoo  ii  tn 
exact  proportion  to  the  ooarscflc«  of  the  material*:  by  'liappy 
alchemy  of  mindi'  the  author  ha«  cxmcted  an  cisencc  of  reSDemeni 
from  the  dregs  of  biuiun  life,  and  turn*  iu  very  drws  into  f;old.  The 
Kcnes,  characters  and  incidents  ace,  b  tbcmteJTca,  of  the  lowca  and 
nM>tt  diwoRing  kind  :  but,  by  the  tentinwnts  and  rellectiona  which 
are  put  into  the  roontht  of  highwaymen,  turnkey),  ihdr  minrcMcs, 
wives,  or  danghter*,  he  has  converted  this  motley  group  into  a  set 
of  fine  gentlemen  and  ladiet,  nbtiitt  and  pbiJowpbert.  He  has  alM 
riTecled  this  tnntformation  without  oooe  violwng  probability,  at 
*  o'erttepping  the  niod«fiy  of  QattiTe.'7  Id  bet  Gay  has  turned  tl>c 
lafclci  on  the  ctiiic* ;  and  by  the  amuned  licence  of  the  mock-heroic 
■tyle,  ha*  enabled  hinttclf  to  ia  puikt  iq  aMarr,  that  is  to  give  all 
the  force,  tnitb,  aod  locality  of  real  feeling  to  the  thoughu  and 
CXpreMions,  witbowt  being  called  to  (he  bar  of  lalsc  tatte  and  aSectcd 
delicacy.  The  exitemc  bcnuty  and  feeltn};  of  the  ung,  '  Woman  it 
like  ibe  fair  flower  in  iu  hune,'  is  only  equalled  by  its  cbaracteriMtic 

?opnety  and  luitw/.  It  may  be  Kiia  that  this  ii  taken  from 
ibuUaa;  btii  there  U  nothing  about  Corent  Garden  in  Tibullo*. 
fitOf  dcKribct  her  lorer  going  to  the  gallows  with  the  same  touching 
simplicity,  and  with  all  the  natural  IcmdneM  of  a  young  girl  in  her 
circuBiaiancei,  who  tees  in  his  approaching  catastrophe  nothing  but 
the  miafbrUDO  >od  the  peraonal  accom|iliGhm<^»  of  the  ob)ect  of  her 
alfcctioiM.  *l  ttt  hint  sweeter  than  the  nowguy  in  his  hand:  (be 
admiriBg  crowd  lament  that  (o  lorely  a  youth  thould  cocne  to  an 
antiMidy  end ;— «ven  batchers  weep,  and  Jack  Ketch  rcfiiae*  bia  fee 
rather  than  consent  to  tie  the  &tal  knot.'  The  prcwrfatioa  of  the 
character  and  cowunK  is  complete.  It  has  been  taid  by  a  great 
BOtbofity,  ■  There  it  tome  tout  of  goodness  in  things  evil ' :  and  the 
Bfggar^j  Offra  is  a  goodaaturod  but  iMtractive  cooiment  on  this  text. 
I'hc  poet  has  thrown  all  the  gaiety  and  funshine  of  tbr  imaginaiioo, 
vou  u:  \  6  j 
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all  the  rnloxicxtion  of  plcuurc,  and  the  vMuty  of  <letpatr,  round  the 
thoit-litcd  cxincncc  of  h»  heroes ;  while  Ptaehym  and  lioetill  arc 
««cn  in  the  back-groand,  jarcelling  out  their  month*  and  wc«k(  between 
them.  I'hc  gcnctal  ricw  exhibiicd  of  human  life,  i*  of  the  moM 
Biaimly  and  abslricied  kind.  The  author  hat,  with  great  fciiciif, 
hrouf^t  out  the  good  qualitiet  and  intcrming  enxxignt  dinoci  iniepar- 
aUe  from  the  lowett  conditions ;  and  with  the  aamc  penetrutac  ihiace 
kxi  detected  the  disjtui»vt  which  rank  and  circxuuKaocM  lend  lo 
exahed  licc.  Every  line  in  ihi«  netliog  comedy  cparUe*  with  wit, 
and  ii  fnujiht  with  the  kecnen  tarcunn.  The  rery  wk,  howerer, 
ijikci  off  from  ibe  olTentiveacw  of  the  taiire ;  and  we  have  Been  great 
(ratrtmeri,  *ery  great  ttatecmen,  heartily  enjoying  the  joke,  Uughing 
most  immoderately  at  the  comjilimcnu  jiaid  to  them  as  not  mucli 
wror»c  than  pickpocket*  and  ciii-throat*  in  a  diflcrvnt  line  of  life,  and 
ricMcdt  as  it  were,  to  »ec  ihcmaelTcK  haimmtted  by  mok  sort  of 
wllow^p  with  their  kind,  yndeed,  it  may  be  uid  that  tbe  moral 
of  the  picco  'n  to  ftliow  the  vu^/triiy  of  ttcc  i  and  thai  tlw  siidc 
vioI.uiMis  of  iDiegrity  and  decorum,  the  same  habitoal  sophistry  b 
palliating  their  want  uf  principle,  ate  conunoo  to  the  great  and 
Dowerful,  with  the  lowest  •ind  most  contemptible  of  th«  >pecie^ 
What  can  be  more  coonncing  than  the  arguments  u«ed  by  these 
would-be  politiciaua,  to  shew  that  in  hypocrisy,  selilthneo,  and 
treachery,  they  do  not  come  up  to  manv  o^  their  bntcri  f  I'hc 
exclamation  of  Mn.  Peaehitm,  when  her  daughter  niarrici  Mathtitili, 
'  Hastily,  huttey,  you  will  be  as  ill  used,  and  as  much  nrglcctrd,  as  if 
TOO  had  married  a  lord,'  is  worth  all  Mist  Hannah  Morc's  laboured 
loiCCiiTcs  on  the  laxity  of  the  manocts  of  high  life !  '  W.  H. 

'  Tbt  bM  iBgrniout  Bgnia  Grimm,  of  acutr  ctilicil  BKmoiTi  **(  nf  to  tk 
■Mfil  o(  ih*  Btfgtt'i  Ofrrj.  In  his  Curmpamltnoe,  b<  nyt,  '  If  it  br  ln«  dial 
iht  ncartr  *  utilrr  ii  la  Nitura^  Iha  man  otilaia  b«  is  «(  pitsiinf,  ii  mutt  be 
slIowH  thit  the  Bnjliih,  in  (heir  4rtniih'c  fiKn,  have  (ft*llT  the  Silnnufc  svtr 
lu.  There  nlpu  in  them  sn  inollmgblc  looc  of  lulurc,  whlili  ihc  limiJitr  at 
our  iHtt  liai  taniiheil  ham  French  ficcci.  M.  Citu  hM  JtttI  publkbcd,  in  tv« 
folumci,  jl  iilitlim  i/wMr  drtmalu  /•k^-n,  timUirJ  fnm  It*  tinfKA,  which  i*iU 
ctninmlly  lupport  vbu  I  have  s4T*neeil.  Thr  piiniipal  one  imong  thit  Mlrctioa 
ii  Ibf  cclebriicd  Btgf^'s  Oftra  of  Oav.  which  hu  hait  tuch  an  smaaing  rvn  in 
Bnflin'l,  Wi  »(f  hrre  in  the  wry  warn  cnnipanj'  imafiniblt  ;  th«  ttitmof  ffttmn 
•n  mbbtrt,  picltpockria,  giokci,  stintilulit,  and  the  like)  ya  m  an  hi|hl)i 
■miiKr*,  (n.1  in  no  haMt  to  ijuil  tbrm  ^  and  whjif  Betiiut  ihen  is  a«ihlB|  la 
the  worlil  marc  otifiinal  or  m«rc  narural.  Thne  ia  do  ectuion  to  oompart  ooi 
mod  (elebraieil  lomicoperM  wilh  thii,  lo  kc  how  far  we  arc  temoHd  (mm  irMh 
■nJ  nature,  and  ihit  it  ihe  reaaoo  ibai,  iiuIh  >il»<an<lin(  out  wit,  «c  an  almnai 
alwaya  Hat  an'l  iai<pi4.  Two  faulii  are  jrinerdlly  (oRimillfii  by  our  urilcra,  wkicl) 
they  *e(m  liKaptble  at  avoi'<k|.  They  think  [hey  haw  dooi  wonilsfi  if  1^  have 
only  (aiihfiitly  capie<)  the  rilAionsrita  of  the  prraooa^u  they  btinf  upon  the  aiage, 
ferptiting  that  ibc  (reat  art  is  lo  chute  itu  moment!  of  cliantter  and  psHion  Is 
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No.  18.]  ON   P.\TR!0T1SM.— A   FRAGMI-NT 

[Jan.  $,  iHt4. 

PATKioTitM,  in  modern  timet,  and  in  great  Rain,  it  and  muit  be  the 
creaiure  of  rcaaoD  and  reflection,  railicr  than  the  offiipring  of  phyrical 
or  local  atuchsicfit.  Our  country  is  a  complex,  abncract  cxiucncc, 
recognised  onlv  by  the  undcr«(andtng.  It  is  an  imraensc  riddle,  con- 
aiatng  aoa^rlcM  utodificatioos  of  tcacon  aod  pTejudice,  of  tLoughr 
and  puiioa.  Fairiouun  iit  Dot.  in  ^  «trici  or  vxclusirc  scdbc.  a 
natural  or  (tcnoDal  affection,  but  a  luw  of  our  [aiion.il  and  moral 
natine,  strengthened  ard  detcnnined  by  particular  circuniotinces  ami 
aBWciationi,  but  not  liorn  of  ihcni,  nnr  whully  nouriKhed  by  them. 
It  Ti  not  pouibic  that  we  thould  have  an  individual  ntuchmcnt  to 
■ixtccn  millioni  of  men,  any  mote  than  lo  rixty  millioni.  Wc  cannot 
be  haHiteatly  attached  to  placet  we  never  raw,  and  people  we  never 
heard  of.  is  not  the  name  of  L^nglishmiui  a  genei'sl  term,  as  well  as 
that  of  man  !  How  many  v arictiC't  docs  it  not  combine  within  il  i 
Are  the  opposite  cxtremiiiet  of  llie  g!ol>e  our  native  place,  because 
they  are  a  cart  of  that  geographical  and  political  denomination,  our 
cuuntry'  Doen  natuni  alTcction  expand  in  dickn  of  latitudr  and 
longitule?  What  pcraonal  or  inttinctive  sympatliy  haa  the  linglish 
peataM  with  the  Alrican  Klave-driicr,  or  Hait  Indian  Nabobs  Some 
of  our  wretched  bungler*  in  mct^tphytici  would  fain  pcriuade  uk  to 
dkcard  all  general  humanity,  and  all  ttnsc  of  abntract  junice,  at  a 
fiolMKin  of  natural  alTection,  and  yn  do  not  ncc  that  the  love  of  our 
country  it«elf  b  in  the  list  of  out  general  affeclioni.  The  common 
aotioM  of  patriotism  are  trtnimitiod  down  to  u*  from  the  tavage 
tribes,  whcte  the  fate  and  condition  of  all  was  the  same,  or  from  the 
Mates  of  Greece  and  Runie,  where  tlic  country  of  the  citizcD  waa 
the  town  in  which  he  wat  bom.  Wheie  this  ia  no  longer  the  case, — 
where  our  coantry  is  no  toogei  contained  within  the  narrow  circle  of 
the  tame  wall*, — where  wc  can  no  longer  liehold  ita  glimmering 
hoti£on  from  the  top  of  out  native  mountains — beyond  theac  limiti, 
it  is  not  a  natural  but  an  artilicial  idea,  and  our  love  of  it  cither  a 
deliberate  dictate  of  reawn,  or  a  cant  term.  It  wan  taid  by  an  acvic 
obaencr,  and  eloquent  writer  { RooMcai)}  that  the  love  of  mankind 

ihMe  *tw  ue  to  •fuk,  liiKf  it  i«  tboK  maiiMnn  aloor  t)ul  rmiler  itiem  intcreM- 
iog.  For  want  of  Ihit  <tiKrifnifijtlK>a,  the  pleie  OfCrHarity  imki  iolo  uuipidity 
■i>4  nuiwtony.  Wbv  'lo  iliiiatl  til  M.  Vi'lt't  plt««  (itigue  the  indiFnce  to 
a«athf  Bcctuw  ill  fail  ehincttn  iFtik  (be  mdic  lianufc;  bcnuK  »(h  it  a 
fcrfect  fncmblinu  c^  thi  ofhcr.  Inileiil  of  th»,  iii  the  Amr'j  O/e-4.  amont 
eight  4r  tm  pfU  of  tkc  town,  nch  hu  hn  ifpirilc  diincEa,  nc  pcculitr  iraitt, 
ha  ptoliar  modti  of  *iftntiao,  vhich  livr   Iht  a   m>rkc<l   iliMincticn  (rom  her 

cooifMiaa*.'— VoL  i.  f.  tSs> 
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It  ii  ^em  tiOf  y^n  >{»  tka  &  laifcm  Reyaolii^  ia  tkree  n>cra 
«ftack  be  wnac  is  dK  /Ar.  idnaoed  ibe  gJJojh  which  lu*  pR< 
nokd  *wy  flH^  nv  woi  '^'*_^^^?T  irfft  TWfrlf  ■*f^'— "  oa 

inraild  MTCT  yiiwiMh  uwulm  u  aKa«.«r  ibe  mocktion  of 

wbich  dv  nnnd  fnc«  M  onaiB  cbjecM  over  tAen,  Notdty  it 
miciy  CMC  tBtfCe  Of  nnMR)  odHfwc  i^  onsot  ifffwut  nr  ibc 
wfll-knova  tpigw.  begaaM^— 

*Tira  btifiy  Aaagt  at  warnagt  sir  illawnl,*  ctr. 
Nor  nn  w«  Mp  thinkii^  th»t.  bniJn  cwtom,  or  the  axtfrnucj  of 
OCT&ip  objccti  to  othcri  of  tbc  ELSx  £nkcn)_c^B,  UieRjijilB  > 

priDOffe'Tprapornon,  gndiUMi,  turmofif  (olT  ii  wbiii  to*  vill), 
wbkh  n«k«t  certain  ihiagt  amnlly  picamg  or  bemtiiiJ,  and  ihc 
WMX  of  it  ibe  cooOsry. 

Wc  will  Mt  BKwid  to  drfioe  whit  Bnuty  tt,  ifiti  u  lauiy 
ksraed  Htbort  bm  fidledi  bai  «v  ibtll  attempt  to  %h*  lomc 
ijumplw  of  wbu  oMudiiitct  it,  to  ritew  tbju  k  n  b  tome  way 
hlictBM  hi  tb«  obJKt,  ml  that  if  nutom  h  a  Amid  miwv,  there 
ItnBiSei  tuEitre  whicb  nakt  before  it.  Indeed,  the  idea  that  alt 
plmore  aad  pain  depend  on  the  auoctatjon  of  idrat  it  maitiJeAly 
afaMrd :  there  miut  be  tontctbing  to  iiielf  ptea^utuhle  of  painful,  belxm 
it  canld  become  pooible  for  the  fcetuigt  of  pleaasre  or  pxin  to  be 
madtntd  by  attociation  from  one  object  to  aBother. 

RcgRbr  (catont  arc  gefieralty  jKcoonicd  baadtOBK :  but  regular 
fcMUfta  arc  lbo«,  the  outlioet  of  wbich  amwts  hum  oearljr  to  each 
other,  or  undefgo  the  fcweu  abrvpt  cfaaoKe*.  We  ihall  attempt  to 
cxpUin  thia  idea  by  a  refcicucc  to  the  Greek  and  African  lace ;  the 

■  He  vfat  ifcalU  two  laaiMen  hu  no  eauauj.    Tbc  Fcrk^  wbra  ihr;  nude 
tWk  Ungalfe  the  ccMnwa  Ungaiic  af  lh«  CuurU  oF  Cnrapv,  cmbc^  mart  thui  by 
til  ihtlr  MtMnuait  couvou. 
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firn  of  which  U  bramiful,  b«ciiuc  it  it  made  up  of  liocs  corrceponding 
widi  or  meltifiit  into  t±ch  oibrt ;  the  last  in  not  to,  bccauMr  tt  it  made 
u)>  aimott  entirely  of  cvotndictory  linen  and  tiuup  angular  prajt^ctioni. 

The  Kcaera]  princide  of  the  ditferencc  between  the  two  heads  is 
thi«:  the  forehead  oi  the  Greek  a  t(]uare  and  upright,  and,  as  it 
were,  ovcThaiM;i  the  test  of  the  face,  exctTit  the  flo»c,  which  Ir  a 
coiuinnaiion  of  it  almost  in  an  cvcd  line.  Id  the  Ncgio  or  African, 
the  tip  of  the  eo«e  is  the  mo*t  projecting  pait  of  the  face;  aod  from 
that  point  the  featuict  retreat  back,  both  upward*  toward*  the  fore- 
faeadr  and  downwards  to  the  chin.  Thit  last  furm  ii  an  approxtm:ition 
to  the  liofe  of  the  head  of  the  animal,  a«  the  former  beat*  the 
ctroi^eat  atamp  of  bununiijr. 

The  Greaan  note  is  tegular,  the  African  irregular.  lo  other 
words,  the  Grecian  no«r  seen  io  profile  formt  nearly  a  nraighi  line 
with  the  forehead,  and  falls  into  the  upper  lip  by  two  cuitts,  which 
balance  one  another :  tceri  in  front,  the  two  sides  are  nearly  parallel 
to  each  other,  and  the  nostrils  aed  lower  part  form  regular  curves, 
iMlKring  to  one  another,  and  to  the  contour*  of  the  mouth.  On 
the  contrary,  the  African  pug-noie  is  more  ■  like  an  ace  of  clubs.' 
WhicbeiCT  ufay  yon  loot  at  it,  it  ptcteoa  the  apporance  of  »  triangle. 
It  is  narrow,  and  drikwn  to  a  point  at  top,  broad  and  flat  at  bottom. 
The  point  is  peaked,  and  rccedci  abruptly  to  the  IctcI  of  tbc  forehead 
or  the  mouth,  and  the  nostrils  ate  as  if  they  were  drawn  up  with 
books  towards  each  other.  All  the  lines  croM  each  other  at  sharp 
oogk*.  The  forehead  of  the  Greeks  is  flat  and  Bquue,  till  >i  i* 
nMDdcd  at  (he  temples;  ihe  African  forehead,  like  the  ape's,  (tih 
back  towards  the  top,  and  spreads  out  at  thi-  tides,  ao  as  lo  form  an 
angle  with  the  cheek-bone*.  The  eyebrow)  of  the  Grceka  are  either 
■traifhi,  M>  a*  to  «u«ta!o  the  lower  part  of  the  tablet  of  the  forehead, 
or  |>ently  arched,  to  u  to  form  the  outer  circle  of  the  curve*  of  the 
eydid*.  The  form  of  ^c  eyes  give*  all  the  appearance  of  orbs, 
full,  twelling,  and  ttiTolvcd  within  each  other;  the  African  eyes 
arc  flat,  narrow  at  the  corners,  in  the  shape  of  a  tortoise,  and  (he 
eyebrows  fly  off  diniwiie  to  ibt  sides  of  tbc  forehead.  The  idea  of 
ibc  niperioiicy  of  the  Greek  face  in  thi*  respect  ii  admirably  cKprcMcd 
in  Speoser't  deacriplion  of  fielptuebe : 

'  Her  ivory  forehead,  full  of  bounty  brare. 
Like  a  bioad  tabit  did  Itself  diipreail, 
For  lore  therein  hi*  tiiumphs  to  cugrart. 
And  write  the  battles  of  his  great  Uodhrad. 


Upon  her  eyelids  many  Gracc>  ut 
Under  the  thadow  of  tier  even  brows.' 
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The  head  of  the  girl  in  the  Traiit/SguriUiim  (which  Raphael 
took  from  the  NioU)  hus  the  time  correspoDdcDCe  and  exquinite 
involation  of  the  ouilice  vS  tlie  forchrad.  the  eyebrows,  and  the  eyn 
/drcle  within  circle)  which  we  heie  sptak  of.  Erery  part  of  that 
adizbtliil  head  i»  tilended  together,  and  ei-ery  (harp  projection 
maulded  and  ■ofteni'd  down,  with  the  feeling  of  a  tculptor,  or  as  if 
nothing  should  be  Icit  to  olTcnd  the  touet  m  well  u  eye.  Ag«iTi,  the 
Greek  mouth  ii  imall,  and  tittle  wider  than  the  lower  part  of  the 
note :  (he  [ip»  form  waving  lines,  nearly  answering  lo  each  other ; 
ihe  African  niuutli  is  twice  as  wide  as  the  note,  projects  in  fionr, 
and  falls  back  towurdt  the  cut — U  tihatp  and  tiiynj^ular,  and  ci^miiti 
of  one  protruding  and  one  distended  lip.  The  chin  of  the  Greek 
Cice  is  round  atwl  indented,  curled  in,  funning  a  fine  oval  with  the 
outline  of  the  cheeks,  which  ictcmblc  the  two  halves  of  a  plunc 
panllcl  with  the  ibrehcnd,  and  rounded  ntf  like  it.  The  Negro  chin 
ulli  inwards  like  a  dewlap,  it  nearly  bineaed  in  the  middle,  Hat  at 
bottom,  and  joined  ahruptly  to  the  rest  of  the  face,  the  whole  contour 
of  which  is  made  up  of  jagged  cross-grained  lines.  'l*he  African 
phytiognom])  appcaio,  icdml,  tipiitting  io  pieces,  turting  oiu  in  evay 
oblique  direction,  and  mtrked  by  the  nioit  stiddcn  and  violent  choasca 
throughout :  the  whole  of  the  Giecijin  face  blends  with  itself  in  a 
Mate  of  the  utmost  harmony  and  repose.'  There  is  a  banuoay  of 
cxpreitioa  aa  well  as  a  symmetry  of  lorra.  We  umieiifnes  tee  a  &ce 
Biclling  into  beauty  by  the  force  of  sentinient — an  eye  thai,  in  its 
liquid  mazes,  for  ever  expanding  and  lor  ever  retiring  within  itnelf, 
draws  the  aoul  after  il,  a.nd  lempu  the  rash  beholder  to  his  fate. 
This  is,  perhaps,  wh.u  Wcrier  meant,  when  he  saya  of  Charlotte, 
*  Her  full  dark  eye*  arc  ever  before  me,  like  a  an,  like  a  precipice.' 
The  hiatoricol  in  exprcsnon  is  the  consistent  and  harmonious, — what- 
ever in  ibotight  or  feeling  comrnunicatca  the  imnie  movemeni,  whether 
voluptuous  or  impassionedf  to  all  the  parts  of  the  fice,  the  mouth,  the 
eyea,  the  forehead,  and  ihewa  that  they  are  all  aciuaicd  by  the  same 
sp«rit.  For  this  reiisun  it  baa  been  observed,  that  all  intellectual  and 
inipaaaioned  face«  are  historical,' — the  heads  of  philosophers,  poets, 
lover*,  and  nuidmen. 

Motion  it  beautiful  as  it  implies  either  continuity  o<r  gradual  chanj[e. 

■  Tlien  1>,  howtva,  in  the  Att'uan  phytiojtnnmy  t  (nrndtui  anil  *  torn,  ■titlac 
fr«m  this  uniform  clunctR  of  vinlcnc*  anil  ibniplaeM.  I(  ■•  coniifWnl  with 
it*«lf  Ihrouitbaul,  £nlin  ikformil]!  nn  caly  be  found  where  the  Iftuni  hsvc 
not  tmty  no  iytnn>itt)f  m  toftncM  in  ihcmiclvct,  but  lun  no  nnocction  villi  one 
■DOllin,  prtirnlin);  (vrry  viricty  of  wrtichc-liic»,  onil  a  jumble  of  >J1  Midi  of 
itefccli,  Kitii  II  ue  sec  in  Negirih  ar  in  iIie  urccit  of  Lonilua  j  for  lim*»g,  ■ 
larje  botlte-aoH,  vilh  t  inull  mouth  ivlstid  awry, 
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:  motioB  oT  a  hawk  is  beautiful,  eitlicc  rciurning  in  cnrtlcHs  circle) 
Mtpeoded  wiogi,  or  darting  righl  forward  in  one  level  line  upon 
iu  prey.  We  bare,  when  boy*,  often  watched  Uie  glittering  down 
of  the  thintlei  at  lirit  scarcely  rising  above  the  ground,  and  then, 
mingling  with  the  gale,  borne  into  the  upjicr  «ky  with  varying  r4ntaHiic 
ntotion.  How  d<-ltghtful,  how  beautiful !  All  motion  u>  be.iuiiful 
tlut  MDot  coQtrad|cior^^oj»clf,— ibjit  ti  free  from  mddcn  jcrlcs  and 
nhocks — that  is  cither  vuttained  by  the  same  ini{niUc,  or  gr:idually 
reconcile*  dilfettnt  »mpui»c»  togetiier.  Swan*  resting  on  the  calm 
bosom  of  a  lake,  in  which  their  image  «i  reflecied,  oi  moved  up  .ind 
down  with  the  heatin};  of  the  watei,  though  hy  thii  the  double 
image  ii  diiturbcd,  »re  e<|uaUy  beautiful.  Honier  cleaeribeB  Mercury 
as  flinging  himiclf  frorn  the  top  of  Olympun,  and  tkimming  the  surface 
of  the  ocean.  This  i»  loit  in  I'opc'»  (r.insUiion,  who  tutpendi  him 
OB  the  incumbent  air.  The  beauty  of  the  origin-il  image  con«isi«  in 
the  idea  which  it  conveys  of  smooth,  uninterrupted  ipecd,  of  the 
ensioD  of  every  let  or  ohMacIc  to  the  ptogress  of  the  Cod.'  Awk- 
wardneH  ia  occasioned  by  a  diOicuIly  in  moving,  or  by  disjointed 

I  Thi   rDllowinc  vcrtian,  connnaninlcii   bjr  i  daaical  fiieail,  b  eiMt  and 
(l«Cii«t  I 

'  H«  Mtd  t  ""'  ■triic  the  hcni'l  Ac(tcirlc 
BtntUhhi*  IctK  h»  vmi[ril  iinilals  lid, 
InitioiuJ,  golden,  tJU(  hit  Aithi  couM  bear 
O'er  KH  ind  Uadi,  like  wiftigc  of  ihc  lir. 
Hii  rod  leo,  thtt  (in  clow  the  (]«•  el  men 
Id  balmy  iWp,  and  open  llirni  K^iin, 
He  look,  snij  huUiinj^  it  in  hand,  went  Hjrla|[  i 
Till,  fram  Piciis'i  lap  llio  Kt  dacrxinc, 
Down  to  il  (hen  h«  'Impp'd  |  and  icout'iI  iway 
Like  ihr-  HiM  itull,  ih*l,  tiahiiig  o'er  (he  btf. 
Flap!  uD,  wiih  pinion*  ilipping  in  ibt  brine  ; — 
So  ircnt  on  the  Ut  Ki  the  ihipe  divine.' 

Odyii^,  ba«lt  *. 

'  Th«t  w«  Arlon  crowo'-l ; — 

So  wcol  he  pUyinl  i>a  the  wal'ty  pUio.* 

Font  !S*it*. 

Then  ia  a  Mtiklnf  dcaeriptisa  io  Mr.  Buike'i  Kifleetiuna  of  the  Utc  {Jueen  of 
Fruice,  wboM  channa  ba<l  Ictt  their  poiaoD  in  the  heart  of  (hi*  triah  uralor  ami 
pMriM,  and  wl  ihr  world  in  a  fetnvnl  aiiinn  jnr*  arietmi-la.  'Anil  autrly 
Mnr  lifhted  on  thi>  orb,  which  aba  hardly  Kpmt-I  to  touch,  a  mart  dilichiful 
mien.'  The  I'lea  ia  in  Dm  Quiiatr,  whrrr  the  Ducant  (peaks  of  the  ail  with 
«bi<b  the  Doiheaa  <  iKaili,  oi  iithei  McDii  to  ilixliin  the  pound  the  walks  on.' 
We  have  hrai'l  the  aitiir  iic<«ur^r  of  the  fiaccfuLneai  oi  Marie  Antoinette  from  aa 
aeiiai,  who  uw  her  it  Veiii'.llct  moeh  about  (he  aame  time  thai  Mi.  Burke  did. 
Hr  stood  in  one  ceinrr  of  *  Iitilc  ■nicchambci,  >n<1  ■>  the  doors  w«ic  narraw,  ahe 
wat  eblipd  10  fasa  sidiwaTi  nilh  hii  hoop.  She  (lidcd  by  him  la  an  inltant,  u  it 
banc  cB  a  cloud, 
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movnitcDts,  that  distract  th«  attcfttion  and  dfftM  rtch  othtr.  Gncc  i» 
the  sbsMice  of  every  thing  that  indicatct  putn  or  difficulty,  or  hetitation 
or  incongruity.  The  only  graceful  dancer  wc  eier  taw  was  D«ih>)r(«, 
the  PrenchRnn.  He  cune  on  boundio;;  Uke  a  itaji-  It  wai  Dot 
Dccewtry  to  hare  seen  good  ditncin^  belore  to  know  that  this  wa* 
really  line.  Whoever  has  teen  the  tea  id  motion,  the  branchci  of  a 
tree  w^iTing  in  the  air,  would  instantly  perceive  the  retemblancc. 
I-lexibiliiy  and  grnce  arc  to  be  found  in  nature  a»  well  as  at  the  opera. 
Mr.  Burke,  in  hi«  Unimy  on  ihc  >Sublin>c  jind  licautiful,  has  tery 
admirably  described  the  bosom  of  a  beautiful  woman,  almou  entirely 
whh  reference  to  the  ideas  of  motion.  Those  outlines  are  beautiful 
which  desciibe  |)lci!i;ini  motions.  A  line  uae  la  made  of  lliin  princii^e 
by  one  of  the  ajiocryphal  wtitem,  in  dctcribinK  'be  foim  of  the  rain- 
bow. ■  He  b.ith  let  hit  bow  in  the  heaven*,  und  hit  hand*  have 
bended  it.'  Harmony  in  colour  has  not  been  denied  to  be  a  natural 
property  of  objecta,  connining  in  the  gradttnont  of  iniermcdiatc  colours. 
The  principle  appears  to  be  here  ibc  Kimc  at  in  some  of  ihc  former 
insunces.  The  effect  of  colour  in  Titian's  Itaih  of  Diana,  at  the 
Mar<}ui«  of  StafTord'si  lii  prthaps  thr  lincu  tn  the  wotldi  made  up  of 
ibe  richest  coocrasts,  blended  together  by  the  most  masterly  gradations. 
Harmony  of  sound  depends  apjiarcnily  on  the  tame  principle  aa 
hannooy  of  colour.  Rhyme  dependa  on  the  pleasure  derived  from  a 
recnrrence  of  simikr  luunds,  -m  symmetry  of  features  doe*  ob  the 
correspondence  of  the  diflctt-ni  ouilbct.  The  prose  ttyte  of  Dr. 
Johnton  origin-ited  in  the  ume  principle.  The  secret  cooaiated  in 
rhyming  on  the  tente,  and  balancing  one  half  of  the  sentence  uni- 
formly and  syttcmatically  against  the  other.  The  Hebrew  Poeiiy 
was  conttmcied  in  the  tame  manner.  W. 


t 


No.  20.] 


ON  IMITATION 


[Fu.  i8,  1816. 


Ob}ects  in  themselves  disagreeable  or  indifTcrcnt,  often  please  in  the 
inutntion.  A  brick-floor,  a  ])ewtcr- plate,  act  ugly  cur  barkiogt  a 
Dutch  boor  imoking  or  playing  at  skittles,  the  intide  uf  a  shamblet, 
a  fiahmonger'a  ot  a  greengrocer's  stallt  have  been  made  very  interesting 
as  |nciures  by  the  fidelity,  skill,  and  spirit,  with  which  they  have  l>ccn 
cojHed.  One  source  of  the  pleasure  thus  rcceiied  is  undoubtedly 
the  surprise  or  feeling  of  admiration,  occasioned  by  the  unexpected 
coincidence  between  the  imitation  and  the  object.  The  deception, 
bowcvcrt  not  only  pleases  at  first  sight,  or  from  mere  novelty  ;  but 
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it  continurt  to  ptcaw  upon  (itnhcr  acquaintance,  and  in  proportion  to 
■he  iniighc  wc  jcquirc  into  rhc  diMinaions  of  nature  and  of  .iri.  By 
fir  the  (DO«t  numerous  cIum  of  conooisfcurD  arc  the  admirers  of  pictuio 
of  itUl  B/f,  which  hate  DOtbin^  but  the  irbboratcness  of  the  execution 
to  recommend  them.  One  chief  rcawuvit  should  jeetn  .thciit  why 
iniitattaD  please*,  is,  bef4uiie,  by  exciting  curiosity,  and  inviting  a  CQii)'  ,_^ 
pon'ton  between  rhc  object  .tnd  ihc  representation,  it  opcnB^a  new  titid 
of  ini{uiiy,  and  leads  the  atici^tion  lo  a  variety.. oT.cEt^uIiL  and  dixtioC' 
-tioM  not  pf  rceitcd  before.  Thi*  laiicr  w:)urce  of  the  pleasure  derived 
ftOR)' UDitBiioD  has  ocvcr  been  properly  insisted  on. 

The  aitaiomitt  is  delighted  with  a  coloured  plaic,  conveying  the 
exact  appearance  of  the  pt ogrcu  of  certain  discaacs,  or  of  the  internal 
piuti  ind  diaNCtkma  uf  the  human  body.  Wc  have  known  a 
JouwriaD  Pfofemor  a»  much  enraptured  with  v,  delineation  of  the 
different  ttagei  of  vaccinatioo,  as  a  lluriat  with  a  Iwd  uf  lulipa.  or  an 
auctioneer  with  a  collcciion  of  Induin  hhclU.  But  in  this  case,  wc 
find  that  not  only  the  imiution  plcarici>,^lhc  objcctti  themnelvei  gitrc  u 
much  plessure  to  the  plofeuional  inquirer,  a"  they  would  pain  to  the 
uninitiated.  ITie  learned  amateur  is  struck  with  the  beauty  of  the 
coati  of  the  stomach  laid  barCf  or  contemplates  with  eager  curiosity 
ibc  iransrerM  lection  of  the  brain,  divided  on  the  new  Spurzbeim 
priociplei.  It  b  here,  then,  the  number  of  the  part*,  their  dit- 
tiactioM,  coaneciions,  structurci  uaes  i  in  short,  nn  entire  new  «ct  of 
ideas,  which  occupies  tlie  mind  of  the  student,  and  overcome*  ihc 
ttnte  of  min  and  repugnance,  which  it  the  onlv  feeling  that  the  sight 
of  A  dead  and  mangled  body  present*  to  ordinary  men.  It  iKthe 
tame  in  ait  ai  in  t^irftir-  The  paimer  of  still  life,  as  it  is  called, 
lakes  the  wme  pleuurc  in  the  object  at  the  tpectuor  does  in  the 
imitation  ;  because  by  habit  he  i(  led  to  perceirc  all  thoK  disiinctioM 
la  Dsture,  to  which  other  persons  never  p.ty  any  .-iciention  till  thpy  are 
PWOWd  out  to  then)  in  the  picture.  The  vulvar  only  kc  nature  as  it 
u  reSected  to  theni  ftum  art ;  the  jiainter  m.-c»  the  piauic  io  nature, 
before  he  tranifer*  it  to  the  canivi.  He  refines,  he  analyses,  be 
reoiarkt  City  thingi,  which  eticape  common  eyei;  and  this  alTotds  a 
dJKtnct  source  of  reHcetion  and  amuiement  to  him,  independently  of 
the  benuty  or  grandeur  of  the  objects  thcmHlret,  or  of  thdr  coo- 
neciioo  with  other  inipre*«ions  betide*  thote  of  sight.  The  charm  of 
the  Fine  Arts,  then,  does  not  consist  in  any  thing  peculiar  to  imitation, 
even  where  only  imitation  ii  concerned,  since  ihrrt,  where  »n  cxiiia  \^y^ 
in  the  highctt  perfection,  namclyi  in  the  mind  of  dtc  anitt,  the 
object  excites  the  lame  or  greater  plejaure,  K'iure  the  imitation  exiiu. 
Imitation  renders  an  object,  diipleaiing  in  itself,  a  raurcc  of  pleAiutc, 
not  by  [cpetiiion  of  the  lamc  idcia,  but  by  iugge«ing  new  ideas,  by 
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detecting  Mw  (KOfwrtin,  and  cMdleti  diadc*  of  dUIereiKc,  pM  u  a 
doac  and  coociatKd  contctnp'UQon  of  the  object  iudf  would  do. 
An  tbow*  u  natiu'c,  divcutd  of  Um  nKdium  of  our  prejudice*.  Ii 
dnkla  and  decompouodt  ubjccu  tiuo  a  thouufMl  curioiu  parti,  whkb 
nuf  be  fill)  of  vsriety,  beauty,  and  delicacy  iu  ibcmselieti  ibougb 
tlie  object  to  which  they  bcloog  may  be  diujirteable  in  iui  jiencnl 
micarance,  ca  by  uwciatioa  with  other  ideu.  A  tainted  mwigoid 
» lo&rior  ti> a  faiMed  roae  only  id  form  and  colour  t  K  loan  notluHiii 
point  o(  wnctL  Yellow  luir  i*  perfectly  beanbfid  io  a  picture.  To 
a  pcnoc  lyiM  with  hia  face  clo*c  to  the  groond  in  a  maiaa't  day, 
Ibe  bbdc*  of  ^ar-gnu  will  appcu  like  nil  forcai  trcct,  abooting  np 
into  iht  iky  s  M  u  iiucct  wca  through  a  micioKopc  i*  raagnifiod 
into  *a  elephant.  ^Vrt  ia  the  microtoope  of  the  mmd,  which  tharpcnt 
the  wit  at  the  otnrr  doe*  the  uglit ;  and  cani«rt«  every  object  into  a 
liitic  uciirrte  ia  ittclf.'/Art  may  be  wud  to  d;;iw  aside  the  veil  from 
nature.  To  ihoK  wbo  are  perfectly  unskilled  in  the  practice, 
unimbued  with  the  principles  of  art,  moit  otijecta  preaeni  only  a  con- 
JWd  naak.  The  pumit  of  art  u  tiable  to  oe  carried  to  a  contrary 
cxceat,  M  where  it  pTodocc*  a  rage  for  xhx  fictarctqur.  Vou  cannot 
gp  a  viep  with  a  perton  of  this  cbias,  bot  he  tfopa  you  to  point  out 
loiDC  choice  Mr  of  Undacapc,  or  fancied  unpraioncnt,  and  team 
you  almoat  to  death  with  the  Ircquency  and  iDagwficance  of  bia 
diwoieric*  t 

ll  ia  a  ooaiBioD  optnioa,  (which  may  be  worth  ooticmg  here),  that 
tb«  Mvdy  of  phyaiognomy  has  a  tendency  to  make  people  wiricali 
■ad  tltc  knowlcdj^  of  art  to  make  theni  faMtdioua  io  ibeir  tute. 
Kaowt<d);e  niuy,  indeed,  alTord  a  handle  to  itl-nttore  t  but  it  laket 
away  (lie  principal  temptation  to  ita  exerctte,  by  Hipplying  the  mind 
with  better  rcaourcea  araiMt  nana.  Idiota  are  alwsyt  miachievoua ; 
and  tbc  mon  lupeilicKU  perionii  arc  the  most  diifNwcd  to  find  bull* 
bccauM  they  nnderitand  the  few<cil  ihingn.  The  Ungtith  arc  more  apt 
than  any  other  nation  to  treat  fetcigncn  with  coniemfrt,  bccanie  lltey 
•eldom  are  anytliiog  but  their  own  drew  and  manner* ;  and  it  ia  only 
in  petty  provincial  iawii»  that  you  meet  with  peraons  who  pride  them- 
lelvei  on  bcin^  utiric^l.  Iu  every  country  place  in  l£n|tlund  (here 
arc  one  or  two  perton*  of  ihii  dcKriptiuo  who  keep  the  whole  neigh- 


'  In  *  frail  or  riawct.piecebjr  Vsnhay(uiii,ltKniiout«ldctiili  ic^airBsefrlaia 
ftta  *n<l  btiul]'  fiom  the  ilclioc)'  wiih  which  ihtf  arr  (inithed.  Th*  tjt  dvnlli 
will)  »  Kiililjr  <lrli|h(  on  ihc  liiiuiil  ritppi  nf  >kii,  on  the  (luu  win|tt  of  an  jnatcl, 
un  itu  itt'it  uirl  ffathcn  uf  ■  binr't  ticil,  ihr  urtakt<l  >nr1  iptckM  t(g-<htUl^  the 
•••  Itf  •  of  tht  Vnit  trtvctlini:  ntf (pillir.  WIm  vill  nippw  that  ifac  palnUr  had 
>«•  ill*  Mm*  fkaiun  In  •IttminK  thnt  nice  diMinttian*  in  uihr,  thai  the  orilie 
hit  l«  ttacinf  iham  in  llic  picture  t 
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bourhood  in  urror.     It  ut  not  to  be  denied  that  the  itody  of  the 
itirai  in  an,  if  »cparat«I  frorn  thc«iudy  of  ntiturc,  may  have  the  effect 
aboTc  uated,  of  producing  diHaiUfj>ciii>n  and  rontcmpi  for  every- 
lliiag  but  iuelfi  at  »ll  aiFcetatioo  muM  j    but  to.  tlie  genuine  antst,  . 
tnitb,  natuie,  beauty,  arc  abioct    dUTcieDt    names  for  the    saitic  / 
thiog. 

Imitation  intetyati,  thco.  h)[_cxcitine  *  -mote  intente  pciception  of  C!^'^' 
Irutft.   and   aiUitig   out  the_powcf»,  of  obyrvarign  ajid    cnm^tfrimnn  ■  ^  ^^- 
^liercver  iKiii   eticct  takct  place  the  interent  follow*  of  cout*e,  with 
or  withoui  the  imitation,  whether  the  object  i)  real  or  aniiiml.     The 
^dencr  deiightt  io  the  tttcakt  of  a  tali[>,  or  '  pansy  freak'd  with  jel ' ; 
ibc  mineralogist  in  the  varieties  of  certain  itrata,  bccauae  he  undCT- 
Haada  them.     Knowledge  it  iilcaaute  aa  well  *»  poww.     ^  ¥«irk  of 
ait  bat  in^tliii  retpcct  no  advantajte  over  a  work  of  nature,  except 
inaamucb  at  it  liirnishci  an  additional  itimuluji  to  curiotily.     Again,  ' 
oatiiral  objeets  picate  io  proponion  u  they  iiie  uncommon,  liy  tixing  i 
the   attention   more   Mcidily  on   their   beiutie*  or  dilfercncn.      The 
same  principle  of  the  effca  of  noixlty  in  exciring  ibe  aticniion,  may 
account,  perh^pt,  for  the  extraordinary  diwoveriea  and  lie*  told  1^ 
trarellers  who,  opening  tlicir  eye*  for  the  iirtl  time  in  foreign  parU, 
arc  (Utiled  at  eiery  object  tliey  nicM. 

Why  the  excitement  of  iniellcOvaljictudLy  pJcatcs,  i"  not  here  the 
Qucaboa  j  but  tliai  it  doet  to^  la  a  general  and  acknowledged  law  of 
uehgiBinmifid.  We  grow  attacbed  to  the  niatlieniatict  only  from 
^Bdingoot  their  truih ;  ami  llieir  utility  cbicAy  conuiata  (at  preient) 
in  the  cometiiplativc  pleasure  chey  u8ord  to  tlie  ntudcat.  Linen, 
poamu,  angles,  ujuaten,  and  circle*  are  not  inceieiting  in  themteUc)  t 
th«y  become  wa  by  the  power  of  mind  exerted  in  comprehending  ibeir 
propcttict  and  tclalioni.  People  ditpute  for  e\-cr  about  Hogarth- 
Tbe  <]uet(ioa  hiw  not  in  one  tc«]icci  been  fairly  natcd.  The  merit 
of  hit  picture*  don  not  «o  much  dejiend  on  the  nature  of  the  mbjcct, 
at  on  the  knowledge  displayed  of^  it,  on  the  number  of  idcat  Ihey 
excite,  on  the  fund  of  ihougbt  and  obccrvation  contained  in  tbcni. 
*r6ey  are  to  be  looked  on  a*  worka  of  adence  (  they  jj/mify  our  lo»e 
of  tnilb  t  they  fill  up  tlie  Toid  of  the  mind  :  cJiey  are  a  lerin  of 
|ilain  of  nainral  hiaiory,  and  aUo  of  that  moat  tntefe3ting  part  of 
natiwal  hinoty,  the  hittory  of  man.  The  nipetiority  of  higii  art  over 
the  common  or  mechanical  coniimi  in  combaning  liulh  of  imilalion 
with  beauty  and  grandeur  of  aubjcct.  The  hiiitorica)  painter  i* 
luperior  to  the  dower-pain ler,  because  he  combines  or  ought  to  com* 
l«ne  Iiumao  iniercsta  and  (KtMions  with  the  ionic  |wwvr  of  imitating 
rxtrtnal  nature;  or,  indeed,  with  greater,  for  the  grcxtevt  dilTiculiy 
of  iiiMAlion  it  llie  power  of  imitating  ex]>reuuoD.     The  dilliculty  of 
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copyinji  incrowi  witli  our  knowledge  of  tbe  object ;  and  tbat  again 
with  the  interest  wc  uke  in  it.  Tbe  nme  ar^iient  tnixht  be  applied 
to  tJicw  thii  ihc  port  nml  pnintcr  of  inuginatiDn  arc  tuperiiK  tu  the 

ymcre  phiiowphcr  or  man  of  science,  bccau»e  they  exersjae  the  yoycri 
of  rciiKin  and  inccllci:!  combined  with  natucc  and  |iufiaft.     "f  hey  treat 
'6f  ihc  highest  citegories  of  the  human  fcoul,  pleasure  »nd  pain. 

From  the  fuiegoinj;  tiflin  of  reasoning,  we  may  easily  account  for 
tbe  too  great  tendency  of  art  to  inn  into  pedantry  and  atfeciaiion. 
There  is  'a  pleasure  in  an  which  none  but  aiiisti  tc«l.'  They  m 
be-juiy  where  otheri  lee  nothing:  of  the  sort,  in  wrinklei,  deforaiHyt 
and  old  age.  They  lee  it  in  Titian's  Schoolmaster  m  well  xi  io 
Raphacl'i  Giibtca ;  in  the  dark  Bhwlowi  of  Rembnndt  ai  w«tl  a« 
in  the  s^ndid  colour*  of  Rvbcnx ;  in  att  angel'*  or  in  a  butterfly** 
wing*.  They  sec  with  dilfcrcni  eye*  from  the  muliiiudc.  Bat  true 
jjeoiu*,  though  it  h;i8  new  wiuces  of  pleasure  opened  toittJ^^JWt 
V  \,  lose  ita  synipaihy  with  humanity.  It  combines  truth  of  iinuaiion  with 
.  r    f.*"  cITfCt,  tlie  parts  with  the  whole,  the  means  with   ihe  eoi      TKc 

,  U*    (»'        mecbniiic  trniti  see*  only  that  which  nobody  eln-  sees,  and  i»  conver- 
A  1  A*"  lanl  only  with  the  technical  lanRouRe  and  difficuliiei  of  hi*  art.     A 

painter,  if  ^cwn  a  picture,  will  generally  dwell  upon  the  academic 
■kill  diipla)-cd  in  it,  and  Uie  knowledge  of  the  received  rules  of  eonw 
pontion.  A  musician,  if  a«ked  to  play  a  tune,  will  select  that  which 
u  the  moic  diliicult  and  the  leui  intelligible.  The  poet  will  be  ttruck 
with  the  humosy  of  Teriilication,  or  the  elaboratencm  nf  the  arrange- 
ment in  a  compoucion.  The  conceit*  in  Shak»pcate  vnrre  hin  grote^t 
delight;  and  improving  upon  this  pervertc  method  of  Judging,  the 
German  writers  Goethe  and  Schiller,  took  upon  Wetter  and  The 
Robbers  as  tlic  woisi  of  all  their  works,  because  they  arc  the  tiKMt 
popular.  Some  artisti  among  oursclTCt  hate  carried  the  same  prin- 
ciple to  a  singular  exce*s.^  If  profcuon  therotelvet  are  liable  10  this 
kind  of  pedantry,  connoitteutt  and  dilettanti,  who  have  lew  tentibtlity 
and  mure  oiTcctntion,  arc  almoin  wholly  *waycd  by  it.  They  nee 
nothing  in  n  picture  but  the  execution.     They  arc  proud  of  their 

'  We  kcfc  i[lii<le  farliculirlgr  to  Tuiiici,  the  tUcH  Unilicspc  piiater  aoo 
Ijtiiif,  whoB  pictum  arv,  howttvr,  too  much  ibstnclicini  of  seri*!  pcnpcctlvc, 
■nil  rtprtxntilinni  not  la  piop«rIy  of  ihr  objctti  of  nature  it  u(  ihc  mt^liuin 
thrnDfli  which  \hry  ft  tttn.  They  vr  ihr  triumph  of  iht  knaHlgdi;*  if  the 
HIHI,  mil  of  the  power  of  tlic  pencil  ovrr  the  barrtnacB  of  ihr  Hibied.  Tbfy 
ut  piclurci  of  ihc  tlrincnd  ct  air,  eirth.  tni  wsler.  The  anitl  litLiftai  16  go 
htti.  M  the  tir>t  ctuot  of  the  <rarl<l,  ur  lu  ititt  itatc  of  ihiop  when  the  uitcrt 
uttr  Kptitcil  frum  the  -trj  Unil,  and  liihl  from  'larkBHa,  but  ••  Jrt  no  living 
thinf  Dor  Inv  bvarlnj;  frnit  wmt  arcn  apon  the  (a<t  <tf  (he  farlh.  Atl  ii  *  wilbout 
fam  •n'l  *oiA.'  Some  one  *»••!  of  hit  l.-ni'liope*  ihil  they  weee  fkttrn  tfmttkii^, 
«arf«<F>7  JUt, 
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l:D(ywIt<l|tc  !n  ^ ropenion  as  it  a  a  svcrrt.  The  wor»i  jud;;ci  of  pictures 
in  tlic  Uoiictl  Ktn^om  ate,  fxrat,  |)iciutt?-(lciil«(t ;  next,  |)erliA|ii-,  the 
Dirccton  of  the  BHtiih  Inxiiiution  i  and  uflcr  tliem,  in  all  protubility, 
tbc  MteinbeT*  of  the  Royal  Academy.  T.  T. 
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P 


Gpito  in  aft  i»  pcwcr  or  pattion  ddining^anj  sbjeet.  It  is  not  so 
difficult  to  explain  thii  lerrn  in  wliarVvl?ic«  to  cxpccasion  (of  whicli 
it  may  be  caid  tn  be  the  bigheKl  dcj^ree)  as  to  what  relaicH  to  ihio^is 
without  cxpreuion,  to  the  natural  appearances  of  objects,  at  mere 
colour  or  lorm.  In  one  KTite,  hnwcvcr,  there  in  h.iinly  .-tny  object 
entirely  devoid  of  exprewion,  without  tome  chnracter  of  power  belong- 
ing 10  it,  tome  prcciM  auociation  with  pleasure  or  pun :  and  ic  is  ia 
firing  thistruth  of  character  from  the  tnpff  of  fcelioft.  whether  in  ihc 
ip.best  or  the  lowest  degree,  but  alwaye  in  the  highcM debtee  oL which, 
tlic  luhjcct  ii  capable,  that  giuto  consists. 

There  it  a  guoto  in  the  colounng  of  Titian.  Not  only  do  his  heuda 
•ccra  to  think — his  bodies  »eem  to  ftel.  Thii  is  what  the  Italiaiu 
mean  hr  the  moriiiJnxa  of  hio  flesh-colour.  It  wnas  Mnsitire  and 
alive  all  over ;  not  merely  to  hate  the  look  and  texture  of  flesh,  but 
the  feeling  in  itself.  For  example,  the  Itmbc  of  hb  fcnmlc  liniures 
have  a  luxurious  (ohaftt  and  delicacy,  which  appears  conscious  of  the 
plea*UTC  of  the  beholder.  As  the  objects  themselves  in  nature  would 
produce  an  unpression  on  the  KOtc,  aittinci  from  every  other  object, 
and  having  something  ditine  in  it,  which  the  heart  owns  and  the 
imaf;ination  consecrate^  the  objects  in  the  picture  picscrve  the  same 
iraprcioiont  abwlute,  unimuairtUi  stamped  wiih  jII  the  truth  of  tussion, 
the  pride  of  the  eye,  and  the  chum  of  beauty.  Rubens  niakcs  his 
Hcsh-colour  like  Htiwcrs  g  Alluno'i  a  like  ivory ;  Tiitun's  11  like  llcab, 
and  like  nothing  cine.  It  it  a*  dilTerent  from  that  uf  other  painters, 
M  tbc  skin  if  Irom  a  piece  of  white  or  red  dnijiery  thrown  oT«r  it. 
The  blood  circulates  here  and  there,  the  blue  vein*  just  appear,  the 
ic«t  is  distinguished  throughout  only  by  that  sort  of  tingling  sensation 
to  the  eye,  which  the  body  fceU  within  ilaelf.  This  is  gusto. 
Vandyke  s  Heih-colour,  though  it  htt  great  truth  and  purity,  wants 

futlo.  It  bai  ooc  the  internal  character,  the  living  principle  in  it. 
t  is  .1  imooth  surface,  not  a  warm,  mm  ing  mass.  It  is  painted  with- 
out passion,  with  tndilTerence.  The  hand  only  has  been  concerned. 
The  imprcMion  slides  off  from  ihe  eye,  and  doeo  not,  like  the  tone* 
of  Utiaa's  pencil,  lean  a  (ting  behiod  it  in  the  mind  of  the  ipcctatot. 
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The  eye  doo  net  acqnre  a  u*U  or  »pfr6u  for  wliU  it  tea.  In  » 
word,  gnitD  in  |iaiBtiiig  it  where  tbe  impnacioi)  imde  cb  ct  mwc 
cxcitn  t>y  liluiity  ihoac  oT  another- 

liiKcHKl  Angclo'*  fonm  axe  foil  of  gama.  Tbfy  ercrywbere 
obirodc  Ui«  tmtir  of  power  vfoti  tbc  cjv<  Hit  Ifmbc  cofirry  as  idea 
of  matcnbr  ttm^'J).  of  moni  grandcWi  and  crro  of  iMclIectBal 
digoitf :  tfacy  ;irc  &rm.  coaima.nding.  broad,  aad  loi^t  ^P*^  "^ 
KXttum^  with  nae  ifar  dcurmiocd  purpom  of  Uk  wiu.  Hit  faccc 
have  no  other  exprenioD  than  kit  fignro,  comdoei  power  and 
Cifaaty.  They  aopai  only  to  think  what  they  ihall  do,  and  to  know 
that  they  can  da  a.  Thi*  t>  what  i>  meant  hy  Mying  that  hit  itylc 
^  it  hard  and  maicolme.  It  ia  tbe  revenc  dC  CorreCTo't.  which  b 
J  trtcmmaie.  That  it,  the  gwio  o(  Michael  Angcio  coomU  in 
rxprcMing  energy  of  will  wilbow  proponioMbIc  tciuibtlity,  Corrc){- 
cio't  in  expecwBg  exqnititc  sciuibiti^  witbowt  energy  of  wtU.  In 
ComxBJo'*  ^ce*  si  w«ll  at  ligwes  we  tee  oeithct  buBCt  not  in»>c)ct, 
intt  tlien  what  a  aouJ  it  there,  f«ll  of  tweetoeu  and  of  ance— |iiuc, 
playfiil,  toft,  aogeliuT!  There  n  tentiment  ewKigb  b  a  hand  painted 
by  Coneggio  to  tet  up  a  ichool  of  hittory  painiert.  Wbenercr  w« 
look  at  the  haodi  of  Correggio'*  wonxo  or  of  Raphael**)  we  ahraya 
with  lo  touch  them. 

Again,  Titian't  landccapec  have  a  pcodigiout  ganoi  huth  in  the 
colouring  and  (bmn.     We  thall  never  forget  one  that  wc  taw  ituny 

CHgo  in  the  Oflc»n«  Oallenr  of  Aacon  hnoiiag.  It  had  a 
a,  lucllow,  auiuntiul  look.  The  iliy  wai  of  the  colour  of  iconc. 
The  winds  teenied  to  aing  ihroogh  the  ruatling  braKbet  of  the  tree«, 
and  already  you  mifht  hear  the  twanging  of  bowt  rctound  through 
ibe  lAnglcd  niau«  of  the  wood.  Mr.  Weu,  wc  naderttand,  Iw  thia 
hndicape.  He  will  know  if  thit  description  of  it  it  jutt.  The  laixl- 
tciipc  bock-ground  of  the  St.  Peter  Martyr  i*  uonther  well  known 
iniuoce  of  the  power  of  (hit  gte;ii  |iainter  (o  give  a  romantic  intercU 
and  in  approptiaic  character  to  ihr  iibjccru  of  hit  pencil,  wbcrc  nvry 
circumtuncc  addt  to  the  effect  of  the  tecne, — the  bold  inukt  of  the 
tall  forest  tron,  the  tniling  ground  pl.toU,  with  that  tail  convent 
ifdre  riting  in  the  diatancc,  amidti  the  blue  istpphirc  mouataioi  and  tbe 
golden  sky. 

Rubeofl  has  a  great  deal  of  guwo  in  his  Faunn  and  Saiyn,  and  in  all 
that  expreuM  motion,  but  in  nothin;;  else.  Rembrandt  hat  it  in 
CHrything ;  eierytblnf;  in  his  picturet  tiai  a  tangible  cluiractcr.  If  he 
puu  a  diamond  in  the  ear  of  a  burgnro.utet't  wife,  it  i»  of  ihc  fint 
water ;  and  hit  liin  and  ttulTii  arc  jiroof  ngainsl  a  RotMaii  wtMrr. 
Rapbacl't  gtitto  wat  only  in  expresdoDi  he  had  no  ides  of  the 
character  of  anything  but  the  humnn  form.     The  dryress  and  povcity 
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oT  hU  itylc  in  other  mpccu  ia  a  phenomenon  b  the  art.  Hi*  ir<e« 
ate  like  t^prig*  of  gm*  stuck  in  i  Sook  o(  boUnicnl  specinicn^.  Wu 
it  that  Raphael  ncTCT  had  time  to  go  bcyontl  the  wulln  of  Rome '. 
Th.u  he  was  alwayii  in  the  ntnit,,  a!  church,  or  in  the  both  ?  He  wa» 
not  one  of  the  Society  of  Arcadiana.' 

Claude'H  laod^citpes,  perfect  ai  they  are,  want  gumot  This  ia  not 
easy  to  explain.  Tbcy  arc  perfect  abMractiona  of  the  * iMblc  images 
of  thinga;  they  q>cak  the  vitible  Uacuait^  of  nature  truly.  Thvy 
rcwmMe  a  minor  or  a  microuope.  'Fo  the  eye  only  they  arc  more 
perfect  than  any  other  londimpen  that  ever  were  or  wiU  be  minted ; 
they  giie  more  of  nature,  ns  cogninble  by  one  cense  alone ;  but  they 
Uy  an  equal  nrcM  on  all  viaihic  impreunona.  They  do  not  interpret 
one  uni»c  by  another ;  they  do  not  diatioguith  the  character  ot 
dillereDi  objecta  a*  wre  ale  taught,  and  can  only  he  laiighi,  to  dia- 
tinguith  them  by  Uieir  clfcct  on  the  dttfcrent  ceniea.  Tliat  i»,  hia  eye 
wanted  imasiDaiion :  it  did  not  itrongly  tympatbiae  with  hi*  other 
facolliea.  He  saw  the  atmotpliero,  but  he  did  not  iccl  it.  lie 
painted  the  trunk  of  a  tiee  or  a  rock  in  the  fofejliound  a>  wnooth — 
vivM  aa  complete  an  abttracijon  of  the  groati  taD^ible  unprewjoii,  aa 
any  o<hcr  pan  of  the  picture.  His  tree)  arc  ptriectly  bctutiTul,  but 
quite  immorable;  tbcy  have  a  look  of  mchantmcoi.  Id  short,  hi* 
landtcipn  arc  unHjuoUcd  Lniiinltvaii  of  nature,  releaacd  from  its  aub- 
jeclion  to  the  elements,  a«  if  all  object*  were  become  a  delightful 
fairy  viuoa,  and  the  eye  had  rarefied  md  refined  away  ibc  other 
Mnaea* 

The  niKo  in  the  Greek  uatun  ia  of  a  very  siogaUr  kind.  The 
KMC  ofpetjcct  form  neitly  occup«c*  the  whole  niintl,  and  hartlly 
■dTen  it  to  dwell  on  any  other  feeling,  it  Menu  eiougb  fur  them 
t9  it,  without  acting  or  luflerRig.  Their  forma  are  ideal,  spiritual. 
Their  beauty  it  power.  By  their  l>e:iuty  they  are  raited  above  the 
frsihjes  of  lain  or  paaaion ;  bv  their  Iwauiy  they  arc  deified. 

1'bc  ialvniic  c|DaRiity  of  tliamatic  invention  in  8hak(.peare  takes 

I  iron  hb  guKo.  The  power  hi;  delight*  to  show  ia  not  intcnM-,  hut 
dibf-ursiie.  lie  never  in»ia<«  on  anything  aa  much  as  he  might,  except 
'a  quibble.  Milton  has  gn^t  guato.  He  repeat*  hi*  blows  twice; 
grapples  with  and  exhausta  his  aubjeci.  Hia  iniaf^tion  han  a  double 
>  Riphnl  not  oa)f  codU  not  pilnt  *  lan.laupc  ;  he  caulil  nM  paint  pcaple  in  ■ 
IxiiMaft.  H(  coul'l  eol  h*ve  pinti.)  tlic  horii  ot  Ihc  ifutt;  nr  cvtn  the  •Ircaati, 
o^  tilt  5l.  l^er  JJimijf,  HI*  li|;uin  hiivc  alnrAyt  An  iit^t^  In'ik,  ihil  is  ^  Ml, 
4eleri>intil,  volunlary,  iltimiilc  c!>.iij<irr,  iiitiag  from  their  own  (UMinna,  ot  a 
Kilihrulacatof  ihwr  of  nlbtttginH  ninl  ih.il  wM  uncrttainlToI  cipintion,  which 
it  eamttat*  witb  ihc  Mti'lcDti  of  niinic  and  iht  (hantei  of  the  clrimoti.  He  bai 
(MlUii|  rMMMh  iboat  bin). 
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relUh  of  its  objccti,  an  ini-etrratc  attactimcat  to  tbc  things  he  dcBdribot 
and  lo  the  words  dcictibing  then. 

'  Ot  whtre  Ctiincirt  drive 

With  HiU  wkI  wind  thfir  tairf  mggoDs  li^^.' 


'  wnd  ^bove  nilr  or  vt,  mnmau  bfiM.' 


Tbcrr  ii  %  gasio  n  Pope's  compIiiDratSi  in  Dryd«n'»  «atiic«.  aad 
Prior'H  ialc«;  »d  UMMg  prow  vrriten  Boccacio  ind  Rabclait  hitd 
tbc  moH  of  h.  We  wiH  only  tncfitioa  aoe  otlnci  wotk  which  iippcus 
'  to  us  to  be  fvU  of  guuo,  aitd  that  is  ifac  Be^ar'i  Opera.  U  h  n 
sat,  wc  are  altogether  miitiltcD  in  oor  notioDi  oa  this  dehcalc  subject* 

W.  H. 


No.M.] 


ON  PEDANTRY  [Maicn  3,  1816. 


Thc  pow«r  of  attaching  an  JDiemi  10  the  moit  trifllDg  or  punful 
parvuits,  in  which  om  whole  Mttcotion  aad  &cttltin  are  engaged,  i* 
ooe  of  the  j^citnt  bippincMM  of  our  nature.  The  AanmoQ  toMier 
mounts  the  breach  with  joy:  the  miter  delibciatdjr  stztrct  tuiBBdr 
to  death  ;  the  niaibcnutjcsui  acts  aboui  extixtJng  tbc  cabc-rt>ot  vilh 
a  fceliofi  of  entfaiuiasn  1  and  ibc  iiwver  ahcda  lean  of  adminiion 
oi-cr  Coke  upoo  Littleum.  It  it  the  Mine  through  httmao  life. 
He  who  i*  not  in  nme  meamre  a  pedant,  tbon^  he  may  be  a  wite^ 
csMM  be  a  Tcry  happjr  man. 

Tbc  chief  charm  ol  ruding  tbc  old  novelt  is  from  the  |»cture  they 
gfn  of  the  egotism  ol  tbc  character*,  tbc  importance  of  each  indiiiduil 
U>  himacif,  and  hi*  fancied  «uperi»rity  oief  every  one  cite.  Wc  likci 
for  iBttanoei  the  pedantry  of  raraon  Adanii,  who  tfaougitt  a  tchool- 
ma«ef  the  grtatett  character  in  the  world,  and  that  be  wai  the  greateat 
•duwlmaaer  is  it.  We  do  not  lee  uty  e^oiralent  for  the  ntisfactloa 
irUcli  this  comnetion  mutt  have  aflotded  him  ia  the  moat  nicety 
gndnatcd  acalc  of  talents  and  accomplishments  to  which  be  was  an 
tmer  Nnaieer.  When  the  old-&ibiontd  Scotch  pcdaeoguc  tuma 
Roderick  Raodooi  totwd  and  roviid,  and  tutrrys  him  frotn  head  to 
foot  with  neb  infinite  tutpriac  and  Isugbicr,  at  the  same  time  tecak- 

aoot  bifflaclf  iiHo  ecusm  and  excbnutions  will  niore  uncouth  aad 
cvUMMt  who  woiud  wish  lo  hare  depriied  him  of  this  burat  of 
txxtmgaa  iclf-c(Mn|>U>ccncy  ?     When  our  follies  afford  eaiut  delight 
to  owaelte*  and  those  about  us.  what  it  there  to  be  dcsved  more  ? 
We  cannoit  ditcovei  the  tast  adntntage  of '  aeeing  ovncjtcs  as  others 
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It  U  better  to  have  a  contempt  for  any  one  dian  for 

Ooe  of  the  inon  connuot  butt*  of  ridicule,  botli  in  the  old  come({ie« 
and  noTcli,  I*  the  protcuinnal  jargori  tit'  the  medical  tribe.  Yet  it 
cannot  be  denied  ihai  this  jnrgon,  however  affected  it  may  teem,  i» 
the  natural  language  of  apothecaries  and  physicians,  the  iDoth«r- 
tOBgttC  of  pharmacy  I  It  it  that  by  vrhich  their  knowledge  first  conies 
(O  ihenit  that  vith  which  tiicy  have  the  njost  obBtioate  aMociuiiona, 
that  in  wbtch  they  cin  cxprci*  ihcnirelves  the  moai  readily  and  with 
the  beit  edect  upon  their  tvarccii ;  :ind  thi)u;:h  then*  ttiay  be  BOiiie 
aanmpiion  of  rmpniurity  in  all  thin,  yet  it  in  only  by  an  effort  of 
drcnnuoculkiQ  thiit  they  aiuld  condescend  to  explain  thcniiclve*  in 
ordimnr  language.  Bdidcs,  theie  it  a  delicacy  at  bottom;  at  it  it 
the  only  language  in  which  a  nauscoun  medicine  can  be  decoroiuly 
admin iaU'tcd,  or  a  limb  taken  oiTwich  th<-  proper,  degree  of  secrecy. 
If  the  moai  blundcriag  ooxcwnbs  alTect  this  language  moit,  what  doc* 
it  cignify,  while  (bey  retain  the  tame  dignified  notion*  of  themwliea 
and  ihdf  art,  and  arc  ei}uully  happy  b  their  knuwtedge  or  their 
?  The  ignorant  and  pretending  phyNcian  ia  a  capital 
icier  in  Moliere :  and,  bdeed,  throughout  hit  whole  play>  the 
it  wurce  of  the  conuc  inteteii  ii  in  the  faniaitic  exaggeration  of 
lind  (etf  lore,  in  letting  looie  the  habitual  peculiaritie*  <m  each  indi- 
vidual from  alt  rctiiuint  of  contciout  obterration  or  self-knowledge, 
in  ^Ttng  way  to  that  »pcd(ic  levity  of  impulne  which  mount*  at  once 
10  the  licighi  of  aUurdity,  in  iptc  of  the  obstacica  that  mimund  it, 
as  a  fluid  in  a  bororoetcr  rises  according  to  the  pressure  of  the  external 
His  characters  are  aJmoit  always  pcdantici  and  yet  the  most 
rioua  of  all  otiiers.  7'ake,  for  example,  thoBC  two  worthy 
nlleBwa,  Monaieur  Jourdain  and  Montieur  Poutceaugnac' 
LeamsDg  and  pedantry  were  formerly  aynunymouii  i  and  it  was 
Well  when  they  were  lo.  Can  there  be  a  higher  latirfaciion  than 
for  a  man  to  undcr«tand  Greek,  and  to  believe  that  there  is  nothing 
dtc  wonh  undetsinmling  ?     Learning  is  the  knowledge  of  that  which 

I  A  (wxl-nxuft'l  niia  will  (1h-4^i  hiw  t  imotk  of  peJanlry  *loul  him.  A 
bwytr,  who  olkt  ibaul  liw,  iirhnrma,  mt%'i  fnHfua,  und  tilk  iDWni,  thon^  bt 
117  bt  a  blockhnil,  u  by  no  inani  riinicrmui.  It  li  ■  vrty  biJ  tign  (unlpu 
hrre  it  ariMt  (ram  liataitr  nwilnly]  whtn  yna  onnnt  trll  1  msn'i  prol<Hlon 
his  oonvcmtion.  Such  Hrwni  lilhrr  ftel  na  inltmt  in  whit  concnni 
most,  01  ilQ  not  ufffM  what  xhry  f«L.  *NaC  10  idmirr  iny  thinf;'  ■•  *  Mry 
Msafe  mlt.  A  Loatlon  ippicntiM,  who  illil  not  ■dmirc  (he  L«Cd  Miyor's  coach, 
wbbIJ  (tuiJ  I  (soil  rhann  of  being  bangt-l.  Wc  kaav  but  one  perwn  sbturd 
■■■nh  to  tun  fbinuil  bii  whole  chiinetcr  on  the  above  ouiiin  al  Horace,  u4 
whd  iStcli  1  lupctiaritjp  imt  othen  fron  *B  uneonunun  <lqtree  of  oMural  and 
aitiliciil  (lupitlit). 
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ii  not  gencnlljr  known.  What  an  ease  and  a  dignity  in  ptefoMioiu, 
foundm  on  the  ignorance  of  other*  !  What  a  pleantre  in  woodcriag, 
vrhRi  a  pride  in  being  woodered  at !  In  tfae  library  of  the  family 
where  we  were  brought  ap,  ttood  the  Fratre4  Pabm ;  and  we  caa 
never  forget  or  describe  the  feeling  with  which  not  only  their  appeari 
■Bce*  but  (he  nanieti  oi  (he  -luthor*  on  the  outside  iotpiied  na. 
Pripco*iu8,  we  remember,  was  one  of  (he  catie«t  to  prooounce.  The 
gravity  of  t.he  cunteo(«  seemed  in  proportion  (o  the  wetghl  of  the 
voluraei ;  the  importance  of  tht  suojecis  tDcreai«d  with  our  x^mot- 
ancc  of  them.  The  trivialnen  of  the  renutki,  if  cter  we  looked 
intn  them, — the  repetitions,  the  monuiony,  only  giie  a  greater  lolem- 
nity  (o  the  whole,  ai  (he  tlownets  :ind  minuieneM  of  the  cridence 
adds  to  the  imprcwiveneM  of  i  judicial  proceeding.  We  knew  ihat 
the  au(hor»  had  devoted  their  whole  liTci  to  the  production  of  tbe*e 
works,  caretiilly  abst^ning  from  ihc  introduciion  of  any  iking  amncing 
or  lively  ot  interesting.  In  ten  folio  voloaies  there  Wds  not  one  sally 
oJ*  wit,  one  striking  reflection.  What,  then,  miun  have  been  their 
•ease  of  the  importance  of  the  subject,  the  profound  mares  of  know- 
ledge whidi  they  had  to  communidte !  'From  all  thix  wotld's 
encumbrance  ihcy  did  lhfitnclvc»  aaaoil.'  Such  was  the  notion  we 
ih<-n  hsd  of  this  learned  lumber;  ytt  we  would  rather  have  tliii 
feeling  again  for  one  lulfhuur  than  be  poneucd  of  all  the  acuieness 
of  Baylc  or  the  wit  of  Voltaire  ! 

It  may  be  coniidetcd  a*  a  lijia  of  the  decay  of  piety  and  learning 
in  modem  time*,  that  our  divine*  no  loager  introduce  texts  of  the 
original  Scrrpturc*  into  their  Krmoos.  The  very  sound  of  the 
original  Greek  or  Hebrew  would  imprest  the  hearer  with  a  more 
lively  iaith  in  the  ucced  writer*  than  any  translaiion,  however  literal 
or  correct.  It  may  be  even  doubled  whether  the  traa*!ation  of  the 
Scriptures  into  the  vulgar  tongue  wu4  any  advantage  to  the  people. 
The  mystery  in  which  particular  pcanii  of  faith  were  left  invt^ved, 
gave  an  awe  ami  lacredneH  to  religiou*  opinion* :  the  gener^  purport 
of  the  inuh*  and  promi»c«  of  rcvelaiiuo  was  made  known  by  wbcr 
mean« ;  and  nothing  beyond  ihi*  general  and  implicit  conviction  Can 
be  obuincd,  where  all  i*  undefined  ami  infmitc. 

Again,  it  may  be  questioned  whether,  in  matter*  of  mere  htunan 
tcaconing,  much  bas  been  gained  by  the  ditusc  of  the  learned  Ian- 
rauge*.  Sir  I*aac  Newton  wrote  in  Latin  ;  and  it  i*  perhapc  one  of 
Bo^'s  Copperiea  that  he  translated  his  work*  into  Eogiuh.  If 
certain  folliea  have  been  expo«ed  by  bring  stripped  of  their  formal 
djtguiic,  other*  have  hud  a  greater  ch.ince  of  (Qcceeding,  by  (Mag 
preaentcd  in  a  more  iileasing  and  popul.ir  nhspe.  This  bat  been 
remarkably  the  caae  in  France,  (the  least  pcdxntic  country  in  the 
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world),  where  ihc  women  mingle  with  everything,  even  wliIi  meto- 
physici,  and  where  .til  philoaophy  is  reduced  to  a  tet  of  phruct  for 
the  toilette.  When  books  are  writien  in  the  prerailing  language  of  the 
country,  eterjr  one  b«co(ne«  »  critic  who  can  read.  An  author  ii  do 
longer  tried  by  hii  pecra.  A  (pecie»  of  univcnal  luiTiage  is  iniro' 
duced  in  letter*,  which  ii  only  applicable  to  politics.  The  good  old 
Latin  style  of  our  Torc^thert,  it  it  concealed  the  dullness  of  tlie 
writer,  at  least  wai  a  barrier  agsintt  the  impcninercc,  tlip]xincy,  and 
ignorance  of  the  reader.  Howctct,  the  immcdiaic  tc^oiition  from 
the  prdanik  to  the  popular  uyle  In  literature  was  a  change  ih.it  muEt 
hare  been  i-ery  delightful  at  the  lime.  Our  illuatcioua  predcccnom, 
the  Tatltr  jnd  Sptctiiior,  were  very  happily  off  in  lhi«  respect.  They 
wore  the  public  favour  in  its  neweit  glo»,  before  it  had  become 
tamishetl  ini  common — before  familiarity  had  bred  contempt.  It 
was  the  honey-moon  of  authorthtp.  Their  V.is»yi  vicK  among  the 
fint  initancct  in  this  country  of  It-.-itning  sacriticing  (o  the  graces,  and 
of  a  mutual  underhand ing  and  good-humoured  ctjuality  between  the 
writer  and  the  reader.  This  new  ityle  of  compoiiiion,  to  use  the 
pkrueology  of  Mr.  Burke,  *  mitigated  authors  into  compunloni,  and 
coniDclltd  wiidom  to  submit  ut  Uir  soli  collar  of  social  ntrcm.'  The 
orignMl  papers  of  the  Talltr,  prirtted  on  a  half  slieet  of  common 
fbobcap,  were  tcitulatty  served  up  at  breakfast -time  with  the  silver 
tea-kettle  and  Uiin  slice*  of  bread  and  butter  i  and  what  the  ingenious 
Mr.  Bickentalf  wrote  overnijiht  in  his  easy  ch.\ir,  he  might  flatter 
himself  would  be  read  the  next  morning  with  elegant  ajipliiuDe  by  the 
fair,  the  witty,  the  learned,  and  the  great,  in  all  parts  of  ihis  kingdom, 
in  which  civilisation  had  made  any  considerable  advances.  The  per- 
fectioa  of  letter*  is  when  the  highcin  ambition  of  the  writer  is  to 
please  hit  readers  and  the  gieaicst  pride  of  the  reader  is  to  undcr- 
•tand  his  author.  The  saiisfaciion  on  both  sides  ceases  when  the 
towB  becomes  a  club  of  authors,  when  each  man  iianda  with  his 
manutcfipt  in  hit  hand  waiting  for  his  turn  of  appbuse,  and  when  ihc 
claims  or  our  admiration  are  so  many,  tliat,  like  thone  of  common 
beggars,  to  prevent  impotition  they  can  only  be  answered  with  general 
neglect.  Our  telf-lav«  would  be  quite  bankrupt,  if  critic*  by  pro- 
fetssoo  did  not  come  forward  as  beadles  to  keep  off  the  crowd,  and 
to  rrltcTe  D»  from  the  importunity  of  the*c  innumerable  candidates 
foe  fame,  by  pointing  out  their  faults  and  paicang  over  their  beauiien. 
lo  the  nx)re  auspicious  period  jutl  alludea  to  an  author  was  regarded 
by  the  better  sort  as  a  man  of  genius,  and  by  the  vulgar,  as  a  kind  of 
prod^yi  iiMOnwch  that  tlic  Spectator  wat  obliged  to  shorten  hit 
mideoce  at  hit  &iend  Sir  Roger  dc  Coverlejr't,  from  hii  being  taken 
conjuror.     Every  Matt  of  mciety  has  its  advantages  and  di»- 
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[MAtCH  10^  i8i6. 

L-m  i>  Uk  in  of  bctng  ^eH  decci^wl  i  «h1  in  order  tbtt  the  dc^cp- 
''  tion  nuy  naccrcd,  it  mast  be  *■**■""'  and  muattirapted.  A  conMMit 
ex«niio«)M  of  tine  nine  of  out  ofjaHont  md  cnjoyiiKnt*,  coa{Mrtd 
«riili  ihow  of  oibcn,  nu;  loacn  ow  prejodicc*,  but  will  leave  BoihiBg 
liif  oar  aAcooOB  to  mt  npos.  A  amltip&ciiy  of  objccu  uBKttlea 
the  mind,  *ad  dncrajr*  not  oal;  ■]!  cntliBtium,  but  liil  soccrity  of 
Madmeni,  aD  cooAaticy  of  p«n«iti  u  )KnoM  accwtotned  to  an 
iiinefint  mode  of  Ue  Beret  l«el  tbenncNvi  at  boine  in  any  ^ace.  It 
it  by  meant  of  bibtt  tim  oor  intellectual  cmploj'aMot*  mix  like  ow 
food  with  the  ctrcubiioa  of  tbc  Uood,  and  go  on  like  any  txhct  f*n 
of  tht  ininul  finkctioBi.  To  take  awajr  tbc  force  of  tubit  and  prc- 
fodicc  cniinly,  »  to  Mrilce  at  tbe  knk  of  «w  pcfMul  cxtitcace.  The 
DOok-wam,  buried  in  ibc  dcf*h  of  hit  mnichet,  may  well  tay  to 
tbe  obtTUBic  ihiftiiig  realities  of  the  wottd,  *  Leave  me  to  my  repoae ! ' 
We  hnt  ceett  an  iftKuce  of  >  poetiol  eMbiuiut,  who  would  hare 
poMed  hii  life  very  eomfenaUy  in  the  cooterapbtion  of  ^  •«>«  iJea, 
if  be  bad  not  bm  disturbed  in  hit  renrie  by  the  Reviewen  i  and  fer 
our  own  parts,  wt  think  vre  could  pats  our  Itvci  Tcry  learoedlv  and 
clamoJly  in  one  uf  the  quadranglet  at  Oxfurd.  without  any  idea  at 
all,  vecemiing  merely  on  the  air  of  tbe  place.  Chancer  haa  drawn  a 
beautthd  pcture  of  a  irae  acbotar  in  bit  Clerk  of  Oxenford : 

•A  Clerk  ihtTwai  of  OxtnFwdealB>, 
That  nnto  k«ik,  hadde  lodge  y^a. 
At  IcM  was  bit  ban  at  i)  a  rake. 
And  he  wai  not  right  &t,  I  ludcttake } 
But  loktd  holwe,  and  tboeto  ioberly. 
Ful  thredbare  wn  hit  ovemt  oouitepy. 
For  he  hadile  gcicn  him  yit  no  bcncnce, 
N<  wat  nought  urorlilly  ta  have  an  office. 
For  him  wat  lever  have  at  hit  bcddct  hed 
A  iw«Bty  bofcn,  clothnl  in  blak  or  red. 
Of  Ariitotle  and  bit  phikMOpbie, 
Then  robe*  ricbe,  ur  Adel,  m  wncrie. 
But  all  be  that  lie  i*at  a  philtnophre, 
Ym  hail'le  lie  Inii  liirl  g^U  in  lufrc. 
But  a)  that  be  might  of  hi«  frcodet  tiente. 
On  boket  and  on  Imiing  he  it  (peMe, 
And  besly  gan  for  the  Miiiln  piaic 
Of  hem,  that  gave  him  whcntith  to  Kolatc. 
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Or«uilM  toke  he  RHMie  carr  xnd  hcilc. 
Not  a  word  tjake  Ke  man  iKin  wax  ncJc; 
And  ih»r  ""»  said  in  forme  «n<l  revcrtnce. 
And  ilion,  *nd  quikc,  and  lull  ot'  high  fcnunoe. 
SowiUDC  ia  monJ  >enuc  mi  hii  tptche. 
And  gwiUr  itoMc  he  \tmt,  md  gladljr  ttvfar.' 

If  l«tte»  have  profited  little  hy  throwing  down  the  barrier  between 
Irarned  prejudice  and  ienoruit  jrtaumption,  the  artt  have  profiled  *till 
leM  by  the  uni*cr»l  dittuaion  of  accomplishment  and  pretension.  An 
uti*t  is  no  lunger  looked  upon  as  any  thin;;,  who  ta  not  at  the  (ante 
time  *cheniiM,  i.tate»nun,  fiddlefi  and  butToun.'  It  a  expected  of 
him  th4t  lie  ahould  be  well-dreMed.  and  he  ii  pour  ;  thai  he  should 
move  (iracefuUy,  and  he  hai  neter  learned  to  dance  j  that  he  should 
convetK  on  all  nbjcctt,  and  he  underitandi  but  one;  th.it  he  should 
be  read  in  dilTeTeiu  langnaget,  and  he  only  knows  his  own.  Yet 
there  i*  one  langmge,  the  language  of  Nature,  in  which  it  is.  enough 
for  him  to  be  a%lc  to  read,  to  6nd  cTerlasting  employment  and  solace 
to  hia  tboaghta — 

'  Tonguci  in  the  trees,  book*  in  the  running  bnwk*, 
Sennon*  in  hmim,  and  good  in  rv«y  tiling.* 

will  God  DO  end  of  bit  bboun  or  of  hit  triumpha  there  j  yet  ((ill 
feel  all  hia  tlrength  not  more  than  eifual  to  the  task  he  has  begun—* 
hii  wbole  life  too  short  for  art.  Ruhena  complained,  iliat  jutt  at  he 
was  beginning  to  undetsiand  bii  profrtMon,  he  waa  forced  to  tfiii  it. 
It  wat  a  saying  of  Michael  Angelo,  that  *  painting  wu  jealoua,  and 
required  the  wbole  man  to  herself.*  Ia  it  to  be  supposed  that 
Reaibraitdt  did  not  find  sufficient  mourccs  agaiiut  the  spleen  in  the 
little  odl|  where  myiccry  and  silence  hung  upon  hii  pencil,  or  the 
BOoKidc  niy  peoetrated  the  lolemn  gloom  around  him,  without  the 
M  of  modern  oewiMpert,  norcls,  and  teTieura  i  Was  he  not  more 
wiaeljr  employed,  while  devoted  solely  to  hit  art— mntrinl  to  that 
immortal  britie !  We  do  not  imagine  Sir  Joshua  Reynold)  wat 
much  happier  for  having  written  hii  lecture*,  nor  for  ihc  learned 
society  he  kept,  friendship  apart ;  and  learned  society  is  not  nccctaary 
to  friendship.  He  was  evidently,  as  far  as  conversation  was  con- 
cerned, little  at  hii  ease  in  it  j  and  he  was  always  gladi  as  he  himself 
said,  after  he  had  beco  entertaiord  at  the  house*  of  t)ie  great,  to  get 
back  to  hit  paioting-room  again.  Any  one  settled  pursuit,  together 
with  the  ordinary  altemationa  of  leiaute,  exercise,  and  amusenienti 
and  the  natural  mlings  and  rcUtioos  of  society,  i*  quite  enough  to 
take  up  tke  whi^e  of  our  thoughts,  ttm«,  and  alfection* ;  and  any  thing 
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tryoad  Uui  will,  jjtoenily  (pnlUBjb  only  tend  to  ilnmue  ■ad  di»- 
tTKE  the  miod.  Tbcfc  i»  no  end  of"ati.OiHfliiihBwaa>of  the  iroyct 
of  new  acqmaiaoa*  of  tistc  or  tkitl,  or  ef  the  imAtrw  anmig  mm 
the  wiai  of  them,  if  «c  eooe  iado^  m  ihU  idk  baUt  of  nnUr  aad 
■ftgaiioa.  The  niad  i*  ancr  nMcd  with  wfan  tt  n,  bat  »  alwaya 
boliag  oot  for  badhi  pgfcctioai,  whkb  it  can  oeitiwr  attun  nor 
fneaat.  Onr  bihrc  in  aay  <ut  obJKt  m  &al  to  onr  cnjofrneiu  of 
an  the  mt :  lad  the  chmon  of  4imff<maaax  a>nlti|il7  with  the 
■BBber  of  ow  ponoks.  la  catching  it  dke  thKlow,  «e  lotc  the 
■Jhwmee.  No  nui  can  thocoaghly  natter  more  thu  oh  an  or 
•dcocc.  The  woctd  hat  oner  ■ten  t  peHect  puDMr.  What  would 
it  bite  anUed  foe  Raphael  to  kive  aimed  at  TSaao'i  eoloaringt  ov  fi>r 
Titian  to  have  imttatcd  RaphMpa  drawiafc  bat  to  ban  dticrted  each 
from  the  trae  bcu  of  hi*  ntanl  genina,  and  to  have  made  each 
•enable  of  bis  own  dcficieacic*.  withoot  any  pnhafaility  of  npfjjrtng 
ihcm  i  Pcdaatfy  in  an,  in  leantDg,  b  ercty  ihiag,  h  the  wnng  an 
CXBanfiBary  vaJoe  oo  that  wbieh  we  on  dOi  and  that  which  wc 
—JtfUand  beat,  aad  which  it  ii  ou  trnwntu  to  do  and  sader- 
Maod.  Where  i>  the  barm  of  tkm  i  To  pooeta  or  ei«o  uaderataul 
all  Undi  of  cxcellcBce  equally,  ia  impoaaibli  ;  aod  to  pretend  to 
■dnire  that  to  which  we  aic  iadidcfent^  aa  ntach  a*  that  which  i*  of 
the  pcotcit  nae,  aad  which  giir*  the  maiMt  pleanue  to  ua,  ia  not 
libcniitjr,  but  affectatioQ.  It  an  artiA,^  inRmce,  to  be  required  to 
led  the  nme  adnuntioo  fbt  the  woria  of  Handel  at  tor  thote  of 
aei?  If  he  ix  tincTfe,  he  canoot ;  and  a  nun,  to  be  free  IVom 
try,  mutt  be  cither  a  coxcorab  oe  a  hypooiie.  Vmrii  wu  ao 
b  the  right,  b  aanng  that  Voltakc  and  be  were  the  two  gtcatot 
men  is  (vtvopc.  Voltaire  wat  to  lo  the  pobfic  opioMMi,  and  be  waa 
K>  in  hi*  own.  Authon  aad  literary  pcofik  tUfW  bccfl  uajwiljr 
accuaed  for  anogattBK  ^  c\clt»ie  pwfettnce  (o  tetltn  over  other  aRa. 
They  arc  Jiutificd  ni  doing  thia,  became  wetda  are  the  moit  tuiunj 
and  iBitveiul  Unguatc,  umI  bcciuic  they  have  the  ayinpaihy  of  the 
WorM  with  them.  Poett,  toe  the  umc  rruoo,  have  a  right  to  he  the 
vaincat  of  author*.  The  peejudioa  attached  to  citablithcd  reputattoo 
ia,  in  like  nuBDer,  perfectly  wdl  iiaaiidcd,  because  that  wh>ch  hat 
laogat  excited  our  admiradoB  aod  the  admitaiioa  of  nuokind,  it  mott 
colitltd  to  adnufatioo,  oo  the  Kore  of  habit,  tympathy,  and  deference 
to  prfdic  opinion,  'fhcre  i*  a  •entimeai  awadted  to  cbiMcal  re])Ui4- 
tinik  wMck  canoot  beloog  to  new  wotka  of  geoini,  till  they  become 
old  in  their  tsro. 

Thctc  appean  to  be  a  naintal  dintion  of  bbour  to  the  oraameotal 
aa  well  at  die  mechanical  art*  of  honian  lite.     We  do  ooi  are  why  a 
mMrwan  dtOoM  wi>h  to  tbioe  a«  a  poet,  any  moic  than  to  be  dubbed 
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ght,  or  to  be  crnud  l>ord  Mayor  of  Loodon.  If  he  oucMcdt, 
he  tpaat  nothing ;  aad  then  if  he  it  damtwdi  what  a  ridiculous  llgurc 
he  niitke*  I  The  Jtreat,  iostud  of  rivillinf;  thi-ni,  ihould  kcc|>  uulhors, 
as  they  fonnecly  kept  fools,^ — j  practice  in  tt»clf  hi^.hly  budable,  and 
the  dtntK  of  whkb  might  be  (cferred  to  a»  the  firtt  symptoiu  of  the 
degeneracy  of  modem  timo,  and  ditaolution  of  the  principle*  of 
■ocial  order !  Bat  of  all  (he  inxtancct  of  a  profciiion  now  unjuntly 
obMlete,  commend  dk  to  the  alchemi»t,  Wc  ice  him  titling  fonificd 
in  his  prejudices  with  hi*  funuce,  hii  diagntnifi,  and  hi*  alenibict ; 
(suJing  at  dtapfiointnienis  as  proot'i  of  the  sublimity  of  hin  art,  aod  the 
caitmt  of  hilt  future  iuccess :  wooderiog  at  his  own  kriowledge  and  the 
iKradnlity  of  othenj  fed  witli  hope  to  the  last  g/iay,  and  huviog  aU 
tSe  fiatorci  without  the  pain  of  aiadneB.  What  in  there  in  the  di»- 
oovcrie*  of  modem  chenuitry  e<{iial  to  the  rery  name*  of  the  EuxiK 
VtTjK  and  the  AuauM  Potabili! 

In  Fr^uarifi  CtrtrnKlei  there  u  an  account  of  a  reverend  Monk 
who  had  bnn  a  tohbcr  in  the  early  part  of  his  life,  and  who,  when 
be  CKW  old,  used  feeliogly  to  lament  that  he  had  ever  changed  hit 
prfiRiMinn  >  He  uid,  *  It  was  a  goodly  highl  to  rally  out  Iron)  hit 
cMtlc^  Mid  to  tec  a  troop  of  jolly  ftian  coming  riding  that  way,  with 
ibcir  nulci  mil  laden  with  viands  and  rich  stores,  to  advance  towudt 
thetik,  to  attack  and  owrthrow  them,  returning  to  the  cutle  with 
a  noUe  booty.'  He  preferred  thi«  mode  of  life  to  counting  hts  beada 
and  cbaufitinK  his  t-eipett.  and  reucntcd  that  he  had  ei-er  been  prcvatlcil 
on  to  relinquish  k>  Uuihble  a  calling.  In  thit  coofetHon  of  remortCi 
wc  may  be  Kite  that  tiicre  wa*  no  bypocriKy. 

The  <liirctcncc  in  the  character  of  the  gcnttcmcn  of  the  prexcnt  age 
attd  thofc  of  the  old  »choot,  ha*  been  often  inciiiicd  on.  The  ch.iruiCT 
of  a  icntlcmaa  ti  a  relMi\t  urm,  wliich  cAn  hAfdl)'  luhtist  where  there 
is  no  marked  diitinctiun  of  peiwns.  Tiic  diffusion  of  knowledge,  of 
artificial  and  intellectual  equality,  tends  to  level  this  distinction,  and 
to  confound  that  nice  perocptton  and  high  sense  of  honour,  which 
iriaes  from  CDnt|»ciioiuaeM  t>f  cituatioo,  and  a  perpetual  attention  to 
penontl  propriety  and  tbc  claims  of  pcrtunat  retpea.  The  age 
of  chivatty  is  gone  with  the  improvemcnta  in  the  art  of  war,  which 
Kperseded  the  cxerciic  of  personal  courage ;  and  the  character  of 
a  gentleman  must  disappear  with  those  genenl  reliocmenu  in 
■naaocrs  which  render  ibe  adiantage*  of  tank  and  rituaoon 
acoMMbie  almost  to  every  one.  The  bag-wig  and  sword  naturally 
followed  the  fate  of  the  helmet  and  the  spear,  when  these  outward 
insignia  do  longer  implied  acknowledged  su|)eriority,  and  v-erc  a 
diatioction  without  a  diAcreece. 

The  spirit  of  chivalroua  and  ronuntic  love  proceeded  ixi  the  lame 
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cxcluivc  principle.  It  mi  an  cnthoiiittic  adoration,  an  idoblroax 
wotthii)  piid  ID  wx  inil  beauty.  This,  evra  in  itA  bbndot  cxoo*, 
wu  hciirt  than  the  cold  tndiiTcrencc  and  proitiiuted  giUintry  of  thi« 
phitocophk  agc>  The  extreme  tendency  of  cinlMiioa  U  to  didi' 
pate  aII  intcllcctiut  energy,  and  diuolvc  all  moni  principle.  We  axe 
wmctirnn  inclined  to  regret  ibc  iDooTaiioni  on  ihc  Caifai^  religioa. 
It  wja  a  nobtc  charier  fur  ignorance,  dulinc**,  and  prejudice  of  &I1 
kinda,  (pcrhap))  alter  all,  *  tJie  tovereign'si  thiagi  on  (»rth  '},  aixl  put 
an  dlectu  ttop  to  the  ruity  aiid  mticoocM  of  opinion.  '  It  wrapped 
liw  huBin  uadentuuliDg  aD  touBd  iiJcc  a  buaket.'  Stace  ifae 
ReTomiatioo,  aJtan,  niwpriokled  by  bol/  oil,  ate  no  longer  ncred  ; 
and  throcici^  mMqiponed  bj  the  dinne  r^fat,  biTC  become  nneasy  and 
iueatre.  W.  H. 


N.>.  24.J        ON  THE  CHARACTER  OF  ROUSSEAU 

[Antn.  14,  i8i6> 

MaiMNt  EC  Stakl,  in  her  Letteit  on  the  Writing  and  QiaracUT 
of  RoufMaUf  giTe*  it  at  her  opinion,  '  that  the  imagiDation  waa 
the  &tu  faculty  of  his  mind,  and  that  ibii;  faadty  ens  abaotbcdl 
ill  thr  otbrn.'!  At)d  ihr  farther  addi,  •  Rooueau  hid  mat  Rreagih< 
of  teaaun  on  nlwtnici  qucMtorm  or  with  mpeci  to  objrcta,  which 
have  no  reality  hut  in  the  mind.''  Both  tbcte  opioiona  are 
radically  wrong.  Neither  iniagioarion  nor  reawn  can  MOpcrly  be 
nid  to  have  b«4-n  the  original  prcdominaM  Acatlica  Of  bia  intixL 
The  Mrcnjtth  both  of  imajtimition  and  reaaoni  which  he  poucanl,  waa 
bat;<ywcd  from  (he  exce«  of  another  l^culty  i  and  the  vtakoeu  and 
porerty  of  teaaon  and  imaginaiiun,  which  are  to  be  found  in  hi( 
works  niay  he  traced  to  the  ume  aource,  namely,  that  these  facnltie* 
in  him  were  artificial,  Kcondnty,  -ind  dependant,  operating  by  a  power 
not  thcin,  bat  lent  to  them.  The  only  (|uality  which  he  poMctaed  in 
an  eminetrt  degree,  which  alone  raised  him  above  ordinary  men,  and 
which  gave  Co  bia  writinga  and  opiaiona  an  inHncncc  greater,  perhaps, 
than  hai  l)een  exerted  by  any  individual  in  modern  timet,  was 
cxtmnc  acnaibijity,  or  an  acute  and  even  morbid  feeling  of  all  that 
iclutd  to  his  own  imptetuona,  to  the  ob}eaa  sod  evenla  of  hii  IJIe. 
He  had  the  laoa  intenbc  conaciouaneaa  of  his  own  existence.  No  object 
that  bad  once  made  an  impreadon  on  him  wa*  ever  aJter  dfaccd. 
Every  feeling  in  hi*  mind  became  a  painon.      Hi*  craving  aftef  ' 

'  '  Jr  noM  qiK  t'imatinition  /toil  li  pnmierg  ite  iri  r>cultr*,  it  qu'cllc  ibnrbnit ! 
nbot  inuiii  In  aalru.' — P.  la. 

1*11  avuii  ua«  irande  (nuuancr  iic  nitaD  lur  !(■  nutieti*  sbtlniie*.  *ar  ka  | 
•Um q«l  n'oat  ^  rtalllt  aue  dim  b  penicc.'ctc. — P.  Ii. 
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[ciMinait  WW  ut  appttixc  and  a  discoii^.     HU  iotcren  in  hit  ovir  y 
lU  and  r(elia£>i  wat  alwi<r«  wound  up  to  the  higli«»i  pitch  ;  and  '' 
bcnor  the  GBlluinum  which  he  excited  in  other*.     He  owed  the 

Gwer  which  he  exerdied  over  the  ojnntunri  of  all  Europe,  by  whicli 
created  numSerlew  ilinttplea,  unj  ovctiutned  eiuWished  lywcms, 
to  the  tyranny  which  bin  fmingn,  in  the  lint  instance,  excrciied  over 
himself.  The  daz/ling  blaze  of  hi*  rcjiuuiion  wm  kinillnl  by  the 
nme  lir«  thai  fed  upnn  hit  TitalK.*  Hin  ideas  dilfcrrd  IVotn  ihotc  of 
other  men  only  in  their  force  Jind  intennty.  Hi»  gcniut  was  the  effect 
of  hi'  tempera nii-nt.  He  created  Dothing,  he  demonstrHicd  nothing, 
by  a  pure  effort  of  the  under ^t.-indiog.  Hit  fictitious  cbsractert  arc 
lOdiucationi  of  hia  own  being,  reflection*  und  shadows  of  himself. 
IpBCulations  are  the  obriouK  exaggeration ■  of  a  mind,  giving  ' 
to  Its  habitual  impulses  ^^^^  moulding  all  nature  to  its  own 
purpoM*.  Hence  hia  cnthusi.um  and  hit  tloqacncei  bearing  down 
all  apposition.  Hence  the  warmth  and  the  luxuriance,  ax  well  an  the 
tamenc»  of  hit  dcccriptionK.  Hence  the  frequent  vcrboiicnctii  of  hi> 
style ;  for  pa»non  lends  force  and  reality  to  language,  and  makes 
wordi  supply  the  place  of  iraaginaiion.  iiencc  the  lenaciousnrss  of 
hi»  logic,  the  Acuteness  of  his  obiiervationH,  the  rciincnient  and  the 
mcontitlency  of  his  reasoning.  Hence  hib  keen  penetraiion,  and  hi* 
Knog^  want  of  comprehenHiun  of  mind  :  for  the  same  intense  feeling 
which  Ctiabled  him  lu  discern  the  tint  principles  of  things,  and  seize 
some  one  *iew  of  a  tubject  in  all  ii»  ramificatioDi,  pre»entcd  him  from 
admiiiiog  the  operation  of  other  causes  which  interfered  with  his 
favoorite  purpoce,  and  involved  him  in  endless  wilful  contradictions. 
Hence  his  cxcewive  egotism,  which  Kllcd  al)  objects  with  himaelf, 
and  would  have  occupied  the  universe  with  his  smallest  intereit. 
Hence  hi«  jealousy  knd  suspicion  of  otbcm ;  for  no  attention,  no 
respect  or  sympathy,  could  come  up  to  the  exirni^ganl  claims  of  bio 
•elf-love.  Hence  his  diicatitfaction  with  himself  and  with  all  around 
him;  for  nothing  could  satisfy  his  ardent  lonj^iogsafter  good,  hia  reMlc«i 
appetite  of  being.  Hence  bin  feelingi,  oterairained  and  exhausted, 
recoiled  Upon  themael***,  and  produced  bis  love  of  nilence  and  tcpote, 
hit  foeriih  aipirationi  after  the  quiet  and  solitude  of  nature.  Hence 
in  pari  alto  his  quarrel  with  the  artificial  inniitution*  and  distinctions 
of  society,  which  opposed  so  many  barriers  to  the  unreflrained 
indolgcnoe  of  his  will,   and    allured   his    imagination   to  accnes  of 


y 


■  Ht  ilj.!  more  tawsids  the  Frcacli  KivoUlioa  (haa  any  athtrmio.    Votlkin, 
vis  sni!  penitrttioa,  h>i!  reD.lcHil  •upciililtan  coalciuptibtc,  tai  l^nnny 
bol  il  irM  RouiKiu  who  brought  the  ftrliag  al  irmaociUblt  fnmit)'  Is 
rBak>n<<  f^iritfa,t^fm  iimawitj,  hoini  10  llit  hetora  urenty  man, — idcnil&eri  it 
witk  all  tb«  pride  of  iaielUct,  >o<l  irllh  the  rletpesl  ytamiogi  i^  the  hunuo  htirt. 
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0]f    QIC    WK   Qt   iWyiCy    llVUBf 


hou 


The  beff  nf  a|]  h»  wociu  u  tlw 
Ibm  faseo  loM  kh,  becaflie  s  coonHM  tae 
fEvenI  o^nffBt^     u  ftTMCi  uucvjF  to  bsncv  s  uhI  n 
■a  nock  k  hoar «■  lU*  lufcjtiT  m  he  «■».     Fi 
«iieh  dMT  U  Bhes  of  IM  nU.  he 

Mif  (fccf  hid  bHBdarowB.  and  ««  mob  m  mnoatar  ««By 
and  rircB— inn  rf  hii  tt  Mtfit  ted  happrmd  eo 
w  BeMT  nptd  ttt  thM  wflnii  nf  c  o^y  vhus 

MCtMEB  WhKB  ^K  Gtt  BttCT  tD  Be  CMDCU'ueRB  fit  Ml 

The  fOMM*  of  thn  mr  ve  nnncnUe.  Tbeie  w  the  ■ 
jccoeiM  of  hn  awdboooT  the  ooneovBtt  nd 
■Ucfc  are  m  weU  JMcjibeJ  t  of  h*  attnf  ^  aH 
wtimmtm  with  hi*  fathei ,  tiU  they  were  fbmd  to  deMc'  bjr 
Itc  wwWuwi  twinerMg  «■  thdr  aati;  hi*  crewqg  the  Alfa,  ' 
tvith  an  Uw  fcdiBgi  hHongjag  id  ic,  hit  phMMt  ia  Honc  iMt,  Ua 
wfaCtttiwi  b  CcMMg  to  hi*  borocy**  ead,  the  dc^ht  of  *  coa*a|{ 
nd  gnog  be  knev  doc  where  ;  hi*  wtiniig  u  Toria  :  the  fignre  of 
****«—"  Bonle,  drawn  vrath  Mxb  ioiinitiMe jpeciiioa  lad  cl^utce  i 
the  ^H^^^**^^'  adraicurc  of  the  ChMCM  de  Touc,  whefr  be  peanl 
tbe  day  with  Madenoixtte  G**^  a«I  ftbdanOMeDe  Galley  t  the 
■tory  of  ku  Zsliccta,  the  proiMt,  the  cfaarniog  Zofiena,  wtwae  htf 
wonU.  *  Va  ZmhUo,  «  ittiia  la  Mmtm^in'  wetc  neter  to  be  for- 
gottn ;  hii  «Icc|m^  near  LyoM  b  a  okhc  of  the  vail,  afar  a  fine 
MBiBcr'*  day,  with  a  BighaMeih  pcfchcd  abo*c  hit  head;  hi* 
firtt  meetiog  widi  Madiao  Wa*Mi^  the  pomp  of  wand  with 
wUch  he  ha*  cclebrJwJ  her  naaw,  faqtinang  'Lanii  Elnncn 
A  Wartm  Htk  mm  Atmitdk  J*  la  Ttmr  it  TV,  mMt  tt  tmei»mu 
fimiHe  de  Frvai,  rUlr  Ja  poft  Jt  Vamd*  {■ondi  which  we  (till 
trcBifale  to  rrpcat)  i  hi*  dacrijiCicMi  of  her  nenoa,  bet  ai^eSc  nnite, 
her  HMMMli  of  the  aue  of  hit  own ;  U*  walkdig  on  one  d^  wliilc  the 
bclb  were  cfaimiBg  to  *e*pcr*,  and  aa^paling  in  a  ton  of  wakiog 
dream  the  life  he  aftenvsrdt  led  wiib  her,  is  which  month*  aod  yort, 
and  life  itMlf  |>t*tcd  away  io  undtmubed  felicity,  the  tuddcn  dit- 
appomtaient  of  bit  hope*  \  bii  tranepoR  thiny  ycatt  after  U  teciog  the 
■ante  flower  which  they  had  bronght  home  together  fVomi  one  of  thdc 
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rnnhln  npar  Chtmbcry  j  his  thoughls  in  ih«  long  intcivtJ  of  time ; 
hiK  npncre  with  Grimm  and  Didcroi  aftrr  he  cRmc  to  I'aris ;  ihc  liiit 
idrj  of  hifi  prize  dJHcnation  on  the  Mia{;e  Mnie ;  hi«  account  ot 
writing  the  ATru  Eloue,  aod  his  attachment  to  Miulamc  d'Houdetol ; 
hi»  litemy  projects,  Kn  fame,  his  mitfortants.  his  unhap|iy  tcnipct ; 
bi«  la«t  tolitary  retirement  in  the  lake  and  iduod  of  Bicmie,  with  hia 
dog  and  hi*  boxl  \  hi*  retvrie*  and  deticioui  mu(ing>  there  i  all  the«c 
crowd  into  uur  mindi  with  rccollcciioni  which  we  do  not  chnce  to 
exprett.  There  ire  no  pasugea  in  the  Ntv,-  Eiotit  of  eqiutl  force  and 
beauty  with  the  bc«  dcKriptions  in  the  Cm/ftiitni,  if  wc  Mcejn  ihc 
cxcurnon  on  the  water,  Julia's  hn  letter  to  St.  Preux,  and  his  letter 
to  her,  recalling  the  days  of  their  fint  lovct>  We  tpent  two  whole 
year*  in  reading  tbcK  two  workii  i  and  (gentle  reader >  it  wa«  when  we 

Iircre  youn;;)  in  dieddirg  tear*  over  ihem 
.  '  Ai  fut  ai  the  Anbiao  Ine* 

I  Thtir  medicinal  gum*.* 

They  weiT  the  happiein  years  of  our  life-    We  may  well  say  of  them, 
iwect  H  the  dew  of  their  memoty,  and  pleasant  the  balm  of  tlirir 
tMoUcction  I     There  are,  indeed,  imprtMiont  which  neither  time  nor 
.drcviUHsaces  can  efface.' 

I  Wt  ih*U  he(c  give  one  p»>f(  ■•  >n  ciitnpic,  wKkh  hai  ilway*  ■murd  ta 
the  ttrj  prrfFdion  of  thit  kin<l  of  |«nanal  in<1  local  ilncriplion,  It  »  that 
brit  be  git«  an  Kcouail  of  hi>  iMini  one  at  the  choriilfrt  M  tlic  Calhcilril  al 
Xhanifcny ;  'On  jagitn  bi*a  que  <a  vre  <<e  li  nuIlriK  iDujouri  chinlantt  c(  ftk, 
■*tc  kt  MuiMien*  <(  let  Enfuii  Jc  chamr,  mt  plai>«I  plua  que  nlle  do  Stmiiuira 
■v«c  kt  Peru  <te  S.  Laim.  Cipcodant.  c«tle  vie,  pour  tirt  plui  libre,  n'ea  rinit 
f«  wnmt  iple  tl  titUt-  yitiU  fiil  puui  timet  I'lmJ^penriutH  el  poar  n'en 
■bMCr  ]iauli>  Dm«M  lix  mole  enlini,  je  oe  tortit  ftM  une  Mule  fbu,  qur  pour 
•Ikt  ditt  Manun  o«  i  I'Efliai,  ct  je  a'eo  (ui  pat  mane  tenlc.  Celle  intcrvillt  cK 
«  dc  ecu*  oi  j'ai  ntu  dant  Ic  plut  crin.l  c*lm«,  et  qua  jt  mc  ioii  rsppelc  avec  le 
flM  de  pUiiir.  Dane  kt  ■Itnsliaoi  ilivnte*  ou  je  m«  mil  trouvc^  igiKlquea  vnt  not 
(tc  BUngDci  pr  an  It)  MalhiKM  <le  bi«ii-<f rr,  qa  <n  let  remjmocsnl  jVn  auiaaffKlt 
camBM  li  yj  «tau  cnoora.  Non  •nlemral  je  me  rappetle  le*  leou.  In  lirsf,  in 
ftnooow,  H*«  too*  It*  objetl  eavinmnaoa,  la  temptfilun  ile  I'air,  «in  sileur,  u 
conlMr.  WM  Nrtaine  IwprtMioa  locale  qal  oc  I'tm  hit  Kntlt  qur  ll,  et  iloni  le 
mmtmr  vif  to'f  (rnuparlc  .Ic  novvcau.  Pai  citmple,  luut  ct  uu'un  rrpeUll  t  la 
nNttrbe,  tout  cc  iju'on  chinteil  lu  thaue,  tout  ce  qu'en  y  faitoil,  Ic  bel  et  noble 
'  "  4t%  CluDolnea,  In  hueUe*  de*  Pie(re>,  b*  mitrn  dt(  Chintrei,  li  llgiii*  del 
H,  Ml  vieu  Chutcalitr  boitns  f  nj  jouoii  Ac  la  cnntnbiue,  un  pelil  Ahbi 
qui  joDOit  ilu  violon,  It  lambnu  4e  notane  iiii'iprn  avoir  foii  ion  ep«, 
MiitTf  •niioMOJl  pw-ricMUi  MB  lubil  laTqae.  el  It  tciu  lunlit  tin  Jont  it  bb 
Couvnil  lt%  loqiwa  pon  alter  au  (hint ;  rorfoeil  ivec  Uquel  j^itleii,  Inunt  tm 
petite  Ailte  a  bee.  m'ttablii  dana  roiihHCrt,  I  la  lnlunc,foat  lul  pttil  boot  M  ncit 
^ue  H-  k  Miilre  avoir  bit  eaprvt  poor  mol  i  Ic  boa  diatr  ^1  nOM  attcndoit 
a»«iie,  k  b«B  'fpciii  qu'oa  y  portoit  i — cc  cencoBrt  d'objtti  vtveniMt  retrace  m'a 
enil  bit  tbatiDi  ilaei  ma  mtmeirr,  aalanl  rt  pita  qet  ilina  la  tcalil^  Tal  prM 
Uqjom  BBC  iffKEiDn  Itarirt  post  on  ctttain  air  ia   CxiJinr  almi  yievm  qni 


I 

■ci 


r^C:  <•.—*—<—*     nMr**    iWBK   -teMH    <»    tK    L4fe    of 

dbdk  vvk  eabtomv  Evn^  cvoBAimniviE  cHrpcc  iMtmi 

■IP       III      Mr.  T»iiiiiiiiiiit.  »*|^'m  fa«A» 

ite  aioM*  ■£  tHHf^^HB  V  iaifiBHi^-  mkck  i*«»  iQ  iter 

h*  m  imatimd  m  tbuL.  If  (>r  iad  art  widt  BMaaMft*k  &— liiu 
prkiiihfc,  Iw  «aaU  tem  i  mi^m^  it  ian  tte  ^k  '  iiiirTir  af 
fcwRB.  Thw  w  ant  Jwayni^wii.  it  ■wot  otwtnm^  U  hw  JBtanv 
of  dw  tjnpatby  a  ottetm  rwallH  biai  nvid  «JHt  ■  bMUBlMi  vid  gMa 
M'Unnr  why  Jo^  ov  iMUftuc  sbBKaBy  io<1mbmv  iMnv  oojccb: 
Ab  Mnn  w  «,  sMtc  Ddti—  del  Tofaow,  tad  he  «Mdll  iMke 
TarfMiiflMr-  foibw  i|*»n  a*  hw*  b»ea  m  aUMwipBily  i 
M  hk  ilm>  «i«Hk  a  *^»d  m  ID  1n>  Fonwrin ;  tm  ddr 
MM  w  ri— inli     The  dme  gmicK  tpnn  tk« 


•MM  hrnw*,  jvMi  k  jontttmr  Br  pmm te  l>CKbAnlc«ciM  m  rkcito 


•fllM  la,      Mll>    MfiKm,  Jname  -le  dnHtoe  ila  Mmm,  Miatt  w  lom  de 
miiMifH*  I  F  "'"ublinii  ]am>M  oil  pKll  moKt  t§uni,  fdc  M.  Ir  Ibuie  ae  A( 
'  ',  «•  ifH  ■■  Mii'ln— »  iwiBii  WKK  taut  *  pbirir,     Eaia  MMI, 

)_.>.,.,.  1,...  .n.tJtw     inn!  -laM  Im  w««n*«  i<t  cat  vbw  ^  baofcr  at  <*■ 
R**  MthiM  Mrvnai  m  f*«w  •>  nt'iiarimr.*    Cmfimma,  tir.  iB.  f.  )>!■ 
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wtat  Vg  Qt*  tivBtf  wnMfv  vbd  wk  qwv  ows  ^cb^  hmmc  povn* 


ftlh  Mid  cxdiMciy, 


arv 


W^o>ui  WW  I lif  md  BrawoHCo 
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No.  26-1  ON  DIFFERENT  SORTS  OF   FAME 

[ArKiLii,  1S16. 

Tksm  ii  a  half  xriow,  faatf  iraoial  >r{«Kn(  m  Mtbootli'i 
/■ro-OrfaiVr  Lrttm,  u  thrw  tbr  finBiT  «f  ptMhanoM  famv 
vltid  ran*  tfau:  'Tbc  obJKt  of  Mi^oacwte  h  in^pittd  wkfc  tlw 
pMnon  V  to  DC  nmtffiDmil  dv  poACcnty  wiui  jufliiffjuutt  ittd  df  iwntt 
91  luviittE  been  pONcsKd  w  cntun  pown  vn  nccniVBcn  wlucli 
di^i^uiAeJ  b»  abxw  Im  conanponnet.  B«t  piMmity,  ii  i*  sud, 
on  know  nodnig  of  the  iadindBl  bat  &dq  die  hkibix}  of  thnr 
AaStka  vtbdi  he  bu  Ut  behind  Ura.  All  that  we  kaow  of  Julkt 
Cn>r,  for  inaaaor,  it  dni  be  va*  the  penon  who  Mtfetncd  certtia 
actioo*,  and  wrote  a  book  calbd  Im  Ctmmrwunti.  Wbra,  thcrelbrat 
we  extol  Jnlina  C*m  (or  hii  actioo*  or  hu  wnUBg*,  wtwt  do  we  aajr 
bat  that  the  penoo  who  perfbrmrd  cntain  thii^i  did  perform  them  | 
that  ibe  author  of  «cfa  a  work  wsa  the  peraon  who  wrote  it ;  oTi  in 
abort,  that  Juiim  Cxav  wa*  Julim  Cxttri  Now  thi*  it  »  mm 
tmiini,  and  the  deaire  to  be  the  Mbject  of  iuch  ao  idetukal  pro- 
poaiiiao  atoH,  therefore,  be  an  etidcM  abaardit]!.'  The  aophiinu  i*  a 
tolsatiT  bgeuMa  one,  faoi  it  i«  a  aophnm,  nercrthelcsa.  It  wooU 
BD  ofnuly  to  prove  the  iwUiiy,  doc  only  of  potthMmow  bme,  but  of 
Imng  reputatioD ;  for  the  good  or  tiM  bad  opiniori  which  my  next- 
door  ocigliboiir  aay  Ritcrtain  oF  me  i»  nothing  more  than  hia  coo- 
eictioa  that  nch  and  tuch  a  penon  hanng  certain  good  or  had 
(Miafitita  ia  peaMsaed  of  ibrm ;  oor  i*  the  figure,  which  a  Lord-Mayor 
ueet,  a  mting  denugogue,  or  |«>pubr  prcacber,  laakca  in  the  <yea 
of  the  adnuring  multitude — iimjti/,  bat  an  image  of  him  reflected  in 
tbe  mindB  of  otbera,  in  ccooectioii  with  oertaia  feelingi  of  respect  and 
■wooAer,  In  fact,  whether  tbe  admiration  we  lecfc  it  to  Uii  for  a  day 
or  fur  eternity,  wbctbcr  we  are  to  bare  it  while  living  or  after  we  are 
dead,  whctfatr  ii  ii  to  be  expreaied  by  our  conicmpocarie*  or  by 
focarc  generation*,  the  principle  of  it  b  the  umc — rfmpaibj  vith  Ibf 
fi*iimgt  rf«ih*ri,  at<d  the  neceMary  tendency  which  the  idci  or  con- 
aciOMBcaa  of  the  approbation  of  other*  ba*  to  urmgthen  the  tuggeaiioiM 
of  out  hIT-Iotc.'     Wc  are  all  inclined  to  ihtnk  well  of  aurad*ci|  of 

>  Bami,  whn  ibmi  10  nil  (or  Ancrin  iftrr  iW  hrit  publkatiso  of  bii  paemt, 
CMWoM  kiiDMir  whh  'lie  JclkiMM  th*D(bi  oT  htiat  rfptdnl  u  a  (tr*tr  fellow, 
loalheollni  lUc  W  ifat  Atiuuic.* 

9S 


Iw  nsr  tw  a  tJaEfetaadi  the  ^ 

lad  onetna.  Voltsnc  Hid.  si 
4S  Ixfiri*  to  Pn^Hiii. '  1  IS aniad.  my  r'lind.  thim 
»wil  0— BT  w  tMimwt  aeaariiog  to  ■»  ttowJiUfc"  Iccsiexast^f 
ivMiginnmT  aad  i^  ^  on^  (■■■«  spaa  one  c^mi  tg  i:,  «  «k 
^^■ftrl^l^huy»q^J^■iag&H»»««i^y  ihuiadifc.  Tlwlmvnf  &«e 
j>  alan*  sanhM-naw ^  thr  kiP*ai~  outUncei  ae  it  iatfaaaad^ 
m  tftna  tIm  bin''**  cxcctkan^  iMMriiiil  br  tte  b^tac 
ttar  II*'  rine^  VRattr.  lod  ds  kite  id-'  ^mt,  am  V^ 
:  fa—  iiiii  oiiwr ;  ^KitKoneu  twiciuM  trf  ^bmnm^Anmrn 
imkM-  sfitmm,  «kan*  tte  cite-  rvjeca  at  mafaob  every 
at  affbnm  tas  tint  wtnd  >  pattfied  ttoat  cwry  aKxnn  of 
llHnry,  ood  idifriwri  wdt  iraih  ud  annse  lOalL  Tbnr  i«  dH»> 
(dH:,MaHddattdM*m»aMdHt  ild»|aNHa»nMBachaBk  iaabMnoKl 
Mid  kImI,  Md  WyaffMii  to  qpnoa  «  »  windBid  at'  tnitii  t  a  » 
ifth  wUdi'makn  taiiooa  tka^'  Uikoa  lad.  as  &k  jb  idea  aa 
•ay  LiMi)f  tnwluMi  MdOr.  Jahona  lu»  nry  'riinfiill)  IiiiiJImI 
hfa  aNtoiK  jad  isntidtK  Mdcnoow  of  tb*  wiuum  cd^  hu  gpHK  ]iiniii 
ia  iW  leooMM  of  PiwaJim  LaU.  U«  baa,  lodaad.  tkaa  tfae  «■* 
iMaitlitamiria  /.jmbu: 

'  riMT  >■  dw  nor  dial  tha  den  ifitit  ilotk  nita 
(Tta*  la«  loAiKky  <>t  oMm  minil) 
To  <aam  iktiKhtK  jod  li**  iafaan«a  dajn  i 
Bm  ikv  Mr  OiwnfaM  i*lMni  <«r  hnpi  Cq  (tad, 
Aad  dMak  b  hont  am.  iom  auddca  UaM. 
Cmm  rii>  tdU  Piur  mtb  A-  iMomd  Wwan. 
And  dto  ih*  tUa-aan  Efe     But  not  dw  fiiii. 
Ptualw*  r«plM,  W  toodi'J  lay  uwwbing  mik' 

Nino  W  ftwN*  ate  fa>*a  Mriint  pmawni  gp  aflbrd  to  idn- 
rhrm  '11  ttiitr ;  m  npnaa*  who  Ihe  opoa  thar  neni  eaanoi  wdl  |o 
if»n  ChaiMvry.  No  IbaBnf  can  be  laoK  jt  variaKe  with  dM  true 
loTv  vS  fiiMw  tliMi  dial  lifdtacB  which  «a  haw  Maaiiam  aiiiaMit 
N> '  |ilifoh   K*  rnitH|  uaniM  «id  crade.'  befon  the  oaact  tu   make  a 
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xhewokK  of 
■oeBsfM^ontV 


JMB   V9  COBlVft   & 


prbg-iwtifcl  ar  ■  mrmfifa 

WhMvc  hat  «9«MeaHkiaHcttaEft>iMaMtfeeHM&se 

MM ta GBOifadB  Att  W na  aoc  mcs •en  tk^ two hon^al  jwil 

k^  it  «iU  be  aa  pod;  ifW  raaOy  daBWt  k.  We  lUik  k  cfaUlj 
ibwrV  vben  •>  ■■■^■iMt  find  fnfte  abycaa^  ite  weh  n  ac- 
r  of  ihdnw  «te  ln«  BM  M  do*  i»  Ui  bod;  dtonli  be  w 
bMcr  at  la  tbcwwU  ifan  i&cTin.  Bat  it  albctAaticry 
;  tbv;  hn*  fcdkirwl  iba  iida^aBcc  of  tbcir  ideaa  n  tbe 
of  mfebca.  Ii  »  bai  bv  tfas  b«  arte  baa  ma  idoa  AoaU 
wwrwriimg  in  ibdt  atad.  If  be  who  haadnocnl  bk  Dme  o 
the  Mady  «i  bcBUj,  td  the  pnoit  a£  itatb,  arboae  ol^cct  baa  baa 
to  grim  aptaiea,  »  fbm  the  taaheof  KbeiitiD  iaMnict  or  to 
ite  p^fici  wccaeJa  ia  cbia  mfea,  be  baa  do  man  figbi  to  i 
ibac  be  baa  aet  a  title  or  a  faranK^  tbao  he  wbo  baa  aot  jntdumd 
a  lickctt  tfaK  is  wbo  baa  Bkea  ao  noaa  to  dir  cad,  baa  a  ri(ht  M 
eonffaiB  thai  he  baa  not  t  prin  ia  cbe  boery. 

Ia  tfcpwtiaa  aa  na  can  caonaad  tbr  wiMdiitr  aad  n|pi 
flf  odun,  tkcybeeane  ikliSeNM  ta  tkat  arfcidi  it  Nnote 
fficak  of  uxahmcoi.  Wc  aliv  pakw  ooly  wfan  wc  arc  codi- 
paBid  to  do  ic  Linlc  nen  arc  rcsuHud  to  have  ooaotti  Utile 
vnan  w  hm  w«t  md  ii  ii  mUooi  that  a  man  of  feaiaa  ia  a 
nwtcawb  n  Ui  draak  Ridb  mea  are  cootented  nx  to  be  thongbi 
viae  I  aad  the  C  ml  ofaa  think  thcnaebca  ««U  off,  if  they  no  cwupe 
being  the  jot  of  tbeir  acqajntaocb  Anthon  were  acnnwd  by  the 
deaire  of  the  appbaM  of  poaterity,  ooly  n  loog  t*  (Jtcy  «r(v  deburtd 
of  ibot  of  their  coatemfonne*,  )a*t  aa  «c  tee  the  nup  of  the  gold- 
Rtina  of  Pcni  "—ft  io  the  room  of  Hogarth'i  DutrtsttJ  Ptrt. 
Im  tht  midK  of  the  igBonBCc  and  [>rejo>licei  with  which  tbnr  were 
■urrwindid,  they  bad  a  «oft  offiritm  h«fi  ia  tbc  proapca  of  unmor- 
tiBrf.  Tbe  ^vii  of  oircrMl  critkian  haa  topcrstdnl  the  aatidintioii 
ef  powtwBwa  bme,  and  ioand  of  wailing  tbr  (he  awvd  of  diHni 
afHit  the  poet  or  poae-writer  recei*e>  hii  finil  doom  from  die  next 
■aiubei  of  the  EJmimrji  or  Qvjrtrrlj  Rcdrve,  According  ai  the 
neatiMM  of  the  apiilaaae  incnaMa,  our  impadence  incrcuca  with  it. 
A  arrttcr  in  a  wKUy  JDomal  engage*  aritb  rdnconcc  io  a  nxmthly 
pibBcaiioa  :  and  again,  a  cootributor  to  a  daily  piper  vcti  about  hi* 
taafc  with  greater  ifiirit  dun  ritbcr  of  tbciD.  It  ia  like  promiii 
Mymcni.  Tbc  effort  aad  tbc  upbuac  go  together.  W^  tndcoi, 
n^v  koowti  a  man  of  gcniua  ana  cIo(]umce,  to  whom,  from  a  haliit 
of  excc«HTe  tatkingt  tbe  ceruioty  of  Kcing  what  he  wrote  is  prioi 
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the  next  <lay  was  too  remote  a  niiiHb*  for  hit  iiragjnation.  sod  who 
GootUntly  Uiil  audc  hu  pen  b  itie  middle  of  an  snide,  if  a  friend 
dropped  in,  tx>  Baith  the  ■abject  mofe  dTvctmlly  alondi  to  that  tlie 
i^)prKiatioo  of  hi*  bearer,  and  the  toaad  of  his  own  rake  nugbt  be 
CO-ifiKtiMa»eoa).  Member*  of  Paitiamcot  idduim  mm  autboei,  except 
to  print  their  upecchc*  when  thef  have  not  been  dininctty  heard  or 
uodcrMood ;  and  great  orator*  arc  generally  very  inditfcrenc  wricert, 
from  want  of  aufiidcBt  indacemeni  to  exert  themselm,  when  the 
immediate-  effect  on  other*  is  not  pcrccited,  ood  the  irriuQon  of 
apdaioe  or  oppociiion  cexiet. 

There  hare  been  b  the  last  ccMtiry  two  un^ulai  example*  of 
literary  reputaibn,  the  one  of  an  author  wtthout  a  oame,  and  the 
other  of  a  name  without  a&  author.  We  mean  the  author  of  Januu't 
iMiert,  and  the  traitilxtor  of  the  motioi  to  the  RtatUtr,  whoae  Dame 
WM  E^itunHone.  The  XtuMr  wa«  poblufaed  in  the  jtas  1750,  and 
the  name  of  ir'lpfainnonc  prefixed  to  each  paper  i*  bmiliai  to  crery 
literary  reader,  since  iIlii  tintei  though  we  know  nothing  mote  of  him. 
We  saw  thii  gentleman,  tinee  the  coounencenient  of  the  prcaent 
century,  looking  o*er  a  clipped  hedge  in  the  country,  with  a  broad- 
flapped  hat,  a  rencnble  countenance,  and  his  dreu  cat  out  with  the 
same  formality  as  hi«  e*cr-greens.  His  name  had  not  onty  survived 
half  a  century  in  conjunction  with  that  of  Johnson,  hot  he  had 
•urvived  with  it,  enjoybg  all  the  di^^nity  of  a  cbiHical  reputation,  and 
the  ejue  of  a  literary  sinecure,  on  the  ttrcn^  of  his  mouos.  The 
Mtbor  of  Jtmai'i  !,tiitTi  it,  on  the  contrary,  as  remarkable  an 
iauaecc  of  a  writer  who  has  arriied  at  all  the  public  honour*  of 
literature,  without  being  Icnown  by  name  to  a  sbgle  indiTidual,  Mtd 
who  nuy  be  said  to  have  realised  all  the  ptcawre  of  postbumou*  fame, 
while  livbg,  without  the  sniulleil  |>raulication  of  personal  natty. 
An  anooynioun  writer  may  fed  an  acute  intercM  in  what  i«  said  of 
hii  prodnaioot,  atwl  a  secret  saddaction  io  thdr  aucccis,  bccjuse  it  is 
BOt  the  eifect  of  personal  coniiderations,  a*  the  uveihearbg  any  one 
ifKak  well  of  BS  ts  more  agreeable  than  a  direct  compliment.  But 
this  Tcty  saiiifactian  will  tempt  him  to  cocnmuniciite  his  secret.  This 
temptation,  however,  does  not  extend  beyond  the  cirdc  of  his 
■oqaaioiance.  With  respect  to  the  public,  who  know  an  author  only 
by  his  writbgi,  it  is  of  tittle  con»e<)ueoce  whether  he  has  a  real  or 
a  liciiliaus  name,  01  a  tixnaturc,  no  thai  tliey  have  Mne  clae  by  which 
to  amociate  the  works  with  the  author.  In  the  case  of  Juniiu,  there- 
fore, where  other  persooal  comideruiuns  of  interest  or  connectiiMis 
might  immediately  couniemci  and  set  niide  this  temptatiuo,  the 
Irnmph  orcr  the  mere  i.^niiy  of  nuthorshij)  might  not  hate  otM  him 
to  dear  M  we  arc  at  fiisi  ioclined  10  imagine.     Suppose  ii  to  hare 
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been  the  old  Marquis  of !    It  b  quite  out  of  the  quettton  tlut 

he  (hould  keep  bii  pbcei  and  not  keep  otB  KCcreL  If  ever  the  KEng 
ihould  die,  wi-  think  it  not  impneiiblc  that  the  nccrci  nmy  out. 
Certainly  the  /utomktmfal  of  any  prince**  in  Europe  would  not 
excite  an  eoual  inietcnt.  '  And  you,  then.  Sir,  are  the  author  of 
Janiat! '  What  a  recognition  for  the  public  and  the  autlior  I  That 
betwM'D  Yorick  and  the  Frenchman  was  a  tiille  to  it. 

We  l»TC  Biid  tliai  we  think  the  dciifc  to  he  known  by  name  a» 
an  author  chieD<r  ^^  '  reference  to  iho»e  to  uhoni  we  ^c  known 
perconally,  and  »  ctrongcst  with  regard  to  tbntc  who  know  niont  of 
our  perKm*  and  lesut  of  our  capacities.  Wc  wiih  to  lulpamt  the 
public  to  our  characters.  Thow  who,  by  grwi  M-rviccs  or  great 
meanneweii,  have  attained  lillcii,  always  take  them  from  the  place  with 
which  they  liji«  the  earlicit  aMociations,  and  thus  striie  to  throw  a 
Yeil  of  importance  o»eT  the  insignificance  of  their  orij-inal  pretensions, 
or  the  biustice  of  fortune.  When  Lord  NcUon  was  patting  oTcr  the 
quay  at  Yarmouth,  to  take  poueraiuu  of  the  ship  tn  which  he  had 
been  appointed,  the  people  exclaimed,  '  Why  m;ike  that  little  fellow 
a  captain  ? '  He  thought  of  thia  when  he  fought  the  baitlcit  of  the 
Nile  and  Trafalgar.  The  «amc  seniie  of  pc-rwnal  in«igni)icancc  which 
made  him  great  m  action  made  him  a  fool  in  love.  If  Bonaparte  had 
been  lix  inchet  higher,  he  neier  would  hare  gone  on  that  disastrous 
Rttsfian  expedition,  nor  '  with  (hat  addition  '  would  he  ever  have  been 
Emperor  and  Kipg.  For  our  own  parts,  one  object  which  we  have  in 
wtiltng  thew  Baiayi,  is  to  send  them  in  a  lolume  to  a  pcmon  who  took 
■one  notice  of  u*  when  children,  and  who  augured,  perhaps,  better  of 
■It  than  we  deierved.  In  fact,  the  opinion  of  thotie  who  know  us 
■MMI,  who  ate  a  kind  of  tecond  Klf  in  our  recollections,  is  a  tort  of 
•econd  contcieoce;  and  the  apptobotioa  of  one  or  two  friend*  ti  all 
the  imnioruliiy  wt  pretend  to.  A. 
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Ih  a  late  number  of  a  reipeciable  publication,  there  U  the  following 
dcKriptioa  of  the  French  character: — 

■  l£xtreme«  meet.  This  is  ibc  only  way  of  accounting  for  tliat 
enigma,  the  French  character.  It  has  often  been  remarked,  tliat  this 
ingeaiout  nation  exhibits  more  striking  contradictions  than  any  other 
that  ei«r  exiMed.  l^ey  are  tlie  gayest  of  the  gay,  and  the  gravest 
of  the  grave.  Their  very  facei  pass  at  once  from  itn  exprcraion  of 
the  moat  lively  animation,  when  they  are  in  conversation  or  in  action, 
to  a  flwItBcboly  blank.     They  are  the  lightest  and  mott  volalite,  and 
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*t  the  tame  time  ihe  mcM  [ilixUing,  mKbanical,  aod  Uboriotit  pcoplt 
ID  Ewope.  The)-  are  one  momeiu  the  tiam  of  die  mott  cOQMaaptine 
pr«judioe*i  sod  the  next  laancb  out  into  aH  the  dctraTBgUCc  of  die 
tWMt  abltnwt  BpeculxionH.  In  matten  or  uiie  they  ue  as  inexorable 
M  lliey  axe  hx  in  queitioM  of  nMraliiy  [  they  iudf;c  uf  the  one  bjr 
niles.  of  the  other  by  their  iacliauioaft.  It  itecnii  at  timei  x*  if 
iKtthiax  could  »hock  them,  and  yet  tbey  are  olfeoded  at  the  mcrcM 
trifle*.  The  imallen  thinj^B  nial:e  the  gicaCeit  inrnrcHtoa  on  ihcm. 
From  the  facility  with  which  they  can  aocommoaate  tbemte^vet  to 
«irciuim«ncc«,  they  haie  no  fixed  principle*  or  real  chiiracler.  They 
arc  alway*  that  which  give*  them  Icatt  pain,  or  costs  tbcm  Icut 
trouble.  They  easily  disentangle  their  thoughts  from  whatever  cauaes 
the  tliaibtctt  unetnneaf.  Rod  direct  their  icDsitHlity  to  flow  b  any 
cbninds  Aey  thiak  proper.  'I'hcit  whole  exigence  U  mote  theatrical 
than  real — their  »cntinicnu  put  on  or  off  iilie  the  drew  of  an  actor. 
Wordj  are  with  them  et^uivalcoi  to  thtn^i.  Tbry  lay  what  i«  agree- 
nhle,  and  believe  what  they  uy.  Virtue  and  vice,  good  and  eril, 
Khcrty  and  Jarery,  are  raattcni  almost  of  indifference.  Their  mtiual 
aelf-complaccncy  atanda  them  in  ttead  of  all  other  advaniage*.' 

The  Joregoing  account  it  pretty  near  the  truth ;  we  have  oothing 
to  tay  againu  tl ;  hgi  wc  »h^l  bene  endeavour  to  do  a  like  piece  t? 
juttice  to  our  countrymen,  who  are  too  apt  to  mistake  the  vicei  of 
other*  for  to  many  virTue*  in  themselvci. 

If  a  FteDchman  is  picaicd  with  every  thing.  John  Bull  i*  pleaied 
wilb  notbittg,  and  tlut  i*  a  fault.  He  ii,  to  be  ture,  fond  of  haring 
his  own  way,  till  you  let  him  have  it.  He  ia  a  very  hcadttroag 
animal,  who  mittake*  the  spirit  of  contradiction  for  the  lore  of  ia- 
dcpcodcnce,  and  prove*  himnelf  to  be  in  the  right  by  the  obaiinacy 
tvitb  which  he  stickle*  for  the  wrong.  You  cannot  put  faim  u  much 
out  of  his  way  :»  by  agreeing  with  him.  He  it  nei'cr  in  such  good- 
humour  as  with  what  give*  him  the  spiccn,  and  is  most  (.icitfied  when 
be  is  sulky.     If  you  find  faak  with  him,  he  is  in  a  rage  ;  and  if  you 

E raise  him,  niH)CCi»  you  have  a  de«ign  upon  him.  He  recommend* 
tmself  to  another  by  alTroniing  him.  and  if  that  will  not  do,  knock* 
him  down  to  convince  him  of  bis  itnoeiiiy.  He  give«  htmscir  such 
air*  a*  no  mortal  ever  did,  and  wonder*  at  the  rest  of  the  world  for 
not  thinking  him  the  mo*t  amiable  person  breathing,  .lohn  meajw 
well  too,  but  he  has  an  odd  way  of  thowinc  it,  by  a  total  diiregard 
of  other  people'*  recrmga  and  opinions.  He  is  sincere,  for  he  tells 
foa  at  the  first  word  he  docs  not  like  you  i  and  never  deceive*,  for 
he  never  otFeis  to  serve  you.  A  civil  iinswer  i*  too  much  to  expect 
from  him.  A  word  co«ts  him  more  than  a  blow.  He  is  nlcni 
becMiK  he  bai  nothing  to  say,  and  he  looks  stupid  beauae  be  ii  so. 
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He  EuK  tlie  stntujint  notioai  of  bciuty.  The  cxprewido  be  nlaet 
nwit  m  ibe  htunan  couiucnaDcc  U  an  appearance  of  roait  beef  and 
plum-pudding;  and  if  be  ha>  »  red  face  xad  round  belly,  thbiVs  bim- 
idf  a  great  man.  He  >>  a  little  purMr-proutt,  and  Iim  a  better  ocaniim 
of  hbnicif  for  having  made  a  full  mcjj.  But  bis  grtatem  deligbi  it 
in  >  bugbear.  This  he  rium  haie,  he  the  conwquence  what  k  may. 
Whoever  will  give  him  that,  msy  lead  him  by  tbe  now,  and  pick  h>> 
pocket  at  the  ume  time.  An  idiot  in  a  country  town,  a  Pre«byicri«n 
pafwrn^adof!  with  acannister  tied  ui  ha  tail,  a  Uillhait,  or  a  foxhunt, 
ue  irrensbUe  attractianx  tu  him.  The  Pope  waa  formerly  hia  great 
antnon,  and  bcter ty,  a  cap  of  liberty  it  a  thing  be  canoni  abide.  He 
ditcardcd  the  Pope,  and  defied  the  ln<itti«jiion,  called  the  French  a 
nation  of  (iavcs  and  bcggari,  and  .-ibuKd  (heir  GmaJ  Mvutrwe  lor 
X  Vjnat,  cm  off  one  king't  head,  and  exiled  another,  set  up  a  Dtitdi 
Stadtboldet,  aad  okctcd  a  Hanoverian  lilectoi  to  be  kind  oicr  bbni 
lo  shew  he  would  have  his  own  way,  and  to  teach  the  rctt  of  the 
wofid  wkit  tliey  ihoutd  do :  but  nncc  other  people  took  to  itnitaiiRg 
his  example,  John  ban  taken  it  into  bia  bead  to  hinder  them,  will 
hare  a  monopoly  of  rebellion  and  teeicide  to  himtelf,  hai  hea>me 
twoni  brother  to  the  Pope,  aiKl  sudu  by  the  Inquisitigni  rcMotcs 
bis  old  cnetnie*,  the  Bourbons,  and  readi  a gretti  moralUiitn  to  their 
Hbjtcts,  pcmadc*  hunsctf  that  the  Dutch  Stadtholdef  and  tlie 
HaBOVCtian  Electot  cante  to  tcign  over  him  by  dirine  right,  and  doe* 
all  be  can  to  prove  himielf  a  beast  to  nuke  otl>er  people  tJaien.  I'he 
tniib  N,  John  was  always  a  surly,  meddloonie,  obmnatc  fellow,  and 
of  Uie  yews  his  htad  has  not  been  quite  eight '.  In  rfioft,  John  i>  > 
fTCM  biockbead  and  a  great  bully,  and  requires  (what  he  has  been 
long  bboutiDjt  for)  a  hondred  year*  of  darery  to  bring  him  to  hia 
seiMes.  He  will  have  it  that  nc  is  u  ¥,tiiaX  pjiriijt,  for  he  hates  all 
other  coamrievt  th*t  he  it  wiir,  fi»  he  thinki  all  other  people  foolHi 
that  be  is  honest,  for  be  calls  all  other  people  whotes  and  rogue*.  If 
bcng  in  an  ill-hnnaow  all  one**  life  i*  the  pctfcction  of  human  nature, 
then  John  is  very  oeat  it.  He  beats  his  wile,  quirrcl*  with  hii 
nctghboars,  damns  hi*  serTani*,  and  gets  drunk  to  kill  tbe  umc  and 
keep  up  hi*  spirits,  and  firmly  believes  himtelf  ibe  only  nncxccp- 
liotuble,  accomplttbcd,  moral,  and  religious  chaiiicter  in  Christendom. 
He  booMa  of  the  excellence  of  tbe  laws,  and  the  goodneu  of  bis  own 
diifioeitMa  t  and  yet  there  arc  more  people  banged  in  England  than 
in  all  Ewrope  baideai  be  boaMa  of  tbe  modcsiy  of  hi«  country- 
women, ami  yet  there  are  more  prottitute*  in  the  strcela  of  London 
than  in  all  the  doita)*  of  Europe  pot  together.  He  pique*  hiraielf 
oa  bi*  comforts,  becante  he  is  the  moct  ancomfe*  'ble  of  mortal*  i 
and  becawc  be  bw  bo  eojoymcM  in  society,  t*<.  s  it,  a*  he  *ay>,  at 
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Im  twMlri  *kre  be  aa;  be  nv^  h  •  ■■! 
a  BMMr  air  iMk,  Md  m  rMruBM  ■•  hr 
hilM  K.     Km  Koiy  b  tkr  afci  «f  ka 

Mi— «,  >«<■»  he  tamo  nt  fcr  laii  ii  i.  wd  tod  wAer  worfc 
^dsp  in  tfae  ««rit  itaa  %e  idle  tmt.  I&  nrkwud  mmwiH  X 
piRy  ace  the  M  of  aAB  Mini.     'Thqr.'  (ifcc  Ei«U).  an 

Ffcacfc  Kk^  *MBnMd  thfiwhr*  aiQy.  aooocdiM  la  tta  aHtom  of 
dMk  COT),' — <r  njmmiMim  triittmat^  ttim  h  im^» 
^9*.  TIm  ndcaee  of  hfeon  m  cattiacd  to  whs  ii 
ad  dillgwuiihlr  ia  iodf;  »  tbr  dradsery  of  tke 
aad  don  mi  cxmd  w  tbr  fior  arte;  ifaat  m,  tkr  an 
ta  fan,  faM  iaiMiaife  (0  flMiBtt.  Tbey  «rill  and  ia  a  trcacb,  or 
■arch  ^  to  a  bnacb,  bat  iittj  aaoot  fanr  to  dvnfl  loaf  oa  aa 
^pccaUe  object.  Tfae^  can  do  taan  tJmki  ta  wgaiarity  ia  an  tlm 
•B  diwqp  ia  bebinaar.  Tfcor  piaarc*  tn  h  coane  aod  devcBlr 
» thair  addma.  Joha  boaas  of  bic  grcsi  mn,  arnJioK  mndi  ri^ 
to  do  h;  Bot  t]ai  be  ha*  oot  bad  tboiw  bat  becaB*e  be  ntitlwt 
luwwi  DOT  cam  aaytbms  abo«  tbca  halt  to  naaaef  ont  otber 
Mttooa.  That  wfaicb  dnettj  Uti  Joba'a  bmej  ia  Shot  m  art  h 
tbat  be  wu  i  dccr-analcr  ia  bv  jreatb ;  and,  aa  (at  Nnnoe**  £*• 
oo««^e^  be  banlly  Itaow*  to  tUi  day  that  rbe  eanb  ia  rowid.  Joho'i 
oatbt,  wbteh  are  ooite  cbaractrrutic,  have  got  faiia  tbc  nickname 
of  Mauiar  GvJ-dama-mt.  They  m  prdaoe,  a  FKacbmu  '*  io- 
decaat.  One  nTara  bjr  im  vice*,  ibe  other  by  their  ponMhoicm. 
Aftar  all  Jobo't  bhuxena^,  be  b  twi  a  doJi.  Hit  habtunl  jealowy 
of  Otbeta  make*  him  (he  ineritafale  tlnpe  of  qoKk*  and  impottori  of 
aD  ton*  I  he  goe*  all  Icngthi  with  oae  pany  im  of  tpiie  to  aootbct  i 
Ua  zeal  M  ai  furioo*  aa  hu  amipathie*  arc  UBfeanded  i  and  tbcx  ia 
aotbiag  half  k>  abaurd  or  igaonnt  of  iu  ovn  btaitiaDi  aa  an  EMUib 
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Loao  Sdimiauav  tomewbere  remark*,  that  r  ptat  many  people 
poaa  fi>r  fcry  goodnaiurrd  pcTMtif,  for  no  otlirr  reoKia  cfaan  becawe 
they  care  wont  nobody  bui  ihciMrlvrt ;  tad,  conK<iucntly,  a*  ootfaing 
aimoyi  then  but  what  uwchn  itieir  ovni  iateieK,  they  ncrer  irritate 
tbamilTca  mnecciaarily  aboat  what  doe*  out  concern  tbein,  and 
to  be  tnade  of  the  ««ry  milk  of  bnoian  kiminrui. 

CowJ-natvrc,  or  wbat  ii  often  coiMidercd   at   web,  ii  the  mo«t 
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lelfith  of  &II  the  lirvMt:  it  ia  laiw  limn  out  of  ten  mm  indolence 
of  diftpoikion.  A  good-iuuired  mta  w,  genenlly  speaking,  one  who 
don  not  tike  to  be  put  out  of  his  wty ;  and  m  loog  aa  he  can  help 
it,  tiutt  it,  1)11  the  proTontion  comei  home  to  hiimelf,  he  will  not. 
He  doe*  not  ciale  fktiliou*  nneanncM  out  of  the  diatrcmica  of  uUiors  i 
lie  doe*  not  fret  uxl  fiune,  xnd  nuke  himcelf  micomfonable  about 
thing*  he  canooi  mend,  ind  that  no  way  conc«m  him,  even  if  he 
could  :  bet  then  there  U  no  one  who  if  more  ape  to  be  difconcerted 
by  what  put*  him  to  any  pertonal  iocoRveniencc,  howexer  trifling; 
who  IB  more  tenadou«  of  bit  teliisb  iDdulgcnceh  however  unresKin- 
able ;  or  who  meats  nioie  violeatljr  aay  btef  ruptioa  of  bis  eate  and 
comforts,  tlie  wry  tfouble  he  i»  put  lo  in  rctenting  it  being  felt  m 
an  af^nivation  of  the  injury.  A  per*on  of  tbi«  eharjaer  ftelii  no 
emotions  of  ang;er  or  detestation,  if  you  tell  him  of  the  dciuitiitioa 
of  a  province,  or  the  mataacre  of  the  inhabiiantt  of  a  town,  or  the 
enalaving  of  a  people ;  hut  if  his  dinner  is  tpoilcd  by  a  lump  of  toot 
falling  down  the  chimney,  be  is  thrown  into  the  uiinost  oobAjmoii, 
and  can  hardly  recorer  a  decent  command  of  his  temper  fer  the  whole 
day.  He  thtnkt  nothiog  can  go  inuMi  so  loDg  u  he  U  at  hi*  cmC) 
though  a  pain  in  hit  little  finger  nultci  him  so  pecrisli  and  quarrel- 
•ante,  thic  nobody  can  come  near  him.  Knivery  and  injaittce  in 
the  abtenict  arc  duDgi  tbit  by  no  meani  ruffle  hts  temper,  or  alter 
the  sereimy  of  hii  eountenance,  nnlew  he  h  to  be  the  aiifferet  by 
them ;  nor  is  he  ever  belrayed  into  a  paation  in  aniwerin;;  a  sophiim, 
if  he  does  not  think  it  immediately  directed  again«t  hii  own  intereai. 

On  the  coDtraiy,  we  •omeiiracs  meet  with  prrsoni^  who  regularly 
beat  ibemaclnri  in  an  argument,  and  gn  out  of  humour  on  every 
occasion,  and  make  ibemiclTc*  obooxioiM  to  a  whole  company  show 
nothing.  This  is  not  becaa*e  they  ore  ill-tempered,  but  because  they 
are  in  cafOMt.  Good-nattirc  is  a  hypocrite :  it  tries  to  paM  off  its 
love  of  its  own  eaae  and  indiSerence  to  everything  else  for  a  particular 
ioJtaeu  and  mlliloets  of  disposition.  All  people  ^  in  a  passion,  and 
lo«e  their  temper,  if  yon  oner  to  itrilce  them,  or  cheat  thent  of  their 
money,  that  is,  if  roo  ioicrfcrc  with  that  which  ihey  are  really 
interested  in.  Tread  on  the  becl  of  one  of  these  good-natured  persons, 
who  <lo  not  care  if  the  whole  world  is  in  flames,  and  see  how  he 
will  bear  it-  If  the  truth  were  known,  the  niott  disagreeable  people 
arc  the  moM  amiable.  Tbcy  arc  the  only  periuns  who  feel  an  interest 
in  what  does  not  concern  them.  They  have  as  much  regard  for 
others  as  they  hare  for  themtclves.  They  have  as  many  vexaciona 
^^K  and  causes  of  complaint  ai  there  arc  in  the  woiM.  They  ate  geoeral 
^H  righters  of  wrongs,  and  rcdccsscrs  of  grierances.  They  not  only  ate 
^H   ammycd  hy  what  tbcy  can  help,  by  an  act  of  inhumanity  done  in  the 
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next  ttrm,  or  in  *  iwighbonring  country  by  ihctr  own  countrynwn, 
thry  ttot  only  do  not  diim  soy  ifaue  in  th«  gtcryi  and  hate  it  the 
mate,  the  more  britUtot  tlie  tucceM, — but  a  fkot  of  iojoMice  done 
three  tbouiand  yeui  affl  touchc*  tbcm  to  the  4wck.  They  have  an 
mJortiHiate  aiuchment  to  a  wt  of  aburact  ptitaaes  Rich  a*  Heriy, 
m^h,  jmiike,  bumamty,  ttnttir,  which  are  ooodsualiy  abated  fay  koavea, 
■lid  ■liituidencood  t^  foolt,  and  tbey  on  hanlly  contain  thenuelve* 
fer  ipkcn-  Thry  have  aonMtliing  to  keep  Uwm  ia  peqietuaJ  hot 
water.  No  sooner  it  one  quettioa  aei  at  rem  than  another  riac«  up 
to  perplex  them.  They  wear  thcmKlTe*  to  the  bone  in  the  affaira 
of  uiher  people,  to  whom  they  cm  do  do  maaoer  of  wrricei  to  the 
Deflect  of  their  own  butincs)  and  pleoaure.     They  tea«e  th-eiBtdve* 

10  death  about  tlie  morality  of  the  Tutka,  or  the  poliiict  of  the  French. 
There  arc  certain  worda  that  alHtct  their  can,  and  things  that  lacerate 
iheit  «>ul»,  and  rrm«in  a  plague-tpoi  ihcre  forever  after.  Tbey  have 
a  fdlow-fcrJing  vith  alt  that  hat  been  done,  «aid,  or  thought  in  the 
world.  They  have  an  ictleren  in  all  icience  and  in  all  art.  They 
hate  a  lie  as  much  as  3  wroos,  for  truth  ia  the  foutubtion  of  all  juitice. 
Tnith  i(  the  firti  thJiiK  in  their  thtnigbiii  thco  manktiid,  thca  tbcii 

Duntry,  la»t  iliemiiclve*.  They  lore  excellence,  and  bow  to  fiine, 
which  ia  tlte  ihjiluw  of  it.  Abore  all,  tbey  are  anxioua  to  ace  jutttce 
done  to  the  dead,  ai  the  be*!  CDCouragentetit  to  the  livtne,  and  the 
lasting  inheritance  of  future  generation*.  They  do  not  like  to  tec 
a  great  principle  undermined)  or  the  fall  of  a  great  man.  They  would 
•ooner  ibrgivc  »  blow  in  the  face  than  a  wanton  attack  on  acknow- 
ledged reputation.  I'he  contempt  in  which  the  French  hold  Shak* 
•port  ia  a  arrioua  eiil  to  tlicm  ;  nor  do  tliey  think  the  matter  mended, 
when  they  hear  an  tCn^tliHhnian.  who  would  be  tliou^ht  a  profound 
onci  tay  Uiat  Voltaire  wai  a  man  without  wit.  Tbey  are  vexed  to 
•cc  ;;entus  playing  at  Tom  Foot,  and  honeity  turned  bawd.  It  give* 
them  a  cutiinj;  iwnntion  to  kcc  a  number  of  thing*  which,  a*  they  are 
unpleannt  to  >ee,  we  *hall  not  here  repeat.  In  thort,  they  have  a 
natiion  for  truth  ;  they  feel  the  utne  attachment  to  ll>e  idea  of  what 

11  tighi,  that  a  knave  does  to  hia  interest,  or  that  a  good-natured  min 
does  to  hi«  eafe  j  and  they  hai'c  at  many  source*  of  uncaMDeM  M 
tlierc  arc  actual  or  *u^*etl  deviations  from  thia  ttandard  in  the  Mna 
of  thing*,  or  aa  there  u  a  jioiiiibility  of  folly  and  raiichief  in  the  world. 

Principle  li  a  paaiion  for  truth  ;  an  incorrigible  attachnicnt  to  a 

Seneral  proposition.      Good-nature  i«  humanity  that  cott*  nothing, 
lo  good-natured  man  was  ever  a  martyr  to  a  cause,  in  religion  or 
poUtica.     He  baa  no  idea  of  striving  against  the  tt team.     He  tnay 
become  a  good  courtier  and  a  loyal  subject  t  and  it  ii  hard  if  he  does 
Dot,  for  be  ha*  nothing  to  do  in  thai  cate  but  to  consult  his  case. 
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inicren,  and  oucwarH  appcannccs.  The  Vicar  of  Bray  v/m  a  good- 
naiufcd  nun.  What  n  pit;  he  wm  but  a  ricu !  A  good-natured 
man  i*  utterly  un^t  for  any  tttuation  or  oJiicc  in  life  that  require* 
uitt£fity,  fortitude,  or  (jeiierotityi—any  satfiliCCi  cxccjii  of  opinion, 
or  any  exenion.  but  lu  please.  A  good-natured  nun  will  debauch  _^ 
hid  friitmd's  miairesi,  if  he  baa  aa  o]iporiuniiy  ;  ind  betray  his  frieod^^^^ 
■ooner  tltm  tiiare  diigrace  or  danger  with  him.     He  will  not  fore)to  I 

the  amallext  ^ati£ca:ion  to  tave  the  whole  world.  He  make*  bis 
own  cooveaicocc  the  standard  of  right  and  wrong.  He  avoid*  ibe 
feeling  of  fttia  in  hiffl»elf,  and  shuu  hi*  eyes  to  the  luifcringt  of  othcrit. 
tie  will  pst  a  mntcfactor  or  an  innocent  person  (no  matter  which)  to 
the  rack,  and  only  laugh  at  the  ancouthncss  of  the  gc^tutet,  or  wonder 
that  be  ia  M  anmannc-tly  aa  to  cry  uut.  There  is  no  villaioy  to  which 
he  w!!l  not  lend  n  bi-lpinp,  hand  with  great  coolneM  and  cordiality, 
for  be  ten  onlv  the  uie4S4nt  and  piotitable  bide  of  thingt.  He  will 
aumt  to  a  falcehood  with  a  tccr  at'  complacency,  and  applaud  any 
atrocity  that  come*  recommended  in  the  gaib  of  authority.  He  wilt 
bctiay  hi*  country  to  ple-uc  a  Minister,  and  sign  the  dcalh-wamnt 
of  diouunda  of  wretches,  rather  than  forfeit  the  congenial  imilc,  the 
wclJ-known  acpiMzc  Oif  the  hand.  The  ihriek*  oi  death,  the  torture 
of  mangled  timb*,  the  Ian  groann  of  dctpair,  arc  thinga  that  shock  hi« 
•mooih  humanity  too  much  c>'er  to  make  an  iflipresuoo  on  it :  his 
gnod-naturc  sjnntathizci  only  with  the  uiiile,  the  bow,  the  gradous 
nlttation,  the  Bturning  anawer:  vice  Iowa  ita  ning,  and  corruption 
ha  poiaon,  in  the  oiIt  gentleneas  of  his  dinKMition.  He  will  not  bear 
of  any  thing  wrong  in  Church  or  State.  He  will  deiimd  every  abuae 
by  which  any  thing  ia  to  be  got,  every  dirty  job,  every  act  of  every 
Miniiter.  In  an  cxitcnK  ca*e,  a  i-ery  good-natured  man  indeed  may 
try  to  hang  twelve  bonnier  men  than  hinuelf  to  riae  at  the  Bar,  and 
torge  the  Mai  of  the  realm  to  continue  his  colleaguca  a  week  longcrV 
ia  office.  He  ia  a  slave  to  the  will  of  vtheta,  a  coward  to  tlieir  7^ 
pfejudicei,  a  tool  of  their  vices.  A  good-natured  man  ia  do  more'' 
fit  to  be  tfiuied  in  public  aiTairs,  than  u  coward  or  a  woman  ia  to  lead 
an  army.  Spleen  ta  the  m)uI  of  patriotiun  and  of  |>ubiic  good.  Lord 
Caatlercagh  11  a  good-natured  man,  Lord  T^ldon  ii  a  good-natured 
man,  Charlea  Fox  waa  a  nod-DBiured  man.  The  last  inaiaoce  i* 
the  moat  dccisiiT.     The  d^nitioo  of  a  true  patriot  it  n  pom/  itUer. 

A  king,  who  is  a  good-natured  man,  ia  in  u  fair  way  ofbdng  a  great 
tyrant.  A  king  ought  10  feci  concern  for  all  to  whom  hb  power 
extends ;  but  a  good-natured  man  caret  only  about  himself.  If  he 
faaa  a  good  appetite,  eaU  and  deep*  well,  nothing  in  the  utuverM 
bendea  can  disturb  him.  The  destruction  of  the  lives  or  liberties 
of  hia  subjects  will  not  stop  him  ia  tbc  least  of  his  caprices,  but  will 
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vdlwitli  hi*  bdc,  aad  *cMd  difWaw  wait  «a  ^pctke,  aad 


kakh  (H  boili.'  He  mm  wtmi  M  In*  onBdM  to  hill  wd  dntroj 
witB  tnc  mv  iBdwcTom  of  nfiiacttDtt  dttt  be  |^jnociB>My  wmril 
nnctMn  of  nv  body.     iiK  cbmmkbcb  m  phrnl  bcyoBd  ine  fcsdi 
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viy  oQc  cjH  wDMcvM  tBwti  fai>  wiD^  m  ommtfict*  Iv  pccMoscci  i 
and  if  be  W  the  power  to  pmcK  i^  dtpead  dfoa  k,  be  «al  OM  it 
wRboM  KBont  ub  wuhov  coMnL 

There  ii  a  Iowa  ipecie*  ef  dM  ckvKwr  wfcidh  i*  wtut »  vatallj 
uBduwood  by  a  tBw0«aoD>v  ■■•■•  A  wdl-iamiiiijt  rata  ii  one  who 
«Aea  doe*  a  ftreat  deal  of  iwuchief  withoEt  asy  kind  of  mike.  He 
mean  no  coc  snj  hann,  if  k  n  Dot  far  bi*  JDMrtW-  He  i>  not  ■ 
knan,  no(  pcriectly  faooeit.  He  don  aoc  aa&f  rengn  >  good  place. 
itt.  Vnman  n  a  we!l.ineaiiiag  sun. 

The  Iridi  an-  a  good-naand  people;  ibcy  hare  inaDf  vimeit 
boi  tliar  Tinun  are  dioat  of  the  lican,  not  of  ibe  bead.  Is  thdr 
pMnxio  aod  aSecnoiia  tbey  Mn  Noccn^  bot  tbey  a^e  njrpouita  m 
iDNMiMaMiBg*  Xl  tbcy  oooe  begiB  to  *^'^'"*^  toe  cooMgotPcei^ 
aeuHDCcRaC  pec^vu.  ^ux  Xiuubbd  wiio  uiuta  to  bu  pvmcitiaEa—  aod 
a  Scotct«D  wbo  yiMi  to  \m  laipBbEi^  are  «|Dallj  daogereoa.  1^ 
X/idi  nare  witf  gcDiui^  cioQfleBce^  iBBCBatMMp  adKctHos  t  ina  tber 
WJuC  cobercnce  oi  vodenlaBmn^  and  coQMt|naKi]r  bave  do  Muujn 
of  tfaoogbt  or  aciioo.  Tbek  Kfengdi  of  nied  doo  ooc  keep  pace 
with  tbe  waraith  of  tbcir  lecBag*.  at  tbe  (|wckBtat  of  tbcir  cooce^ 
tioaa.  Tbeii  aniBul  ^«riu  nia  avaj  with  tbcai :  their  rcMoo  i*  a 
jade  There  it  MtDethiDg  crude,  indigrttcd.  ra*h,  aod  dtKordaat.  tn 
ahwMt  aU  that  they  do  or  uy.  They  hare  ao  mieeiti  no  abatract 
ideaa.  They  arc  '  cierytbiag  by  ttaita,  aad  nothng  long.'  Tbey 
are  a  wild  peopje.  Tbcj  bate  whAtem  impaaea  a  law  on  their 
(■deraasdingt,  or  a  yoke  on  their  willa.  To  betray  the  peinciplc* 
they  are  ■»«  boood  by  their  own  profinnoQi  aod  the  expeccatiocn 
of  other*  to  BBaintab,  ia  with  them  a  r— **■—*•"  ot  tbcir  otigioal 
rigbt^  aad  to  fly  in  the  fitce  of  tbcir  beac&ctor*  and  ^indi,  an 
■amtioo  of  tbcir  naioni  freedom  of  wilL  Tbey  want  cooiutcAcy 
asd  good  bith.  Tbey  unite  fierceacw  with  levity.  In  the  mkbt 
of  tbcir  beodloog  impiilic*,  they  ha*e  ao  ander<ancnt  of  ad  Mi  new 
and  CHinin^  which  in  the  end  geu  the  better  of  tbon.  Tbcir 
fceling>t  when  no  longer  excited  1^  nowky  or  oMoAion,  ffvm  cold 
and  Mgnanc  Their  wood,  if  ooc  heated  vj  paMMO,  raina  to  poiaos. 
They  have  a  rancooi  in  iheir  batred  of  aoy  object  they  have  abamdooed, 
profottioacd  to  tbe  anachracnt  they  have  prolirsaed  to  it.  Tbcir  zeal, 
comrtcd  apinci   itaelfi  i*  luioa*.     The  late  Mr.   Burke  waa  ao 
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ilMCHlCc  of  in  Irith  futriot  und  {>}iil<»oiilicr.  lIi*  abused  meuphyuL'K, 
beeaoM  he  cosid  nuke  noiliing  out  of  tlit^m,  ami  tumitl  hU  back  upon 
liberty,  when  he  touod  he  cauld  get  nothing  more  by  her,' — Sec  to 
the  ivnc  purpotc  the  winding  up  of  the  character  of  Jait/  in  Miei 
Edgcwonh't  Ciuilt  Ratirtnl.  T.  T. 


No.  28.J     ON  THE  CHARACTER  OF  MILTON'S  EVE 

[JvLV  II,  i8i$. 

The  dilference  between  the  cb;itactet  of  Evt  in  Mittoo  ind  Shak- 
spc^Lie'b  fctnale  character*  is  very  striking,  and  it  appears  to  ui  to  be 
ttiia :  Milton  describe*  Eve  not  only  a»  fiill  of  love  and  [endeinrts  | 
for  /Idum,  but  at  the  coDsunt  object  of  admiraiion  in  hcr«clf.  She  ' 
is  the  idol  of  the  poet't  imaglnaiioti,  and  he  paints  her  whole  pereon 
with  a  nudied  profusion  of  cliarnis.  She  is  the  wife,  but  she  is  iitill 
aa  much  as  ever  tlie  niittri-aB,  of  Adam.  She  is  reptesenti-d,  indeed, 
a*  devoted  lo  he*  husKind,  ai  twinin;;  round  him  for  support  'a«  the 
vine  cutlt  her  tendrtla,'  but  her  own  gmce  and  beauty  arc  never  lott 
light  of  in  the  picture  of  conjugal  l^licity.  jfJam'i  attention  and 
rtgaid  are  a«  much  turned  10  her  at  hers  to  hiro ;  for  *  in  iJiai  lirsi 
garden  of  their  tnooccncci'  he  had  no  other  object*  or  purtuita  to 
diitnict  hi*  attentiooi  she  was  both  hi*  busincM  and  his  plcatute. 
Sbakq)care'*  Innales,  on  the  conffary,  Hem  lo  exint  only  in  their 
attachinetit  to  othert.  They  are  pure  ab«traction«  of  the  afTcctiont. 
Tbetr  iiratures  arc  not  painted,  nor  the  colour  of  their  hair.  Their 
heart*  only  a*c  laid  open.  We  arc  ac<)uainted  with  Imogtit,  MimnJa, 
OfirSa,  or  DtiJtmoaa,  by  what  they  chou^jhc  and  felt,  but  we 
cannot  tell  whether  tbey  were  black,  brown,  or  fair.  But  Milton'* 
£tv   is  alt  of  irory  and  gold.      Shakapcare  aeldom  tantalise*  the 

'  ThJi  mm  (Bnrfcc)  vho  wu  %  h'lf  povl  aad  i  half  philc4iipb(r,  \%n%  dtiric  tnoTc 
■niicUcf  ibia  pcrhapt  my  Mhn  pirton  in  ibc  worlri.  Hia  undrnUndinji  wii  nst 
MDipMcot  111  tbt  imnrrr/  af  in*  Iratb.  but  ic  mt  luliicirni  V>  pallulr  a  (aUe- 
b«o<  [  bii  rratoDii,  of  )i(t[c  night  in  thcnuttn*,  ihiowa  into  the  ta\r  of  nowct, 
WRV  ilmilfBl.  Without  gcuiui  lo  (iJoTa  (he  buutifat,  \it  hai  tht  mn  to  (bfow  * 
Aniaif  *tit  0*vr  the  ikforBWil  sad  iliifunioji  |  on'!  to  Kittr  Ihe  lloweit  of 
inmi«iti«fl  «*tT  the  rollcn  caruM  of  {urruptvun,  not  id  [ifrvcni,  bul  to  <oininuni- 
GJM  the  lafMtloo.  Hi*  jnloui)'  of  Rnuociu  wti  one  diicf  nuK  o(  ha  up|M]iilian 
to  the  Pitnch  RcTotuiinn.  Tw  inilin{t  nf  the  one  hsil  cha»|tol  the  inUttution* 
of  a  Jkingilom  \  vbik  Ihv  tp^chc*  of  the  other,  with  the  injri^et  of  hit  irhoT« 

City,  bU  dunftd  notbinf  but  the  tirmfd  i/iit  Kiti'i  Hiitn.  Ht  ooold  hav( 
MIod  «ut  111*  broad  pure  li{hl  of  Hfiwn.  Ikciuk  il  did  nol  llnl  >hin<  in  at  Iht 
liItU  Cothic  triadom  of  St.  Slcphen'a  Chipel.  The  i^niut  of  Roommu  hid 
knlttd  tlw  tOW«T*  of  the  Biiillt  with  thr  dml ;  uui  tcaloui  leformiii,  who  ironld 
nthcr  be  d««(  mb^ief  tlua  nalhmg,  iricl,  tberc(or<,  lo  piKh  ihcin  up  again,  by 
calling  that  lottbtMnc  dungton  the  Kinj't  ntllr,  aofi  by  fuUotuc  aduUtloo  of  the 
virtBC*  of  a  Conrt  lUumptt.    Thii  man, — bul  cnouitl)  of  bus  bcrr. 
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tdder  «ntfa  a  twxTiot  dupby  of  Uw  penonal  thmm  of  Ui  Ewntim, 

or  Ac  old  ncfi  io  ifae  Wh^tr't  Tdir  vir  «U  ach  atber  in  inTiJiodi 
jimt  of  PtrJUa.  E*VB  in  Ja&<,  ifac  noH  Pobpoow  mnI  glorag 
of  dw  dui  of  charaocn  here  i|«kai  of^  w«  are  rennded  chiefly 
flf  dfCWWinfn  coBQMtcd  with  the  filijnogaoaiy  of  mmob,  m  ia 
tar  bang  with  \m  daerk  a^on  ba  ann.  or  vrlucb  nay  coBvn  tbe 
jcbctaI  ImpfUtfOo  of  cnuxaBana  made  oo  ncr  lovcf^i  bniia>  k  Oac 
thtpg  cmy  be  tttd*  tlut  Shakncm  Ind  Dot  tfac  tunc  opyoftimiuo 
MliCikoa:  &r  hi*  wancn  vaedodicd,  nd  it  caanM  be  denied  Unt 
MkoB  took  E*c  «  B  cowidenfale  (bg^|^tg$  in  tfcn  reqtect.')  He 
faM  acGonliKglj  deacribed  her  in  all  tbe  lovSuos  of  ntfai^  tewytiM 
n>  Mbt  M  die  fruit  of  tfae  He^cfidc*  guarded  by  tint  DiagOB  di^ 
befwlr  file  hiaxm.  MoniM  ^^  iown  of  Paradite  I 

Tbe  figwta  botb  t£  M^  aad  fvr  are  very  fetMUoent  is  tk» 
poem.  Ai  there  ta  Ettk  action  in  it,  tbe  nNemt  i*  coortanily  kqA 
up  by  tbe  b^nty  and  gmdeBr  of  tbe  image*.  Iltey  an  tbiM  tttiu- 
HftrfTJ  \ 

'  T<««  of  far  nobler  ibi|>e,  OTCt  aad  tal^ 
Godlike  cncci,  widi  native  heoonr  dad, 
lanakid  nujnty  teamed  Isfdaef  all, 
And  worthy  M«md  \  For  in  dwir  tooki  dirinc 
The  imagt  of  their  glaiiom  Maker  tbcaM  i 

Though  both 

Not  eqnal,  a*  their  ant  not  raoal  Mvn'd  \ 
Poe  cowmtfihtiea  he  ud  ealonr  fonn'd, 
Foe  Mftnm  ibc  aad  mot  mwuiw  pace ; 
He  Urn  God  only,  the  for  God  in  bun. 
Bi*  fair  large  itoM  md  rye  sMunedeclar'd 
Abaolate  ^k ;  and  hyannlhine  locfci 
Romd  lion  hn  partnl  fortkid  naahr  hung 
OiM'ring,  but  not  bcnmtb  hi>  •bouMm  bend  { 
Sbc  a*  a  nil  down  to  tbe  ikndcr  waiM 
Het  nnaJomtd  goMm  twet  wow 
OubereH  df  bm  n  wanton  miBeti  wav  d 
A*  the  irane  curb  ber  tcndrib,  trbicb  >»pfied 
Sob^rctMMi,  hot  tei|airvd  with  jnule  letrvf^ 
Aad  by  her  yi«Ucil,  by  him  beet  rtceir'd, 
YicUeil  *iih  coy  Mibtniinoa,  inodeM  pride, 
And  fweef  rttunaat  anceooi  lid^.' 

Em  ia  not  only  rrprtaeattd  at  beanifid,  bnt  with  conadoui  beauty. 
ShakMeare'a  bcromea  are  afaDoai  inacnnble  of  ihcir  charm*,  and 
wmd  witboot  kaowinf;  it.    Tbey  arc  not  coqneu.     If  tbe  nhraiioD 
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of  nianluKl  bwl  depended  upon  one  of  them,  wc  don't  know— hut  ihc 
Devil  might  have  been  baulked.  Th!*  i«  but  i  conjcctorr !  Evr  has 
a  great  idea  of  hMtelf,  ind  there  it  Bome  difficuhy  in  prriailinK  on  her 
to  4]uii  bcr  own  image,  the  first  limo  *he  discoi'crs  iit  reflection  in 
tbc  water.     She  ^(cs  the  following  account  of  licracif  U>  Adam : 

'That  day  t  oft  remember,  when  fmm  iilcep 
I  fitit  awak'd,  and  found  mpclf  rcpoi'd 
Under  a  ihade  on  flmv'rs,  much  wond'rinf;  where 
And  what  t  wxy,  whence  ihithrr  brought  and  how. 
Not  distant  itt  Iroiti  thence  a  inunnunnK  wund 
Of  waten  iisucd  froni  a  cave,  and  tpread 
Into  a  lioiiid  pUin,  iKcn  mnoil  ujimov'd 
Piire  at  (he  cxnanM  of  Heiv'n  j  I  tblihcr  went 
With  unerpenenrM  thought,  anil  laid  me  di^nn 
On  the  ijrrcn  bank,  to  look  inio  the  clear 
Smooth  lake,  that  to  me  icem'd  another  iky. 
Ai  I  bent  down  to  [uuk.  jutt  oppoiiilr 
A  thapr  nitbici  tlii;  watery  gleam  appeir'it, 
Bending  (o  look  on  me  i  1  tlartdl  back, 
It  lunei)  back;  but  ple.it'd  I  nwn  trtitrn'd, 
PUai'J  it  rciiim'd  u  noon  with  antw'ring  lookt 
Of  tympatby  and  love."  .  .  . 

Tbc  poet  alUTward*  add* : 

*  So  (pake  our  general  muthei,  and  witli  eyet 
Of  eonjiigal  ailracliim  unreprov'd, 
And  meek  Hinendtr,  half-etnbraring  Iran'd 
On  our  firtt  bthei ;  half  het  twclllntc  br«»t 
Naknl  mci  hi*  under  the  flowine  gold 
or  her  li»Hc  ireuci  hid :  he  in  delighl 
Both  of  hrr  beauty  and  tubraiisive  charnii ; 
Smil'd  with  sopenor  love,  ai  Jupiter 
On  Juno  uniln,  when  he  iinpregii*  the  cloudi 
That  ibtd  May  Auwer>.' 

The  lame  thought  i*  repeated  with  creater  (iinplicitjr,  and  petbapi 
even  beauty,  in  the  beginning  of  the  Fifth  Book  : 

'  So  much  the  mo«e 

Hit  wonder  wii  to  find  unanukenM  Eve 
With  iin»r<  diKumpoi'd  and  glowing  cheek, 
A*  throiieh  unauiet  rett :  he  on  hi*  tide 
Leaning  Kalf-i»»'d,  with  ]<m^«  of  cordial  love 
Hung  over  her  enamour'd,  and  beheld 
Beaunr,  which  whether  waking  nr  aileep 
Shoe  roeth  peculiar  ^accfi ;  then,  with  voice 
Mild,  u  when  Zephyru*  on  Flora  brcMhn, 
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'  Ta  «h^  ikM  En,  «h  fetfect  baatf 

£«r  ii  iMfwlf  w  veil  canrnccd  tfaac  thcK  c]hA«>  jfc  bcT  dot.  1 
■be  idea  fblimn  bn  io  her  rim^  ""d  i^  dton*  of  betMlf  »  the 
pngoQ  of  Bonn,  the  voadcr  of  dw  wiftrir  : 

'Mrtbooghx 

ClOM  K  IBK  eu  OK  OlTd  QX  fbfth  tP  "iA( 
With  mck  vake.  I  Utought  it  ihiBe  f  h  Mid, 
Wliy  dccp'M  tbott,  Etc  >     Now  u  the  pIcagaM  tiaK. 
Th«  cool,  the  atkmt,  mtc  oka*  «k»(«  yirUi 
To  the  nigkt-waffcGnf  bM,  dMi  now  awalce 
Tuoci  iwcctea hi*  love-hbour'd  'omgi  "o*  '^S 
FBB-«ri>'d  the  Moan,  md  niA  Mon  pjiiMng  ligl 
ShjJuwj  Ktsoff  the  &ccaf  ihnBpi  mvaia, 
If  n«M  irgwd  I  Hcar'n  wikn  with  ill  his  cjro. 
Whom  cuheboU  but  thn.  N>cu.t't  <i<un  t 
In  wtwae  aigbt  all  ihinfi  for.  with  nnihtunM 
Altneted  bjr  ih]r  beantjr  ilill  to  gka.' 

Tkit  i*  the  tttj  tofie,  too,  oa  vbtcb   the  Seqicot   aiterwanls 
talargc*  with  to  much   utfiil   iiuRiutioD  and  hui  coofidcBce  of 


*  So  Hiked  the  (raTitMl  tlf  tnakr.'  The  coactiwoD  of  the 
(orejpMQg  ticcne,  in  which  Ai-r  rrtiin  hrr  limm  and  ^thm  comfbeii 
bet)  I*  nich  *D  FX(}ui>itc  piece  of  detcription,  ihat,  ihough  oot  to  oar 
immcdtUe  purpow,  we  cxiukx  rrfnin  froBi  <p)tii)£  it : 

'  So  dMer*d  he  hi*  fairipooH,  md  ihe  mt  chter'd  i 
Bnl  Hkniljr  a  gmtk  tear  kt  h\i 
Fnwi  either  ejre,  aad  wip'd  them  with  bci  hair ; 
Two  oAa  prceiou)  dno^  ilui  nailv  flood. 
Each  in  their  ciyual  ilutM,  he  en  thejr  fell 
Kl*»'d,  19  (he  grx-iout  ligru  of  twtei  remone 
And  piou*  awe,  that  fearM  to  have  offended.' 
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The  formal  txAogy  on  Eve  which  jtdam  addns$n  to  the  Angel, 
is  giving  3D  account  of  hu  own  crratios  sod  here,  is  full  o[  «laboiaie 
grace: 

'  Undtr  hit  fonniiig  liaiuli  a  rrrUvn  S'*"> 

*o  lovcljr  fait, 

That  what  t«««n'd  fair  in  all  ihc  worlJ,  iwm'd  now 
Ntran,  nt  in  hrr  numm'd  up,  in  her  omuinod 
And  in  hn  \ook%,  which  tnim  that  time  infi»'il 
Swcctticu  mid  my  hcvt,  unf«lt  bcfon. 
And  into  atl  ihingi  from  hn  air  inipir'd 
Th«  tpiril  of  love  and  amoroui  delight.* 

That  which  dmb^itheH  Milton  from  the  other  pocu,  who  have 
pxnwrcd  the  ryt  and  f«l  the  im.ipnatiun  with  cxubcr.int  dciciiption* 
of  female  bcauiy,  ii  ihc  moral  tercrity  with  which  he  hat  Urmpered 
(hem.  Tlerc  is  not  a  line  in  hi*  works  which  lends  to  Ucentiou»- 
ncM,  or  the  impression  of  which,  if  tt  hu  such  a  tendency,  i*  not 
effectually  checked  by  thought  and  tcntintent.  The  (bUowin^  arc 
two  remarkable  instanec*: 

'  In  ihadier  boner 

More  »crrt  ind  <ri|iinur'd,  ihuueh  hut  fcign'd, 
Pan  or  Sylvanus  nrvir  t>lcpi,  nor  Nymph, 
Not  Paanus  hauaivd.    Htrc  in  close  Kcm, 
Wtih  Aowvn,  garlatuli,  and  iwect-sneTling  hcrU, 
Bspouscd  Evr  derk'd  rini  her  nuptial  bed. 

And  heavenly  nuim  the  liymemcan  lung. 
What  day  the  genial  Ansel  to  our  >in 
Brought  her  in  naked  bnuty  more  adain*d, 
More  lorely  ihan  Pandora,  whom  the  God* 
Endow 'd  with  all  their  gifii,  and  O  too  like 
In  Md  cvnii,  when  to  ih'  unwiter  ton 
Of  Japbct  brou^I  by  Htrmei,  At  cmnar'd 
Mukind  hy  her  liur  looki,  to  be  aveng'd 
Ob  him  who  h*d  itale  Jove'*  authentic  fire' 

The  other  b  a  pawage  of  e«r<me  beauty  and  pathos  blended.  It 
ii  the  one  in  which  the  Angel  is  described  as  the  picst  of  our  fim 
ancettors : 

<  Xfranwhilr  at  table  Eve 

MiciUer'd  naked,  anil  iheir  flowing  cups 
With  plratsnt  liquors  crown 'd :  O  innocence 
Deserving  Par»ditc  f  if  ever,  then. 
Then  m)  the  ions  of  God  exctuc  to  hare  been 
EnBRKMir'd  at  that  tight ;  but  in  those  hearts 
Love  anlibidinoui  reigned,  nor  jraluu-iy 
Was  uadcntovd,  tbe  injur'd  tuvct't  HeO.* 
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The  dunctet  vfaicfa  a  Mag  poet  ha*  fftai  of  Speuer,  woiikl  br 
■wch  BMiv  (xne  of  Milton : 

■       ■'  Y«I  BM  HMR  (WMI 

Tfiw  purcwa*  be,  aod  MM  bok  ^on  diaa  wn>i 
Higli  Priert  of  all  th«  Mtun*  npuiki.* 

Spnurr,  on  ihr  coetmy,  t*  trry  apt  to  prj  into  njrauriM  which 
do  BM  belooz  to  the  Mate*.  Milton  •  volBpOKMaam  i«  mm  bucin- 
ou*  «  •niMiL  He  dncribn  bnndM  objtct*  tor  thrir  own  takea, 
Sprnser  hat  an  rj*  to  thr  cnawwieacM,  aod  Rwp*  ererythiitj;  in 
e,  oAcn  not  of  the  poKM  kino.  The  wa&t  of  purioa  bu  been 
:  an  objecdiMi  aguit  HiluM,  and  bii  W^£«b  and  £««  |m*c 
been  canidered  a*  rather  toMpid  penoaaget,  wrapped  op  ia  tot 
•Mtlicrt  aad  who  excite  bnc  Ihue  vfwfnhy  ia  any  onedac.  We  do 
■M  M  tUt  objeokw  owadw :  we  are  Cobcm  w  be  ipectatan  in 
•DdtMCMs,wiib<Mia»;«bcr«xoitmaB.  [In  (encral,  the  interne  in 
HiklMi  it  caaentiaOy  epic,  and  not  dnun«ic;  and  the  cMferencc 
luliwtn  the  epic  aixt  the  dnmabc  i*  thit,  tint  in  tbe  fanner  the 
iinaginnwm  prodace*  the  paftiwi^  aad  in  the  latter  tbe  panion  pro- 
dace*  the  ■naKination.''  The  iaeemt  of  ep*c  poetrj  ariac«  frora  tbe 
cwMeiiiplation  of  cenam  object*  in  ihemae^tes  grand  md  bwcifal :  the 
iauntt  of  dramatic  poetry  Iroai  tviapaihjt  with  the  pnawoiw  and 
ponnita  of  othcn;  that  ii,  iroin  the  practical  relatioac  of  ccrtaia 
ncriona  to  certain  ohjecta^  aa  aepcndn>|£  on  accideflt  oc  WUL 

llw  PjrraBtd*  of  Hgypt  are  epic  objtcu ;  the  iw^iniiioa  of  them 
b  atotuuSf  Httadcd  wtdf  paiiinnj  bm  thcj  have  bo  dramatic 
inirfMi  tul  circ8nwinoc#  cobcmci  then  with  aome  hiMwm  ciatartraphr- 
nowr  a  poem  mMht  be  oooMnctod  ahiioir  entirely  or  loai  nnagea,  of 
the  Uj^KM  latdbctaalMatMa,  with  Kttle  dnnatic  inKR«t ;  and  it 
ia  in  ibb  way  that  Mtltaa  haa  in  a  great  tneaanR  coaanKted  hia 
pocn.  That  i*  not  iu  &nk,  bat  ita  exceDcace.  The  SmA  ia  in 
thoae  who  hare  no  idea  bat  of  one  kindof  inWrf  i  Boi  tlw  <)iMaboo 
wovld  lead  to  a  longer  dbcwwioii  than  «c  haw  room  for  at  pecaent. 
Wr  thill  condnde  tbeae  cnract*  fran  Mibon  with  two 
which  hate  alwayi  appeared  to  a*  to  be  highly  aflecting, 
'  .  a  fine  diKfiminatkio  of  chmctcr : 

■  O  MtapemJ  «rokc.  worw  thin  of  Ocaih  I 
MiM  I  ihM  IcM*  ibcT,  Pamliw  I  this  tcue 
The^  natiTr  m>L  tbe*e  happy  walka  and  Wuda, 
PkbnMtef  Godir    What  I  had  haae  to  ipcoi), 
^nM,  tMain  ni^  tht  it-^Ntt  of  thaa  d^ 
That  miat  far  Mortal  to  m  both  f     O  iMtrts 
Thai  nmr  wUI  in  olhB  EfinNM(fwv, 
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My  catlf  riiiuiion  and  mjr  tut 
Al  even,  whi<:ti  I  bred  up  with  tender  hand 
Fran  the  tint  uptaing  bud,  and  give  ft  naniet, 
Who  now  shall  mr  yt  to  th«  tun,  or  nnk 
Vour  orifae*,  Mid  water  from  ih'  imbriMiial  foiini  1 
Thee,  lutl^,  nuptial  bow'i,  by  mc  ailnm'd 
Witb  itluEt  n>  Mght  or  until  wu  (Wc«t,  from  ihec 
How  ihiil  I  pari,  and  whither  vratidcrdown 
lata  a  lower  worlil,  to  thii  obw:urc 
And  wild  I  liow  (hat)  wv  breathe  in  olhcr  ur 
■  Lns  p>iiti  ai-cuttom'd  to  immortal  fruiti !' 

Thi*  M  the  liittcDtaiion  of  £w  on  bdng  drirrn  out  of  Puadite. 
Adam's  rcRcctioaa  ^rc  in  a  dilfcrcnt  strain,  and  still  rincr.  After 
cxpiosing  his  nibintmot)  to  the  will  of  his  Maker,  he  says : 

*  Tbi*  Biou  siSicu  me,  thxt  ilepaning  hence 
Ax  fmm  hik  face  I  ihall  be  hiJ,  depriv'd 
Hi«  hieutd  coiinifnanee  j  here  I  could  Frrt^uciu 
With  wonhip  place  by  place  wherp  he  vouchnaf'd 
pKKnce  divine,  uid  to  my  Hitii  relate, 
On  thii  mount  he  appeircd,  under  thi>  tree  ' 

Stood  vitiblc,  among  there  pints  hit  vuicc 
I  bemrd,  here  with  him  at  ihU  fountain  talk'd : 
So  muijr  gnteiul  alian  1  iroutd  rear 
OtmntKf  turf,  ami  pile  uji  ereiy  stone 
Of  lustre  from  the  broak,  in  memory 
OrinoiMmenl  to  aget,  and  ilicrton 
Offiti  •WTtt-tinetling  guint  and  frurtji  and  Aow'rii 
In  yonder  nether  wotM  where  thall  I  tcc-k 
His  bright  appcaraneKi  or  fooittep  trace  f 
Pot  though  I  fled  him  angrjr,  yet  rccall'd 
To  life  proloiu'd  and  promu'd  me,  I  now 
Gladly  btbuhllhouKh  but  hi>  utmuu  iliini 
Of  glolY,  aitd  far  on  his  stem  adore.* 

W.  H. 


No.  M.]   OBSRRVATIONS  ON  MR.  WORDSWORTH'S 
POLM  THK  liXCURSlON  [Auo.  21.28,  1814. 

Thi  poem  of  The  Etuvrtkn  reaemblca  that  pan  of  ibe  country  in 
which  the  Mrcnc  in  laid.  It  baa  the  aarae  rastncM  and  tiugniliceocL-, 
with  the  tame  cakt^lneM  and  confusion.  It  has  the  tame  overwhelm- 
10^  oppreaairc  power.  It  excites  ur  recalU  the  mme  aenutiona 
which  those  who  have  traiertcd  thai  wonHcrf  I  scenery  must  ha>« 
felt.     Wc  are  tuiruundevJ  with  tJic  conMani  sense  and  sapcrstitioua 
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awe  of  the  collective  poorer  of  matter,  of  die  ^igaadc  and  eternal 
fonni  of  aaiure,  oo  whicli,  from  the  beginning  of  time,  tbe  hand  of 
man  hat  made  no  imprcwion.  Here  are  no  dotted  line*,  no  hedge-row 
beauiie*,  no  box-uce  burden^  ni>  guicl  walki,  no  square  mtchuic 
bicloiDrcii ;  nil  in  left  [ook  ».nd  irregular  in  tJic  rude  chaot  of  aboripoal 
■uRirc.  The  boundaricH  of  hill  and  rallcy  are  the  [loet'i  ooly  geo- 
graphy, where  wc  ivander  ivith  him  tncestaMly  orer  deep  bed*  of 
moM  arul  waving  fern,  aniidu  the  troopt  of  red  deer  and  wild  animaU. 
Such  IB  tlie  aeiere  simplicity  of  Mr,  Worii«woith'»  ta«e,  th.it  we 
doubt  whether  be  would  not  [eject  a  druidiul  temple,  or  lime-h^llowed 
ruin  ai  too  modem  and  artificial  for  hi>  puq>ate.  He  only  fjinilii[i*e« 
hinuclf  or  bin  reader*  with  a  none,  covered  with  lichent,  which  haa 
•Icpt  in  the  »amc  tpot  of  ground  from  the  creaiion  of  the  world,  or 
with  ilic  locky  liuare  between  two  mounuirii  cauied  by  thunder,  or 
with  a  cavern  «coopcd  out  by  the  ica.  ^'lii  mind  is,  ai  it  were, 
coeval  with  the  primary  forms  of  thing*  i  hit  imaginatioo  bold* 
immedialejy  from  nature,  and  'owe*  no  allegiance'  bat  'to  the 
dementi. 'J 

The  Exairmn  may  Ix:  coniidered  at  a  philotophical  niKtoral  poem, 
— a*  a  (cholanic  roniance.  It  ii  lei*  a  poem  on  the  country,  than  on 
the  love  of  the  country.  It  i*  not  v>  much  a  dcicnpiioo  of  natural 
object*,  at  of  the  feelmg*  attociated  with  ihcm ;  not  an  account  of 
the  manner*  of  rural  life,  but  the  re*uli  of  the  poet'*  reflection*  on  it. 
|He  doea  not  present  the  tcadci  with  a  lively  iucccmioo  of  image*  or 
locidenta,  but  painU  the  outgoings  of  his  own  heart,  the  (haning*  ol 
hi*  own  fancy.  He  may  be  (aid  to  create  hi*  own  nutertaU ;  hi* 
thought*  are  hit  real  *ubjecO  His  undcrdaoding  brood*  over  that 
which  i*  'without  form  and'^void,'  and  'malie*  it  pregnant.'  He 
MC*  all  thing*  in  himself.  He  hardly  et-er  availn  himaelf  of  remark- 
able object*  or  «ituacioni,  but,  ia  general,  rejects  them  as  inietfering 
with  the  working*  of  his  own  mind,  as  disturbing  tbe  sniooili,  deep, 
majeatic  current  of  his  own  feelings.  Thus  his  descti|)tioDs  of  natural 
*cenery  arc  not  brought  home  distinctly  to  the  naked  eye  by  form* 
and  circumstances,  but  every  objca  is  tern  through  tlic  medium  of 
innumerable  recollections,  is  clothed  with  the  haie  o(  imagination 
like  a  glittering  vapour,  is  obicuced  with  the  exceni  of  glory,  ha*  the 
sliadowy  brightness  of  a  waking  dream.  The  image  ia  lost  in  tlie 
sentiment,  as  sound  in  the  multiplication  of  echoes. 

'  And  \'i,lc:ini,  as  prophetic  eyes  avow, 
Hang  on  each  leaf,  and  cting  lo  every  boiigli,' 

Id  describing  human  nature,  Mr.  Wordsworth  equally  shun*  the 
cummon  'vantage-ground*  of  popular  story,  of  striking  incident,  or 
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fatil  uu«troj)hct  ^a  chop  and  vulgar  niodci  of  producing  an  effect. 
He  tcaa*  the  honuo  rsce  u  the  o^ituciliit  nmsurci  the  earth'»  zodc, 
witluHtt  atlendiDg  to  the  picturesque  point*  of  view,  the  sbrupt  to- 
e<]iBlitie»  of  lui^ue.  He  corttemplatci  the  paxioni  sad  hatnts  of 
men,  doC  in  their  cxttcmc*,  hui  in  their  liiiii  clement*;  their  follic* 
sad  rice*,  not  ai  their  height,  with  all  their  cmbottcd  erils  upon  their 
hcadi,  but  u  Itirlfing  in  emtir^o, — ihc  seedt  of  (he  di»o(dcr  invoven 
with  oar  ^rrj  •rrmvitioa.  He  only  lyrapathisM  with  thoK  »iiDplc 
fcmu  of  feeling  jvhich  mingle  st  once  with  hi*  own  identity,  or  with 
the  ttream  of  fiaal  humanity.  To  him  the  k'^-^  ^'^  ^^  tmiil[ 
are  tbe  mne ;  '  Se  near  vtd  the  reinoce  i  what  ippev*,  and  what 
only  ii.  The  ^^leral  and  the  jiermaneni,  like  the  Platonic  ideu,  are 
liu  oaly  realitir''-  AH  accidcnul  ratietiei  and  indiridua!  contracts 
axe  kxt  in  an  tti'^.et*  coniinuitj-  of  fueling,  like  drcpn  of  water  in  the 
Oceao-MTcam  1  \n  inieiMc  imdieciual  cgotitm  twalbwf  up  every 
thii^  rtveD  1^'^  dialogue*  introduced  in  the  prewnt  volume  ftrc 
Kriiloqain  of  th'  taitic  cb^ctcr,  taking  ditferenc  view»  of  tlic  tubjcct. 
The  recluse,  tbr  putor,  and  the  pediat,  are  three  perions  m  one  poet^ 
We  ounelies  di'^pp(<>Te  of  theae  '  interlocution*  between  Luctui  and 
-  Caiua '  ai  impertinent  babblin};,  where  there  is  no  dratnatie  diatinclioa 
of  duracter.  ilut  the  evident  «cope  :ind  tendency  of  Mr.  Words- 
worth's mind  if  the  reveraa  of  drara;itic.  It  fetistt  all  change  of 
character,  all  variety  of  •cenery,  all  the  bustle,  nuchinery,  and  panto- 
minK  of  the  tuf^c,  or  of  real  hfe, — whatever  migbt  reliei«,  or  relax, 
or  change  the  dircaion  of  it*  own  activity,  jc«loua  of  all  competition. 
^be  power  of  hit  mind  prey*  upon  itMU'.  It  it  tu  if  dierc  were 
^Ottiiog  but  himielf  and  the  universe.  He  livet  in  the  busy  tolitudc 
of  bit  own  heart ;  in  the  deep  silent  of  thought.,  Hii  imagination 
tends  life  and  feeling  only  to  'the  bite  trees  and  mouniutu  bare'; 
pe<»>tei  the  viewleia  tracti  of  .-lir,  and  cooverwi  with  the  silent  cloud*  I 
We  could  have  wiihcd  that  out  author  hod  given  to  his  work  the 
foroi  of  a  didactic  pncm  altogether,  witli  only  occasional  digrcuioni 
or  allusioos  to  |art>cular  initancca.  Bat  be  has  cbotcn  to  encumber 
faunself  with  a  load  of  narrative  and  dc«ctiption,  which  sometimes 
htndcft  the  progress  and  clfect  of  the  general  reasoning,  and  which, 
instead  of  being  inworra  with  the  text,  would  have  come  in  better 
b  pbin  prose  u  note*  at  the  end  of  the  volume.  Mr.  Woidswoith, 
bdccd,  says  finely,  and  perhaps  as  truly  as  finely : 

'  Exdiar-ec  thr  ihepbenl's  frock  of  lUiivt  grej 
Par  rol>r«  wiih  regal  purple  tingtit  {  eonrert 
Tbc  emok  into  a  iceptrt ;  give  the  pomp 
Of  eiitumitancc  j  and  here  the  tra^c  Mute 
Shall  lind  apt  tubjccti  for  her  highest  art. 
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Ami  iW  pB<«.  fenoA  iW  ifaAx^  tA, 


mA 


teiqr.- 


ofli  itt  mBnGflttn  dccnio  Avini^  h^i^dF  oi  hkw  fwnfcD  at 
tlirnKic  aunbK :  Mt  ifar  |rir*:,  wka  dEcam  w  '^^  nd  bimrtaa 

TfcM  ijf  lit)  iiMifc  jn  fii  iiihiii  Mt 
Aad  I  «mM  Ml,  BM  tn*dfac  far  H^  thc«c 
Bt^on  IBC  SvitB  cc  fkoc  mhUf^iaiu^ 

Lotk  tp  d^bi>^  Ifaara  teh  ImIwJ  to  pw*.* 

I  BOV  Hf  A   OCX*  HI   Mf*  Wufili^OWB  i   iBittCl   SS  <IMKII1   fCpU^ 

4f  nw  poct^^-tt  RMiDoaft  JiWiyiTliy  to  isncdtttic  iBciCW  g  vyitei^tfic 
wraKi|pMB  to  mhv  dc  Man  vvth  ■■  wA^tcLm     WlKn^  oDvewr* 

pierce,'  aod  to  wfaid  be  <lda  not  gndge  to  lead  the  lia  of  Ui  fiv 

CCWf  Mi  pQWn    n    dCTCliUOOM    IDu    QBCT  KCW  tO  DC  BtUC  lUUIlUT 

lo  tlKMC  of  hit  rtminl  pndeccMor,  AkcMidc.  Aaoog  Mwnl 
otlKn  whidi  we  ngb*  «1ki  we  gite  ibe  fqHowin  pMngp^  Mcribng 
ifcc  fdi^ee  of  BKien  Gftcee: 

'  In  dot  &iT  cEnr.  tke  loodj  hrnl>»w.  nenk'd 
Ob  ttK  kA  nan  tkroogk  tUlf  «  imnCT'i  dn, 
WMk  niMC  laBcd  U*  mUcM  rmoRi 
Aarf  is  MMC  fit  of  MHiMM,  if  be. 
MTkea  hi*  OHM  fatoA  «*M  lacai.  dNMcri  M  hew 
A  donu  itniB, &r  •weeMt  tknihe mimU 
WUdt  Im  poor  Ail  nnM  nafcc,  hi*  bncj  fatk'4, 
ErtafrcMi  dw  UninK  dwriot  cf  ihe  «B^ 
A  powlwr  jwtB,  WW  (oucved  s  niUco  IvCr, 
1  win  nrii 


lU 


And  Shd  t(M  ilhiiinMd  gnutt  < 
The  ■ncfad)'  bunttr,  EfiMg  op  hi*  cy«* 
T(»ni&  the  oncmt  noua,  with  pvrfitl  hOR 
Calai  en  the  biely  madact,  who  htjiam  tJ 
TImi  tinetr  Ut,  to  date  hi*  jojraw  >fiM : 
And  bran,  i  Cnntiag  GoddcB  utith  her  Njrvphi 
Aema*  the  bwn  and  tbouch  iht  daikMOr  grave, 
\Ft<if  umflmnipeHKg  wini  fwfiu  doc^ 
B)r  nho  iihipBed  from  mch  or  can), 
S^T|ic  in  the  notM  «f  chMe,  M  MMM  Mid  on 
CUnce  nfidlr  ■Igof  tk  doudcd  hoTOW, 
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When  wind*  >k  blowing  •irorig.    Tli«  tnvtilcr  alakcd 
Hi*  (him  from  rill,  rir  giiihing  (mint,  anil  ihonlccil 
The  Nai»d.     Sun  bcimn,  upon  didant  hill* 
Glidinn  apace,  with  ihnlown  in  llieir  tnin. 
Might,  with  unall  litip  from  fancy,  be  tnutifarmcd 
Into  fleet  Oitails,  sporting  vitibl^. 
The  nytifn  futniiVf;  »  Incr  pMwd  their  wingt 
Larked  not  for  love  litr  object*,  whom  they  wooed 
With  gtntle  whiaprr.     Wiihcrrd  Imigha  gro(ni]UC, 
Stripped  of  ihcie  )eam  and  iwigi  by  hnary  a^, 
Fran  dq»h  of  >haggy  mvert  peeping  fonli 
In  the  li»w  vale,  or  on  itcen  mountain  »idc  i 
And  sometimes  iiittnnixei!  with  Mining  homt 
Of  the  live  deer,  ol  goat's  depending  beard  ( 

Theic  wcrr  the  lurking  **'J['^>  *  ™''''  ^""'^ 
Of  gimcHmie  Deitiei  |  or  Pan  himtelf, 
The  limple  ihcphcrd'i  iwe-inipiring  God.' 

Tbe  foregoing  i*  one  of  a  «uccc«8io[)  of  tplradid  pa»B;tgM  equally 
cnrkbed  wHJi  philotophy  and  pocuy,  tracing  tlic  fictiont  of  Eastern 
mythology  to  the  immediate  inu-rcuuri(e  of  the  imagioation  with 
raturet  and  to  the  habitual  propentity  of  thr  huinHn  mincl  to  rndow 
ihe  outward  formt  of  being  with  life  und  coD«cio«i«  motion.  With 
thit  expantiTc  and  animacinx  principle,  Mr.  Wordsworth  hat  forcibly, 
but  totnewhai  levercly,  conuuted  the  cold,  narroWt  Itlcle**  ipiril  of 
Modcra  philo«ophy : 

'  How,  AM  out  gnat  diieorercn  obtain 
From  lente  and  reaion  le«  than  iheie  obtained, 
Thouzb  far  milled  '     Shall  men  for  whom  our  age 
Unbaffled  powen  of  viiion  hath  prepareiJ, 
To  cxplorr  the  world  withnul  anit  world  within. 
Be  joyltu  at  ihe  blind  '     Anibilioii>  hiuIi — 
WhoiB  earth  ai  ihii  late  waMn  hath  pnxtucod 
To  rCRubirc  the  moving  i.phcre(,  and  weigh 
The  fAaneli  in  the  holW  of  iheir  hand  ; 
And  tb«T  who  rather  dii-e  than  irax,  wlioie  pains 
Hare  Mrrcd  the  elemenls,  or  analy&cd 
Tlie  thinlcing  nrineiplc — ihnll  (hey  in  fact 
Pmre  a  degraded  race  *    And  what  ai'aiti 
Renown,  ir  their  prewmption  make  (hem  «uch  ? 
Iftqwre  of  utcient  witdom  I  go,  dcmanil 
Of  nug^ty  oature,  if  'iwjti  ever  meanc 
That  we  ihould  pr^-  far  off,  yei  be  unraised  i 
That  we  ihould  pore,  and  dwindle  at  we  port. 
Viewing  all  objreta  Biuemillinaty 
In  diiconnceiion  dead  and  wintleMi 
And  uill  ilividiag  and  diri^g  itill 
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Bitak  donn  all  gnBtlrur,  ilill  uOHiiificd 

With  the  ptenm  atlnnpt,  while  litttcncu 

Majr  yn  hrcofne  mon  Uttlc  ;  wigine  thin 

An  impiout  wufwt  with  (he  very  Wu 

Of  our  lyirn  (ouh  1     And  if  in<Icrd  ihtre  be 

An  all-pervjiiinj;  spiril,  upon  nvhom 

Our  dvk  Ibuiulalitins  nit,  couM  he  deugn. 

That  thin  magnificnil  clfcci  ul'  ponet, 

The  (anh  vrc  treail,  ihi'  hky  which  we  bchoM 

Br  d*j,  xad  all  tkt  {Winp  wliicli  night  rercils 

Th*t  tbcM — *nd  that  wpenot  mytxcrj, 

Our  vital  frame,  to  fearfully  dcTited, 

And  the  dread  loul  within  it — ihouU  caix 

Onlv  to  be  cxunined,  pcndertd,  teurhcd, 

ProDcd,  vexicl,  ind  rriticiied — to  br  ptiinl 

No  morr  than  ai  a  miirur  tliat  reftectt 

To  )iTOud  Self-love  hct  own  iiittlligenct  ? ' 

From  the  chrmi«l4  and  nictjiphysicuins  out  huiIioc  turaa  to  the 
Ixughin;;  »iS.t  of  I' tancc,  Vuliaire.  '  I'oor  gentleman,  ii  (arc*  no 
ticttcr  with  Ilia))  for  hc'na  wit.'  We  cannot,  howcrcr.  tgm  w'nb 
Mr.  Woidtwonh  thu  Ctm£dt  la  dult.  It  h,  if  our  author  plcatcs, 
'  the  production  of  »  tooStt't  jftti,'  or  h  U  any  thing  but  dull.  It 
may  noi  be  proper  id  a  K"^<  ditcrcct,  orthodux,  promiting  ytning 
ilirine,  who  MucUe*  hu  opiniunii  in  the  contraction  or  diitcoiion  of  his 
patton'a  brow,  to  allow  any  tncrit  to  a  work  like  CaiirJiJf ;  but  we 
conceive  ihftt  it  would  hai-c  been  more  manly  in  Mr.  Wordtwotth, 
nor  do  wc  think  ii  would  have  hurt  the  cauie  he  causes,  if  he  had 
bioiud  out  the  epithet,  after  it  lind  [«4'ri»hly  escaped  him.  Wbatio- 
crrr  uvour*  of  a  little,  narrow,  inouititorial  ipitit,  doet  not  at  wcU 
on  I  poet  and  a  man  of  K^"ii>*-  1  he  nrejudicc*  of  a  philoaopher  arc 
not  eaiural.  There  ii  a  frankDeu  ana  lincerity  of  opinion,  which  u 
a  paramount  oblijjation  in  all  queitionji  o^  intellect,  though  it  may  not 
fonta  the  deciiion*  o)'  the  tipiritual  courts,  who  may,  however,  be 
■afely  left  to  take  care  of  their  own  intcre«t*.  There  it  a  plain 
directncw  and  nrapticity  of  undernandiog,  which  is  the  only  security 
agiinit  the  evils  of  levity,  on  the  one  hitad,  oi  of  hyjiocrisv  on  the 
otlier.  A  sjicculative  bij^ot  is  a  solecism  tn  the  iotellectual  world. 
We  can  assure  Mr.  Wordtwonh,  that  we  should  not  have  bestowed 
to  much  serious  coosidentioa  on  a  Nnjile  voluntary  pcrrctsion  of 
lan^gc,  but  that  oui  respect  for  hi«  character  nukes  u*  Jealous  of 
hit  tniallett  faults ! 

With  regard  to  hi*  ^cral  philippic  aoinst  the  contractedDeM 
and  egotism  of  i^ilosophical  pursuits,  we  only  object  to  iu  not  being 
carried  further.     We  shall  not  alfirm  with  KouMcau  (hi)  authority 
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JMril^^n  have  Itiilc  weight  with  Mr.  Wnrcliw[>nh) — >Teul 
mtSrfgfSS  tit  mithant ' ;  but  wc  concHtc-  that  the  umc  reason- 
ing whicli  Mr.  Wordsvroith  applies  so  eloquently  and  justly  to  ihe 
luturd  phBoMphci  and  nietauhysician  may  be  extended  lo  the 
noialiM,  the  ditine,  ibt^  poltticiaa,  tlic  oiatori  tiie  aniat,  and  even 
the  poet.  And  why  aa!  fiecauae  nrlitfevei  an  interne  activity  a 
j{iTen  to  any  ooc  faculty,  it  ncccsMrity  ptercnta  the  due  and  natural 
cxcrctK  of  othen.  Hcnoe  all  thote  prafc»ion«  or  pucnita,  where 
the  mind  i«  excluairdjr  occupied  with  ihc  idcai  of  thing*  ai  they 
cxi»  m  ihe  imagiaaiioD  or  undersEaodingt  m  ihcj  cnll  for  the  excr- 
ci«c  of  ifitcllecDul  actiiiiy,  and  not  at  they  arc  conoectcd  with 
practical  good  or  evil,  niust  check  the  genial  expantJOD  of  the  moral 
bcminienta  and  aocial  atfi-ctiunt ;  tnun  Itsd  to  a  cold  «nd  dry  abatrac- 
tion,  ati  they  are  fuund  to  tutpcnd  the  animal  Fuocliona,  and  relax  the 
bodily  frame.  Hence  the  complaint  of  the  want  of  natural  ■roiibility 
and  conaiitutional  warmth  of  attachment  in  thoKC  pcrtona  who  have 
been  devoted  lo  the  i>ur»uii  of  any  art  or  acience, — of  iheir  rcttleu 
morbidity  of  temperament,  and  indincf  cncc  to  every  thing  that  doc*  not 
furnish  aa  occauon  for  the  displ^ty  of  their  mtntHl  (uperioriiy  and  the 
g^nuicudoo  of  their  vanity.  1  be  jihibiiophical  poet  himeclf,  pcrhap«i 
own  tome  of  his  love  of  nature  to  the  opportunity  it  ajfordt  him  of 
asalyiing  hia  own  feelinga,  and  contemplaiiog  hit  own  powers,— of 
tnakiog  cvcfy  object  about  him  a  whole  length  mirror  to  reflect  hti 
fafourite  thoughu,  and  of  looking;  down  on  the  frotltieaof  otlicra  in 
ODdinurbed  Idaure,  and  from  a  more  dignified  height. 

One  of  the  moat  iaiercsting  part*  of  ihia  work  It  that  in  which  the 
author  treais  of  the  French  Revolution,  and  of  the  fcclingt  connected 
with  it,  in  ingenuoua  mind»,  in  its  commencement  and  t'4  progmt. 
The  M&tary,*  who,  by  domeatic  calamities  and  disappointment*,  had 
been  cut  off  from  tociety,  and  almost  from  himKlf,  gives  the 
following  accmint  of  the  moaner  in  which  be  vm  routed  from  hi* 
iMbacboJy : 

'  Pram  iliat  atMndion  I  wat  rou>ed — oncl  how  F 
Enn  at  a  thoughtful  ihephcrd  bf  a  ftaih 
Of  iighfnina,  itanlcd  in  a  ehmmy  cave 
Of  iheu  vriU  hilk     For,  ^  I  the  dmul  Baitile, 
With  all  the  chambcn  in  iu  hotriil  loweri. 
Pell  to  the  {[Tuund :  by  vioknce  o'crthrowii 
Of  indignation  ;  and  with  iliouii  That  dmwnid 
Tie  cmah  it  made  in  falling !     From  the  wreefc 
A  ipilikn  paLu-c  ru«c,  os  iccmed  to  rite, 
The  appoiBled  «eat  of  r<]uilable  law 


THE  ROUND  TABLE 

And  mlM  F«en»l  vnj.    The  pMtnt  tbodc 

I  fett  i  il»  tnaifbnnaricn  I  pcmivHl, 

Ai  marveUoitttf  triiol  u  ■□  ih>i  rnorDctit, 

When,  fnxn  live  blind  min  uniing,  I  belwU 

Glocy — bci-nnd  all  gtocy  cmt  tten, 

Dutlia{  the  wul  I     hlanwtiilc  prophetic  harp* 

In  Fmy  gntvr  *rm  ringing,  **  War  ihall  can  i 

Did  ft  MK  hear  thai  coiiifuctt  n  abjurrd  f 

Bnng  ^laiujt,  litinic  farih  choitcM  tlemtn,  to  dedc 

Tlie  me  of  lilirny  I    — My  htan  Tcboundcd : 

My  mdaneboly  ixi!ce  the  chcnii  joined. 

Ttiui  wu  I  recoavcntd  to  the  world  { 

Sodttj  became  my  glittering  bride. 

And  aiiy  bopn  my  <liiUrta.     From  the  depthi 

Of  natunl  pawioa  wemiagly  rKsped, 

My  kmI  (liltiiied  ttaelf  ia  «ru5f  tmbnet 

Or  ioKitaniata  and  ibt  forau  of  (Kiagiu 

If  with  noiie 

And  •cdaiDMioa,  cmwd*  in  open  tu 
Exfmaed  the  tmnoli  of  their  aundt,  injr  voice 
Tkne  misled,  bnid  or  not.    And  in  ttill  ptne*, 
Where  nild  tnihuKaMa  tuard  a  pmrin  by 
Of  thankn  and  capevtarioM,  in  accord 
With  their  beliH,  I  noK  ^JRuntiw  ruk 
Retumcd — a  progenr  oteolden  ycon 
Permitted  to  dr^aia,  and  blca  mankind. 

Scom  and  conlrmpt  fbrbiJ  me  to  proceed  1 
But  hiilorv,  linte'a  ■laviih  uribc,  will  idl 
Hi>w  nnidly  the  lealot*  of  tbe  came 
Dithanard — or  in  hoftik  natu  appeared  i 
Some,  tired  ofhonctt  tcrvicc )  tbcM  ouldoM, 
DiMutted,  therefore,  ot  apuUed  b)r  aum 
Ot  bcTcet  leatoti.     So  contiMMO  rt^ed. 
And  the  mure  faiilifol  were  oompelled  to  eai-laioi. 
As  Brutut  did  lo  virtue.  "  Lihertr, 
I  worthipped  thee,  nod  find  thee  but  a  ikMle  I " 
Such  aiiCAMTATiOH  had  raa  Mt  ko  chakm, 
Ni»  WOULD  I  atKD  TO  rr.* 

Thr  aubjcct  U  afterwardi  reauiiKd,  with  the  nine  magmiSaacf 
and  (ihiliMOphicd  finnncM : 

'  For  that  ocber  kn, 

The  hMa  of  confideDce  In  ncial  man, 
By  tbc  uMx^ecnd  trsiuftottt  of  oar  )«e 
Curicd  so  b^^  that  cveij  tbou^  wkick  loekcil 
Bcyucid  tbe  ttniporal  dcMiny  of  the  kind — 
To  many  Kcmed  ropetHuout;  u  no  cauae 
For  *uch  eulttd  nmliikMc  cmiM  e'er 
US 


ON  MK.   WORDSWORTH'S  EXCURSION 


Bxkt  ]  to,  none  ii  aow  for  nidi  dtspair. 
Tbe  two  ntmnci  arr  ii^uallf  itmote 
From  tnith  uid  nuon ;  do  not.  thra,  confinind 
One  «rith  the  othrr,  bat  rTJn-t  thdti  both  i 
And  chouM  the  mijilk  iwini,  nJicrKin  to  buiU 
Sound  ntfiKUlion.    Tnii  doth  be  iiii'ae 
Who  >h«ml  u  lint  the  ill>»ii>n.     Al  ihti  daj. 
When  >  TRitariaa  doriinai  ovcnprcult 
The  );TiMaii^  nation* ;  whni  the  impiout  rub, 
B^  nill  or  bv  niabluhed  ordinanctt 
"nrir  oitn  dire  igentt,  and  rannrsin  the  good 
To  ictt  which  they  abhor;  Though  I  bcwltl 
Thii  tri«nipb,  jfd  ihe  pity  <•(  my  hwit 
Prcrertit  me  not  frtim  onnin^  that  the  law, 
Ry  which  mankind  now  suffen,  ii  niou  jun. 
For  by  (upctior  ener};iei;  more  itrict 
ASaatt  in  eich  other  (  faith  more  firm 
In  their  unbiUowed  principles,  the  bad 
Have  faiity  tamrd  ■  victoiy  o'er  the  wralc, 
TberadlUing,  incontiiitcnl  good.' 

In  the  anplication  of  thnc  tnetnotablc  litiei,  we  (hauld,  ^rliap*, 
differ  ■  littfe  from  Mr.  Wordsworth ;  nor  can  wr  indulge  with  him 
in  tlie  focx]  cooclution  .tFtcrwardu  hinicil  at,  ibnt  one  day  our  Itiumpli, 
ihc  triamph  of  humanity  and  liberty,  may  be  compieic.  For  thit 
purpou,  wc  think  KvenI  things  necctsary  which  are  impoiuible.  It 
IB  it  cooaumiBKioa  which  caoBOt  happen  till  the  natuie  of  ihiagi  it 
cbaogedt  till  llw  many  become  ai  united  u  the  oar,  till  romantic 
j^eneroaity  thil)  be  at  common  aa  grOM  MllithneM,  till  rcMon  shall 
hxTe  acquired  the  obctinate  blindneitt  of  prejudice,  till  the  love  of 
power  and  of  chaose  uKaU  no  longer  good  nun  oo  to  rntleu  action, 
till  paMion  and  wilt,  hope  and  fear,  ]o>e  and  hatred,  and  the  object* 
proper  to  excite  tbcm,  that  if,  dicrtutc  good  and  evil,  thall  no  longer 
vwsjr  ll>c  btMoms  and  biuincscet  of  men.  All  things  more,  not  in 
pngRM.  but  in  a  c«a«clcw  nrand ;  ouf  ttrtnK'h  lie«  in  our  wcaknrw ; 
our  nttim  arc  built  on  our  vice*  i  our  lacdtict  ate  a«  limited  m  our 
bcii^  t  not  can  we  liii  man  abore  bt(  Dature  more  thmi  above  the 
earth  he  trcadi.  But  though  we  cannot  weuTc  over  iiKuia  the  airy, 
uonbKaniial  dream,  which  tcamn  and  experience  have  dispelled, 

'  What  though  the  radiance,  which  wat  one*  to  bright. 
Be  now  for  «T«r  t»k«n  from  our  tight. 
Though  notkiBg  can  bring  back  the  hour 
Of  glmy  in  Ihe  gratt,  of  iplendour  in  the  Aovm'i^ 

yet  we  will  never  ccate,  nor  be  preventcti  (roin  returning  on  the 
wingi  of  inuginaiion  to  that  brigbt  dream  of  out  yoolh  i  that  glad 
dawn  of  the  day-ttar  of  liberty  j  that  tpring-iirac  of  the  world,  in  which 
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the  b(^>n  ud  MpcctMMBt  of  tbc  bamsti  net  teemed  Cfmng  ia  tfac 
now  gay  career  with  our  own  -.  wbcn  Fnoce  caOed  het  chUdren  to 
panake  ha  ecpal  Ucning*  bcooth  btt  buKhiog  tkiet;  wben  the 
Knager  wa*  met  Jo  ill  her  viOa^^  wkh  dsace  and  fettttc  aoan,  in 
cckhraiion  of  i  new  and  golden  era  t  I'd  when,  to  the  retirDcT  and 
OotcwpIiriTc  icudcnt,  the  proepectt  of  Imiuu)  haupiDcM  and  glory 
were  •«■  SKcDdiiig  like  ibe  uqw  of  Jacob'*  bddcr,  ia  hrigbc  and 
nem-endiag  MCCCMaon.  The  dawn  of  ifau  day  \na  nddcofy  over- 
cut  ;  that  «aaoa  of  hope  i*  put ;  h  u  fled  wkh  tbc  oihef  dftami  of 
our  youth,  wUch  we  onooc  recal.  bot  ha«  left  behiad  it  trace*.  wUcb 
are  not  to  be  effaced  by  Knh-day  and  Tbaakt^iving  odes,  or  the 
chamtti^  of  7>  Dtwmt  in  ail  the  cburcbe*  of  Chiiitendom.  To 
thoae  bopea  eternal  regret*  are  duet  to  tboae  wbo  malicioualy  and 
wil&lly  olaMed  them,  io  the  ftar  that  tbey  might  be  accomplitbedi  w« 
feel  no  Icm  what  wc  ow^— hatred  and  scora  u  latting ! 


No.  80.]  THE  SAMK  SUBJECT  CONTINUED 

[Oct.  a,  1814. 

Mt.  WotDcwoiTK*!  wriiiag*  exhibit  all  the  iiuefoal  power,  wjdiout 
the  fxternaJ  form  of  poetry.  He  hat  icarctly  aoy  of  the  poni^  nod 
decoratioD  and  tCCDic  dfect  of  poetry:  no  gorgeous  mJscc*  dot  aoleBui 
tcrapJe*  awe  tbe  ImaginatioD  s  do  citica  riie  *  with  gliawring  ntm  and  _ 
pinittclea  adorned '  j  we  loett  with  no  knights  pricked  fottn  on  airy  ^M 
rteed*  |  no  hair-breadth  'tape*  and  periloiu  accident*  by  flood  or  field.  ^H 
neither  ftom  the  prcdonunaot  habit  of  hi*  mind  not  rc<]utriftg  the 
tfintaluK  of  outward  imprcuioo*!  ot  from  the  want  of  an  imagioation 
teeming  with  \-atKni*  forma,  he  take*  the  common  eicr^--day  ercoit 
and  objrcu  of  oalurr.  ot  rather  *cck*  ihotc  that  are  the  toon  (imple 
and  barren  of  effect ;  but  he  add*  10  them  a  weight  of  interest  from 
the  rciourcet  of  his  own  mind,  wht^  makct  tbe  mojt  initgnilicant 
thtngi  terioui  and  even  formidable^  jAll  ucber  intercM*  arc  abtorbcd 
in  tbc  deeper  intereu  of  hu  own  thought*,  and  find  the  tame  Unci. 
Hii  niind  magnifiei  the  littleneu  of  hk  tubject,  and  raiiea  i»  meaonru : 
Icodi  it  hia  itrengtb,  and  clothe*  11  with  Uirtowcd  grandeut,j  With 
him,  a  molehill,  covered  with  wild  thyme,  .istunm  ibc  importance  of 
•(he  great  viiion  of  the  guarded  mount':  a  poddle  b  £IIcd  with 
pfctcrn.itural  iacc>,  and  agitated  with  the  fierceat  ttormi  of  patmM. 

rl'he  extrrnie  Hmpticity  which  «omc  ucrton)  have  objected  to  in 
lu.  Wurd*worth'ii  poetry,  it  to  be  founa  ooly^in  ihc  subject  and  the 
etylc  ;  the  tcotinient*  are  wbtlc  and  profound^^'  In  the  latter  re«pect, 
bit  poetry  i*  at  niucb  above  tbe  cuimmun  utandard  or  opacity,  aa  in  the 
other  it  t*  below  il.     His  poem*  bear  a  dittant  resemblance  to  urae 
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of  RFi»bruadt'«  Lmdtcipct,  who,  mote  than  any  otbcr  pitnur,  creunl 
the  mnlinin  (hrouf^h  which  he  law  (uturr,  aoid  oat  of  the  uamp  o£ 
an  old  Oft,  a  break  m  the  tkj,  and  a  bit  of  water,  could  produce  an 
effect  almott  miractiloiM. 
f  Mr.  Wordcworth'a  pocnw  in  j>cnrral  iirc  ihc  hinory  of  a  rcfmed 
and  cociirmplativc  aund,  coovcraaoc  only  with  haclT  n>d  nature^  An 
iolcn*c  frcliog  of  the  asioctMiom  of  thii  kind  m  the  peculiar  and 
charactcritiic  fexlure  of  all  hi*  productiooi.  He  ba*  dcKribed  the 
love  of  nature  better  than  aoy  other  poet.  Thii  •entimcat,  inly  felt 
to  all  its  force,  uid  sometime*  carried  to  an  cxccm,  in  the  »ourcc  both 
of  hi»  wrcoeth  Md  of  hii  weakncu.  Howercr  wc  may  «ympaUutc 
with  Mr.  Wordsworth  in  hit  attachment  lo  gra*c«  IbcI  fields,  we 
cannot  extend  the  nunc  admirjiion  lo  iheir  inhabitant*,  or  to  the 
manners  of  country  life  in  general.  i^We  go  nlong  with  him,  wliile  he 
is  the  snbject  of  hit  own  narrative,  but  we  lake  leave  of  him  when  he 
makes  pedlars  and  plooghmeti  hu  heroes  ind  the  intcTpreten  of  his 
seotiments.  It  ii,  we  think,  getting  into  low  company,  aiNl  company, 
besides,  that  we  do  not  likc^  We  take  Mr.  Wordtworth  himieif 
for  a  f^eat  poet,  a  fine  moralist,  and  a  deep  philosopher;  but  if  he 
ifuitts  on  introdDcing  u»  to  a  friend  of  hit,  «  panth  clcrkt  or  ^c 
barber  of  the  f  illage,  who  ii  u  wise  ac  him>eir,  we  moM  be  excused 
if  we  draw  hack  with  some  little  want  of  cordial  faith.  Wc  are 
aatislicd  with  the  frtrndship  which  subsisted  between  Pantn  ^damt 
and  Joitph  /tiuttrwt.  The  authtv  himself  lets  out  occasional  hints 
that  all  is  not  as  tt  should  be  amongit  these  nortbem  Arcadiins. 
Though,  in  fieoetal,  he  fnolesKi  lo  lolten  the  harsher  feaiute*  of 
rustic  vice,  he  h^i  git-en  ui  one  picture  of  deptaied  and  inveterate 
■elfisJiness,  which  we  apprehend  coold  only  be  found  amone  the 
inhabitants  of  these  boasted  mououin  district*.  The  account  of  one 
of  hi*  lietoinct  cone  hides  u  follows : 

■  A  Ridden  tlhiCM  stii'd  her  in  the  ttrength 
Of  iife'i  aufumnal  ttatoa.    Shall  I  tdi 
How  on  her  bed  of  death  the  mattDO  lay, 
To  Providence  •utunlmive,  to  the  thought ; 
But  (retted,  vexed,  and  wrought  upoD-~a)mo*t 
To  an(^,  by  the  maluly  that  griped 
Her  Dromrate  frame  wiih  imrrlaxing  powei, 
As  the  ficiee  riglr  fitienn  <\n  the  tanib. 
She  piayeii,  ihe  moaneil^her  huiband'i  sifter  waleheil 
Her  dreary  pillow,  waited  nn  hei  iitedi  ^ 
And  yet  the  very  wund  of  ihil  kind  foot 
Wu  anguith  to  her  tan  \    "  And  must  she  rule 


Sob  miMrct*  of  thit  houv  when  I  am  gone 
Sit  by  my  Art — potMS*  wliat  I  putsmd— 
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Tod  wkai  I  nihil     iilliBi.  it  hfr  «■■  I " 

Emi^  I— 1  («v  uo  aadk    OfMbkr&diag 

Tak«  )Ui  cnaipk: — Oh  ■utiwaat  cnw^ 

WMeihc  WIS  ^  in  prise  efboMi  •adxiTfifdi, 

I  wH  nrmwiibft,  wkDe  I  (oaed  her  deer, 

■UMHw  wttn  NMMijnK  0e^  iBo  vpwQ  cyv 

Twnd  tOTr'nb  ilK^Imet  fvfiiKr,  tte  trang 

Abom  dK  cnti«  ol  Ibc  nh,  i  roitx 

Raaed  Be.  bcr  mmm  | — it  njd,  "  T\tax  gleriOM  UW 

In  iu  UBtnMbM  rkn^nM  iriH  dittw 

Ai  now  il  ihitiei,  Hbni  ire  art  liod  ia  etrch, 

Aod  ufe  fmn  iQ  our  tonom.~    She  ii  ofe, 

Aiui  her  uncharil^lc  acn,  I  noit. 

And  hanfa  unkindnoeei^  art  all  forgi»eo ; 

TImm^  in  tlui  vale,  remembered  wiili  ikq)  awe !  * 

We  think  it  U  poshiog  oct  lore  of  the  admiratioa  of  natnn]  objecta 
a  good  ckal  loo  far,  to  mulcc  h  a  Kt-olf  agaistt  »  etory  like  the 
prwding. 
/"^  All  countty  |«ople  hatr  each  other.  They  have  to  liulc  comfort, 
^  that  ibcy  eary  their  od^boim  the  mallett  pkMure  or  adnntage, 
and  neatly  gradgt:  thefflaeT*et  the  necnanei  of  Efe.  From  aot  being 
UvuMomed  to  cajoynieni,  they  become  banJefked  and  iverte  to  it — 
etupid,  for  want  M  iJuMijbt— «elfi«h,  for  want  of  society.  l*hne  r« 
niAliing  good  u>  be  bad  in  tbe  country,  or,  if  there  is,  they  will  not 
tct  yoa  hare  it>  They  had  raibet  injure  tbeoiK^vei  thui  oblige  any 
oae  clae.  Their  common  mode  of  life  h  a  s)-tiem  of  wretcbedncai 
and  *elf-d<-ntBt,  like  wbai  vc  read  of  amoag  biirbarout  tribe*.  Yov 
lite  out  of  the  wnrld.  You  omnot  get  your  tea  and  lugar  wiiboni 
•ending  to  die  next  town  for  it :  yoo  pay  douUc,  and  have  it  o(  the 
worn  quality.  Tht^  eniall-beer  ii  nire  to  be  toia—the  fflilk  »kimmcd 
— the  mcst  bad,  or  ipoiled  in  the  cookiiiK'  You  canaot  do  a  lingtc 
thing  you  like  i  you  caDooi  walk  out  or  lit  at  home,  or  write  ot  read) 
or  think  or  look  at  if  you  did,  without  beiog  lubject  to  impertinent 
raritttiiy.  The  ngioihccary  annoys  you  with  hi*  oomplatMOce  i  tbe 
]uir«nn  with  hit  RUpcrciIiousne««.  If  you  aic  poor,  you  ate  devpised  { 
if  you  »e  rich,  you  are  feared  xnd  hated.  If  you  do  any  ooe  a 
favoor,  the  whole  nctghbomhood  i«  up  tn  armt ;  the  clamour  it  like 
that  of  a  rookery  i  and  the  petwn  himtelf,  it  it  tea  to  ooc,  lught 
at  you  for  your  paint,  and  takei  the  timi  opportunity  of  ihewing  you 
llut  be  Inboum  under  ao  uocaty  tenH  of  obligution.  There  is  a 
perpetual  round  of  miKhiefni^tkiri]'.  and  luckbitiog  for  want  of  any 
uettcr  atnuBcmem.  There  arc  do  shop*,  no  lai-emt,  no  ibcairet,  no 
oiKta,  no  cuncertc,  no  pctnrct,  no  public-building*,  no  crowded 
timta,  no  noiK  of  coichet,  or  of  courts  of  law, — Dciilier  courtieri  nor 
laa 


ConiMMM,  no  titerary  parties,  ao  fasluonable  routt,  no  society,  no 
boolu^  or  knowledge  of  books.  Vjnity  and  luxury  are  the  civiliMrs 
of  the  world,  lod  sw«4rten«n  o(  humun  life.  Withoui  objects  cither 
of  pleacurc  or  aaion,  it  grow*  lutih  and  ctabbed  :  the  mind  becomes 
tUgDiatt  the  afTectiom  cilloui,  and  the  eye  dull.  Man  left  lo  him- 
tdf  tooa  dcKenentes  imo  >  very  diugicrablc  perion.  Ignorance  i> 
altnp  bMl  enough ;  but  nuric  ignoiaoce  is  inlolctable.  Aristotle  hu 
obaccied,  that  tragedy  ^rifici  the  aflcction»  by  terror  and  pity.  If 
to,  >  conipany  of  iragedtaiu  should  be  eitablished  at  the  public 
cxpetice,  ia  every  ?ilhgc  or  liutKlii'd,  an  a  better  mode  of  education 
than  erther  Bell  »  or  Lancaster').  The  beneGta  of  knowledge  arc 
oetei  K>  well  aitderttood  *t  from  seeing  the  dFects  of  ijtnorance,  in 
their  oakt.'d,  undiigniNd  ttatc,  upon  the  common  coumry  people. 
Tbeir  aelliuhncM  and  imencibitity  arc  pcrhap*  Icmi  owing  to  the  kird- 
ihipa  and  priTaitons  which  make  them,  like  people  out  at  >ca  in  a 
boat,  readvto  dcrour  one  another,  than  to  their  having  no  idea  of 
anything  Myond  t}icm*elir<  .ind  their  immediate  «phcrc  of  action. 
They  bare  no  knowledge  of,  and  consequently  can  take  do  intemt 
in,  anything  which  is  not  an  object  uf  clieir  senses,  :iod  of  their  daily 
purmits.  They  hate  all  «r4nj>er«,  and  h.ue  jjencially  a  euck-namc 
for  the  inhabitaota  of  tbc  next  vili;i)!c.  Tiic  two  young  noblemen 
in  Guzman  d'Al&rsche.  who  went  to  riiit  their  mistrtates  only  a 
league  out  of  Madrid,  were  set  upon  by  the  pcasint*,  who  came  round 
them  calling  out,  'jf  vk!/.'  ThoM:  who  have  no  enlarged  or 
libera]  ideas,  can  have  no  diiinicicRcd  or  generous  Brntimcnta.  Pcr- 
•ons  who  arc  in  the  habit  of  reading  novel*  and  romance*,  arc  com- 
pelled to  take  a  deep  interen  in,  and  to  bate  their  atTcclioni  nrongly 
excited  by,  tictiiious  character*  and  inugitury  situations ;  their  thoughts 
and  tcelings  are  constantly  carried  out  of  theniMlvcs>  to  persons  they 
ncYer  uw,  and  things  thut  neter  existed :  history  enlarges  the  mind, 
by  familiariuDg  u*  wilb  the  great  viciuitudea  of  human  aifairs,  and 
the  catastrophe*  of  Mate*  and  ktogdonii ;  the  study  of  morals  accus- 
totnt  us  to  refer  our  action*  to  a  gcncinl  standard  of  right  and  wrong ; 
and  abtiract  reuioning,  in  general,  strengthen*  the  love  of  truth,  and 
produce*  an  inflexibility  of  principle  which  cannot  stoop  to  low  trick 
aad  cunning,  liooks,  in  Lord  Bacon's  t^hrasc,  arc  *  a  ditciplinc  of 
hutaaiuiy.'  Country  peojtle  have  none  of  th«w  advantages,  nor  any 
others  to  supply  the  place  of  ibeni.  Having  no  circuladog  Itbrarica 
to  exhauat  ihctr  tove  of  the  marvellous,  they  amtiw  ihonsclvcs  with 
fiincyiog  the  diaasters  and  disgnce*  of  their  particular  acquaintaBce. 
Having  no  humpbacked  /tidjnJ  to  excite  thdr  wattdcr  and  abhor- 
rence, they  make  tht-mtelvci  i  bug'bnr  of  their  own,  out  of  the  first 
obnoxious  person  they  can  lay   their  hands  on.      Not  having  the 
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Scuiions  dJMJCMn  nnd  pontic  crime*  of  poetry  lo  Kimulicc  their 
imapitttion  and  their  pauions,  they  vent  tlie-ir  whole  nock,  of  stleeot 
miice,  and  itifention,  on  ihett  frittuit  ami  oext-docir  acigbDoon. 
They  pet  op  a  littl*  Rislural  dtamx  at  liome,  with  fiintieJ  evcnt»,  but 
(cal  charjcteu.  All  their  tpare  lime  i»  i7>ent  in  omnufacturing  and 
prcipnguioK  the  lie  fuf  the  day,  which  doca  iu  ofEcc,  and  expim. 
The  next  day  ti  apcnt  in  the  Eimc  manner.  It  it  dtut  thH  tbcj 
rmbellith  the  nmpliciiyaf  rural  life!  The  common  people  in  civilited 
conntrici  arc  a  kind  of  domi-«iCBtnl  nvsge*.  'iTiey  have  OM  lh« 
wild  iniagiiution,  the  paMions,  the  fierce  encTgiri,  or  dreadful  ticiui- 
tudes  of  the  eat-age  tribes,  nor  ha««  tliey  the  leisure,  the  tndoIciH 
enjoyments  and  romantic  supcrsiitioni,  which  belonged  to  the  tottoral 
life  in  milder  cUfflatcs,  and  more  remote  period*  of  society.  They  are 
taken  otit  of  a  Mate  of  nature,  without  being  put  in  poMetrion  m  the 
rcfiticnicnts  of  art.  The  eu»tomi  and  iriFtitiitioni  of  locicty  ctnmp 
their  inuiginationn  without  giving  them  knowledge.  If  the  inhabit.tnts 
of  the  mountainous  diKricts  dcsctibcd  by  Mr.  Wordiworih  are  lew 
groH  and  lensua]  than  others,  they  are  more  ocltiKh.  'i'heir  egotism 
become*  more  conoentrtted,  as  they  are  more  i&sulatcd,  and  tlieir 
pnrpoKn  more  inTcicraie,  as  they  have  leu  compedtion  to  itrug^'e 
with.  The  weight  of  m.ittcr  which  turroundt  them,  crushes  tlte  fiaet 
sympathies.  Their  minds  become  hard  and  cold,  like  the  roclta 
which  they  cultivate.  The  itnmeoaity  of  their  mountains  make*  the 
buraun  form  appear  little  and  iDstgcificani.  Men  are  seen  crawling 
between  Hearen  and  earth,  like  inaccl*  to  ihctt  graves.  Nor  do  they 
regard  one  another  more  than  flic*  an  a  wall.  Their  physiognomy 
expreiitct  the  materialism  of  their  charnctcr,  which  has  only  arte 
principle— rigid  sell-will.  They  rao?c  on  with  their  eyes  and  fore- 
bead*  fixed,  looking  neither  to  the  right  nor  <o  the  left,  with  a  heavy 
(loach  in  tbcir  g&it.  Uid  seciniDg  a*  if  nothing  would  divert  them 
from  their  path.  We  do  not  admire  this  plodding  pertinacity,  always 
ditccicd  to  the  main  chance.  There  is  nothing  which  excite*  *o 
little  sympathy  in  our  mindt.  as  cxcluaite  sellishaess.  [four  theory 
jth  wrong,  at  least  it  is  taken  from  pretty  close  obiervation,  and  is,  we 
Tibink,  cunlirmed  by  Mr.  Wordsworth's  own  account. 

Of  the  stories  contained  in  the  latter  part  of  the  volume,  wc  like 
thai  of  the  Whig  and  .lacobiie  frieiid»,  and  of  the  good  knight.  Sir 
Alfred  Irthing,  the  best.  1'he  Inst  reminded  ui  of  a  tine  sketch  of 
a  similar  character  in  the  beautiful  |>ocm  of  Nari  Ltap  ffW/.  To 
conclude,—^  the  skill  with  which  the  poet  had  chosea  his  materiila 
had  been  equal  to  the  power  which  lie  ha*  undeniabty  exerted  over 
them,  if  the  objects  (whether  person*  or  thing*)  whidi  be  makes 
U»e  of  M  the  vehicle  of  his  sentiments,  had  been  such  a*  to  convey 
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in  all  ihcif  depth  lod  farce,  thea  iht  [>ri)Lluakiii  before  n  wifju 
d  *  h»n  proToi  3  vtmimuteM,'  u  be  himsrli'  wiibe*  it,  wonby 
of  die  sntbor,  aad  of  hm  comtry.  Wbetlier,  as  it  ii,  ihi>  ray  orimM 
and  powerinl  pttftmamoe  may  not  ratfaei  renuin  bke  ooc  of  uinte 
■oipendaui  b<s  half-finulied  suvamct,  which  hne  bem  miflicrtd  to 
moudcT  into  decay.  bccaoK  the  con  Mtd  labour  Ktcndi^  tfacoi 
exceeded  tbdr  uk  or  beautft  tre  Ted  that  it  would  be  |>re*iifflptui0>» 
ID  M  to  detefgiioe J 


No.  31.]    CHARACTER  OF  THE  LATE  MR.  PITT' 

Thb  character  of  Mr.  Pitt  waa,  pcrhapa,  odc  of  the  moa  tiflgular 
that  CTcr  cxitccd.  With  few  takwa,  and  fewer  mtnni  be  actjutttd 
aad  prcMtvcd.  in  one  of  the  mou  irjriog  utoatioost  aod  in  (pile  of  all 
oppoHtiom  the  hiehct:  reputattoa  for  the  poueanoa  of  ercry  moral 
excelleDce,  and  a*  having  carried  the  alUinmeDta  of  tioqpeoee  and 
witdom  a*  far  as  hunuo  abilitici  conUI  go.  Thi4  be  did  («rm||c  M 
it  may  appear^  by  a  Dc|iitioo  (together  with  the  comiDoa  vimiea)  of 
the  ooounoD  tkc«  of  hunun  nature,  and  by  the  complete  hc^ukmi  of 
every  other  talent  that  might  inierfcre  with  the  only  onei  which  be 
poMctccd  in  a  *uprrtne  degree,  and  which,  indeed,  miiy  be  mode  to 
iaclndc  the  appearance  of  all  other*, — an  artful  use  of  worttt,  nrnl  ■ 
certain  dexterity  of  logical  arrangcmcot.  In  theae  alone  hie  power 
coanited ;  and  the  defect  of  all  other  qualitict,  whidi  uiually  coo- 
•titute  greiiacM,  contributed  to  ihe  mote  complete  gucocM  vt  th«e. 
Having  no  nrong  feeliogi,  no  diatiact  perceplioiw, — hi*  mind  hating 
no  link,  a*  it  were,  (o  connect  it  with  the  world  of  extcMiul  naturCi 
every  uibject  preiented  to  him  nothing  more  than  a  I'ltu/a  r,u-M,  on 
which  he  wat  m  libmy  lo  Uy  wh.-iirvcr  colouring  ol'  Inoguage  he 
pUaacd;  having  no  general  principles  no  compreheoaive  ticwa  of 
thingh  DO  moral  habits  of  thinking,  do  tyttetn  of  action,  there  waa 
Bodung  to  hinder  him  fiom  putvuiiig  any  puticular  purimtc  by  any 
mem*  that  offered  ;  Living  never  any  pLn,  tie  coutd  not  (>e  convicted 
of  incODtisiency,  and  hii  own  jJiide  4nd  obntinacy  were  the  only  nilci 
of  hi*  conduct.  Without  insight  into  human  nnture,  without  tym|Kithy 
with  the  patcions  of  men,  or  apprchennign  of  ihcir  real  drtigna,  he 
teemed  pnfcctty  inienubic  to  the  coaec<|uei)ce4  of  ihingi,  nod  would 
believe  nothing  till  it  actuitlly  happened.  The  fog  and  haix  in 
which  tie  *aw  every  thing  comntunicatcd  iucif  to  oihcra ;  and  the 
total  indiaibctneta  and  unccrt.tinty  of  hii  own  ideai  tended  to  con- 
fouad  the  perccpiioM  of  hi*  heurera  mote  ctTcciually  than  titc  moat 
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ingmiont  mitrgpfctcntation  could  h«*c  done.  Indeed,  in  deSmdiii^ 
hu  conduct,  he  ocTcr  necmcdlo  cmiwIct  himielf  ai  at  all  renponiible 
for  the  mcora  of  hi*  inmmret,  or  u  tuppwe  that  rmiire  events  were 
m  out  own  power  ;  but  that,  m  the  bcu-laid  tchnnn  might  fail,  and 
there  wu  oo  proikUng  agaiiut  all  ponibic  oamiDgeacini  thia  vru 
MifficieM  excu*e  ibt  our  pluming  at  oocc  iato  taj  daagnom  or 
abraid  enterpriae  without  the  lean  regard  to  cOB*equeocc».  Hii 
retemd  logic  confined  itaelf  wlely  to  AtefMtUie  atti  the  m^otiiUfi 
u>d  be  appeared  to  rcnri  the  frabaUe  and  a^rttnilt,  the  only 
fetmdaim)  of  moral  prockaoc  or  potitical  wndom,  at  beneath  the 
DOticc  of  a  profbuad  slMMnun  ;  as  if  the  pride  of  the  human  iKcUcct 
were  coacenwd  in  never  cntratti&s  iudf  with  tubjrctt,  where  it  may  be 
compcUnl  to  ickncwlcdgc  ru  weikDCM.  Nothing  could  ever  dritc 
him  out  of  hit  duO  Ibrma,  and  rukeii  gcnenlitiet ;  which,  as  they  are 
maccptible  neither  of  degree  nor  nrialioa,  are  tbcrefete  c<|ually 
applicable  to  every  emergency  that  can  happen :  and  in  the  moct 
cntical  aapect  of  affairt,  he  taw  r>oching  but  the  tame  dimiy  web  of 
remote  poaubtlitict  and  metapbywcal  uncertainty.  In  hit  mind,  the 
wholcMNne  pulp  of  practical  wisdom  and  lahitary  advice  waa  imnMdi- 
ately  cenmtca  into  the  dry  chaff  aad  batkt  of  a  mimafale  ^opc. 
From  hk  tnatm  of  maonng.  be  aMincd  not  to  bate  bdicted  Uiit 
the  tnuh  of  hti  itatemcnta  depettdcd  on  the  reality  of  the  (uu,  but 
that  the  fucu  (bemkrliet  depcoded  oo  the  otder  in  which  be  arrai^ed 
them  in  word*:  you  would  not  auj^iote  him  to  be  agitxtjoe  a  tcrmu 
({uettioa,  which  had  real  gromda  to  go  vpun,  hot  to  be  decUiining 
upon  tn  imagiury  them,  propoaed  n  an  exercife  in  the  tchooU.  He 
never  Kt  himadf  to  examine  the  force  of  the  objectiona  that  were 
brooght  agahwt  him,  or  atteiiiixrd  to  defend  hi*  mraiare*  apoo  dear, 
Mlid  grotindi  of  hi*  own  i  but  conitantly  contented  hintieir  with 
lint  gravclf  itating  the  logical  form,  or  dilcsuna  to  which  the  que*- 
tiwi  rediKcd  itacif  t  ukI  thieni  attct  luring  declared  his  opinion,  pro- 
ceeded to  amiMC  bit  heuen  by  a  aerica  of  rhetorical  cotonMO-pbce*, 
ctmnected  together  in  gnm,  aooorout,  and  elaborately  conatracted 
prtMHit,  withoct  ctet  thewiog  their  real  application  to  the  tubject  in 
diipute.  Thui,  if  any  oien^irr  of  tbe  oppitMioa  diaaparorcd  of  ainr 
BKMure,  and  enfoiced  hit  objeciiau  bv  pointing  oK  ibc  mafly  tvM 
with  which  it  wat  fmght,  oi  the  dincvlliCT  atteildiog  it*  exccu- 
tiuo,  hi*  only  annrcr  waa,  *  that  it  waa  trve  there  Biigbt  be  inoon- 
vevinace*  attendiivg  tbe  mtaawre  prmoaed,  bwt  we  were  (o  remembetf 
that  ctcry  expodicot  that  covld  he  deviwd  nnght  be  and  u  be  noihiiM 
more  than  a  choice  of  diCcnllies  and  that  M  that  bmnan  indcnce  coold 
dot  wai  to  cooaider  on  wUcb  tide  tbe  adtaatagM  ky ;  thad  (or  bit 
pan,  he  conceived  that  the  prcactit  mtnanre  wa*  attended  with  mote 
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advanugc*  nod  fewer  ilinitlvantu^ie*  tlian  iiny  other  that  could  be 
adopted)  that  if  wc  were  diverted  from  our  object  by  every  ap|]cai- 
ance  of  ditliculty,  the  whecl«  of  gorcranicni  would  be  clogged  by 
cndleM  delays  and  imaginary  gtievancc*  ;  that  moti  of  the  objections 
made  10  the  measure  appcRred  to  him  to  be  tiinia I,  others  of  Uieni 
UDfoundod  sod  improbable ;  or  thai,  if  a  schcaiCt  free  iroia  sll  tbeae 
objections,  could  be  proposed,  it  might,  after  all,  prove  iRofficicnt;  while, 
in  the  meantime,  a  material  object  remained  unprovided  for,  or  tlic 
OMwrlunity  of  action  Wiis  lost.'  This  mode  of  reasoning  is  admir- 
ably described  by  Hobbes,  in  speaking  of  the  writings  of  tome  of  the 
schoolmen,  of  whom  he  layi  th.it  *  they  hnd  learned  the  trick  of 
imposing  what  they  lial  upon  [heir  rcadcis,  and  declining  the  fijfce  uf 
true  reaion  by  vcrbnl  forhs,  that  i<,  dininctions,  which  signify  so- 
thing,  but  tcrve  only  to  astonish  the  multitude  of  ignorant  men.' 
Tlut  «'hai  we  have  here  stated  comprehends  the  wiiole  force  of  his 
nundt  which  consisted  solely  in  this  fvasire  dexterity  and  perplexing 
formality,  as-iited  by  acopioumesaof  words  ;ind  conimon-jilicc  topics 
will,  we  think,  be  evident  to  any  one  who  carefully  looks  over  his 
speeches  undazdcd  by  the  reputation  or  pertonal  influence  of  the 
speaker.  It  will  be  in  vain  10  look  in  them  for  any  of  the  common 
pr<M)fs  of  human  genias  or  windom.  He  has  not  left  behind  him  s 
■ingle  memorable  saying, — not  one  profound  maxim,— one  solid  obser- 
vation,— one  forcible  description, — one  beautiful  thought, — one  humor- 
ous picture, — one  alfecttng  sentiment.  He  has  made  no  addition 
hiiirver  to  the  stock  of  hunian  knowledge.  He  did  not  |>oo(icii(  any 
inc  of  thoK  faculties  which  contribute  w  the  instruction  and  delight 
of  nmkmd,— depth  of  understanding,  imagination,  tennbility,  wit,  ~ 
madly,  dear  and  solid  judgment.  Out  it  may  be  asked,  If  these 
qualities  are  not  to  be  found  in  him,  where  ;ire  we  to  look  for  them  i 
Mx)  we  may  be  te<tuiicd  to  point  out  instances  of  them.  We  shall 
answer  tlien,  that  he  had  none  of  the  abstract,  legislative  witdom. 
rc6ncd  tagacity,  or  rich,  impetuous,  high-wrought  inugtnatioa  of 
Burke;  the  manly  eloquence,  exact  knowledge,  vehemence,  and 
natural  simplidty  of  Vox  ;  the  ease,  brilliancy,  and  acuteness  of 
Sheridan.  It  is  not  merely  that  he  bad  not  all  these  qualities  in  the 
dejtree  that  they  were  severally  possessed  by  his  rivals,  but  he  lud 
DOt  any  of  them  in  any  renuukable  degree.  Hit  reasoning  is  a 
technical  arrangement  of  unmeaning  common- places,  his  cIo<]Ueticc 
rhetorical,  liit  style  roonoionons  and  attilicia).  If  he  could  pre- 
tend to  any  one  excellence  more  than  anotlier,  it  was  to  taste 
in  compotiiioD.  There  is  certainly  nothin/,  low,  nothing  puerile, 
noUiiqg  far-fetched  or  abrupt  in  his  speeches ;  ihcie  ss  a  kind  of 
iJMilUw  regularity  pervading  them  throughout  i  but  in  the  conliDed, 

'a? 


THE  ROUND  TABLE 

formal,  pauive  tooAt  orc)o<]ucncc  whicK  be  adopted,  it  Kcned  rather 
more  dtlBcult  to  commit  errora  tliaa  to  avoad  tbcm.  A  nun  who 
i>  dctennined  ncTcr  to  move  out  of  the  beaten  road  canooc  locc  hif 
way.  However,  habit,  jobcd  to  the  peculiar  mechanical  memory 
which  he  postcucd,  carried  thit  corrccinc«t  to  a  degree  which,  in  an 
extemponneoiu  (peilcer,  wat  almon  mitacvlous  j  be,  peifaapt,  haidly 
etcT  uiicrcd  a  leoience  that  wa»  doc  perfectly  legular  and  conoected. 
In  thi*  rtaficct,  he  not  ooly  had  the  advaDUge  over  hit  own  cooiiem- 
porariei^  but  pefhapa  no  one  thai  eier  lived  e<iuaUed  him  in  ihii 
•ingiilar  Ikcnky.  uut  for  tlua,  be  would  alwayt  have  pasted  for  a 
common  man  ;  and  to  thi*  the  cooataat  mneneta,  aod,  i)  we  may  m 
»ay,  volgatity  of  hi»  idea*,  mwR  have  contribiued  sot  a  little,  at  there 
WM  BOdting  to  dinnct  hit  mind  from  thi«  one  object  of  hit  ouinier* 
niilted  attentaon  t  md  u,  cren  in  his  choice  of  woixU,  be  never  aimed 
at  any  thins  more  than  a  cettaia  geacril  profneryandaiaiely  tiniformtiy 
of  Kiyie.  tii«  talentf  were  exactly  fitted  for  the  tiiuatioD  in  which 
be  wan  placed ;  where  it  wan  hh  busiiKM  not  to  overcome  otben,  but 
lo  avoid  being  overcome.  He  wM  able  to  baSle  oppuoitioa,  not 
from  itrcngth  or  firmoeu,  but  from  the  evaiive  ambiguity  aod  iro- 
palpaMc  nature  of  hi*  reuttance,  which  gave  no  hold  to  Uk  rude 
gratp  of  hia  ojiponcnts :  do  force  couM  bind  the  Iook  pbtuiioin,  aod 
his  mind  (chough  'not  matchleac,  and  hit  pride  humbled  by  ncfa 
rebuke '}  toon  rose  from  defeat  unhurt, 

•  And  in  in  licjuiJ  tewure,  mortal  wound 
Reecir'd  tu>  more  than  can  the  tuid  air.' 
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RauGtoN  cither  make*  men  wite  aod  virtuous,  or  it  nuke«  them 
Mt  up  false  pretence*  to  both.  In  the  latter  ca>e,  it  makes  theoi 
hypocrites  to  themacire*  an  well  as  other*.  Religion  is,  in  grower 
nuiiid«»  an  coemy  to  self-knowledge.  The  cfiatcioutaeca  of  the 
preaenoe  of  an  all-powerful  Being,  who  is  both  the  witneis  aod  judge 
of  every  thought,  word,  and  aciioB,  where  it  docs  not  produce  its 
proper  effect,  forces  the  reli|iouii  man  to  practiae  every  mode  of 
deceit  upon  himself  with  respect  to  bin  real  character  and  motives ; 
for  it  is  only  by  bring  wilfully  lilind  to  hit  own  faulty  that  itc  caa 
suppose  they  will  cicape  the  eye  of  Oinnuctrncc.  Conscqueatly, 
the  whole  business  of  a  tcligiou  rmin't  life,  if  it  docs  not  conform 
to  the  strict  line  of  bis  duly,  may  be  said  to  be  to  glos*  over  hii 
man  to  biiUKlf^  and  to  inrciu  a  thousand  sliifts  ud  |allia>io»n,  in 
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dtr  10  hoodwink  the  Almighiy.  While  he  is  scnsiWc  of  hi»  owo 
Doumcy,  be  koow«  thai  ii  cannot  ctc.ipc  the  pcnetntiun  of  his 
invtiiblc  Judge ;  and  the  diaunt  peoalty  anocxcd  la  every  oiTeoce, 
thouj;h  not  tulTicient  to  make  him  de«ist  (torn  the  commiuiun  of  rl, 
will  oot  nifJer  bim  to  rcM  caiy,  till  he  has  made  lome  compcomiK 
wkh  hii  own  conKieoce  m  to  hii  niutivei  for  cominiiting  it.  Ai 
fm  u  Telatct  to  thin  world,  i  cunning  knave  ni;iy  tskc  a  pride  in  the 
iitipoMtion  he  pncttic*  upon  oihcm ;  and,  inmcad  of  xiriving  (o  conced 
hU  uue  chanctet  fTom  himtelf,  may  chuckle  with  inward  latisfaction 
at  the  foily  of  tliote  who  are  not  witc  enough  to  detect  it.  '  But  'tia 
iMl  M  above.'  Thi*  shallow,  skin-de«|)  hypoccisy  will  not  leire  the 
tarn  of  the  rdigioiu  devotee,  who  is  'comjielled  to  ^ive  in  evidence 
a^inK  tunwelf,'  and  who  mun  tint  become  the  dupe  of  his  own 
impoiturc,  before  he  can  flatter  himrelf  with  the  hope  of  concc.ilmcnt, 
U  children  hide  their  eyes  with  their  handu,  and  tancy  ihjt  no  one 
can  ite  them.  Retigioua  people  often  pray  very  hcanily  for  ihc 
forgireneM  of  a  <  multitude  of  uetpaMeR  and  mna,'  as  a  mark  of  thcii 
humility,  but  we  nercr  knew  ihcm  admit  any  one  fault  in  particular^ 
or  acknowledfie  themselves  in  the  wrong  ia  any  instance  whatever. 
The  natural  jealousy  of  self-tove  is  in  (hent  hdghtened  by  the  feat  of 
damnation,  uid  they  plead  A'sf  Guilty  to  every  charge  braughi  against 
tbem,  with  all  the  conacious  terrors  of  a  criminal  itt  the  bar.  It  is 
for  this  reason  that  the  greatest  hypocrites  in  the  world  ;irc  religious 
hypocntes. 

This  quality,  as  it  h-i*  been  sometimes  found  united  with  the 
clerical  character,  in  known  by  the  name  of  Pritiuri/f.  The 
Mtniiiers  of  Religion  arc  fierliapt  more  liable  to  this  vice  than  any 
otiket  data  of  people.  They  ate  obliged  to  asuinie  a  |;reater  degree 
of  saociityi  though  they  have  it  not,  ind  to  screw  themselves  u]i  to 
an  uiuautral  iiiich  of  scieriiy  and  self-^lemal.  They  rauit  keep  a 
constant  guxrd  over  ihemMlves,  have  an  eye  always  to  thcii  own 
perioM,  never  relax  in  their  gratiiy,  nor  gii«  tlic  least  scope  to  their 
inclinalioas.  A  single  slip,  if  discovered,  may  be  fatal  to  them. 
Tbcif  influence  and  superiority  depend  oo  their  Dtcicnsiona  to  virtue 
and  pcty  ;  and  they  arc  tempted  to  draw  liberally  on  the  limiU  of 
credulity  and  ignorsocc  allotted  for  their  coovcDient  lunwrt.  AU 
this  cannot  be  very  friendly  to  downright  umplicity  of  character. 
Besides,  ibey  are  so  accustomed  to  inveigh  a^nn  the  vices  of  others, 
that  they  naturally  forget  that  they  luvc  any  of  their  own  to  correct. 
They  tee  vice  as  an  object  always  out  of  thcmsciTes,  with  which  they 
have  no  other  concern  than  to  denounce  and  itigmalisc  it.  They  are 
only  reminded  of  ii  i»  ihf  ihint  fttrim.  They  as  n.wurally  jttociate 
MB  and  its  cooK^ucaces  with  their  Aocka  as  a  pcd.tgoguc  associates  a 
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bUe  coBCOfd  and  flog^Dg  with  hi«  ccbotare.  If  wc  may  so  < 
it,  tbcy  BtTTc  u  conductor*  to  the  Itjhtning  of  divine  iodij^n 
and  baTC  only  (v  ponit  the  thuodm  of  the  bw  ai  otben.  The^ 
identify  tbemielTei  with  thit  perfect  cyMem  of  E*Uh  and  ntorali^  dT 
which  they  arc  the  prulmcd  tucben,  and  regard  any  imputatioa 
on  tlicir  conduct  at  *n  indirect  attack  oo  the  fanciion  to  which  they 
bctooc,  or  u  comprocnitiDg  the  aothotity  undct  which  ihcy  ict.  It 
it  only  the  hod  of  ihr  Popiih  chnrch  who  aawnief  the  title  of 
G*d't  yjcfgrrmt  aftn  Earth ;  but  the  feeling  is  nearly  conuDOo 
to  kll  the  oracuUr  interjirett'rt  of  the  will  oi  H eaten-— from  the 
Mccemor  of  St.  Peter  down  lo  the  uffl[)Iei  uaaMunung  Quaker,  who, 
<li»clMBiiiig  the  in|KMii)K  authority  of  title  and  office,  yet  lanciet 
hiawelf  the  immediate  organ  of  a  pceteraatural  iinpukc,  and  aiTecia  K» 
■peak  only  at  the  tpirit  more*  him. 

There  it  aaoOm-  way  in  which  the  formal  profctvion  of  teli^M 
aid*  hypocrity,  by  erecting  a  ircrn  tribunal,  to  which  thote  wbo 
affect  a  mort  ibu  ordinary  thare  of  it  can  (to  catc  of  need)  appeal 
ftxxn  the  Jndfmeau  of  men.  The  reli^ovt  imwwtor,  rediKcd  to  hit 
lait  ttnft,  and  hanng  no  other  way  left  to  avoid  the  toon  'men  and 
apparcM  akane,*  rcjcctt  the  fallible  decitioM  of  the  woild,  and 
tbanlu  Cod  that  there  it  ooe  who  knowi  the  hean.  He  it  aincBaUe 
to  a  higher  juHtiliction,  and  while  atl  it  well  with  Heaven,  he  can 
pity  the  erron,  and  (mile  at  the  aulice  of  hb  citanict !  Whaicrcr 
est*  men  off  from  their  dependence  on  commoa  opinion  or  obvioiu 
.-ippearaocri,  mtiii  open  a  door  to  e*a«ioD  and  nauitnj,  by  letting  up 
a  atAndafd  of  right  and  wrong  in  crcry  ooe'*  own  bfcatt,  of  the  trmn 
of  which  nobody  can  Judge  but  the  petMn  hiratelf.  There  are  aeaaie 
Gbb  inataace*  in  the  old^Jaya  tnd  novela  {the  beat  conuneotariea  on 
hmttR  mture)  of  the  eSect  of  ihii  |r«d|de,  b  pvnf,  the  lait  finiih- 
i>^  to  the  character  of  duplidw.  Mitt  Harrit,  in  Fieldtnj't  AmAof 
m  one  of  the  moat  Mriking.  HoJiirc't  Tartt^i  it  another  inttaoce  of 
the  facility  with  which  leligian  may  be  pcrrerted  to  the  porpoan 
of  tibe  mott  flagrant  hypocrity.  It  it  an  impenrirablc  faatnca^  to 
whidi  ibii  worthy  peraon,  like  to  nuay  othcrt,  retire*  withoat  the 
fax  of  ponuit.  It  it  an  additioaal  ditguitei  in  which  he  wraps 
InmacEf  up  like  a  cloak.  It  it  a  italkia^^Mrac,  which  ■■  ready  on 
all  occaiaoiUi — aa  britible  conscience,  whtch  ijoe*  iboot  with  him,— 
hi*  good  geniua,  that  bccomea  rarety  fot  him  in  all  diSicnltiet,— twear* 
to  the  parity  of  bit  motifc*. — extricates  him  out  of  the  tnoti  defpcrate 
citcamMaiicc«, — bofllet  detection,  and  fomiaht*  a  plea  to  which  there 
ianoaatwcr. 

The  came  ton  of  rcaiootBg  will  accoaot  for  the  old  remark,  that 
ptnotw  who  arc  itigniMitcd  aa  Boo-eonfonoiiu  to  the  eMahUifaed 
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religioD.  Jew*.  PrMbytcrina*,  etc.,  arc  more  dinpoacd  lo  this  vice 
than  their  ocisbboun.  Tbcy  arc  inured  U>  the  coatcmpt  of  ilic 
world,  oDil  ttecled  againM  Ua  prejudice :  and  the  aamr  indiffrrcDcc 
which  fomfie*  them  ajtuatt  the  wijutt  ccnfurcs  of  maflkind,  tniiy  be 
conrcrtcd,  u  occaiwo  tc<{uiie«,  icu  a  KrevD  for  ihe  mo«t  pitiful 
conduct.  They  have  no  cordial  nycnpiithy  with  other*,  snd,  therefore, 
no  ■inoenty  in  their  intcrcouric  with  them.  It  i>  the  ncccuity  of 
corKcalmrat,  in  the  ^rn  inncancc,  that  produce*,  and  i»,  in  Mime 
roexiuie,  an  excuse  for,  the  habii  of  hypocrity. 

Hypoctin,  aa  it  is  conoected  with  cowardice,  »ccni«  to  imply 
wcakneM  of  body  ot  want  of  spirit.  The  inijiudencr  and  inaean- 
bility  which  beluiiji  to  it,  ouslit  tu  suppose  tubustneu  of  cooilittilion. 
Thnc  is  certainly  a  rery  niccesiful  and  forniidable  cIom  of  iturdy, 
jolly,  ableJiodied  hypocriici,  the  Friar  Johni  of  the  pro&uion. 
K^ae)  hu  represented  Elymu  the  SiHccrer,  with  a  hard  iron  *itigc, 
and  large  ancouih  fisaie,  tnadc  up  of  bonct  and  tnusclei  i  as  one  not 
troubled  with  weak  nerve*  or  idle  scruple* — a*  one  who  repelled  all 
*yinpathy  with  other* — who  was  not  to  be  jostled  out  of  hi*  course 
l^  their  cennirei  or  suspiciona — and  who  could  break  with  ease 
tfaraugb  the  cobvcb  mitres  which  hi-  ]m\  laid  for  the  credulity  of 
other*,  without  biHnf;  once  caiaajjled  in  his  own  delusions.  Hii 
oMward  form  betrays  the  hard,  unim:igiautire,  self-willed  understand- 
ing of  the  sorcerer.  A. 

No.  83.)         ON  THE    LITERARY   CHARACTER 
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?m  following  remarks  are  prefixed  to  the  account  of  Baion  Crtmm'* 
Correspondence  in  a  talc  number  of  a  celebrated  Journal  j — 

■I'herc  is  nothing  more  exactly  painted  in  these  graphical  rolume*, 
than  tlie  chaiacter  of  M.  Grimm  himself;  and  the  beuvty  of  it  i*, 
that)  u  there  is  nothing  either  natural  or  peculiar  about  it,  it  may 
■tand  (at  the  character  of  all  the  wiu  and  philosophers  he  frequented. 
He  had  more  wit,  perlups,  and  mor«  tound  seoie  and  tnfornuitioo, 
than  the  gteatect  jKirt  of  the  (ocicty  in  which  be  lived ;  but  the 
leading  trait*  belong  to  the  whole  clats,  antl  to  all  classes,  indeed, 
in  limiUt  situation*,  in  every  part  of  the  world.  Whenever  there 
k  a  very  large  iMcmbtagc  of  pcrtoiu  who  have  no  other  occupation 
but  to  amu*e  themtelve*,  there  will  infallibly  be  generated  acutenes* 
of  intclleci,  refinement  of  manner*,  and  good  taste  in  cunTeisation ; 
and,  with  the  «itne  certainty,  all  profound  thought,  und  all  serious 
nlTcction,  wtll  be  discarded  firom  their  society. 

■The  multttndc  of  personi  and  thing*  that  force  l2wmselvcs  on  the 
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cad)  other,  aod  poM  awajr,  pmvnt  ny  oae  fian  auking  a  deep  or 
pliiMliiiiii  imprcaiKW ;  ua  the  niad,  hnri^  nem  been  tasked  to 
any  eoone  of  applicnioo,  ad  leog  hafahuud  to  tlut  livclf  ucceMtoa 
MM  wmetj  of  object!,  cooKa  at  Uft  to  rt^pure  tbc  exckement  of 
yeipwil  douse,  and  to  fiod  a  ranl^Jidty  of  friend*  at  iodispeeiahle 
m  *  raoirifJicity  of  unoKinenu.  Thai  the  cturactefisiici  of  laige 
■nd  polwhed  aociety  come  almost  ioemably  to  be,  vit  and  beaitlcHDrtt 
^-acutcneM  and  perpetnal  derwoa.  The  tunc  impabetioe  of  tmt- 
foniuty,  nA  patnoa  foe  nricty,  wbich  gire  lo  mucfa  gr»ce  to  their 
ccmrnadoB,  bjr  ncdo^ag  all  tediootnen  and  pettiiudoiw  wrangliag, 
■ttkt  ihtm  iacmfcb  of  dvdUiig  fof  nany  nunutt*  oa  the  fcvEiigi 
aad  conccriM  of  aoy  one  IndividsaJ  i  while  the  ooMUat  puntuH  of 
little  grati6citMaB,  ai>d  the  weak  drod  of  all  wieaBjr  ■tiiiilionit,  render 
thev  e«|ually  arcrte  Trom  lerieini  tjmfaxhf  and  de^  tboi^U. 

'  The  whole  uyle  and  tooe  of  thii  pt^calion  afloroM  the  iMjat 
Hiikiog  itiiutraiioo  of  (he«e  grncmJ  rmurki.  From  one  end  of  it 
to  the  other,  ii  ii  a  duday  of  the  nwa  complete  heanleMoea*.  aad 
the  mnt  giMDteTTupCcd  levity.  It  chronidc*  the  dcsth«  of  half  ibt 
nutbor't  actfuaiounce,  and  makrt  jeu«  apon  them  all ;  aod  U  much 
more  Krioui  in  ditcuuing  the  merita  of  an  opera^Uncrr,  than  in  coo- 
•idcrit)]'  the  cridciicc  (be  the  beinf*  of  a  God,  or  the  lirM  fbuodaiiotu 
of  inoialiiy.  Nothing,  tndc«d,  can  be  otore  iuu  or  cuocluaiiv  than 
the  remaric  that  t*  forced  from  M.  Grinmi  himaelf,  upon  the  lutet 
carcleawcM,  and  iattaM  oblinon,  that  followed  the  death  of  one  of 
the  moM  dittingtiiilied,  active,  and  aist^de  memberi  of  hi*  coterie : 
"  Tasi  il  en  Tr«i  <|uc  ce  que  non*  appelont  li  teeieir,  est  ce  qu'il  y 
a  dc  ptu«  k^cr,  pin*  iogist,  et  dc  nlut  irii-olc  au  mnndc  !  " ' 

I'boc  renurkf,  though  ahrewa  aod  aensibic  in  themselves,  apply 
rather  to  the  chiractcr  of  M.  Critnm  and  fail  fricodi  a*  men  of  the 
world,  after  their  initiation  into  the  refined  aocktjr  t>f  Paria  and  the 
great  world,  th^n  a*  mere  men  of  lettett.  There  it,  however,  a 
character  which  every  man  of  letter*  hat  before  be  cofliea  imo  K>ciety, 
and  which  he  carriea  into  the  wocid  with  him,  which  we  nhall  here 
attempt  to  deacribe. 

1'he  weukneMe*  and  vice*  that  ariie  from  a  coiMant  iniercoarte 
with  t>ouk»,  are  in  certain  mpccta  the  aame  with  thote  which  ari»c 
froni  daily  ioiercoumc  wiih  the  world  i  yet  each  has  a  char^ier  and 
operation  of  it*  own,  which  may  I'iihei  counteract  or  aggravate  the 
lesdency  of  the  other.  I'he  tanic  ditsipatioo  of  mind,  the  ume  lin- 
leMnc«t,  tanjjuor,  and  indilTerence,  may  be  produced  by  both,  but 
they  are  produced  in  ditTerent  wayt,  and  cxhibii  very  dilfcrent  ajipnir- 
ance*.      The  defecit  of  the  literary  character   proceed,  not  from 
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ilitj>  and  volupniout  inciolcncr,  bu<  I'roni  the  orer«tramc<l  cxfTtioa 
the  focdldcc,  iram  ■bauaccion  and  rdinciiH-nt.  A  miii)  without 
tdeau  or  cdncition  might  mioftlc  b  the  wan  ■cK-icly,  int;iht  gfjv  in 
to  all  the  gaiety  and  foppety  of  the  age,  mi^ht  we  the  ume  *inulti- 
plicTty  of  perKini  and  thing*,'  but  would  not  become  a  wit  and  a 
philoMphcT  (or  all  that.  A*  far  a*  the  clungc  of  actual  object*,  the 
real  nriety  and  diuijiaiion  goen,  there  in  no  difference  between 
M>  Grimm  and  a  cnunier  of  rranct*  ■■ — between  the  coosummato 
l^totopher  and  the  giddy  g,it\ — between  Paris,  amidst  the  barbaric 
re&NrBCBta  of  the  middle  of  the  eightecQili  century,  and  any  ntlicr 
DMtropotis  at  any  other  period.  It  it  m  the  i.ii<i/ change  of  objects, 
in  the  mbffettaa/  dtrnpation  of  literaiure  and  of  literary  locicty,  that 
we  arc  to  aeek  for  the  difference.  The  nty  tame  lanKuor  and  list- 
letineia  which,  in  fatfaionable  life,  aic  owing  in  the  rnpia  '  nicccMion 
of  penoo*  and  things,'  may  be  found,  and  even  in  a  more  inicntc 
degree,  in  the  moit  rcclu«e  itudent,  who  hxn  no  knowledge  whaicicT 
of  the  great  world,  who  h.i«  never  been  present  at  the  tallies  of  a 
ftiii  twiprr,  or  complimented  a  lady  on  picvcnting  her  with  a  bciur|uct. 
It  it  the  province  of  literature  to  anticipate  tiic  disfciption  of  real 
objccUi  and  to  ioctcmc  it.  It  creitct  u  ficittiuui  iciUcvtacst  and 
craTing  after  laciety.  by  creating  a  (ictidoua  world  around  ua,  and  by 
bttfrying  u»,  nut  only  through  all  the  mimic  •cenci  of  life,  but  by 
{iluBipQg  u*  into  the  endleu  Ubyrintha  of  imagination.  Thu)  the 
eomnion  radifference  produced  by  the  dinttactioo  of  tuccctxiTc  amunc- 
mentt,  !■  luperteded  by  a  general  inttiffrrencc  lo  BUfrounding  object*, 
la  ml  pcrions  and  thingi,  occitionni  by  the  ditpuity  between  the 
world  of  our  imagination  and  that  without  u«.  The  tcenet  of  real 
lile  are  not  got  up  in  the  tame  tiylc  of  magnificence ;  they  want 
dnnatic  illutioo  and  etfec:.  The  high-wtoughi  feeling*  requite  all 
the  oOMOmitaot  and  romantic  ctrcunwtanoe)  which  fancy  can  bring 
ttMether  to  taiiafy  tbcm,  and  cannot  lind  ihcm  in  any  gtten  object. 
M<  Grinun  wa*  not,  hy  hit  own  account,  iom  n  lover ;  but  even 
•ii|ipwing  him  to  hai«  been,  in  gallantry  of  temper,  a  i-ery  Amadio, 
woold  ii  have  been  ncccnary  thitt  the  enihutiaBm  of  a  philosopher  and 
a  man  of  gcnina  thould  have  run  the  gauntlet  of  all  the  hiuui  foriimtt 
of  Pari*  to  evaporate  into  inacntibility  and  indifference  i  Would  not 
■  CiariMa.  a  new  l^loiac,  a  Catiaiulra,  or  a  Ueicnice,  have  nroduccd 
tbe  aaiBc  niortifyinf;  cffecta  on  a  perton  of  hi*  great  critical  and  acumen 
aod  virtflf  Where,  O  where  would  he  find  the  rock*  of  Meillerie 
is  the  preciDCl)  of  the  Palati  Royal,  or  on  what  tips  would  Julia'a 
Umr  grow  ?  Who,  after  wandering  with  Angelica,  or  having  aeeo 
the  heavenly  face  of  Una,  might  not  meet  with  impunity  a  whole 
circle  of  literary  ladies?     Cowley'*  nustrcMCS  reigned  by  tutot  in  the 
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poct'i  hmcj,  a>d  tfe  '—-■ 't*  ei  K^  Cfaaik*  a.  pnplex  the  vft  w 
Ik  pnHnBoe  oc  taor '  ^^nr*  »  ■■lb  vov  lu  okj  cvci  did*  One 
iriln|  cd^nene  oalr  drno  oai  moAct  ;  bu  R^lnel'i  Calaea  kiHi 
dcMok  not  of  fttm«i  —J  tifarity  «  osce.  AAcr  nnmg  h 
dozy  ann,  ikmdgk  the  nppm  oMaMgvary  bcaKj,  lite  niaa  nks 
dov^bKKhkai  Mi  tihiwwH,  «•  thr  tvtk.  In  riMiiin  miDib, 
I  pradsoed  bj  mouBi  widi  the  wocU.     AislKir*  ud 

I  DBBg  tt  MA>  tW  WOnd  Vita  )ng*C       ihc  dmpyClgHlPCTt  Of   tlM 

tdni  CBtimmtf  ts  tnowti  ^rc-tut  at  nnc*  An  he  stow  tvcoociJcd  to 

BM  MtutMA  Dv  dcvren  [  viicmi  the  ncre  uju  oi  the  wotid  heconcv 

QttVE  TtF*4J^  H^^n  3SQ  UWSOB^  IDD  VOVC  Ob  1  OttBBt^tfOpC*  thC  lOOfiCV 

he  Km. 

It  ii  nock  the  ■■*  is  SnadtUft  fewtded  eo  finmy 
LittnvT  nta  m  ammttktd  eaiW  pcnoM  of  dxir  frwl*.  fan 
thriraHidi.    TlMy  bok  ^oa  than  it  th»  mow  K|hi «  oa  the  I 

MCn  RiCBdlll^  pOW  on  «  IttTiTt        UMSU  HOaKMO  QCfM  I 

JtfiKnBKnt  t  ittd  iMnBDffvti  Gltjc  lo^u  occbttcdocm  n  tnc  cosnc  o<  a 
Ibhv  iiMiBin  T  ftifiiMh  ^BTCBblv  topjct  of  KGoIkctMBp  smI  arc  *t"t*«^ 
the  only  Murcu  of  cnvNfmsM  nnv^  Mdi  pvfwok     Tncy  dbtc  j 

of  thk  kind  take*  pbcc  Pcoy  Md  ml  drenMOMOH  aie  beoosh 
the  digpin  of  phtbiuffcj.  Hwhit  wil  fo  dowa  hat  wk  or  wudora> 
The  nnd  it  kept  m  a  wmmI  kmc  gf  noloc  tacrtiM  Md  cxywia- 
tioo,  aad  u  then  CMOoc  Hwrr«  he  a  fixA  Wifflj  rf  wmaJM  to  atcte 
il,  u  the  •■ar  KBurks  or  the  lasie  Am  «acr  oooie  to  be  dbn 
wpwwd,  or  oiben  m  fike  theaa.th«  «c  cao  ta^  witidpare  the 
cSectpSH  tn  iko  loofo  ntfpMed  ioto  adoonboot  we  dc^ib  to  reux 
■B  «e  neoaeocT  at  oar  Ttnti^  iMd  the  heattinew  at  oai  vcwone^ 
Whenve  Ke  tmd  of  a  bo^  are  on  kj  ildo«a(faat  «e  caanot  to 
tamtj  pK  oar  6ieadt  oo  the  iheV  when  ^  gniw  *^T  "''  '^"^ 
<oiiH]U  T^e  oeccMvy  oc  bcepa^  vp  iy^eK<ioccai  theccMR^  addtf  to 
the  diMWiActico  so  both  ndci,  lad  at  kogth  vrkatn  inJIffwente 


B7  the  help  of  vt*  aod  Kieocv,  a^Mjihiag  fiida  la  ideal  level. 
Idcaa  MtaaK  the  pface  of  rolibet.  aad  nafi5n  liok  imo  ooAfoc- 
AcQW  evvuu  and  abjccta  wuoaue  one  or  do  cwct  on  the  —■*"! 

It  haa  ocas  loao  aocvtiMMu  to  uiav  n  tfraoMsc  Mttteat  roib 
caateaf^btioa.     It  it  necmarj  th«  it  dtoold,  aa  it  were, 

apoa  kt  oani  fi  r  Rnp  phcc  the  object  at  a  Jmace,  aad  cafaeOaib  it 
at  pkaaire.  Djrdepvci  tB  thaoft  ate  aade  w  mm  la  Uon^  aad 
oecMiDaB  far  the  eaurdac  of  iatilttwal  aeririty.     It  ana  «•  lUa 
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priiiciple  tlui  tli«  tcatuucDul  Frenchman  lofi  his  Mistccss,  in  order 
that  he  might  think  of  faet.  Cicero  ceaaed  to  mourn  fur  tlic  Iom  uf 
bb  daMghter,  vbrn  be  rMoUectcd  how  Hoc  an  opporiunity  it  would 
sffbrd  hini  to  write  an  eulogy  to  her  memory ;  and  Mr.  Shandy 
bmented  oircr  the  deatb  of  Muter  Bobby  much  in  the  Exmc  mnnner. 
The  iMeiuiUlity  of  Antbort,  ctc<,  to  domcitic  and  private  caLuniticK 
hai  been  often  carried  to  n  ludicrow  exec**,  but  it  is  let*  ihm  it 
^ipcan  to  be.  The  gaunt  of  philocophy  ii  not  yet  ^ir  understood. 
For  iMtancc,  the  man  who  might  »ccm  at  the  moment  undifurbcd 
by  the  destfa  of  a  wife  or  ml^re^s  v-ould  perhaps  meter  walk  out  on  i 
few  ntjmg  as  toog  aa  he  lired,  without  recollecting  hcrt  and  a 
diaappoitnaneiit  in  love  that  ■  he-4rc>  no  ngh  and  (hedi  no  tear,*  may 
penettatc  to  the  heart,  and  remain  fixed  tbcre  ever  after,  //rrrfi  lairri 
Mitf£<  armudo.  The  blow  ia  felt  only  by  rrtleclion,  the  rebound  i* 
fatal.  Ovr  feeling)  bcconc  iikkc  idea] ;  the  imprcuion  of  the 
momcni  i*  leu  violent,  but  the  effect  it  more  general  and  pcmuneni. 
Tboic  whom  we  lore  best,  take  nearly  ibe  tia\c  rank  in  oui  euimsiion 
aa  the  heroine  of  a  &votirite  novel !  Indeed,  altef  all.  cnm|arcd  with 
the  genuine  fcdiaga  of  nature,  *  clad  in  lleah  and  blood.*  with  real 
paanom  and  alTectioat,  convemnt  about  real  objecta,  the  life  of  a 
mere  man  of  letters  and  tenitment  appears  to  be  at  best  but  a  living 
death ;  a  dim  twilight  exiatence :  a  sort  of  wandering  about  in  an 
Elytian  field*  of  our  own  making ;  a  refined,  tpiriuuJ,  disembodied 
state,  like  that  of  the  ghosts  of  Honor's  heroes,  who,  we  are  told, 
would  gladly  have  cxchaOEcd  Htuationt  with  rhc  meanest  peasant  upon 
earth!" 

The  naoral  character  of  ram  of  letters  depends  wry  much  upon  the 
same  fnaciptes.  All  actions  are  seen  through  that  general  medium 
which  reduces  tbem  to  individual  insignilicance.  Notbinf.  lilla  ur 
engroaies  the  mind — nothing  seems  of  luthcient  importance  to  tnietfcre 
with  oar  preMot  inclioatsoa.  Prejudices,  as  well  as  attachments,  loie 
tbdr  hold  upon  us,  and  we  patter  with  our  duties  as  wc  pleaK. 
Moral  oblicitioDS,  by  being  perpetually  refined  upon,  and  diicaued> 
lose  tbeir  force  and  efficacy,  become  mere  dry  diitinctioDi  of  the 
UBderstaxtding, 

'Play  round  the  head,  but  never  reach  the  heatt.' 

Opposite  reasons  and  conseqnenccs  balance  one  another,  while  appetite 

'  PUo'i  ow,  in  vhich  he  (uppotn  i  nun  (o  bi  (but  op  lil  hii  life  vith  his 
bsck  \a  ibc  litkt,  and  la  kv  nothing  ef  ihr  fipirti  «f  men,  sr  Qlbcv  objnti  lIbI 
psn  bjr,  bit  ihtir  ihi'loirt  on  tht  (-ppoiilc  mil  of  ha  ctll|  s»  Ihst  whts  bt  it  Irt 
sal  sail  tert  the  ml  iipirci,  he  li  00I7  iliuled  uiit  esnraun-led  bjr  theiB,  Kcm*  in 
in|eniou>  Mlire  «a  the  I1&  U  ■  bookirotro. 
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or  mutnt  urtw  tlic  Kale.  Hcace  the  •erttv  nrcura  of  RooMcau, 
■  7W  l.mmi  rr^edi  at  mtriaml.'  In  hct,  k  nuNt  b«  antbaedi  tliat, 
M  all  thiols  produce  tbcv  exinmc*,  ao  excoctre  Tefinemw*  tend*  w 
BcixliKr  eouol  gfamma^  The  lesnity  of  o«r  lUeDectiBl  dcwe* 
(es*e*  a  void  in  the  nuod  whidi  re^rM  to  be  filled  op  by  coiner 
patiiaban,  and  dui  of  iii«  ccmet  i*  i!«ay»  at  hand.  Tbcy  alooc 
ahnyt  retail  dnr  waigih.  Tbcrr  h  not  a  gtcstcr  miatake  thaa  thr 
ooaunon  myoiilieiw  tfcu  iucUcctiul  pitawm  arc  capable  of  endleu 
rrpciinoa,  and  phyvcal  oon  laot  lo.  The  oat,  bdeedi  may  be  ipmd 
out  over  a  greater  tur&cc,  ibey  my  be  dweh  qno  and  kept  in  miod 
at  will,  and  foe  that  irrj  rcaaon  tbeywear  out.  and  mII  I^  compari- 
■■i  and  require  perpetnaJ  vatiecy.  Whereaa  the  phyucal  gratificatMn 
only  ocCTpie*  u«  at  the  nxmeatt  it,  at  it  «rcxc,  abiocbed  m  itielf^  and 
forgBttai  aa  aooo  at  it  ia  over,  and  when  it  rrtunw  U  ai  geoJ  at  mm. 
No  one  could  em  read  the  (wnc  book  (or  any  \caph  of  time  withnnt 
being  tired  of  il,  Uu  a  man  i*  never  tired  of  hit  nicali,  howrrer  tittle 
variety  hi*  tabJe  owy  bare  to  boMU  Thi>  rtawMltg  u  Mually  trvc 
of  all  |wnoM  who  have  gireti  nmch  of  ibcir  time  to  may  aad  ab- 
itncted  apecubliona.  Gruouie*  and  amndity  have  been  niuked 
limb  DO  ln>  triunph  in  the  iclij;ioua  devotee  ihao  in  the  projencd 
|iUloiO|ibrT.  Tbe  pnftct  Joyi  of  beavn  do  nni  Euidy  tbe  cnno(i 
of  naiarei  aed  tbe  good  Canon  ia  Gil  Blii  inigbi  be  ofipo»ed  wiUi 
fffea  to  ionie  of  the  portiaita  in  M.  Gtimm's  Corieapondencc. 

T.  T. 


No.  34.]         ON  COMMON-PLACH  CRITICS 

[Nov.  S4,  1816.' 
'  Nor  ran  I  think  what  iboughia  they  can  eoncrive.' 

Wi  have  already  given  aome  Kconnt  of  cocmnoo-plaoe  people;  we 
Uiall  IB  ihit  Daiuber  attenM  a  deacripdon  of  aoMhcr  claw  of  the 
connMuty,  who  may  be  called  (by  way  of  diuinctioo)  common-place 
critic*.  The  fonncr  are  a  act  of  people  who  have  no  opinion*  of 
their  own,  and  do  not  pretend  to  have  any  :  the  latter  arc  a  let  of 
people  who  hare  no  opmiuoi  of  cbcir  own,  but  who  affect  to  have 
otte  npon  every  Mibjcct  you  cm  meniioa.  The  former  are  a  very 
booett,  good  Mrt  of  people,  who  are  coatented  to  paM  for  wbai  they 
are  t  ^  latter  are  a  very  pragmatical,  tronblenme  aoct  of  people, 
who  would  pa**  for  whi;  they  arc  not,  and  try  to  put  off  thetr  com- 
mon-pbce  notiona  in  all  conapanict  and  oa  all  tobjecta,  a*  MiiiMthiDg 
of  their  own.  I'hcy  are  of  tioth  ■peciea,  the  grave  and  the  gay  ;  and 
it  is  bard  to  tay  which  it  the  tnoat  tiretomc. 

A  commonplace  critic  has  eoniethiDg  to  ay  upon  every  occauon, 
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and  he  alway*  tr\U  you  cither  what  in  not  true,  or  what  you  Vncw 
before,  or  what  it  not  worih  knowing.  He  ■«  n  pcrwn  who  thinks 
by  proxy,  tatd  uikt  by  rote.  He  dilfcr«  wiih  you,  not  because  he 
thiok*  you  are  in  the  wrong,  but  bcciusc  he  thioks  Mincbody  else 
will  think  m>.  ti^y,  ti  would  be  well  if  he  (topped  here;  but  he 
will  tmdcrtake  to  tninreprewnt  you  by  anticipation,  (wt  others  should 
niiKuadeiiriancI  you,  ami  will  set  you  right,  not  only  in  opinioni  which 
you  luve,  but  in  ihon.-  which  you  Tnny  be  nijipOBCil  to  buve.  Thus,  if 
you  say  Uut  BoUem  the  weaver  ii  a  character  that  hat  not  had  justice 
done  to  it,  he  thiikcs  hit  head,  ir  afraid  you  will  be  thought  cxltava- 
guit,  and  wondcri  you  should  think  the  fltiJiumnur  NigW't  Drtam 
the  fincn  of  all  Shakspeare'e  ptaya.  He  judges  o(  matters  of  Ibmc 
and  teaaooiDg  u  be  doet  ofdrcM  and  fasliion,  by  the  prevailing  tmc 
of  good  compny  i  and  you  would  a«  soon  persuade  him  to  gire  up 
any  Kntimctit  ih»t  ■>  current  there,  a^  to  wear  the  hind  p*ft  ot"  hti 
coat  before.  Dy  the  bett  campanv.  of  which  he  is  perpt^iually  talk- 
in}',  be  ntcans  perwni  who  live  oo  tnetr  own  eitalet,  and  oilier  people'* 
idea*.  By  the  opinion  of  the  world,  to  which  be  pays  and  expect* 
yoa  to  pay  great  deference,  he  n>eanii  that  of  a  little  circle  of  hi*  own, 
where  he  bma  aixl  ia  bcftrd.  A^ki,  gtaJ  inue  is  a  phrase  coiutanUy 
in  ki*  month,  by  wliich  he  doe*  not  mean  hi*  own  »co«c  or  that  of 
anybody  eUe,  but  the  opinioot  of  a  number  of  pertona  who  have 
agreed  to  take  ihdr  o]>iaioni  oo  inut  from  othert.  If  any  one 
obtetTes  that  there  is  mmcthiog  better  than  common  sct)sc,  yit.,  an- 
cttKinoB  sense,  he  think*  thji  a  bod  joke.  If  you  object  to  the  o^niona 
of  the  majority,  as  often  iriiinK  from  ignorance  or  prejudice,  he 
appcata  from  them  to  the  KDUble  and  wdl-infortned ;  and  if  you  say 
there  may  be  other  pi-nons  a*  sensible  and  well  informed  aa  hinineU' 
and  hu  friL-ndi,  he  smile*  at  your  preiumptioo.  If  you  attempt  to 
prove  anything  to  hint,  it  i*  in  rain,  for  he  u  not  thinking  of  what 
you  cay,  but  of  what  will  be  ibougbi  of  ii.  The  ftronger  your 
rcaaoot,  the  more  incorrigible  he  thtnllc  you ;  and  he  looks  upon  any 
attempt  to  expose  his  gratuitoat  tmuafdoM  m  ihc  wandering  of  a 
disordered  ima^oatioe.  His  noiiOM  an  Bkc  plaster  figure*  cast  in 
a  OMMld,  aa  brittle  at  they  are  hollow ;  but  they  will  hiak  beJbre 
you  cait  make  theia  give  wa^.  In  fact,  he  ia  the  representative  of 
a  large  part  of  the  community,  the  ihallow,  the  i-ain,  and  indolent, 
of  those  who  have  time  to  talk,  and  are  nut  bound  to  think  :  and  be 
coniidcrs  any  deviation  from  the  aelect  forms  of  common-place,  or 
the  accredited  language  of  conventional  impcrtinenoe,  a*  compromis- 
ing the  authoKty  under  which  he  acts  in  hu  diplomatic  capacity.  It 
is  wonHerful  bow  iliis  clasa  of  people  agree  vriifa  one  another;  how 
they  heed  togetlMrr  in  all  their  ojunioos ;  what  a  tact  they  have  (ot 
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1  IBB  ^  Pif^df  a^K  ■  ikc  I 


[  BO  uiiIki  dvB  ife  Hfaoe,  a*  i*  y*  '^'S  "  i^  ceMib  h 
'  TsB  ksBV  UbnAiad  wbs  a  six  rf  ikii  dni  wSt  my 
ttytrjmiJKX  Ar  fax  tiac  be  aenyoBvite  BaauBe,ilie 
'  cte.  mi  fls  Bi  IB  ike  cad  «f  tW  dafier.  The  fbOown^ 
b««fhii«|BMMai^  b(Rficd«a: — It  iaprcoy  scraM  i1b>  fadbre 
7«Bht««hRBai  tbe  !«■■  Mb  lin  m  mmmus  be  sfll  ^wmto 

^BBtOttBB  tttf  oNBhBCBR  VM  S  pCBt  BBt  tflUnliC  fCBHft>      ft^fffli 

■^  Qiha  it  B  BBiAMB  voetaet  ^kj  obe  at  kn  pbjSt  if  braMnC  OBt 
BBw  far  tke  tat  tisM^  wodd  accnd.  He  flunks  tlat  Madrth 
wsdd  be  the  bmm  Gk^*  (ibbi  the  ibwc  which  has  bccB  naec  tntn>- 
doocd  iaco  h.  He  hai  «mk  dooht*  u  k>  the  cuocricrity  of  the 
Preach  School  over  ai  ia  tof/Aj,  and  oUencs,  that  HmDe  and  Adam 
SoaUi  ^n  both  of  tiui  ofriMk  He  tfainki  MiIiqii'r  pcduniy  a 
9««  bfeniih  ia  hit  aiUiagi,  lad  that  Pm*Att  Lit  bat  oaajr  pmnic 
pM^na  ia  it.  He  coocmcs  ihai  gcoiai  dan  aet  ahncft  haplf  laac, 
Bad  this  wii  aad  jadgRBtai  are  vtry  diCmac  bcshies.  Hecoetidcrs 
Dr.  JahoKM  ■•  s  gnai oitic  BBd  BtonEMiaadibM  hit Dictioavy  was 
a  ivon  vt  prowpoot  crudidoti  aad  vxit  ndiHUy  i  bM  that  tocae  of  tbc 
ncodotai  of  bnii  ia  Bocwdl  an  ttiSbg.  He  cooceirai  tha  Mr. 
Locke  wai  a  my  onchial  and  pofbiwd  thinker.  He  Unnka  Gibbon'a 
•tylc  vteoroM  but  ftmd.  He  wooden  that  the  author  of  Jttim*  waa 
never  wuad  obI.  He  thiaka  Pope't  trantbtion  of  tbe  /JEm/  an  in- 
wotanat  on  tbe  nntplidtj  of  tbc  orinml,  which  wu  occeatary  to 
fit  it  to  tbe  laMc  of  modem  reader*.  He  thiok*  tbrrc  it  a  grcH  deal 
of  groMRcM  ia  the  old  conMdie*:  and  chat  ibcre  ha*  been  a  great 
ini|)roTminit  in  the  monlt  of  the  higher  claue*  tnocc  the  reign  of 
duilc*  II.  He  thioki  tbe  tcign  of  Quceo  Aaoe  the  ];olden  period 
of  oBf  literature,  but  that,  upon  the  whole,  we  hare  no  liagiish  writer 
eqiul  to  Voltaire.  He  ipcakt  of  Boccado  aa  a  tery  licenttoua 
wrtieri  anil  ilitnk«  Uk  wit  io  Rabelaii  tfiiiat  extravannt,  tboqgh  he 
nrver  read  either  of  them.  He  caenot  grt  through  SpciMcr'i  farj 
Qurni,  and  pronounce*  all  allegorical  foeuj  tedious.  He  prefert 
siiioltett  to  rteldinc,  and  dttcovcrs  n>orc  knowledge  of  tbc  world 
In  GU  Bltu  tliafl  io  Don  Qtnxatt.  Kicbardtoo  he  thiaka  very  miaotc 
and  ledioua.  He  thiaka  the  French  Rerolutnn  ha«  done  a  great 
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deal  of  hann  to  the  caunc  of  lilx-tty ;  and  bl.iniei  Buon.igkirlc  fot 
being  BO  ambitious.  He  reads  the  Eriin&ursh  and  Quarirrly  Un-ievn, 
and  th)ak«  as  thrj  do.  He  is  Uiy  of  having  .in  opinion  on  i  new 
actoi  or  a  new  sbxerli  for  the  public  do  not  alw.iys  .tj^rce  with  tlic 
otwtpXftTK  He  diioks  that  tlit  moderns  have  xfeut  aJvantap.CB  over 
the  ancients  in  inuay  respects.  He  thinks  JeKiiiy  Bentham  a  greater 
nun  ibao  Aristotle.  He  can  ice  no  rcaion  why  aiiitt*  of  the  present 
day  should  not  paint  as  well  an  Raphael  or  Titian.  For  instance,  he 
think*  there  is  something  veiy  elegant  and  elniMcnl  in  Mr.  Wcitalt's 
drnwing*.  He  has  no  doubt  that  Sir  -lochtu  Reynolds's  l.ecniic* 
were  written  by  Burke.  He  coni>idcrs  Home  '1  soke's  account  of 
the  coDJuactioD  liai  very  in^jcoiuut,  and  holds  that  no  writer  can  be 
called  elegant  who  ui»«  the  prcieut  for  the  subjunctiic  mood,  who 
Bys  If  U  U  for  //  it  tt.  He  thinks  Hopith  a  Rreat  niaaler  of  low. 
comic  humour ;  and  Cobbctt  a  coaise,  vulgar  writer.  He  o^en  talku 
of  men  of  liberal  education,  and  men  without  education,  as  if  that 
made  much  dilfcrencc.  He  judge*  of  people  by  their  pretensions  | 
and  p»y»  attention  to  their  opinions  according  to  their  dress  and  rank 
in  life.  If  he  Ttmti*  with  a  fool,  he  does  not  find  him  out ;  and  if  be 
meets  with  any  one  wiser  than  himself,  be  don  not  know  what  to 
n»ke  of  him.  He  thinks  that  manners  are  of  great  consr«|iienoc  to 
the  common  intercourse  of  life.  He  thinks  it  difficult  to  prove  the 
existence  of  any  such  thian  as  original  genius,  or  to  fix  n  general 
standard  of  taste.  He  does  not  tlunk  it  possible  to  define  what  wit 
is.  In  reltgioo,  hi*  opinions  are  liberal.  He  considers  all  enihutiiasm 
4*  a  def[rec  of  madness,  particularly  in  be  guarded  against  by  young 
msodit  >nd  believes  that  truth  lies  in  the  middle,  between  the  ex- 
tretne*  of  right  nnd  wrong.  He  think*  that  the  object  of  poetry  is 
to  please;  and  thai  astronomy  is  a  very  pleating  and  utcftil  study. 
He  thinks  all  this,  and  a  great  deal  more,  thai  amounts  to  Dothiog. 
We  wonder  wc  have  remembered  coc  half  of  it— 

'Por  iTue  no-meaning  pitixlct  more  than  wii.' 

Though  he  has  an  atcrdnn  to  all  new  ideas  be  WVvt.  all  new  plans 
and  raattcrs-of-fact ;  the  new  Schools  for  All,  the  Penitentiui-y,  the 
new  BcdI.im,  the  new  Steam-Boats,  the  Ga»-Lights,  the  new  Patent 
Blacking ;  every  thing  of  that  sort  twt  the  Bible  Society.  The  Society 
for  the  Suppression  of  Vice  he  thinks  a  great  nuiunce,  as  every  honest 
man  rouaC. 

In  a  wordf  a  common-place  critic  is  the  pedant  of  polite  converu- 
tion.  He  refer*  to  the  opinion  of  Lord  M.  or  Lady  C.  witli  the 
same  air  of  s^mficancc  that  the  Icatncd  pedant  doen  to  the  authority 
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of  Ckero  or  Virgil ;  rsnb  tbe  ««doai  of  die  daj*  n  the  aBccJdtfr- 
■MM  doH  the  wk ;  aad  nnira  afaoai  wkh  him  the  wOaiwiU  of 
ftafit  of  a  CCTUtn  rcffMabdky  i>  Bk,  a*  ifae  ri  iTJng  ■nBrr  does 
ibni  air,  et  tbnr  inlets  tfcdr  dbtlci.  Z. 

No.  3S.]  ON  THE  CATALOGUE  RAISONNfe  OF  THE 
BRITISH    INSTITUTION     [Nor.  to^  1816. 

TmCBttli)gatlUimaCaftfaep(ciBn>IntI]rcxlAiK(tatdie  Bmisb 
Imiwmom  itwonlijorDOckF,  bothaait  awtdcniood  tofacsdeclm- 
UM  of  dbc  ne«>  of  tfae  R^sl  Acadosy,  lod  u  it  cmaiM  (ome 
cnwMoot  imioo  vni  fopect  to  ivt  pfwnfst  tt  tint  cowry*  It 
Kts  001  wilb  the  iallowiB|t  fm[fi; — 

*  Tbc  £rtt  Molmioo  n«r  ftvued  by  tlw  ■uMwiiw  Md  gemkatta 
wbo  met  to  fTtabliih  tbc  Britkb  Inflitntiaa,  ■  ■■■■■■«  of  the  fiillowing 

' "  The  eijtel  of  the  cttsbbhmeu  m  V  haSaxte,  by  a  Public 
ExhMfioa,  tbc  SiJr  of  the  prodactioni  of  Briiui  anuc*." 

'  Now,  if  the  Directon  h*d  not  Mt  <(aite  cenain  at  to  tbe  rc«uk 
of  the  prcwDt  EzbSiiiiaa,  (of  the  Flciaufa  Schooi),  if  iliey  had  not 
petfcct^  latHM  thciwehCT.  that.  iiMCrKl  of  aflordisg  any,  erco  the 
Icaat  mtSM  of  [ranotini  imfiur  amd  hniSpiN  tamfarutiu,  il  ^oaaU 
fnJmc*  idwmidmt  motttr  fir  tMatwitm  <*  tit  Mv  Artiit,  can  «re 
powibly  imagine  tbey,  the  fiMter-pareats  of  Brknh  An,  wovkl  ever 
tart  Mtl&red  luch  a  di*pUy  to  ha*e  taken  placed  Cenaialy  Mt. 
If  tbey  had  not  foreseen  and  fully  providnl  aoaioit  all  tmch  nyanow 
nmfo,  by  the  deep  aod  outterly  manotime  aihKlal  to  ia  oor  tonaer 
mnarlu,  ia  it  coaceitablc  that  the  Dirccton  would  hafe  acted  m  a 
way  ao  coonm,  ao  dbsietricallT  ie  vpfovnoa  to  thia  their  fitoda- 
iPcMal  aad  Icattiag  ftriociiile  >  No,  No !  It  b  a  poMtioa  wMdh  all 
■raw  of  tetpect  rar  their  coonateBcy  wiU  oot  taker  w  to  adoiit, 
which  all  feeliogt  of  respect  for  their  *iev«  iorbid  lu  ra  aDow. 

■  la  i;  at  all  to  be  waodered  at,  that,  m  as  HxhUiitioo  auch  a*  thia, 
where  nothing  £it  a  tMritlie  dalre  to  vplwlil  the  ana  of  ibeir  comtry 
can  poattbly  hare  pbcc  ia  the  miada  of  the  Directora,  we  ihouU 
attrinte  to  them  the  desire  of  iMi^  a^  tif  tlJ  Mtiltn  n  Jrrimm, 
inannnch  aa  good  policy  would  allow  i  It  it  to  be  wondered  at,  that, 
when  the  Dirccton  have  the  thiet^fbld  proapect,  by  k>  doiag.  of 
CMSogiog  the  (illy  and  ignoraoi  Collector  from  ht*  lalie  and  sctiaelew 
tnfanMioa  for  the  Blitei  MatUrt,  t^  xumogiu*  mymtl  pnfirrmct  from 
PoreigB  to  British  An,  and,  by  affbrdrag  the  Imng  Baaourt  a  juA 
CMonragemeiU,  teach  them  to  feel  that  bteoming  coofidtflce  id  ihdr 
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fawn,  which  ao  acknowled^.mcm  of  their  niciiis  cotitlcs  them  to  ? 
■  it  to  be  wondcTcil  tt,  wt  any,  ih.ii  ii  little  (lu[)lictty  tliould  hat-e 
been  practited  upon  thii  occation,  that  tome  of  our  ill-.-ijJvi.-icd 
Cotlcaon  ind  necond-ntc  picture  Amntetir*  thould  have  been  tingled 
out  as  ihccp  for  the  ucrince,  and  (i«u  ingfitkaiiy  made  to  pay  un- 
willioE  homage  le  lir  loiriUi  of  thtir  twinirymrn,  through  that  »ery 
mcdiuni  by  which  they  had  pTcrioualy  brcn  induced  la  JepriciaU 
thtmi'—'  If,  in  our  wi»h  to  plea«e  the  Directors,  we  should,  without 
mercy,  damn  all  thai  deKTves  damning,  and  effect uiilly  hide  our 
admiration  for  ihose  pieces  and  pnasaKe*  which  aie  truly  entitled  to 
admiration,  it  muit  be  placed  entirely  to  l\i3X  palr'wtii  sympathy,  which 
we  feel  in  common  with  the  Dircctorn,  of  hulding  up  to  ihc  public, 
as  the  firu  and  great  object,  T>>k  FAmoKiu:R  nt*  mdokkn  mt.' 
Once  more : 

*  Who  does  not  perceive  (except  dio»e  whose  eyes  are  not  made 
fof  weing  mure  than  they  arc  told  by  oiher«]  that  Vandyke's  portrait*, 
h)-  the  brilliant  colour  of  the  velvet  hangings,  arc  made  to  look  as  if 
they  had  been  newly  fetched  home  from  the  clwr-atarcher,  with  a 
dovbie  ponion  of  blue  in  their  TufTt?  Who  does  not  aee,  that  the 
angelic  leinde*  in  Rubens'i  pictures  (particularly  in  thai  of  the 
Brazen  Serpent)  labour  under  a  tit  of  the  bile,  twice  as  tcvere  at  they 
would  do,  if  th{7  wtrc  not  jufTaing  on  icd  rclvct  ?  Who  docs  not 
(ce,  from  the  tame  cause,  that  the  laiidiicapet  by  the  same  Master  arc 
converted  into  /rou-n  ifuJin,  and  that  Rembrandt's  bdies  and  gentle- 
men of  fashion  look  at  if  they  had  been  on  duty  for  the  whole  of  laK 
week  in  the  I'cince  Regent  *  new  scwcr  I  yfnd  ^ha,  iliu  i,u  any 
ftmtlralim,  ilmi  hai  any  jr.tii'ujj-,  Jo<r  not  tee,  in  imng  all  xljii,  the 
aiummi  aiu!  brarvalmJ  rorinliuit  of  ihr  Dlreelort  la  irrp  tht  old  maslers 
imderf' 

So,  then,  this  Writer  would  think  it  a  matter  of  lively  gratitude, 
and  of  exulution  in  the  breaal*  of  livinj;  Artist*,  if  the  Director*,  '  in 
their  aaxiou*  and  beneiolent  desire  to  keep  the  old  Masters  under,' 
had  contrived  to  make  Vandyke's  picture*  look  like  starch  and  blue : 
if  they  had  convened  Rubens'*  picture*  into  brown  itudics,  or  a  fit 
of  the  bile  i  or  had  dragged  Rembrandt'*  through  the  Prince  Rcgent'a 
new  sewer*.  It  would  have  been  a  grear  gain,  a  great  triumph  to  the 
Academy  and  to  the  An,  to  have  nothing  left  ol'  all  the  pleanure  or 
Mlmiration  which  those  painter*  h.id  hitlicrto  impancd  to  the  world, 
to  liod  all  the  excellences  which  their  work*  md  been  supposed  to 
pOMcn,  and  all  rcnpcct  for  them  in  the  minds  of  thepublic  destroyed, 
and  conrrned  into  sudden  loathing  and  disguK.  This  ia,  according 
to  the  Catalogue- writer  and  bis  friends,  a  consummation  devoutly  to 
be  wiahtd  for  thcmcelvct  and  for  the  An.     All  that  is  taken  from 
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bj  AstHg  tm  cjn  to  the  exceSaces  of  >B  tfce 
iimMi,  vfaf  fBWMig  q— iyo«  theai  the  owrfo»iap  ofUi  gdl  nj 
MVjr,  le  ifiiijpgc  ifcrai  ni  dK  c^  of  ccbcn  i  n  ibn  ibry  an?  mv 

wUif  fe  RiflBd,  n  Ttfin.  ia  Rirf)ia>. «  Rc«farwh,  in  Vaad jkcv 
i»  CliSli  lAntiae,  m  LcosBtdo  di  Vad,  hK  (fcr  km  witnd  diRy 

of  ft  fVRvy  KXwMtt  i  ■Ob   coax  '^T  &VB  tM  ^tMUt 

Of  ■■BHD  cnscvyf  vnKW  <we  Frrffin  of  fitf t  iwih  f  tv 
wtf  of  ot  DCMty  Of  jfaBow  n  tubmii  Ntv^  k  wmbd  ib  iimIt  m 
Ibi  ilbi  it  a  great  fofalic  and  priiae  benefit)  «m^  tknt  tkenia  no 
•di  llitag  aa  exccDcnc^  aa  ganw,  a*  trae  finne,  except  triui  be  Bad 
Ma  Momnaiona  aaaocjifw  arro^ce  to  dvinaelTcs,  with  all  tbe  profit 
awl  tnmt  of  iMa  dMradalioii  of  senina,  tbia  ntio  of  An,  this  obwqnjr 
aMlevntan^  heaped  on  gnMaaduBrinlled  rcpaauioo.  He  tfaialu 
it  a  Kfcely  nude  «  pradadsg  confakBce  in  tlw  esdatenoe  aad  nJue 
of  A/t,  to  pnrre  that  tberr  ncrcr  «aa  aojr  mdi  (bins,  dll  tbe  bat  atunul 
fixhibUoa  of  tbe  Ropl  Acadray.  He  WooM  encottRge  a  di*- 
iMeraMad  love  of  An,  and  a  libml  puooajte  of  it  in  tbe  great  and 
Ofaina,  by  ihrwin;;  Uiai  the  Irrtn);  Anisti  hare  oo  refard,  but  ibc  moat 
ittnrelflil  and  rcckica*  coMcmpt  for  it,  except  aa  it  can  be  made  a 
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ttnfontj  ■aiktag-bone  la  their  ptide  and  atanoe.  The  writer  nay 
hiVC  a  falrMe  lymfahy  wilb  the  sdc  of  modem  worki  of  An,  \m. 
ire  do  not  im  what  tyntathy  then  can  fac  bttwcco  ilic  buyer*  aad 
•dltn  of  thnc  wrork*.  except  in  the  k>vc  of  the  An  iuelf.  When 
we  find  that  tbete  vajmauc  yenoa*  would  deufoy  the  An  iuclf  to 
promote  the  nie  of  thdr  pactum,  vc  know  wliat  to  t»y  to  tbctn. 
Wc  ate  obliged  to  the  Mai  of  uur  crkic  for  baHnfi  set  thi«  mattiT  in 
to  clear  a  light.  The  public  will  fed  liitle  lympaihy  with  a  body  af 
Arttai)  who  disclaim  alT  lympothy  with  all  other  Artiu*.  Thry  will 
A<mAh  their  prelcmioM  to  gmiiu  who  hare  no  feeling  of  rnpect  for 
it  in  olbrrt ;  they  will  coMidci  them  a*  bawaid*,  not  children  of  the 
Art,  wbo  would  de«troy  their  parcu.  'X'he  public  will  hardly  CMMest, 
when  the  propotitioa  it  put  to  tfaco  ia  thit  taagibl«  thapc,  to  give  up 
the  came  of  tiberal  an  and  of  every  liberal  KMimcM  coniwctcd  wiiL 
it,  and  enter,  with  thdr  eyei  tmn,  into  a  pctdfosgiog  cafad  to  keep 
the  old  Mattcn  imdeT,  or  bold  tbdr  uinci  gp  to  deridoa  *ai  good 
■port,'  merely  to  gradfy  the  lellub  importiBiity  of  a  gang  of  Knrdy 
beggxTs  who  denuad  pnUic  encouragement  aod  (upport,  with  a  daim 
of  icttlemnK  IB  one  haad,  aad  a  fiirged  crttiScatc  ol  merit  in  the  other. 
They  can  only  dcwrrc  wrll  of  the  poblic  by  dewrving  well  of  the 
Art.  Hb(c  wc  lalcrn  thctc  nim  Trom  tbc  plough,  fiom  the  co«n(er, 
from  the  iboptetrd,  from  tbc  tap-room  and  the  Mahle.door,  to  raiac 
them  to  rortuoe,  to  rank,  and  diciiactioo  in  life,  for  tbc  nkc  of  An, 
to  gire  them  a  cbanoc  of  doiog  Mmethiog  in  An  like  what  had  been 
done  before  them,  of  promotiog  and  rdjoiag  cIk  puUic  toatc,  of 
tctting  before  them  the  grcai  moddt  of  Art,  aod  by  a  jmre  km  of 
tnth  ud  brauiy,  and  by  patient  and  diciotefeiced  aipimionB  after  it, 
of  rinog  to  the  higheat  cxceltenoe,  and  af  making  tberaidTe*  'a  name 
grot  i£oTe  all  oirac* ' ;  and  do  they  tiow  turn  round  npon  or,  aixl 
wcaoae  tbey  have  neglected  thrtc  high  object*  of  their  true  calling 
for  prtifiil  cabll*  snd  filling  their  pocketa,  iotitt  tbat  wc  (hall  leagae 
with  them  io  cradung  the  peogma  of  Art.  and  tbc  reificct  attached  to 
all  iu  great  Hlbn*  i  There  u  no  other  country  in  the  woild  in  which 
focb  a  piece  of  impudent  quackery  could  be  pot  forward  wiith  im- 
paoity,  aid  nil  Icm  to  which  it  could  be  put  forward  in  the  garb  of 
ptnioiiMn.  Thii  i*  the  effect  of  onr  groM  iihnd  maimcn.  The 
CKalogur^riier  catrin  bia  bear-garden  notioo*  of  tliia  virtue  into  the  » 

Pine  Ana,  and  woold  tet  aboot  deitroying  Dutch  or  Italian  picture*  ai 
be  wmld  Dutch  thippiog  ot  Italian  libeny.  He  goci  up  to  the 
Rembrandt*  with  the  tame  twaggering  Jack-tat  air*  a*  be  would  to 
a  battery  of  nine- pounder*,  and  laap*  hi*  linger*  at  Raphad  a*  he 
would  at  the  French.  Yet  he  talk*  big  Anxn  the  f-'lgio  MatUta, 
becauae  Mr.  Payne  Knight  ha*  made  a  *lip  on  that  lubject  i  though, 
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to  be  aawhwilt  he  oa|[ht  to  bt  for  poundinft  ihcm  in  a  mortar,  riunid 
get  hii  friend  th«  tnccndury  lo  an  lire  ca  the  coom  building  for  ihcni 
HI  the  Briliiib  \tuseum,  ui  thouid  ^,et  Mr.  Some  to  build  il.  fatriol- 
ixn  and  the  Fine  Ant  hnv  Dotfaing  to  do  wiUt  one  anothvr — bccauK 
Mtriotinn  reUtei  to  cxcliu9*e  advaotageti  aed  the  adtaaisco  of  tbe 
l-'ine  An*  arc  not  cxcliiHfc,  but  commoaicablr.  The  phyncu  fiopettj 
of  one  counujr  cannot  be  fluted  witboot  Iom  bj  aaoibtr  :  the  pb^rncu 
force  of  oat  coumry  may  dtmtgy  that  of  aflother.  Tlvwe,  therefoifc, 
arc  object!  of  oatioaal  jnloaiy  and  frv  of  encroachineat :  for  the 
intcmt*  or  rigbtt  of  dilfctcot  coufiitiea  may  be  compromiced  in  then*. 
Bm  k  i«  not  M>  in  the  Fine  Arts,  which  depend  upoa  Lute  aod  know- 
ledge. Wc  do  oM  coontroc  the  worki  of  Art  at  anidci  of  food,  of 
cloOuDg.  or  fuel ;  but  wc  brood  o<rer  ihrir  iJtn,  which  ii  acceaaUile 
to  all,  and  may  be  multiplied  viihout  end,  '  with  ricbci  rioelcn.' 
Patriotnm  it  'bcaitly ;  *ubti<-  lu  the  fox  for  prey ;  like  warlike  at 
Jhe  wolf  for  what  tt  e^itt';  but  An  a  ideal,  and  tlicrcfore  liberaL 
Jrhe  knowledjjie  at  perfection  of  An  in  ooc  age  or  country  i*  the 
cawe  of  its  exiitencc  or  petfcctioa  in  another.  Art  i»  the  caute  of 
art  in  other  men.  Work*  of  gemut  done  by.  a  Dutchman  are  the 
caute  of  genius  in  aa  Gagliahman — *re  the  c.tuae  of  Lute  in  an 
Hnglitlinian.  The  paiion.i^^e  of  fc»Teif;n  Art  is  not  to  prevent,  but 
to  promocc  Act  in  Un^Ianil.  It  do«  not  |)rcvent,  bm  prtunote  laste 
in  RngUnd.  Art  tubtiiu  by  communication,  not  hyexclwion.  Tbe 
liltlit  of  art,  like  that  of  oiiutc,  thinci  on  all  ^bke;  and  its  bene6t, 
like  that  of  the  «un,  it  in  bring  teen  and  frlt.J  The  apirit  of  aft  ia 
not  the  *pirit  of  trade :  it  t«  not  a  qeeatioa  Ktween  the  grower  or 
conmimec  of  Mme  periihable  and  pertoaal  oonuiiodily :  but  it  ii  a 
i|ue«cion  between  human  gcnin*  and  human  tatte,  how  mach  the  one 
can  produce  lor  tbe  benefit  of  mankind,  and  huw  much  the  other  can 
enjoy.  It  it  *  the  link  of  peaceful  commerce  'twixt  diridable  thore*.* 
To  take  from  it  thi*  character  is  to  take  from  it  n  be«t  prinlege,  ita 
IniBuaity.  Would  any  nnr,  except  our  Catalogue-Tinwwo,  think  of 
dMtroying  or  concealing  tbe  monumenit  of  Art  in  put  agca,  aa  iacos- 
aiatent  with  the  progreat  of  taste  and  citllisaiion  in  tbe  pretent? 
Would  any  one  6ad  fault  with  the  introduction  of  the  works  of 
Rapliael  into  ihi*  country,  as  if  their  bring  done  by  an  Italian  con- 
fined the  beoelit  to  a  forrin  country,  when  aJI  tbe  benefit,  all  the 
great  and  laiting  benefit,  (except  tlie  purchaKSBOoey,  the  laaung 
bardcn  of  the  Catalogue,  and  tbe  great  ten  of  the  value  of  Art  in 
the  opinion  of  the  writer),  it  instantly  commuaicatcd  to  all  eye* 
thst  behold,  and  all  beam  that  can  feel  them  1  it  ia  many  year*  ago 
arnce  we  lim  saw  the  prints  of  the  CartootM  hitng  round  the  porluvr 
of  a  little  inn  on  the  great  north  road.  We  VFerc  then  very  youR^ 
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amd  had  ttot  b«n)  imiuted  bto  tbi-  principle*  of  t;inc  unit  refinement 
of  the  Calalogtit  Rmtoone,  We  had  heard  of  (he  fame  of  the 
Cartoons  t>ut  thit  wu  the  Gru  time  that  we  hid  ever  been  admitted 
face  to  fice  into  the  pr«cncc  of  tho«c  divine  worlcR.  '  How  were 
we  then  uplifted ! '  Prophetic  and  AponJe»  wood  before  us  and  the 
Saviour  of  the  Chititian  world,  with  his  aiuibutcs  of  faith  and 
power  i  mtracks  were  woiking  on  the  will*  i  t)ie  haod  of  K.iphael 
wu  there,  and  as  lits  pencil  traced  the  lines,  we  uw  (ttxUikc  spirits 
xnd  lofty  ihapei  descend  and  walk  im\Ay  the  earth,  but  w  if  their 
thoughtii  ctill  lifted  them  above  the  earth.  There  wm  that  (i^re 
of  St.  Paul,  pointing  with  noble  ferrour  to  *  tentplc*  not  made  with 
bands,  eternal  in  (he  hcavent,'  and  that  liaci  one  of  Christ  in  the 
boat,  whoic  whole  Sgurr  seemt  (luuinrd  by  meekne**  ;tnd  love,  and 
thai  of  the  fame  person,  turrouoded  by  ihr  diaciples,  like  a  Rock  of 
thecp  liMeninjt  to  the  muiic  of  some  divine  shepherd.  We  knew 
not  bow  enough  to  admite  them.  If  from  this  trampoit  :ind 
dclif.ht  there  arose  in  our  bfeut*  a  wiih,  a  deep  iiapiration  of  min^Jed 
hope  and  fear,  to  be  able  one  day  to  do  (omethmj;  like  thcni,  that 
hwae  hat  long  since  Tnushed ;  but  not  wiih  it  the  Invc  of  Art,  nor 
delight  in  work*  of  Art,  nor  admiration  of  the  genius  which  produces 
them,  nor  re«fect  for  fame  which  Tew;ir(l>  and  crownn  ihcm !  Did 
we  sutpect  that  in  this  feeling  of  enihuaiamn  for  the  works  of  Riph.-tcl 
we  were  deficient  in  patriotic  sympathy,  or  that,  in  spreading  it  a* 
far  as  we  could,  we  aid  an  injury  to  our  couoiry  or  to  living  Art  i 
The  very  Gceling  shewed  that  there  was  do  such  distinction  in  Art, 
that  her  benefit!  were  comnioo,  that  the  power  of  senium,  like  the 
spirit  of  the  world,  is  ci-erywhere  alike  precent.  And  would  the 
bafpics  of  ctitidun  cry  to  extinguiih  this  common  bcoelit  to  their 
coontry  from  a  pretended  exclusive  attachment  to  their  counitymeD  i 
WouM  they  rob  their  country  of  Raphael  to  »ei  up  the  credit  of  (heir 
profestioajl  liitle-goe*  and  H.  O.  table*— ■  cutpurscs  of  tbc  Art,  that 
tttati  the  shelf  the  precious  diadem  stole,  and  put  it  in  their  pockets  *  i 
Tired  of  cxpoeing  such  folly,  we  walked  out  the  other  day,  and  saw 
a  bright  cloud  resting  on  the  bosorn  of  the  blue  expanse,  which 
reminded  ot  oi  what  we  had  itevn  in  sonic  (iiGiure  in  the  Louvre. 
We  were  suddenly  rousi'd  from  our  reverie,  by  recollecting  that  tilt 
we  had  amwered  this  catchpenny  publication  wc  had  no  tight,  without 
being  UaUc  to  a  charge  of  diaaifcciioD  to  our  country  or  treachery 
to  die  Art,  to  look  ai  nature,  or  to  think  of  any  thing  like  it  in  Art,  not 
of  British  growth  and  tnaadKturc  I 
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Neat.]    THE  SAME   SUBJECT  COKTENUED 

(Nor.  10^  17,  lift 


Tm  C«d0|Jii  Till  I   BJrl  wi  I   Urn   Fhmmk  ■  nil  in   'ibr  Biuk 

vcn  adpnljr  hbck  paa«^  ths  m,  Attjij  ihnlBwd  like  tbaie 
of  Wiwlwiwill.  «yck  M  fabr,  tkoc  fe>a(  •»  piner  wha  mtd  n 
BbIc  ikidnw  a*  Vaad jkc,  or  m  aock  colov  a>  RAkm  t  at  it  BHMt 

tke  an  iudf  n  a  fahck  aR-  !•  tU*  a  umi^  Cm  iIk  Academy  J 
ft  dkc  ddea  sod  dcajr  of  An  a  a^jeo  of  ankMioa  to  tbc  natioaa) 
|CMH?  TIca  tbcR  it  00  hofe  (is  liUt  rway  k  IcMt)  ■that  a 
grex  OMi't  McMOty  nqr  o«inc  Un  h^  ■  yor ! '  I>d  Uwy  calcwbtc 
ilot  tfa*  dccMMiliM  isd  gndul  rtiw|iBrgMCf  of  tfcc  ttndanl 
woHu  of  An  wO  MkkoiiiiedcBnd,  and  ncSkMT  t)K  ttk  ef  nmleni 
|Kttm  [  ri-ive  tuty  no  nout  m  iPiwonMky  liicnMfn%  tint  tJvy 
mt  gbdtowe  the  iunJuUe  diwolwioa  af  aB  tJat  hM  k»g  inBrirficJ 
in  iHf  ilirwr  aad  ia  lianaBf  ?  ^^in  arc  alatcil  to  findg  tlat  ai  the 
cod  af  aeat  two  baadicJ  ynra,  tlie  pictare*  of  Vaadfkc  aod  Rafaeni 
have  ■aflcnd  half  at  madi  fraa  liiae  aa  tbotc  of  tbm  late  Praadm 
have  done  in  tiiiny  or  Sony,  ec  thai  oaro  ia  tbe  latt  tm  0(  twdvc 
ran.  So  that  the  gbty  «  piwriaa  it  d»»«  it  doea  aot  btt  fi>r  mt ; 
a  it  lUi  «4i*cl)  pou  the  aacinit  aad  the  BwdcfM  oe  1  InvL  Tbcy 
tuil  wail  uadit^iard  taorfactioa  the  apmachca  of  the  itow  laoaldcr- 
iag  baad  of  tiaic  ia  tbow  woriu  wfaick  ba*>  latud  loa;|tc«t,  aot 
aDOfaUBs  the  pccBUtarc  &tc  of  tbetr  own.  Sach  it  tbeu  ibatt- 
■ghted  Mwbitioc.  A  fiaan  it  with  tbtn  Gke  tbc  &ane  ii  is  in, 
<(  joatf  M  arw  i  aad  tae  hen  picture,  thai  which  m»  laK  paiMnJ. 
They  anke  the  we^  tide  of  An  (he  te«t  of  itt  exoeUence ;  and 
^■■^  a  (DOileni  pctarc  of  iwo  Tcan  itanding  it  kudly  ft  lo  be 
icea,  from  the  garni  ignorance  of  the  painter  in  the  incchaaical  at 
wcH  at  odicr  part*  of  the  Act,  yet  tbcy  an  mic  at  aay  daw  to  get 
(he  tun  of  Rabeat  or  Vaadyke,  by  pt'**''^  ■  (Wtate  aguott  ibc  day 
of  Khibitivo.  We  em  c)untiaa  whether  tbcy  woak)  with  to  taake 
ihcit  owB  jictMie*  lut  if  they  covld,  and  wbethcr  they  troetd  not 
dettroy  thetr  own  wotkt  •»  weU  at  thoie  of  otiwrs,  (like  chalk  figuic* 
oa  the  float* ),  (share  aewoaei  bnpoLc  the  next  day.  Tbc  Ftraitth 
picture*  then,  except  thoie  of  Rembnmit,  were  nut  origiiuily  bbck  ; 
tliey  hive  not  failed  in  prapooioo  lo  ihc  length  of  time  (bey  h**c 
been  painted.  All  thu  con.i  then  of  the  nxkoune  in  the  Catalosac  it, 
that  ihc  iwctUFc*  of  ibc  old  Manetx  faavv  laaled  looj^r  tJiao  tboae  of  the 
prcteai  aicnibcri  of  ihc  Royd  Academy,  aad  that  the  latter,  it  ti  to  I 
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prcwiiBctl.  do  uot  wUI)  thcif  woi^  to  lant  to  long,  lest  they  Khould  lie 
aUrd  the  Biati  Maiun.  With  mpecl  to  Ri-mbrandi,  Uiiti  cpiiapli 
may  be  literitly  true.  But,  wt  wrould  atk,  whether  ihc  siylr  of 
ebiaro-iairof  in  which  Rcraliraniit  jkiin'xtt,  !i>  not  one  fine  f  tew  of  nature 
and  of  an  ?  Whether  any  other  piinier  carried  it  to  the  muic  tiei|{l>t 
of  pcffrctioD  as  he  did  ?  Whether  any  otiiei  |).itncer  ever  joined  the 
umc  depth  of  shadow  with  the  iamt  clearnctnf  Whether  Iuk  tones 
were  not  as  fine  m  they  were  tnie '.  Whether  a,  more  thorough  maiter 
of  faig  a/t  e»er  li»ed  ?  Whether  he  dcaerved  for  thin  la  lie  nickn;uncd 
by  iht  Writer  of  the  Caialoj;ue,  or  U)  ha»e  hit  work*  •  kept  under,  or 
hiiroelf  held  up  to  deriunn,'  hy  the  Patronn  and  DiiTcior*  of  the 
firkijJt  Iiutitutionfor  thesupiiortandcDcouragemcTit  ofthc  i''inc  Arts? 
But  wc  hare  heard  it  nid  by  a  di*ciplc  an^l  commcDt^tor  on  tlie 
C»Aloguc,  (one  would  think  it  wax  hardly  pouthic  u>  descend  luwir 
than  the  writer  himself),  that  the  Director*  of  the  Biitiah  Insiiiutton 
XHume  a  coiucquence  to  thciti»clvc»,  houtic  to  (he  preteaiiunK  of 
nuNicrn  profcMort,  out  of  ihc  reputation  of  the  old  Mamtrn,  wham 
they  atTcct  to  look  upon  with  wonder,  to  worship  as  soraeihing  prctct- 
natural ; — thut  they  consider  the  bate  posaesnoo  of  an  ukl  picture  aa 
a  title  to  djittnctiun,  and  tlie  respect  paid  to  Art  a«  the  highest  prc- 
tefMioa  of  the  owner.  And  it  this  then  a  nubjeet  of  complaint  with 
the  Academy,  that  xcniui  it  thus  thought  of,  when  it*  claims  itc  once 
fiiUy  establinhed  i  That  tboae  high  qualities,  which  arc  beyond  the 
estimate  of  ignorance  and  sellithneu  while  liting,  receive  tlicir  reward 
fiom  distant  age«f  Do  they  not  'feci  the  future  in  the  instant 'f 
l>o  ibcy  not  know,  thai  ihotc  qualiiieti  which  appeal  neither  to  intercK 
DOT  pusion  can  only  find  their  level  with  ttn»,  aad  would  they 
amuluUie  the  only  preteittions  they  have '.  Or  have  they  no  consciouit 
alGmtjr  with  true  genius,  no  claim  to  the  reversion  of  true  famct  no 
right  of  raccciuioB  to  this  lastiog  inheritance  and  lioal  reward  of  smt 
exeniona,  which  they  would  therefore  dciiroy,  to  prevent  other*  from 
mjoyii^  it  ?  Does  all  their  ambitioD  begin  and  end  in  their  falr'Mu 
nw^n  widi  the  sale  of  modern  works  of  An,  and  have  they  nv 
Itllow-Keluig  with  the  hone*  and  final  dctiiny  of  human  xt'uiusf 
What  poet  ever  coninJaincd  of  the  rcxpect  paid  to  Homer  as  dero- 
gatory to  himxJf  ?  The  envy  and  oppossiiou  to  established  fame  is 
pccubar  to  tJie  race  of  modern  Anisis ;  and  it  i*  to  be  hoped  it  will 
rennaiti  ao.  It  i*  the  fault  of  their  cdwcatioa.  tt  Is  only  1^  a  liberal 
cducaiioa  that  wc  learn  to  feel  rMpect  for  the  past,  or  to  take  an 
toterest  in  the  fufsrc.  The  knowledge  of  Artists  i*  too  oAcn  confined 
to  their  art,  and  their  views  to  their  own  interest.  E«cn  in  this  tJicy 
ur  wrong : — io  all  rcspecu  they  arc  wrong.  Ab  a  mere  matter  « 
Dade,  the  prejudice  in  farour  w  old  paum  doe»  not  present  but 
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:  ibe  ale  of  tooden  workf  of  An.  If  ibcfc  wat  net  ■  prvjadicc 
io  fiitoar  of  oU  pktitfM.  ihm  couU  be  a  prejodkc  in  brour  of  none. 
•ad  floae  would  be  told.  The  fndnaon  teeoi  to  dusk,  thu  for 
cveryotdpctweaMMU^MKaf  their  own  would  be.  Tbii  is  a  fitlte 
olnbtioo.  The  cootrarj  »  inc.  For  erery  old  ptcturc  not  cold, 
ooc  of  tiwir  own  (in  prapoctioD)  would  mU  be  aold.  The  {Xsctice  of 
bvyii^  [rictutei  it  a  habit,  and  it  must  be^n  with  iboM  pictsra  which 
baic  a  chanctcr  and  name,  and  nol  with  tho*c  which  hat-c  none. 
*  Depend  ut>o«  n,'  *»j*  Mr.  Buriic  in  a  lettef  to  Barry,  *  whatever 
atnacti  public  attention  to  ihc  Art*,  will  in  the  eod  be  foe  ihc  bcnrlrt  of 
the  AniiU  thciBKl*ef.'  Ajain,  do  not  the  AodemicisM  know,  that 
it  ii  a  coDir«diction  to  temu,  that  a  nun  ihouM  cojojr  the  advanagei 
of  poathunoua  fante  in  kit  lUttinie  ^  Most  men  ce»e  to  be  of  any 
conatqiacnce  at  all  when  they  are  dead ;  but  »  ii  (be  pKrikfte  of  the 
man  of  j[eiiin(  to  Burrire  hiitMelf.  But  he  cannot  in  the  nature  of 
things  antidpole  this  ptiviSege — because  in  all  that  appcati  to  the 
genml  imetlcct  of  mankind,  tfaU  af^al  U  ttrengthcncd,  u  it  spread* 
wwkr  and  ii  Kknowlcdeed ;  bccRwe  >  rain  cannot  uniie  in  himself 
pcnoDBliy  the  t^npt  of  distant  agn  and  natioos ;  became  {>opuUrii)r, 
a  newspaper  puff,  canoot  have  the  oertainijr  of  luting  ^unc ;  became 
tt  doe*  not  carry  the  umc  weight  of  tynipaihy  with  it ;  becaiue  it 
cannot  have  the  same  interest,  the  unic  rchoemcot  or  gntodcur.  If 
Mr.  West  was  ctjual  to  Rat^ael,  (which  he  is  not),  if  Mr.  Lawrcnoe 
waa  e<)ual  to  Vandyke  or  Titian,  (which  he  is  not),  if  Mr.  Turner 
was  equal  to  Claude  Lorraine,  (which  he  is  not),  if  Mr.  Wilkie  was 
equal  to  Teniers,  (which  he  is  not),  yet  they  could  not,  nor  ought 
they  to  be  tbooght  of  in  the  tame  manner,  because  there  could  not  be 
the  same  proof  of  it,  nor  the  aamc  coofideoce  in  the  opinion  of  a  man 
and  hi)  trieods,  or  of  any  one  generation,  u  in  that  of  tncccssitc 
gcneratioas  and  the  Toior  of  posterity.  If  it  is  loid  that  wc  pass  over 
the  faults  of  the  one,  and  severely  tcrvtioisc  the  excellences  of  the 
other  i  this  is  also  right  and  necctftiry,  bccanic  the  one  have  ptissed 
their  trial,  and  the  others  arc  upon  it.  If  we  forgi««  or  overlook 
the  Aolts  of  the  aocieDtSi  it  is  became  they  have  dearly  earned  it  at 
our  hands.  We  ouRht  to  have  some  objects  to  indulge  oar  enthusiann 
upon  t  and  we  ought  to  indulge  it  upon  the  highest,  and  those  that  are 
surest  of  deserving  it.  Would  one  of  our  Academicians  expect  us  to 
look  nt  his  new  house  in  one  of  the  new  muares  with  the  wue 
veneration  .in  at  Mich.iel  Angclo's,  wluch  lie  built  with  his  own  hands, 
as  at  Tally's  villa,  or  M  the  tomb  of  Virgil  i  Wc  have  no  doubt 
ihcy  would,  but  wc  cannot.  Betides,  if  it  wete  potaible  to  trandti 
out  old  prcjudiccB  to  flew  cjindidilei,  the  way  to  effect  this  is  not  by 
destroying  thenu  If  we  have  no  confidence  in  all  that  has  gone 
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Iicforc  ut,  in  what  Ku  recdnd  xhc  nnction  of  lime  and  thr  concurring 
mtimony  of  disintcmced  judgct,  stc  vk  to  brltcvc  all  of  3  mddrn 
that  excellence  lui  (uneo  up  in  our  own  linirt,  because  it  never 
exiued  before:  are  we  to  take  the  Ariitca'  own  word  for  tlieir 
niperiomy  to  their  predectsKira !  There  U  one  other  plea  midc  by 
the  modvmt,  'that  they  must  li«,'  and  the  answer  to  it  i*,  that 
they  do  lire.  An  Academician  make*  his  thoux.ind  a-year  by  portraii- 
painting,  and  camplatns  that  the  encouragement  given  to  foreign  Art 
drpriic*  him  of  the  meant  uf  lubtistence,  and  prcrent*  him  from 
indulginj;  hi*  genius  in  work*  of  high  history, — 'playing  at  will  tus 
lirgtn  fancies  wild.' 

A*  to  the  comp&rRtii'e  nicriu  of  the  ancientt  and  the  modernt,  it 
ioet  not  admit  of  a  quettioa.  The  odd*  arc  too  much  in  favour  of 
the  fenner,  bccduse  it  is  likely  that  more  good  pictures  were  [uinted 
m  tbe  bit  three  hundred  than  in  the  bat  thirty  yeart.  Now,  the  old 
^  picturei  are  the  best  remaining  out  of  atl  that  period,  setting  axidc 
tho*c  of  linng  AniiiU.  If  they  ate  bad,  the  Art  itictf  in  good  for 
nothing  ;  for  ihcy  are  the  best  that  cicr  were.  They  are  not  good, 
becaoK  ihcy  arc  old ;  but  they  have  become  old,  because  they  are 
good.  The  (iucs;ioQ  la  not  between  this  and  any  other  generation, 
out  between  the  pmeni  and  all  preceding  generations,  whom  the 
Catalogue- writer,  in  hit  mitguidvd  zeal,  undetuke*  to  vilify  and  'to 
lEccp  iwder.  or  bold  up  to  derision.'  To  say  that  the  great  naniet 
which  bate  coiuc  down  to  us  are  not  wonh  uny  thing,  ia  to  iray  that 
the  moiiotain>top«  which  we  lee  in  the  fartheit  horixon  are  not  to  high 
aa  tbe  interreniRg  objcas.  If  there  had  been  any  greater  uiintcrt 
than  Vandyke  or  Rubcnn,  or  Raphael  or  Rembrandt,  or  N.  Pousnin 
or  Cbndc  Lorraine,  we  f.hou!d  have  heard  of  them,  we  should  haie 
seen  them  in  the  Gallery,  and  we  should  have  read  a  patriotic  and 
disinterested  account  of  them  in  the  Catalogut  Maitmint.  Waiying 
the  uolatr  and  invidious  comparison  between  all  former  cxcellcDce 
and  the  concentrated  esience  of  it  in  tlie  cretcnt  age,  let  us  ask  who, 
in  the  last  generation  of  painters,  was  equal  to  the  old  masters  i  Wa* 
it  Highmore,  or  Hayman,  or  Hudson,  or  Kneller !  Who  was  the 
English  Raphael,  or  Rubens,  or  Vandyke,  of  that  day,  to  whom  the 
Catalogue-critic  would  hate  extended  hit  patriotic  sympathy  and 
damrting  paironngc  ?  Kneller,  we  have  been  told,  was  thought 
superior  to  Vandyke  by  the  persons  of  fashion  whom  he  p.iinted.  So 
St.  Thomas  Apo«!c  wems  higher  iban  Si.  I'aul's  while  you  sre  close 
'  Older  it ;  but  the  farther  olf  you  go  the  higher  tlte  mij^hty  dome 
'  i^iircs  into  tbe  skies.  What  is  become  uf  all  those  great  men  who 
flournhed  in  our  own  time — '  like  flowers  in  meo'i  caps,  dying  or  ere 
they  ticken ' — Hopjmer,  Ojiie,  Sbee,  Louthcrbouig,  Rt^ud,  Romney, 
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AiriK  or  vkk  m;  jidgr  «  Imv  «f  Aft. 

MdaodnAK!  »j  Om  W€  ma^  }^  6f  Ji  Ae 
Tht  C«at  Iff  ■■  ■  I  inu  —kw  K«e  Kricmsn  tfae  Mcoad  prt 
w  the  WmtIv  Ej^AinM,  «Udi  fe  Aw  ■«  tyak  «h«  k  o^ 
Btfae.  Wr«««farkhilaHAa-*iaitDayaiBodtn Annr 
■liiif  It.  He  (boiU  Mbvlr  tutc  oln  the  raelna  df  Ayi^ 
*  Pivm  tfcii  tine  failfc  I  Mfcr  will  Epak  marc' 

Tht  wtiMf  af  the  rwdlij.i  /?■■■■■'  to  UniMrftwot^^ 
vWcli  owbi  lo  be  Mcrad  le  Ara*>  ad  lotcfa  of  An — CwJM  wd 
Fmbc  If  (bey  are  not  Mcnd  w  tfcea^  «c  do  sot  kMnr  to  «bm 
lixy  win  be  mohL  a  work  wuA  w  die  fmtm  ihrwu  tlw  the 
pvfMO  wito  codg  wis^  tf  CMiC  etfhcT  nvc  flo  kflo^wdp  or  Oite 
fot  Aftf  or  wt  be  actmtfd  vf  a  feeuBt  of  wi  lecooiw  JJt'  mlwMty 
U>wird«  it.  It  kbewi  tlui  awf  bodjr  of  nen  br  wbotn  it  oomU  be 
Mt  oa  foot  or  cocoanged  are^BOt  M  AcxIeiBjr  o/Ajt.  Itjbewsthat 
a  coontry  io  whkfc  lach  a  poUiotkn  cooU  make  its  tpfoavtct  m 
act  the  cooMry  of  the  Fisc  Ant.    Doe*  the  writer  think  to  praw  the 

'   I  of  U*  cogntrynieo  for  An  by  pracUmiog  iJwir  oner  iaieu- 

ily  tad  fli^liow  concen^  for  all  baniy  and  ncdlmor  to  the  m, 
rxccp  in  liKti'  own  worka?  No!  it  k  *cry  trve  that  the  EofHih 
are  ■  ahopkcepiBg  Hiioa  i  and  the  C4W%«r  Rainmnr  ii  ihc  proof 
of  it. 

Pinal))',  the  work*  of  the  nuxknu  are  not,  like  thoac  of  the  Old 
Maitrti,  a  iccond  DBtore.  Oh  An,  tn*e  tikcoen  of  nalare,  *  bdm  of 
hart  uiodai  {[real  muire**  tecood  oosrat^  chief  oonrirfier  in  life'* 
fcMt,'  of  what  would  oar  Catalogue-moageT*  dq)titc  ot  to  dcpririog 
iwofihcr  aodofihy^orioiof  tbclaitingwottsM  the  grrat  Painicr*^ 
■nd  of  iheif  ojitnc*  oo  lea*  mipiificcnti  gftttthi  lu  our  h«an*  a* 
llie  tnund  of  ccUxia)  hannony  from  other  ffiaatt,  inking  uouod  ua 
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(whettier  bnrd  or  not)  from  youih  to  u^,  ibc  toy,  the  ;^i(le  and 
andior  o(  out  purett  tbonghiB ;  whom,  hsTing  ooce  teen,  ve  ulwayH 
rcRMRiber,  and  who  mch  h  to  tee  >U  thinp  through  thmi :  without 
whom  life  wouid  be  to  begin  agaia,  and  the  cdrth  barren  ;/of  Raphael, 
who  lilted  the  hanuB  form  half  way  <o  bc3T«fi ;  of  Titian,  who 
ptumed  the  mind  in  the  &ce,  aod  unfolded  the  «ouI  of  ihiDgn  to  the 
eye ;  of  RubeiM,  aroond  who*e  pencil  gorgeoiu  thtpes  thronged 
nambetlcM,  tunling  u«  by  tlie  ooni  acdiiei>t*  of  form  and  cotoari 
pMiiogthe  apirh  of  motioa  into  the  univerac,  and  wovbg  a  gay 
radtadic  roiwd  aod  BKchuuUan  daixe  vidt  niture ;  of  thee,  too, 
Raatnodt,  who  didM  redeem  one  half  of  natim  from  obloqay.  fioia 
the  inclmune  in  the  Catalogoe,  '  imoothing  the  tarcn  down  of  daric- 
nec«  till  it  tmitcd,'  and  tinging  it  with  a  lij;ht  like  umki  of  bumybed 
ore  t  of  thew,  and  more,  of  whom  the  world  is  tCMce  worthy  Wand 
what  would  th«y  ffie  ua  in  rciuni  J     Nothing.  W,  li. 


No.  37.]  ON  POETICAL  VliRSATlLlTV  [Dec.  jj,  1816. 

Tns  fpirit  of  poetry  U  in  itaclf  ^nmrablo  to  bomtiniiy  iind  liberty : 
ban,  wc  suspect,  mx  when  its  aid  it  tutxn  waalcd.  The  spirit  of 
poetry  is  not  the  wirit  of  monificuuon  or  of  martyrdom.  Poetry 
dwcUk  in  a  perpetual  Utopia  of  its  own,  and  b  for  that  reason  very 
ill  calcukud  to  make  a  Paraditc  upon  e«tlt,  by  encuumrring  the 
shocks  and  diiappoiainKnts  of  the  world.  Poetry,  like  law,  is  3 
Kction,  only  a  more  agreeable  one.  It  does  not  create  difficulties 
where  they  do  not  cxiit ;  but  contriTc*  to  get  rid  of  ihem,  wbeihet 
tbey  exiai  or  noC  It  is  not  eoungled  in  cobwebs  of  its  own  making, 
hot  toon  abotv  all  obaiaclcs.  It  cannot  be  'ooastraiRrd  by  m.^ttcty.' 
It  has  (he  range  q(  the  universe ;  it  traverses  the  crapyrrin,  -ind  looks 
down  on  nature  from  a  higher  ipherc.  When  it  lights  upon  tbc 
earth,  ii  Iowa  aoaie  of  iu  digaity  and  its  Me.  lu  strength  is  in  its 
wings  I  k»  dement  the  air.  Standing  on  its  (eet,  jostling  with  the 
crowd,  tt  it  li^e  10  be  orertbrown,  trampled  an,  and  d^cedi  for 
its  wings  are  of  a  dazzling  brightness,  ■  hcaren's  own  tinct,'  awl  the 
tease  toil  upon  them  shew*  to  diiadmntage.  .Sullied,  degraded  as 
wc  have  seen  it,  wc  shatl  not  insult  oiet  it,  hat  lca\-e  it  to  Time  to 
uke  out  the  stains,  sning  it  is  a  thing  immortal  as  itself.  '  Being 
so  ma)niic3l,  wc  should  do  it  wrong  to  offer  it  the  slww  of  violeiwe. 
Hut  the  best  thiagt,  in  ilieir  abuse,  often  become  tlie  worst ;  and  so 
it  is  with  pocirv  when  it  ia  diverted  from  its  proper  end.  Pacts  live 
in  an  ideal  worM,  wbetc  they  make  everything  out  according  lo  their 
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:  ot  tnot 
:tDt!ir 

'.  vncOf 

i  €■    UJIIHUOQ  lOd 

tfe  j^  ^  tWlfai^  thG7  nawit  be 

1^    We4*MacB9ftfcfai^niaa 

Poct^  it  kw  bnm  wU 

fhtj  ikadlibr  fW  no*  pvt  aekk  to  k. 

Mibjectt  n  ■  Be:  the  wnnlti^^ 

L  Owvcii  n  liypocfinra     r  bycn 

ISO  tkc  vonS  vniB  sn  ukm  onmT  ob^  ibd  yet  tlwT 
woald  (MB  far  immfJi  penga*.  Thry  kad  dM  coImt*  vt  hacf  to 
wbatem  tbrr  «e:  whtwi  ibey  ta«c&  btenwu  gaU,  Aoi^h  il 
■«ic  lead.  Wttli  tboB  e*a7  Job  m  >  Uy  i  aad  l>^  '■■■i  ^MtM 
■nlMOMb  Mmcn  c(  bet  ifacy  oabdU  «  tbev«ul,aad  kucm 
M  the  ahy-dHDg  of  tbcir  pMMMt  tbdr  o^rior,  ac  dtar  ntmnc 
TlMfr  H  no  praaicr  is  but  of  vbich  tbey  w3l  hc  bvcorac  the 
ymAa* :  m  wphkcy  of  wUdh  thtir  udcntsBdn^  ■•;  mm  Ijv  made 
Uir  foh^Bry  dape.  Tbeii  obI;  object  i«  to  pkut  their  &ni:y. 
Thiir  M)dt  are  tffniwme,  half  Bua  ud  half  voman  i — tbey  tmtt 
yi  fantDide,  aad  are  wtthiMl  ptiDople.  If  thiiq:*  do  nM  ton  o«t  accord- 
/  \  !!$  ***  ''''''  wnhet,  they  wiU  mike  their  withe*  van  ronsd  to  thinp 
/  \  Iwjr  CM  oHly  ofcrloA  wbanvcr  ihcy  do  oot  like,  aad  oidkc  aft 
Jdal  tifany  thing  they  pkatc  The  otject  of  poetry  i*  to  plcue :  ihii 
«t  aatvuty  p*e«  plcmn,  lad  cxcitct  adnuiMioa.  Pocta.  tbcrefort, 
cuBOt  do  veil  withoat  ayaipthy  aad  ftMttfy.  It  b  ac«oniiiigly 
•cry  nuKb  agaiiMt  the  graiB  ibK  tbey  Knaio  long  on  the  mpoptaBr 
mdm  of  the  ^tMAiOB.  Tl^  do  not  like  to  be  abnt  out  when  koreli 
an  to  be  tmo  away  at  Own— or  placet  under  Govonnent  to  be 
diapwid  ol(  IB  rannntic  "'■"'L'lf  in  the  connHy,  Thry  ore  Iuiif7 
to  M  nooooled  m  the  bm.  ofyooiiniry  to  prince  and  people,  and  to 
exchange  thrir  pnod^Jes  lor  a  pennon.  They  hiTc  not  alwap 
MKofiti  of  mind  to  think  for  tbenari* ca,  nor  courage  enou^  to  bear 
the  uajnai  Mlcina  of  the  opiniooa  they  k»c  ukco  upon  tniat  from 
othert.  Trvih  olooe  doc*  not  taiia^  tbdr  parapend  appetitci  with- 
oat  ihe  iiace  of  pniae.  To  prcftr  trwth  to  all  odicT  Uunj;*,  it 
rc^im  that  the  miod  ihonld  have  been  at  taiat  pnina  in  fioduig  it 
'5» 
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oat,  and  that  wc  should  fed  a  mtccc  ticlight  in  the  contemplation  of 
tniih,  Btm  by  in  own  cUar  light,  anrl  not  as  it  it  tcllcctcd  in  ihc 
admiring  eye*  of  ibc  wotld.  A  philowphn  mnj  perhaps  makt  a 
shift  to  be  conteoted  with  the  sober  draughts  of  reason :  a  poet  must 
have  the  applause  vf  the  woiild  to  intoxicate  him.  Milton  was, 
bmitjtt,  a  poet,  and  an  botxa  rudi  he  was  Cramwell't  lecrctiiry. 


No.  SB.]       ON  ACTORS  AND  ACTING       [Ja«.  j,  1817. 

Plavuu  are  'the  abctracis  and  brief  chronicle*  of  the  dtne';  the 
tnodey  repretcntatim  of  human  oanirc.  Thejr  arc  the  only  honest 
hypocriie*.  Tbctr  life  is  a  ralunt^ry  dre^m;  a  studied  nudocss. 
The  height  of  their  ambition  is  to  be  tniilt  ihrtmtlvtt.  'I\MLiy  kings, 
to-mofrow  beggars,  it  n  only  wbcD  they  uk  themselves,  tliat  tbey  are 
nothing.  Made  up  of  niimic  laughter  and  ttafs,  fuuing  ftoni  the 
extremes  of  joy  or  woe  M  the  prompter's  call,  they  wvar  the  Uvery 
of  other  men'a  fortunes ;  their  tciy  thoaghts  are  not  their  own. 
TiKy  are,  us  it  were,  train-bcatcri  in  the  pageant  of  life,  .-ind  hold  a 
glau  up  to  hamaniiy,  frailer  than  ioiclf.  Wc  see  oursclvci  at  w-'tond. 
band  in  them  ;  they  ihcw  us  all  that  wc  arc^  all  that  we  wish  to  be, 
and  all  that  wc  dread  to  be.  The  stage  is  an  epitome,  a  bettered 
likencM  of  the  world,  with  the  dull  pan  left  out :  and,  indeed,  with 
this  omisHon,  it  is  nearly  big  enough  to  hold  all  the  rest.  What 
brings  the  resemblance  nearer  is,  that)  as  ihiy  imitate  ua,  we,  in  our 
tsni,  imitate  them.  How  many  fine  gentlemen  do  wc  owe  to  the 
it^ef  How  many  romantic  lovers  ate  mere  Romeo*  in  masquerade  f 
How  many  wft  boiomt  have  heaved  with  Juliet's  riglis  ?  They 
teach  us  when  to  laugh  and  when  to  weep,  when  to  lote  and  when  to 
ha!e,  upsn  priiiciptc  and  with  a  good  grace !  Whcrcrer  there  i)  a 
pUy-housc,  ihc  u'oitd  will  go  on  not  amiss.  The  stage  not  only 
relines  the  masners,  but  it  is  the  best  teacher  of  mor^tls,  for  it  ii  the 
truest  and  most  intelligible  piciuiY  of  life.  It  siampi  the  image  of 
vttlue  on  ilie  mind  by  iirit  tofiening  the  rude  materials  of  which  it  is 
composed,  by  a  sense  of  pleaiuie.  It  regulates  the  passions  by  giving 
a  loose  to  the  Jroa^nation.  It  points  out  the  selfish  and  depraved  to 
our  detevlation,  the  amiable  axKi  geocraus  lo  our  adminiion  1  and  if 
it  ctoshn  the  more  teductiT«  vice*  with  the  bnrrowed  graces  of  wit 
Rnd  fancy,  even  those  graces  operate  as  a  diversion  to  the  coarser 
poison  of  experience  and  bad  example,  and  often  prcrent  or  carry  off 
the  infection  by  inoculating  the  mind  with  a  certain  taste  >ind  elegance. 
To  shew  how  little  we  agree  wriib  the  common  dccUmntioos  against 
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Ae  ioUBcnl  tcndmcy  of  the  Rage  on  this  score,  we  will  hazard  a 
conjecture,  that  the  acdog  of  ihi^  Itcgg^ti's  Opera  a  certain  Dumber  of 
night*  emy  jvu  bdcc  it  wu  fictt  brought  out,  hat  dooc  more  towards 
puttiagdown  the  practice  of  highwny  robbery,  ihan  ill  the  gibbcu  that 
CTef  wcK  crrcicfl.  A  jwrtoo,  ;i(trr  Mciog  thii  piece  i>  loo  iixfly 
imbued  with  a  «mw  of  bumaaity,  U  in  too  good  hgtnoDf  with  himwf 
and  Uic  [Cfit  of  the  world,  to  tct  about  cutita^  thraatt  or  rifling 
pocketa.  \Viiateirer  niaket  a  ]e»t  of  »icc,  lca>-c»  it  too  much  a  matter 
of  indilTvreiice  for  any  one  in  hit  «en«e»  to  ruili  (letperatety  on  hit 
ruin  tw  ita  take.  We  niapcct  that  Jue;  the  contrary  effect  aunt  be 
produced  by  the  ccprctcntation  of  George  Barnwell,  which  it  too 
nwch  in  Ihc  nyle  ol  the  Ordinary'!  irrinon  to  meet  wiih  any  better 
luooct*.  The  mind,  in  »uch  catet,  inxcad  of  being  deterred  by  the 
alarming  c«D»c<juencr«  held  out  to  it,  rcvolta  Rgnin«t  the  dcnunci^iiton 
of  ihem  Man  insult  olfeied  to  iia  free-will,  ^knd,  in  a  apim  of  defiance, 
ceiurna  a  practical  auawer  to  thi-ni,  by  during  the  worm  (Kit  can 
happen.  The  tooat  atrikiflg  lemon  eier  rejd  to  Icrity  and  licentioua- 
ncBS  >>  in  the  latit  act  of  the  InconataDt,  where  young  Mirabel  w 
prencrved  by  the  fidelity  of  hi«  mtatreai.  Grind*,  in  the  diagniae  of  » 
pcige,  from  the  handa  of  aaaataint,  into  wbote  power  he  baa  been 
allured  by  the  temntaiiona  of  vice  and  beauty.  There  never  waa  a 
rake  who  did  not  Eiecomc  in  imagination  a  reformed  man,  during  the 
rrpreacntjtion  of  the  latt  trying  Kcnw  of  ihit  admirable  comedy. 

If  the  auge  is  uadiil  at  a  achool  of  inKruction,  it  it  no  lc«>  ao  ai 
a  source  of  an)u«enient.  It  it  the  aource  of  the  grenlctt  enjoyment  at 
the  time,  and  a  oevcrlailiDg  fund  of  agreeable  reflection  aficrwvJt. 
The  mcrita  of  a  new  play,  or  of  a  new  actor,  are  alwaya  among  the 
6r«t  topic*  of  polite  conicrMtion.  One  way  in  which  [mbltc  exhtbi- 
tUina  contribute  to  refine  and  bumanite  ni^inkiiul,  ii  by  aupplynig  them 
with  ideal  and  tubjecti  of  convenaiion  and  tntcreti  in  commoo.  The 
progrett  of  ciiiliMtion  it  in  proportion  ti>  the  number  of  commott- 
placet  current  in  todcty.  For  tnttancc,  if  wc  mrct  with  a  itranger 
at  an  inn  or  in  a  iiage-coach,  who  knows  nothing  but  hit  own  affair*, 
hit  shop,  hit  cntionteia,  hii<  farm,  his  ngs,  his  poultry,  we  can  carry 
on  no  cooveraation  with  him  on  ihcae  local  and  pertonal  tnatien:  (he 
only  way  is  to  let  bim  hare  all  the  talk  to  himaclf.  Ihii  if  he  hat 
fununatdy  ever  kco  Mr.  Litton  act,  thia  >i  an  immediate  to]HC  of 
mutual  conrertationi  and  wc  agree  together  the  reat  of  the  evening  in 
diicuMing  the  meriia  of  that  inimitable  actor,  with  the  tame  aadafactioa 
M  m  talking  over  the  affaira  of  the  mott  intimate  friend. 

If  the  ttage  thus  iniroducet  u*  familbrty  to  our  contemporaries)  it 
alao  brings  us  aci^iiarntod  with  former  limca.  It  is  an  intcretting 
revival  oTpatt  agca,  nunnert,  opinions,  dreaict,  pcisoot,  and  actions^—, 
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whether  ti  curies  ut  Inick  to  ihc  wars  of  York  and  l>anc»«ter,  or 
hair  way  back  to  Uic  he-roic  times  of  Greece  and  KoniC)  in  tome 
truithtioD  from  the  Prcticb,  or  ouite  buck  lu  the  uf^e  of  Charln  a. 
in  the  tcenes  of  Congtctc  and  of  Ethere}>e,  (the  gay  Sir  George!) — 
happy  age,  when  king*  md  noble*  led  purely  omameotal  livci ;  vrhcD 
the  utmoct  itrrtch  oi  n  moming'i  nody  went  no  further  than  tbc 
choice  of  a  cword-kiiol,  oi  the  ndjuiilnient  of  a  side-curl ;  when  the 
ooul  ipoke  out  in  all  the  pleasing  eloquence  of  dress  i  and  bcnux  and 
belle*,  enamoured  of  tlienueltea  id  one  inoilier'k  folliet,  flitilcrrd  like 
[gilded  buitcrflice  in  giddy  itvum  through  the  walka  of  Si.  JamcR** 
I'atk! 

A  good  companyofcomcdan*,;!  Theatre- Royal  judieioutlymanaRctI, 
■•  your  true  Hcr;ild's  College ;  the  only  Ariti(|uAriiin  Society,  tluc  is 
worth  1  ruiJi.  It  in  for  thin  reaaon  (hat  there  is  fuch  an  uir  of 
romance  about  players,  and  that  ri  it  pleasanter  to  see  them,  even  in 
ihcir  own  pctsoos,  than  any  of  the  three  learned  profeRsion*.  We 
feel  more  rc«pect  for  John  Kemble  in  a  plain  ooai,  than  for  the  Lord 
Chancellor  oo  the  woolsack.  He  is  aurrounded)  to  our  eyes,  with 
a  greater  number  of  impating  recollection* :  he  is  a  more  reverend 
piece  of  furmaliiy ;  a  more  complicated  tiisuc  of  costume.  Wc  do 
Dot  koow  whether  to  look  upon  thia  accomplinheil  actor  aa  Pierre  or 
Kiog  John  or  Coriolanu*  or  Cato  or  Leonten  or  the  Stranger.  But 
we  tee  in  him  a  stately  hieroglyphic  of  humanity ;  a  living  monumenl 
of  departed  eteatnetx,  a  «ombrc  comnient  on  the  riuc  and  fall  of 
ktngt.  We  look  after  him  til!  he  i*  out  of  tight,  as  we  liwen  to  a 
Mory  of  one  of  0>sian**  heroes,  to  'a  tale  of  other  times!  ' 

Odc  of  the  most  arfeciing  iliioK*  vrr  know  is  to  «ee  a  favourite 
actor  take  leave  of  ilic  stage.  We  were  ptctent  not  long  ago  when 
Mr.  Bannittef  quitted  it.  We  do  not  wonder  that  ht«  feeling*  wer» 
overpowered  on  the  occasion :  our*  n-cre  nearly  so  too.  Wc  rc- 
niefiibcred  him,  in  the  lirit  heyday  of  our  youthful  K]nritf,  in  the 
Pri*e,  in  which  he  played  *o  delightfully  with  that  fine  old  croaker 
Sueti,  and  Mndnmc  Storace,— io  the  faroc  of  My  Gmniimi/ll/rr,  b  the 
Sat-M-ltijnii,  in  jita^aii,  and  to  S<T\Ay  in  which  out  satisfaction  wu 
at  it*  height.  At  that  lime,  King  and  Parson*,  and  I>odd,  and 
Quick,  and  lidwio  were  in  the  full  vigour  of  their  reputation,  who 
are  now  all  gone.  We  still  fcel  the  vi»id  delight  with  which  wc 
used  to  tee  their  namea  in  the  play-bill*,  m  we  went  along  to  the 
Theatre.  Baonitter  wa*  one  of  the  latt  of  these  that  rcmnined  \  and 
we  parted  with  hint  a*  wc  thould  with  one  of  oar  olden  and  beat 
friendi.  The  mo«  pleattnt  feature  in  ;hc  profesiion  of  a  player,  and 
which,  indeed,  i*  jieciiliar  to  it.  is  Out  we  not  ooly  admire  the  lalenu 
of  those  who  adorti  it,  but  we  contran  a  pervonal  mttmacjr  with  ihein. 
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Then  ii  ao  d2»  of  toaaj  wtum  k»  snoj  yaumt  Kjptd  with 
■ffeniwi  M  aaoTL  We  greet  tben  oo  the  (t^ ;  we  lil^  to  meet 
dMn  in  the  itreea ;  thcjr  sIiimmi  «hny«  rcoll  to  w  plcaami  ucocia- 
tioM ;  tad  we  fc«l  our  gndtndc  cxdM,  witboat  the  wtemof**  of  > 
inwi  of  oUignioa.  The  Tm  gaiety  hmI  popahrny,  however,  which 
■Krouod  the  life  of  a  rivoorite  perfonnef,  make  the  retiring  from  it 
a  verf  ktioiw  biniatn.  ti  glaocet  ■  mumfying  reflectioa  oo  th« 
tboetnew  of  hmua  life,  and  the  nnity  vS  hwun  plnuorts.  Some- 
tUog  rcnuiKU  at,  thai  ■  all  the  wtxU  '<  a  Kajc,  and  all  the  (dcd  aod 
I  merefy  |wijcra- 
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It  bu  been  ooandeied  u  the  miifiwTtiDC  of  fim-nte  taleoia  for  the 
■ugc.  that  tiicr  kare  im>  record  bthmd  (hm  rxopt  ibn  of  n^ 
mtoor,  aod  that  the  sewni  oT  a  great  actor  pcrahcc  with  hna, 
*)aftag  rht  wortd  m  cofiy.'  llna  u  a  inHfortiuK.  or  at  Icatt  aa 
DBpleaaam  titmmoaxXt  to  actorat  bat  it  ■«,  perhaps,  as  adianiage 
to  the  ugc.  It  leavta  an  oficaing  to  originality.  The  uage  i* 
alwajrt  bcpBCiag  anew;  the  caiulMtiie]  for  theatrical  repaiaiion  ut 
alway*  lettlnit  oat  aftesht  tincncumbered  by  the  aA^ctation  of  the 
&ulu  or  excellmce*  of  cbeir  predeccHOt*.  In  ihti  leapect,  we 
ahonld  imagiae  that  the  aterage  <]uaiitiiy  of  dnmatic  talent  rcBuini 
more  nearly  the  umc  than  that  ia  any  other  walk  of  art.  Id  no 
other  ionance  do  the  compbints  of  the  dcgeoeracy  of  the  roodenu 
Mcm  to  imfoondcd  a*  in  liii* ;  and  Cottcy  Cibber  •  acoomt  of  the 
regular  decKac  of  the  «agc.  from  the  time  of  Shakfprate  to  that  of 
C£ir1e«  It.)  and  from  the  time  of  Chailct  ti.  to  the  beginning  of 
George  It.  appear*  <iiiiie  ridknloua.  Tbe  Kagc  ■*  a  place  where 
genial  ii  «iuc  to  come  anon  it*  legt,  in  a  generatioa  or  two  at  faitheat. 
In  the  other  ana,  (aa  pamtio;;  and  poetrj-j,  it  ha*  been  cooteodcd  thu 
what  bai  been  well  done  already,  by  giting  ri*e  to  endleM  rapvl 
imtbtfioot,  it  an  obitacle  to  what  might  be  done  well  hereafter  :  that 
tbe  modela  or  ihtf-d'mwrti  of  art,  wbcrc  they  are  accionnlated,  choke 
up  the  path  10  cxcc!li-nce ;  ind  tlui  the  worlca  of  geniat,  where  they 
can  be  rendered  pemLtocnt  and  haodcd  down  firom  age  10  age,  not 
only  prcTtnt,  but  render  mipcrfluout,  fBtute  produciions  of  the  la/nc 
kiod.  We  hare  not,  nciiher  do  we  waat,  two  Shakipcarcs  two 
Miliooi,  two  RaphacU,  any  mote  ibao  we  require  two  nm*  b  the 
aamc  tphere.  ETen  Mim  O'Neill  «taod*  a  little  io  tbe  way  of  our 
recoltecdona  of  Mti.  Siddona.  But  Mr.  Kean  ia  an  cxcdieni  rab- 
idiuie  for  the  memory  of  Garrick,  whom  we  ncrer  aaw.  When  an 
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antbor  dies  it  >*  no  matter,  for  his  works  tvmain.  When  a  gicat 
%CtOt  diet,  there  U  a  void  ptoduccd  in  tocicly,  »  gap  which  rrquim 
to  br  filled  up.  Who  doe>  not  go  to  *ee  Kcin  ?  Who,  if  Garrick 
were  nlivc,  would  go  lo  kc  him :  At  lca«t  one  or  the  other  inuH 
have  Quitted  the  stage.  We  hare  seen  what  a  fernitrnt  hus  been 
cxcitea  amoDjt  our  living  aristK  by  the  exhihiiiou  of  the  works  of  the 
old  Miiteti  at  the  Sriiiah  Callety,  What  would  the  acton  lay  to 
it,  if,  bv  my  tpell  or  [luwef  of  nectumuaey,  ^1  the  celebrated  actort, 
for  the  Lut  hundred  ye4rii  could  be  nude  to  appear  again  on  the  board* 
o(  CoiTtit  Giuden  uid  Dniry-Lnne,  for  the  Ian  time,  in  all  their 
mon  brilli^int  pixu!  What  a  rich  trc;it  to  the  town,  what  a  feast 
for  the  critics  to  go  and  sec  Bcttcrton,  and  Booth,  and  Wilks,  and 
Saodfoid,  and  Noke«,  ind  Leigh,  and  Penkethman,  and  Uullock,  ;ind 
I^ucoutt,  and  Uoggcc,  »nd  Mis.  Barry,  and  Mrt.  Monlfort,  and 
Mts.  Oldlield,  and  Mis.  i3racegirdle.  and  Mrs.  Cibber,  md  Cibber 
htniKlf,  the  priace  of  coxcombs,  ind  Macklin,  lad  Quin,  and  Rich, 
and  Mn.  CItvc,  and  Mr>.  Pritchard,  :ind  Mrs.  Abingtun,  and  WeiiTon, 
and  Shuter,  and  Garrick,  and  all  tlie  rest  of  iho»r  who  <  gladdened 
life,  and  who>c  deaths  ecltpied  the  gaiety  of  nationa  ' !  We  should 
ccruinly  be  there.  Wc  ihould  buy  a  ticket  for  the  scasaa.  Wc 
■bould  etijoy  oar  iuadriJ  dayi  again.  We  iliould  not  lose  a  tingle 
ntgbl.  We  wouJd  not,  for  a  great  deal,  be  abneni  from  Betterton'e 
Hamlet  or  his  BrutUf,  or  from  BooihV  Calo,  as  \\  was  first  acted  to 
the  contending  applause  of  Whigs  sind  I'ories.  Wc  thould  be  m  the 
firK  row  when  Mrs.  Barry  (who  was  kept  by  Lord  Rochcuter,  and 
with  whom  Otwiy  was  !o  love)  played  Monimia  or  15el»idera ;  and 
we  nippoae  we  should  go  to  nee  I^frs.  Bracegirdlc  (with  whom  all 
the  world  was  in  lore)  in  all  her  parts.  We  should  then  know 
exactly  whether  Penkethm.in's  manner  of  picking  a  chicken,  and 
Bullock's  mode  of  dcrouring  asparagus,  answered  to  the  injtefiioua 
account  of  them  in  the  Tatler ;  and  whether  Dogget  was  equal  (o 
I>owion — whether  Mrs.  Montfort '  or  Mrs.  Abington  was  the  fineit 

>  The  followiag  livrly  rieKfiption  of  ihii  >m«w  ■  (twi  by  Clbbsr  ia  hii 

*Whit  fsun^  molt  unploytntnt  (or  her  whulc  tiriom  ctctUcncf  al  onn,  wis 
the  nrt  of  Mclanihi,  in  M*rtiigc-^'U.mo>lc.  Melnnths  li  it  liaith<-l  la  im. 
folMMnt  M  firr  Rultcn^l  in  3  ririwmif.raiun,  sml  kcris  Ic  cootsin  the  mail 
complcM  •jrtHm  af  (imslt  foppery  Ihx  tnul-1  ponibl)  br  ciowiltit  into  the  ISFtUFcil 
(arm  of  ■  fin*  Uity,  H«t  iincuiE<i  Mtvit  molioo,  maniun,  lout,  sari  boily,  sK 
ID  '  conttooil  hurry  10  bt  f^nirthing  marc  tiuii  is  DmiAaFy  or  <umrnenJjib]e. 
Aii'l  ttuiugh  I  doubt  ll  will  be  I  Tiin  lilvur  lo  offer  you  a  juil  likeliCM  al  Met. 
McrDtfuil't  seltoa,  yet  the  linlidic  iiDprtulan  i>  itlll  iii  tuand  <n  my  mcniniy, 
Ihit  I  cinnM  hcJp  ayiug  lORittiiinii,  though  rinuitiully,  iboDl  it.  The  liiu 
ridicaloss  sir*  that  brcdi  from  her  arc  upon  •  gilUal  never  teen  before,  who 
dilinrs  hie  ■  tKtoi  fnNB  bcr  fschcr,  r*con>BKn<ling  him  i«  htr  good  tna*  ■■  u 
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bdy^whetlwT  WUlu  oi  Gbbct  wm  die  bnt  Sir  Hxrr^  Wildao-— 
whether  Macklin  wai  redly  'the  Jew  ih^  Khaktpeaire  drew,'  unA 
whether  Gantck  wat,  upon  the  whole,  k>  gicki  an  actor  as  the  world 
bate  made  him  out !  Maay  people  Hbtc  a  tirong  ckttrc  to  pry  into 
ibc  secrets  of  fumrity ;  for  our  own  forts,  we  thould  be  ntisfied  if 
we  had  the  power  to  rccili  the  dead,  and  live  the  past  over  aigaiii 
W  oAeo  M  we  pleucd  1  Pbyers,  alter  all.  have  little  rcMon  to  com- 
plain of  tbrir  harii-«amed(  ahoa-liTe<l  popularity.  One  thunder  of 
XMiltuie  Iraai  pn,  boxet,  and  jtatlery,  n  eqtial  to  a  whole  immottaliiy 
of  ponbiiBioiia  lame :  and  when  we  bear  an  actor,  whotc  modesty  U 
coual  to  hi*  merit,  declare,  that  he  would  like  to  KC  a  dog  wag  hit 
wl  in  approbation,  what  mu»  he  feci  when  br  sre*  the  witole  hOMo 
in  a  roar !  Bnidc*.  Fame,  as  if  their  reputatton  had  bt«D  eatmsted 
to  her  alone,  has  been  Mnicularly  careful  of  (he  rauwn  of  her 
theatrical  faiountci :  she  forgtta  om  by  ooct  sod  year  by  year,  those 
who  bare  beco  great  Lawyer*,  gna*  natconai,  and  great  wairior*  in 
their  day  ;  but  tbtr  umc  of  Garrick  siUl  aurrires  with  the  works  of 
Reynolds  and  of  Johnton. 

Acion  have  been  uccowd,  xt  a  profestioo,  of  being  cxtraTagaat 
and  diinpaied.  While  they  ve  uia  to  be  so  as  a  piece  of  common 
cant,  tbey  are  likely  lo  cDntinue  so.  But  there  is  u  scmrncc  in 
Shakspearc  which  sbotiM  be  stuck  as  a  label  in  the  mouihs  of  oui 
beadles  asd  whippers-io  of  morality :  '  The  web  of  our  life  is  of  a 
miaglcd  yam,  good  and  ill  together :  tuu  nrtucs  wotdd  be  proud  if 
OUT  faulu  whipped  tliem  not :  and  our  vices  would  dmuiir  if  they 
were  not  cherished  by  our  virtues.'  Willi  respect  U>  the  extrava- 
gance of  actors,  as  a  traditional  charactei,  it  ti  not  to  be  woodcttd 
at.     They  live  from  hand  to  mouth :  they  plunge  from  want  into 

hoiioiirtblc  tovcF.  Here  nun,  ou  would  ililnk  the  miftit  uluntly  ifacw  i  litiU 
of  the  iti'i  <in*Ri  nM(w,  thuufh  ncwi  M  lUfhtly  MVirrJ  I  N(i,«ir)  not  s  tittle 
of  il  I  tn«[lntr  »  iht  (irtue  of  a  fiKic-mil'f  coootry  ftnllnramu  i  tht  it  loo 
much  1  <oiirt-liil]',  to  bt  andtv  »  vulfit  a  Raifnuoo  t  the  mdi  Hit  Ititn,  tbcR- 
(orf .  with  a  c*nl(M,  iVopfiug  lip,  mil  u  (rtcffd  brow,  bunmiac  il  biMiljr  owr, 
as  if  the  irvn  impalicsi  to  ooifto  hrr  fiihn**  romrauids.  by  M»kiag  a  caotphtc 
COBatuSt  of  Um  •!  once  i  ml  itiil  Iht  Icittr  miflit  not  cinbBitiH  ber  sMscfc. 
CTMk  I  the  cnimbla  it  it  cnce  into  kir  palm,  s>x4  pourt  upon  hm  htr  wMr 
iftttkrj  of  li",  eytt.  tail  niatlan  ;  down  gaa  ba  itiiiMjr,  diiini  bo<]f  to  Ibt 
frottD^  M  if  iJje  ¥Krc  linkioc  an'lct  Ibc  ouiKtoiu  kail  ui  herown  jllrtctiont  j 
tlwn  tsynchn  into  i  Aoo'l  of  line  lanKiufc  ind  ceinplimtnt,  Kill  plifing  bcr  <hcM 
(orwsrd  in  AFty  (slli  inri  riiiofi,  likr  i  twin  upon  wavin|  mWr  |  mil.  lo  com- 
pltte  tut  ImpfrtiotncT.  >ti«  it  t«  npiiity  foori  of  htt  own  wk,  that  she  will  not 
|ivt  her  lovtf  lun  to  vraiM  il  i  Silent  aHcnlinit  hovrt,  snd  Min  t«<cavo«n  to 
ifcak,  in  all  tht  ihire  of  the  convenulen  Ik  it  tiiinuU'l  to,  whldb  It  laM  ht  is 
nliavvil  (ram,  by  hc>  cng^semcnt  lu  htlf  *  kmc  vitiit,  v  hlch  the  nvw  &<«ai  faim 
»  vuka,  with  1  pramiie  to  mIutd  in  ■  iwiaklinit.'— r<tf  LJfi  */  CtAf  OUv, 
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luxury  1  ihcy  h»ve  no  mciiiB  of  ntaking  money  frw</,  and  a!!  pro- 
fvBiuidB  tkai  do  Dol  live  by  turning  tnonev  iniu  money,  or  hate  nol 
a  cenaisiy  of  accumulatinft  it  in  ihc  coa  by  jianiimaciy,  ipend  ii. 
Uncctuin  of  d»  future,  thry  make  (urc  of  (be  present  moment. 
This  IE  nol  onwiic.  Chilled  with  poirny,  ueepcd  in  coou-mpi,  they 
tomctimcs  dm*  into  the  suaehinc  of  fortunC)  and  ate  tificd  to  the  very 
pinnacle  oi  public  favour;  yet  tm  iJicr?  cannot  calculate  uu  the 
COBtinuance  of  eucccasi  but  xe,  'like  tht  Kiddy  uilor  on  the  mHt, 
ready  with  every  bluK  to  topple  down  ioto  the  latd  bowels  of  the 
deep! '  Beiido,  if  the  yaun^  cnthuii^it,  who  is  wnictcn  with  the 
stage,  and  with  the  public  a«  a  mii.Erc»,  were  naturally  a  clone  huah, 
he  «-ould  become  or  remain  a  city  clerk,  instead  o>'  turoing  player. 
Again,  with  rc*ficci  to  the  h^ibK  of  convivial  indulgence,  an  actor, 
to  be  a  good  one,  muM  have  a  great  spirit  of  enjoyment  in  himbclf, 
Mrcm;;  impultes,  strong  passions,  and  a  stron);  scn«e  of  pleasure :  for 
h  is  his  business  to  imitate  the  passions,  and  to  communicate  pleasure 
to  others.  A  man  of  genius  ts  nol  :i  machine.  The  ncRlected  aciot 
miy  be  excused  if  he  drinka  oblivioa  of  his  disapjiuintmenu ;  the 
mccctaftil  one,  if  he  quotfi  the  applauK  of  the  world,  and  enjoyi  the 
friendthip  of  thiMC  who  arc  the  fricnda  of  the  favourites  of  fortune, 
tn  drau^ti  of  nectar.  There  is  no  path  so  steep  as  tlial  of  fame  ; 
00  bbour  so  hard  as  the  pursuit  of  excellence.  The  inteltectual 
cxdtcmcot,  inseparable  from  those  profcuioiu  which  call  forth  all 
our  sensibility  to  plenmre  and  pain,  requites  come  corresponding 
physical  excitement  to  rapport  oitr  Isilurc,  and  not  n  little  to  allay 
tlw  lirrincot  of  the  spirits  attendant  on  luccets.  If  there  it  any 
imdeacy  to  diitipaiiun  beyond  this  in  the  ptofeuion  of  a  playe>i 
it  i*  owing  to  the  prejudices  enlcriuined  j^ainsi  them,  to  that  «|nrit  of 
bigotry  which  in  a  neighbouring  country  would  deny  actors  Chrittiuo 
bsrial  after  their  deith,  and  to  that  cant  of  criticism,  which,  in  our 
OWDr  thir*  over  their  characters,  while  living,  with  a  half-witted  jest. 
A  Loodos  engagement  is  generally  considered  by  actors  a<  the 
Ht  fliti  uiira  of  their  ambtlioo,  i«  'a  consummation  devoutly  to  be 
wiihcd,'  as  the  great  pri/c  in  the  lottery  ol'  their  profewional  life. 
Bvt  this  appears  to  us,  who  are  not  in  the  secret,  to  be  rather  the 
proae  termtnation  of  their  adventurous  career :  it  ii  the  provincial 
comnKncenient  that  is  the  poetical  and  truly  enviable  part  of  it. 
After  that,  they  hatv  comparatively  little  to  hope  or  fear.  'The 
wine  of  life  la  drunk,  and  l)ut  the  lees  remain.'  In  Loodoa,  they 
become  gentlemen,  aitd  the  King's  servants:  but  it  is  the  ronuntic 
mixture  of  the  hero  and  the  vagabond  that  conitituie*  the  casence  of 
the  pUycr**  life.  It  is  the  traotition  from  their  real  to  their  aaiumcd 
chKUtcrt,  from  the  caniempt  of  the  world  to  the  applauie  of  the 
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Itm  «Acb 

iCDiMn, 

Mr  nek. 


e  SMb«a«f  pffiiftiiBr  ad  wmjrte,Am  tlar  sra  n 

\m  HadBB  daK^imemt  kcftpKT  wiUi  tJK  gncnl 

d  riiiKnriBB  m  oAa  roMCB.  od  k  bn  bna 

'  the  onoracy  B^  nofc  cvniij  nt^a 

i^Iiiir.  tfct  fufMriw  rf «jJHMit%  MJ  ifcg  Aarih^JM  of  friwa. 

Pm,  dw  eoaflnB  inclQ  tb«  Ibe  «»  do  ntx  tftuH  dut  pro- 
OtfftX  OC  |MIH0MD  ttULA  n^^M  reMOBwaly  be  CSCpCCUO 
I  thea,  proceed*  M  ■  Umbsmo,  ta-  tbeaaifagjr  ^fokd  to  to 
of  tbe  repdtar  advioces  of  an  M  bi^cr  dc^nw  of  cxcet- 
kace,  tooljr  EA ;  k  ^rfi"*  1°  (ocace,  oot  to  in.  Secoodtj,  tbe 
cmiSww  yayawi  le  raiDcdy  tbe  n3  Iqr  ■dnstiMw  mesM  arc  oolp 
chchMh  m  cuviui  it>  Toe  utB  bold  vnntdixe  contiiiBMcitMM 
vwi  uCuiBf  ttd  ve  ODij  derived  uon  um  MMTce*  ^vben  tiiM 
oripBd  inyilii'  m  ln>C<'  euo,  wbm  tbe  iiMpiiatioa  of  geitin*  *■  Scd, 
all  dw  Miewfii  M>  reoJ  h  *re  no  better  thut  the  tricfca  of  g>lnaun 
10  naiore  tbe  dead  to  lt&.  Tbe  un  nay  be  »aid  to  reie^de  ilWiiM 
b  hi*  Mnc^  «itb  Hcmdes  «to  «u  Knaglcd  wbca  be  wm  niMd 
afaoTC  the  grDondfand  only  rctitcd  aad  fcooietui  kit  «n3igtfi«h«> 
be  towked  Ui  Botfacr  canL 
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Nothing  ii  more  conuary  lo  the  fact  tKui  th?  suppoaition  thai  in 

whsf^c  uodcTKUnd  by  tiicjCiM  itrU,  as  {Mincing  aod  poetry,  relative 

perfection  is  only  the  ie«alt  or  repeated  elTortK,  aod  that  wh.it  ]ia« 

been  once  well  done  constantly  Icuis  to  aonietliini;  better.     What  in 

tnecli4mcal,  reducible  to  rule,  or  capable  of  demotMi ration,  in  pr(>- 

grcMivc,  and  odmiu  of  gradual  improvement :  what  it  cot  mechanical 

ot   dclinitc>  but  depend*  on  f;cniua,  taste,  asd   lerling,  very  toon 

bccmnc*  natkinary  or  retrograde,  and  losci  more  tlian  it  gaint  by 

truuAuioa.     The  contrary  opinion  ii,  indrcd,  a  common  error,  wliich 

has  grown  up,  like  n»ny  othlers  (rom  iranafcrring  an  analogy  of  orke 

kind  to  tomething  quite  diftioct,  without  thinking  of  the  di^'crcnce  in 

the  nature  of  the  ihiogB.  <ir  attending  tu  the  diifcrence  of  the  r««ii)t«. 

For  muai  pertonii,  linding  what  aondciful  adTaoocs  ban  been  mode  in 

bibbcal  cnltdcm,  in  chemiBlry,  in  mechaiaica,  in  geometry,  atlrooamy, 

ftr      if  )  in  thifigt  depending  on  mere  ioijuiry  and  experiment,  or  oik 

[•hfolvte  demonittation,  hare  been  led  hattiljr  to  conclude,  that  there 

wu  a  general  tendency  in  the  effotta  of  the  human  intclica  to  improve 

by  repetition,  and  in  all  other  arts  and  institutions  to  grow  perfect  and 

mature  by  time.     We  look  back  upon  the  theolo^cal  creed  of  our 

ancettoff,  and  tlicir  dJKvrerics  is  lutatal  ^o»oyliyi  wiili  a  smile  of 

pity  I    science,  and  the  arts  connected  with  it,  have  all  had  their 

tofancy,  their  youthi  and  oianhood,  and  sceni  to  hare  in  tliem  no 

principle  of  limitation  or  decay ;  and,  inauiriag  no  farther  about  the 

matter,  we  infer,  in  the  height  of  our  sejf-congratulation,  uml  in  the 

intoxKation  of  our  pride,  that  the  same  progma  hm  been,  und  will 

oontnitic  to  be,  made  in  all  other  things  which  are  the  work  of  man. 

■The  lact,  however,  inares  ut  to  plainly  in  the  lace,  that  one  would 

btkink  the  tmallcK  rcHection  mun  suggett  the  truth,  and  oretium  our 

iHBguiiie  theories.     The  greatetc  poets,  the  ahlent  opcots,  the  best 

linters,  and  the  finest  sculptors  that  the  world  crer  raw,  appeared 

00  after  tlic  birth  of  tiiese  arts,  and  lived  in  a  state  of  nctcty  which 

|was,  in  other  tetpecia,  comparatively  barbarous.     Thow  arts,  which 

1  OQ  individual  genius  and  incommunicable  power,  have  alwaya 

'  at  once  ftom  infancy  to  manhood,  from  the  fi»i  rude  dawn  oTin- 

Sh  to  their  nwrklian  height  and  daazling  lustre,  and  have  in  general 

dccliitcd  cvcf  after.     This  is  the  peculiar  distinction  and  privilege  of 

each,  of  science  aad  of  ait ;    of  the  one,  never  to  attain  its  uimoat 

KunmiTof  perfection,  aod  t>f  the  other,  to  arriiY  at  it  almost  at  once. 

iJfOiDer,  Qiauccr,  Spenser,  Sliakspeare,  Dante,  and  Ariosto  (Nfilton 

lakme  waa  of  a  later  age,  and  not  the  worse  lor  it),  Raphael,  Titian, 

V^Kchael   Ang^   Coneggiu,  Cervantes,  and  Boccaccio— all   lived 

near  the  beginning  of  their  arts — jwtfccted,  and  all  but  created  iheni. 

These  giant  sooa  of  gemut  aiaiM^  indeed,  upon  the  earth,  but  they 
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tower  afacm  tbtir  fcjlovt,  and  ibc  loog  imc  of  flibr  mcvetton  doct 
im  Minpow  m  thing  to  ofamraci  ifacff  new,  or  IctMo  tbeir  fari^ttaen. 
Ib  wcBgdi  mdtumn  they  uv  nBrinlkd,  b  grace  sad  bnaty  ihxj 
IttTC  aercr  bcien  wrpwed.  In  afier-*^  nd  more  rc&Md  periods  fu 
they  we  called},  gnat  mat  han  wnta  ooe  by  oM|  u  it  wen  by 
thron  and  at  idccnals :  tbouKb  in  {encnl  tbe  bc«  of  tbew  ctikinttd 
ind  anificnl  mtods  mtJt  of  an  ioicrior  order,  »  Tu»o  and  Pope 
aoMHij  poet«,  Guido  and  Vaod]rke  amaag  fuattn.  Bui  in  Ibe 
carlint  ttaga  of  the  aru,  w^icn  ifae  fint  inedun»c»l  diflicultic*  had 
been  got  ofct,  and  the  lugiuge  u  it  were  ac^oired,  they  roee  by 
cliwen  and  in  coiwCcUariow,  nercr  to  rife  sgaht. 
I  The  aru  of  puMJng  ud  poetry  are  convertant  with  the  world  of 
^m^twitliiB  lu,  and  wiib  the  world  or  tente  witbootM^-with  what 
we  KBOw^^ai  tee»  aad  Fed  indnutefy.  The)-  ttdv  from  the  tacied 
■htine  of  our  own  breaas  and  are  kindled  aC  tbe  iiring  lamp  of  nature. 
"Hk  pulae  of  the  pawioin  anwdly  beat  at  high,  tbe  dcpdM  and 
■owndingi  of  the  hnmaa  bcsn  were  m  welt  oaderttood  three  thoaaaDd 
ycsn  ago,  at  they  ore  u  pteacat ;  ibc  face  of  aatnrc  and  ■  the  hamao 
focc  divine,*  ^Dc  a*  bright  tbeo  as  tbcy  have  ever  done.  It  i*  thia 
light,  reflected  by  true  geniat  od  art,  thai  marki  out  iti  path  before  it, 
•rid  aheda  a  ^ory  roond  tbe  Main'  feet,  tike  that  which  'circled 
Uoa'a  aagcl  face, 

'  And  inade  a  mmihiot  in  dM  ihady  phcc.' 

Nature  ii  tbe  aonl  of  jr.  Thtft  ■■  a  Mtogth  in  the  imaginaiioa  that 
rcfoaet  eatin1y~bfl'Banrc,  which  aothing  dw  can  aapply.  Ttwrc  ti 
in  the  old  pcwU  and  paiatcra  a  vigour  aad  gnsp  of  miad,  a  fiiD 
poaaemion  of  their  Mbjcci,  a  ooafidcDce  and  firm  faith*  a  Mblime 
•Implicity,  an  detaiioo  of  thouf^  propooiioned  to  tbetr  depth  of 
fcclmgr  ao  increaw^  force  and  impettu,  which  moves  peoetratea,  and 
kiadlea  all  that  comet  in  contact  with  it,  which  ■cerat,  oot  their*,  but 
given  to  tbem.  It  it  thij  rchaiKc  oo  tbe  power  of  tiaturc  which  hu 
prodoced  thoae  nuuicrpiccct  by  the  Prince  of  Painters,  in  which 
exprvaaioo  ia  all  in  all,  where  oec  tpirit,  that  of  trxith,  perradea  crery 
part,  brine*  down  bcavea  to  «irtb,  minj^let  cardinals  and  pope*  with 
aagd)  and  apoatlea,  and  yet  bletMli  aod  harmoruKa  the  wbok  by  the 
true  toocbca  aad  iMente  feeling  of  what  it  bcii>tiful  and  grand  in 
nature.  It  waa  the  tame  trun  in  nature  iliac  enabled  Chaacer  to 
deacribe  the  patient  aorrow  of  G  riicUa ;  or  the  ddight  of  that  jroang 
beauty  in  (be  riower  and  tbe  Leaf,  thioadcd  in  ber  btwer,  and  lincniag, 
in  the  morning  of  the  year,  to  the  lia^ng  of  the  ai^iingalc,  while  btr 
joy  rite*  with  the  riling  aoag,  aad  mibea  out  afrah  at  cmy  pauie, 
anid  ii  boroc  along  with  the  liall  tide  of  pleanre,  aad  ttUl  iacicaac* 
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and  rcpcan  and  prolong!  iacif,  and  known  no  cbh.  Ii  ir  thus  that 
Boccaccio,  in  ihc  dirinc  story  of  thr  Hawk,  h.iH  rtprcwmcd  Frcd«rigo 
Al!>«rigi  ifcsidtly  caotnnpUting  hu  favourite  F.tlcon  (the  wreck  and 
Tcninunt  of  hu  furiuoF),  and  glad  to  tw  how  fat  'ind  fair  a  bird  the  ii, 
thinkiiiji  wh;it  a  dainty  rqiaiit  she  would  maki-  for  hit  Mi«rc»B,  who 
hod  deigned  to  viiit  bim  id  hix  low  cell.  So  Iuibell»  muurnt  ovcf 
her  poi  of  Basile,  and  never  uiki  for  any  thing  but  that.  So  I. car 
calU  out  for  hit  poor  fool,  und  invoke*  the  heai-eni,  for  they  arc  old 
like  him.  So  'I  itian  impmtcd  on  the  coiinicnance  of  thai  young 
Nrapoliun  nobleman  in  Uie  louvre,  a  look  that  ncrer  passed  away. 
So  Nicolas  I'oussin  dc«cribe»  Mine  shepherds  wandering  out  in  a 
mominit  of  the  spring,  and  coining  to  n  tomb  with  this  inscHptiun, '  I 

ALSO  WAS  AH  AkCADIAH.' 

In  geocral,  it  must  happen  in  the  fifnt  atugc*  »f  the  Aru,  that  u 
none  bat  thote  who  had  a  natural  geniut  for  them  would  attempt  to 
practise  them,  >o  none  but  thote  who  bad  a  natural  tone  for  tbcm 
would  pretend  to  judge  of  or  criticise  thcni.  This  must  be  an 
incalculable  advantage  to  the  mm  of  true  geniua,  for  it  ia  no  oilier 
thaa  the  priiilege  of  being  tried  by  his  peers.  In  an  age  when 
cooaoiMCunbip  hod  not  become  a  fft4hion ;  when  reiigion,  war,  Jind 
Mftngue,  ocoapicd  the  time  and  ihoughif  of  (he  great,  only  those  minds 
of  •uperioi  reSnemenc  would  t>e  led  to  notice  the  works  of  art,  who 
had  a  red  scnte  of  their  excellcocc  i  and  in  givinp,  way  lo  the  power- 
ful bent  of  bin  own  geiuua,  the  painter  wa«  moii  likely  to  con»u!t  the 
uwte  of  hia  judgei.  He  had  nut  to  deal  with  pretender*  to  taste, 
UiFOUgh  taniiy,  alTectation,  and  idlencti.  He  had  to  n|i|>ral  to  the 
higher  fiicultie*  of  the  «ouJ  t  to  that  deep  and  innate  sensibility  to 
A&d  baniHy,  which  required  only  a  proper  object  to  have  it* 
aam  exciinl ;  and  to  that  independent  strength  of  mind,  which, 
midst  of  ignorance  and  baibuism,  hailed  and  foitcrrd  genius, 
whete^tT  it  met  with  it.  Titian  wu  patronised  by  Charles  r.,  Count 
'lone  was  the  friend  of  Ka)>hae4,  I'beac  were  true  patron*,  and 
oitJca  I  and  aa  there  were  no  othat,  (for  the  world,  .in  general, 
merely  looked  on  and  wondered),  there  can  be  little  doulu,  that  tuch 
a  period  of  dearth  of  factitioui  patrunage  would  he  the  moil  farouraUc 
I  the  Mi  defdopement  of  the  grcatctt  ulcnii,  and  the  attainment  of 
le  higbctt  excellence. 

The  dilfnsioQ  of  taste  i*  not  the  same  thing  as  the  improvement  of 
taaie;  btit  it  is  only  llic  former  of  these  objects  that  is  promoted  by 
public  inaticuiiofU  and  other  antficiai  meana.  The  number  of  candt- 
daten  fur  fame,  and  of  pretenders  to  criticiun,  it  thus  increased  beyond 
all  proportico,  while  the  quantity  of  genius  and  feeling  temaina  the 
•ame;  with  this  difTetcncei  'luilbenun  of  geoiut  if  lott  ia  the  crowd 
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Tkc  fini  tditiai  ef  tbr  Omtvi  %f  SAttafta^t  K^i  (;)  'm.  Kf  in^  WM 
fiMAel  M  iti7.  Tk  ImfTHR  nxte  iftn :— Loodoa  1 1  PdMeri  bji  C.  H. 
Bajad^  a>i  Kraifllh  I  1^  ^  Hmmwi,  wtcmw  to  Mr.  Jtjinmn.  |  in  St.  Put'* 
dweh  )■!  J  1 1  ■nd  C  (Bd  J.  OlSfT,  |  Wribtdt-Miect,  CnaiJab-^nn.  (  1I17. 
TiK  MtMJ  erfidsa  ■«  i«w<l  ia  the  follovi^  y*^,*»*  (^  bn^l  ■  !— L«o4«a  :  | 
MaMl  far  Tkjrior  tmi  Hamj,  \  9J,  VlMt  Sir«et.  f  titt.     Tbtn  *rt  KTcnl 

^rt^piMct  tMwl  »fc  line  *■  S-at  Ml  he«r —e  nof  If."  la  theual  of 
Iki  H*T  ^■■l*  ■■*'*  oo'  bMtnm  '  PoHMVc  1^  «fnrd  '  m4  'And,  to  Aad 
pfaiolT.'  The  tMsaJ  cditioa  ■!«>  via  priatcit  by  C.  H,  IUtikII,  Braa4.«n«, 
Ol<tu  >iiu  Na  fvtbcr  p^biM  m  fntljA-il  a  HuUt*!  li6Rinw,  u4  iIk 
tan  In*  ceMifKBtlj  tvo  pcinetd  traa  >  eoff  of  i)n  Hccctd  cdklaa  t 
fn^'howvm,  haw  kn  m<i  ititli  ■  cofj  »f  ikc  Inc  eriilioB,  lad  om  «r 


ibctebf  camcM,    la  itit  •  pintcd  Amorieia  tditiaa  wm  pnb- 
iMWilBHtoa. 

A  etMtnpcnry  crilicMoi  ft  ihe  toIuw  aiy  be  fM&l  a  du  Eirthir^i  Rivmit, 
iti7,  br  nuick  Jefi«r.  S«  atM  B.  t.  V«t<RT't  S^t  rti^iu  •■  lii  Cnau*/ 
Until.  Oiw  hun-lrtd  pondt  n  pad  M  Haditt  b]r  C  H.  RitbiII  ftf  (1m 
copjrigbta  u-i  itie  Afti  erfiboo,  *l  tuU  a  guiim,  *■*  tait  »  ua  vvcki :  la  >4««tM 
ukltJMB  fcj  WilUuD  Ciffgtd  ia  the  ^«rM>^  JTm^w  (No.  )6,  jHuunt  iltt) 
■folltd  tha  nk  ot  (b(  WESsd  tStiaa, 

Tbc  rolfevina  inaaanetanal  apfcin  oa  ibt  beck  o(  (be  lulf4ilte  «l  thm 
leeawl  editioa  >— *  ThU  ^y  it  rgblkbe*!,  Uctaa  m  the  Eof  liA  Para,  ittliiCKd 
•t  th  Sbttt  iMtitstioD,  B^  Willam  Hatliu.     In  one  vol.  S<ro.  price  tea.  6d, 
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'If  tvrr  any  siilhor  ilc»m-d)  ilir  ninw  ofjn  crigiiutJ.ti  wu Shukeipcar. 
Homer  himMif  drew  not  hi*  an  to  immriliatcly  from  ihr  foiinixini  of 
nature ;  it  procecdcti  ihiotigh  JRgjjiUiin  Mjsiacn  and  rhannelf,  »□<)  came 
to  him  not  irithoui  tome  tinnure  of  Ihe  Ic-jjninz,  nc  xime  uol  of  the 
modeU,  of  ihotc  before  him.  Tlic  poctty  of  Shakcipcar  wai  mnpiratiiin 
indeed  i  h«  is  not  to  much  an  imilitor,  a>  an  innninicnl  of  nature  )  anit  it 
ii  not  BO  jtut  to  Hf  thai  he  i^peakt  from  her,  ai  that  >he  tpcakt  through 
him. 

■  Mil  j.j^.f.rfj...  Iff  »ft  jjn^rh  nature  h«tMlf.  that  it  Ji  a  wit  of  injury  to 
call  ihein  by-ta-dataaL  \  niiaf  *\  cnpi««  AUer.  I'hote  Al  CTBtf  pMB 
have  a  cnnnuni  reiemhlanre,  whirli  ohowi  that  ihey  received  them  from 
one  anoChrr,  and  were  but  muliiplien  of  ihe  lame  imagf ;  each  picture, 
like  a  mock-rainbow,  it  hut  the  reflection  of  a  refleciicn.  But  ntiy  iiingle 
charactn  in  Shakcipear,  n  ai  much  an  iiidiviilual,  a«  thoK  in  life  iiaelf ; 
it  i*  M  impoMlbIc  to  finil  any  two  alike  g  anit  ttiuh,  at  from  their  relation 
or  alKniiy  in  any  rnpcct  ap|iear  niMt  to  be  iwini,  irill,  upcin  compariion, 
be  found  remarkably  UiMinrt.  To  thin  life  anil  variety  of  character,  ire 
mml  add  the  wonderful  prewrvalion  of  it  i  which  i»  nieh  thtoughoul  his 
pla)i,  that  had  all  the  ipce<'het  been  printed  without  the  vciy  nunct  of 
the  ttertoni,  I  beliere  one  might  have  applied  them  with  oertainty  to  every 
ipeakcr.' 

Tlic  object  of  the  Tolomc  licti;  otTdcd  to  llic  public,  is  to  illustrate 
■K  tcmarki  in  a  more  poriiculai  manner  by  a  rrfirrccicc  to  cxch 
ay.  A  ^^tlcman  of  th«  name  of  Mason,  the  author  uf  a  I'mtitc 
on  Ornamental  Gardening  (not  Mnion  tlie  Met)i  begnn  a  work  of  n 
limilur  kind  about  furty  years  aco,  but  be  only  livciJ  to  Unigh  a 
patallcl  between  the  character*  <rf  Mucboth  and  Richard  m.  which 
It  an  cxccc^lingly  ingcnioua  pieco  of  analytical  criticism.  Ricliard- 
ton'i  Ewys  iacludo  but  a  (cw  of  Shakctprar't  principal  charactcra. 
The  only  work  which  Mrmcd  to  supersede  the  occcsirity  of  an  attempt 
like  the  preKot  wa.»  Schlegcl't  very  admirable  Lccturn  on  the  Drama, 
which  flive  by  far  the  best  account  of  the  plays  of  Shaketpeac  that 
ha»  biUierto  appeared.  The  only  circumstances  in  which  ie  waa 
thought  not  tmpo»atb1e  to  improve  oo  the  maimet  ia  which  the  Ccrmna 
critic  hat  executed  thi*  part  of  hii  dengit,  were  in  avuiding  an  appear- 
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■nee  of  mjfticiam  io  bt»  style,  noi  rtrj  uuactiic  to  die  EagU^ 
teadcr,  and  b  brining  Dliuuauaas  irom  (Mrucnlar  pwwgw  of  the 
pJayi  tlienaeliei.  OT  which  Sctikgel't  won,  &om  tkc  cxuaMvcooa 
«f  bU  plan,  (Ikl  oot  admit.  Wc  will  ai  ibc  name  tiiae  coafns,  thu 
tome  little  jcaloos;  of  the  character  oi  the  natioiial  iii)derMandiD|{  wa* 
not  wnliout  it*  ibare  in  producing  the  (bllowiog  ttadettakin^  for  '  we 
wffe  piqued '  ttui  it  diould  be  reserved  foe  a  foreign  critic  to  site 
*  reawiu  for  the  faith  which  we  Hnglitb  hare  in  Shakctjiear.'  Cer- 
tainly oo  writer  amoog  ourtelvct  haa  *l)own  cither  ibc  ume  cnthaia- 
attic  admitatioD  of  hit  geoioa,  or  the  tame  philotofihkal  acucncu  in 
poJMiBg  out  hi*  characteriiiic  rxocUmeca.  At  wr  ha*cpmty  well 
exhauKcd  all  wc  had  to  ny  upon  thit  tubject  ia  the  body  of  the  vorfc, 
we  ibaD  here  transcribe  SchlcKcl'*  {cncra]  acownt  of  Sfaxketpear, 
which  it  in  the  Ibilowii^  words : — 

*  Never,  perkapt,  was  ibeie  lo  conpnbtiuive  a  takttt  for  the  delineation 
of  chararttT  u  $liaJ(r>|)ear'>.  Il  not  oaly  gmps  the  diveniiies  of  raolc, 
tcx,  and  age,  down  in  tbc  dawning)  of  iiuancy  {  not  «n)v  ilo  the  king  and 
the  brggar,  the  hrro  anil  the  |Hek]H>rkei,  the  tas^  and  ine  idiM  i^cafc  and 
aa  with  t^uil  mith ;  not  ooly  docs  he  mnipon  luniclf  to  dtmu  ^ca 
aad  fonign  nationi,  aihl  poiutrajr  in  the  naiM  accBtatc  oiaUMt,  with  duf 
&  few  qifOTcnt  riulMiona  of  coinaiir,  the  •piiit  a(  (he  aoaatt  HonHua,  of 
ibt  Pnach  ia  their  wan  with  the  Enghth,  of  the  EngSth  tbtiuelTet 
during  a  gteat  patt  U  thrir  hiitory,  of  the  Soixhcm  Europeans  (in  the 
•erioiit  pan  ofinasy  oamcdiei)  the  ctdtivated  mritty  of  that  time,  aoil  the 
fonncr  rwlc  aftd  buhatiiMt  tote  of  ibe  Nenh ;  h'n  hiimui  diaractcrt  have 
not  onJjr  luch  depdi  and  preeiwan  thai  thef  caniuH  be  airanjteil  under 
cfaaMa,  aMd  art  ii»cahaiM>bk,  even  in  CDnception ; — do — thit  Promeihent 
OM  OMTChr  fonnt  mm,  be  opeiu  the  gain  of  the  mafiol  worlil  of  tpirila; 
calla  op  the  mklni^t  ghott|  rxbihitt  betiHe  u>  hi>  wiiehei  anidH  their 
laahallowtd  myttrnct)  people*  the  air  with  »partivc  fairies  and  tylphtr— 
and  theie  brings,  ext«tng  only  in  imagioaiioo,  poiaru  turh  titith  a»d 
cooaittaicy,  thai  ctmi  when  dctonncit  monoera  like  Caliban,  he  cxtoRa 
the  ooovictiMi,  that  if  there  should  be  such  beings,  (hey  woidd  lO  conduct 
theniadvet.  In  a  word,  at  he  cartin  with  him  the  matt  fruitful  and 
daring  fancy  into  the  kincduoi  of  natare, — on  the  trther  hand,  he  cairics 
nxtttrc  into  the  ngioni  of  fancy,  lyiiig  beyocid  the  eonfiiiei  ot'  reality.  We 
arc  low  ia  aitonidunent  at  teeing  the  rstraaidinaiy,  the  nundcrful,  and  the 
mbnid  of,  in  (urh  tntimaie  nearam. 

■  If  Shakc^aprar  dtierre*  our  adsitniioo  for  bit  cbatsctcia,  he  ia  ctftially 
deserving  of  >l  for  hii  exhibition  of  passioa,  takiog  tkia  wotd  in  its  widest 
11)^1  licatian,  as  including  every  menial  condition,  every  tocK  from  indilTer- 
ence  or  (amibar  mirth  to  the  nildett  rage  and  despair.  He  gives  ut  the 
hiitaiy^  of  n»ad>t  he  lays  open  to  u>,  in  a  tingle  word,  a  whole  uriea  of 
j'rcetdiag  coaditiuni.  Hit  pMtions  do  not  at  Imt  itaod  diipbyed  to  ut 
in  alt  their  height,  at  it  the  case  with  to  many  tra^  poets,  who,  in  ihe 
language  of  Lnaing,  art  tboraogb  matiert  of  the  kga)  uyle  of  kift.    He 
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paiMti,  in  a  num  inimitable  inuiDci,  ihe  grsdual  prngrcu  from  ihe  Ant 
origin.  "He  gireii"  »  hcttiae  uyt,  "a  living  piciiire  of  all  (he  iiiiM 
minute  Mid  leccct  arnlicct  by  nKich  a  (cditiK  ileui  inlo  our  touli  i  of'  oil 
■he  imprrctpcible  advanCaget  which  it  then  s^*'"*!  "^  ^'  tHc  sint3gcmt 
by  which  rttry  other  p»HioQ  ii  made  lubscrvient  to  it,  fill  it  becoinri  the 
•olr  tyrant  of^our  ilnirct  and  out  avrnioiii."  Of  all  ports,  perliaps  he 
alone  hi*  pouftnj^  the  iiiculal  Jitra^iL, — mciaitcholy,  delirium,  lunacy,— 
with  tucti  iacipreiwihle,  and,  in  every  re>|m'i,  detiniic  inith,  that  the 
nhyudxn  may  enrich  hii  obtcivationt  from  them  in  the  nm«  manner  u 
bom  real  cua. 

'  Atid  yet  Johnson  ho*  ohjccicil  to  Shaketpeat,  that  hit  pathoi  U  not 
alnayi  natuni  iiul  free  trom  tritctation.  There  ore,  it  i*  true,  piuagci, 
itHHish,  coenparatiwly  Bpciting.  very  few,  nhrte  hii  jioctry  exceeds  the 
boulld*  of  tnii'  dialogue,  where  a  too  too/iiig  iiiiagiiiatiuii,  i  too  luiuriant 
«ri(,  itiuitttd  tile  eoinplctc  dmiiatic  bt^luliieu  of  htinstif  iinpoiiiUc. 
With  tliid  exfrption,  the  rienaure  ori^natct  onl*  in  a  fiincilcvi  way  of 
tkinkiog,  lo  which  cvcrythine  appear*  unnatiin)  that  iloet  nut  tuit  it»  own 
lame  inupidity.  Hence,  an  idol  bu  been  fnnned  of  umplc  anit  natiinl 
paihot,  which  comitls  io  cxclanulioni  dettilute  of  imagery,  and  nnwiae 
elevated  aboi-e  evcry-day  lite.  But  energetical  pauioni  eleetri^  the  whole 
rf  th«  mental  powen,  and  will,  monieigticntly,  in  highly  favoured  naiunri, 
rxprcn  thniivlvta  In  an  inf{eiiiuuii  ami  figurative  nianiicT.  It  has  been 
often  remaricnl,  ihae  indignation  giv»  wit ;  and,  aa  dcipoir  occaiianally 
bmJci  out  inlo  laughlcr,  it  raajr  tomclimei  alio  girt  vent  to  iticlf  in  anti- 
thetical txiinparitons. 

*Beiide>,the  rightiof  the  poetical  tiwm  have  not  been  duly  weighed. 
Shakcuear,  who  was  atwayt  lurc  uf  hit  obwcl,  lo  move  in  a  lufficiently 

rrrtrfuJ  maiincf  when  he  wiOie<l  lo  du  to,  haa  ootaaionally,  by  indulging 
a  fmr  plajr,  purpotcly  modenied  the  impieMion*  when  too  painful,  and 
immtdiaicly  introducrd  a  muiical  alleviation  of  our  tympathy.  He  had 
not  ihoM  rude  ideai  of  hli  art  whlrh  many  modrnii>  tccnt  to  hare,  at  if  (he 
poet,  like  the  down  in  the  pioreHi,  miiit  rnrike  twiee  on  the  lame  place. 
An  ancient  thctorician  delivered  a  caution  against  dwelling  too  bng  on 
the  excilation  of  pityt  fur  uutliin^,  he  taid,  dries  to  hkio  ai  ttan  ;  and 
Sbafcnpear  acted  unionnably  to  tbii  inginioui  maxim,  without  knuH-ing  it. 
*T1w<it^(Ction,that  Shaketpear  Mouikil*  our  fcvlioga  bv  the  open  display 
of  the  roi*t  diipiiting  moral  odiomncu,  hairowa  ui>  ine  mind  unmetci- 
fully,  and  tonutei  even  oat  lenKt  by  the  mhibtrion  of  the  mott  intiippurt- 
nble  and  hatcfiil  tpectaeln,  ia  one  of  much  erealcr  important^.  He  hat 
never,  in  fact,  vamuhed  over  wild  and  bJoodthinty  paitionr  with  a  plcaiing 
exterior,— «ever  clothed  crime  and  want  of  pnnciple  with  a  falte  ihow  of 
creatneu  of  tuul  (  and  in  that  tnpcet  lu  is  every  way  deaerring  of  praise. 
Twice  he  kaa  pounnvcd  downright  rillaini|  and  (he  masterly  way  io 
which  he  has  conihvea  to  eliule  tinptntiona  of  too  painful  a  naiurr,  may 
be  teen  in  laga  and  Richatd  the  Thiid.  The  can*tant  reference  lo  •  pctljr 
■ikd  fy*f  tace  mutt  cripple  the  boldness  of  the  poet.  Fortunately  for  hi* 
■tt,  Shakcipear  lired  in  an  age  extremely  uucepriblc  of  itoble  and  tender 
iwiprtaaiona,  but  which  had  sull  enough  of  the  firmneai  inherited  ftnn  a 
vigonMB  ohlm  time  net  to  shrink  back  with  dhnny  from  eveiy  almng  and 
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violent  pOnre.  We  hsM  Imd  to  tet  ttwfe^a  of  wfaich  die  catutrophc 
cwiwwi  'm  At  nvoon  of  an  fwiMnrTrl  priaccML  If  Sbakttftn  hOt  oota.' 
Moallf  inco  the  wppo»Ue  caIhbk,  it  »  ■  aoUe  enw,  a<igi(tati*g  ia  the 
MntM  «f  a  gifantK  Mrength  >  anil  nt  dib  tn^tal  Titan,  who  itonM 
Ike  Ik.m»m,  aail  thnaten  to  trar  llw  worU  from  dT  iti~tl>nx<*i  wIm, 
■MM  leniUt  than  Aichyiu,  aiakc*  our  hair  Maad  <m  end,  wd  congeali 
our  blood  with  lunar,  par  wit,  ai  Ae  nrac  time,  the  inunnning  loveli- 
OCM  of  the  nvteicK  poetfy.  He  pt^  mdi  love  like  a  <liikl ;  mkI  hit 
aong*  aie  bvathed  one  Eke  melting  sghi.  He  unite*  io  hit  genini  the 
atnMM  elnalian  and  ibc  Mmoat  depth}  and  the  miM  fiireign,  and  even 
loauraiW  irmmcikabic  pnopeitin  lalaist  !a  him  pcamblj'  IM^tthtr. 
Tm  worki  of  niiiis  and  nature  have  bid  all  their  tna«urr«  at  hii  fm. 
Id  Ktnigth  a  aemi^goi^  is  profunt&ty  of  i^ro*  a  pmibtt,  io  all-*eeing 
wbdom  a  protcaine  tprii  of  a  higher  order,  he  lowcn  kimictTto  motulf, 
M  if  uaocmKiou*  of  hu  wpetioiitf :  aad  ia  «  ofcn  and  unMiuinin|[  m  a 
ditld. 

'  Shaknprar  I  miaic  talent  b  cqaolly  woodeiful  with  lh«t  wfajch  he  has 
ibowa  in  the  pathetic  and  tiuic :  it  ilaiidi  on  an  equal  clr*ati<in,  and 
pow»t*  e<|ual  rattnt  aad  proilundiiT.  All  that  1  bHni  »i»h(d  itm,  not 
to  admit  that  the  former  prcpuodcratrd.  Hr  h  highly  invcnilve  in  comtc 
•ituaiioni  and  motive*-  It  vnll  be  hatdlf  p««ib1e  to  thi>«  nbcncc  he  haa 
taken  anj'  of  them  j  whemx,  in  the  icrioui  poil  of  hi*  drama,  he  hM 
generally  lud  hohl  of  aomething  already  knonn.  Hii  comic  chanrtcn 
an  equally  Uik,  rarioiu,  and  praiound,  mtU  hit  Krioui.  So  littk  u  he 
dMpOMd  to  earioturc,  ihu  ne  may  rathtr  tay  iiiaiiy  uf  hit  traitu  arr  aknott 
loo  nirc  and  dclk'4t<  fur  the  kUge.  thai  they  nn  unly  be  piopciK-  idaed 
by  a  gteW  artoe,  anil  fully  imilcrncood  by  a  vtty  atMte  audience.  Not  only 
ha*  he  dtlinntcd  many  kind*  of  folly )  he  hii  atio  conirired  lu  cnhibit 
ntere  tlupidity  in  a  moH  diverting  and  cntcnaining  manner.' — Vol.  it.  p.  t+j. 

Wc  have  ilie  rather  availed  ourielvca  i>f  thi*  tntiRMmy  of  a  foreign 
critic  in  behalf  of  ShaknpeaT,  bcciUK  oitz  ova  cuuntryman,  I>r. 
JohiMon,  ha«  not  ben  «o  ftvoanibte  to  him.  It  may  be  said  of 
Sbakpfpear,  that  'ihow  who  are  not  for  him  are  agaiiMt  btm*:  for 
ladiircrence  ia  bete  the  hei){ht  of  in)u«tice.  We  nuv  MNnetime«,  in 
ottlcr  *  to  do  a  gccat  tight,  do  a  little  wrong.'  Aa  orerarained 
eMhaMatm  i*  more  jNirdoiublc  with  reaped  to  Sbakeapeat  than  the 
want  of  It  t  fur  our  admiration  canooi  cuily  aaiptM  hii  geaioa.  We 
havr  a  bigh  rtapcct  for  Dr.  Johnton's  character  and  mdcnUMlieg, 
nitxcU  with  wmtlliiajt  like  |ier»onai  attachmcot :  bnt  be  waa  ixitbat 
B  puct  nor  a  bdj>e  of  poetry,  tie  might  in  one  acnae  be  a  jadgc  of 
poetrjr  at  it  fall*  wttbb  the  limit*  and  nilea  of  prow,  bot  not  at  it  ia 
|>oetTy.  I.eut  of  nil  wa>  he  qmJilied  to  be  a  jiHlf>e  of  Shakeapenr, 
[  Wlia  *  alone  U  high  lantutical.  Let  thoae  wbo  km  a  ptejodice 
read  Doswdl'c  Life  of  him :  aa  tbtwc  wboaa  be  bat 
ifiainM  Shakemar  tboold  read  hi*  Itnc  We  do  not 
am  tn  be  actinc  sniat  Dcceannly  b«a  poet:  bn  lo  bes 
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.critic,  be  ought  noi  to  be  a  bad  poet.  Such  jioetry  an  a  mna 
eratcly  writes,  fucli,  and  such  only  will  he  like.  Dr.  Johnson's 
Preface  to  hb  txlitioo  or  Sh.nketpear  lookd  like  a  laborious  attemjit 
to  bury  the  c  ha  meter  istic  meiiti  of  hU  author  under  a  luaij  of  cximliiouii 
phra*eolo)[v,  and  to  wei^h  his  cxccilencen  :ind  defects  in  cuuol  Bcalec, 
■toffisd  (iill  of  '  Bwelling  figam  and  lonorouii  cpithctt.'  Nor  could 
ft  well  be  otherwise ;  Dr.  Johnton'i  general  powcn  of  reasoning 
overlaid  hit  critical  (usccptibiliiy.  All  hia  idea*  were  cast  in  a  girvn 
inoold,  in  a  net  form :  they  were  made  out  by  rule  and  system,  by 
climax,  inference,  and  antirhcsis  :^Shakcspcar'8  were  the  reverse. 
Johiuon's  uodersundin;;  dealt  only  in  round  numbers :  the  fiactiont 
were  lost  upon  him.  He  reduced  eierj-lhing  to  the  common  itandard 
of  convcDtiunal  propriety ;  an<l  the  moil  exquisite  refinement  or 
tubltmhy  produced  an  elTect  on  hii  mind,  only  aa  they  could  be 
tranalatM  tnco  the  language  of  mcatured  prnic.  To  him  an  cxcctt 
of  beauty  was  a  fault ;  for  it  appeared  to  him  like  an  excrencencc  [ 
2nd  his  imagin.ttion  was  dazzled  by  ihc  hlaie  of  light.  His  writings 
neither  shone  with  the  beams  of  native  genius  nor  reflected  them. 
The  thifiiog  shapes  of  fancy,  the  rainbow  hues  of  thingSi  made  no 
impretnon  on  hiiu ;  he  nhcd  only  on  the  permanvni  aad  tan^bk. 
He  had  no  idea  of  oaturnl  objects  but  '  such  as  he  could  Rieaiurc 
with  4  two-foot  rule,  or  tell  upon  ten  lingert ' :  he  judged  of  human 
nalore  in  the  uunc  way,  by  mood  and  figure :  be  saw  only  the  definite, 
the  positive,  and  ibe  practical,  the  nieragc  forms  of  thingi,  not  their 
striking  dilfetence*— their  cLiises,  ngi  their  degrees.  He  was  a  man 
of  strong  common  sense  and  practical  witdom,  rather  than  of  genius 
Of  feeling.  He  retained  the  tegular,  habitual  imprcuions  of  actual 
objects,  but  he  could  not  fallow  the  rapid  tiij^hts  of  fancy,  or  tlie 
atroag  moi'cmenta  of  panion.  That  is,  he  was  to  the  poet  what  the 
|«Dter  of  still  life  is  to  the  pointer  of  history.  Coramon  aense 
iympathi*ea  with  the  impression*  of  thin;;!  on  ordinary  minds  in 
ordinary  circumstances;  genius  c.itchci  the  glancing  combinations 
[K«cntM  to  the  eye  of  fancy,  under  the  influence  of  passion.  It  is 
the  pronitcc  of  the  didactic  rensoncr  lo  ukc  cognizance  of  those 
niMUa  of  human  nature  which  are  constantly  repeated  and  always 
the  Mmc  which  follow  one  another  in  regular  succession,  which  arc 
acted  upon  by  large  closteiof  men,  and  embodied  tn  received  cuatomst 
law*,  langu^e,  and  inititutions  t  and  it  was  in  arranging,  compariojtt 
ftnd  arguing  on  these  kind  of  general  results,  that  Johnson's  excelleaoe 
lay.  Out  he  cxiuld  not  quit  hit  hold  of  the  common-place  and 
mecbaoicaJt  and  apply  the  general  rule  to  the  jMrticuJar  cxonxioo,  or 
shew  how  the  nature  of  mm  was  modified  by  the  workings  of  passion, 
or  the  infinite  fluctuationi  of  thought  and  accident.     Hcocc  he  coidd 
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'nidgf  (Wither  or  tbc  hcifthia  nor  dcpthi  of  poetry.  Nor  i*  lbi«  all  i 
for  beiog  «ootcioii>  of  great  power*  ia  binucU^  and  iho*e  powm  of 
ao  adverse  mdeMj  to  those  of  lu>  nlhor,  be  would  be  ibr  Ktung 
m  a  fomgn  jiuiidictioD  otec  pociijr,  'od  maluoB  critidin  a  kiad  of 
IVocru«tc»'  bed  of  geniuB,  w)icre  he  nught  cot  down  bntgimiun  to 
Rialicr-offict,  rcsidate  the  pi»t«M»  accDrdtng  to  reaaoo,  and  traiulaie 
the  whole  into  logical  dUgram*  and  rhctoncnl  dcclaraniioo.  Thai 
he  uys  of  Shaketpear'i  character*,  in  coRtradiaion  to  what  Pope 
had  ob«erTcd,  and  to  what  every  ooc  dae  fccU,  thai  each  duraoei 
b  a  ^ccic)(  instead  of  bcin^  an  indiiidaal.  He  in  fact  found  iJic 
general  species  or  i£dattk  form  in  Shakesjtear's  charactera,  whkfa  wai 
all  he  toiij^t  or  car«d  for  i  be  did  not  fickd  ilie  individaal  traits,  or 
the  Jramatu  distinctioDs  which  Shakespeur  ban  engrafted  do  tbit 
gener;il  nulurc,  because  he  fell  na  intrrcit  in  theni.  Sbtkupear't 
"^Iwld  nnd  hxppy  tli^hti  of  im^tginauon  wctc  cqiully  thrown  awajt  apon 
our  author.  He  vm  not  nnly  uhbout  any  porticular  fineocM  of 
organic  sensibility,  alive  to  all  the  '  migbty  world  of  car  and  eye,' 
which  U  necessary  to  the  painter  or  musician,  but  without  that  ia- 
ti-nncness  of  pawion,  which,  seeking  to  cx3$;gerate  wbaterer  exckct 
the  feeling*  of  pleasure  or  |>ower  in  the  miod)  and  mouldiDg  the 
impresHon*  of  natural  object*  according  to  the  impulses  of  imasinatMm, 
produces  a  geniuH  and  a  taste  for  poetry.  According  lo  Dr.  JoJuMoa, 
a  mountain  i*  niblinie,  or  a  rote  is  beautiful  j  for  that  tbeir  name  and 
definition  imply.  Dut  he  would  no  more  be  able  to  give  the  descrip- 
lion  of  Dover  clirf  in  /^ar,  or  the  description  of  flower*  in  T% 
IVinirr':  Tait,  than  to  describe  the  obk-cis  ckT  a  sixth  Kfiic ;  nor  do 
we  think  he  would  have  any  very  profound  feeling  of  the  beauty  of 
T  .  .  the  passages  here  referred  to.  A  uatcly  conunoo*[ilacei  such  aa 
"  y  Coi^refc's  dctciiption  of  a  riun  in  the  Msuriua/^  BnJt,  would  have 
answered  Johnson's  purpose  just  as  well,  or  belter  ili:io  the  first  t  aiad 
an  indiscrimtnate  profusion  of  sceots  and  hues  would  have  tnterfered 
less  with  the  otdinxry  routtoc  of  his  imagination  than  Pcrdita's  liacs, 
which  seem  enamoured  of  ihcir  own  sweetness  - 

■  DatFodils 

That  cnme  bcforr  the  iwaUow  lUrtv  and  fake 
The  windi  of  March  with  beauty  j  violcti  dim. 
But  twrciCT  than  ihr  lidt  of  Juno's  eyes, 
Or  C'ylhcrti'*  brcatli,' — 

No  one  who  doei  not  feel  the  patsion  which  these  objects  inspire 
can  go  along  wiib  the  imagination  which  seeks  to  express  that  |iassion 
and  the  uneasy  tense  of  delight  accomjianying  it  1^  somcthtng  still 
mure  beautiful,  and  no  one  can  fuel  this  jiaiMonace  lore  of  oaour 
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wiihout  quick  natunt]  MtitilMlity.  To  a  mere  liu-rii  and  fomul 
appic)ieD)ioD,  iht  inimitably  characmiuic  epithet,  'riolns  riSr'n,*  mu«t 
teem  lo  iniply  a  delect)  rather  thjin  a  beauty ;  atul  to  any  one,  not 
feeling  the  full  force  of  that  cpitlit-i,  which  aucguu  an  image  like 
•  the  sleepy  eye  of  love,'  the  Jimion  to  '  the  lids  of  Juno'*  eyeii  * 
must  appcit  cxtntt-agant  and  unmi-aning.  Shakcsprar's  fancy  lent 
WOrdt  and  imngct  to  the  moiit  rclincd  «cn»ibiliiy  to  nature,  Rirug;:;ltng 
for  ntfnMion :  hi»  dc^criptione  arc  idcnticiil  with  the  things  tliem- 
kItcs,  Keo  through  the  fine  medium  of  pasiion :  strip  tJiem  of  that 
connection,  ^d  try  them  by  ordinary  coaccptions  and  ordinary  nilei, 
and  they  are  aa  grotesque  and  barbarous  as  you  pleane! — By  thus 
lowering  Shakeipe.if'i  genitii  to  the  standard  of  common-place  in- 
vention, it  wat  caxy  to  xhow  that  hit  fadtt  were  ftfi  grrat  at  hi* 
beauties  i  for  the  excellence,  which  consin*  merely  in  a  conformity 
to  rules,  is  countcrbatinccd  by  the  technical  vtolatioD  of  them. 
Anotbcr  circumstance  which  led  to  Dr.  Johnaon't  indisctiuiiute 

SraiK  or  cenaurc  of  Shakc»pear,  n  the  rery  structure  of  hi»  ityle. 
ohnion  wrote  a  kind  of  rhyming;  prow,  in  which  he  wa*  at  much 
compelled  to  finish  the  diiFerent  ctauKi  of  hit  wntcncei,  and  to 
bttaoce  one  period  against  another,  a*  the  writer  of  heroic  verce  is 
to  k«p  to  tinei  of  ten  iiylUbles  with  limilar  tenuinnlionii.  He  da 
fooncr  acknowledges  the  merit*  of  hi)  author  in  one  line  than  the 
pciiodical  revolution  of  his  style  carries  the  weight  of  hit  opinion 
oonpletely  over  to  the  aide  of  objection,  thus  kecpinf;  up  a  perpetual 
■htinaiion  of  ]<ctfectioos  and  abaurdiiies.  We  do  not  othcrwiie 
know  how  to  account  for  tuch  asicnions  aa  the  following: — 

'  In  hit  tragic  tcencs,  iheiv  is  alirayt  iDinrthinK  wonting,  hut  his  cnmedy 
oftto  turiiauet  eipccution  or  deiin.  Hh  comoly  plcaia  by  the  thoughts 
ani(  the  language,  and  his  tragedy,  fur  the  griater  part,  by  incident  and 
actioo.     Hii  tragedy  uemi  to  or  ikill,  his  coineily  to  be  initlnct.* 

Yet  niter  saying  that  'his  tragedy  was  skill,'  he  affirm*  in  the  next 

page. 

'Hit  declamation*  or  set  ipeechet  are  commonly  cold  and  vrcak,/pr  4m 
fvuftr  •oMs  tht  ptfvitr  tf  imtur*  %  when  lie  endeavoured,  like  other  traffic 
writen,  to  caieh  opportunitie*  of  ampliticatjun,  anil  inttead  of  in^uinng 
what  the  occaiion  iWmaiKlci),  to  shew  how  mucli  iiit  uom  of  knaivlml|^e 
eoiild  *upply,  he  Nldom  nctpc*  without  the  ptiy  or  rtscniroent  of  hi* 
ruder.' 

Poor  Shaketpear  !  Between  the  chargei  here  brought  againu  htm, 
of  wiiK  of  luture  in  the  lirtt  instance,  and  of  want  of  skill  in  tlic 
Mcond,  he  could  hardly  escape  being  condemned.     And  again, 

■  But  the  admirers  of  this  great  poet  have  mgtt  reason  to  complain  when 
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he  appnnchei  neamt  to  hii  liigbeR  cxceUokc,  and  Kcmi  Ultf  naoiwtd 
to  sink  tbcm  in  dejection,  ef  mollify  tlian  widi  taiia  cmotraiu  by  die 
fall  of  gnatnnj,  the  danger  of  inDoccuce,  or  dM  uoti  of  love.  Wkat 
he  does  belt,  be  mm  ceuet  to  do-  He  no  wooer  b^iiu  to  move  than  he 
coimtencli  himielf ;  and  teiror  and  pity,  at  they  are  iiHiig  in  dw  nind, 
are  checked  and  Uaited  by  nidden  fiigidity.' 

Id  all  thif,  oar  critic  Kcnu  mon  bent  on  mantainii^  the  eqni- 
librium  of  hit  Kyle  than  the  coonttcncj  or  cmth  of  hi*  t^aaiaaa. 
— If  Di.  JohttMw's  opnioa  vat  ri^u,  the  fbUowit^  obaerratians  on 
Shakopear*!  Playi  muK  be  greatly  exaggerated,  if  not  ridicnlona. 
If  be  was  wrong,  what  hat  been  *aid  nuy  perha|«  accoont  fw  hia 
being  10,  without  <leUacaDg  from  hii  ability  and  j-'^g-"^"  in  other 
thing!. 

Il  it  pn>per  to  add,  that  the  acconm  of  the  ifidi^Mma't  N\ghft 
Drtam  hat  appeared  in  another  work.* 

'  A  few  lUcntiao*  lad  eoncUioBt  hiic  ken  iniateJ  ia  the  freacM  cditM. 

[Note  by  W.  U.  IB  Secoad  EAia^} 
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CnmuxK  »  one  of  the  man  delightful  of  ShakMpcar's  historical 
jifp-  It  may  be  considcrol  u  a  dramatic  rairmncc,  in  which  the 
now  Biriking  paru  of  die  «tory  arc  thrown  into  tlic  form  of  a  (liulo;>uf, 
mi  ihc  intermediate  EttcuiuKaoccs  arc  explained  by  tiic  Uitfercnc 
•peikcrs,  m  occauon  rcndcn  it  necetaary.  The  action  h  lesa  con- 
centnted  in  c(iDite()uence  j  but  the  inlerett  bccomei*  more  aerial  and 
nrfiiird  from  the  principle  o(  per^pi^'tive  introduced  tntg  the  lubjcct 
by  the  inta^jnary  dutaftc*  of  tcene,  as  well  an  hy  the  lengih  of  time 
it  occupies.  The  readinf>  of  thi«  plav  in  like  ^oiog  i  joamcy  with 
•ome  tinccnuin  object  u  the  end  of  it,  and  in  which  the  «utipcn»c  it 
kept  up  2nd  heightened  bjr  the  long  intervati  between  each  action. 

CTbougn  the  crcnti  arc  Rcattctcd  met  tnich  an  extent  of  rarfacci  and 
relate  to  tuch  a  ntiety  of  characters  yet  the  links  which  bind  tbe 
dilfercnt  interests  of  the  story  togMher  an  aexrt  entirely  broken. 
The  mou  straggling  and  Memtngly  casual  incidents  arc  contrived  in 
nich  a  maaner  a*  to  lead  at  laA  to  the  nioit  complete  dcielopcment  of 
tbe  caianro]^c.  The  eaac  and  conscioiw  unconcern  with  which  this 
is  ejected  only  makei  tbe  skill  more  wondertul.  The  butincM  of 
the  plot  eridcntly  tbickcna  in  the  lust  act :  the  «ory  move*  forward 
with  incrcsuing  rapidity  at  every  Rcpi  its  trarious  raini6cations  arc 
drawn  from  the  moat  dlstuit  pointu  to  the  same  centre ;  the  principal 
characters  are  brought  together,  and  placed  in  very  critical  ittuationi  t 
and  the  fate  of  almost  ercry  pcrion  in  the  drama  is  made  to  depend 
00  tbe  solution  of  a  tsngle  ciicumttancc — the  answer  of  luchimo  to 
the  qaMJon  of  Imogen  rcspccdDg  tbe  obtaining  of  the  ring  from 
PoMhdmin.  Dr.  Johnson  is  of  opinion  that  Shakespcar  was  generally 
■nattesitive  to  the  winiiing-up  of  hit  plots.  We  thmk  the  contrary  h 
Cnie;  and  we  might  cite  in  proof  of  this  remark  not  only  the  ptvsent 
play,  but  the  conclusion  of  I^ar,  of  Aoawo  omJ  JuBa,  of  Matbtlh,  of 
Oiie/U,  cvcD  of  Hamlti,  and  of  other  play*  of  Icm  moi&cni,  in  wUch 
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the  bsi  act  ii  crcnnled  with  dtcwic  cnatt  bnn^  about  bj  oatv*) 

Tbe  [whoi  in  Cfiaim  u  not  nolnt  or  tragical,  twt  of  die  mott 
fitamog  aod  finable  kind.  A  cttoAa  tender  f^looni  orenmreadc  tlw 
wbole.  Potfbimnu  t>  the  o«ten«ihlc  liero  of  the  piece,  bnt  m  greacen 
duriD  U  the  character  of  Imogen.  PoMhvmo*  it  only  bitercttiM 
from  ihe  ioicrai  ibc  tike*  in  him ;  md  the  it  otily  intcrcftiog  heneU 
from  hct  tcodcnKst  aod  eaaaaaey  to  bcr  tuitfaasd.  It  m  the  pe<iili«r 
■^f*!'*— **  jif  JUiafcj.yMr*.  i^fffiffifc,  that  they  «ocm-  to  «Mia  aolv  in 
dinr  Bttacfaneat  to  odwrt.  They  uc  pun-  abttractioiw  of  the  Jfec- 
ttom.  We  tluok  u  IttiTe  of  their  penoo*  m  they  do  tbe«»clva, 
bccwK  wc  arc  let  iaco  the  Kcreti  of  their  heart*,  which  are  more 
important.  We  arc  too  ranch  bterecied  m  their  ilTiiut  to  Hop  to 
look  at  their  haetf  except  by  iCealth  md  at  interr»l(.  No  ooc  cm 
hit  the  tnio  perfection  or  the  icnule  chancter,  the  lentc  of  weakoni 
Inning  on  the  orcogih  of  it*  atfectkiM  for  tuppon,  ra  well  t» 
Slukcfpear — oo  one  crer  (o  we41  ptioicd  natiiral  tcBdcroMa  free 
from  xlfcctatioa  >ad  ditguise — no  ooc  cUc  ever  m  wcD  tliewed  bow 
delicacy  and  timidity,  when  driven  to  extremity,  grow  romaoiic  lod 
extrafifUM  t  ibr  the  romsoce  of  hta  heroine*  (ia  vhidi  they  abound) 
ii  onl^  IB  fxcni  of  tb«  hiUtoi]  prejvdins  of  their  kx,  •cnmnlow 
of  bem;;  falte  to  their  row*,  truant  to  tbcir  aSectioM,  and  tan«it  by 
the  force  of  feeling  when  to  tongfi  the  (bm»  of  propriety  br  the 
CMenoe  of  it.  Hit  wonim  were  in  ihi*  retpect  ex^uiaiic  logiciani; 
for  there  ia  nothing  *o  logicnl  u  ptuaion.  They  kocw  iheir  own 
mindi  exactly;  and  only  followed  i^  a  Etiouriic  porpovc,  which 
they  had  twom  to  with  their  tongnca,  and  which  vn»  engrarcn  on 
their  heart*,  into  it*  untoward  cooae^ociKei.  Thn  were  the  prcttiett 
Httk  tct  of  martyrt  and  co«fe«Mr«  on  record. -~Cibbet,  in  speaking 
of  the  early  E^nglith  atagc,  accounts  for  the  wast  of^ptoruioence  and 
theatrical  display  in  Shake^)car'i  fenule  characters  from  the  circum- 
■i4nc«i  that  women  ia  tboae  dayi  were  not  allowed  to  play  the  paru 
of  wotnen,  which  made  it  oecccwry  to  keep  them  a  good  deal  in  the 
back-ptnind.  Doe«  not  thii  itate  of  nianDcfi  iuclf,  which  prei'cDicd 
their  cxbibiitn]^  themi«lrct  in  publiCf  and  confined  ihern  lo  the  rela- 
lioni  and  chantic*  uf  donintic  liic,  atTotd  a  truer  rxplanatioo  of  the 
nuuetJ  Hii  women  aie  ccitaialy  reiy  unlike  aiage- heroines ;  the 
fcirefae  of  tragedy -i^ucens. 

We  liave  almon  at  great  an  affection  for  Imofien  u  she  had  Ibr 
Po*thuRiu&i  and  ^e  detcn-ei  it  better.  Of  all  Shakcapeai'i  women 
ahc  ii  perbapt  the  mo»t  lender  and  the  mott  arilct».  Her  incredulity 
in  the  opening  Kcne  with  lachimoi  ai  to  her  hutbaod'c  iolidetity, 
is  much  the  *amc  as  De«dcmona's  backwardocat  to  believe  Othetlo'i 
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JcaJooRy.  Her  iinnwcr  to  the  most  distrcciing  pan  of  the  picture  ii 
onJyt  '  My  lonl,  I  (rat,  hu  forgot  Britain.'  Her  rodinew  to  jnrdoa 
bchtiBa's  TsIk  Imputations  »nd  his  dctignit  sgatn«t  hci»clf,  i§  a  good 
leMon  to  pniiiet;  and  may  shew  that  where  there  is  a  rcil  aitachnH^nt 
to  rktue,  it  ban  no  ncttl  to  bolster  itwif  up  wiili  in  outrageous  or 
afTeeted  intipaihy  lo  vice.  The  iceoe  in  wbich  Piiaaio  give*  Imogen 
his  mnxicT'i  letter,  uccuiinp,  her  of  incontinency  on  the  trcacheraua 
luggcttionx  of  Iichimo,  i>  m  touching  at  it  it  ponible  for  anything 
to  be: — 

'  Pitame.  What  <hccr,  Matlaiii  f 
Imegtn.  Falit  to  htk  bc>l  1     What  is  it  to  be  fal«e? 
To  tic  in  waceh  tlxer«,  anil  to  chink  on  him } 
Ti>  vfccp  'iwixi  elock  and  rtock  '    If  ulccp  charge  nature. 
To  break  it  tviih  a  fearful  dream  of  him. 
Anil  cTj  myKtf  awike?    Thal't  falie  lo't  bed,  is  it  ' 
PhaiiiB.  Alii,  good  lady  ! 

Imestn.  I  falw  ?  thy  tonwirnte  nitncst,  lachimo, 
Thau  didst  aocuM  hint  of  incuntinrncy, 
Thou  then  look'dst  like  a  rillain  i  now  methinks, 
Thy  ^voiir  'i  good  enough.    Some  Jay  of  Italy, 
Wliotr  mothei  wa>  her  painting,  hath  betniy'd  him  i 
Pool  I  am  (tale,  a  garment  out  of  tathion, 
And  for  I  am  richer  than  to  hang  by  ih'  walls, 
I  mu)t  be  ripl|  to  pire«s  orilh  me.     Oh, 
Men'i  vom  arc  women'*  tniion.     All  gooil  seeming 
By  thy  revolt,  oil  hiwliand,  thall  b«  thought 
Pill  on  for  villainy  i  not  bom  where 't  grovri, 
Bi>t  vrom  a  l>ait  lor  ladies. 

Piimrie.  Good  Madam,  hear  me — 
ImtgeB.  Talk  thy  tongue  weary,  ipeak : 
1  have  heard  I  am  a  stnimpct,  and  mine  ear, 
TheKnn  AUse  itruck,  t;in  lake  no  greater  wound. 
Nor  tern  to  boicuiii  ihni." 

When  Piianioi  who  had  been  charged  to  kill  his  minrtts,  puii  her 
in  a  way  to  live,  the  aayt, 

•  Why,  gooit  fellow. 
What  shall  I  do  the  while >    Where  bide?    How  lire t 
Or  in  my  life  what  cumfurt,  when  I  aiD 
Dead  to  my  husband ! ' 

Yet  wben  he  adrista  her  lo  diif;u!ie  herself  in  boy's  clothes  ^nd 
tuggcfti '  a  course  pretty  and  full  in  view,'  by  which  she  may  '  ba^iily 
be  near  the  residence  ol  Poschumus,'  she  cxclaimt — 


'  Oh,  for  (uch  means. 
Though  peril  lo  my  niodetly,  not  death  on 't, 
1  wouU  UTtnturc.' 
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The  yeOow  lacbuno  fprtt  aootber  thui,  wbeo  he  ttaAt  iMo  her 


•  Cjxhttta, 

How  bnvcly  thou  bccom'u  iliy  bci!  I    Frt«h  llljr. 
And  nrhiicr  ihin  the  ituvint     That  I  might  loiich — 
But  kiu,  nnc  kiu — Tit  her  hrcathin);  (hit 
PtlfiBiiei  ihc  chamber  >hui :  the  flajQc  o'  ih'  tapet 
Bom  towird  her,  and  woulil  undcr-peeii  hn  liiU 
To  sec  ih'  nicioird  light*  now  ctnopied 
Vofdtt  th<  windwwj,  white  and  axon,  Uced 
With  blue  uf  Hov'ii'i  ami  tinct — <ia  hci  left  breait 
A  mole  tiDqu«-t|K>lleiJ,  like  th«  cninmii  diupt 
r  ih'  bottom  nim  oovniip.' 


I^*       There  is  n  mots)  tciue  in  the  proud  brauiy  of  thit  last  inugc,  a 

rkh  siiHeit  o(  the  Uacy, — as  that  wcll-knoitm  passage  begiiuiing,  *  Mc 

I         of  my  Iswftil  pleasure  she  tcMraincd,  and  prayed  mc  oft  forbcarancri' 

•eu  a  kcetwr  edge  upoo  it  by  llie  immiubfe  picture  of  niodenty  and 

•elf-dciual. 

The  character  of  Cloim,  the  conceitedi  booby  lord,  uod  rejected 

I        lorcr  of  IiDogcn,  though  not  very  agreeable  in  ittrir,  and  at  present 

h  ..r-obcolcic,  is  Jrawn  unth  much  humout  and  (]uaint  extravagance.     The 

■       deacriptioa  which  Imogen  gixn  of  his  unwelcome  addrcMcs  to  her— 

<  Whoac  loTc-suit  luth  been  to  me  m  fearful  as  a  Hege ' — it  enough 

to  cnre  the  looct  (Jidiculoua  lorer  of  hi*  folly.     It  is  remarkable  that 

tiKKijtIi  Cloteti  niakct  w  poor  a  lifiure  in  iovci  he  it  il«icribrd  as 

I         auuniing  an  air  of  contequcDCC  as  the  Queen'*  ion  in  a  council  of 

'         slate,  aoil  with  all  the  absurdity  of  hi*  per«on  and  manners,  is  not 

I         wilhont  shrewdnes)  in  his  obsenralions.     So  true  is  it  that  fuUy  is  as 

oAen  owing  to  a  want  of  proper  leniirnenit  a«  to  a  want  of  utulcr> 

WiwdiM  1     The  exclamation  of  the  ancient  critic — Oh   Menandct 

ud  Nature,  which  of  you  co[»ed  tirom  the  other!    would  not  be 

miaapplicd  to  Shskc«pcar. 

I  Tm  other  cbanctcri  in  ihis  play  arc  represented  with  great  truth 

■Ml  MOineyi  aad  as  it  happens  m  most  of  the  author'*  works  there 

ia  aot  Doly  the  ntmoM  keeping  in  each  sepanite  cbanicter ;  but  in  tlie 

casting  of  the  diJIerent  parts,  and  their  relation  to  one  another,  tlieie 

IS  an  alEnity  and  hannooy,  like  what  we  may  obtcrve  in  the  gradations 

of  colour  in  a  picture.     The  lUiking  and  powerful  coniratt*  b  which 

Shakcspcar  abounds  coitid  not  escape  ob«er«ation ;    but  the  use  he 

makes  of  the  principle  of  analogy  to  nrconcitc  the  greatest  dirertitiea 

of  cluracter  and  to  maintain  a  continutiy  of  feeling  throu^iout,  has 

not  been  sulBcictuly  aueoded  to.     tn  Cvmuume,  for  inttance,  the 

priiKipal  ioiecest  arises  out  of  the  unalterable  Udelity  of  tmogen  to 
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her  huiband  under  the  most  Irytng  circumttjincet.  Now  the  other 
poni  of  tifc  picture  vc  lillcd  up  with  idiordiiulc  cxamplw  of  the 
nnw  ft«lin£,  vuioady  laoiJiMl  (mf  dtffercM  tiwauoitt,  sod  applied 
to  the  purpowi  of  virtue  or  rice.  The  pJot  is  aided  bf  ibt  amorous 
inpoRiviiuc*  of  Cloten,  by  the  persevering  determioatioa  of  lachtmo 
to  eoncead  tlie  defeat  of  kit  project  hj  a  dirng  iropoatirrei  the 
bilUid  attachment  of  Pttanio  to  ni<  nuMrcu  is  an  iifTcctmg  ;iccom- 
Mninenl  to  the  whole;  the  obstio>ic  adherence  to  hU  parpotc  in 
Bellarict,  who  keep*  (heiiueDf  die  ]n[nmg:  ptincn  to  long  a  tcciM 
in  resnunent  for  the  uneratefiil  return  to  his  former  acrvicrs  lite 
kKorrigibJc  wickediWM  of  the  Quetn,  and  etvn  tfac  blind  uxoriou* 
confideooe  of  C^mbelioc.  are  all  m  imo;  liocc  of  the  same  Mory, 
icndtng  to  the  tanK  point.  Tbe  efltct  of  ihh  coincidence  it  rather 
felt  tluu)  obaerred ;  and  aa  tbe  impeeMton  exiats  uncooicicMuJy  in  the 
mind  of  the  mder,  to  h  probably  arowe  in  the  tante  manner  in  the 
mind  of  tbe  author,  not  from  dengn,  but  from  the  force  of  natural 
MM>ciition,  a  partkular  miti  of  thooeht  (ugge*ting  ditfercnt  inBcctioa* 
of  the  unie  predommaot  IVcliog,  mdtiog  into,  awi  snengtbeniDjc  one 
aootbcr,  like  chord*  ia  muuc. 

Tltc  cbatacten  of  Belhrnn,  Guideriut,  and  Anirajui,  and  the 
ramiiitie  •eon  ia  whkh  tbfy  »^3t,  are  a  line  relief  to  the  iBtrignet 
•ad  tftificial  rc€aeiBeiitt  of  the  court  fron  which  they  are  bani^ed. 
NoUting  can  ratpM>  the  wildnew  and  wnplidiv  of  tbe  deKripbocia 
of  the  mountain  hfe  they  lead.  Tbcy  follow  the  buaineu  of  huotameit, 
DO*  of  •bepherd* ;  and  thii  it  in  keeping  with  the  tprit  of  adventure 
ud  naocnanity  m  the  rc*t  of  the  aory,  and  with  the  tcenct  in  whicb 
ibey  are  aAerwacd*  ciDed  oa  io  act.  How  admir^y  ibc  yonthfd 
Kre  and  uupatkiKT  lo  cmefgr  from  their  obacurity  in  the  yovnf 
peincn  i*  oppoMd  to  tbe  cooler  calonlatioBt  and  nnident  reaignation 
of  thetr  more  expericivced  couatcUor  I  How  well  the  disadvantages 
of  knowledge  and  of  ignonuKCi  of  mlitode  and  aociety,  are  plondj 
maioM  e«ch  other  t 

•GaiJinMi.  Oat  of  yout  proof  you  )prafci  we  poor  unfledg'd 
Have  oerrr  ninf'd  fran  view  a"  th'  next-,  nor  know  not 
Vniat  air  '>  from  homr.    HapJy  thit  life  it  beit. 
If  <|wn  lift  ii  beu  i  iweetet  to  you 
That  hare  ■  shaiper  kaowm  (  wrU  eantspemliBg 
WMi  your  ttiff  age  ■  but  unto  ui  it  it 
A  call  of  ignoraBcc  i  tnivdiing  a>b(d, 
A  priaen  for  a  debtor,  tbirt  noc  dam 
To  Miide  a  lin^. 

Avii-^ki.  What  ihouU  we  ipnk  of 
Wktti  *re  are  old  at  you  !    Wttcn  we  Uiall  hear 
Ttit  nin  and  wind  beat  datfc  Dcccmba  t     How, 
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Hi  ihh  oiir  pinching  cave,  »ha]|  «c  ilitcoiiru 

The  frcFiing  hoim  xvtitj  f     Wc  haTc  leen  nothing. 

We  arc  hruil]';  «ibtlc  as  the  fnx  for  prey, 

Like  wsrlifcc  w  ihc  wolf  for  whai  mt  eat : 

Our  (itour  is  to  chaie  trhal  llici ;  out  cage 

Vft  niikc  a  quiir,  as  doth  the  priion'il  bitd. 

And  sing  our  bondage  fmly.* 

The  answer  of  Ikllarius  to  this  cxpostuhtioo  Is  bardly  tatUfactory ; 

for  nothing  can  be  an  answer  to  hope,  or  llic  punioa  of  the  mind  for 

I        unknown  good,  bat  expciiencc. — The  foreW  of  jVrdcR  in  At  ycu  flit  it 

I        can  alone  co«npurc  widi  the  raiiuntain  scene*  id  Cvmdkuks  ;  yet  how 

I         diffcient  the  conlcmplacivc  <iui(rt   of  the   one   from   the  cntrrpristng 

boldnciti  and  precarious  mode  of  subsinrnoc  in  the  other  !    Shakcspoar 

not  only  lets  us  into  the  minds  of  his  characters,  but  gives  a  tone  and 

colour  to  the  scenes  he  describes  from  tlie  feehngi  of  tlieir  supposed 

I        tnhabit:<nts.     He  at  the  same  time  preserrcn  the  utmoit  propriety  of 

action  and  pataiun,  and  ^tve«  all  their  local  occonipaniiiicnti.     If  he 

wa*  equal  to  the  grcutent  thing*,  he  was  not  above  an  attention  lo 

the  imallest.      Thus  the  gxllnnc  ijiortsmen  in  Cvmiieunc  have  to 

mcounter  the  abrupt  declivities  of  hill  .ind  valley :  Touchstone  and 

i         Audrey  jog  ilong  a  Icrci  path.      The  deer  In  Cvm]iki.ihi;   arc  only 

1        fcgardcd  a*  object*  of  prey,  *  The  g.imc  '»  afoot,'  etc. — with  Jaqncs 

diev  are  fine  subject*  to  aiOtTBiiK  upoa  at  leiiure,  *  under  the  ehade  of 

I        melancholy  bou^s.' 

We  cannot  take  Icare  of  this  play,  which  is  a  farourite  with  u*, 
I        witliout  noiicia)*  some  occa*iunaI  toucbei  of  natural  piety  and  morality. 
We  may  allude  here  to  the  opening  of  the  tcene  m  which  Dcllariua 
I        inilract*  the  young  prince*  to  pay  their  orinons  to  heaven  : 

k— ^'  See,  hoyi !  thin  gate 
Instiucts  yuu  how  t'  adore  the  Heav'ni^  md  bow*  you 
To  moming'i  holy  office. 
GaiJfrint.  Haif,  Hcav'o  t 
Amir^pu.  Hail.  Htxv'n  I 
AAcrnu.  Now  for  our  mountdn^tpott,  up  lo  yon  hill.* 

What  a  grace  and  onulTected  spirit  of  piety  btcaibes  lO  this  paisoge  1 
I        In  like  manner,  one  of  ibe  brothers  *ays  to  the  other,  when  about 
to  pcfforrn  the  funeral  rite*  to  Fidele, 

'  Nsy,  CaJwill,  wc  nmit  lir  his  head  to  the  mii 
My  Father  hath  a  rcaMn  for 't ' — 

.— ^s  if  *oine  allusion  to  tiie  doctrines  of  the  Christian  faidi  had  been 
catully  dropped  tn  ooDvcnation  by  ihc  old  man,  and  had  been  no 
^&rthcr  tni)uired  into. 
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Shaieaprar'i  iDonlity  is  introdiKcd  in  the  ame  aunple,  unoUninve 
maniKT.  Iniogrn  will  not  let  het  cunipanionii  ilav  away  from  tbe 
chaw  to  auetid  her  wbtn  tick,  and  give*  het  rcuon  lor  il — 

'  Stick  to  your  jiiuniaJ  vaant  i  lit  ttai^k  rfauttm 

Wbeo  the  Queen  nitcm)iiH  to  di^iutr  hcf  moiiTcs  for  procuruift 
the  ]NHMo  from  Comc)iu«,  l>y  oytoft  the  mcaiiii  to  try  its  Hfccta  cm 
'  cregture*  not  worth  ihc  hangiojit  hi*  uuwer  cooveyt  at  once  a  tadt 
reproof  of  her  hypocriiy,  and  a  lueful  lenua  of  humamty — 

'  Your  Highnew 
Shall  from  thi>  piactioe  but  make  hanl  your  heart.* 
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'  ne  pMt*i  cjT  ia  m  foK  ttraiy  rolling 
Dnh  |Uace  Aom  hnna  lo  ttnk,  from  etnb  t«  heifco ; 
AB<t  u  InuglBatlon  bodla  foctb 
The  fetm*  of  thicK*  nDkiuiini,  tbe  psct'i  pen 
Turni  itieni  (a  ilkipc,  uiil  gim  l«  liry  aotb!a( 
A  loul  lubitillon  anit  i  Dane.' 

Maocth  aad  Leart  OtMU  and  Hamht,  aie  uMial)y  rvckooed  Shake- 
apeu'a  few  princtpl  traj>cdic«.  Letir  itaad*  firat  for  ilt«  pcufminJ 
isMinty  of  the  pautiMi ;  MacnaTH  ibr  the  wildoeu  of  the  imapwiHon 
|and  ihc  tapidiiy  of  the  nctJon  ;  OiMU  for  the  jirogmam!  intervK  and 
.po«rf  rful  alicrnaiion*  of  feeling ;  HumUi  for  the  rrrinnl  iJcvclopcmrnt 
of  tlioughl  and  acnitniefil.  If  the  force  of  gcotua  tfacwn  in  each  of 
ihric  works  ia  atcontihing,  their  v.iriety  ii>  not  Icm  to.  Iliry  jte 
like  ditfcrent  creatioas  of  the  sante  mtnd.  tut  one  of  whidi  hat  the 
(JivbteM  reference  to  the  rcct.  ThJB  dictiaonrM  and  ori)^iulity  ia 
tndecd  tbe  Decesury  coDtcifwcnce  of  truth  and  nature.  Shljiesiiear's 
gcniua  ^one  a|>peMe(l  lo  puoteas  tbe  reKwrcea  of  n.itnre.  He  i* 
*  your  only  tnaetfy-maJurJ'  Hit  |i!3y8  have  the  force  of  thing*  upon 
the  nuod.  What  he  trpmcm*  »  brought  bonw  to  the  bosom  »  > 
part  of  our  experience,  implanted  in  the  ncRiory  aa  if  we  had  known 
the  pbcct,  pcraoof,  aod  tbinga  of  which  he  treats.  Mmkth  ti  tike 
a  record  of  a  nreUTB«niral  and  iragicil  event.  It  boa  tbe  ruggnl 
te«erity  of  an  oU  chronicle  with  all  that  the  iina];iiiutioo  of  the  poet 
can  engrjilt  upon  tniilitiunal  belief.  The  caxilc  of  Macbcih,  round 
which  'tbe  air  cmcUs  wooingly,'  aad  where  'the  tctnplc-hanituiig 
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narttet  builds,'  ha*  a  real  nbiittence  in  ibc  mind ;  Oie  WeVrd  Siitera 
meet  ui  in  pcttoo  oo  *thc  bbifwd  heath";  Uic  '.tir-drawn  d-iegcr' 
move*  (lowly  before  our  cyct;  the  'gracious  Duncan,'  the  'blood- 
bouluTcd  Bduquo '  tund  bdbrc  u«  i  all  that  ptntd  through  ihc  mind 
«f  MadMtli  paMC*,  without  the  Iom  of  a  titiJe,  ihrougli  our«.  All 
'Klf'  ^""M  Ji-Hally  t»lt»^jjii«»,  tad  all  thai  b  oidj:, pOMible  to  be 
CBOCei.vcJ,  what  wua  (aid  mcI  uh:i[  u.ir.  durnr,  the  working  "''Eiiii^ 
the  tfelim  «£  tna^'c*  BicT^Ough;  bc::orc   ui  with  ihc  >amc  n^^fuie 

tii{t>  and^vividncu ^Rhakrtpcu  excelled    in  ihe  opcriingii  of  bin 

play* :  that  of  Macuth  is  the  mou  striking  of  any.  The  witdni-M 
of  tbc  scenery,  the  suddcD  shtftbg  of  the  situatioiu  and  character*, 
the  buttle,  tbc  expectatioot  excited,  are  equally  extraordinary.  I''roni 
the  lim  cnirjnce  of  the  Witches  and  the  detcription  of  iheiu  when 
J  lliey  meet  Macbeth, 

'  Wlial  an;  <lit« 

So  n^thcr'd  and  oi  wili]  in  tli«ir  attitr. 

That  look  AM  like  the  inlt^itantt  of  ih'  eanh 

And  yetareon'tl' 

■red  Itir  all  that  follows. 

My  ■■  alike  divtinguithed    for  the  lofty  imagination  it 

rditplaya,  aniB  for  the  tumultuous  vehemence  of  the  action ;  and  the 

'one  is  made  tbc  moving  princi|>lc  of  the  other.     The  overwhelming 

prewure  of  prctematuni)  agency  uign  on  the  tide  of  human  laision 

I  with  redoubled  force,   ^nacbelh  hiniicif  appear*  dmen  along  t>y  the 

I  violence  tif  hi5  fate  tike  a  rette!  drifting  before  a  storm ;  be  leels  to 

t  and  fro  like  a  drunken  man  i  be  icaggem  under  the  weight  of  bis  own 

|iuipoiet  and  tbc  niggcitioni  of  others ; .  he  stands  at  bay  with  liit 

tiiuation ;   and  from  the  tupetttitiow  ifwe  and  breaihlcM  tufpenie 

into  which  the  comnmnicaiion*  of  the  We'frd  Sitters  thmw  luoi,  ii 

hurfird  on  with  daring  impatience  to   verify  ibcif  predictions,  and 

with  impious  and  bloody  hand  to  tear  aiide  the  veil  which  bidet  tlic 

tuKertaiDiy  of  the  future.    _  He  t*  not  equiJ  lu  the  »iruj'^;lf  uiihfate 

and  ooqKience.  ,i  He  now  OKmia  up  each  corporal  insituiuFnT  tJOic 

ternble^at  *  {  at  other  times  hit  heart  misgives  him,  .ind  he  in  clawed 

and  abdibcd  by  hit  sdccc«s.     *  Thr  deed,  no  In*  ih.-in  the  attempt, 

confc£nds  him.'     His  ntind  it  asMtled  by  the  stingt  of  remorse,  and 

lull  of  *  pieteniatnrst]  solicttings.'     His  speeches  and  Boli!oc|uieii  are 

dark  fiddles  no  bunun  life,  balStng  solution,  and  entangling  bim  in 

their  labyriMbs,     In  thought  be  'm  absent  and  perplexed,  sudden  and 

desneraie  in  act,  from  a  dtttntt  of  his  own  tesolutiun.     Hh  energy 

qmog^  ffOBi  the  anxiety  and  agitation  of  hi*  mind.)  Hia  blindly 

mJiin^  fnrymni  oD  tltc  objccts  of  bis  .imbilioD  and  revenge,  ot  his 
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recpiling  from  ttmn,  equally  bctrari  the  huaMcd  nate  of  hb  (eeUsgk 
— tTfai*  pvt  of  hit  cbmcw  u  aamitably  act  oS  by  being  broagbt  ioi 
ContKCiioo  with  thai  of  I.ady  MMixih,  whow  otxtwatc  atfrngib  of  I 
will  ajkl  mucuUnc  iirmncw  give  hex  UiG  tKcndaacy  over  her  l>D^ind'<r 
fsultering  rinucp  She  it  once  wixM  oa  the  oppoTtsmj^^fau  i  ~ 
for  the  KComptithmcRt  of  all  th«ir  wiihed-for  {mtncMi  aad  i 
RinchM  from  bcr  object  till  all  ii  over.  ^Tlw  '"g"'''"^*  of 
reMfutioo  abaoM  eoTers  the  oiagnttude  of  her  guilt.     She  it  a  gi 
bad  wonun,  whom  wc  hate,  but  whom  wc  fnr  more  than  we  haic. 
fShe  (too  not  excite  oiu  foathing  ftod  abhoaciKc  tile  Rcgnn  and 
CoDchl).     She  i*  only  wicked  to  gain  ii  great  end ;  and  ii  pcfhaps 
1^  mote  diMingDiibcd  by  her  cooirnnadiog  prcaence  of  mind  mmI  imx-       . 
oraUe  ielf-will,  which  do  not  tufTcr  Ix-r  to  be  diverted  from  ;t  bad^H 
porpote,  when  once  fornied,  by  weak  aod  womanly  fcjcren,  than  by^^ 
ihi-  hardoeu  of  her  lieart  or  want  of  natural  airecuona.j|  The  im* 
piFuion  which  her  lofty  detemti nation  of  charactn  nukn  on  the 
mind  of  Macbeth  it  well  de«cr3)ecl  where  be  exclaim*. 


■  Bring  fonh  men  children  onty; 

Far  thy  undaunted  mettle  rhouU  compoae 
Nothing  but  malei ! ' 


f.' 


Not  do  the  pabt  she  it  at  to  *  screw  hia  courage  to  the  (ticking' 
place,'  the  lepioacli  to  him,  not  to  be  *  {o«t  lo  poorly  in  himaclf,' 
the  amurancc  that  '  a  Irlile  water  cleuta  tfaem  of  tbb  deed,'  abaw 
anything  but  her  greater  coasitieiicy  in  depravity.  Her  (Uong-j 
nernd  ambition  futniabei  rib«  of  ttcci  tn  *  iht  tidar  irf  lu»  iai^i  " 
and  ahe  n  hcrielf  wound  up  lo  tUT  oiecution  of  her  banHu!  proje' 
with  the  Mme  uCAhrinking  fonitudt-  in  crime,  that  in  other  ciictini* 
Btancci  ahe  would  probably  have  fthowo  patience  in  tulTcriog.  The 
delibeiatv  ncrifice  of  all  other  conaideration*  to  the  KainiriK  *  for 
tlieir  future  day*  and  niglita  aole  sorerdgii  »way  and  maatcrdoni,*  by 
the  murder  of  Duncan,  i»  gorgcoudy  exptcsacd  in  her  invocation 
hearing  of '  hin  fatal  entrance  under  ber  batilenienu ' : — 

. '  Come  all  you  apiiitt 

T^at  tend  on  mottal  thou(;lity,  untn  mc  tierr  i 
And  lill  me,  from  the  cruwn  to  ili'  luc,  top-^iU 
Of  direit  cnieltyi  make  ihi<fc  my  blood, 
Stop  up  the  acKM  and  jiatugc  to  remnne. 


That  no  compunciioui  viiitingi  oF  naiuti 

"illnur 
The  (fleet  and  it.     Corar  to  niy  wooiao't  brMsii, 


Shake  my  fell  nuipoic,  nnr  keep  peace  between 


iM 


And  take  my  milk  for  nil,  you  Rnirthering;  minitten, 

Whetmr  in  your  sightTen  nifaatinces 

You  wait  on  nature  a  miwhief.    Come,  thick  night ! 


MACBETH 


And  pall  thee  in  ihe  dunncst  imokc  nf  htll, 
Th»i  my  krea  knife  lee  not  the  irounil  it  makes 
Nur  hnv'n  pnp  through  the  blaiUcet  of  the  dark, 
ToCTy,  hold,  lioUir 

When  she  tirst  hears  that  ■  Duncan  comes  time  to  sleep  *  she  is  so 
oreicome  by  tlic  news,  which  is  beyoiut  bet  utmo«t  ex]N:ctaltoDs,  that 
»hc  aDbwcrs  the  mcMenger,  '  Thou  rt  mad  to  »ay  it ' :  and  on  receiv- 
ing her  huiiband'i  account  of  the  predictions  of  the  Welches,  conscioiif^ 
of  hit  inwabiUgL-ot-PttrpotCi  and  that  her  prciencc  is  necewary  to 
gooJ^im  at  tothe  coDnimmiiiian  of  his  promised  pestDess,  she 
cxdaimt — 


— ^'  Hie  tliee  hither, 
Tliat  I  may  pour  my  ipiriti  in  thine  ew. 
Anil  <:hiItll^e  with  (he  valuur  of  my  tongue 
All  ih.it  iiiipotc*  thee  frum  the  gtJiJen  round. 
Which  file-  anil  metaphyvical  aid  doth  xem 
To  have  rhec  crowncii  withal.' 


F 

I  This  tvclling  cxulution  and  keen  spirit  of  triumph,  this  uacontioui- 

i  able  eagerness  of  anticipation,  which  Kenia  to  diktc  her  form  and 

V  lake  posanMon  of  lU  her  facultiM,  this  solid,  subMamJal  ftcth  and 

blood  display  of  fawioo,  exhibit  a  striking  cottiroiii  to  the  cold, 
abttracted,  sruuiious.  tervile  maligaity  of  the  Witches,  who  arc 
eaoally  initrumrniul  in  urging  Macbeth  to  hiit  fate  for  the  mere  lore 
ol  miichief,  and  from  a  dtiintcretted  delight  in  deformity  Md  cruelty. 
They  arc  hags  of  nii)chief,  iibiccnc  pander*  lo  ini<jaity,  niniicious 
from  their  impotence  of  cnjoymctii,  en.iniourcd  of  dcstraction,  beciDsc 
they  ire  ihemsrlTc*  unre.il,  abortive,  half-existence*^ who  become 
sublime  from  thi-ir  exemption  from  all  faiinuo  sympihiet  and  con- 
tciB^  for  aO  human  a^airt,  as  Lady  Macbeth  duen  by  the  force  oi  /i 
laauonl  Her  fault  seemi  to  have  been  m  excen  of  that  immg  ' 
priDcipIe  of  KirinieTCU  and  family  a};grandi9cment,  not  amcniible  to 
the  common  feelings  of  compuiion  and  juiiicc,  which  in  to  marked 
B  feature  in  barboroMi  natioot  and  limeB.  A  patsing  rotlection  of 
this  kind,  oo  the  resemblance  of  the  sleeping  king  to  her  fathett  alone 
ptereDls  her  fioni  slaying  Duncan  with  her  own  hand. 

In  speaking  of  the  character  of  Lady  Macbeth,  we  ought  not  to 
pass  oter  Mr*.  Siddon*'*  nunner  of  acting  that  port,  Wc  can  con- 
ceive of  nothior  grander.  It  was  tonethiog  above  nature.  It  teemed 
almoM  M  if  a  oeiiig  of  a  superior  order  h.id  dropped  Iron)  a  higher 
•pbere  to  awe  the  world  with  the  nujeniy  of  her  appearance.  Power 
was  wtted  on  her  brow,  pa«*ion  cnua;tled  from  her  breMt  as  from  a 
shrtfic;  sbc  wu  tragedy  prrwmfiGd.     In  coming  on  in  tlie  slccpiog- 
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tcenr,  her  eyes  were  open,  but  thdr  ■etiM  wa*  diut.  She  was  E 
a  [mwn  bewildered  and  anconiciotu  of  wtiat  ibe  did.  Her  li_ 
moved  involmbrily— ntl  bcr  gMtnrct  nt-rc  mvotmuary  and  mcch.uiicil. 
Sbc  glided  OD  and  off  the  nagff  Kkr  m  ippirition.  To  Uarc  «erii 
ber  in  that  charactct  wu  »a  cTent  la  ereiy  oik'i  tifti  not  lo  btj 
for^ottetu 

Tbv  dramatic  beauty  uf  the  cbancter  of  Dmuan,  which  cxdtec 
the  reapect  and  pity  nren  of  hU  niurdcren^  ha>  been  orien  puii 
out  It  forn»  a  pictiitc  of  inclf.  An  tDttaocc  of  the  aothor'a  po' 
of  giving  a  suikiog  ctTcct  to  a  conunon  rcHcction,  t^  the  manncf 
introducing  ii,  occurs  in  >  ipecch  of  Duncan,  complaining  of  bii 
hlTiDg  been  deceived  in  his  opinion  of  the  Thane  of  Cawdor,  at  the 
very  iilon>ent  that  lie  is  exprcuing  the  most  unbotutded  confidence  in 
the  loyalty  and  itctvicet  of  Macbeth. 

'There  ii  no  art 
To  lind  the  miiul'i  cnnitTunion  in  the  lacci 
He  «ai  a  gcnikman,  od  whom  I  boiit 
An  abM)hitc  tniii. 

O  WDrtbieR  coimn.        OuUvuiiig  Umsel/  U  MaettlJi.) 
The  lis  of  my  iagnbtoae  e'en  now 
Wu  grnr  upon  me,'  eie. 

Anotlicr  paau£C  to  ihow  that  Shake«|)ear  lott  aight  of  nothing 
that  could  in  any  way  give  relief  or  heightening  to  his  luhjrci,  it  the 
conrcrmioo  wluch  take*  place  between  banqno  and  Fleancc  im 
mediately  before  the  tnurdcr-tcenc  of  Duncan. 


<  SMfnu  Hoiv  goet  the  night,  fanyf 

ftttme.  The  moon  is  down :  I  nai'c  not  heani  the  clock. 

AwtfafL  And  the  got*  down  at  twclie. 

ftfMtr.  I  take  t,  'tit  later.  Sir. 

BttvfM.  HuU,  lake  niy  iWonJ.     There  \  htiibandiy  in  heav'ni 
Tlieir  caodln  arc  all  oiit. — 
A  heavy  Mnnwn*  lie*  like  trail  iiran  mc. 
Am!  jtt  I  Hould  ooc  flrcpi  Meci'ifiil  FowerR, 
Rcsiraiu  in  me  the  cufKif  tbooghl*  that  nature 
Giw*  way  to  in  repotc.' 

In  like  manoer,  a  line  idcn  is  ^vcn  of  ifat  gloomy  ctimiag  M 
eveua(t  ju«t  as  Umquo  is  goinp  to  be  aMawaatcd. 

'  Light  thickens  and  the  erow 
Make*  wing  to  the  rooky  wood.' 

*  Htm  niut*  the  lated  traveUtr  afMe 
To  gam  the  tinwly  inn.' 
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MACBETH 

Maosth  (generally  tpenking)  is  done  u{>on  n  ttrongcr  and  more 
■jrucniatic  priQcijile  of  conitau  ihaa  any  other  of  ^hakcspcar's  playi. 
11  muvcii  upon  tlw  vcfor  oT  ao  sbyMi  anJ  i*  a  constant  struggle 
b«w«rn  life  juid  ik-ai!i/j  The  ^tioa  U  detptratc  and  ilic  reaction  is 
dreadiol.     It  u  u  hu(Idiin}>  tugcthcT  of  fierce  cxtreincs,  n  war  of 
o^Mxitc  nature*  which  of  them  shall  dcBtroy  the  other.     Tht^re  is 
BOtiUDg  but  whdi  tun  a  violent  end  or  violent  heginninga.      The  lij^htn 
•nd  rimes  arc  laid  on  with  a  determined  hand  ;  ihc  transition*  from 
uiuniph  to  detjiaii,  from  the  height  of  terror  to  the  rcpo«c  of  de^th,       j>>c>r' 
ate  tudden  and  startling;  crery  passion  biingt  in  its  fellow-contrary,  |l/v 
ami  thr  thoughts  [litdi  »nd  joille  af-ainn  cadi  other  as  in  the  dark. 
The  whole  play  is  aa  vDfuly  chaai  of  (trange  and  forbidden  thinK)>  •" 
where  the  graimd  rocks  under  our  feet.  C^hakesjiear'*  gentui  here  It 
look  ill  full  Kwing,  and  uod  upon  the  farthcn  bounds  of  nature  andjr,j 
BflfH-ion.      Thii  circumnancc  will  account  for  the  ahrvpmcM  andll' 
violent  antitheses  oi'  the  style,  the  throes  and  labour  which  run  throughl  1 
tlic  expccuion,  and  from  defects  will  luin  them  intu  beauties.'    '  So 
fair  and  foul  a  day   I   hare  not  seeo,'  etc.     'Sucli  welcome  and 
uowelcome  news  together.'     '  Men's  lire*  are  like  the  fiowei*  in 
their  caps,  dyioft  or  ere  tiiey  Mckeo.'      'Look  like  the  ianocepi 
Sower,  but  be  the  Kfpent  under  it.'     The  scene  before  the  castle- 
Me  fallows  the  appearance  of  the  Witches  nn  the  heath,  and  ia 
followed  by  a  midnight  murder.     Duncan  is  cut  olf  brtimei  by  trensoo 
leagned  with  witchcTaft,  and  Macduff  is  ripped  untimely  from  hi* 
motber's  wotnb  to  Hvenge  his  death.     Macbeth,  after  the  death  of 
J}at)({uo,  icjBm  fof  bis  presence  in  extravagant  terms,  *To  him  and 
all  we  ihint,'  and  when  his  ghost  iqipeari,  ories  out,  '  A\-autit  and 
<iuk  my  si^bt,'  and  being  gotie,  he  b  *hiniself  again.'     Macbeth 
lesdivci  to  get  rid  of  MajiduflV  that  *he  nay  sleep  in  spite  of  thunder'; 
and  ^ctrs  his  wife  on-tbc  doubtfiil  intelbgence  of  Baoquo's  taking-ofl* 
with  the  encouragement — 'Then  be  thou  jocund:  ere  the  Uit  hiis 
flown  his  clotitered    Hij^t  i   ere  to   black    Hecate'i   ttummons   the 
shaid-bom  beetle  has  rung  night's  yawning  peal,  there  sluill  be  done 
— a  deed  uf  dreadful  note."     In  Lady  Macbeth's  speech  *  H.id  he 
not  rcKmbled  my  father  as  he  slept,  1  bad  done  'i,'  there  is  murder 
and  filial  [ncfy  together ;  and  in  urging  him  to  fulfil  hii  vengeance 
^aioM  the  dmocclcM  king,  her  tbnogbts  gN)rt  'be  blood  ru-ither  of 
in£uilB  nor  old  age.     The  description  of  the  Wiichet  is  full  of  the 
aame  contradictory  principle i  they  'rejoice  when  good  kingi  bleed,' 
tliey  are  ocitlier  of  the  car^  nor  the  air,  but  both  ;  '  they  should  be 
womea,  but  their  beard*  fbtbid  ii '  i  tbcy  take  all  the  paintposiible 
to  ImB  Macbeth  on  to  tlie  bvij^lil  of  his  ambition,  only  to  bCTtuy  him 
'  in  deeper  conM^ucncc,'  and  after  showing  him  all  die  pomp  of  their 
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art,  dtKOTcr  ihcir  nutigouit  ddighi  io  hii  (tUippoimtd  ho|)Cft,  by 
(lat  btitvr  tauQL,  <  Why  etands  Micbc^h  that  imazcdly  ! '  Wc  augfu 
multiply  Mtch  iatuoccs  every  where. 

The  leadioE  ftaxmta  in  the  character  of  Macbeth  are  strikiag 
enough,  and  tbcy  (<Km  what  may  be  thoD|;ht  at  Itrat  only  x  bold, 
rude,  Gothic  outline.  By  comparicfi  it  with  other  character*  oi  Uk 
•ainc  author  wc  ihall  perceiTc  the  ubiubtr  truth  snd  identity  which 
it  obtervcd  in  the  mid«i  of  the  giddy  whirl  -ind  rHpid  career  ot  erents. 
Macbeth  in  .ShHkcGpcar  no  more  lose*  hit  tdcntily  of  chnractcr  to  the 
fluciuaiion«  of  fonunc  or  ihr  norm  of  paaaoo.  tlian  Macbeth  in  bim- 
self  woujd  have  loct  the  identity  of  hts  pcrion.  Itiu  li^  it  a>  t^minn  v 
a  being  from  Richard  iii.  as  it  U  iiOMible  to  imujme,  tboogb  theie 
two  character*  m  common  hxnda,  und  indeed  in  the  band*  of  any 
other  poet,  would  have  been  a  repeiitiOD  of  the  i^ime  general  idea, 
mare  or  le<t  cxa^crated.  For  both  iire  lytanit,  uturpert,  mordcTers, 
both  aspiring  and  ambitious,  both  rtiijtnjtpmia,  end,  treachCTOUi. 
But  Richard  i(  cruel  Irom  nature  and  constitution.  Macbeth  bvcoaw* 
*o  from  accidental  circumuancca.  Richard  u  fiooi  hit  binh  defonued 
in  body  and  mind,  and  naturally  incapable  of  good.  Macbeth  i* 
full  of  *thc  milk  of  human  kindocsit'  is  ftank,  lociabk-,  f^encrou*. 
7  He  it  tempted  to  the  conimiMion  of  gu!lt  by  goldca  c^portunitici,  by 
the  iottigatioDs  of  hit  wile,  and  by  prophetic  waminu,  .F_aic  and 
metaphyaical  aid  contpire  ag4io»C  lua  virtue  and  hit  luyany.  Richard 
on  the  contraiy  need*  nu  pruinuert  but  wade*  tlirough  a  terie*  of 
Crimea  lu  the  height  of  bin  umbition  from  the  laigorcrnablc  violroce 
of  his  temper  and  a  recklcM  loie  »f  mitchief.  He  it  oeier  gay  but 
i&  the  protpcci  or  in  the  tuccew  of  hi*  vtllainiet:  Macbeth  i»  Ml  of 
liorrorat  the  thoughitof  ihc  murder  of  Utmcaiti  which  he  ia  with 
df^cohy  nreyf  ilf4  Pit  to  CBiniwit.  and  of  remorte  after  its  perpetration. 
Ricbara  nw  no  mixtim  of  conmoB  hnmanacy  in  his  conipovition,  no 
regard  to  kindred  or  poNeriiyt  be  owns  no  fcUowahip  mth  othcii,  he 
i»  'himtelf  aluDC.'  Macbeth  it  not  dcttilute  of  feehngi  of  aympatbyt 
it  acceanble  to  jnty,  >>  even  made  in  some  mcainic  ihc  dupe  of 
hit  uxoritntfReit,  rankt  the  lou  of  fiiendt,  of  ibc  co^^dial  lore  of 
hit  followcrK,  and  of  bit  good  name,  among  the  cwte*  which 
have  inndc  him  weary  of  liie,  und  rcgrcu  that  he  haa  ever  tctMd 
tbe  crown  by  onjuat  means  »doc  he  caaoot  traaimit  it  to  fab 
potttrity— 

'  Pot  Banquo't  iuac  have  I  Rl'd  iny  mind — 
For  them  the  gracious  Duncan  hate  1  murther'd. 
To  make  them  kings  the  seed  ei  Bonquo  kiag*.' 

lit  the  igjtatioo  of  hit  mind,  he  envies  thotr  whom  be  Jui  sent  to 
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'DiDon  It  IB  his  grave;  after  life's  Gtla)  fetct  h«  tleepc 

iwH/ — Tt  b  mwt  he  bccamci  more  callflM  ai  he  plunge*  dcejiec  lo 

^ailti  f  diiwiew  h  tbut  rendcftd  funilbT  to  bin  sLiughterotw  tbottghts,'  , 

*ad  be  ID  the  cod  aaticipate*  his  «ift  to  the  bcildneM  aod  UoodiiWM  ' 

of  hi*  enteipnwi,  while  she  foe  wi*"'  nf  ihr  °1F*^  ^imiflltf  "^  nninn.   j 

*  is  troubled  witb  tbick-conuDg  £uicics  that  rob  her  of  her  re«<,'  guea 

mad  aitd  dies.     Macbeth  endeavotin  to  escape  froni  reflcciiua  oo  hi*/ 

crimes  by  rcpdhog  their  contc^ocnces,  and  (Mnitbet  rettwrse  foe  tbc* 

post  by  the  ntedinpQB  of  fimue  auMJucf.     This  u  imk  the  prindpic 

of  RichAid't  cruelty,  which  4li*|]Jiyi  the  waotoo  nialicc  of  a  f>end  at 

much  as  the  fraihjr  of  huiiMD  passion.     Macbeth  is  goaded  on  to  acts 

of  viotencc  and  tctaliaiioD  by  neceMtty ;    to    Richard,  blood   li  a 

[ttatime. — There  are  other  dccisiTe^HiBcrcnccs  inbctent  in  the  two 

characters.     Richard  may  be  regarded  a*  a  man  of  the  world)  a 

plottingt  hordcoed  knave,  wbolly  regardless  of  eiery  thing  b«t  bnoimr^ 

end*,  utd  the  mesot  to  secure  them. — Not  »o  Macbeth.     Tbe  taper-  rfl^ 

nitMMM  of  the  age,  the  rude  aiatc  of  society,  the  local  tcenery  aad  I  *^*\Lkt 

CuatOBMi  all  gite  a  witdoeM  aad  imaginary  Krandenr  to  hii  cluracttc|  't^ 

From  the  MraageneM  of  ibc  events  ifaat  xnrrouod  him,  he  it  jnU  of 

amaietnent  aod  leaf;  aad  sunds  la  doubt  between  the  world  of 

reality  and  the  worM  of  irncy.     He  seen  nghu  not  shown  to  mortal 

eye,  and  he;ir*  unearthly  muiic.     All  in  lurault  and  disorder  within 

and  without  hit  mind  [  bis  porpotc*  recoil  upon  himielf,  arc  beoken 

and  diijointcd  i  he  is  the  do^ible  ihnll  of  hit  patsJons  and  bit  eril    ^' 

deAinv.     Richard  is  not  a  character  either  of  tmagiiiatioQ  or  pathos,  — -  '>■ 

boi  of  pure  telf-wi)l.     There  it  no  conflict  of  oppo^te  feelini^i  in  bSi ^ 

breati.     The  apparitioDt  which  he  tecs  only  haunt  him  in  his  sleep; 9 

nor  does  he  liie  tike  Macbeth  in  a  waking  dteam.     Macbeth  hu 

coBtiderable  e^tSS  3^aA_tn3das)iaii  of  chancier;   but  iben  be  it 

<  Mbject  to  all  the  tltyey  innuencet.'     He  is  sure  of  nothing  but  the  — ^  ti  ' 

pfcteat  nuntwDt.      Ricbard  in  the  busy  turbulence  of  his  projects 

never  loses  hix  sclfpotacsuoo,  and  makes  tue  of  every  circumttaace 

that  happens  u  an  inatramcM  of  his  long-reaching  deaigns.     In  Jut 

last  exirrmtly  we  caa  only  regard  htm  as  a  wild  hvatt  taken  in  the 

UhU;   wltilc  we  nevei  cmitely  Iok  our  coocein  foe  Macbeth;  and^ll 

be  oUs  back  all  our  tynipadiy  by  that  line  dose  of  thooghiful 

meUacboly— 


*Mv  way  of  life  is  blltn  into  the  lear, 
7*ne  yellow  leaf  g  and  (hsi  which  shotiM  aceompany  old  age. 
At  honour,  troops  of  fririuliv  I  mun  ool  logk  to  hatv ) 
But  in  their  tteid,  eanet  not  kwd  but  ilce|i, 
Moalh-honour,  btealh,  which  the  poor  heart 
Would  fain  deny,  and  dare  not.' 
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We  OB  eaucawK  a  <:wiimua  taar  to  pbj  Rictnnl  totecablj  wcH ; 
we  can  cooonTe  oo  onr  to  phy  Macbeth  prDperly,  or  to  look  like 
a  nun  ifuii  had  ewconwrrtd  the  Weinj  Sincn.  AJ!  ibe  acton  Oim 
wt  hiTc  cTcf  tttOf  appear  u  if  thry  luu)  rncountcfed  tfacm  oa  the 
bovda  of  Cotnu-gmiett  or  Drvj-bne,  bat  not  on  the  heatfa  at  Fo(e«t 
aai  m  if  they  did  not  betierr  wlnt  tbqr  bad  leea.  The  Wiicbe*  of 
Macam  matt6  arr  ridiculow  on  tbc  modera  ntuca  and  we  dodit  if 
the  PwKt  of  £acb]du  wduU  be  note  teafeaed.  The  progtua  of 
namen  aDd  kbowledfv  bai  aa  mtlBeDee  on  the  (taffe,  and  will  in 
tine  perbap*  destroy  both  tngedy  aad  conwdy.  Filch'*  picking 
pockets  in  ibc  Beggar'i  Ofrrn  a  not  >o  good  a  je«  u  a  lucd  to  he : 
by  the  force  of  the  police  sod  of  philMOphy,  Lillo'a  mtirderB  sod 
the  ghotu  in  Shakcipcar  will  becoiae  obaolctc.  At  hu,  there  will 
be  oothbg  leli,  good  nor  bad.  to  be  deaired  or  dreaded,  oo  tbe  tbeatre 
Off  b  real  Ufc. — A  qwttioa  baa  beeo  atarted  with  respect  to  the 
ongiDality  of  Shakespear**  Witche*,  wbicb  iaa  been  well  aniwcted 
by  Mr.  Limb  in  hit  mics  to  tbe  *  SpeoBicnt  of  Gvly  Dramatic 
Poetry.' 

'TboMgh  HOK  mcnilibMoe  nay  be  traced  bctvrren  the  dunw  in 
MACBtTll,  and  ifac  ionntatiau  b  thii  ph)-  (the  Witch  tif  MiddlruoX 
triikh  ii  mppoted  to  ban  Mccedcd  ii.  iht*  roincidracc  wiO  not  detract 
noch  fram  the  ofifinaBnr  of  Shakcwnr.  Hi<  Witrbn  are  dininpiUhcd 
tnm  ibe  Whdiei  of  Middktcn  by  cucMial  tlilFrtnicia.  Thaw  an 
atatiwei  to  nboai  naa  or  woibki  pJatriw  (omc  dire  miiducf  might  reurt 
far  oecasiaaal  raBiultatiiM.  Tbose  mginoie  dc«d>  of  blood,  anil  begin 
bad  irnpulvi  to  mm.    Pioni  the  BionieiK  that  tbcjr  cyei  6nt  men  with 

— '  Macbein't,  h«  i*  tpcH^bounl.  Tlut  meeting  cwayt  hii  dmiin-.  He  on 
neter  bmk  the  (ttc'itimioa.     Tbnc  WlTchrt  can  hurt   ibc  bodyi  ibote 

— ~  have  poirtT  ovte  the  wu). — Uceatc  in  Miililkton  ba>  ■  «on,  ■  tow  ndKion  i 
the  hag*  of  Shakeipear  have  neither  diiki  of  their  own,  not  teem  Co  be 
— dnetndnl  hom  any  parent.  They  are  liiul  oaooiafifs,  of  when  we  knuw 
not  whence  ihcy  arc  ipnn^,  not  whether  they  hare  br^noing  or  ending, 
Aa  tbey  are  without  human  panions  *o  tbcy  lecm  to  be  without  human 
lelatioo*.  They  cocnc  with  thunder  and  fif^ntinB.  and  nnidi  to  ajiy 
muk.  Thi*  it  aJI  nr  hnon  of  them. — Eiocpt  Heeatc,  they  have  no 
iMfnet,  which  heighttn*  their  mywcrioMnea*.  The  names,  and  Mnir  of 
■he  jproftmica  iriii^  Middlelon  bai  nvm  (a  bia  bag*,  earitc  vaik*.     The 

-~Weud  Sttten  arc  vtioui  tfainn.  Their  pmcnee  onnoi  co-eaiK  with 
miith.  But,  in  a  kwet  degree,  uie  Wticheiof  Middletonaie  fine  creatlom. 
Tbeir  power  too  is  io  tame  rncaiur^  over  tbe  ound.  They  taiae  Jan, 
jeahMoei,  ttrilo,  itt  m  thtk  taafttr  fyt.' 
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JuLivt  CiUAK  wa«  one  of  threeprmciDial  plar*  hf  different  authon, 
pitchcii  upon  by  the  cetebrated  Eul  ot  Halliax  to  be  brought  out  in 
a  )i]ile[MlJci  mnnDct  by  mbtcripiioit,  in  the  y*su  1707.  The  other  two 
were  the  Air;  ami  No  Kmg  of  t-'lcichcr,  and  Dryden't  MaiJai  Dwn. 
There  perhapi  might  be  political  resMns  foi  this  iclection,  sa  or  ai 
re];ardi  out  uuclior.  Otlierwiw.  Shakeopear'a  Juuut  Camr  it  not 
equal  a*  a  whole,  to  cither  of  hi«  other  plajri  taken  from  the  Romnn 
hjctory.  It  i>  inferior  in  interett  to  Coriotamu,  and  both  in  inicrcffi 
ud  power  Ui  Antony  and  Cleopaira,  It  however  abotmd*  in  admiritbte 
and  affecting  paDsagct,  and  it  rcm^tk.iblc  for  the  profound  knowledge 
of  dunctcr,  in  which  Shakeiprar  could  scifcety  fail.  If  tliere  b  any 
CXCeptiM  to  this  reni.irk,  it  ii  in  the  hero  of  the  piec«  himaelf.  We 
do  not  ranch  admire  the  repr escalation  here  given  of  Jultui  Cxiar, 
do  we  think  it  answers  10  the    portciiit  gii-cn  of  him  in  his 

immeDtariei.  He  m^ki-ti  si'vcral  vapuurinj;  and  laiber  pedantic 
'ipeechc*,  and  does  nixliinjt.  InJi>cil,  be  lias  nuthinji  to  do.  So  £ir, 
the  &ult  of  the  chaniacr  in  the  fuult  of  the  plot. 

The  spirit  with  which  the  poet  had  entered  at  once  into  tbc 
muuKr*  of  tbc  common  people,  nod  the  jealousies  and  hcan-burtiinga 
of  the  dilTeTcnt  factions,  is  shown  in  the  lirst  scene,  where  l-'laviui 
and  Mandlus,  tribune*  of  the  people,  and  tonne  citizens  of  Rome, 
appear  upon  the  ita^e. 

■  H£Knmi.  Thoii  art  a  eobtcf,  art  thou  > 

Cehlrr,  Truly,  Sir,  aV  that  I  lit«  by,  is  the  mWi  1  meddle  with  no 
tradeunaii's  nuitert,  nor  wDman'i  matter*,  but  iwrA^  I  sua  iniltcd.  Sir,  a 
•urnon  10  old  iJmc*  i  when  (hey  are  in  great  danger,  t  recover  them. 

An«u.  But  whtielvre  an  not  in  thv  (hop  to-day^ 
Why  iloii  (hou  lead  iheie  men  about  ike  itrceti ! 

CtUtr.  Truly,  Sir,  in  wear  mil  ihi ir  ihocB,  la  get  myielf  iikto  more  work. 
But  indeed.  Sir,  we  make  huliday  to  see  Canar,  and  rejoice  in  hi>  triumph.' 

To  this  vpecimen  of  quaint  low  huraour  imnwdbtely  follow*  that 
uncKpecied  and  animated  burst  of  iodigniint  clo<]uence,  pul  into  the 
mouth  of  one  of  the  angry  tribunet. 

■  MarmUm.  MThenforc  rejoiec  f— What  oonquen  biitig*  he  hone  t 
What  tribulaiiei  fallow  lum  to  Rome, 
To  itiaec  in  cipiire-bonili  hii  chariot -whteln  t 
Oh  you  hard  hesrti,  ymi  cru»l  men  of  Rome  ! 
Kiww  you  not  f  umpey  >     Many  a  time  and  ul^ 
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T.I      _  ,      .  ^ 

I  j^  mm  tm  Amm  ta  *ff^r, 

t^«tn  iitlilMltfiBhhwbwk* 
Ta  k^  ^  H|JniTw  tf  ynsr  H^Rl^ 
will  Jiwiir 

A^  4w  7M  M«  ■>■  wt  w  htf^  r 


»^  W  Tom  hmaa,  U  D^  vntf  fciWM, 
n^  w  Ac  Gads  »  anenii  (be  pfa«^ 
Tut  ncei*  ■»■■  %ta  <M  diit  iBgnntudc.* 

Tl*  wrflfaww  JhiogBt  brcwcen  BrwH  iBd  CMtnu,  m  which 
dK  boer  braati  tk«  dtti^  of  tbc  coofpincy  to  tbe  fbniwr,  nd 
pirdj  piM  Un  ont  to  a,  i*  a  noUt  piece  of  higtb-anDded  dccJoM- 
tiao.  C^MH**  JMiinng  oa  tbe  prttendcd  ctluninicy  of  Cztar*! 
duncier,  and  !»•  dcMnpuoo  of  tbnr  twimmittg  acrou  the  Tibtf 
together,  •once  wpoo  a  ra«  and  KiMy  day,'  are  among  the  fineat 
Krokc*  in  it.  Boa  perlia|ia  tbe  wbde  m  not  e^oal  to  ilir  abort  acme 
wbidi  foUoMi,  iriwa  Ccur  enten  mtfa  bia  tnia : — 

■  ffmttj.  The  Eanae*  are  tkmc,  aad  Cxaai  b  rtfuniiDg. 

Cmjnu.  a*  tbqr  pa»  bj,  phick  Caaca  by  the  iken, 
And  be  wit^  aAer  his  mir  faUuiM,  tell  you 
Wbai  ha*  nfoccHed  worthy  note  to  dn>. 

l^iatax.  t  Mill  ik»  ae  t  hm  took  ywt,  Cataiiu— 
The  aawiT  ipot  dotfa  gbw  on  Csor'a  brow, 
And  alTifte  real  look  hkt  a  chidden  taia. 
OahburaU'i  cbcck  U  pale  ;  vtd  Ciono 
Looki  with  (urii  fcrm  aad  ntcli  firry  eyet, 
A>  we  hat-c  lem  him  in  the  t^apitol, 
BcinK  cRMt  in  confcrenn  by  wroe  tcnaton. 

C^iiiui.  Catca  will  icll  in  what  the  matter  ii. 

C^iar.  Aiitosiuii^— 

Af'ti^.  Cz*ar  f 

Ciriwr.  Let  me  haTc  mnt  about  sit  that  an  (at, 
SIcck-headcd  taea,  aod  nich  ai  tkcp  a-nigbtl  i 
Yon  Chaaiiu  ba>  a  lean  and  hun|>ry  look. 
He  think*  loo  iDUth ;  Mch  men  arc  iLuigerout. 

Amwiji.  Ptar  him  not,  Carar,  he  '■  not  dangerou*  r 
He  i*  a  noble  Ronttn,  and  well  giren. 
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Ctnar,  WouM  he  ncrc  fMliri  bul  I  itAt  liiin  nol  i 
Yrt  if  my  naiiw  wcrr  liable  to  for, 
I  (to  not  know  (he  man  I  thniild  avoid 
So  toon  a*  rhat  ipoic  Ca»iut.     He  todn  much ; 
He  i>  a  jjirai  oh«en-er )  ami  he  looks 
Quilc  thtouj^  the  deeds  ol'  men.     lie  Iovm  no  plays. 
As  thou  dost,  Anluny  ;  he  liean  no  miuic : 
Seldom  he  ■milrs,  md  iniiler  in  luch  a  uirt. 
At  if  he  inoek'd  liiniKlf,  and  Kom'd  hit  tpiril, 
That  coiiltl  br  mov'tl  to  uniiic  i(  any  thing. 
Such  men  a*  he  be  never  al  hean'i  cate, 
Whilit  (hey  behold  i  greater  than  thcmiclvcii 
And  therrfore  are  they  vify  daiigerotw. 
I  nthec  tell  thee  what  a  to  be  fear'd 
Than  what  i  fear  \  for  always  I  am  Cxiir. 
Come  on  my  Hdit  liand,  foe  thia  ear  i)  deaf, 
And  tell  nie  truly  what  thou  thitik'M  of  him.* 

We  know  Euidiy  any  paasaj^  mure  cxurcidvc  of  the  ntniua  of 
Sbakcipcar  than  this.  Ii  i«  m  if  h«  h-nd  been  actually  pr«KDU  bad 
known  ihc  ditferent  chatactert  .md  wh.it  tJiey  thought  of  one  another, 
and  Kid  uken  down  what  he  heard  and  saw,  their  looks,  worda,  and 
gtmru,  jiMt  u  they  happened. 

Tbc  character  of  Mark  Antony  is  farther  spesrul.iied  upon  where 
die  cotupinttort  deliberate  whether  he  shall  fall  with  Cx«at.  Druiu« 
il  •gUfut  it — 

'  And  for  Mark  Antony,  think  not  of  him : 
For  he  am  do  no  mor«  than  C»(«r'i  arm. 
When  C*»*r'i  head  is  oiF. 

Caiiitij.  Vel  I  do  fear  him  i 
For  in  ih'  ingrafted  lore  he  bear*  to  Cnar 

Bnitiu.  Ala*,  good  Cawtis  do  not  think  of  him  i 
If  he  love  Onar,  all  that  he  can  ilo 
It  to  himMlf,  take  thought,  and  die  for  Cn:>at : 
And  that  n-erc  much,  he  should  j  for  he  is  gir'n 
To  sports,  to  wildness,  and  much  company. 

TrvAntnu.  There  is  no  fear  in  him  |  let  him  tlot  diet 
For  b<  will  lin,  and  iaugh  at  thi»  hereafter.* 

Thn  were  in  the  wrong ;  and  CaMiui  was  right. 

The  honeot  inanlincsi  of  Brutus  is  however  sulficieM  to  find  out 
the  unlitDcu  of  Cicero  to  be  included  at  their  enterpriaei  from  hit 
alfected  egotiani  and  literary  Tauity. 

*  O,  Dame  him  not  i  let  iit  not  break  with  him  i 
For  he  will  never  fiillom  anytfalDg, 
That  other  men  bepn.* 

I9T 


* 


CHARACTERS  OF  SHAKESPEAR'S  PLAYS 

HU  tccpliciMn  u  W  ftadiffn  sod  hit  moralinog  od  tbc  weather — 
'Tliii  diMstbed  Ay  »  not  to  walk  in' — arc  in  (he  umc  ^rii  of 
refined  imbecility. 

Shnketpear  hai  in  ibit  play  and  elwwheTc  tfaown  (Ite  kudc  pcDetr»-_ 
tion  into  polidcil  character  aod  the  tptiagf  of  pi&iie  ercMt  a»  taut 
tboK  of  crery-day  Ufc.  For  initiince,  tbc  whole  dedgn  of  the 
contpiratort  to  liberate  their  oouniry  TaiU  from  ihc  ^eneraua  icnipei 
uid  overweening  confidcoce  of  Brutus  io  the  goodocM  of  tbcir  uaie 
and  the  asnttance  of  others.  Thu*  it  Km  alwnyt  been.  Tbotc  who 
mean  well  thcBiaclve*  think  well  of  other*,  asd  fall  a  prey  to  ihcir 
aecutity.  TbM  butnaniiy  and  boaetiy  which  dispone  men  to  reaist 
inju«tice  and  tyranny  render  them  tmGt  to  cope  with  the  ciuioing  and 
power  of  thoie  who  are  oppoKd  to  them.  The  fricods  of  liberty 
trtitt  to  the  profcmionii  of  oihcta,  becaiue  they  are  themteleet  aincerci 
and  ende^Tour  to  reconcile  (he  public  good  with  the  least  poMible 
hurt  lo  its  enemies,  who  have  no  regard  to  any  thii^  but  their  own 
ttnjirinciplcd  cods,  and  stick  at  nothing  to  ac<«mplifh  them.  Cunu 
wM  better  cut  out  for  a  cunsprator.  Hit  heart  pffonpted  hia  bead. 
Hu  wntchful  ieultiiuy  nude  htm  fear  iIk  worst  th«  nrigbt  blffat, 
.-ind  hit  irritability  of  temper  added  to  hii  inTetcracy  of  putpoact  uid 
iharpeneil  hia  pairioiiiin.  The  mixed  nature  of  hia  nMUte*  made 
him  litter  to  contend  with  had  men.  The  licen  are  never  »o  welt 
employed  as  in  combating  one  another.  Tyranny  and  senility  arc  to 
be  dealt  with  afiet  thdr  own  f^thioo :  otherwi*c,  they  will  triumph 
otet  ihoae  who  spare  them,  and  finally  prooounoe  thdr  fiiocral 
poDCgyriCi  as  Antony  did  that  of  Urutu*. 

■  All  the  oonkpiraiofs,  tave  only  Iw, 
Did  that  th^  di<l  in  envy  of  great  Cmar  t 
He  only  tn  a  gcncrvl  honcM  thought 
And  common  good  to  all,  made  one  of  tbetn.* 

The  quarrel  between  Broiu)  and  Cattius  i*  manarcd  in  s  nuttcrly 
way.  The  dramatic  lluctuation  of  ptitKiB,  the  ciTmaesa  of  Bruiat, 
the  heat  of  Catniui,  are  iulmirably  deKribedt  and  the  excbnuiMm  of 
Caviut  on  hearing  of  the  death  of  Portia,  which  he  doe«  doc  leant 
till  alter  their  reconciliation, '  How  'scaped  I  kilting  when  I  croat  yon 
so.''  gives  doable  force  lo  all  that  has  gone  before.  The  scene 
between  Brutus  ud  Portia,  where  she  endearoan  to  extort  the  secret 
of  the  confpiracy  from  him,  ii  conceived  in  the  most  heroicJ  ai^fTt, 
and  tlic  burst  of  tcndemeas  in  Uratu 
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n  justified  by  her  whole  brhavjout.  Porti.-i\  brcaihlcta  impnilencc  to 
\tim  the  event  of  the  contpiracy,  in  ilie  di:^oguc  with  l.aciu»,  it  liill 
of  jiaiflion.  The  interett  which  Portia  takes  in  Urvlus  and  thai 
which  Calpburciu  lakeB  in  the  fate  of  Ctriar  are  discriminated  with 
the  aicc«  precinon.  Mark  Antony's  speech  ottr  the  dead  body  of 
Cxtar  hu  been  jiucly  admired  for  the  mixture  of  patboi  and  artifice 
in  it :  that  of  Brutux  ccrAinly  i*  not  to  ^ood. 

The  entrance  of  the  coniipitaiors  to  the  houie  of  Brutus  at  mid- 
nif^t  is  rendered  Tc(y  impre»ive.  In  the  midsi  of  this  scene,  wc 
ncct  with  one  of  tlio«e  carcles)  and  natural  digrcuions  which  occur  »o 
ftc^wntly  aod  beauUfully  in  Shikcspear.  After  Casgiui  has  intr»- 
doced  hii  fricndi  one  l>y  one,  Biutus  Bays — 

'  Th<y  art  all  irtleome. 
What  watchfiit  carci  do  Inlcipoic  thcmielves 
Bctwiii  your  ere*  and  night  ? 

Cnnhii.  Shall  I  entreat  a  word  >  (Xir^  ■^n^iftr.) 

Dtaiu.  Here  liet  the  cut  i  doth  not  the  day  brrik  here  f 

Caim.  Nu. 

Cimma.  O  pardon,  Sir,  it  iloth ;  and  yon  grey  lines, 
That  fl«  the  Clouii*,  are  mcHcngcn  of  Hav- 

Casta.  You  thall  confeH,  thai  you  are  ^h  deociv'd  i 
Here,  at  I  point  my  nvurd,  the  sun  aritc). 
Which  ii  a  Kreat  wny  growing  on  tlic  unitli. 
Weighing  thr  yoiithtiil^takf.n  of  the  year, 
Somt  two  months  Ikikv,  up  higlier  towud  the  north 
He  first  present*  hit  fire,  anit  the  hieh  tail 
Stand*  U  the  Capiiol,  directly  hcrr. 

Wc  cannot  help  thiokine  thic  gncefuJ  familiarity  better  than  all  the 
futtian  in  the  world. — -The  truth  of  hiEtory  in  Jtruus  C*s»k  ii  very 
ably  worked  up  witli  dritnatic  elTect.  I'hc  councils  of  cencraU.  the 
doubtful  tumt  of  battles,  arc  tejireiented  to  ihc  life.  The  dc;ith  of 
Bnuttt  in  worthy  of  him — it  has  the  dignity  of  the  Roman  (cnator 
with  the  (irmncM  of  the  Stoic  philoiophcr.  But  what  ii  perhap* 
better  than  cither,  u  the  little  incident  of  his  boy,  Luciu»,  falling 
[ulcep  OTet  hii  iflBtrmnent,  a»  he  ii  pluying  to  his  matter  in  his  tcoti 
the  night  before  the  htritle.  Nature  had  played  him  the  vxmt  forgetful 
trick  once  before  on  the  night  of  the  conspiracy.  The  huraaoity  of 
Brutus  a  the  tame  on  both  occasions. 

•^— 'It  it  no  matter) 
Enjoy  the  hont^-heavy  dew  of  ilumbcr. 
Thou  hait  no  nguret  nor  no  fanta^et, 
Which  biity  care  drawi  in  the  biwiu  of  men. 
Thrrt^iro  thuu  sleep'st  m  wuAd.' 
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OTHELLO 

It  hit  be«n  said  that  iri{[cdy  purifio  the  affrciion  by  vrrar 

fitjr.  Tlut  is  it  aubuihitet  ifnajjinar)'  tynijMthy  for  mere  tcllisb: 
I  f^e*  oi  a  bif;h  aad  pcrmaacM  iDHmit  beyood  ouneltctt 
hununilj;  at  (ach.  It  nim  tbc  gteat,  the  remote,  and  the  [>ot*il 
■o  on  eqiulitjr  «-ith  the  ccol,  the  littk  and  the  near.  It  mtltc*  nun 
a  pattaker  with  hii  kind.  It  lubdue*  and  toiteiu  the  itubbomnct*  of 
bi>  will.  It  irachc*  him  that  there  aic  and  hare  been  others 
binucU',  b^  showing  him  as  in  a  gUn  whsi  they  have  fel^  tho>Dgl 
lad  done.  It  opens  titc  chambers  of  the  bunun  heart.  1 1:  |i 
Mithins  iDdiflcreni  to  ui  ibx;  on  aJTect  our  cocniDOD  nature, 
excites  our  sensibility  hr  exhibttiag  the  yaatioM  wound  Bpto  the  tmno< 
pitch  fay  the  power  of  imagioatioo  or  the  tefnMatioa  of  circamMance*  J 
and  corrects  thfir  fatal  i-vi-^im  in  ourKlvet  oy  pointing  to  the  greater 
extent  of  cnfferingt  and  of  crimes  to  which  tbey  have  led  otbets. 
Tr^edj  creMcs  a  balaace  of  the  aiti-ction*.  It  makec  tis  tbocghiin! 
Kiecatort  in  the  litu  of  lite.  It  n  the  retiner  of  the  species  j  a 
aiKipIific  of  huitMnitj'.  11>c  lubitual  itudy  of  poetry  and  worti  of 
tnunnotion  is  one  chief  put  of  a  well-grounded  cdncatioo.  A  tute 
lor  men.}  art  is  necessary  to  complete  the  character  of  a  genilcmn. 
Science  alone  u  lurd  and  mechanical.  It  exerctws  the  undenttDdiog 
upon  tliinjis  out  of  outBelrcs,  while  it  Icates  the  alfcctioits  nncmpJojcd* 
or  cnitroaied  with  our  own  inuitediatCt  narrow  interttt*.— Othuia 
fumislKs  an  illuatralioo  of  tbew  reniaikt.  It  excites  oor  sympMhy  in 
an  extraordinary  degree.  1'hc  inoral  it  conveys  hM  •  closci  amifaa- 
tioa  to  the  conceros  of  human  lite  than  that  of  almost  any  other  of 
Shakeipear's  plays.  '  It  comes  directly  home  to  the  bosoms  and 
butinea  uT  men.  TIk  jKithos  in  /.tar  is  toiteed  marc  dreadful  aod 
OTapuwering :  bat  it  is  less  turarai,  and  tew  of  etcf y  day's  occumocc. 
Wc  hiVG  not  the  sarae  degree  of  sympathy  widi  tbc  pastiont 
described  in  Matbtfh.  The  interest  in  NtwJtt  is  more  remote  asd 
rcRcx.  Thsl  of  Otkillo  is  at  once  r<)ually  profound  and  afTeoiBS. 
O'he  pii:tutesc(ue  contrasu  of  character  in  this  play  are  abnoM  m 
remarkable  as  the  depth  of  the  passJon.  The  Moor  OtbeUo,  the 
«cDtle  Detdemona,  the  villain  Iag<^  tbc  good-naCtued  Casdo,  the  fool 
RoderigO)  girescnt  a  range  and  variety  of  character  as  ctrikiog  and 
talpaUe  as  that  produced  hy  the  opposition  of  coitume  in  a  picture^ 
Their  distinguishing  qualities  stand  out  to  the  mind's  eye,  so  thiT 
eren  when  wc  arc  not  thinking  of  their  actions  w  wntitomts,  the  idea 
of  their  pcrsoDB  is  still  as  present  to  us  as  ever.     These  characters  and 
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liflfii  ihey  Dtani|)  upon  thr  mind  aic  tlie  fiutheat  UUBder  pouiblc, 
(liitance  between  tbcni  it  imnicnic :  )-ct  the  compau  of  knowledge 
and  invcrntion  which  tiic  poci  has  shown  in  cmUidyinK  tlitac  csiremc 
crmions  of  hit  grntus  is  only  grratrr  than  the  truth  and  felicity  wtUi 
which  he  has  idcntifird  each  character  with  itBcIf,  or  blended  their 
dilTcrcnt  qualities  together  in  the  same  ttotyj  What  a  contrut  the 
character  of  OUidlo  forms  to  that  of  lagQ  I  At  the  same  limci  the 
fwrce  of  cooceptioa  with  wliich  thew  two  6gurcs  arc  opposed  to  each 
other  i*  rendered  still  more  interna  by  the  conijilete  contistency  with 
wKich  the  iraitJi  of  each  character  arc  brought  out  in  a  tUte  of  th« 
highest  Kniihing.  The  making  one  black  and  the  other  while,  tlie 
pnc  unprincipled,  the  other  unlotlunsic  in  the  extreme,  would  hare 
answered  iJie  common  purposet  of  effect,  xnd  saiitfied  the  ambition  of 
aN  ordinary  Nintcr  of  cliatacter.  Shakespear  has  laboured  the  finer 
■hades  of  differcDce  in  botti  with  a*  much  care  snd  skill  as  if  he  hiid 
had  to  depend  on  tlie  execution  alune  for  tlie  luCL'esb  of  his  desigD.  On 
the  other  band,  De&demona  and  j1£milia  are  not  meaiil  to  be  oppowd 
with  anything  like  strong  contrast  to  each  other.  Uoth  are,  to  out- 
ward appearance,  character)  of  common  life,  not  more  diKtin;[uished 
than  women  usually  arc,  by  dilTcrcnce  of  rank  and  kituattun.  Tlie 
dtlfcrence  cf  ihcii  thoughu  and  tcDtimeott  >*  however  laid  opeot  their 
mindt  are  sepa/alcd  from  each  othet  by  tigns  as  plain  and  as  Httlc  to 
bemiMaken  a*  tbc  complexions  of  their  husbandii. 
Q'he  movement  of  the  ja^'ift"  jn  Othello  i»  exceedingly  different  ^ 
from  that  <^  Macbeth.  In  Macbctli  there  is  a  violent  itruggic' 
between  opposite  fcelingB,  between  ambition  and  the  stings  of  con.- 
ykaofc  almMt  from  ftrsC  to  lam; /in  Othello,  the  douWul  conflict 
tetween  canty v  Maaons.  though  dreadful,  cootinuet  only  foi  a  short  ' 
timci  ana  tlie  cnin'  intercK  it  excited  by  the  alternate  ascendancy  of ' 
different  paationtf  by  the  ectiirc  and  untbreiecn  change  from  the , 
fondcfl  loTc  and  mo«  unbounded  confidence  lo  the  tortures  of  jealouiy 
ind  the  madnett  of  hatrcO.  The  revenge  of  Othello,  after  it  ku 
oocc  taken  thorough  poswwion  of  his  mind,  never  quit!  it,  but  grow* 
stroDser  and  stronger  at  every  moment  of  its  delay.  The  nature  of 
the  Moor  is  noble,  cooliding,  tender,  and  j^eoeious ;  but  hit  blood  it 
of  the  most  inllammalde  kind ;  and  being  once  rouaed  by  a  sense  of  hit 
wrongs,  be  it  stopped  liy  no  coniiderationt  of  remorse  or  juty  till  he 
has  given  a  loose  to  alt  the  dictates  of  his  rage  and  hi*  despair.  It  tt 
in  working  hJ(  noble  nature  up  to  ihin  extremity  through  rapid  but 
gradual  iraositioDS  in  raising  ftusion  to  iu  height  from  tbc  uniallcst, 
beginoisgs  and  tii  spite  of  aii  obstacles,  in  painting  the  expiring 
COdflict  beiwevn  line  and  hatred*  tcodemeei  and  rewntmeot,  jodouny 
and  fcmottc,  in  unfolding  the  strength  and  the  ucakttCM  of  out  nature, 
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in  uniting  Eublimiiy  of  tbougbt  with  cbc  aagunb  of  tht  ItocDCM  woe, 
rn  pimiag  in  moitKHi  the  T»ri<N»  impulRt*  that  »iute  ibi*  oar  nortal 
being,  *nd  at  laat  bicDdiajt  tbem  ia  that  oMe  tide  of  deq»  ud 
nuiaJDcd  paaiop,  impMsoat  but  mBJenkt  thu  ■  Suwt  oa  to  tht 
PropontiCt  aad  Ebowi  no  cUi,'  that  Shakmpeaf  h»  iJwwn  ifac  taaatery 
of  his  gcnnit  aod  of  hu  yowtt  over  the  hunmi  hevt.  2.The  thitd  act 
nfOntVLou  hi*  liiKU  ditphy,  not  of  knowledge  or  puuon  ncparatcly, 
bat  of  the  two  combined,  of  the  kDowledgc  of  cMxactcr  with  the  | 
xpreniiNi  of  paMJon.  of  consumnuiic  an  in  the  keeping  up  of  appcsu-- 
ince*  with  the  profound  workings  of  natnrc,  and  the  cooyvIrtv  move- 
ncDt*  of  □nconirovlablc  agony,  of  the  power  of  infitcting  tonure  and 
of  iiiircnDg  it.  V  Not  only  u  the  tuniuli  of  paaion  ia  Othello's  mind 
iMtTcd  up  from  tlie  very  bottom  of  the  aoJCbut  erery  the  (IJshtctt 
Bodidatioo  of  ftv\ia%  »  teen  on  the  vuSta,  »t  it  arises  fron  the 
impulan  of  ifflaginattoo  ot  the  nulicioua  niggeniona  of  Isgo.J  The 
progTCMive  preparation  (or  the  caiactrophc  is  wonderfully  nunaged 
from  the  Moor'i  Grct  gallant  rcchal  of  the  itoiy  of^  his  love, 
of  'the  spells  and  witcbcrait  he  had  used,'  from  hit  unlooked-for  and 
romantic  succets,  the  fond  utifiacuon  with  which  he  dotes  on  hit 
own  happinens,  the  unrctervcd  tcndm>ru  of  Dc»dcniona  and  her 
innoccni  importunitie*  in  favour  of  Castio,  irritating  the  wipiciont 
^Mtilled  into  her  husband'*  miod  by  the  perfidy  of  lago,  and  rankling 
inerc  to  poison,  nil  nc  loses  all  comoiaad Ot'hitjMCUi'^d  his  rage  can 
only  be  appejM-d  by  bloodJ  She  it  introduced,  just  before  lago 
begins  to  put  lii>  Kchirmi-  in  practice,  pleading  for  CasiJo  with  all 
the  tliouahileis  gaiety  of  friendship  and  wicnio^  conlideBcc  ia  the  lovej 
of  Othello. 

•  Wbai  1  Michael  Cauio  > 

That  came  a  wooing  vriih  you,  and  so  nuny  a  time, 

When  I  have  ipokc  of  you  dispiainiurly, 

Hadi  ta'ni  your  port,  to  have  so  muni  to  do 

To  btins  him  in  .'—Why  thii  is  not  a  boon : 

*T!a  as  1  should  intrtat  yuu  vrear  your  gloves, 

Or  ftetl  on  nourishing  mnis,  or  keep  you  warm  i 

Or  lur  to  you  to  du  a  peculiar  pmlit 

To  your  pcr>on.     Nay,  when  I  hare  a  >iiil, 

Wherein  I  mran  to  tniirh  yotir  lore  indnd, 

It  shall  be  fiitl  of  poite,  and  fearful  to  be  granted.' 

Othello's  confidence,  at  first  only  staggered  by  broken  Mim 
iosinuauontt  recover*  iuclf  at  sight  of  Dcsdemona ;  and  be  exclaim 


•Ifshe  be  fa!*r,  O  then  Hcav'o  mocks  itself i 
I  'II  not  believe  it.' 
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ut  prc«ently  afvT,  on  brooding  over  hh  mtpicionx  by  himself,  and 
yicldin;;  to  hit  npprchcDsionH  uf  the  worst,  hi8  tmotlicccil  'jei\ouay 
brcik*  out  into  open  fury,  und  he  retuina  to  demand  uiiHitction  of 
lego  like  a  wUd  beatt  Hung  with  the  cnrmomed  tJiaft  of  ilic  humeri. 
'  Look  where  he  cocick,  etc.  In  th>»  itale  of  cxoipcraiion  und 
violence,  alter  the  fint  paroxytmi  of  hi*  grief  nin!  tcndctnc**  have  had 
thdr  Tent  in  thai  ,^|Hfiuic.apo<trophc,  <  I  felt  not  Cumo'b  kiMCi  on 
bet  Itpt,'  lago,  by  lal»e  .txprrttona,  and  by  presenting  the  most 
Kvoliing  images  to  hie  mind,'  easily  turns  the  storm  of  passion  from 
himself  against  Desdcmona,  and  works  him  up  into  a  tremtling  nffiay 
of  doubt  and  fear,  in  which  he  aboiuJoHK  all  his  love  and  hupCK  in 
a  bmtb. 


'  No*  i!o  1  sec  'til  true.     Look  here,  l*gi>. 
All  my  fond  love  thus  da  1  blow  to  Heav'n.     Tis  gone. 
Ariat  blade  rengtance  frum  the  hulion  tictl) 
VicM  up,  O  lore,  thy  cruwii  an<l  hcarltd  llinmc 
To  tynnnous  hate !     Swell  boMin  with  thy  fraught  | 
Pof  1)1  of  Mpicks'  tongutt.' 


^m  From  this  lime,  hit  ragin);  thouj^hu  '  never  look  bock,  ne'er  ebb 

^"      10  humble  lore,'  till  hii  tctenge  is  sure  of  it»  object,  the  painful 

reflTcts  and  iualiuiUU  recollection*  of  past  circuimtancce  which 

^m      crow  bit  mind  amidst  the  dim  itnocex  of  panion,  aggravating  the 

^M      *enK  of  hi*  wrong!,  but  not  shaking  hit  purpoae.     Once  indeed, 

^1      where  lago  ihown  him  Cauio  with  the  handkerchief  in  hit  hand,  aod 

^P      makinc  spor^  (as  he  thinks)  of  his  mtsfortunea,  the  intolerable  Utter- 

^      Dcu  01  his  feelings,  the  extreme  wose  of  shame,  maket  him  fall  to 

praising  her   accompli ihmeDta  aod  rdapM  mto  a  momentary  lit   of 

weakness,    'Yet,  oh  the  pity  of  it,  lago,  the  pity  of  it!'      This 

returning  fondneu  however  only  setres,  at  it  it  manuged  by  lago, 

to  whet  hi*  revenge,  and  set  hi*  heart  more  against  her.      In  hia 

^^      converulionH  with  Desdcroona,  the  pcnwuion  of  her  guilt  and  the 

^m      immediate  proof*  of  her  duplicity  seem  to  irritate  hi*  resentment  asd 

^V      av«reon  to  her ;  but  in  the  scene  iininfdiatcty  preceding  her  death, 

the  recollection  of  hi*  love  reurns  upon  him  in  all  its  tendeme«t  and 

force  i  aod  after  her  donth,  be  all  at  once  forget*  his  wrongs  to  the 

sudden  aod  irreparLbIc  tense  of  bis  loss. 

'  My  wife  !     My  wife  ?     Whai  wife  ?     I  have  no  wide. 
Oh  innipportaSIt !     Oh  heavy  hour  I  * 


■  Sec  At  patngt,  besinning—'tt  is  iinpc««ible  jron  iImuU  mc  this,  itere  they  as 
prune  ■■  gc*!*,'  etc. 


CHAAACTEBS  «r 


/    /    I       Mm,, 
'■J  V  camp 


S  FLATS 


ITi  fi    III  r  ij  iil.lii»iii  1m  liifcliM 
uAl,  Ml  Miliicb  be  «0B>er*  te  f<a«n«  to  ike  wimr  fir  ^  noda  «r 
lu>  wife.  M^fMl  wslv  AcBiyaBdi  inwiMcskfKirtfacBiBiBoaaK 
«f  itM  omnnip  ^  lis.  and  'te  atek  godk-  of  bac*    Saeh  ib 
•adiBg  ■*«  amr  wgclfa;  oT  Mcii  j  coMnannBtn. 

dMm  floukl  add  tu  ifar  faftt  rf  «g  wnyihy  <wft  OflKlki, 
cocnfMtvyn  nr  ui  M^^  ^  wuttU  vr  nv  scaDKHsv  hh  _ 
■liiiii  iinSili   rtiwiiii   ir      mmlMgD&K 


I   .     ^  '71)  itd(  to  sake  racyobm, 
TtiMT  Mr  ••lb  >  &it,Caid>  •■ril.ian* 
!•  fac  «^  ificMk,  Micmiq^  Md 
Wlim  riftai  ii^  Amc  an 
Kw  ftooi  Bj  ««*S  wok  ttHM  aiai  I 

Tbr  «mdte  Hob- ca  AoAt  of  Ikt  rrMk. 
rw  Ac  hid  *rti  ud  dMK  w.' 

Thii  cfaanctn  tt  tnitiMlv  (lid  nA  aficw  aByfidiy)  ooiifinMi 
In  w(mi  JUMdkouM  bmriT  Mjn  tf  kin  10  .faait  iAr  Ac  lac  W 
iLt  ha^ktf  cUd;  tW  fiM  f4^  of  fail  low  10  fcff. 

'  HAw  w«,  1  had  fMfacf  hax  laiiw  I 
roUoTcnuadMa.    AsdiMnyMbb 
Ii  uw  id  odad,  md  andr  d(  Ml 
A*  Jratow  nmwwa  Mr,  k 

T«  INII  UlM  Ml  iO  th 

MmOm.  bhrflMjMti^r 

OoAmmm.  Wb«  £t '     I  ihU  Ckt  mi  xhcn  br  wm  btfn 
Dmv  all  Mtfa  hwnmn  ftvm  ban.' 

Ik  a  tlwft  «M«di  of  ^milu***  ihm  occitn  oat  of  tboac  ude- 

b«i  to  tilialninrr  After  Ollirllu  hu  rMoIrtd  upon  the  dratb  of 
tiM  wifo,  ■!»]  lad*  htf  iliaiaiat  bar  a^mH*"*  for  the  tugjat,  abc 
aa»wKr«t 


'  I  wtl^  my  LunL 

^Imilui.  How  {OM  tt  IMw  } 


Hf  htii  gnilUr  llMm  y  £J: 


Blukci|Mar  ha«  bnc  |mi  bto  halT  a  line  what  aorac  amhori  would 
have  (pun  oat  inu  tn  *n  apecclKa. 

Tbe  chiractar  .af  Dctdamonn  i*  tniinitahle  boch  ia  iiaElf,  ud  oa  it 
appear*  In  contnat  wiib  Othello'*  groundlcai  jcolouiy,  and  witb  the 
fovl  cottipincy  of  whicli  ibc  t«  ibc  innocctit  vicdro. 


Her 
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and  external  g,ncet  ire  only  indirectly  Jt'"''^  **■  we  m«  'her 
vinge  in  her  mind '  j  her  chancier  every  where  predominate*  over 
her  (wmn. 

'  A  maldni  atvtt  bolil  i 
Of  *uirit  to  ttill  aail  (|uitt,  that  her  rkkIod 
Bluali'd  41  ittclf.' 

There  i(  one  line  compliment  paid  (o  her  by  C;iMto,  who  exclaoD) 
trioniphuitly  when  *hc  comes  aihore  at  Cypm*  after  the  norm, 

*  Tcmpnt)  themnlrei,  high  «cu,  anil  howling  wrinil*. 
As  haTini;  wiue  oT  twauiy,  <lo  omit 
T^cir  n)ott*l  natiim,  letting  tA  go  bf 
The  divine  Detdraion^' 

£Iq  genenl,  »»  a  the  catc  with  mod  of  Shike^ar'*  femaletf  we 
lo«e  tight  of  her  prrtorul  chxmw  in  her  4tt4chiuenE  >ad  dcrotcdncM 
to  her  htubandO  '  ^hc  i*  lubdoed  even  to  the  very  quality  of  her 
tord '  I  and  to  Othelio'a  '  honouri  and  hit  vjlunt  part4  her  loul  and 
fortune*  conBectatev.*  The  lady  protetit  m>  mucli  hertelf,  md  Jie 
H  a*  good  aa  her  word.  The  truth  of  conception,  with  which 
inDldtty  ind  boldneu  ire  tintted  to  the  ome  diuietet,  ii  niurvelluui. 
The  exirivijaace  of  her  rMuIution*,  the  pcninscity  of  li«  afTeciiont, 
may  be  uid  10  uiie  out  of  the  jtentlcncM  of  her  riaiuie.  They 
imply  an  unreterved  relioace  on  the  purity  of  her  own  inientioni,  an 
entire  lunctKler  of  her  fear*  to  her  love,  a  knitting  of  heraclf  (he«n 
and  KMd)  to  the  fate  of  nnmher.  Bating  the  commenccmeM  of  hn 
jgUiSgt,  wbkb  it  a  little  fantaiticil  and  headMrong  (tbouKli  cvra  (bat 
■B*T  perhxp*  be  connKeally  accounted  for  from  her  inability  to  reitil 
a  nting  incliaation')  her  whole  character  contitta  in  hatiog  no  will 
of  her  own,  no  piompcef  but  her  obcdieiKC.  Her  luinanttc  turn  H 
only  a  conKqaencc  of  the  domeMic  and  practical  pan  of  her  ditpoti- 
tion )  and  inMead  of  following  Otbello  to  the  wari,  ihe  would  fludly 
have  '  remained  at  honte  a  moth  of  peace,'  if  her  huibuid  coukl  have 
■taid  with  her.  Her  rcugnalioa  and  anitelic  iweetae**  of  temper 
do  ooc  deaerr  her  at  the  lait.  The  tctoea  in  which  ahe  lamrata  and 
iriet  to  account  for  Othelio'a  eMrangontnt  from  hrr  are  exijdritely 
bcmtiful.     After  lie  ha*  (truck  her,  and  calkd  her  name*,  ibe  uya, 

'Alai,  lago, 

What  diall  I  do  to  win  my  kinl  i^pio  t 

Good  friend,  go  to  him  t  Tor  by  ihu  ligbi  of  honn, 

I  know  not  bow  I  knt  him.     Here  I  kntel  i 


>  *  Itf.  Ay.  IM  (Mlh. 

OrWJk  Kay,  tkM '•  cnUio.' 
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&lt*  more  rradilf  in  w!th  hii  farourice  propcouty,  pvvt  gmier  zvit 
to  hit  thoDghl*  and  tcofc  lo  hiti  ocdont.  He  it  i^uitc  or  nearly  at 
indiHemit  to  Kis  own  (ace  bs  to  lltu  of  ochcn ;  he  run>  all  riiki  for 
a  trifling  and  dov]2|Jul  Mlfaiiia;;^  ;  »nH  la  hinv— If  >>u-  ^yp-  aiA  gjnjm  ^, 

iablc 


of  hii  ruling  fra»io»> — an  inuiiablc  cuvinj;  after  tction  of  tbe  hmm' 
'3iflicnIt~andXi8Jerou3  kind.  '  Our  uoci«nt '  it  a  philoaopheri  who 
fancict  that  a  lie  ibat  killt  Km  more  point  in  h  than  m  alliterattan  or 
an  antithnii ;  wbo  think*  a  fatal  experiment  on  the  peace  of  a  family 
a  beUcT  thing  than  wauhing  ihe  (xilpiiationii  in  the  hcirt  of  a  flea  in 
a  Dlicroacopei  wbo  ptou  the  ruin  of  hi*  frierxli  ai  xn  exerciie  for  hit 
inpoiuryt  Md  M*ba  men  in  the  dark  to  pteTent  rmtai.  Hit  gaiety, 
tocb  a<  it  it,  ariwt  froia  the  nccvM  of  hit  trcAcbcry ;  hU  rate  from 
the  torture  he  haa  inflicted  on  othcn.  He  it  an  amatenr  of  tragedyi 
in  real  lifei  and  instead  of  emnloyiogi  hia  tnvi-fiiion  ua  imaf;iBsry 
chaiactert,  or  long-fbrjtooen  incident*,  be  takei  the  bi^iliT  and  more 
dctpcratc  couric  of  gettine  tip  hit  plot  at  boroe,  cattt  the  principat 

ipant  among  hit  nnrcti  fneodi  and  connectiont,  and  reheartc*  it  in 
downright  Mmcti,  with  tmdy  nertt*  and  inubaEcd  rewlntioa.     We 
will  jun  gin:  an  iliuuraiion  or  two. 
One  of  his  tiKwt  chftncuriaiic  ipcecbcs  ii  thai  immcduicly  after 
the  marriige  of  OtbcUo. 


'  Rtiin/i».  What  ■  Full  fortune  don  ibc  lUck  lipt  owe. 
If  he  can  tany  her  thui ! 

I^s.  Call  up  her  bther  i 
KouK  him  (OthrBa)  make  aflrf  hini,  poiioo  hi*  ticlighl. 
Proclaim  him  in  the  ititets  incciiv  her  kinwnen, 
And  iho'  he  in  a  fertile  climitc  ilw<ll, 
PbpM  him  with  fliei ;  ihn'  that  hit  )ay  be  )oy, 
Ycf  throw  nch  ehangca  of  motion  on  it, 
At  it  may  lote  ttaut  cofaui,' 


In  the  next  patuge,  hit  inugjiiution  rwM  riot  ia  tbe  mitchicf  he  i> 
^ottiDb  >Bd  breilu  out   into  ibc  wildocM  asd  impetuoMty  of  real 

CBtbllMUnii 

'  Xtitrin.  Here  it  ber  faikn't  boutt  t  I H  all  aloud. 

b^.  Do,  with  like  timourou*  K«en>  utd  dltc  yell 
At  when,  \iy  niebt  and  nceligtnce,  the  fiic 
It  ^H«d  in  popuToui  ciiici. 

Odc  of  hit  mott  faTOurite  topics,  on  which  he  ia  rich  iodced,  and 
io  dcKaoung  on  which  hit  tplccn  tertet  him  Itir  a  MoWi  it  tlie  dit- 
projiortaoaatc  aiatcli  l>ct«-ecn  De«dcmona  and  the  Moor.     Thit  it  a 
chw  to  the  chvacter  of  tbe  bdy  which  he  it  by  no  meant  ready  to 
with.     It  ia  bf  ought  forwanl  in  the  first  toenc,  and  he  tccurt  to 
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htRinlf  n.  iwii  mill  li  tor  4MMBDCBk  Hr  to*  aoac  nf  *tbe 
of  tuHBiH  ktatiMM '  IB  !b*  •  II iri  iiiiiimt  5m  'um^maBtn  —jt^* 
a«tiy  diini  tfau  lu*  nut  *  uraqt  i^bMM  a£  ibe  ibob 
k)  hi*  wni  >li|at*  (vlf  tF'*^''^  Vans  or 
htM  ite  Ink  "kMi  of  wnnM  in  it,*  ev '»  >*■■  AfOMd 
wcUy  ittl  iBn|Hd :  and  be  ev^  [vmbu  dM  gni  afitiam 
ui'  bk  •!«»■  inBgntT.  jb  if  it  ««■  w  afioat  ok  oa  tfee 
■MB  and  aim  of  W  citiaw.  Tha*  jx  die 
CMuUa  4Kl  DMJMiyi.  he  ifhiim     '"h   yon  »e 

bnt  t  'Q  IMC  dMVB  dte  pMp  thtt  mnile  tllu  "•/•"•J-    ti 

4(  /  «e' — Im  Ji— Kfi  irf  faaMHir  imt  MiiBf  4t  lU  any 

ta  Ae  woiHt  Klaee  Ik  fnm  to  wn*.  OcfaEUn  n  Ui 

.111  b  (MfuOHMhlt  gMCilni.  bM£na»  >i>rt. nl  (Uittantt. 

itp  '41  dk  [MutiMiiai  lUaManlatun  jad 

Hat^fM'  is  4e-d*inl  ao*  «l»v 


OTHELLO 

b^  Bui  for  a  muEkOion  of  mjr  dMx^t, 
No  FtinbcT  bann. 

Otitlh.  Wtjr  of  Ihjr  ihousht.  Ugo  > 

lagt.  I  did  not  think  he  had  brcn  >r<4u«i»ud  with  it. 

OiMh.  O  yn,  md  wnl  brtwrm  m  vtiy  oft — 

l^t.  Iiukcd  ! 

OtifaA.  linked  >    Aj,  indeed.    Dixcm'u  dioa  ai^t  of  thai  f 
Itbenoc  bonmF 

J^.  Hmra,  m7  lord  f 

Xi^.  My  loni,  for  autikt  I  koow. 

CUtdb.  What  do'st  iSoa  think  f 

lagv.  Tliink,  mjr  kinl ! 

OtMb.  Think,  ray  lord  1     Alai,  ihou  tdtoV  mc, 
A*  if  tbm  WW  tonw  rhmhct  in  thy  thought 
Too  Uikoui  la  be  ihewn.' — 

The  Kopa  and  bctalu,  the  deep  workbg*  of  treaclKry  andcr  UK 
tiMtk  of  lore  and  hoaerty,  the  anxiooa  wudiliilfieM,  the  cool  earneK- 
ncn,  and  if  wc  may  to  ay,  the  Aiu^of  hypocTi«j,  marknl  in  t-rcry , 
linei  iccciir  tbctr  latt  liniihing  ttt  t&at  iacooccivablc  bsnt  of  pretended 
iadigiutioD  at  Othdlo't  doubcs  vT  tii»  siacaity. 

'  O  gnwr  I     O  Heaven  for^ire  RK ) 
Ate  ymi  a  man  f     Have  vou  a  miuI  or  icnaet 
God  be  wi'  you )  lake  ntne  oCioe>     O  wittcbtd  fool. 
That  kiv*ft  to  aiake  ihiw  hooeMy  a  viee  ! 
Oh  RiooMroai  worM  •     Take  MOte,  take  ootc,  O  wotM  1 
To  be  direct  and  boneM,  S*  not  «afe. 
I  thank  yoti  for  ikl*  profit,  wd  from  hence 
I  'II  kovt  no  friend,  Mnre  lore  breed)  oieh  offence.* 

If  lago  ii  detcMaUe  enouoti  when  be  hu  btwinen  on  liii  handa 
aod  all  hi*  engine*  :it  work,  be  i(  atill  wone  wbetk  be  has  nothing 
to  do,  aixl  we  only  k*  into  the  hollowneiw  of  bta  heart.  His 
ifldilfcfnice  when  Othello  fnlU  into  a  iwooni  ia  perfectly  diabolical. 

■y«{«.  Hnw  ii  it,  GrnrnI  '     Hare  you  du*  huil  your  bead  f 
OtMh.  Do'tt  thou  loiwk  me  t 
Iag».  I  mod  yoii  ixit,  by  Heaven.'  etc. 

The  pan  indeed  would  bardly  be  tolrraicd,  eren  u  a  foil  to  the 
IviRK  aod  generonty  of  the  other  characters  in  Ibc  pby,  but  for  iti 
'iti{;able  indiutry  and  iaexbaotuble  rewarca,  which  divert  the 
attention  of  tbe  apectalor  (a*  well  ai  hia  own)  from  (he  end  he  bai 
in  riew  to  the  mean*  by  whkh  ii  muii  be  Kcompliibcd. — Edrn«nd 
the  Bastard  in  Lntr  u  MMoctbiog  oflbc  nmc  character,  pUced  o 
leu  prominent  ciicunHtancci.     Zaa^  is  a  vulgu  caticatorc  of  it. 
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^    'What.  lhink*«(  thou, 
TImI  the  bleak  air,  thy  bmucrou^  cfaimbrrlain, 
Will  put  thj  ihirt  on  nrans  t  vrill  ihctr  xioiil  irec* 
Tint  iMTe  oulirtil  the  nrir,  page  ihy  hcfli, 
And  ikip  vrlwtt  ihou  point  it  out  f  will  the  coU  brook, 
CaiMJkil  vntli  ice,  c«udlc thy  nMnuiwtatte 
To  cure  thy  o  er-ai)^i'i  luncit  /     Call  the  creotom, 
Vfhot  naked  nMutn  tire  in  all  the  tpight 
or  vrmkin)  kcaT'n,  nhtMc  bore  unhouatd  Iruakj, 
To  th«  coottctiag  ekmmu  expot'd. 
Auwn  mere  nitun,  bid  ihcnt  flatter  ihir.' 

The  maowrs  arc  crery  where  ])te«crvcd  wiiJi  dininct  (rnih.  The 
poet  and  fataur  are  very  skilfnllf  played  off  ^guut  one  asoitier,  boib 
aiFcciing  grot  atlrotioa  to  the  oihef.  tod  each  taken  np  witli  hit  own 
vanity,  and  ilw  ntpetiomy  of  hit  own  an.  Shakeapear  bas  put  into 
the  mouth  of  the  former  i  very  lifcly  dcKripckxi  of  llie  geiuia  of 
pocuy  and  of  hi*  own  in  ]iarcicukr. 


*  A  thing  ulipt  idly  from  me. 

Oar  poei^  it  »%  a  gum,  which  muex 
Frt»«n  wbmcc  lii  nouriA"d.    The  fire  i'  th"  Hint 
Shew*  not  till  il  be  struck ;  our  gentle  fUme 
Profokci  itietf — and  Kke  the  current  fliei 
Each  bound  it  chafe*.' 


^P       The  hollow  fricodalup  and  ahnffling  evaiiionii  of  the  Athenian  lordt, 

I  iheir  araooth  profcMWOi  and  phifal  ingiatiiudc,  are  very  utiifactorily 
exKMedt  aa  well  aa  the  dilTertnt  ditgidsn  to  which  the  in<-jnneii  of 
acU-lore  retortt  in  neb  caiet  to  hide  a  wiot  of  gciieroiity  and  good 
l»lh.      The  lofkinj  feUabnca*  of  Apcmaotua  doea  not  paia  nnde- 

I  tected  amtdit  ihe  grouncM  of  his  narcauni  ami  hii  conicrapt  for  the 
pretenaioM  of  otbeti.  Even  the  two  courtc^aiu  who  accom]iany 
Akibiade*  to  the  cave  of  ToDon  are  i-ery  characterivtically  tkctciied ; 
and  the  thieve*  who  come  to  Ticii  him  are  alto  ■  true  tncn '  in  tbcir 
way. — An  cxcepcioD  to  ihi*  general  picture  of  tclliih  depravity  i* 
found  in  the  old  and  honett  iicward  r  Uviut,  to  whom  Ttmon  fay* 
a  full  tribute  of  lenderneM.  Sbakcspeai  wa*  unwilling  to  draw  a 
picture  '  agfy  alltnxr  with  ijfocriiy.'  He  owed  thi*  character  to  the 
Kood-natuTMl  tolicitatioot  of  hi*  Muse.     Hb  mind  might  welt  hate 

'         been  laid  to  be  the  '  cjihere  of  hununity.' 

The  monJ  tetitcntiouu)e«t  of  thii  pUy  equal*  that  of  Lord  Bacon's 
Tfwtite  on  the  Wiadom  of  the  Ancientt,  and  it  indeed  aeMoncd  with 
greater  variety.  Every  topic  of  contempt  or  indignation  ia  here 
exbauated ;  but  while  the  •ordid  liceniiouwiea*  of  Apcmtttuar  which 
isriM  evay  thing  to  gall  and  bitterac**,  (hcwa  only  tbe  OMwal  nrv- 
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lence  of  hi*  Umpec  and  aotipttliy  to  good  ot  cvU  alikct  llmon  docs 
nn  Mter  m  imprecnioD  wiuioat  brtnying  the  cxinvanant  wvrktn/t 
of  diuppoinicd  piutiotii  of  lore  .-iltcitd  to  hate.  ApenuDbw  aeo 
nothing  gooi.{  in  any  object,  ind  cX4gccniei  wfaatever  u  dtaguattDg : 
l^moa  is  tornxDtcd  with  (he  pcrpcniaJ  coninn  bciwren  iliingii  md 
appearances,  between  tliic  fre«h,  tcmpuog  oouidc  and  (he  roucnncM 
within,  und  intokn  mbcbida  on  tlic  head*  of  nunkind  jiroponioDed 
to  the  teate  ufhii  wroftg*  aod  of  llidr  trtacfaerie».  He  impaticBtly 
ctie*  out,  when  he  lindi  the  gold, 

'  This  jcllow  (lave 
Will  knit  and  bmk  irlicienti  bleu  ihc  acvun'd  i 
Make  ihr  hoar  Irpraay  adut'il ;  place  thieve*) 
And  give  ilicin  tirlc,  knee,  anil  ap}>robatioa, 
With  tenaitiit  on  the  bench ;  ihii  ■•  ii. 
That  Biakci  the  wnppcn'd  widow  wed  ^ain; 
She,  whom  ibc  ipiial-bouK 
Would  cut  the  gorfft  at,  liit  embtdms  taid  rfitu 
Ta  li'  April  daf  ag,at».' 

One  of  hii  moat  dreadful  iinprccatioiw  i«  ilut  which  occuri  imme- 
diately OQ  his  lenving  Atheos. 

'Let  mc  look  back  upoa  thee,  O  tboti  wall, 
Tlial  Eirdicil  in  ihoic  wolvet !     Divr  in  the  earth, 
And  ^nce  not  Aihrnt  \     Matrons,  turn  incontinent  | 
Olirdiencc  fnil  in  childreni  slave*  and  fools 
Pluck  the  grave  wrinkled  senate  from  the  bench. 
And  minlMcr  in  ihciT  itcadt.     To  general  filths 
Convert  o'  lb'  in«iAnt  green  virginity  I 
Do  'c  in  vour  pircnii'  cy«.    Bankrupt*,  hold  fait  \ 
Kither  than  render  hack,  out  with  j-our  knivct. 
Anil  ciiE  your  tmiteri'  throats !     Bound  fervanU,  steal  i 
LaiKc-haildcd  roblxrs  yuui  |;mve  inailcrt  are 
And  pill  by  law.     Maul,  to  tliy  maittr's  bed  i 
Tliy  mlMretn  in  n  th'  brothel.    Son  of  sixteen. 
Pluck  ilic  tin'd  (Yiitc-h  Irom  thy  old  limping  lire, 
And  with  it  bc.ll  hi*  brain*  out  I     Fear  and  piety, 
Religion  to  the  Gods,  peace,  justice,  imlh. 
Domestic  awe,  night-tvit,  and  nci^hbourhcMd, 
Inttructioni,  nianncnt  myitenc)  and  irade^ 
Degrees,  observances,  cutloini  and  laws. 
Decline  to  •jo'lix  cunfaiindinc  conirantsi 
And  let  confusion  live  ) — Plagues,  inciJcnt  to  men. 
Your  polenl  and  infcciioii*  fevers  heap 
On  Atheni,  tipc  tot  timkc  I     Thou  cold  sciatica. 
Cripple  our  icnaton,  that  their  limb*  mav  halt 
Ai  lamely  ai  their  mannenl     Lust  and  liberty 
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_>  m  the  minid*  Hid  nairovn  of  otir  youth. 
Thai  'giinM  the  sncm  of  riituc  they  aay  ttiive. 
And  drown  thenwlvc*  in  rioi  t     iRhn,  Imuqs, 
Sow  all  ih*  Athnuan  basotn*  i  and  their  crop 
Be  gmcnl  bpnnjr  i  bnath  inicct  breath. 
That  their  wdcijr  (at  thrir  fticmbhtji)  may 
Be  mettl):  pouua)* 

"nmoa  U  here  jutt  at  ideal  in  hit  paHum  fw  iU  aa  he  bad  been 
bcfatc  in  hit  belief  of  good.  Aoemmtat  wat  nti*Aed  with  the 
Ribchicf  existing  in  the  world,  asd  with  hit  own  itl-fiatiirc.  One 
of  the  auMt  dcciiive  imimattoiM  of  Timon's  morhid  jnlouiy  of 
){>pcanncca  w  id  hia  awwcr  to  A]>einaatuii  who  ukt  him, 

■  What  lhtnr»  in  the  world  eaa'd  ihoa  nm««  compn  with  thy  AuiCKn  t 
TimtK.  Women  nrarrM  i  but  men,  lam  art  the  thtnp  thcnuclTci.* 

Apemaimit,  it  i*  uid,  '  Joved  few  ihingt  better  than  to  ahbor  htni' 
«lf.'  Thi«  if  not  the  cafe  with  Tinon,  who  nchher  lore*  to  ahbor 
hinwcif  not  other*.  AH  his  I'ehcmcDt  Biianihropy  i*  forced,  up-hill 
work.  I-'iom  the  alippcry  luiun  ui'  &rtiisci  frooi  the  tunania  of 
fUMM  and  advcrniy,  be  withev  to  aink  into  the  <]iuet  of  the  grave. 
Od  that  nbjtct  hil  thouffhu  arc  iniemi  oa  that  he  find*  time  and 
place  to  grow  romaatic.  He  digi  hit  own  crave  liy  ibe  «rs-*hore ; 
contrite*  hii  fooetal  ceretnooie*  amidit  ibe  po(n[i  of  deiobtion,  and 
hoild*  hit  mauaoleun)  of  the  elemeoti. 

*  Cant  not  to  mc  again  |  but  tay  to  Atbtni, 
Timon  hath  made  hit  cvcrlaiting  laanMoD 
Dpon  i)>c  Uachnl  veTcc  of  the  aJi  Rood ; 
Wluch  once  a-d»j  wttd  hii  «w bowed  ftodi 
The  mtbulcM  lurge  nhall  <ovcr. — Thithet  otwne, 
And  kl  my  grare-doeie  be  your  onde.' 

And  again,  AJcibiadca,  after  tcadbg  hii  cpiiapJi,  tayt  of  him, 

'  Thne  well  eiprcu  in  ihee  thy  Utter  ipiriti: 
Though  thou  abhorred'ii  in  tn  our  human  gritft, 
Seora'd'it  oar  btain't  Mow.  aad  ihoae  out  droplets,  whieh 
Fron  Mggaid  nMure  fall  i  yet  rich  conceit 
Tauebt  thee  to  make  rait  Neptune  weep  for  lye 
Oo  thy  low  pare*-^— 

ihoi  makbg  the  wind*  hi*  fmeral  dirge,  his  mourner  the  mDrmurtng 
ocean ;  and  Melting  in  the  cveriittiDg  tolemnitiec  of  nature  oblivion 
of  the  tranMory  (plendour  of  hi>  life-iin>c. 
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lofiflite  many,  might  before  right.  A  lion  hunting  a  flock  of  «h(«p 
Of  »  herd  of  wild  3.iiic»  n  a  more  poetical  object  than  they  ;  t,ii6  we 
even  lake  pan  with  the  lordly  beait,  becaiue  our  vanity  or  some  other 
feeling  make*  u>  diipoied  to  pbce  oumelveg  id  the  ntuutiim  of  the 

'  ntongcM  pAtty.  So  we  feci  lome  concern  for  the  poor  citiiieat  of 
Rome  when  ihcy  meet  togethet  to  aimpare  their  wjnt»  and  Ener- 
ance*,  till  Coriouniu  comei  in  and  with  blows  Mid  big  word*  drire* 
tliiK  act  of  '  poor  nu,'  ihiti  rucal  team,  to  their  hornet  and  beggary 
befotc  hini.  ^There  i»  nothing  hcroiciil  in  a  multitude  of  miKnblc 
roeuei  nut  wishing  to  be  ttuTed,  or  contptatnlng  that  they  are  like 
to  be  m:  but  when  a  tingle  man  coniet  forward  lu  brare  their  etiei 
and  to  make  them  lubmii  to  the  Uh  tndi}:ni!iei,  front  nierc  pride  and 
•etf-will,  out  admiration  of  his  proweu  is  immediately  conteried  into 
coatcmpt  for  their  puxilljnimity.j)  The  iniioIcDcc  of  piiwcr  u  ttronger 
than  the  pica  of  nrcrtiity.  The  tame  tubntiiaion  to  uiurprd  authority 
or  even  the  natural  mixtance  to  it  hm  nothing  to  excite  or  flatter 
the  imagination ;  it  it  the  aawmpiion  of  a  rigbi  to  iniiull  or  onprcH 
t>thcn  that  carries  an  imposing  air  of  mperiority  with  it/]  we  had 
rather  be  the  oppressor  than  the  oppressed.  The  lote  of  power  in 
ourielTes  and  the  admiration  of  it  in  others  are  both  natural  to  man : 
the  one  ni:ikes  him  a  lyrxm,  the  otlier  a  »lave.  Wrong  dietwd  out 
in  pride,  pomp,  and  circummance.  lias  more  attraction  than  abstract 
right. — Coriolanui  complains  of  the  ficklenew  of  the  people :  yet, 
the  innani  he  cannot  gratiJy  hit  pride  and  obilinacy  at  their  expen*c, 
he  turns  hi*  arms  againat  his  country.  If  hii  country  was  not  worth 
defending,  why  did  he  build  his  pride  on  iu  defence !  He  is  a  con- 
<iuerer  and  a  hero ;  he  conquers  other  coontries  and  makc«  this  a 
plea  tor  enal.iving  hiF  own  ;  and  when  he  is  prercnted  from  doing  to, 
he  lea{;t;c4  with  ita  cnemie*  to  destroy  hit  country.  He  rates  the 
peo|>lc  'aa  if  he  were  a  God  to  punish,  aod  not  a  man  of  dicir  ib- 
firmity.'  He  scoffs  at  one  of  their  tribune*  for  mobtaining  their 
rights  and  fruichisea ;  <  Mark  you  his  abiolule  ibaliJ '  not  niarkinK 
hi*  ovm  absolute  wUl  to  take  every  thing  from'thcm,  his  impatience 
of  the  slightest  opposition  to  hii  ovm  pretensions  being  in  proportion 
to  their  arrog.ince  and  absurdity.  If  the  great  and  powerful  had  the 
beneficence  and  wisdom  of  Gods,  then  all  this  would  have  been  well : 
if  with  a  greater  knowledge  of  what  is  good  for  ihc  jieaple,  they  had 
U  great  a  care  for  their  interest  as  (hey  liave  theiiiselvet,  if  they  were 
■MUd  above  the  world,  tympaihinog  with  ilie  wclfiie,  but  not  feeling 
the  pMdoB*  of  men,  lecciring  neither  good  not  hurt  from  ihcm,  but 
bestowing  their  tieneiits  a*  free  giit*  on  them,  they  might  il>en  rule 
over   ibem    like   another    Providence.       Bui   this  ii  not   t)ie   case. 

iCofigkoiu  m  tinwilting  that  the  wnalc  should  shew  their  'care** 
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■  faluiinua.  Mrthiitk*  I  hiifacr  hear  joui  buAanil't  dnun  i 
I  tre  him  phick  Aulidioi  down  by  th'  tak  i 
MedhinJuI  wc  him  Mamp  iltiu— ml  nil  diui — 
Cone  on,  jre  rawdi  i  ^e  •*««  gix  in  frv 
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intcmi  ukrn  in  the  iniccMt  of  Cortolanui  by  hii  wife  and  tnotbcr. 
_  The  one  it  odI«  aaxioiu  for  hit  honour ;  the  other  i*  fearful  fur  lu« 
■  life. 


7*hcnich  )«u  wm  boni  hi  Rome  i  hi*  liluody  bcow 
WiihliU  maird  kmd  then  wipiiij;,  Tonh  he  goca 
Like  to  a  lttn>ni  sua,  thai  *■  titk'd  la  mow 


Or  aO,  or  loac  bi>  hire. 

fimlu.  Rti  bloodf  brow  ■     Oh  Jupter,  no  Mood. 

fMMUM.   Awn,  fou  fool  {  it  inorr  bMonici  a  man 
Than  pk  k»  Iraplty.     Tbr  btux  or  Hecuba, 
When  she  did  tudtlc  Htctor,  lookM  not  lovrlirt 
Than  Ktrtor'*  fortbead,  nbm  it  i|iil  fonh  bluul 
Ai  Grrtiati  (word*  conirndiMg.' 


L 


Wbm  ibc  hrsn  ibc  trampcta  ihat  procbim  bcr  •on't  return,  ibe 
ifi  b  the  irvc  *|>irii  of  a  Roman  natron. 


'  Thoc  vt  the  when  of  Mutiu* :  bcfon  him 
He  cafiiei  noiie,  uiil  behind  him  be  traT«a  tear*. 
Dtatb,  that  dark  tpirit,  in  'i  nervy  arm  dulh  I!*, 
Which  being  Klnnc'd,  decline*,  and  then  men  die.* 


Coriotantt*  bcnuelF  ri  a  comf  Utc  characui :  bia  love  of  rcpwuiiiMi, 
hit  ccoicBifit  of  |>0|Kilur  0|>inMn,  hi>  iiride  and  modcity,  are  cooie- 
cgaencc*  of  each  mher.  Hi*  pHde  canuus  in  (he  inllciible  Memneat 
of  fail  will  I  hi*  tore  of  glory  *•  a  ddtrminetl  desire  lo  bear  down  all 
ocrpoiitiun,  aod  to  extort  the  admiration  l>oth  of  friend*  niHl  for*. 
Hii  comrmjjt  for  |>o|>uUr  lavour,  hii  unwilNngntM  lo  hnr  Ma  own 
praiivi,  •filing  from  the  ume  aoufoe.  He  cannot  coeiirailicl  lite 
praiMs  that  arc  U^owed  upon  him  i  therefore  he  is  impuieHi  at 
hearing  ihctn.  lie  would  etubrce  the  good  ojrinion  uf  othcra  by  hia 
UliODi,  but  dock  not  u-ant  their  acknowlnJgnxnu  in  word*. 

'  Pray  now,  nu  man :  my  ntother. 
Who  hai  a  ehaner  to  enol  btr  Uooil, 
When  ihe  don  praue  me,  grieret  ne.' 

Hit  Biagnantmity  ia  ol*  the  nme  kind.  He  admim  in  an  cnrmy 
that  courage  which  Ixr  honour*  in  himielf  i  he  jilacca  hitnacir  o«i  tli« 
hcanh  of  Auiidiui  with  the  nn»e  confidence  thjt  he  would  h^ve  mn 
him  in  tlie  (tM,  and  feel*  that  by  putting  himwlf  in  hi*  fow^Ti  hr 
ukc*  from  him  all  temptation  (or  wang  it  a^nai  him. 

aij 


■r*icclh«pc  rfcaib 
ihM  ariy  iiwiiiw  !  «  good 
-MC  ihHi  ifaaNUm  faeMT  «c 
iar  iW  ml,  dw  otvy  lad 
cmdrir  €f  iW  pMfk  '*(  Itenc  lun  tafca  &«a  ne.  b^  (be  tufenace  of 
tiM  ^wtafrilr  floUuf  md  ■■^umw,  (riM  but  fomLra  mc.  aad  bt  Bt 
fa*  baolAoJ  k)r  lb  pujlc.  TUi  Limnilt]'  h«k  iM*r  driven  om  to  txmt 
m  m  pnr  mMot,  a  taiu  dir  rMiy  hiirtk,  not  of  bit  hope  I  httr  to 
m*»  Of  Wit  ikmbjr.  For  ir  I  had  Mfed  dath,  I  would  om  hare  coom 
tMm  i»  pM  Mjwif  m  hnwd(  but  pndud  Corwwd  with  Aakn  u  be 
Itmigid  ef  ihnm  thai  dm*  hare  bwriiwl  mc^  whidi  now  I  do  btpn,  in 
pMnJitg  iBjp  pmoa  Into  ih*  haaA»  of  ifccn  anraiei.  Whence**  if  thou 
liM  an*  hran  lu  br  wnclud  of  tlw  isJuriM  thy  cBonka  hm  ilont  the«, 
qMcd  Ufc  D'jw,  ui>(  In  nr  miicnr  tctvc  tlw  tiVB,  aod  w  uw  >i  w  tny 
■•nic*  IM)'  l)c  a  bcneA*  to  the  Vofccai  pranuioK  ihcc,  that  I  vrill  ftglM 
wiih  liriKr  food  will  Cor  allvou,  than  I  did  nhcn  I  nu  igiinit  y«iu,  know- 
in(  ihar  lliry  Aghl  mure  nCanal)'  who  kntn*  ibc  Ibnrc  ut  the  enemy,  llun 
■uch  a*  have  arra  prorcti  it.  And  if  n  be  *o  that  Ihou  darr  not,  and 
(hat  thou  an  wrarf  to  peorc  fortune  aojr  more,  then  am  I  aim  wary  to 
lire  any  Icmj^.  Anil  it  were  no  wttilom  in  thtc  lo  tare  the  life  of  him 
who  haili  uern  hertufoiv  thr  nonal  enemy,  and  whote  icrvice  now  on 
notkiog  liclp,  nor  plraiare  llicr.*'    TuJIui  bearing  what  he  umI,  was  a 
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tMndloai  glxl  nun,  ind  nklng  bin  bjt  tbc  haad,  be  laiil  unto  htnii 
"Stand  in>,  O  Maniui,  nil  be  of  good  cbter,  lor  m  proffering  dmclf 
uato  M,  tMu  dttfit  ut  git«  hooouri  ud  bj  Ihii  mraa»  thou  nutnt  nope 
alu  oC  gTMtcr  ihiagt  m  tJI  th«  Volc«*'  hand*."  So  h*  fcMUd  bim  Mr 
that  lime,  ind  cnunsincd  him  in  ihe  bonoimblea  maxtatr  bt  raukd,  talk- 
ing vrith  him  of  no  other  nuner  at  thai  pmeat ;  but  nithtn  few  lUy* 
attti,  the)'  fell  to  coanilMlion  togttker  in  what  uit  tbey  fhouM  befiH 
thrir  mn.' 

The  meeting  brtw«ra  CorioUmii  ind   hi*  moihcr  i«  aUo  iwafly 
ibc  niTK  H  in  tl>c  play* 

■  Ham  wai  Maniui  act  then  in  ihe  rhair  of  uaie,  with  alt  the  hunuun 
nf  m  gcDtral,  and  when  be  h»d  ipsed  ftc  women  coming  aiit  oli',  he  mar- 
ftlltd  wbat  the  nuttn  mcuit:  but  attcrwatdt  ktio<*ing  hi*  vt^c  which 
OAe  fomuMl,  he  dn«nniiMd  at  the  lint  to  penid  in  fail  obatinate  and 
l>flc3cibk  iiBMitf.  But  aveicoine  in  Ibc  end  with  natunl  rftction,  and 
being  ahopcthcr  skeitiJ  lu  ler  ihein,  hi*  bean  miulil  not  wrvc  him  lo  tany 
their  ttunof  Ui  hu  rtiair,  hut  comiog  down  in  haiic,  he  went  to  mett 
tbrtn,  and  mrt  he  kiucd  hit  nioiher,  and  embraced  her  a  pretty  wfaile, 
tbtn  hii  wife  and  Little  children.  Aiid  nature  to  wrought  with  bun,  that 
the  ton  fell  fioni  his  tyca,  and  be  could  not  keep  hinudf  from  making 
niiMfe  of  than,  buc  yieUcd  in  tbf  affktio)  uf  bit  blood,  at  if  bt  had  beta 
vioknihr  onitd  with  the  fiuy  of  a  n>o>t  twift-running  Weam.  Alter 
he  hail  thiu  lovingly  nxeind  ihcm,  and  pctceiiing  that  hia  mother 
Vohnniia  wdoU  b^n  to  ipcak  lo  him,  he  called  the  chiefHt  tit  (he  coancil 
•f  (be  Vokca  to  bear  what  ibe  woald  ny.  Tben  ibe  ipakf  in  this  aort  i 
"Ifwe  held  OUT  peace,  my  mo,  and  detcnnii»td  not  to  nieak,  ihc  oaie  of 
mr  poor  Imllrt,  and  prewnt  Bght  of  our  lairatnl,  would  catilv  betray  lo 
thee  what  life  we  have  led  M  hone,  tince  thy  exik  and  abode  abfoad  ; 
but  think  BOW  with  thywtf,  bow  nttieb  otoit  uBfortunaie  than  ill  the 
women  living,  we  ire  come  hither,  ttaUMlcring  that  (he  i^t  which  thoukd 
be  nKMt  pleaiani  to  all  otheti  to  behokl,  iiiileful  iMune  had  made  IMM 
ftatful  tu  u>  1  making  roy^lf  to  kc  my  mi,  and  my  daughter  here  bcr 
huiband,  bMicging  the  walk  of  hii  native  country  i  w  at  that  which  it 
the  only  comfort  to  all  othm  in  their  advcnity  and  mitery,  to  pray  unto 
the  Coiti,  and  to  call  to  them  for  aid,  it  the  onhr  thing  whieh  plungctb 
IB  into  moti  dctp  petplntity.  For  wc  eaaooi,  aw,  together  pray,  Colh 
(or  rictoiy  to  our  coiaarf,  aad  for  lafety  of  thy  life  also :  but  a  wottd  of 
nieratw  cunea,  yea  ntoie  than  any  motal  enemy  can  heap  upon  ua,  att 
nreilily  wrapped  up  in  ow  prayer*.  Foe  the  bittee  top  of  moM  hvd  dwioc 
l«  ofercd  (hv  wife  and  cbtUitD,  to  (otqio  one  of  the  two  ■  either  to  loae 
the  pcnoa  oi  tbytetf,  qe  the  tuane  of  their  native  country.  For  fliyMtf,  my 
KM,  I  BIB  dettTmincd  not  to  tarry  till  fortune  in  my  mdimc  da  make  an 
end  of  ihii  war.  Foe  if  I  cannot  i>ttiuaile  tbve  rather  to  do  good  unto  bc«h 
pattiea,  than  to  wenliraw  and  deMtoy  the  one.  prefcrnn|r  love  and  nature 
bdoie  the  malice  anil  takmity  of  wan,  thou  iball  ice,  my  Hin,  and  tnnt 
unto  it.  IhoM  tbalt  m>  mmmmt  march  foeward  to  aaauh  thy  country,  but 
'  foot  ihaH  uad  upon  thy  nMCher'a  womb,  that  bcought  ihee  lint  into 
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Ain  wadL  Ab4  I  ■■*  hc  4At  <»  ice  ike  igf,  tichcT  dm  mj  tm  im 
kd  fkiM  m  nimfk  Wlw  Mwal  M—trj  ■lu^  or  thi  he  ti«wK>f  da 
libiailft  of  Acm,  mi  of  (is  ■■«■]  eoiBtn.     For  if  ii  wvn  ml  dm  on 


rsbicbmM  won  tfcTi 


thr 


eHBOf .  For  If  u  wvn  lo^ 
■  ikmujiQ^  d>e  Volcci,!  orbI 
RMfcc  a*  th«.  For  M  to  ^ 
awaaj,  it  ii  ifafctlMr  «a«Ml  mmI  snfaafbl, »  wr  ir 
jHt  1H4  iBB  iHMviMr  Itt  bmsif  tMtiC  tkal  atf  tfcnr  tnai  m  tW^  BvC 
■n-  gab-  dHHBi^  tmamA,t»  ■■&«  a  M^ddbcn  ot  ill  rnb,  «bidh 
Umnfc  t^  b(MA  «J  ^nn  becfc  w  ihr  <nt  Mrf  fke  otho.  W 
Hiat  heaaaohfe  Car  Ae  Toko.  Far  ■■  AiJI  ^v^  A"*  faatiaf  lioBrj 
Ml  nor  kwBi^iKT  aaivHMccBi  naaiv  ■iHftn  ^  SD^^v  j^nun,  PeMe 
Ml^>tr.4ai^i^>aWcMhs^iaFfcaibitaBWT.  OfwUch 
■•ad,  if  M  it  «■*  fti  pan,  dn«jf  iatfcfiy  iirtir.Md  *al— dwa  the 
««hhaaa«.  fc«  tf  tfM.«ai  bllwaMKay.tfcrKralaantaww.ay 
taak  ^iaiT  ™e  ■MBwai  Mfatadl  mb  mtOn  aC  coax  pany.  Soi  ttaa^ 
Aandat  ww  W  lanHMi^  M  A>*  «««MiaBAaci>  aatf  etttaia,  dua 
ff  it  >a*]r^^»  tw^ir.th^h^aiAAtkw  w^rf  tfcy  pta^ 

afar^  W>ii  aiteihc.MU.WkeU  h«  pcav  a  •rot  «l 
^iiiuii  MfB«t     Htan^MiW  fce^ 

»  fin  ptaca  oaa  ^  ciMk*  m1  4mc  af 
it  aac  fciamj  fcathaa  W  gf  d»y  ■attar'*  t 


'Oh 


■:jiJ:^'c';Zrr/*m 


Ami  haU«K  htrted  hf  Ae 


TROILUS  AND  CRESSIDA 

Shakcspnr  iias,  in  giving  a  dramatic  Cotm  to  iliii  {<iiwia;-,c,  adhered 
very  clocdy  aod  properly  u>  tlic  texi.  He  did  aut  iltick  it  □i-cnaary 
to  improt*  upon  the  ituih  of  nature.  Si-tcra!  i>f  the  *cencs  in  JhSiu 
Ctiar,  pirticuUily  Portia'*  appeal  to  the  conSdcncc  of  her  huitand 
by  (hewing  him  Ibc  wouod  the  had  giren  hcriclf,  and  the  .ipar^nncc 
t^  the  £ho»  of  CatttT  to  Brutiw,  arc  in  like  muiDcri  taken  itoni  the 
hUtwy. 


TROILUS  AND  CRIiSSIDA 

Tma  n  one  of  the  mon  tooic  uid  dc«uliory  of  our  author's  pUyt :  it 
ramble*  on  jut  a»  it  hamicQt,  but  it  overtaken,  together  with  aome 
indiifcrent  matter,  a  prodigioa*  number  of  fine  rliings  in  itM  way. 
Troilua  hinuclf  n  no  character :  he  n  merely  a  common  lovur  :  but 
Creiaida  and  her  uncle  Pandaru*  are  hit  off  with  proverbi^il  truth. 
By  the  apeecbe*  gircn  to  the  leadem  of  the  Grecian  boiit,  Ncstnr, 
UlyMes,  Aearoemoori,  Achillct,  Shakcupcar  sccmt  t»  have  known 
them  at  well  at  if  he  had  bcefi  a  apy  wni  by  the  Tiojana  iolo  the 
cncnty'i  CRiiif^-to  «<y  nothing  of  their  affordlDg  rcry  lofty  cxAmjiln 
of  didactic  eloquence.  The  fellowing  U  a  nry  (tately  mi  tpiriicd 
dedamadon : 

*  Vlysitt.  Troy,  yrt  upon  her  bans  bad  been  down. 
And  the  great  Hmur's  twoni  had  lack'd  a  natter. 
But  for  tncK  iniuucn- 
The  tpedtlty  of  rub  hath  ticm  ntgleeied. 

Tile  hcareni  themtclvci,  the  pltneii,  and  iliii  center, 

Obaerre  degree,  peioriiy,  and  place, 

InuMuie,  coune,  gnvponion,  Kaian,  form, 

Ofior,  and  custom,  in  all  line  of  onJer  i 

Awl  theiefore  it  (be  glonoui  planet,  Sd, 

In  noble  eminrnte,  eiwhronM  and  ipher'd 

Aoiidit  the  other,  nhote  tneil 'cioible  eye 

Cnrrecti  i\tc  ill  upetti  of  planet*  criL 

And  poitt,  like  the  commaodmtnt  of  a  king, 

San*  check,  to  good  and  bod.    But,  nhen  Ine  plancu, 

la  evil  niitlure  (o  ilitonler  nander. 

What  plagiin,  anil  what  portmti?  what  muiiniet  F 

What  n^in^of  the  teaf  nhaking  of  tbe  earth  F 

Comtnotian  in  the  i*indi  t  fnghi*,  clutngn,  homin, 

Dneit  and  crack,  rend  and  ileracitutte 

The  onhy  and  roairiol  eatm  of  niies 

()uiie  mm  tbeir  fixture  \    O,  when  degree  i*  ihaken, 

(WUdi  i*  the  bdder  to  all  high  de»^) 
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Tte  tatnpnM  N  ndc  1    BowaaUi 

TW|iliiniiliifrM*AiffM«h,^ 

nntDBW  4f  M^t  tiWlVi  Wl<|^Wi»t  BdiVBt 

Ttk»  hM  dc«e  xof.  «■»■(  ifat  ntn^ 

Awl  Iwtt  wfa  iSwori  falliwn '  c^iik^Mcta 

••^WBI  Bt  tDUfl  bOMOtt  BM^lT  UUU  vK  1 

A^  oiAr  a  MB  of  «JI  thM  wid  gUri 
Sd«M|*  -Diari  he  Ac  b«l  rfrw&riliw. 
Aid  ife  ra*  «■ -mU  nAc  IM  fankn  4nd  ■ 
F«n  hmhU  be  iMt;  «t  ^Aer  i^i  and  wmm 
-~  iwlaaeaalbMJ^wtmm^*} 

>  vO^arfll  iM«  Iff  win  | 

Aad  HBcaw  (m  ^inml  •o)^ 

■IM  ^***'^  pCfnMC  MM  ■■FfUttl  pfTg 

^^M  <Timi|  wwB  orcPM  I*  mncrtCt 

A»d  »fcl»  MgleaiBa  rfjcgtw  it  i^ 
Thai  b*  ■  pace  foe*  bac^iwd,  )■  a  pomoM 
lihMhncfaMk.    TbegnM»l'adniU<Md 
If  hMKOMMmbcWt  bc,b)rlhe  ncit{ 


l\atKSt,hf  hiMbtMOlki  nnvfja*!^ 
EaaapM  hgr  ifct  &ai  pan  tta  i>  «di 

Ol  bift  MBCMVa  CtO*V  VO  m  UIIIMM  ft  III 

or  Mk  aad  UtodkM  eaaidniaai 
And  'in  dH*  fewr  (fcai  keep  Tmr  an  fiMt, 
Not  her  owa  nnewik    To  end  a  ok  of  haflh, 
Trajr  is  ODT  wtakatm  firc^  imm  in  ber  tfengik.' 

It  aanM  br  ttid  of  ShakrarVt  aa  wm  aiid  of  mnk  oeci  Um  be 
wu  •  mImbi  o'crSowing  fnU/  Hr  waa  fidi,  na  to  oVOowine. 
He  ^i^T  bcapcd  mcMan^  rapping  owa  Tlui  wii  ni  inialcit  nnh. 
Hr  wai  obIj  io  dsDfCT  *af  Iim^  dJWJBcbca  in  Ut  lEeughta'  (t 
borrow  Ua  own  expnatioa) 

■  At  ikxli  >  battle  whm  thry  cbafp  on  haps 
The  raemf  l^inf .' 

Tbcrc  ia  UOihci  puaagc,  tbc  tpetch  of  ITIrMct  to  AcfaSk*, 
hin  tbe  thMiklew  utiuc  of  pofvluttj.  whkb  luu  s  ftin  ptata  i 
of  moral  oImct  ration  and  richnca*  of  iUutntion  than  rkt  fbmcf . 


TROILUS  AND  CRESSIDA 

is  lonjt,  but  wDtth  iht  nuotinR.  The  fcorm-tinits  giving  an  eoiirc 
arjiumcni  from  the  uiwctcd  p|jy»  of  our  author  ni.iy  with  out  c\aM  of 
rc^idcrx  have  almott  the  lue  of  rcitoring  t  lo«t  pais^gc :  ind  ni:iy 
icrvc  to  connncc  another  cUu  of  criiici,  that  the  poct'i  geniufc  w»» 
not  coofiDcd  to  tbe  production  of  mge  elfcct  by  ptetctnatuial  means,— 

'  Ufy/tfi.  Time  halh,  niy  InnJ,  a  wallet  at  liii  back, 
Whrrcin  he  pwt«  »lm«  for  Obliiion  j 
A  girxt-tii'if  moniiter  of  ingralitiiilei ; 
Thow  trrapi.  arc  good  d«ii>  pMt, 
Which  are  deroui'd  M  f«it  u  thsy  an  nude, 
Forgot  at  «xin  at  dome.     Pcrwv'raiice,  dear  my  loctl, 
Kcept  Honour  bright  i  to  have  done,  ii  to  hang 
Quite  out  of  MiioD.  like  a  ruMy  mail 
In  nionij mental  niocfcery.     Take  the  initani  way  j 
For  Hi.innii(  tniYlt  in  a  Mrait  to  na/row, 
Whetr  one  but  goH  abiraal;  keep  then  the  path, 
Fo(  Emubiion  hath  a  ihoutand  ton*. 
Thai  one  by  one  punuc  ;  if  you  give  way. 
Or  hedge  aiide  from  the  direct  forth  right, 
LJke  to  an  entered  tide,  they  all  riith  vj, 

And  lea'T  you  hinitino«i  i 

Or,  like  a  |iallant  hone  fall'n  !n  Iml  rank, 

O'er-nin  and  mmpled  on  !  then  what  they  do  in  pmenf, 

Tho*  1e»  than  yours  in  past  mutt  o'enoji  youni 

For  Time  in  like  a  faihionahle  hott. 

That  iLtighily  tliaket  hi*  partifie  gueM  by  th'  hand, 

Aiid  with  hit  arma  otitttrclch'd,  ai-  he  woukl  fly, 

Graapt  in  the  eonter:  the  welcome  ever  unile*. 

Anil  farewell  goci  out  Mghing.     O,  let  not  virtue  f«ek 

Rtmuneration  for  the  thing  it  wai  j  for  beauty,  wit, 

High  binh,  vigour  of  bone,  detert  in  lervice. 

Love,  frii-ndihip,  charity,  are  Mibjtct»  all 

To  enviout  and  calumniatiiiK  lime ; 

One  tcnich  of  nature  make*  tlic  whole  world  kin. 

That  all  with  one  content  praiie  ncw-bom  gaudt, 

Tho'  I  hey  air  made  and  moulded  of  things  past. 

The  preient  eye  ptaiKu  the  preient  object. 

Then  marvel  not,  thou  great  and  cuinplttc  man, 

That  all  the  Greeki  begin  to  wonhip  Ajvi ; 

Since  ihinga  in  motion  (ooncr  nileh  the  eye, 

Than  what  not  rtin.     The  ety  wtni  nut  on  thee. 

And  Mil]  It  might,  and  yet  it  may  again. 

If  thou  wouldn  not  minmb  lhy>elf  altre. 

Anil  eaae  tliy  reputation  in  tliy  tent." 

The  throng  of  imitge«  in  the  aboTc  linrt  w  prodigiou* ;  and  though 
tliey  wmciiinc*  joctlc  against  one  another,  they  every  where  tuw  and 
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bcr  character,  her  interest,  and  her  piranicc :  Shaketpeir's  CrcBuiiu  j 
is  a  giddy  girl,  an  unptacttKd  jilt,  who  fnlU  in  tovc  with  Troilua,  u*  ' 
•he  afterwards  deteru  him,  from  tnerr  levity  arid  thoushtlcitrcim  of 
tenpcT.  She  amy  be  wooed  and  woo  to  any  thing  and  from  any  thine, 
■t  a  moment's  waminj;  i  tlie  other  knowB  very  welt  what  ahc  would 
be  at,  »nd  cticlu  to  it,  and  it  mote  gorenxxl  Iw  aubstanttal  leatiODi 
than  by  caprice  or  vanity.  Pandarus  again,  in  Cbaucer'a  Rory,  it  a 
(ncndly  ion  of  go-helwccn,  tolerably  huty,  olEcioo(,  and  forward  in 
bringing  mattett  lo  bear  :  but  in  Shakc«pear  he  hai  'a  Kamp cxdu«i%-c 
and  profctsional ' :  he  weais  the  lMd|g«  Oif  hia  trade ;  he  is  a  regular 
kni;;ht  of  the  ;;anic.  The  difftmtoc  of  the  raanccf  in  which  the 
nbyxt  u  tie^ited  iriMi  perhaps  less  from  intention,  than  flora  the 
dtilcrent  gcniun  of  the  two  poets.  There  is  no  AuUi  mtauhr  in  the 
char.icicrs  of  Chaucer  :  they  arc  either  cjuite  KriouB  or  quite  comic. 
In  Shaknprar  the  ludictout  and  ironical  are  conitantly  bJended  with 
the  Kta,tcly  aod  the  impassioned.  We  >ec  Chauoci'*  character*  u« 
they  saw  thcmtclvei,  not  n  ihey  appeared  in  others  or  might  hare 
appeared  to  ihc  poet.  He  is  ai  deeply  implicated  in  rhe  affairs  of  hia 
prrsoDigfs  as  they  could  be  themselves.  lie  had  to  go  a  long  journey 
with  each  of  tbcm,  and  bccume  :i  kind  uf  eeci-usry  caaEdm.  There 
b  tittle  relief,  or  ftj>ht  and  shade  in  his  picture*.  The  conscioua 
•mile  it  not  Ken  lurliing  under  the  brow  of  grief  or  impatience. 
Every  thing  with  him  i*  intentc  and  continuous — a  working  out  of 
what  went  before.  ^Shakcipear  never  committed  himtelf  to  his 
characters.  He  trilled,  laughed,  or  wcjit  with  them  a*  he  chMe. 
He  has  no  prejudice*  for  or  against  them  ;  and  it  seem*  a  matter  of 
perfect  indifference  whether  he  shall  be  in  jest  or  earnest.  Accordbg 
to  him  'the  web  of  our  live*  ii  of  a  mingled  yarn,  good  and  ill 
together.'  Hi*  woius  was  dramatic,  as  Chaacer's  <n»  historical. 
He  saw  both  side*  of  a  c]uc«lion,  tlie  dilTcrent  views  tsken  of  it 
according  to  the  dilTerent  intereola  of  the  parties  concerned,  and  be 
was  at  once  an  actor  and  spectator  in  the  scene.  If  any  thinj;,  he  is 
too  various  and  flexible :  too  AiH  of  iranoition*,  of  f.lancing  lif.htt,  of 
■alicnt  points.  If  Chaucer  followed  up  ht>  nubject  too  doxeedly, 
perlups  Shakespear  vm  too  volatile  and  heedless.  The  Muse  s 
wing  too  often  lifted  htm  from  off  his  feet.  He  made  infinite 
cxcunioM  to  the  right  and  the  left. 

'  He  hath  dune 

Mad  and  finiaAiic  execution, 
Bac>(inK  anil  reiltcming  of  hlmiclf 
With  *uch  a  carelcH  font  and  fbieclcw  caic, 
Ai  if  ihoi  luck  in  very  ipite  of  cunning 
Bad  him  win  alt.' 
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Chaucer  attmdcd  chirily  ta  ibe  nai  and  natunl,  that  a,  to  tbe 
tDToliintanr  md  im-ituble  tmprestMWi  oa  the  mind  in  given  circnm- 
ttance*;  Shakn;)c;ir  txhiiiiica  aUo  th«  potaible  and  the  fanunica), — 
not  only  <vh;u  thragi  arc  in  thcmtclvM,  but  wHaiCTfT  they  might  seem 
to  br,  th*-ir  different  reflcclionn,  iheit  cod!««  ootnbJRSliont.  He  lent 
hi<  fancyi  wit,  invcniian,  to  other*,  and  bonowed  theif  feclia^is  is 
iciunu  Chaucer  excelled  in  the  Torcc  of  h^ttial  scRtimcDt ;  Shake- 
■pear  added  to  it  every  variety  of  paujon,  every  suf>];^on  of  thoaebt 
or  accident.  Qiaocer  described  cxtCTDal  olijects  with  the  eye  c?  a 
painter,  ur  he  mi^hi  he  said  to  hare  tsnbodied  them  with  the  hand 
of  a  MulfAor,  every  ]>art  ii  so  thoroughly  nude  out,  and  tangibtc : — 
Shakripear't  imagination  threw  over  them  a  httue 

— '  Ptoiider  than  vrhcn  Uiic  Iri«  bcndt.* 

Every  thinfi  in  Chaucer  has  a  downright  reality.  A  tiimile  o€  » 
srniiment  it  a*  il*  it  were  given  tn  upon  evidence.  In  Shaknpear  the 
coninionc«t  mxtter^f-^ct  hat  a  romantic  grace  about  it ;  ot  teemt  to 
lioat  with  the  breath  of  inuginaiion  in  a  freer  elcmeoi.  No  ooe 
could  have  more  dejiih  of  feeling  or  oKservaiion  than  Chaticer,  bat 
l>e  wanted  roource*  of  invcRtion  to  lay  i>pcn  the  ttorc*  of  luture  or 
the  hunisn  heart  with  the  came  radiant  light  that  Shakeapear  ba* 
done.  However  tine  or  profound  the  thought,  we  know  what  i% 
coming,  wlierru  the  effect  of  reading  SliakMpear  it  '  like  the  eye  of 
vastalagc  at  uQawarct  encountering  niajeity.  Cbuucer'i  mind  wat 
contiecuiivc,  rather  than  ditcursii-c.  He  arrn-ed  at  truth  through  a 
cenaio  proceu  i  Shakeipear  Kiw  erery  thing  by  intuition.  Cbaucct 
had  a  great  variety  of  power,  but  he  could  do  only  one  thing  at  once. 
He  act  himself  to  work  on  a  particidar  subject.  Hia  idcaa  were  kept 
•eparate.  lattclled,  ticketed  and  prccllcd  out  in  a  set  form,  in  pcwa 
and  compartment*  by  themselvea.  They  did  not  play  into  one 
aiKither'a  lundt.  They  did  not  re-act  opon  one  aaotheT,  at  the 
blower'*  breath  moulds  tlic  yielding  glaw-  There  it  aomeihing  bard 
and  dry  in  them.  What  it  the  must  wonderful  thing  in  Shakeniear'a 
(acultie*  ia  their  excesiivc  aocubilily,  and  how  they  goatiped  and 
coiRpnred  notci  together. 

Wc  rau«t  conclude  thi«  criticitm;  and  we  will  do  it  wiih  a  <)uota- 
tion  or  two.  One  of  the  most  bcauiifu]  puugcf  in  Chaucer'*  tj\e  la 
the  deocriptioB  of  Cretseidc't  lird  a«<owal  of  her  lore. 

'And  ai  the  ncn  abashed  nightingale, 
That  itinlcih  lirtt  when  ihe  beginneih  nng. 
When  ihat  the  hearcch  any  henle'i  tale, 
Or  in  thi  hedge*  any  wight  jtirring, 
And,  attcT,  ticker  doth  her  voice  mitring  i 
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Right  to  Crcsieidc,  when  that  her  dicad  sttnt. 
Opened  her  heart,  and  told  him  her  intent.' 

See  alio  the  tvo  next  ttanzas,  attd  partiailarly  that  divine  one 
beginning — 

'  Het  aimn  smai),  her  back  both  straight  and  soft,'  etc. 

Compare  this  with  the  following  speech  of  Troilus  to  Cressida  in 
the  play : — 

*  O,  that  I  thought  it  could  be  in  a  woman  ; 
And  if  it  can,  I  nill  prciume  in  you. 
To  feed  for  iye  her  lamp  and  fUme  of  love. 
To  keep  her  constancy  in  plight  and  youth, 
Out-livine  beauties  outward,  with  a  mind 
That  doui  renew  swifter  than  blood  decays. 
Or,  that  penua^on  could  but  thus  ccmvince  me, 
That  my  integrity  and  truth  to  you 
Might  be  affronted  with  the  match  and  wdght 
Of  such  a  trinnow'd  purity  in  love  j 
How  were  I  then  uplifted  !     But  alas, 
I  am  as  true  as  Truth's  simplicity. 
And  umpler  than  the  infancy  of  Truth.' 

These  passages  may  not  seeni  very  characteristic  at  first  sight, 
though  we  think  they  are  so.  We  will  give  two,  that  cannot  be 
mistaken.     Patroclus  says  to  Achilles, 

'Rouse  yourself;  and  the  weak  wanton  Cupid 

Shalt  from  your  neck  unloose  his  amorous  fold. 
And  like  a  dew-drop  from  the  lion's  mane. 
Be  shook  to  ait.' 

TroiluB,  addressing  the  God  of  Day  on  the  approach  of  the 
morning  that  parts  him  from  Cressida,  says  with  much  scorn, 

'  What !  proffer's!  thou  thy  light  here  for  to  sell .' 
Go  sell  it  them  that  smalle  seles  grave.' 

If  nobody  but  Shakespear  could  have  written  the  former,  nobody 
but  Chaucer  would  have  thought  of  the  latter. — Chaucer  was  the 
most  literal  of  poets,  as  Richardson  was  of  prose-writers. 
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Tlie  rich  md  poetical  iletcf  iptioa  of  h«  perton  beginning — 

■  Tbc  baujEc  the  lai  in,  ike  a  barnatk'il  thionc, 
Bumt  aa  Ae  water ;  the  poop  wai  beaten  giM, 
Purple  ifar  ulls,  anif  w  perfuinetl,  that 
The  winds  were  iovt-»idt  "— 

Kcins  to  pmare  the  waj  fort  omI  almost  to  jaaify  tbf  rabec^uent 
iobtuabon  ofAmoay  when  in  tbe  •ej-figlil  it  AciiuTn,  h«  team  the 
bottle,  and  *  like  a  dealing  nuUanl '  faUowi  b«  flying  Eiila. 

Few  things  in  Shakeapeor  (and  W7  know  of  nothing  in  aaj  other 
authot  like  them)  hs«v  more  of  th.u  local  imtfa  of  ima^nation  and 
character  than  tbc  puage  in  which  Clcopain  is  TCprcMnted  coo- 
jecturi&£  what  were  (he  employmmtt  of  Antony  in  hi«  abaence — 
<  He  '■  ipcakiOA  now,  or  murmuriiig — JFierr  't  njr  itrftut  of  dd  N'dt  ? ' 
Or  >)[*■'>•  wbeo  die  tayt  to  AMony,  afiei  tbc  detcat  ut  Aciiun,  and 
hit  nunmaoing  ttp  retolutioD  lo  Hsk  another  fight — *  It  it  my  birth- 
day ;  I  had  thought  to  hare  held  it  poor ;  but  lioce  my  lord  t* 
Antony  again,  I  will  he  Cleopatra.'  Perhap*  the  fineit  burit  of  all 
U  Aotoa^r*  t-age  xitcf  hi*  final  de^t  when  he  come*  in,  asd  mrpriie* 
die  neiKiigcr  ofCzsar  kinng  bcr  hind— 


•  To  kt  a  felloiT  that  nil)  take  re«*ai>li. 
And  lay  God  <|uit  you,  be  fimiliar  with, 
Mypln'4ello*r,*MU'  haadj  thit  kii^ty  teal. 
Am  pKghtR  of  high  heart*.' 


It  ii  no  wDsder  that  he  orders  htm  to  be  whipped ;  but  hit  low 
conditioa  h  not  the  iiuc  reawa :  there  ia  another  fi-eting  which  Un 
deeper,  tboagh  Aoluny'i  pride  would  not  lei  him  nhcw  ii,  except  by 
hi*  rage ;  he  nupecti  the  fellow  to  be  Cxivr't  proxy. 

Cleopatra'*  whole  characier  in  the  iriomph  of  (he  volupiuout,  of 
the  loTc  of  pleaflire  and  the  power  of  giving  it,  oi<er  every  other 
cooiideralion.  Octavia  ia  a  dull  toil  to  her,  and  Fulvia  a  alircw  and 
ahrill-tanjtucd.     What  a  ptcRire  do  thoae  (ine«  g}\*oSiteT — 

'  Age  cannot  wither  h<r,  nor  cuitotn  neal 
Her  inJinitc  variety.     Other  womm  cloy 
11m  apptlitc*  they  (ttd,  but  ihc  makes  hungry 
Where  mott  the  uiialiet.' 

What  3  apjrit  and  fire  in  her  cottfcmikm  with  Antony's  ractsengct 
who  bring*  her  tlie  unwelcome  new*  of  bb  marruge  with  Ociaria  I 
How  all  tbe  pride  of  beauty  sod  of  high  rank  brealu  out  in  her 
pnmitcd  rrwud  to  hia — 

*  There  *•  eoU,  and  btte 
My  Uueit  veini  lo  km  1  '— 
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paid  lo  the  utuiicH  bocb  of  ttmc  and  place  hat  taken  away  the  prindiile 
of  jicnpccUTc  in  the  drama,  and  all  tbe  tmcrtst  which  ohjccti  dtriTc 
from  diMaacc,  from  coatnut,  <Toin  privmion,  from  change  of  fortune, 
from  k)Rg-cheri»bcd  pa»ioQ  t  >nd  cootratu  our  view  of  life  From  ■ 
strange  and  romantic  dream,  loog,  obarare,  ud  inlinitr,  imo  a  irurtly 
comeitcd,  three  boura'  ioa«g«ral  duputaiioa  ob  ita  aieriia  by  the 
difletcBC  eauiUaut  for  theatttcal  a^phuae. 

The  btter  tceix*  of  ANTaaT  a-ao  CLaoraraa  are  full  of  the  chaogei 
of  accident  and  paanoa.  Succeu  and  defeat  follow  one  anotbcr  with 
■aitliog  rapidity.  Fortone  nu  upon  her  wheel  more  blind  and  giddy 
diaa  Hwl.  Thit  precariovt  *iaic  and  the  approacUng  diuoluiion  of 
hi*  greatneu  arc  Mrikiogly  ditplaycd  in  the  dialogue  of  Antony  with 
Erot. 

<  AtM^.  Ens,  thnu  yet  bcbotd'ct  me! 

Ens.  Ay,  nobtc  laM. 

Jatsirf.  Sometime  wr  let  a  cloud  ihal'i  dtagonhh, 
A  vapour  lotnciime,  like  a  bear  or  lion, 
A  loweml  citadel,  a  pendant  racfc, 
A  (ucleil  moiiotain,  or  bh*e  promontory 
With  trm  upon  X  t^'  n<>^  tmto  the  world 
And  mode  oar  eya  irith  ait.    Tbou  hast  teen  theie  tignt. 
They  are  black  veiper'i  pofontt. 

£rw.  Ay,  iBj  l«til. 

Awtawf.  That  which  i*  now  a  horw,  even  with  a  ibougbt 
The  rack  ditlimn^  asd  makn  it  indittinct 
As  water  i*  in  water. 

frM.  It  doei,  my  loed. 

Amttrf.  Mv  {[ood  ktuve,  Eroi,  now  thy  captain  t( 
Even  (uch  a  body,'  etc. 

Th(*  ia,  witbovt  doabt,  one  of  the  finc«  piecei  of  poetry  in  Sliate* 
rpear.  Tbe  tplendonr  of  the  tmaj^ery,  tbe  BembJance  of  reality,  the 
lofty  range  of  pictutcaqoe  object*  banging  over  tbe  world,  their 
enoetceai  oattire,  tbe  total  unccrtaioty  of  what  it  leA  behind,  are 
Ibk  like  the  mouldcriog  Khcmca  of  hunun  emtneu.  It  i*  fincf  than 
Cleopatra'*  paiMOOatc  luneniaiioa  oier  hit  fallen  grandeur,  becauac  ii 
i*  more  dim,  lUMtablei  nMubmuMial.  Antony'*  headttrong  prciump- 
tion  and  iaEtcuated  dctetmiiution  to  yield  to  Qeopaua'a  widiea  to 
fight  by  Ka  tnatead  of  land,  me«  a  merited  padAmcfitt  avd  ibe 
cxtrarag.-mce  of  hi)  rctoloiioni,  inVrcaiing  with  the  deaperateneta  of 
hti  circumtuncet,  i*  well  commented  upon  by  (Enofaarbiia. 

'  I  w  raen't  judpiienl»  are 

A  panel  of  ibrir  foitunn,  and  things  outward 
Do  draw  ihc  invrani  quality  after  th«n 
To  tu4er  all  alike.' 
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Tbe  re])tntaace  of  CEocbnhm  aSut  hi*  treacber;  to  Im  obms 
it  the  BKM  tfceug  wt  of  the  pbj.  H«  caanot  nconr  6m  the 
blow  whtch  Aniooy  A  gowrattty  Si'cs  hiMf  ml  h^  luei  brafccsK 
be«teJ,  *  a  cLuccrleiTer  and  a  fiagiorb' 

Shaketpear'*  Kcnim  haa  qireacl  o*«t  the  wliote  play  a  richaf  ttjc 
the  OTcrfloviog  ot  the  Nile. 


HAMLET 

Tan  ii  thti  Hamlet  tlw  Dim,  wfaom  we  read  of  in  oor  yMth,  nd 
whan  we  nay  be  nid  iUikmi  to  nmemlxr  tn  ow  afier-yean ;  he 
who  made  that  fiuaooa  nBIoqin  on  life,  nfao  f[3(e  the  adnoe  to  the 
pbyerit  wtw  tbooght  <thi*  goodly  ftamc,  the  c^rtii,  a  «enl  proiMxt- 
cocy,  aoA  this  bni*c  o'cr-hanging  Urmuoeat,  tbe  air,  thia  majcatical 
rooT  fmml  wUh  goldea  tin,  a  feu]  and  pewilen  congrciptiist  of 
vapoori '  t  whom  *  man  delighted  Dot,  Mr  voman  oeithcf '  j  he  who 
talked  with  the  grafe-diggm,  and  moraBttd  oo  Yorick'a  akuO  i  the 
acbool-Feilow  c^  Roaeoctaw  and  Gwldemteni  at  WiBgabef£i  the 
fiiend  of  Horatio ;  the  lover  of  0|)bdia ;  he  that  was  mad  and  am 
to  EnKlsad ;  tbe  Am  arcnscr  of  bi>  lather's  dcsth :  who  Qicd  u 
the  cawt  of  Horweodilln  6re  hnodred  yean  bdbrc  wc  were  bora, 
hot  all  whoae  thosghta  we  teem  to  know  u  well  ai  we  do  otn  own, 
became  we  hare  read  them  in  Shahetpcar. 

Hamlet »  a  name ;  hi*  tpeecbe*  and  aayinga  but  tbe  idle  comage 
of  the  poei'i  brain.  What  then,  are  tbc^  not  real .'  They  are  aa 
rtol  iu  our  own  tlweght^.  Their  rcaliiy  h  in  ibc  reader**  mad.  It 
ii  nor  w^o  are  Hamlet.  Thii  pby  hai  a  prophetic  tnoh,  which  ia 
above  ibai  of  htttory.  Whoever  bu  become  thou^ndid  and  mdaa- 
cboly  throngh  hi*  own  niifaapa  or  thoae  of  otherai  whaercr  baa 
borne  abool  with  him  the  ctonded  brow  of  reifeetioo,  and  thought 
himtelT  *  too  mncb  i*  tb'  nio '  i  whoetw  ha*  icen  the  golden  lunp 
of  day  dimmed  bf  eonoot  miata  ritii^  in  hi*  own  teeait,  and  ooolo 
find  is  the  world  before  bim  only  a  doll  blank  with  oKbi&g  Idt 
reniatkaUe  in  it ;  whoever  haa  known  '  tbe  t«gt  of  deapiied  brc, 
the  inioleacc  of  oAce,  or  the  ipore*  which  patient  merit  of  the 
unworthy  takea'i  be  who  hai  liJt  hi*  mind  amk  within  him,  and 
■adiMM  ding  to  hi*  heart  like  a  malady,  who  baa  bad  bit  hapn 
Uigbted  and  hi*  youth  (taggcred  by  the  apparition*  of  itrange  ihiogt  i 
«  ho  cjnoot  be  wt^l  at  eaae,  while  he  »ce*  eril  hovering  near  him  like 
A  t^tectrc ;  whole  powera  of  action  have  been  eaten  »  by  thought, 
he  to  whom  the  murerac  actnw  infiniie,  sod  lumtetf  nothing ;  whoae 
biKrnie«i  of  tool  makes  htra  cardmaof  eoMeqncBcc^aBd  who  goe*  to 
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a  play  a*  his  bm  rcaoorcc  lo  (bote  olf,  to  a  crcoad  renoTc^  tbe  rrila 
ofafe  by  a  cwct  leprncntatioB  of  tbcm — Uiii  is  ibc  inie  Haoiln. 

W«  lure  brai  10  u«ul  to  thii  mgedf  that  we  hardlj'  koow  how 
to  criticiie  it  any  more  ihaa  we  Aoold  kaow  how  to  dctoibc  our 
own  face*.  Bat  wc  mutt  make  mch  obmvatioa  aa  wt  un.  ^It  it 
the  one  of  ShaJtcsprar't  pLiyi  tiiat  we  think  of  the  oAescttt  becanac 
it  aboBwU  MOft  itt  at"^''^  f^tiarif"  "■  ►■■i"»*«  lift-,  a«^  became  the 
<fiairc«c«  of  Hamlet  are  tranrfcnwl,  by  the  mm  of  hio  ntind,  to  the 
general  accooni  of  bunaBUj  J  Whatever  happen*  to  him  we  apply  to 
oiin«lrea,  bccauae  be  tgflin  tc  ao  lumadf  as  a  means  of  genenJ  reaioa- 
ing.  Jbe  k  a  gratjunliiBt ;  and  whu  makes  him  wonh  attending 
to  is,  that  he  mofaJwei  on  bb  own  fedam  iH  "-p— ^-r^r      "t  *i 

■yr  .  j-n.n^iw)n.pljf^nwt»iif  ^£bt    I  jiar  ■■  »Ji»iB(pM«lmrl    bjT  the  greMOt  ) 

depth  of  piuioo,  Hamwt  it  the  iBoat  ■— -■'* JJ*  (-<«•  <i»f  jnpmnry, ' 
ori^B^^  tad  unModied  dcTeJoiictMem  of  cWaaer  j  Shakeifxar  bwl' 
morclnagiuuumity  than  aaj  other  poci,  snd  he  baa  ibfva  mott  of  it 
in  this  ptay  th^a  in  aay  othci .  Tbcfc  is  no  atunfl  to  fbrcc  an  < 
tniercit:  every  thing  is  left  for  time  and  circnMaDCC*  to  unfoM. 
The  attention  is  excited  witboot  efiort,  the  iocidawa  sncceed  each 
other  aa  matters  of  course,  the  chxracters  thtnh  and  apeak  and  act 
jnal  as  they  might  do,  if  Idk  cntirdyto  tbenatJTes.  Tbete  ia  no  set 
pwpoaet  no .tfrxiniQ^  "  *  BBT^  "^  ubsaiatJOBs  are  anggeaeed  bjr 
the  pswing  scene — the  guns  oTpuygiL  come  and  go  like  soooda  ^ 
nranc  bone  on  the  wind,  (^bc  whole  phy  b  ao  exact  traaacri{it 
of  what  night  be  aoppotcd  to  have  taken  pbce  at  the  coon  of 
Dcaaarit,  « tbe  loaoie  period  of  time  fixed  epon,  before  the  nodcn 
te<BeiBewia  in  BMfals  and  loanBers  were  hcara  til.!  It  woold  have 
been  mtuumig  cnoogh  to  hare  been  admitted  as  a  by<atnnder  in  soch 
a  scene,  at  soch  a  time,  to  bare  heard  and  witncsaed  something  of 
what  was  going  on.  Bat  hoc  we  ate  mote  than  ^lectatora.  We 
haTe  not  only  'the  ontward  pogtaaaa  and  the  agn*  of  grief*;  bat 
•  «<e  hare  that  within  which  pnsaca  ahev.'  We  rnd  tbe  ihongbta  of 
tbe  bean,  we  catch  the  pwsjons  Unng  aa  ihejr  Hk.  Other  dnawie' 
wriur*  give  u*  rery  fine  Tcnioaa  and  panpfaraaea  of  nature;  bnt 
Skake«pear,  together  with  hb  own  coacnents,  gives  as  the  oripnal 
text,  that  we  may  judge  for  onrselTet.  This  is  a  tttf  peat  ad- 
TVitage. 

The  cbaractef  of  Hamtet  ttanda  onite  by  itactf.  £'lt  is  not  a 
character  marked  by  Krengtb  of  will  or  eren  of  poaMon,  bat  hjr 
tefaemciit  'f  |*W]g'"  f^  aMriment.  Hamlet  is  aa  Ettle  of  the  hao 
aa's  man  am  wcD  be  :Jbai  be  la  a  fmag  and  priaceiy  aovicc^  fall  of 

high  I'lirtiiwiMnt  and  iftidt  tnmwf'     ^ ' 

~~  "and  Iwced 
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k  ■  ^  fa0«ai  a»  an.  W 

erf,  drfin  »iA  k»  MfMBL  bD  ikr  • 


*n 

deadu  Aiocfan  dnm, 
pminii  ndicidodt  mm 
XMioB  «  IcM,  and  fiod* 
pntnKv  to  Rnpv  Mfto  ■aslttCc  jao  tkosntnuMM  A|pBD« 
For  dM  nana  be  r&ms  ce  kJU  the  Eiag  wIms  Ik  k  at  In  pnjen, 
^id  bj  a  i^beneat  in  ^"'^'^,  wtnd  k  in  cah  oalj  an  excnae  (or 
Ui  own  ^HK  of  wwltion,  ddtn  ki*  lera^  to  a  more  &al  ofpot- 
tvtjT)  wkea  he  AaH  be  o^^rd  ia  mbk  >ct  *  ikn  ha*  do  rclnfa  of 
nhados  in '■.* 

•Hckaecbndnp, 

And  nowlH  do'i,  a»d  m  began  to  hesTtn, 

And  ao  am  t  rto^'iI  i  (te  temU  it  Mnam'j. 

H«  kilTd  my  £tfhcT.  aad  lor  dm. 

I,  ki*  Mk  MO,  Kod  htta  to  hcarcn. 

Wli]r  tbM  i*  Rwaid.  bm  mtap. 

Dp  ««nitd  and  know  ihou  a  aont  hoitid  time, 

when  lie  ii  dninic,  aileep,  oe  in  a  rage.* 


aaggeitioiM 


gboMt  comniTf 


tltfcr  ptoof  of  hi*  uncle'*  guilti 
WBUunTBI  Bb  wuncioaa,  and 


aad  then  reati  aatitficd  with  thii  eoo' 


I  w^cioaat  and  the  aocecM  of  hit  experiment,  intteid 
of  acting  upon  it.     Yet  be  h  tenaibJe  of  lib  own  iftaknca.  taxes. 
hiniMir  with  tit  i'Dd  trie*  to  reawo  hinuclf  out  of  it. 

'  Hotv  all  oeniioni  ilo  inform  agfainit  me, 
And  ipiir  my  dull  rcvrnt;t  I     what  i%  a  iiun. 
If  hi*  thitf  good  and  market  of  hi*  time 
Be  but  to  ileep  and  frcd '    A  heW  i  no  niarc. 
Siire  he  that  made  ui  with  oirh  luge  dUcoune, 
Looling  before  and  alter,  gave  ut  not 
1'hat  L-apabilily  and  god  like  rrauia 
To  ni-rt  in  ua  uuui'd.  ,Nim  nlielher  it  be 
Bcxial  ciblivioii,  or  Mftir  eiaren  KTuple 
Of  iliinking  too  pre«Mtl]r  on  tli'  eieitl, — 
A  ihoughi  <vhi<li  <)uartcT\l,  haili  but  one  pan  wiKlam, 
And  cvrr  (hrrc  (urti  eovrvd  i — I  do  not  know 
Why  yet  i  lit-c  lo  lay,  ihii  thing  *■  (o  do } 
Sith  I  have  eaute,  and  will,  and  xicnglh,  and  mans 
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TsdaiL    Bxampln  gT(M*  M  earth  nlion  mc: 

WitiUtt  thi*  »imj  of  «uch  inata  and  charge, 

Ltt!  by  a  ikticaic  ami  tender  iirincr, 

WhiMc  ipiiic  wiih  ditine  ambiiion  puif'd. 

Make*  motillu  at  ihc  inriKiblc  event, 

Expoiiti};  whai  ii  moml  and  uniiutc 

To  all  th»i  fonune,  death,  «nd  danjtcr  dare. 

Even  lor  iiu  cgj;<thrll.     ~rii  not  to  be  ureal 

Never  to  xir  without  great  argument  j 

But  grtallj  to  6iiii  uiiarTcl  in  a  itrair, 

When  honour  '*  *t  ine  stakr.     How  M»nJ  I  then. 

That  have  a  father  killM,  a  mother  tiain'd, 

EKcilemenli  of  my  rcawn  and  my  blood. 

And  let  »ll  ilecp,  «vhilr  to  my  ihame  I  lec 

Th<  imminent  dntli  of  twenty  thoiiund  men. 

That  tut  a  fan(a^y  and  trick  of  fame, 

(So  (o  liieir  giai-e«  like  bntt,  fight  fur  a  pk>t 

Whrnon  the  number*  cannot  try  the  ci\nt. 

Which  in  not  tomb  enoueh  and  roniinenl 

To  hide  the  ilatn  ? — O,  from  thii  time  forth, 

My  thoughti  be  bloody  or  be  nothing  notth.' 


^ 


Still  he  doe*  oothtnj  t  ■od  l^i*  ^^'y  speculutioa  on  lut  own  inlintiity 
only  affoids  him  another  occanion  for  indulging  it.  It  is  not  from 
aoy  want  of  atiachmeni  lo  hi«  father  or  of  nbhorrcnce  of  bu  murder 
that  Hamlet  it  thus  dilatory,  but  jt_i<|  ■t;nn-  'n  hit  ^aw*  f|p  i|Ki''l(w 
JbU  j^^gn^y  ifl  refleCTf"j;  imri"  '*-  fW>rT''y,pf  ^  ttime  and 
Lon  hu  ■chcme»  of  TCiiae"^ei  L**?"  *"  ™'  **■*"'■**'*  mmwiiniir^ 
"H] 


If"  Mirion  i«  to  think,  not  to  act^;  and  any  vii'ttue  t| -y^ 
tbi«  propmitjr  initanlTy  £verta  him  from  hit   I  *" 


fSffSS  

pretext  thi^  flatten 
jmviou)  purpoaet. 

The  moral  perfection  of  thii  character  hat  been  called  in  queilioo, 
we  think,  by  thoie  who  did  cot  underttand  ic  It  it  more  intcrefiing 
than  according  to  rules ;  amiable,  though  Dot  fautllctt.  The  ethical 
dclincaiiont  of  ■  that  f>obIe  and  liberal  cMui«i '  (u  Shakeapeai  has 
been  well  called)  do  not  exhibit  the  diab-colour«d  quakeritm  of 
morality.  Hit  play*  ate  not  copied  either  from  The  Whole  Duty 
of  Man,  or  from  The  Acadeniy  of  CoinplimenU  !  We  confc**  we 
are  a  little  thocked  at  the  want  of  re^ncmcm  in  ihoK  who  arc 
thocked  nt  the  want  of  rclincmcRt  in  Hamlet.  The  neglect  of 
pUDCiilioui  cxacinctf  in  hit  behaviour  citlKT  partake*  of  the  '  licence 
of  the  time,'  or  clie  belongs  lo  the  very  cxceit  of  intellectual  rclinc- 
mcQt  in  the  character,  whicb  make*  the  commoo  rulet  of  lilei  as  well 
as  hu  own  purpotcs,  sit  loow  upon  hiin.  He  may  be  sjid  lo  be 
amenable  ooly  to  the  tribuoal  of  hit  own  thoughts,  and  is  too  much 
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HacadHsuOphi^ii  . 

IBK  ^  MMBcd  Hrvmn  only*     It 

■mru  nOf fufi  QI  Bts  unotsOBv  be 

BciracT  wry  Opbuiab  w  woiBd 

h  »o«U  iMvr  tatai  hiai  ycm  10 
oa  die  point.     In  ife  I 


10  ny  IS  niiiCu  lUui 
of  joHK  witk  tbr  dmc. 

tC  tllff  VStfS  4a  aHSpOBtto  oOWt 

Boc  ofefitefiego.  by  the  di»- 

'**t"  be  occMcn  i&  odicsct  irooi 

■0*  10  make  love  ta.     He  oonld 
bcr  IBM  by  cxpoBaag  tfa*  ooac 

niraly  tfVC  bOBMO   to  tnBBfc    0C» 

nvc  cove  to  A  dtfvct  cxpliMttsn 
<■  DO  winOf  be  coQld  ttOC  utc 
nii  coMUCt  ooa  oat  coatnciKt 


vbil  be  iiyB 


I  BR  IIUKJ  JJf 


Notfaii^  can   be  more   aSeciag  or   bcamfid   tbn   the  Quns'i 
afoanpht  to  Opltelu  un  dinwrag  tbc  flowtn  iMo  the  gnn. 


V 


I  hnp'd  tkoB  ibMdd'M  ha*r  bcm  air  HwWi  ><fc  c 
I  ibMBfii  thf  Mdt-M  t»  bnr  accfc'^  nimt  naiDl, 
Aad  HOC  hBTC  iDvw'd  tlif  pm.* 


IShaknpear  «u  thonragUjr  i  aMter  of  thr  nucd 
hvnui)  ctiaracirt,  jtad  he  hm  dwwi  tu  the  QncOh 
crinnd  ia  nar  rcspecu,  not  wttboot  MMJbifay  ud  aSKtMn 
Qtbcr  rriatiou  of  tt&. — OpheILt  ii  ■  cfaaracter  iknort  (oo  rxqvmtdjp 
lovdiiag  to  be  (Jwric  upon.  Oh  roae  of  Miy,  oh  ttown  too  aooa 
Aded  t  Her  Iotc,  her  madocM,  her  d<«h,  an  ditvcribcd  with  the 
mm  tCBche*  of  teadmtev  aod  paibo*.  It  it  a  daancvf  which 
nobedjr  ^  Stuknpnr  covld  hm  dnwn  is  the  my  Out  he  hi* 
dooi^  nd  to  (he  ooQccfdoa  of  which  then  H  mt  r*«o  the  MBalle*t 
approach,  except  b  lome  of  the  oM  rowantic  baUada.'     Her  brother, 

'  In  Ik  lew— t  of  ha  dtallw  ■  Mcb4  Iim  feteail  am  •>  Iimumw  ■<  ttw  yati't 
nut  obKTVilioa  af  aitm  ; — 

•TWiT  b  1  wiUv*  ifowinr  »■»»  •  W««k. 
That  tbewt  in  hoMr  teavo  T  tli'  ilMiy  Mmoi.* 

IV  (a«Ut  of  the  ka*t>  of  (Ik  »iUo».  ant  tki  viIr,  ■  cf  ■  aUiiih  m(h».  i 
IIm  nitOlo*  naU  thozfiNc  be  •  bou;.' 

aj6 
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L*erln,  !•  a  ckvacter  wc  do  oot  like  «i  wrll :  he  i*  too  hot  and 
cholcnc,  ind  somcwhai  thodomontidc.  Poloniot  in  n  perfect  char- 
acter ta  its  kind ;  do(  u  ihcre  soy  ToundAiion  for  the  ohjections  which 
hiTc  becD  m»de  to  the  comistcncjr  of  thia  part.  It  in  said  that  he 
acu  very  fotJishly  lod  t^ilki  Tefy  lemibly.  There  it  iiu  iuconninteQcy 
ia  th.it.  Again,  that  he  tslka  wiiely  M  one  time  :uid  foolishly  at 
xnotbcr  ;  that  hi*  advice  to  Laertei  ia  rery  excellent,  and  hii>  advice 
to  the  King  and  Queen  on  the  mhject  o(  Hamlet'*  madocM  very 
ridiculoiu.  But  he  give*  the  one  aa  a  father,  and  it  tancere  in  it ; 
he  girc*  the  other  a*  a  mere  courtier,  ■  biuy-body,  snd  is  Accordiegly 
officioat,  garrulous,  aod  impertincfii.  Id  short,  Shakctpcai  has  been 
accused  of  ioconutteDcy  in  this  iinii  other  characttn,  OJity  because 
he  hu  kept  up  the  diutnction  which  there  is  ia  nature,  between  the 
DftdertUiMiogi  and  the  mor^l  habit*  of  lacn,  betweco  the  absurdity  of 
their  idcai  and  the  absurdity  of  their  motive*.  Poloains  is  not  ■  tool, 
but  he  makes  hinuctf  so.  His  folly,  whether  in  his  actioas  or 
speeches,  coma  under  the  head  of  impropriety  of  intention. 
£Wg  do  not  like  to  see  our  author  *  plays  acted,  and  least  of  all, 
HiMt^T.     There  is  no  ji^y  that  sulfcrs  so  tituch  ia  beiac  traniferred^C.  i^r-C 

I  to  the  xUf.c.^  Hamlet  himself  kchm  hardly  ca|Mb]e  of  win;;  acietl. 

'  Mr.  Kcmble  tuuvoidably  fails  in  this  character  iVom  a  want  uf  ease 

and  raritty.  The  character  of  Hamlet  is  nude  up  of  uaduhiiin;'.  J 
I  line*  I  it  has  the  yietdbg  flexibility  of  *a  wave  o'  ih'  sea.'  Mr. 
Kcmble  plays  it  like  a  man  in  armour,  with  a  ileicttaiocd  imelenicy 
of  purpose,  in  one  undcviatioc  sitaigbl  line,  which  is  as  remote  from 
the  natural  grace  and  relincd  stucepdbibly  of  the  character,  as  the 
•harp  angle*  and  abrupt  Knrts  which  Mr.  Kean  iatrodiice*  iato  the 
mn.  Mr.  Kcan'«  Hamlet  is  as  much  loo  sptcnetic  aad  tub  m 
Mr.  Kenibic's  is  too  delfttcnte  and  Ibmial.  Hi«  manner  is  too  nroog 
and  pointed.  He  throws  a  severity,  approaching  to  vinileMe»  into 
the  common  otnervauoas  and  answers.  There  is  twithiag  of  this  in 
Hamlet.  He  is,  as  it  were,  wrapped  up  in  fail  reflecuonsi  and  only 
ihmii  aioiut.  There  sba«M  therefore  be  do  allempt  to  imprcM  wfaat 
be  uys  upon  olbcre  by  a  itudtcd  i-Ka^cration  uf  emptiaiis  or  manacr ; 

^ne  lottn^  ai  his  bearers.     There  ihould  be  as  much  of  the  grntlrnun    | 
and  scbolar  m  pOMiblc  infiascd  into  the  pan.  and  at  littic  of  iJic  actor. 
A  ptotive  air  of  udnew  thould  sit  rrlnctaotly  upon  his  brow,  but  no  I 
ajipearaace  of  fixed  and  sullen  gloom.     He  is  fall  of  wcducM  and  I 

'  tnehncboly,  but  there  is  no  harihaws  ia  Us  oaturc     He  is  tlic  moci  j 
amiable  of  mitaothropes. 


HI 
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THE  TEMPEST 


Tmu  cm  be  fad*  daib  ifau  Skakapnr  wu  dit  nwa  ucu« 

I  tks  nvT  &««A.  *  Eafctf  £br  mfedft  comcdyi  biKoryt  pMOonl, ' 
iiiil|—iiiil.  KOK  ndrndable  or  poem  on- 
ii  t&c  «il]f  BO^  Scoe^  CHBot  be  too  heavy,  nor 
hffu  Car  iim.'  He  hat  mat  only  the  lainc  ahwlsic 
1  om  ov  tofhw  Md  MB  tan,  tH  the  roowcc*  of  puaOBi 
of  »it,  of  ■*— ly**,  rf  ohMnwwKi,  bn  iw  bu  the  nxw  vH-w^nt 
of  teciM  ivMstiaB,  wbctfan  anftk  or  pliyful,  the  tame 
MO  ihtworid  tfimapmiat  dMi  he  hw  ims  the  world  of 
raity  i  ad  0««r  «■  dWir  proadci  dw  *mw  trgth  oT  chanan  an! 
MMr^  aad  d«  one  airit  of  laHoiM.  Hit  idol  bcbgs  arc  u  uw 
ad  wacmwt  m  tit  rat  dnncien;  tlat  n,  at  coDtMltnt  «mb  ibem- 
«ti«c%  or  if  «c  i^fote  ad  fadop  to  oEBt  at  all,  they  cooU  oot  act, 
■Mk,  or  Ced  uUiiiBiiL  thai  aa  he  aakc*  them.     He  hat  iatmccd 

liiwlnw  Mfwcw—  of  ibe  V^KhM  a  Mmdrti,  wbra  ihey  do 
•adtcd  mhaKaaane,*  lo  the  ay^lt-fike  eywnoai  of  Arid,  who 

•  don  hit  iping  geuly  * ;  the  nntdumwi  tnckt  oad  gow^iphijr  of 
RobM  GoedftUow,  or  the  OKooth  |Afcfinc  and  ewpbatic  tewieala> 
lioM  of  Cafifaia  in  thit  pby. 

TbcTmruTitoaeofthe  nettoriMalaadpetfrctaf^ukeapnr't 
oradvctianaiaadhc  hatdhnm  ■  it  all  theiarienof  hkpowera.  It 
■  £dl  of  (nee  and  fiaadev.  The  haan  and  nagimry  dancttrti 
BC  JraaMK  too  the  pacti|M^  ac  iMaoLd  tognner  vnh  cbr  £tattic 
■t,  aad  MboBt  aay  iiaaract  of  it.    T1wih|^  be  ha  hcte  gntm 

*  to  atcy  ■iiihii|  a  local  hiliinric  ad  m  tamt,'  yet  tha  fan  wlucb  it 
«aK  ike  &n«An«iM  of  ha  aiad.  ha  the  ane  falpaiUc  icxtBrc, 
M  aherei  ■aMbUly'  mfc  the  test.  At  the  |nanm>i*l  pan 
kaikrdrof  rcd^,  ndalnoa  haMtt  ihe  Magiartinn  »iA  »tfme 
of  oah,  the  tal  iiiMaUe«»  aal  en^  panate  of  the  wiUaa  of  a 
diaMia  The  attefy  a^pmo^  Irapen^  dfii"a  Baa  hit  dukedoa, 
ha  arwad  whea  (a  pewa  h  ta  at)  airy  airii*  Antg  naDbnlcM 
ado  hit  hiddagi  hM  da^hRrtCfadaf' wonky tftfaB  aane') 
tewboaall  dKparcraf  ha  an  potMt,Md«l»  aeaithe  coddcta 
of  the  mJt  i  the  praedy  Pordaad,  cat  bv  fin  sm  tbe  baren  of 
hat  hippiwii  is  tUt  idei  of  fail  Ine  t  the  ddbexe  Anel  i  the  angc 
CriftM.  half  brae,  hilf  deami  the  dnwkcM  tltf'i  oew— a«  2l 

I  porta  of  the  avy,  aod  < 
'  BL     £■»  tbe  local  taaor  : 


ab>ci. 
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ihe  sea  ;  ihc  airy  mu»ic,  the  ictnpcM-tost  rcttiel,  the  turhulcfli  wiiT*«, 
all  Imc  the  riTcct  of  the  laodtnpr  Inckground  of  tome  fitic  picture. 
Sh.ikeipe:i[S  jMrueil  tt  (to  uk  an  ailuMon  of  his  own)  '  like  t}ie  dyer'* 
hand,  lubdued  to  what  ii  works  in.'  lirery  thing  io  hini,  thoup.h  it 
pitt.ikc*  of  '  the  iibiTty  of  wit,'  it  also  lubjccted  to  '  the  law  *  of  the 
undcrstinding.  For  initance,  eren  the  drunken  utiori,  who  are  made 
reeling-ripe,  ihate,  ia  the  dinordcr  of  ihctr  mindt  and  bodicn,  in  the 
tvmutt  of  (he  dcmentR,  and  seem  on  ihorc  to  be  a*  tnuch  at  the  meicy 
of  chance  as  they  wvre  before  at  the  mercy  of  the  winds  and  waves. 
Tlie«e  fcUowi  with  their  Ka-wit  are  the  IcMt  to  oar  laatc  of  any  pan 
of  the  play :  but  they  are  as  like  drunken  tailors  at  tJiey  can  be,  and 
are  an  indirect  foil  to  Caliban,  wbow  lignre  ac(]uirci  a  clomcat  dignity 
in  the  cotnparivon. 

The  character  of  Caliban  i*  generally  thought  (and  juitly  to)  to  be 
one  of  the  author'*  mancr-piecet.  It  is  not  indeed  pIcManl  to  att 
ihii  character  on  the  stage  any  more  than  it  it.  to  tec  the  god  Pan 
ptfMnatcd  there.  But  in  itself  it  h  one  of  the  wildett  .ind  most 
abstracted  of  all  Slukrtpcar't  characters,  whow  deformity  whether  of 
body  or  mind  is  rnlectiied  by  the  power  and  troth  of  the  imi^K''^^'''"^ 
ditplavcd  in  it.  It  ii  the  e«KDce  of  grounce*,  but  tliere  in  not  a 
particle  of  Tul|;arity  in  it.  Shakespenr  has  desctibtd  the  brutal  mind 
of  Caliban  in  contact  with  the  pure  and  orij^nul  forms  of  nature  t  the 
character  grows  out  of  the  toil  where  it  ia  rooted,  uncontrouled, 
uncouth  and  wild,  uncrampcd  by  any  of  the  mcannesaes  of  cuitom. 
It  i*  <  of  the  earth,  eanhy.  It  seems  almost  to  hare  been  dag  out 
of  the  ground,  with  a  soul  insiinctirely  superadded  to  it  answering  to 
iu  wiDt*  and  origin.  Vulgarity  is  not  natural  coarscncH,  but  coct. 
TCHioaal  coartcocts,  learnt  from  others,  contrary  to,  or  without  an 
entire  coDbrmiiy  of  natural  power  and  disposition  i  as  fashion  ib  the 
common-place  affectation  of  what  is  elegant  and  refined  without  any 
feeling  of  the  ctsence  of  it.  Schle^l,  the  admirable  German  critic 
I  on  Shaketpcar,  observes  that  Caliban    is  a   jioctical   character,  and 

^H      'always  speak*  in  blank  rcrie.'     He  first  cotnes  ia  thus: 

■ 
H 


'  CoCA**.  As  wicked  dew  as  e'er  my  mother  brmh'd 
With  nven't  frathcr  from  uiinholewKne  hrn, 
Drop  on  you  both  ;  a  south-wot  blow  on  yf, 
Am  bliitcr  you  all  o'er  ■ 

Prmtrr*.  For  tli>s  tx  oiirr,  (o-night  ilioii  thsit  have  crampn, 
Slde.«(itche*  (hat  >haltj<rn  ihy  hreath  of;  iirthiiu 
Shall  for  that  raM  of  nij(hl  thai  they  mar  work, 
■rriw  on  tbte  -  ihou  ihali  be  pinched 
:k  «i  honey-combs,  each  pinen  marc  stinging 
Than  bee*  that  maJe  them. 
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Whkk  thou  tak'a  tan  ■£.    wk»  iImw  canot  Km, 
TbuwMfc'ibt  ac^MdaadVoMckefiBri  mnild'a  p»c  mt 

To  HMK  dw  higsrr  Mk  and  how  the  k« 

Th«  Um  hj  i^  amiai^j  wd  iha  I  Wd  thee. 

And  Aew'il  (!««  ill  tkr  qoaMin  a'  A'  bk, 

Tnv  RtM  vpnnf^  bfttw-^Ti^ mjna pncv  ma  Rttile: 

Cun'd  he  I  dUs  I  did  « 1  AJ]  tbc  (&nH 

Of  Smoes^iMd*,  hccdr^  bM^  Efhi  mi  jfni  1 

Foe  I  «■  til  the  auhjecB  dns  yaubw, 

Wtto  Ant  ■>»  Bunc«w«  kniCi  ■■''  ^^  f"  **y  ■" 

Inllmlnid  ndt.  wUlei  jron  do  lu«p  &oai  mc 

Tki  ItM  ■>*  ih'  nkml.' 

And  ^aia,  he  pnwiue*  TriDnlo  bt*  ie»icm  tfatu,  if  he  wiU  free 
bint  from  his  indgay. 

•  1 11  iIkw  ihee  tlie  benipri^ij  I II  piucic  thee  benin, 
m  6th  fat  Art,  a&d  gel  dice  wwd  ewM^ 
I  pe*]rthce  kt  aic  teiog  tbt«  whm  cnte  fi«w. 
And  I  witb  n^bOKiiaUXRldigdHtpig-inioi 
Shew  ikce  a  pj'*  nc^  tad  toMrua  tbcc  bow 
To  mvT  d*e  Msible  mannoeei :  1 11  bring  tbcc 
To  cluit*tuig  Ubenls ;  and  wwietimea  I  ^  pt  tbee 
Yow^  tnmeli  tram  ibe  rock.' 

Ib  ceodttCtiBjt  Seephaao  lad  Trioculo  to  Pmfeni'a  cell,  Calihu 
■liewt  the  (D{wrioni)r  of  natvnl  cafaciiT  over  greater  knowledge  asd 
greater  fblly  )  ind  in  a  ^mcr  icate,  wnen  Aral  (righteac  iJmiii  with 
Iw  muaue,  Caliban  to  tncounge  tlxm  accotats  bt  k  ii  ibc  do^ucni 
fOtUf  w  tbe  maci. 

— '  B*  aei  a/nid,  ibc  itk  n  TuB  of  noMca, 

Sound*,  and  •*««  ain,  (bat  give  d«Kght  and  bun  ML 

Sameiine*  a  ihotwand  twanging  tnainiBeni* 

Will  bun  about  iniiiE  ein,  aM  ■Mnetiinct  voicei^ 

Tbai  if  I  then  had  irakcd  afnr  kng  itof. 

Would  aukc  mc  deqi  againj  and  tben  m  Anmog, 

Tht  cloud*  wethoagbl  would  ojiea,  and  »bew  richo 

Rndf  to  dmp  Mpon  ne  i  when  I  "rtk'd, 

1  died  to  urcan  agaicL 

That  ia  not  more  bcsntifal  tluo  it  n  nc    Tbt  Met  hen  ibnril 
na  the  avist  urtd)  the  tiiBpbdty  of  a  duM,  and  nuea  the  ttrange 
moatux  aorable.      Shake^icar  bad  to  prat  the  human  annul  nidc 
•ad  withoat  choice  ia  iu  pleMwa,  bm  not  withoai  tbe  aeeac  of 
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pleuurt  ur  Hmte  Ktrm  of  ihc  alTcctions.  Maetrr  Banurdinc  in 
MiaiUTt  for  Measuri,  ihc  liavap.e  of  citilized  liff,  is  an  admirable 
philoiophic^  cnunicr]«rt  to  Caliban. 

Sh»kc8pc3r  ho*,  m  it  were  by  dcnign,  drawn  off  from  Caliban  the 
«lfnniltl  of  whatever  18  cilirrcal  and  rHincd,  to  compound  them  in 
Ik*  UCSrthly  mould  of  Afitl.  Nothing  u^t  ever  tnorc  (iocly  con- 
cciTcd  than  this  contrast  between  tbe  niaimat  and  the  spirnual,  > 
the  ][rou  and  delicate.  Arte)  ii  inragiaary  power,  the  *wif»cM  of  \ 
ihouKhl  pcrsoniiieil.  When  told  to  nuke  jtood  ipeed  b;  Proapcro, 
he  uy*,  *  i  drink  the  air  before  me.*  Thii  n  something  like  Puck'a 
boaM  on  a  limilar  occauon,  ■  [  'It  put  a  girdle  round  about  the  earth 
in  forty  raioutes,'  But  Ariel  differ*  from  Puck  in  baring  a  fellow 
feeling  b  the  iotcresu  of  tho(c  he  is  cmptoyed  about.  How  cx^uicte 
i«  the  following  dialogue  between  him  aiid  Protpciol 

■  Arvl.  Your  eharro  *a  itrDnjily  irorkt  'em, 
Th«t  if  you  now  beheld  ihcm,  your  alfcctioni 
Would  become  tender. 

Pnuffrv.  Dost  thou  think  so,  ipirit  t 

Ariel-  Mine  would,  ht,  were  I  human. 

Pntftn.  And  mine  ihatl. 
Ha*t  tAou,  which  ait  biii  air,  a  touch,  s  feeling 
Of  iheir  a!)lictio<i>,  and  ihall  noi  myulf. 
One  of  their  kind,  that  rcliih  all  u  diarply, 
PaMon'd  a*  they,  be  kindlier  moved  than  thoii  art?* 

It  hat  been  observed  that  there  i«  »  peculiar  charrn  in  the  songa 
introduced  in  Shakespear,  which,  without  conveying  any  dininct 
inngea,  >«em  to  recdl  all  the  feeltnn  connecled  wtlh  them,  like 
Kiatcbc*  of  half-forgotten  mii«ic  beara  indistinctly  and  at  interiuU. 
There  ia  thii  effect  produced  by  Ariel'*  (ongi,  which  (a*  we  are 
told)  Kcm  to  loand  in  the  .lir,  and  an  if  the  person  pUyiog  thctn 
were  inritiblc.  Wc  shall  give  one  instance  out  of  many  of  this 
general  power. 

*  Ejutr  PttDiXAHD  I  «af  AmtL  avitiUe,  pleymj;  imJ  tiHfp^. 
ARIEL'S  SONG. 

Come  onto  these  yellow  umdii, 
And  then  take  h«nd>  i 
Cun'Bcd  when  you  hai-e,  and  kiii*d, 
(The  wild  WRTet  whiit;) 
■    '  Ithe 


VDt.  I. :  a 


Foot  it  feaily  here  and  there; 
And  sweet  iptitet  (he  b«nlen  bear. 

[SwJem  Jisf<rttJj. 
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Hwk.karfc!  bcxnli-wawcl) :  tkc  mttk-dogi  bu^ 

AfitL  Hariclnrt:!  1  hcv 

Xbc  tftiHO  of  iCnxniic  duBtictecr 

WWr  tbmdd  lUt  muc  b«  t  T  tiN  an  ardw  i 
ll  MMndi  tto  note :  >Bd  mr  il  •nia  apn 
tiamt  p>d  a'  ik*  Urad.    Sniu;  ai  ■  luk 

1  w  mHc  ctcpc  Mr  qm  vcmvi  ik  wmn^ 
AflnMfbotk  (bm  fvi^  Mdny  p«»iow 
Win  it*  twxct  ■ir;  dKnoe  1  have  Mknv'd  it. 
Or  k  huh  dnm  nr  ntkni — bat  'ta  gnt— 

ARIEL'S  SONG. 

Full  bduM  fi«i  tk7  &chH  Ee^ 

Of  lia  bcoa  Me  caol  ■■de : 
TboK  •!«  |«arh  tte  ■«■«  Ui  n«^ 

NotUK  </ Um  tk»  doth  blc, 
BatdMh^JbmMicha 

fat  fffci  h<«r^  iK%  Ui  ItidI— 


Thb  ■  M  aottil ' 


htt  ay  diwn'd  fi«heT. 


TtaAanRkoMni  1  hcv  k  mot abovt  vt.'— 

TW  CMftAif  bctvtca  FeiAtaad  Md  **— *■  ii  ooe  of  ifae  i 
fcmi'iji  of  tim  1%.     It  b  the  wn  fvitr  of  ■»«•    Tfe  pnwriial 
iuiwfcuria  uf  rrayw  wkk  k  bcuhwW  «»  kacreK,  m   i»  ia 
dunctct   «tdt  t&r   MagidaH^  «hiMe  mhc  of  pwa/Mmd 
■■kn  h«  ariMtnry,  iRcltj,  aaJ  ififaatof  wppiwtiutt. 

TW  TtMnxr  i*  s  fian  phy  dua  tlw  JflA  imw  Jl^Jf'j 
wluck  hMMBBtBra  bm  ooi^aml  «kfa  it ;  twa  k  ■  aot »  &^  s 
■aw.  Tbnc  m  a  pinr  aaabcr  of  bwatiW  pMHfca  ia  tka  tear. 
Twa  of  tbr  wM  «tBuag  in  the  Tnntar  an  laek^  hj  Pnipenb 
Tk  oae  k  that  «lanUt  ok  vba  tfe  vkin  «Ucb  fe  hM  aajttcd 
«|»  diupon,  t  if  iTn  'Tbe  dMdoifrd  ■«■«.  tbe  gargeooa 
when,*  nc^  wUch  has  ben  to  o^ta  fMMal,  ibat  every  ifbcwl  bay 
kiBVa  k  by  honi  the  other  ia  tba  atkh  ^wfOQ  nalbck  ia 
abjariag  ua  an- 


'VatfenafU^bMaU. 

Ami  •«  that  latbaM* 


baa 


a+a 


r  ife  rhbinc  Ncfcaar.  ad  fc  ly  I 
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When  he  canM«  iMck ;  jmi  demi-^ipMit,  thai 
Bv  Btoon-thinc  do  the  arecn  umr  nnglct*  mtXt, 
Wh«Tcaf  the  m-c  not  bitci  j  and  jom  wIi(x<  pauiinc 
l>  to  make  iniilnlj[hi  miuhroomi,  rhal  rcjnice 
To  h*ar  ilie  toltmn  curfrw,  by  «ho«  aid 
^Vrak  matitn  tho'  jt  be)  I  have  iK-Uimm'd 
TIm  nouii-liilr  »in,  <all'd  forth  the  mutinou*  wiiult, 
And  *twiit  ih«  grern  tra  tsui  rh«  iiur'd  vault 
Srt  roaring  war ;  to  (he  drrad  ntitling  ihundrr 
Have  I  gtv'n  (ire,  and  riftol  Jnvc'i  iiiiui  oik 
With  hii  own  boll  i  ibc  tirong-lxui'd  promontory 
Have  I  mailc  thakc,  and  by  (he  sfiun  pluek'd  up 
Tbc  [Mtir  and  ccdat  i  graren  «t  tnjr  command 
Havr  wak'd  their  ileqicn;  oprnl,  and  fel  'em  forth 
Bv  mjr  to  potent  art.     But  thit  roi^h  magic 
I  kn*  abjurt  i  and  when  I  haie  rc^inr'd 
Some  htwvenly  muiic,  which  even  now  I  do> 
(To  work  mine  end  upon  tbeit  icnM*  that 
Thin  airy  charm  i>  for)  t  'II  break  roy  iialF, 
Bury  it  ecrtun  ladomi  in  the  earth. 
And  deeper  than  did  ever  plummet  lound, 
I  ~I1  drawn  my  book .' — 

Wc  mun  not  forget  to  mcotiaa  ninong  other  thtogs  in  this  pby, 
tliat  Shakcf^pcar  hs»  nnticipated  nearly  all  (he  argiuntnu  on  thr 
Utopian  Kchcmct  of  modern  philoiophy. 

<  Gaaiui/#.  Had  I  ihc  plantation  of  thii  iair,  my  loni — 

JblMM.  He  'd  *aw  it  with  tiettle-tcrd. 

fjfariltaw.  Or  docki  w  mallowi. 

GMBob.  And  wen  the  king  oti  't,  what  would  1  doF 

XtiaitittJi.  'Scape  being  drunk,  for  want  ol'wiiie. 

r?m  aft    r  the  eormnonwtallli  I  would  by  contraries 
Esccatr  all  ihingi  i  fo«  do  kind  of  traRic 
Would  J  admit ;  no  name  of  magistrate  i 
t.ettm  dioitild  not  be  known  )  wralih,  poverty, 
And  utc  of  (crvioe,  none ;  oonEtact,  >uix«»ian, 
BouTT),  bound  of  land,  tilth,  vineyard,  none  j 
No  nie  of  metal,  eoro,  or  wine,  or  oil ; 
Nu  occupafion,  all  men  idle,  alt, 
And  women  tooi  but  totioceiit  and  putt  i 
No  lovcreignty. 

Sttajiiaa.  And  ytt  he  would  he  king  on  'i. 

Jmlaida.  The  latter  cod  of  hit  commonwealth  forget*  the 
bcgintiing. 

Gmaali,  All  thingi  in  cooihmii  nature  ihould  produce 


WidHMrt  aweat  or  cndearaur.    TicMOn,  felony, 
Sword,  pike,  knife,  gun,  or  ih«iI  of  «ny  engine 
Would  I  nut  have  ;  but  nature  iboukl  bring  forth, 
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fkiifari 
-F«iite« 

-d1  ^  W  die  ptcr. 
maflt^L     To 

— '  Yo«  mmf  ds  k  cxnoHMk'  wj*  Qmo.  •  far  r  ■ 
mviDf.*  Sttndif  Ae  Tdtf  kai^a  tht  pace,  nd  objto*  tt  iIk 
iiM  nd  tbc  dn«B  avord.  'I  briim  «<  Mwt  leme  dtc  kilE^  aw 
«W*  an  '•  dose.'  ntiiiiBi,  however,  doc*  sot  «Jrt  the  objeoioai 
hiiwrtf,  fcw  Mcoad*  tkB  whn  Bade  by  fXhcn*  m  if  be  bd  wt 

I  aD  tUi  iwntwwil  i  bat  k  very  hiaJAj  &Ik  att  to.    N«arr 
■II  tfa«M  im^beA  ki  tbe  oiaH  nbilc  Muijuui  dkciociaoni 
and  the  mam  datiactiow  «3I  be  fbead  ta  Shiknpor.     Botton,  who 
M4 
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ia  not  only  chief  ictur,  but  titiijte-niaiu^cr  for  tin-  t)ccu«ion,  haa 
derice  to  obviate  the  d.ingcr  of  frtghtcninf;  the  UAks  :  '  Write  nic  a 
prologue,  iind  let  the  prologue  cecm  to  nv,  we  will  do  no  barm  witb 
our  (Twordit,  and  thai  Pyramuo  U  not  killcij  indeed ;  and  for  better 
amoMCt,  Icl)  ihcm  (hut  I,  Pyramnt,  .tm  not  Pyranmt,  but  Bottom 
the  Weanr :  thi*  will  put  diem  out  oi'  fear.'  Bottom  *ccins  to  have 
undeiKood  the  tubject  of  dnmaiic  il)u»ion  at  Icau  ns  well  at  any 
modern  estayitt.  If  our  holiday  mechanic  rain  the  roast  among  hit 
fellow*,  he  is  no  leas  at  borne  in  bi>  new  character  of  an  asa,  *  with 
amiable  cheekt,  and  fuir  large  eari.'  He  iottinctlTcIy  ac^uirca  a 
moM  learned  tane,  and  grow*  fanidioua  in  the  choice  of  dnwl  peaa 
and  bottled  hay.  He  i*  ouitc  f^imiliar  with  hit  new  attendant!,  and 
auignt  them  their  pant  with  all  due  gravity.  '  Monsieur  Cobweb, 
good  Montteur,  get  your  weapon  in  yonr  hand,  .ind  kill  me  a  red- 
hipt  humble  bcc  on  the  top  of  3  thistle,  and,  good  Montieur,  bring 
mc  the  honey-bag.'  Whit  an  eiuci  koowl(dj;c  ia  here  ahcwn  of 
nattira]  bbtory  I 

Puck,  or  Robin  Goodfeliow,  li  ihc  leader  of  the  fairy  band.  He 
is  (faciei  of  the  Midsummkk  Nicht'x  Dkum  ;  and  yei  at  unlike  as 
can  be  M  the  Arid  in  Tif  Ttmptii.  No  other  poet  could  have  luiidc 
two  such  dilTcrent  characlen  out  of  the  ume  lanciful  materials  sod 
tituaiiont.  Ariel  it  a  minister  of  retribution,  who  ia  touched  with 
the  tent«  of  pity  at  the  woe*  he  inflicts.  Puck  it  a  mad-cap  sprite^ 
full  of  wantonacts  and  mischief,  who  t.tughi  ai  thote  whom  he  mit- 
le»dt — ■  Lord,  whu  foirfs  thete  nioitalt  be !  '  Ariel  clearct  the  air, 
and  execute*  hit  nrinkw  with  the  zeal  of  a  winged  meitcnger  i  I'uck 
it  boroe  along  on  his  fitiry  enand  like  the  lij'.lii  and  pjitieiing  jovMiMr 
before  the  breeze.  He  is,  indeed,  a  nioit  IZiiicurean  litOe  ^^otleoiaii, 
deuiing  in  quaint  device*,  and  faring  in  dainty  delight*.  Protpero 
aod  his  world  of  tpirit*  are  a  set  of  mor.-ilitts  :  but  with  Oberon  and  hit 
filiriet  we  are  launched  at  once  into  the  empire  of  the  butterflies. 
How  beaotifully  ia  this  race  of  beings  contrasted  with  (be  men  and 
women  actors  in  the  scene,  by  a  single  epithet  which  Titania  gives  (o 
(he  latter,  'the  human  mortals!  '  It  tt  attoniihing  that  Sliaketpev 
should  be  con>ider«d,  ttot  only  by  foreigneta,  bu(  by  many  of  our 
own  cKtici,  at  a  gloomy  and  heavy  writer,  who  painted  no(hia2  btit 
'goreons  and  hydrat,  and  chimenu  dire.'  His  lubtlely  exceeds  tluit 
Of  all  other  dramatic  writers,  inMimuch  that  a  celebrated  person  of 
the  present  day  said  (h.it  he  regarded  him  rather  as  a  metapbniciao 
than  a  poet.  His  delicacy  and  ajwrtive  gaiety  arc  infinite.  In  the 
MiDSDMMBK  Night's  Dsiam  alone,  we  should  imagine,  there  is  more 
tweetncasand  beauty  of  dcicription  (han  in  the  whole  range  of  French 
poc(ry  put  Mgetber.     What  we  mean  it  (hit,  (hat  we  will  proditcc 
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I'iUstm.  iAy  haundt  xn  bml  out  at' the  Sputan  lund. 
So  Atw'd,  K>  multd,  and  tkrii  bcadi  UT  hung 
With  rvt  thai  twnp  ai*n  the  morauig  dew : 
Crook-knM'd  and  (hw-hpd.  bke  ThctMlian  bulb. 
Slow  in  punuit,  bin  ntMniKl  in  mouth  like  bcIU, 
Eafh  iimler  each.     A  ay  more  tunubtc 
Wai  nei-cr  haOoo'd  to,  oar  chccr'd  with  horn. 
In  CrciE,  \m  SputB,  nor  in  Thcual; : 
Judge  when  ymt  hev.' — 

Utta  I'iiiAD  oerer  nude  a  haotiDg-pMCr  of  a  gutio  to  fTcth  and  loHj, 
and  M  Dear  the  Gm  ago  of  the  «-oild  at  thU. — 

It  had  been  nigf;eMed  to  tu,  that  the  MffiurxMER  Night's  Dkuh 
would  do  adminbly  to  get  up  a*  a  Chrtttmaa  after-piece ;  nnd  out 
prompter  prcipOBrd  that  Mr.  Kean  should  play  the  port  of  Bottom,  a* 
worthy  of  hit  great  talent*.  He  might,  in  the  diicturgc  of  hU  duty, 
otTer  to  play  the  lady  like  any  ol'  our  .'icirc»>c8  that  he  pleased,  the 
lover  or  the  tynnt  like  any  of  our  actors  that  he  pIcMcd,  and  the  lioa 
like  '  the  most  fearful  wildfowl  liTJng.'  The  carpenter,  tlie  tailor, 
and  jtnner,  it  was  ihou^jht,  would  hit  the  {{allcries.  The  younj; 
bdic>  in  lore  would  ioterc«t  the  aide-boxet ;  und  Robin  Goudtellow 
and  hii  companion*  exdie  a  lirely  fid  low -feci  iajt  in  the  chiHien  fioim 
•cbool.  There  would  be  two  court*,  on  empire  witiiin  an  empire,  the 
Athenian  and  the  Fairy  King  .lod  Queen,  with  their  nitendanu,  and 
with  all  their  finery.  What  an  oppcnunity  for  jiroccMioni,  for  the 
sound  of  trumpets  and  gliticting  of  spear* !  What  a  fluttering  of 
Drchiai'  painted  wing* ;  what  a  delightful  profusion  oS  f;3uzc  clouds 
aad  airy  spirit*  doj.tinj{  on  ilu-m  I 

AUt  the  experiment  ha*  been  tried,  and  hat  failed)  not  throuj^h 
the  fauh  of  Mr.  Kean,  who  did  not  play  the  pan  of  Bottu«n,  nor  of 
Mr.  I.Uton,  who  <tid,  and  who  played  it  well,  Mit  Irom  the  nature  of 
thingi.  The  Mioivmher  NiCKr't  Dnum,  when  acted,  ii  convened 
from  a  dcltghiiiil  fiction  into  a  dull  pantomime.  All  that  i*  finest  in 
the  play  is  lo«t  in  ibc  reprcaealauon.  The  tpectacle  wa*  grand  :  but 
the  spirit  was  cvaporauo,  the  genius  was  fled. — Poetry  and  the  scajtc 
do  oot  aRtee  well  together.  Tlic  attempt  to  reconcile  ihcm  in  thb 
instance  Eiil*  not  only  of  eAect,  but  of  decorum.  The  ideal  can  lure 
no  place  upon  the  stage,  which  it  a  picture  without  pertpectire  t 
everything  there  is  in  the  fore-gra>nnd.  That  which  was  merely  ao 
airy  shape,  a  dream,  a  patsing  thought,  iramediately  become*  an  un- 
martageable  reality.  Where  all  is  left  to  the  imagination  (a*  i*  the 
cate  in  reading)  every  circiimftance,  near  or  remote,  hat  no  c^ual 
chtoce  of  being  kept  is  mind,  aad  tells  according  to  the  mixed 
imprcaHOD  of  all  that  haa  been  (legated.     Dot  the  ima^aatioD  cannot 
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W«  luvc  heard  it  ot)}cct«!  to  Rombo  aid  Juliet,  tiiat  it  ii  foandH) 
on  an  idle  [luiaoa  between  a  boy  sod  a  jtirl,  who  have  ocarceiy  teen 
and  can  hare  but  IttlJe  lympthy  ot  rattooal  eAeem  for  ooe  aiwtber, 
who  liaie  had  no  experience  of  the  good  or  ilb  of  life,  and  whose 
rapCurea  or  detpotr  mint  be  therefore  ctjuafly  gtMindleM  aod  lant»dca). 
Whoever  object*  to  the  jomh  of  the  partiet  in  thi*  pby  a*  '  too  tmHpe 
and  erode'  lo  phck  the  sweets  of  Ioi«,  aod  withcx  to  tee  a  firK-k»c 
carried  on  iato  a  good  o4d  age,  aod  the  poMMoi  taken  at  the  reboond, 
when  their  force  it  ^peot,  may  find  all  ihu  done  in  the  Slnmgir  and 
in  otbcT  German  playk,  where  tbey  do  thiogt  by  contrariet,  aad  Tnni 
pme  nature  lo  iniptcc  lentinient  wd  cmU  pfailoiophy.  Slukefpcat 
proceeded  in  a  more  (trait-forward,  and,  we  think,  cffectaal  wxf. 
He  did  oot  endeaiour  to  extract  beauty  from  wrinkle*,  or  the  wild 
throb  of  fawion  from  the  iaM  cxp>rin|  ngb  of  Jodiffrrcncr.  He  did 
not ' gaiber  ^po  of  ihonu  nor  iig*  of  ihinlc*.'  Ii  was  not  hi*  way. 
Bot  he  ha*  pna  a  picture  of  huBua  liir,  nich  u  it  i«  in  the  order  of 
nature.  He  haa  fognded  tbc  pasiioB  of  the  two  loren  doc  ob  thet 
picuun*  they  had  cKperieoccd,  but  on  all  tbc  pleasures  ilKy  liad  iMf 
experienced.  All  ihit  was  to  come  of  life  waa  tlvdrB.  At  that 
ootried  tooroe  of  promtted  happinea*  they  ilakcd  tbeii  thirtt,  and  the 
Cftt  eaftct  draught  made  them  drtiok  with  lore  aod  joy.  Tbey  were 
in  full  poMexioo  of  their  icnae*  and  their  alfectiocu.  Their  bopea 
were  of  air,  tbeii  deairca  of  fire.  Youth  ia  the  aeaton  of  lore,  becauac 
the  heart  i*  then  fim  mcbed  in  tendcmea*  from  the  touch  of  noielly, 
and  kindled  to  rapture,  for  it  knowa  no  end  of  it»  cnjoymcot*  or  ita 
wiihca.  Oeiirc  hat  no  limit  but  iiaclf.  1'aMioi^  tbc  loie  ^nd  expec- 
tation f>f  pleatufi'i  i>  iollnite,  extrav»;ianT,  incxhauatiblc,  till  expeiienct! 
cornea  tu  check  and  kill  it.  Juliet  exclaima  uo  her  6rst  jniciiicw 
with  Rooieo^ 

'  My  bounty  ii  »*  boundiM*  a*  (he  tea, 
My  lore  a*  deep.' 

And  \i4iy  abould  it  not  ?  What  wa*  to  hinder  the  thrilling  tide  of 
pIcMurr,  which  hid  jatt  guahcd  from  her  heart,  from  Mowing  on 
without  (tint  or  nieaaure,  but  experience  which  ibc  wa*  yet  witliout  i 
What  wat  to  abate  the  tnnaport  of  the  firat  tweet  kok  of  pleaaurv, 
which  her  beatt  and  her  aenae*  had  juat  tatted,  but  (ndiffercoce  which 
ahc  wat  yet  a  tttaoger  to  l  Whtt  waa  there  to  check  the  ardour  of 
hope,  of  £dth,  of  conttancy,  juat  riai^  in  her  breait,  but  diatppoiiit. 
ment  which  the  had  not  yet  felt !  A»  are  the  desire*  and  tbe  hopes 
of  ^tbful  pauion,  such  it  the  keenncia  of  itt  dinppointmeata,  and 
ibcir  bilcfil  c^ect.  Soch  ia  the  trantition  in  this  play  from  the 
highcat  bliat  to  the  loweat  detpatr,  from  tbe  nuptial  couch  to  ao 
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nntimcly  grave.  The  onlf  evil  ilai  wen  Id  BMfcboKion  bc&ll*  the 
two  Imera  u  ihe  Iom  of  the  greatctt  potable  rchchy  ;  yet  this  Ioh  ■• 
final  ts  both,  for  they  had  nthcr  pan  with  life  than  bear  the  thought 
of  •urvirins  all  that  hxl  nxk  life  dear  lu  iheiu.  In  ^1  ihn, 
Shakopcar  tuu  but  foUowed  iuilu;e,  which  exiiied  io  hiK  lime*  m 
well  M  now.  The  modem  philcMo^y,  which  nduce*  the  whole 
theonr  of  the  mind  to  habjtual  imprewioa*,  and  lenret  the  luutnl 
iwpiMei  of  pawioB  and  nw^Dadixi  oiK  of  the  account,  had  not  tben 
been  ditcoemd ;  or  if  it  bad,  woM  have  bcco  litilc  calcalated  for 
the  nan  of  poetry. 

tt  ii  the  ini»de<]nacy  of  ihe  amc  laJw  ayatcm  of  philoiophy  to 
Account  fbt  ibe  ttrrngth  of  oiv  carliett  attacbmcnu,  which  has  ltd 
Mr.  Wordiwonh  lu  indulge  in  the  myiiical  visiona  of  Platociiini  in 
bis  Ode  on  the  Progrra  of  Life.  He  las  rery  admirablv  described 
the  vividiieci  of  ovr  tinpreMon*  is  youth  and  chjldhoocl,  and  how 
*  they  iadc  by  degren  into  the  licht  i>f  conuitoo  day,'  and  he  aictibc* 
the  change  to  the  nippoation  of  a  p(p«xiMciit  itaic,  a*  if  our  early 
thonghu  mvtc  never  hciiTm,  rcilrciioM  of  former  tniU  of  glofy> 
shadow*  of  our  pian  being.  Thii  is  tdte.  It  it  imx  from  the  know- 
ledge of  the  jUM  ihai  the  lim  imprenHoni  ofihingE  derive  their  gloH 
aatTlplcodour,  bttt  from  our  ignorance  of  the  future,  which  lilU  the 
void  to  come  with  the  waimth  of  our  dcMres,  with  our  gayest  hopes, 
■ad  brighteat  fancies.  It  is  tfaeofascwity  ajircwl  bthn  it  that  colours 
the  prospect  of  life  with  hope,  at  it  is  the  cloud  wbkb  reflects  the 
runoow.  There  is  no  occsMon  to  retort  to  uoy  mystical  union  and 
tiaosmtssion  of  foelii^  through  dttfcrent  stales  of  being  to  accouot  for 
the  ronuiXic  enthuiiasm  of  youth ;  nor  to  plant  the  root  of  hope  in 
(lie  grave,  oor  to  derive  it  ftam  the  skies,  lu  root  i)  in  the  heart  of 
man :  it  lilU  it*  head  above  the  stars.  Desire  and  im^^inaiion  arc 
inniates  of  ibc  humui  breatc.  The  he-^vcn  'that  lie*  about  us  in  out 
infiincy'  is  only  a  new  world,  of  which  we  kixxw  MXhing  but  wtut 
wc  wi«b  it  to  be,  and  believe  all  that  we  wish.  In  youth  and  boy- 
hood, the  world  we  live  in  is  the  wof  Id  of  desire,  aixl  uf  fancy  :  it  is 
experience  that  bringt  a*  down  to  the  world  of  reality.  What  is  it 
thai  ID  youth  shed*  a  dewy  light  round  the  evening  slat  f  That 
makes  (he  daisy  look  *o  bright?  That  perfumes  the  hyacinth? 
That  embalms  ibe  first  kiss  of  lore?  It  is  the  delight  of  novelty, 
and  the  teeing  no  cod  to  the  pleasure  that  we  fondly  believe  is  still  in 
store  for  lu.  I'he  h«ui  rcreh  tn  the  luxury  of  its  own  ihou^ts, 
and  if  unable  to  mtcain  the  weight  of  hope  and  love  that  presses  upon 
it. — The  ejects  of  the  pascioa  of  love  alone  m^bt  have  dissipated 
Mr.  Wordsworth's  theory,  if  he  mean*  any  thing  more  by  it  than  an 
ingenious  and  poetical  allegory.     Itaf  at  least  is  not  a  link  in  the 
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cloin  l«  down  from  ot)icr  woildt ;  '  the  purple  light  o(  love  '  in  not 
a  dim  Tcfleccion  of  the  Hmilirt  or  cck»iul  b\m.  It  does  not  ^ippear 
till  t)ic  middle  of  life,  und  tlicn  aveinn  tike  '  another  murn  risen  on 
midday.'  In  this  re»pc<:t  the  soul  cocnes  into  tlie  world  'in  UHer 
nakedneai.'  Love  waits  for  the  ripening  of  the  youthful  blood.  The 
KHftc  of  plcnmrc  prccoicK  the  lo*c  oT  pIcMurc,  but  with  the  oensc  of 
pleasiDrc,  a«  loon  m  it  ii  felt,  come  thronging  infinite  dctircs  ind  hope* 
of  picamre,  and  lore  is  mature  as  soon  u  botn.  It  withers  and  it 
dies  almost  as  soon  I  , 

I'his  play  presents  a  beautiful  cxp-iTail  of  the  progress  of  human 
jifc.  In  thought  it  occupies  yeaic,  Jnd  enibratei  the  circle  of  the 
ifftctioat  Irom  childhood  to  old  uge.  Juliet  hai  become  *  great  gifl( 
a  yoong  woman  since  we  fint  remember  her  a  tittle  thing  in  the  idle 
bnttlc  of  the  nuric.  Lady  Cnpulct  Vfa  about  her  age  when  she 
Mcamc  a  mother,  and  old  Capulet  somewhat  impitiiendy  iclU  his 
younger  vititots, 

-■  ^ I  've  seen  the  day, 
That  I  have  vrum  a  vttur,  aiid  coM  tell 
A  whiiprrinK  talc  in  a  fait  lady't  car,- 
!>iich  St  woulil  jilcatc;  'lit  Hftnt,  'ut.  gone,  'tis  gone.* 

Thun  one  period  of  life  makes  way  for  the  following,  and  one 
generation  pushes  another  oS  the  stage.  One  of  the  most  striking 
passages  to  fchow  the  inte«»e  feeling  of  youth  in  this  play  is  Capulet's 
inTrtation  lo  Paris  to  viiit  his  entcruinmeni. 

■  At  mf  poor  houw,  loak  to  behold  tliit  night 
Earth^rcailing  star*  (hat  make  dark  heav'n  light  i 
Siich  comfort  at  do  lutty  yoiing  men  feel 
\Vhen  wetl>appsrcril  April  on  ihe  htrl 
OriimpnK  winter  treadi,  ei-tn  mrh  ilrlight 
Among  fmh  fenuic-budi  »hall  you  thit  night 
Inherit  at  my  home.' 

The  tirelingf  of  youth  and  of  the  spring  are  here  blended  logcihcr 
like  the  brearli  uf  opening  flowers.  Images  of  vernal  beauty  appear  to 
luTc  Boated  before  the  author'i  mind,  in  writing  this  poem,  in  pri>- 
iuifoa.  Here  it  another  of  exquitite  beauty,  htoaght  in  mote  by 
acctttent  than  by  neceisity.  Montague  declares  of  his  son  smit  with  a 
hopdess  passion,  which  he  will  not  repeal — 

*  Bui  he,  hii  own  iHVeiion'i  cijunwllor. 
Is  to  himtcif  >o  vcrcl  and  ta  cinac. 
So  hr  from  Mnxiitiug  anil  discovcty. 
As  it  the  bud  bit  with  an  envious  worm. 
Ere  he  can  •P^'sd  his  sweet  Iram  to  the  osri 
Of  dedicate  his  beauij  to  the  tun.' 
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Thii  canaJ  dcKiiptiiM  ia  as  liiU  of  |ianigiiate  beauty  ai  whea 
Romeo  dwells  in  firanuc  faadness  oa  *  the  white  waoda  of  his  Juliet's 
hxad.'  The  reader  nuy,  if  he  pkuet,  oootrut  the  cx<)at*iie  pauonJ 
uiaplicity  of  the  shore  line*  with  the  gorgeous  dcfcripiios  of  Jnhct 
when  Romeo  first  sees  her  at  l>cr  father's  Iiowki  suirouDclod  by 
ceiDpony  and  artificial  apkodoor. 

■  Whu  lady  *t  that  ithich  doth  ttirieh  the  haad 
OTTOndrr  knight  > 

0  MM  doch  icsch  the  ton^ct  to  Ixim  bright ; 
Her  beauty  hangs  upoo  the  check  of  ni^t. 
Like  »  rich  jewel  in  an  JEih'Kif'%  ear.' 

It  would  be  bard  to  lay  which  of  the  two  gaideo  scene*  i*  the 
fioett,  that  where  he  lint  cociRTte*  with  hii  love,  or  takes  leare  of 
her  the  tnornine  aiter  thcit  nurriagc.  Both  arc  like  n  heaven  upcm 
earth  ;  the  blii^I  bowers  of  Paradise  let  down  upon  ihi«  lower  world. 
We  will  gire  ooly  one  patMgc  of  ihete  well  known  scenes  to  shew 
the  perfect  tcfineiiKnt  and  delicacy  of  Shakespcar't  conception  of  the 
female  character.  It  is  wonderfui  how  CoUtos,  who  was  a  critic  aed 
a  poet  of  ^eat  scasihility,  should  bare  eocouraged  the  conutwa  cmr 
oa  this  mbjcct  by  kaying— 'But  sttooger  Slukeipeai  deb  for  niaN< 
alone.' 

The  paaiagc  we  mean  is  Juliet's  apology  for  her  inaideD  boMoem. 

*  Thou  koow'it  the  msilt  of  night  i>  on  my  ftce  j 
Elie  Hoiikt  a  maidf  ii  b)usli  bqiaint  my  cheek 
Far  tliat  wli'icli  ilicu  liail  Ixard  mr  locaJt  to-nighl. 
Fain  would  I  dwell  on  form,  fain,  fain  deny 
What  I  hare  tpoke — hiii  farewel  compliment  i 
DoM  Ihnii  kive  mc  ^     I  know  thou  wilt  wy,  ay, 
And  I  will  take  thee  at  thy  ivotd — Yet  iTihiiu  *wcat'U, 
Thou  niay'st  prove  falie ;  at  loren'  perjuries 
They  »ar  Jove  taught.     Oli  gentle  Romeo, 
If  IhoM  do^t  love,  pruviouner  il  laithfiiUyj 
0(  tf  thoii  ihink  I  am  touijuickly  won, 

1  'II  frown  and  be  pervenc,  and  uy  thee  nay. 
So  thou  wth  woo :  but  cite  not  for  the  world. 
In  truth,  fiu'r  Montague,  I  am  loo  fond ; 
And  therefore  thou  niay'M  think  my  'haviour  light  j 
But  trust  me,  j^emleman,  I  'II  proi-e  more  true 
Than  thoK  that  have  mora  cunning  to  be  itrxnge. 
I  diotild  have  been  more  ittange,  I  nnist  eonfcM 
But  that  thou  orer-heard'it,  ere  [  was  ware, 
My  inic  love's  pauuon ;  therefore  pardon  me. 
And  not  impute  thlt  yiehting  in  lighi  hive. 
Which  the  dark  night  hath  to  ditcoTtFcd.' 
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In  this  and  alt  ihp  rest,  her  heart,  Huttcrmg  between  pleasure,  hoppi    I 
and  tear,  tccm«  to  hsTC  dictated  to  her  tpnguc,  and  '  ca!l«  true  iovc   ' 
spokvD  timple  modesty.'      Of  tlie  same  sort,   but   bolder   in  virgin 
innocence,  i>  her  toliloquy  after  her  marriage  with  Romeo. 

[  'G^bp  ^cr,  vou  tiery- footed  Mccilt, 

Xowardt  Ph<Ebiit'  maniion  j  tueh  a  n3gg«ncr 

Al  Phaetnn  wmild  nhip  you  to  the  wc>i, 

And  bring  in  eloiidy  ni|[ht  immediately. 

Spread  ihy  cloic  ciinain.  love' performing  ">ght; 

Thai  nm-awayi'  eyes  mav  wink  j  aiid  Komeo 

Leap  lu  Ihew  arm*,  unialkcd  uf,  and  iiiiKen  t 

Loven  can  nc  (o  do  their  aiuoroui  litrt 
,  By  their  oitn  beauties  i  oi  if  lore  be  blind, 
ill  be»t  a*ree»  with  night.— Come,  eivJI  night, 

iThoii  tober-iiiirtd  matron,  ail  in  black. 

And  learn  me  how  to  low  a  winning  match, 

PUy'd  lor  a  pair  of  itainlcu  maidriihooiiFi ; 

Hold  my  unmann'd  blood  bating  in  my  chfckt, 

With  thy  black  mantle  g  till  strange  liive,  grown  bold. 

Thinks  true  lore  acted,  simple  modeMy. 

Come  night  ' — COinc,  Romeo  1  oome,  thou  day  in  night  j 

For  thoii  will  lie  upon  the  wingi  of  night 

Whiter  than  new  mow  on  a  raven's  back. 

Come,  geailr  night ;  come,  loving,  black-brun'd  night, 

Give  me  my  Romeo :  and  when  he  ihall  die, 

fFakc  him  and  cut  hiin  out  in  little  *tmr>. 

Awl  he  will  make  the  fare  of  heaven  to  fine, 
|Thai  all  the  world  (hall  be  in  loTe  with  night, 

I  And  pay  no  worahip  to  the  fiariih  sun. 

|0, 1  hai-e  bought  the  maniion  of  a  love, 
I  But  not  possenM  it;  and  thuugh  I  ajii  tolil, 

Not  yet  enjoy 'd :  u>  tediout  is  thi«  day, 

A*  ii  the  niglit  beToie  tonic  festival 

To  an  impatient  child,  that  hath  new  nabci, 

A»d  may  not  wear  them.' 

Wc  the  rather  inaett  ihic  paaaage  hete,  inaimuch  aa  we  hare  no 
ilonbt  it  bat  been  expunged  from  tlic  F;unily  Sliakev]iear.  Such 
critic*  do  not  pcfccire  that  the  feelings  of  the  heart  sanctify,  without 
ditgniiing,  the  impultea  of  nature.  Without  telincmenl  ihemtelrea, 
they  conlound  modevty  with  hypocrity.  Not  ao  the  German  critic, 
Schtcgd.  Speaking  of  Komeo  ahd  Jin.iET,  he  utys, '  It  wat  retcrved ' 
for  Shakeipear  to  unite  purity  of  heart  and  the  glow  of  imagination, 
aweeineu  and  dignity  of  nuonert  and  paiaiooate  riolencr,  in  one  ideal  1 
nicture.'  The  character  is  indeed  one  of  perfect  truth  and  sweetocM. 
It  has  nothing  forward,  oothing  coy,  nothing  aiTccied  or  coquettish 
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atom  it  I — k  it  a  pue  t0umoa  of  nnr.  Ii  ■  »  hnk 
■odcK,  &r  it  hu  BO  tlMnfla  thn  it  wiiha  w  CTacwl,  It  repaM* 
iacoMdon*  iaBooeace  na  tfcc  vna^of  tu  afectioaa.  It*  debocy 
don  MC  ooamt  n  taUntm  amd  rewm,  hut  in  rnrnKnaig  wndt  of 
im^BMMa  Bid  teadaatm  of  hcur  with  the  moM  voknoKMn  aeBn- 
tttiy.  ho¥*  h  k  £ralc  fane  dM  rari£e«  and  rypaaot  ha  wfiok 
Niif,  Whai  aa  idea  of  ireaililiDg  banc  aad  any  gnc^  bene  ^^mb 
ibc  dioasliru  of  Ion,  don  thf  Friir*i  excbmadon  ghe  of  bar,  a*  the 
appre«dK*  lii*  cdl  to  be  nurricd — 

■  Hac  anno  tbr  fadf.     Oh,  n  Q^C  of  foM 

Will  nr'TT  mar  om  tli>  cvirlaMi^  Sm  i 
A  Inm  m*j  brMfkk  the  gowanwr, 
That  iilkt  in  rhc  wvimm  aunmer  ait, 
Aiul  Jtx  oM  fall,  to  Kghf  i«  vanity.* 

(  The  tragic  pan  of  (hti  clwnctar  !•  of  a  piece  wi^h  ibc  rc*t.  It  ii 
f  the  heroic  founded  oa  tenderaeM  and  delicacy-  Of  dm  fctod  arc  bo 
rcwlvtioa  to  follow  the  Friar*!  atlvicc,  and  the  cooAict  io  bcr  bomn 
between  apprehennon  aod  love  wboi  die  cooiea  to  taiie  ibe  ileeping 
MMton.  bbakeapnr  u  blamed  fat  the  mixute  of  low  cluractcn. 
If  thti  l(  1  deformity,  it  it  the  aowcc  of  a  tfaotuand  beaatlec.  Ote 
iMOnce  ii  the  eoMnit  benmn  ibe  ipiilekM  limpJicity  of  Jidiet'* 
aitKbmnl  to  her  firtf  lovct  unci  the  coiircnient  policy  of  the  D«irae  in 
advimig  bcr  to  marry   Pari*,  which  excite*  bdcIi  tndicnatioa  in  her 

_wiwre«,     *  Andeat  damnwion  !   oh  nto«  widtcd  fien^   ac» 

/  Konieo  »  riamict  m  love.  ThcrfftrflttTame  ri<h  cxuberaace  of 
panion  and  tcBtinieat  in  the  one,  that  tlicrc  i«  of  thought  and  aeui- 
mcM  in  the  oibct.  Both  arc  abtcnt  aod  Klf-involtrtd,  both  lire  out 
of  ibem«)((i  in  a  irorld  of  inuginadon.  Hamlet  is  ibatracted  from 
every  thing  i  Romeo  ia  ab^nKtcd  from  ct-ery  thing  but  hii  love,  and 
Inat  in  it.  His  'frail  thought*  ilally  with  faint  Ktmuae,'  and  are 
fuahioned  out  of  the  niEgcttiuni  of  hope,  '  the  Aattetiea  of  deep.'  He 
it  hlmtdf  only  ia  hi*  Juliet;  ihe  in  his  only  reality,  hi>  bcart'i  true 
knm/f  Mini  ifnl  Tiw  rt  »f  ibc-world  U  W-tm.  AjjjMMng  drcan. 
ITow  fintlyia  thJa  character  poattroycd  where  he  recwtoctt  btigscir 
on  Moi^g  rant  (lain  at  the  (omb  of  Juliet '. — 

*  Wliit  uii<l  my  <nin,  when  mv  bclnuci)  tool 
Dill  nni  altrnit  him  na  vrt  t\K\c  t     I  think 
He  lobl  mt  I'liii  >hoi>lit  lure  marrinl  Juliet.* 

And  agDtn,  juii  bcfoic  lie  heam  the  sudden  tiding*  of  her  death 

*  If  1  may  ini«t  the  Aairny  of  tieep, 
My  itmini  pieMgc  tamt  joyful  newt  at  hand  | 
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My  bourn 't  lw.t  lili  iighlly  on  hit  throne. 

And  all  iliit  day  na  iinacciintoniM  hpiiii 

Lifi*  nir  above  ilic  grounii  vriih  cheerful  thotifchti. 

I  dreamt  mj  hdy  omc  and  found  mc  ilcail, 

(Sir«i^  drum !  thai  giva  »  dead  man  leave  to  think) 

And  brouh'd  Rich  life  with  kiiKs  on  my  lipi. 

Thai  I  reviv'd  and  wa»  aii  cmpciour. 

Ah  inel  how  iwtel  it  love  ittelt'  Doucu'd, 

When  bill  love'i  »hadowt  are  w  nch  !n  jo^l ' 

Romeo's  putiiion  for  Juliet  it  oot  a  first  love:  it  niccreds  and 
drivea  out  hi«  punon  for  another  mistcirsB,  Konline,  ok  the  fun  hides 
the  mtf.  Thi*  U  pwhaat- aO-Htiiicc  {irT  ^htirlBtrly  nrcc^aary)  to 
gin  lu-a.  Ii'gl"-'  ojMiiuu)  (li  thr  Uily,  while  tho  Ant  ahroJuce'  mtrcnilcr 
of  her  hcurt  To  him  cnhuxe*  the  rtclincw  of  thepriie.  The  com- 
niencemcDt,  progrc>«,  and  ending  of  his  second  pauion  are  however 
complete  io  themselves,  not  injured  if  they  are  not  bettered  by  the 
firit.  The  outline  of  the  play  is  taken  ftom  an  Italian  novel  i  but 
the  dramatic  arfanp,emeot  of  the  different  tcenes  between  the  loven, 
the  more  than  draniatic  interest  in  the  jitojjresi  of  the  story,  the 
dcvelopcmcnt  of  the  cbiracter*  with  time  and  drcumatancca,  ju« 
according  to  the  degree  and  kind  of  interest  evcited,  arc  not  infiirior 
to  the  cxpreition  of  pucion  and  nature.  It  \ai  been  ingeniously 
remarked  among  other  prauli  of  skill  in  the  contrii>:mce  of  the  bblc, 
that  the  improbability  of  the  nuun  incident  in  (he  piece,  the  adminii- 
lering  of  the  sleeping- potion,  is  softened  and  obviated  from  the 
beginning  by  ibc  intraduction  of  the  h'riar  on  his  fiTK  appeuance 
culling  simpler  and  dcicanting  on  their  vinucf.  Of  the  paaiionate' 
scenes  in  thtt  tragedy,  that  between  the  i''riar  and  Roineo  when  he 
is  told  of  hit  sentence  of  baiuthmeot,  that  between  Juliet  and  the 
Nurte  when  she  lieart  of  it,  and  of  the  death  of  her  cousin  Tybalt 
(which  bear  no  proportion  in  her  mind,  when  pas«iao  after  the  first 
diock  of  surprise  throws  its  weight  into  the  scale  of  her  aflectiont) 
and  the  U*t  scene  at  the  tomb,  ate  among  the  most  natural  and  over- 
powering. In  all  of  these  it  is  not  merely  the  force  of  any  one 
pauion  that  it  given,  but  the  slighiccc  and  most  unlookcd-tbr  transi- 
tions from  one  to  another,  the  mingling  currents  of  every  ditfcrent 
fctliag  rising  up  and  prevailing  in  (urn,  swayed  by  the  master-mind 
of  the  poet,  as  the  wavct  undulate  beneath  the  gliding  uorni.  Thus 
when  Juliet  has  by  her  complaints  encouriigvil  the  Nurte  to  ay, 
'  Shame  come  to  Romeo,'  she  inttaolly  repeli  the  with,  which  she 
h»d  herteJf  occatianed,  by  antiwerinft— 


'  Bliaitt'd  be  thy  tongue 
For  such  a  with  ;     Hr  i 


I  not  bom  to  thainr. 
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Aad  tfe« 

b*  fbe  acMavfc  df  kr  ^<R)Ci»  »  kv  ted.  ite  •&»«.  1 
or  kKk  MR  dni,'  rxhtr  dte  Rmw  Imrilil      If . 
amjaditr  cxcmew  it  ii  ia  the 
feMtKjpicf  i^  dnypHBtaeat  iaife  Mxti 
ma  Ihi.     Pcift^M  oh  of  tac  mat  ^keb  itf  . 
■iatncd  w  tfe*  (^(^  ■•  Mr.  Kob  •  oombct  of  i 
md  hii  Hftfiriw  af  dK  •«nl,  Am>U.    He 
■paa  ife  paiw  <ithm  atfhor. 

A  pMHp  wycfa  diii  oUnMi  aoer  ad  lUc 
Sluknfiur  (ictiin  vc  the  bni  caanaoun  oa  the  poet*)  did  not 
gtfc  w«bci|Hl  tnttfc  fir  ibm  af  fecfiaf  «m  ibe  one  whica  PimtiT 
I K  tfae  toab  of  JaBttt  bran  hr  dhiAi  tbc] 

'  It  w  pcn»rili»  hn- 
Moraia'*  fcrwiM  I  mMt  cmm;  Pari* ) 
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What  hU  Mr  ^B.  •rhn  M  bttMB 

DM  net  aocad  Um  m  wi  tode  .*    I  lUak. 
H<  loU  Mc  Fmu  dMtoU  hwc  nwritd  Jiikc  1 
■■dfcenol  wf  orSitiwmnk»ot 

Or  an  1  nad,  hoiiMg  Un  tilk  of  JuEm, 

T«  tllialt  It  •*«•  M  f O,  gm  m*  rin  band, 

Om  writ  irlth  mc  in  laur  aiirfiwfin'i  hoofc  * 
t  H  bar;  ibM  >a  ■  1 
fat  b«tc  Ctt  juJieL 

O,  my  \an !  lay  wifc  t 
Omh  llui  halli  MidE'iI  the  kwry  oT  tby  brckth, 
Hilh  bvl  ao  pawn  )rrt  itpMi  thy  beauty ; 
Tlwu  an  aot  coiMorT'd  1  brauty'*  taiira  yet 
U  eriaiMa  b  ttn  An,  aad  in  il^  rtMcCt, 

Am)  Dcalli*!  ntle  bg  it  nof  idrwKcd  (hn*. 

Tybah,  ly'M  ihoa  ihere  in  tliy  bbady  •hot  ^ 

O,  ttlut  tnon  (iiVMr  can  I  do  to  ibee, 

liun  oilh  ikM  bMid  riut  CHI  thy  yoinb  in  iwaia. 

To  mailer  Kit  that  wm  lhin«  cncmv  t 

Fotgin  aie,(XMHn  t    Ali,dcir  Juli«t. 

Wky  1ft  Iliou  yrl  iQ  Cuf  I    Shilj  I  bcfUvc 
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Thai  uniubitaneiil  ticaih  ii  amoroui;) 

And  thai  the  lean  ibliorrnl  Tnaiuter  kttfn 

Tli«  heft  in  dirk  to  br  hii  paramour! 

For  fnt  of  that,  I  will  itajr  itill  with  thee ; 

And  never  Iruin  tliii  paUi-e  of  dim  night 

Dcixirt  ugain ;  here,  herr  will  I  miuin 

With  wornu  that  arc  ihj'  chamhei-iiiaidt  j  O,  here 

Will  I  ttt  up  my  evcrUiling  re«l  j 

And  ihakc  the  yoke  of  inauipicioui  itan 

From  thii  worlJ.trearied  flrah. — Eyes,  look  jxtur  Ua  t 

Arms,  tike  your  last  embrace  !  aiid  lipi,  O  you. 

The  doors  of  breath,  kiI  with  a  lighteoui  kiit 

A  datetra  bar)^in  10  engraving  death  ! 

Come,  liittcr  conduct,  corne  uiinvuuiy  guide  t 
Thou  drtjKraie  pilot,  now  at  once  run  on 
The  duihing  rocxi  my  <ea-(irk  wcuy  bark  I 
Here  '*  to  my  love  1 — [JV/nilj.]     O,  true  apothccvy  t 
Thy  drags  arc  quick. — Thus  with  a  kin  I  die.' 

The  lines  in  thts  apeech,  deacrtbing  thv  lotdiness  of  Juliet,  who  is 
luppoaed  to  be  dead,  have  been  compared  to  thote  in  which  it  in 
ma  of  Cleopatra  after  her  death,  that  she  looked  '  u  the  would  lakc 
another  Aniooy  io  hci  strong  toil  of  grace ' ;  and  a  qacition  has  liren 
Matted  which  i>  the  finest,  that  wc  do  not  preirnd  to  decide.  Wc 
can  more  easily  decide  between  Shaketpear  and  iny  other  author, 
than  briwcfn  him  and  himKlf. — Shall  wc  quote  any  more  pii«t.-t;;et  to 
(hew  his  gcDtuaor  the  beauty  of  Romh)  and  Ji'mlt?  At  ibai  rale,  vc 
Blight  quote  the  ichotc.  The  late  Mr.  ShetidAn,  on  bein)i;  shewn  a 
volume  of  the  tleautiei  of  Shikeapear,  very  properly  asked—'  But 
where  are  tlie  other  elcvtm  ?  *  The  character  of  Metcuiio  in  this 
play  is  one  of  the  most  mercuria]  and  spirited  of  the  produaions  of 
bkikespeai's  comic  muse. 
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We  with  that  wc  could  pass  this  play  over,  and  tay  nothing  about 
il.     All  that  we  can  say  must  fall  far  short  of  the  subject ;  or  evco      V 
of  what  wc  oursclies  conceive  of  it.     To  attempt  lo  give  a  dcsciip- 
lioQ  of  the  pUy  itcclf  or  of  ilt  etTect  upon  the  mind,  is  mere  impcr- 
ijncttce:  yet   we  roust  say  something. — It  is  then  the  best  of  alAU 
Shakespcar's  plays,  for  it  is  th«  one  in  which  he  was  the  most  ial  |i 
earnest.     He  was  here  fairly  caught  in  the  web  of  hii  own  imagtna-^  ^/ 
lion.     The  paswon  which  he  has  taken  as  his  subjea  is  that  which' 
(itikcs  its  roSnmprtt  into  the  human  heart ;  of  which  the  bond  is 
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gnUt  of  his  coii<luct,  when  he  himKlf  give*  it  up  .-u  n  bad  bu«ine«s 
and  writCT  himself  down  *[>lHin  TilUin.'  Nothing  more  cnn  be  uid 
about  h,  Hh  religious  honcMy  in  thi«  ictpecl  is  adTnirabtc.  Odc 
tpKch  of  bis  it  worth  a  miliioa.  His  ritth«ri  Glotwr,  whom  he  h«i 
juM  deluded  mlb  a  fbrjjed  Mory  of  bin  brother  Edjit"'^'*  deni^^oii  uKainst 
hii  life,  account*  for  hia  luiiuiuial  behaviour  und  the  utriioge  depravity 
of  the  timci  from  the  late  vclipm  in  the  sun  itod  mouri.  IZdmund, 
who  in  in  the  t«cret,  uys  when  he  is  gone — 'This  i>  the  excellent 
foppery  of  the  world,  ib;)i  when  we  are  lick  in  fortune  (often  the  «ur- 
fctii  of  our  owD  behaviour)  we  mnke  guilty  of  our  diiMtcre  the  «un, 
the  mooD,  and  Man :  m  if  we  were  vi!l.iin«  on  ncccK«i(y ;  fools  by 
hnvenlv  cempulKion ;  knmes,  thieves,  and  ireacheout  by  atihericuJ 
predoiraaance ;  drunVards,  likr«,  and  adulterers  by  an  eaforceJ  obedi- 
ence of  planetary  inllaence  ;  and  all  that  we  are  evil  in,  by  a  divine 
thruning  on.  An  admirable  eia«i<in  of  whoic-mattcr  nuRj  to  by  hit 
goAiiih  ditpodtion  on  the  ch.irKe  of  a  ttac  i  My  f^uhcr  comjMunded 
with  my  mother  undei  the  I>ragtm's  uil,  and  my  nativity  was  under 
Ursa  Major:  to  ihu  it  follow),  I  am  rough  arid  )cchcrou«.  Tot!  i, 
I  should  iuvc  been  what  I  am,  had  ihc  maidenliesi  Kaf  in  the  lirma-  /' 
mcnt  twinkld  on  my  baataidisiQ}'.' — The  whole  charactn,  its  care- 
leu,  Ijght- honed  villainy,  coniiaftcd  with  the  sullen,  rancorout  )l 
{nali^nity  of  Regan  and  GoDerill,  its  cooneciion  with  the  conduct  of 
the  underplot,  in  which  Gloster't  persecution  of  one  of  bb  unhand 
the  ingratitude  of  another,  form  a  counterpart  to  the  minattea  and 
miafoctonci  of  Lear, — bin  double  amour  with  the  two  niter*,  and  the 
(hare  which  he  hw  in  bringing  about  the  f^ital  cataMrophe,  are  all 
nunaged  with  an  ancommon  degree  of  kkill  and  power, 
rit  l»s  been  uid,  and  we  think  ju«tly,  that  the  thiid  act  of  Oilitih 
and  the  three  fint  WU  of  I.lar,  arc  Sh-iketpear's  great  masterpiece* 
in  the  logic  of _||>Mioa;  that  they  contain  the  highest  examples  notli^^ 
flslv  of  the  h>roe  oF  iodividual  Mwion,  but  of  its  dramatic  vici(«itudc*Jj 
and  (Ctiking  HTects  sriiing  IrtMn  the  different  circumstanoet  and 
character*  of  the  peitons  McakingJ  We  tee  the  ebb  and  flow  of  the 
fccliDgi  it*  pauMTS  and  firverub  Rzrt*,  itit  imtaliencc  of  opposition,  ttt 
BCCamalating  force  when  it  has  time  to  recollect  itaelf,  ihc  nuooer  in 
which  it  avail*  ittclf  of  every  pa«ing  word  or  getturc,  its  haiite  to 
repel  innnuation,  the  alternate  contraction  and  dilatation  of  the  wul, 
and  all  <  the  dazzling  fence  of  controrcisy '  in  this  mortal  combat  with 
poiioaed  weapons  'imtd  at  the  bearti  where  each  wound  i*  fatal, 
wfe  have  teen  in  Othtik,  how  tbe  unnuprctinjj^  frankneu  and  inipvtui 
dni  paMJOMof  tbe  Moor  are  played  vpon  and  exaipenited  by  the  an-l 
fid  oexterJty  of  lagoA  In  t}ie  preaent  play,  that  which  aggravate*  thi^ 
Moae  af  •ympathy  in  the  reader,  and  of  uncoatroulable  anguiab  in  the 
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swoln  hcirt  of  Lear,  tiQbc  prtriiyifig  iadiir«ciK«,  the  caM, 
latin^  obdoratc  tcUiihncw  of  hi*  daughtm.  Hi*  lieea  pawJunt ; 
whetted  oa  thdr  noay  hcana.  The  comntt  would  be  too  pamAil, 
I  tlic  tbtxk  too  grean,  but  for  the  btermtioii  tf  the  Foc^,  whose  well- 
tuned  lertty  eooie*  to  to  break  tbe  ooDliiiuky  of  feelisg  whce  it  can 
no  loDger  be  borne,  and  to  brii^  iuao  {dayigain  th«  fibrei  of  the  hetn 
joM  u  tbey  are  growing  rigid  (ram  oTer-Oninrd  excitement.  Tbe 
nugtiuiion  ii  ||«  u  take  rcfiige  in  the  batf-comic,  half-Mriau»  CM»- 
mrau  of  (be  Foa|^£iwt  u  ibc  mind  mder  iheextreiDe  anguiih  of  a 
nrgical  operation  vent*  itarif  ia  ullie*  of  wk.  Tlie  character  wai 
aho  s  grouaove  otiuimm  of  the  butaroat  time*,  in  which  akme  the 
tn(ic  ][nMRM-Work  of  tbe  KOry  covU  be  laid.  In  another  potni  of 
new  tt  it  iodispemabJe,  ba«rouch  at  while  it  i>  a  dirctxion  to  the  loo 
great  iiuenuty  of  our  dbgntt,  it  carrie*  tbe  pEtfhot  to  the  hififaeft 
pitch  of  which  it  it  cajnUe,  b^  tbewiin  ll»  pitiable  weikneM  of  tlie 
old  king**  conduct  and  it*  irTetrieeable  cooaeqwence*  in  tbe  mon 
funiliar  point  of  licw.  l.ear  may  well  *beai  at  tbe  gate  which  let 
his  folly  in,'  after,  at  the  Fool  ay«,  ■  he  hu  made  hta  danjihten  hit 
iDOthcn.'  Tbe  character  if  dropped  ia  the  third  act  to  make  room 
for  tbe  entrance  of  Edgar  at  Mm  Tom,  which  well  accord*  with  the 
iDcmBDC  baak  >m1  wiMnen  of  tbe  iacidenn ;  and  oothtng  can  be 
II  more  cauplete  than  the  diitincaoa  bttwwn  Lcar'a  real  and  Edgar't 
I    »-~~»i  nudncu,  while  the  memblaace  in  tbe  caiue  of  their  di»- 


tteMeti  froai  tbe  ie«erin£  of  the  nearett  liet  of  natural  zllcctioci.  keeps 
■p  a  maty  of  interest.  Sh*ke«|)ear'«  moKtcry  oter  hit  subject,  if  it 
«a*  IKM  art,  waa  ow^  to  a  knuwtedgr  of  the  ooniicctim.Mk»  of  <he  ' 
gmjggt  and  their  enct  tipon  il>c  miod,  KtQ  ndiK  wooderful  Chaa 
I  any  tyKcmaiic  a^KTcace  to  rvlea,  and  that  Kiuicipicd  and  outdid 
all  the  cibrta  of  the  moK  refined  an,  not  iMpircd  and  teadetcd 
ioKioctite  by  getiiat.  ■ 

Ooe  of  the  mott'  perfect  diiplaya  of  drantaiic  power  ■•  tbe  Srat 
isterriew  between  Lear  and  bii  d^ghter,  after  tbe  decigned  aJironta 
upon  bim,  which  till  one  of  hit  knights  remind*  bim  of  them,  hit 
■angwne  temperament  had  led  him  to  oiertook.  He  ret«tn*  with  lot 
train  from  hunting,  and  hi*  luual  impatience  break*  out  in  hi*  fint 
wordt,  •  Let  mc  not  «ar  a  jot  for  dinner  ;  go,  get  it  ready.'  He 
tbcs  cncountcrt  tbe  futhhil  Kenr  in  ditgtiiae,  and  retain*  him  in  hi* 
•errice ;  and  the  itu  trial  of  hi*  boortt  doty  b  to  trip  nt>  tlte  beel*  of 
tfct  oAciov*  Steward  who  nuket  «o  proounett  and  detpcabk  a  figure 
tkroagfi  the  piece.  On  the  entranoe  of  GooetiR  the  fijDowing  dialofK 
take*  place : — 

'  Lf0r.  How  now,  ■bnghCo'  t  whax  makts  that  frontki  on  t 
Mnhiakt,  joa  are  too  nntch  of  bte  i'  tbe  &own. 
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tPcinliag  U 
i'<rfool, 


U»r. 


Ftet,  Thou  wait  a  prrCtjr  frllon,  when  thou  hail'st  tin  ncnl  lo  carr  tor 
licr  frowning ;  now  ihoii  art  xii  O  without  a  Agun  :  I  am  better  ihan  thou 

■It  nowj  I  ani  u  foot,  thou  art  nolhinu. Yris  fonoolh,  I  will  hold  my 

long^ir  I  {T«  G^Mril!},  w  your  facr  bid*  mr,  though  yott  ny  nothing. 
Mum,  mum. 

He  that  keept  nor  miM  nor  crum, 
Wraiy  of  all,  ihall  want  loinc. 

.  That  '•  ■  th«ar<l  pcaicnd  '. 

GvHtrill,  Not  only,  tir,  thii  your  all-liccni't 
But  othtr  of  your  iniolcnt  retinue 
Do  hourly  arp  and  quarrel ;  breaking  forth 
In  rank  and  iiot-iu-be-rndurcil  riots. 
I  had  thought,  by  making  this  welt  known  unlu  yoti. 
To  have  found  a  safe  rrdtew;  but  nowgroiv  fearful. 
By  what  yourrclf  loo  Utr  have  »poke  uiif  done, 
That  yoti  iirotect  thin  roiirw,  and  put  it  on 
By  your  allowance ;  which  If  you  should,  the  fault 
Wouhi  not  Vape  ceniiiic,  nor  the  rcdrcuc*  ilccji, 
Which  in  the  tcncltr  of  awholcnomc  weal, 
Miiht  in  th(it  working  do  you  that  ofFrnce, 
(Vviiich  cite  wrrc  thanie}  that  then  necew^ 
Would  tall  diu-rtel  proceeding. 
Faol,  Foe  ynii  tniw,  nunclr. 

The  hedge  (parrow  fed  the  cuckoo  to  long, 
That  it  had  its  head  bit  off  by  iti  young. 

So  out  went  the  candle,  arul  we  were  left  darkling. 

Ijtar.  Are  you  our  dxughler  i 

Gmtrill.  Come,  lir, 
I  would,  rou  would  make  uh:  of  that  good  wiulom 
Whercoi  I  know  you  are  fraught )  and  put  away 
Theie  (tii,patiitan«,  which  uf  late  Iranitomi  you 
Fiom  what  you  rightly  ant. 

/W.  May  not  an  aH  know  when  the  c*rf  draw*  (he  hone } 
Whoop,  Jug,  I  line  ihee. 

ttar.  Don  any  here  know  me  i — Whv,  thin  it  not  Lear : 
Doe*  Lear  walk  ihui  *  tpeak  thu»  > — Where  are  hit  eyei  ? 
Either  hit  notion  wtakeni,  or  hii  diBCcmings 

Are  IrthaJiy'd^^Ha  1  waking  ?— Tis  not  to. 

Who  t*  it  inal  can  tell  me  who  I  am  f — Lear  >  sliailow  * 

1  would  learn  that ;  for  by  the  raarkt 

Of  «ov*feignty,  of  knowtcxlgc,  and  of  rruon, 

I  should  be  lalie  penuaded  I  hail  daughlen. 

Your  name,  fair  gentlewoman? 

Gmerill,  Come,  air : 
Thii  adntiration  it  much  o*  the  favour 
Of  otbn  your  new  pranki.    I  do  bciecch  you 
To  undcTMand  <ny  purpoaes  aright  i 
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A  habe  ii>  honour  h<r '.    If  i^fic  mutt  teem, 

Crriic  ha  child  of  tpltcn  :  thai  it  may  live, 

To  be  a  thwart  ilit]ia.tur'd  (urmciit  to  her ! 

Let  it  stain|i  nrinklcit  in  hrr  brow  of  youth  j 

With  oailtnt  ton  ftri  chuuieU  in  hn  checks  ^ 

Tura  all  her  miiihcr'i  pxini,  jtnd  bcnclitji, 

To  laughter  uid  contempt  j  iluit  ihe  may  feel 

How  ih>r|>cr  than  >  itrpenl'*  tooih  it  i« 

To  haie  a  thankkii  child  ! Away,  away  t  l^*''- 

AUmuij.  Now,  gods,  that  «e  ailatr,  whereof  comei  thUf 
GomriB.  Never  afflict  yuiinclf  to  ktiow  the  cauK  ^ 

But  let  hi)  dispoaition  have  that  wupe 

That  dotage  give*  ii. 

Rr-mttr  Lka*. 

Lfor.  What,  fifty  of  my  followen  at  a  clap  I 
Within  a  fonnighi  \ 

Jiiaiiy.  What  >  the  inadcr,  lirf 

Lear.  1  'Ii  tell  thee  {  life  and  death  1    I  am  akhain'it 
That  thou  haxi  pomr  to  iihakc  my  manhood  ihiui: 

[To  Gowiiif. 
That  (heir  hot  tciri,  which  break  from  mc  peribrec, 

Should  make  thee  worth  lliem. Blailt  and  fogs  upon  llicc  I 

The  iinttntci]  woundinj^  of  a  faiher't  curw 

Picroe  evciy  KDw  abotii  thee  I Old  fond  eyet 

Beweep  thii  cauie  again,  1  '11  pluck  yau  out  j 
And  caM  you,  with  the  waien  that  you  low. 
To  temper  clay.-        Ha t  i»  it  fume  to  ihii > 

Lrt  it  be  %o: Yet  have  I  left  a  daughter. 

Who,  I  ani  ture,  ii  kind  and  comfortable  | 
When  nhc  «hatl  iicar  thi«  of  thee,  with  her  nail* 
She'll  flea  thy  wollikh  vjuge.    Thou  thali  lind. 
That  I  '11  rtdiime  the  iliape,  which  thou  dott  think 
1  have  can  olT  for  erer. 

lEjmmt  Uar,  Ktia,  ami  All*n.iimtt.' 

Tlii»  U  cctuinlj-  fine:  no  woodct  that  Lear  wp  after  it,  *0  let 
me  Dot  be  mad,  not  mad,  sweet  heaven*,'  freltng  its  cflects  by  antici- 
pation ;  but  iioe  as  is  thtt  butsi  of  rage  and  iadignatioo  at  ttie  first 
blow  aimed  at  bis  hopes  and  expectatioct,  it  in  nothing  near  to  Gnc 
as  what  follows  from  his  double  di»ppointincnc,  and  hii  lingering 
efforts  to  see  which  of  them  be  shall  lean  upon  for  nippott  and  find 
(»mfon  in,  when  both  hi>  daughters  turn  againai  his  age  and  weak* 
ocM.  It  ii  with  some  difficulty  that  Lear  %ttt  to  speak  with  hi* 
daQghief  Regan,  and  her  hosbuid,  at  Gloticr's  castle.  In  concert 
with  Gonerill  they  have  left  their  own  home  on  purpose  to  avoid 
him.     His  apprehensions  ate  Rtst  alarmed  by  tliit  circumstance,  and 
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Am  u  unrntiuaiy  ;  m  my  huti  fh*g, 

Tial jw'U  VBUctia/'e  nr  raimtKl,  hd,  andfaod. 

lUgair.  Good  lir,  no  more ;  ihdc  arc  imiightly  iricki: 
Return  you  to  my  »i>«er. 

Ltar.  Ncvet,  Kcgan  ■. 
Sh«  liith  ibaicd  iiif  of  half  my  train ; 
Look'd  blank  iipoii  mcj  itnidc  mr  with  lier  tODgUCi 

Mom  wrpcnt-likc,  upon  tlic  vrry  lirart  >< 

All  the  ttor'il  vcngMDcM  of  licavtn  fall 

On  her  imgratefuMOti  I     Slrikr  her  young  bonei. 

You  lakinx  aim,  niih  ljimenei«  f 

CorwwaU.  Fie,  «r,  fie '. 

Liar.  You  nimble  ligtitninjp,  dan  your  blinding  Ihmet 
Into  her  icumful  eyes  I     Infect  her  bnauty. 
You  fni-Mick'd  fuKi>  ilrawii  by  the  puvieifuJ  ttxa. 
To  fall,  and  bbit  tier  pride '. 

Rfgan.  Oihe  hleti  goiUI 
So  vrilt  ynij  vriih  on  mc,  when  the  ra»b  mood  it  on. 

I.tar.  No,  Regan,  thoti  ihalt  nntt  have  my  cune ; 
Thy  lender-hcftcd  nature  thall  not  give 
Thee  o'er  to  hatshnewii  her  eyei  are  6crce,  btit  ihine 
Do  comfort,  and  not  bum  ;  'Tii  not  in  thee 
To  Kniilgc  iry  pleatures,  lo  cut  off  mv  train, 
To  bandy  hatty  wont*,  to  Msnt  my  tiie», 
Anil,  in  concluilnn,  to  oppose  the  bolt 
Againit  my  cnming  in :  ihou  better  know'st 
The  officei  of  nature,  bond  of  childhood, 
Effectt  of  CDurteiy,  duet  of  gntitude  i 
Thy  half  o'  the  kingdum  thoti  hati  not  forgot, 
Wherein  I  ther  enJoiv'd. 

Rfgait,  Good  vr,  to  the  ptiroohe.  [TrmmftU  ^uVAra. 

U«r.  WW  put  my  man  t"  tne  Mockt? 

CermtMill.  What  trumpet 't  tiiM  ? 


£aUr  Sifit-arJ. 

tUgait.  t  know 't,  my  liuer'it  i  (hit  approvei  her  leitn, 
Thai  the  would  toon  be  here. — I*  your  lady  conic } 

Lear.  Thii  ii  a  ilave,  nhoic  eaxy'borrovr'd  pride 

DkcIU  in  (he  lickle  grace  of  her  he  follow*: 

Oui,  Variet  from  my  aght  I 

CenntMU.  What  meant  your  grace  t 

Liar.  Who  Mock'd  my  xrvant^     Regan,  I  hare  good  hope 
Thou  did'ai  not  know  on  "i.        Who  tomn  htrr  i   O  h«avcn», 

Entrr  CoNSNtLL. 
If  Tcni  do  love  old  men,  tf  vo»r  >wcet  iiriy 
Allow  <Aedicnce,  if  yourKlve»  are  old, 
MaJte  it  your  cauie ;  icnd  down,  and  take  my  part  I — 
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miJkStrmm^ 


Otmht.  At  Mv  dMiK,  m. 
Urn-.  Ito».  I  p«>rtii.  fc^flMi.  Jb 


W>1m 


a6A 


Or,  fMhtr,  m  iBimii  dni  • !«  mv  Ink. 
WVAI  MM  BWj»eJI>^.tfclM  HI  ■  bib. 
A  pHplf'tfW,  Ml  MHWM  mvuHCMf 

!■  HMf  fawpiij  HoaJ.    Bur  I II  not  dude  due ; 
Ln  rkaow  omc  «hat  'M  inU,  1  ik>  nur  call  ir : 
1 4U  n«  Ud  the  tkM^cr-bam  Aoot, 
Ma*  hU  tiln  of  dw*  10  hi|b^oi|giag  Jvw  1 
Motd  irfMnilMucawti  be  bmcr,  at  tbjr  Mtuit  i 
Itaabt  puirati  1  cm  nqr  wMi  Regan, 
I,  Htd  njr  bimlrcd  kalghn. 

JtivA*.  Not  obofrdicr  ro,  lir ; 
I  lool'tl  not  far  yoa  jrct,  no*  am  proriilcd 
For  jwut  fit  wtloome  >  Give  tat,  «t.  to  mj  «Ser ; 
9m  tiMM  diat  Baioglr  rtawn  wiib  yoar  pomM 
MiiM  br  rontinf  to  ikink  voii  oil,  aail  w 
But  tli(  iiiK»>»  what  ih*  lion. 

Ijar.  I*  ihi*  mil  •pdtcn  now  f 
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tUgoH.  1  dare  avouch  it,  sir :  What,  fifty  followtTB  t 
It  it  nut  mil?     What  thould  joa  nMd  uf  more? 
Yea,  or  m  many  }   Sith  (hat  botli  chaigr  and  dangrr 
Speak  'fainu  to  gmt  a  numbtr  ?     How,  in  one  houtc, 
Snciiild  many  pmpir,  tmdcr  two  <vimm*ndii. 
Hold  amity  >     'Tin  haid  j  almnM  impiwubte. 

GamriB.  Why  mijcht  not  you,  my  lonl,  rwein  ittenilaiice 
Proa  ihow  that  iht  calh  lervanu,  or  irom  mine .' 

lUgaw.  Why  not,  my  lord  I    If  thru  they  chanc'd  lo  slack  yov, 
Wc  vrouM  ooiitrDul  thcin :  if  you  will  come  to  me 
(For  nuw  I  tpy  a  ilingct)  I  riUrcat  you 
To  briii^  but  fii-c-and-imcnty  1  to  no  mote 
Will  I  give  place,  or  notice. 

Lfar.  I  rave  you  >ll 

MrgaM.  And  in  good  lime  you  ga*e  It. 

Lear.  Made  you  my  juaidians,  my  dcpovtarirt ; 
But  kept  a  reMrtvation  to  be  tollon'd 
Willi  such  a  number!  nhat,  mint  I  come  lo  yuu 
With  fivc-an<l-lwretity,  Regan  ■  taid  you  tu  > 

Kfgaa.  And  tprak  ii  Jgnin,  my  lord  i  no  Tnor*  nith  me. 

l^ar.  Those  H-iiktd  creatines  yet  do  look  well-favour'd, 
When  othett  ire  more  wieked  ;  not  being  the  wont, 
Staniis  in  mmf  rank  of  praiie ; 1  "11  go  with  tllff  i 

Thy  filiy  yet  doth  double  fiv^and-ntenty, 
And  thou  ati  twice  her  love. 

Cvurill.  Hear  inc,  my  lord ; 
What  need  you  fire.ani! -twenty,  ten,  or  five, 
To  follow  in  4  houic,  where  twice  >o  many 
Have  a  eommaiut  to  letid  you } 

Rrgm.  What  neeiJ  one  t 

Ltar.  O,  reaton  not  the  need  :  our  huevl  bcggan 
Arc  in  the  |<aore^  thing  iiiperlluoui  i 
Allow  not  natufc  more  ilun  nature  need*. 
Man'i  lile  i>  cheap  m  licatt't :  ihou  ait  a  latly ; 
If  only  to  go  warm  were  gorgeaut, 
Whjf,  nature  need*  not  what  ihou  gorgeom  www'tt  j 

Whidi  icarcely  kcepi  thee  warm. But,  for  true  need 

You  heaven^  gire  me  that  patience  which  I  need  t 
Yuu  Kv  me  here,  you  godsi  ■  poor  old  man, 
As  full  of  grief  at  age  i  wretched  !n  both  I 
Ifit  be  jtiu  that  Mir  thnc  daughter*'  heaitt 
Againit  their  fatbn,  fool  me  not  *o  much 
To  belt  it  lamely  i  touch  me  with  noble  anger  I 
O,  let  no  woman'i  weapon*,  wntcr-dropo. 

Stain  my  man'i  cheeki '. No,  you  unaalunl  haj^ 

I  will  have  luch  rerenset  on  you  bolh, 

That  all  the  world  thM—l  will  Ao  tvich  thing 

Wlial  ihey  are,  yet  I  know  not )  but  tlicy  khall  be 
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TW  MRon  of  dx  eanlL    Vou  tUak,  I H  tmp 
M«h  (11  Mi  wtrfi 

^**"  bffCHC  iDU>  B  BVHnd  ibowBfl  Itaw^ 

Or  e'er  111  wcrp:-^— O,  faol,  I  dull  |o  and  !-^— 

[£>mtf  £<«■,  Gfcftar,  Car,  «W  FmL' 

If  then  it  snjr  dring  n  mj  maAot  like  Uu*  ;fcaniiDg  of  thr  tmn, 

IdwK  ikron  of  undcnMai,  thb  profauiMl  MtpcMMJoa  of  aD  tJuicu 
fcv  llKmgfat  aad  Mt  m  tbr  no«  hcan-nndtng  wnuoiMt  we  are  glid 
of  11 :  bitf  it  u  in  totnc  autbor  that  ««  have  not  read. 

The  Kcse  ui  the  ttam,  where  he  b  cxpoaed  to  oD  the  fury  of 
the  eleiumn,  tboqh  craod  and  terrible,  u  not  lo  fiae,  but  the  moral- 
img  fcenei  with  Mad  Tom,  Ketn,  aod  doMcr,  are  opaa  a  par  wiih 
I  die  fonaet.  Hit  excIanuMn  in  the  MmoMd  triat-accBc  of  hat 
daughters  '  Sec  ihc  link  dogi  and  all.  Tray.  BUacfa,  and  S* 
hesi,  ace  they  bark  at  me,'  hk  JMaing  hi*  ordm,  ■  Let  them 
mtze  RejaB,  tee  what  breed*  about  her  beaiti'  aod  b»  reflectioB 
when  he  *ee>  the  miaery  of  Bdnr,  *  Nothieg  bat  hk  sakiod  daogbten 
coold  hare  broi^bt  htm  to  this,'  are  in  a  syle  of  nathoa,  where  the 
extrnneK  reoonret*  of  the  ima^natioa  are  called  la  to  lay  ^icti  the 
deepest  morcineMa  of  the  heart,  wfakh  wm  pecsltar  (o  Shakctpear. 
tn  the  tame  a^le  aitd  ipirit  it  bit  interrtiptiDg  the  Fool  who  atka 
'whriher  a  inadmaa  be  a  geatkmao  or  a  yeooiaa,*  by  aaawcnns 
■  A  kiof,  a  king.' — 

The  indtrcci  f*n  thu  Glotter  lakea  in  tbcte  tccnn  where  hit 
geacrofity  lead*  him  u  relierc  Lear  and  retenc  the  cruelty  of  hit 
dan^bien.  at  the  rtry  time  that  he  ii  himaelf  iostifated  lo  teck  the 
life  of  bit  tOBi  and  tttSering  uader  the  ttinj  of  hit  tnppoaed  ingrati- 
tude, ia  a  Hriking  accocnpaninient  to  the  tituatiani  of  Lear.  Indeed, 
the  masner  in  which  the  thrcadi  of  the  tiory  ore  wotcd  together 
it  almoM  at  wonderful  in  the  way  of  art  at  the  carrying  on  the  iidc" 
of  paiaiofc  ttill  Tarying  and  uoiaipairrd,  it  on  the  tcore  of  nature. 
Aiitoiigtbe  maarkabJe  iaManoca  of  tliit  kind  are  Eldgar't  mcetiag 
with  hit  M  blind  father  j  the  deception  he  practiacs  span  him  when 
he  ptetcndt  to  lead  him  to  the  too  of  Dovcr^liff— *  Come  od,  itr, 
here 't  the  place,'  to  preireat  hit  eiMliag  hia  life  and  miaerie*  tiigetfaer  t 
kit  encoDiiteT  with  the  periidiout  Steward  wbom  be  killt,  and  hia 
finding  the  letter  &om  Goiocritl  to  hit  brother  inon  him  which  leada 
to  the  final  cMaitrophc,  and  brinei  the  wheel  of  Juaiice  'fall  circle 
hone'  to  the  gdiliy  pir^ca.  rTbe  buatle  and  rapid  taccettton  of 
eecat*  in  tbc  laic  tcenct  it  sorpnuBg.'^  Bat  the  meetu^  between  Lear 
and  Cordelia  it  by  far  the  moat  affecdjig  um  of  them.  It  hat  all 
the  wildocaa  of  poetrvt  and  all  the  heaitJclt  tmih  of  ntlitre. 
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jHYTions  account  of  her  rccrpiion  of  the  news  of  hi»  unkind  treat- 
nicot,  Hct  in»o!uniary  rcpionchcs  to  hn  sittcrt.,  'Shame,  !adie«, 
■hame,'  Lear's  back  ward  hcbb  to  see  his  dau^jhicr,  tlie  picture  of  the 
dctolate  aaie  to  uhich  he  is  reduced,  *  Abck,  'tit  he  ;  why  he  vistt 
mci  CTCR  now,  ai  mad  as  the  vex'd  acn,  linging  aloud,'  only  prepare 
ihc  way  for  and  heighten  our  expectation  of  what  followe,  and 
«Murcdly  this  expectation  in  not  diuppointed  when  ihtough  the 
teader  caie  of  Cordelia  he  rcvivct  and  recollects  her. 

■  (,'trJtlia.  How   doen    my    royal    lonl  >      How   (am   your 
mijciiiy  I 

L<ar.  Voii  do  me  wran([,  to  take  me  out  o'  the  gnvc  i 
Thou  an  a  soul  in  bliss;  but  I  im  bound 
Upon  a  nheel  of  lire,  that  mine  own  te>n 
Do  KsJd  hkc  molten  lead. 

CfrJeBa.  Sir,  do  you  know  me  f 

Lf»r,  You  are  a  unint  I  know  i  when  did  you  die  F 

CarJtlia,  Still,  iiill.  far  wide  I 

fkjmian.  (Ir  's  icsrci:  iwakc ;  let  him  alone  awhile. 

t^ar.  Wherr   have   I   been  i      Where   am   I  ? — Fair   day- 
light >- 

I  am  mightily  abuK'il. — )  »houkl  even  tlic  with  pityi 

Tu  we  another  (hut. — 1  know  not  what  lo  lay. 

I  will  not  twcar  iheic  are  my  handi: — let'*  xer; 
I  feel  lhi(  pin  prick.     'Would  I  were  auund 
Of  my  eoudiiion. 

CarJelia.  O,  look  upon  me,  >ir. 
And  liolit  yuuc  handi  in  bennlieiion  o'er  met— 
No,  Mr,  you  mun  nut  kneel. 

I/MT.  Pny,  do  not  mock  met 
I  am  a  very  fooliih  fond  old  man, 
PotmtMire  and  upward ; 
And,  to  deal  plainly, 
I  fear,  I  am  not  Id  my  peifert  mind. 
Mriliinkt,  I  shou'il  know  ycu,  and  know  thii  man; 
Yrt  I  am  doubtful:  for  I  am  mainlr  ijrnomnt 
What  place  thin  inj  and  all  the  nkill  I  liave 
Rrmembrn  not  iheie  ({arracniti  nor  I  know  not 
Where  t  did  lodge  la«  night :  do  not  lau^h  at  me; 
For,  ai  1  am  a  ma,n,  I  ihinJi  ihii  lady 
To  be  my  cliild  Cordelia. 

Cardeha.  Anil  m  I  am,  I  am  I ' 

AlmoH  cqoil  to  tbi«  in  awful  beauty  it  their  conaolalion  of  each 
other  when,  after  ihc  trtntnph  of  their  enemies,  they  are  led  to  pri«0D. 


'  CtrJetia.  We  arc  not  the  fint. 
Who,  with  bnt  nwaning,  have  incutr'd  the  wont. 
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ttmO  iwt  amtte  dtem  iMu§itu%,  tad  Aac  lUsn  ■ 

t£tr,  Itdy  n\  Bd^  on  y     ^^nc,  ba  't  twav  ti>  pr^rff  ^ 
We  ow  iImw  <«ai  aof  filte  bnri*  f  th«  age : 
Wboi  Abu  4a«  aik  Bk  bfcw^fc  1  'fl  kanl  dmm, 

AmI  mr.  uMt  M^  mJ  wil  qU  aln.  and  hngb 
Aij)Wci<  >iWTir*ri.  aki  barMtt-  inyi 
T*««f  cDoit  D».— }  imI  aeViift  Bidt  ifctm  «no 

Who  bKa,aBi  *ha  wini;  «4u*mia,whn**adl.; — 
And  ofcr  ^is  ua  ihr  ajyiftay  of  tlPKp. 
A>  if  we  ««■  Cod'*  ifio  -  Bid  wc  11  wear  ntt. 
In  a  walTd  priiiMi,  pdaaaJitorfpi^wwi^ 

TIW  *M  IMt  ftlW  W  dw  MM«. 

BhmmL  TWU  dua  1-07. 

£«v.  Caoa  wck  Mcriliet^  ny  Cotdeia, 

•ffc-  f*-  Ai— In—  rim—  r 


The  cuacliKit  cna«  m  ad.  ptia&dly  Md  i  Iw  iMr 
cjLUffHc*  Ilia  opymnoo  cc  UM  Inttop  n  nnwcd  bjr  tlK  v^y 
wtiwif  ve  tuff  m  tlie  oMHOAnca  of  OiAcfit  and  by  tw  nwectiow 
SB  vhidh  tlkry  five  nrth*  Cwim&i  n  ha^pa  en  pnaon  by  tnc  onkm 
di  tbr  hHOnt  EArotl,  «htc&  are  bam  toa  bte  ta  bt  coomcr- 
VHsdnlt  ana  L>aif  dio  bfoui^^cartaii  anwacuf  ovcv  aer« 

<£Mr.  And  aiy  poor  faalhhMg'Jt    Ka,BavMifilct 
Wlw  iImhU  ■  do^  •  basK,  ■  «.(■■>«  B&, 

Am  ilwtt  Mt  bcaach  ■  al  f    O,  dwu  «ik  <aaM  00  mw*^ 
PicWf  samsL  onfci*  SACff  b^vt  7^^^^ 
hay  ran.  wmu  the  baODa :  dunk  jdu,  tir.* 

H«  dies,  and  iadtcd  wc  fed  the  trath  of  vbat  Ktnt  bjt*  ob  tbc 


•Tnaoihb^Mir  0,IhUm^I  hchMMhim, 
TIm  miuU  BpM  dte  lack  of  dM  t««^  wotU 
SBEKb  him  «■(  kMgcr.' 

Yh  ■  Iafp7  twJiag  baa  been  eoatrivcd  for  ibii  |d>y,  whidi 
jpfTOttd  of  by  Dr.  Johnaoa  sad  coudumcd  by  Sdtlegd.     A  better 
■Mhoriiy  tlua  ckbcr,  on  lay  lubjra  ia  wUch  {xoetry  ral  feelu^  are 
caaccmcd,  IkJa  jpTcn  Jc  id  fatoor  of  Sbakcificar,  ia  MMne  remarlu  oa 
ibe  Ktiag  of  Lear,  wiib  which  we  »hall  coodnk  thia  accuoat : 

*TheL>iUiof  ShakopcarcaRniKbcacinL  T^  (oMaiiMiblr  nurbiaary 
widt  whidi  tbcy  nunuc  die  Mom  whidi  be  goo  oui  tn,  ii  nut  men 
wad«niic  to  repRMW  dw  honon  «f  dtc  Rkl  deacnii  ihan  anjr  utof  1 
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be  to  repmmt  Lett.  The  grtunm  of  Lc*r  >*  noi  In  corporal  dimciMORi 
bul  in  intcltci-lual ;  iht  cxplonionx  of  hi*  rmif"'  ""  tcmble  »  a  vakano : 
thcj  an  uormt  turning  up  »nd  itiicloiing  In  ihc  buttom  ihii  rich  «>,  hit 
mini],  with  all  ill  V3U  lichci.  It  ii  hii  iDmd  nhidi  iiliid  batr.  Thit  | 
cue  of  flcih  and  bkNid  «ecm>  loo  luigDilicaLnt  tu  be  dioughi  on  ;  cvrn  ai 
he  himKlt'  itcglrcU  it.  On  the  ttage  we  lee  notfaiag  but  corporal  inlimiitie« 
and  Hcakncu,  the  impotence  of  rage  i  while  wc  read  it,  wc  tee  not  Lear, 
biit  we  air  I^ar  i — we  are  !n  hiH  minil )  wr  are  tuMaineil  fay  a  gnndeur, 
whi«h  baffin  the  nialiee  of  daiighirn  and  iionniii  tn  the  aberrations  of 
hi>  tTMon,  we  dincovrr  a  mighty  irregular  power  of  reiioning,  immeihod- 
iacd  from  (he  ordinary'  piirpmet  of  life,  but  exerting  iit  powen,  u  the  wind 
blowi  where  ii  lisieih,  ai  will  cm  the  cotruptioni  and  abusei  of  mankind. 
What  hsTT  \ookt  at  tonei  to  do  with  that  sublime  identification  of  hit  a« 
with  that  of  lAt  Atmrtiu  ikemteh/fi,  when  in  hit  rcproachet  to  tliem  for 
i-oiinlving  al  the  injustice  of  hit  childn'n,  he  reminds  tliem  lliat  "tlicjr 
tbeuuelvei  are  old  I "  What  ^Murr  nhaJI  we  ^propriaK  to  thit  f  What 
haa  die  t-oice  or  the  ejrt  to  do  wiih  tnch  ihingi !  But  the  ptay  ia  beyond 
all  art,  at  the  iampenng)>  with  it  ihew :  ii  ii  too  hani  and  atony:  it  must 
have  love-trenet,  and  a  happy  ending.  It  is  not  enough  that  Coidelia 
ii  a  daughter,  she  muit  shine  as  a  lover  loo.  Tale  his  put  hii  hook  in  the 
noslrili  of  this  Leviathan,  for  Carrick  and  hii  t'ollowrn,  the  ihewnicn  of 
the  iCFne.  to  draw  it  about  mor«  eaiily.  A  happy  ending'- — at  if  the 
living  martyrdom  tliat  Lear  hnil  gone  thiuiigjh,— thr  flaying  of  hit  feeling 
alive,  did  not  make  a  fair  diimUul  from  the  tiazc  of  life  (he  only  dccoroiu 
tUiM' for  hioi.  If  he  ii  to  live  and  he  happy  aKcr,  if  he  cwild  tustiin  ihii 
worlo't  burden  after,  why  all  this  pudder  and  pteparaiicai — whv  lortnrnt 
■I  with  all  this  unneee«»ary  tympathy  f  Ai  it  the  childiah  pleasure  of 
nttinc  hit  gih  robn  anil  Kepire  again  could  tempt  him  to  act  over  again 
Ma  HMund  uaiioD,— at  if  M  hi*  yean  and  with  h!«  cxpericnn,  any  thing 
**wM  but  to  die.** 

Four  thioga  have  ttnick  lu  in  rcad!i^  Lua : 

I.  That  Mxrtiy  n  nn  intcrtstiDj;  aiudy,  for  tliii  leawn,  that  n 
relate*  to  whatei-cr  ia  toon  interctcing  in  hiunun  Ufe.  WhoCTvr 
tbcrclore  h.u  a  contempt  for  poetry,  hat  a  contetnjit  lor  himtclf  and 
hitnutniiy. 

3.  That  the  laagnage  of  poetry  ia  lupnior  to  the  lanjiuaEe  of 
painting ;  becaaw  the  ttroagen  oF  our  KColUctiona  relate  to  fedings, 
not  to  bee*. 

J.  That  the  ft'^'"^**  •trengih  of  geniua  ia  «tiewn  in  detcribing  the 
tuoogeiit  [iwnons:  iur  the  power  of  the  imagioattoD,  in  works  o4 
inrention,  mint  &  in  propurlton  to  the  force  of  the  natural  impreisnoiu, 
which  are  the  nibjcct  of  them. 

4.  That  the  circumuascc  which  bala&ccs  the  pleasure  agabsi  the 

'  See  an  anlde,  (ailed  Tinlr*U»,  w  (be  moodA  voIbhw  «I  the  Jtgf«f«r,  by 
ChMla  Lamb. 
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pain  is  tragtdy  !■,  ibat  in  {Moportiop  to  the  greatneat  of  ihe  evil, 
OUT  atnx  and  deniv  of  ibc  oppothe  good  cxcHrd;  and  that  oar 
tympkthy  irtth  nctval  HilTcTuif;  ii  lo«t  in  the  uroag  trnpulie  gi*a)  to 
DOT  natunJ  sSectioiw,  aai  carried  away  with  ibc  swelling  tide  of 
pmrinni  tbM  gadta  (rom  and  relieves  the  heart. 


RICHARD   II. 


RiCK*u>  II.  »  a  pUy  little  known  compared  with  RieharJ  ///. 
which  l.-iKt  it  a  play  that  cTery  unfledged  candidate  for  tiicatriol  hnt 
chtttti  to  *trui  and  fret  hi«  hour  upon  ihc  »tage  tn ;  yet  wc  coafe« 
that  wc  prefer  the  nature  and  feeling  of  the  one  to  the  ooi»r  and 
battle  of  the  other ;  at  lean,  as  we  are  to  often  forced  to  «ec  ii  acted. 
I  tn  RicHAftD  II.  the  wcakne<«  of  tlte  Vtn);  leave*  ui  Idnrc  to  take  a 
greater  interett  in  the  fliiaTortiuici  of  the  man.  After  Hit  firu  act, 
in  which  the  arbitrarinei*  of  hi»  behaviour  only  prove*  his  want  of 
rcwJotion,  we  tee  him  lURgering  under  the  unlooked-for  b3ow)  of 
Fomiae,  bewailiog  hit  loti  uf  Icio^ty  power,  nol  pipieniins  it.  liaktoj 
under  the  aaoiring  gcnitu  of  Bolingbroke,  hit  authority  tranpled  on, 
hia  hope*  failing  him,  .mil  hi*  pride  cTU*h<\l  and  broken  down  tudcr 
intuha  and  injuries  which  hit  own  misconduct  had  provoked, 
which  he  hat  not  coinage  or  m.inlinets  to  resent.'  Tbe  change 
tone  and  behaviour  in  the  two  competitors  for  the  tiirone  accocdin; 
to  their  change  of  fortune,  from  the  capridoui  sentence  of  baniihmei 
pMtcd  by  Ricliard  upon  Bolingbroke,  llie  luppliant  oAcn  and  modett 
prctcnaioni  of  the  latter  on  his  return  lo  the  high  and  haughty  toec 
with  which  he  acoept*  Richard's  resignation  of  the  crown  after  the 
toM  of  all  hit  power,  the  uae  which  he  mnkct  of  the  depoted  king 
to  grace  hit  triumphal  ptogret*  through  the  sueelt  of  London,  and 
the  linal  intimation  of  hit  with  for  hi*  death,  which  inimcdiuely  lind« 
a  serTitc  executioner,  it  marked  throughout  with  complete  effect  aad 
without  tlic  slightest  appearance  of  effort.'  Tbe  nep*  by  which 
Bolingbroke  mcnint*  the  thron«  are  those  by  which  Richard  tinks 
/into  the  grave.  \We  feel  neither  respect  nor  lore  for  the  dcpoatd 
\  monarch ;  for  he  it  at  wanting  in  energy  at  in  principle ;  bat  wc  pity 
jhint,  for  he  pitin  himnclf.  Hit  heart  it  by  no  meant  hartlcaed 
,  agaioti  himtell',  but  bleed*  afresh  at  every  new  ttroke  of  mlacbance, 
and  lus  sensibility,  absorbed  in  his  own  person,  and  miMeil  to  mit. 
fortune,  t*  not  only  tenderly  alive  to  it*  own  auSeringt,  but  withotn 
the  fortitude  to  hear  thein.\  He  in,  however,  human  in  Ui  dictietses ; 
for  to  leel  pain,  and  sorrow,  weakness,  ditappointmeni,  rcmone  and 
t■J^ 
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asguiiht  i*  the  lot  of  humanity,  nnd  wc  lympuithizc  with  him  .iccotd- 
,A  tngljr-  I  The  sufferings  of  the  man  nuke  us  forget  that  he  ever  was 
<   '  a  king.  1 

The  tight  awumed  by  sovereign  power  to  trifle  ai  ht  will  with  the 
hippiness  of  other*  at  a  matter  of  courne,  or  to  remit  its  exerctde  u 
3  matter  of  bvour,  it  nuikingly  abewn  in  the  unlence  of  banishment 
«o  unjustly  pronounced  on  Bolingbtokc  xnd  Mowbray,  and  in  wh.n 
fiotingbrokc  uys  when  four  years  of  his  baaishiucDt  arc  tAkcQ  off, 
with  u  little  reason. 

■  How  long  a  time  lie*  in  one  little  word  I 
Four  lag^ng  vrinicn  and  four  wuiton  ipringi 
End  in  a  word :  nich  is  the  breath  of  king*.' 

A  more  affecting  image  of  the  loncHneta  of  a  state  of  exile  can 
hardly  be  given  than  by  whit  Bolingbrokc  afterwards  obtetvct  of  hh 
Itaving  '  sighed  hit  English  breath  in  foreign  clouds ' ;  or  than  that 
convt'ytd  in  Mowbray's  complaint  at  being  banished  for  life. 

*  The  language  I  have  Icamtd  theie  forty  yvanj 
My  native  English,  now  I  mutt  foregu  j 
And  nnvr  my  tongue's  tint  in  to  mc  no  more 
Than  an  uiuiniiged  viol  or  a  haip. 
Or  like  a  cunning  iniinimcnt  tai  d  up. 
Or  b«ing  open,  put  into  his  handi 
That  knows  no  touch  to  tunc  the  harmony. 
1  am  luo  old  to  fawn  upon  a  nune, 
Too  hi  in  years  to  be  a  pupil  now.' — 

How  very  beautitiil  is  all   tkU,  and    >t  the  umc  time  how  very 
UnrSjb  too ! 

Richard  II.  maybe  coaudered  as  tJie  lirst  of  that  series  of  Englitih 
hutorical  pUyi,  in  which  *  is  hung  armour  of  the  tnviticible  knighti 
of  old,'  in  which  their  hcnru  teem  to  strike  agnintt  their  coats 
of  mail,  where  their  blood  tingles  for  the  light,  and  words  are  but 
the  harbingers  of  blowf.  Of  this  state  of  accomplished  barb;iriHni 
the  appeal  of  Bolinf;brolce  and  Mowbray  is  an  admirable  specimen. 
Another  of  these  'keen  encountets  of  their  wilt,'  which  iet»e  to 
whci  the  talkers'  sworiis  i>  where  Aumerlc  anHWen  in  the  pruience 
of  Bolingbtoke  to  the  charge  which  Bagot  brings  agatnct  him  of  being 
aa  accessory  in  Clostcr's  death. 

*  FitzfU!4UtT.  If  that  thy  valour  itand  on  lympalhlet, 
There  is  my  gage.  Auinerle,  in  gage  to  tliine ; 
By  that  fair  )un  (nat  thorn  mc  vnhrrt  thou  uanii'tt, 
I  neatii  thtc  say,  and  vsuntingly'thou  tpak'it  ii. 
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'Dial  OiMi  wcncauw  of  noble  CloMtr't  death. 
If  ihou  iitny'«  it  Iwmtj-  iiiot*  thou  lieM, 
Ami  I  will  lum  thy  falwhixvl  to  thy  hcxn 
Where  il  nu  for^cJ,  with  my  nfict't  poliM. 

AiimtrU.  Tbou  dar'M  no*,  coward,  live  to  tee  the  day. 

Btvwabr.  Now,  by  my  uiul,  I  would  it  wen  thii  hour, 

AamrrU.  Fitinatfr,  thou  vt  dxmn'd  to  hell  tor  this. 

Ptrty.  Aunitric,  tbou  liett  i  hit  honour  is  u  true, 
la  thi*  appeal,  h  ihmi  vt  all  iinjuti ) 
Awl  (hat  thou  an  >o,  there  I  throw  my  cige 
To  prove  it  on  rhee,  to  the  eiiremeit  point 
Of  motlal  brealhiti{[.     Seije  it,  if  thou  Av'tt. 

AumtrU.  And  it  I  do  not,  may  my  handi  rot  olT, 
And  never  bniidlili  tnore  levrngefuTiteel 
Over  the  glittering  helmet  of  my  foe- 
Wh«  teti  Hie  etu  >     By  heav'n.  I  'II  throw  M  >II. 
I  hive  a  thnuund  ipititi  in  my  brcaxl. 
To  answer  twenty  tAouiand  nich  hi  yon. 

Suny.  My  bid  Fitiwater,  I  remember  well 
The  very  lime  Aumerle  and  you  did  tallt. 

f'itzrwaliT.  My  lord,  'ti*  true  i  you  were  in  pmcfice  then : 
And  you  ean  wttneM  with  me,  thit  is  (rue. 

Surty.  A*  fiilie,  b}'  lieav'n,  at  heav'n  iiself  it  tnie. 

filXfa/Birr.  Surry,  thou  lieM. 

Surty.  Disbonourable  boy, 
T)iat  lie  (hall  lye  K>  heavy  on  my  iword, 
Tliai  it  «hall  render  vmgeanec  inil  reven^, 
Till  thou  the  lie-giTer  and  thtt  lie  rest 
In  Mtlh  a*  quiet  ai-  (hy  fiilher't  kkull. 
In  pmof  whereof,  there  n  mine  honour*!  pawn  : 
F.nn^e  it  to  the  trial,  if  thou  lUt'tt. 

FaxttMaer.  How  fondly  dost  thou  ifiur  a  I'omanl  honte : 
If  I  date  eat  or  drink,  or  bieathr  or  llee, 
I  dare  meet  Surry  in  a  wiUcrneta, 
And  fpil  upon  him,  vvhiltt  I  ay  he  lies 
And  lies  and  lieti  there  in  my  bond  of  Ikilh, 
To  tie  ihfc  to  thy  itrong  correction. 
At  I  do  hope  to  thrive  in  thii  new  worki, 
Atuneile  it  guilty  of  my  true  appeal.' 

The  truth  ti,  thai  there  it  oeiihrr  truth  nor  hoeiDur  in  ail  thnc 
noble  ixTionii :  they  aatwer  wordt  with  wor<l((  ns  they  do  blow* 
with  blows,  in  mere  Mlf  ddence :  ttot  have  they  any  |>riociplc 
whatever  but  that  of  coiintj[e  in  maintaining  any  wrong  they  dare 
commit,  or  any  fiilichood  which  they  litid  it  uteftil  to  astert.  How 
dilfercnt  wcic  these  noble  knighti^  and  '  baroat  bold '  Ironi  their  niore 
refined  dMCCodanu  in  the  present  day,  who,  inuead  of  deciding 
qucations  of  right  by  brute  forcc>  refer  CTcrythiog  to  convenience. 
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bshioiit  and  good  breeding  I     In  point  of  any  abstract  love  of  truth 
ot  ju»ticc,  tlicy  arc  ju&t  the  same  now  that  they  were  then. 

The  eharacien  of  old  John  of  Gaunt  und  of  hh  brniher  York, 
uncles  to  the  K.in]>,  the  one  atern  and  foreboding,  the  other  honeitt, 
good-natured,  doing  alt  for  the  belt,  and  the'teforc  doing  nothing, 
arc  well  kept  up.  The  Bpccch  of  the  former,  in  praitc  of  Rngland, 
is  one  of  the  mon  clocjiicDt  (hat  ever  was  penned.  We  should 
perhaps  hardljr  be  disposed  to  feed  the  pampered  rgotisn)  of  our 
countrymen  by  quoting  this  description,  were  it  not  that  the  con- 
clueioD  of  it  (whidt  looks  prophetic)  may  qualify  any  improper 
degree  of  exulutiun. 

<  Thii  toyal  Uircme  of  king*,  this  lecDtered  itie. 
This  earth  of  Majerty,  this  scat  of'  Man, 
This  other  Eikn,  dcmi-Piirailise, 
Thin  fortriM  built  by  iialiin'  for  licnelf 
Agsintit  inftclion  and  tlit  hand  iif  iiar; 
Tni«  happy  breed  of  men,  ihi*  little  wmcM, 
This  iircrioiti  (lone  mi  in  ihc  >>ilvrr  mi, 
Whirh  icrv»  it  in  the  office  of  a  nail. 
Or  u  a  moat  dcfcnvvc  to  a  houK 
AKsinut  tlic  env^  of  lem  happy  lanili: 
Tnih  blcMeil  plot,  (his  ranli,  lliii  mini,  lliik  England, 
Thii  nunc,  thin  teeming  womb  of  myal  kiiies 
Prar'd  jVir  ihcir  breed  ami  famniia  for  (heir  hirtli. 
Renowned  for  their  deeds  ai  far  from  home, 
(For  ChiiMian  service  and  true  chivalry) 
As  it  the  fcpulriirc  in  stubborn  Jewry 
Of  the  world  1  ranwm,  blencd  Mary  t  son  i 
Thi>  land  of  inch  dew  toiils  ihit  dear  dear  land, 
Dear  tor  her  reputation  ihraugli  the  world. 
If  nnw  IcBs'd  out  (1  die  pmnouneing  it) 
Like  lo  a  tenement  or  pelting  fann. 
England  bound  in  with  ihe  triumphant  lea. 
Whose  rocky  thorr  beats  back  (he  envious  surge 
Of  wal'ry  Neptune,  is  bound  in  with  tliame, 
Wiih  iriky'blol*  arii  rotten  paiehmcnt  boniU. 
Tliat  England  ihu  was  wont  to  conquer  others, 
Hath  instle  a  shameful  coTK)uest  of  iittlf.' 

The  chnracirr  of  Bolingbrokct  aftcrwdrds  Httiry  t*.  i«  drawn 
witJi  a  masterly  hand : — pMirot  for  occjtsion,  aod  then  steadily  arailiog 
himself  of  it,  seeing  bin  adiantagc  sfjir  off,  but  only  Kiiing  on  it 
when  he  had  it  within  his  teach,  humble,  crafty,  bold,  and  aspifhig, 
encroaching  by  tegular  but  ilow  degreei,  Iniildin;;  power  on  opinion, 
and  ccmentiog  opinion  by  power.     His  diaposicion  is  £r«l  unfolded 
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by  kiciard  hunwir,  who  hcnrtvcr  n  too  wirinDed  aad 

<  Oortdf  and  Boibjt,  Bagot  har  ami  Gkcr, 
UvSCTWfl  pii  owflMup  of  DM  comnon  pcoME  i 
IHam  Ik  did  «itm  to  din  into  their  bvtn, 
WU  hombl*  and  familiar  coiMWy, 
WImi  BtwtuBw  b*  did  (hicw  vnj  an  ifavn , 
WooiBg  poor  cnrfumeti  •nth  ihc  cnft  cf  Miik*, 
Anil  pacioK  Mider-bcarii^  of  Ui  fiiRucw, 
At  'twcK  to  baniih  Aor  aRcctmw  wiili  Unu 
UV  ^iw  DBS  DovAct  to  an  ujiiO'nfDOij 
A  bncc  of  injPtcn  bid  Uod  fpeeil  biro  wdl^ 
And  had  the  tribuU  of  hb  tuppb  knee, 
Widi  tbaaka  mj  tomapam,  mj  Unnag  fiiradi) 
A>  ncM  Mr  EmImhI  in  nwtnioB  Im, 
AimI  h*  am  ub^cn'  aezi  degree  in  hope* 

AAcrwanlif  he  girc*  hi«  own  character  to  Percy,  in  tbc*e  word* : 

'  I  ihwik  thee,  gcnt\t  Percy,  lod  bt  tan 
I  Munt  ibtmIi  ID  nothing  ritr  no  happv, 
A*  in  a  hmiI  rnnrmb'nng  mv  good  iriitadi; 
And  u  my  fonvae  ripoii  imh  thy  lore. 
It  Alii  be  itiU  ihf  true  loTc't  reconspoiM.* 

Wr  know  how  he  afterward*  kept  hta  prorabc.     Hta  bold 
of  ha  own   itRlita,  hit  pretended   tubmiuion  to   the   kirig,  and   the 
MCetidancy  which  be  lacitljr  aadunc*  over  him  witboui  openly  cl^im- 

7  it,  M  won  ■■  he  liM  him  in  hit  power,  arc  charicictittic  iraiu 
ih)«  amhitiow*  and  polliic  uaurpcr.  But  the  pnrt  of  Richard 
himtetr  giic«  the  chief  lotercat  to  the  play.  Ha  folly,  hi*  Tices,  hia 
mitfotnuicvi  hi*  reluctance  to  pan  with  the  crown,  hit  fear  to  keep 
it,  hit  weak  and  wtimiinith  icgrets,  hit  ttarung  tcart,  bit  fits  of  hectic 
pataioni  hi*  amothcm)  ma^ty,  poat  in  lucoeialon  before  ni,  aad  make 
a  picture  at  nntural  at  n  t*  afiectlag.  Among  the  inoit  ttriking 
toadm  of  pothoi  arc  bin  wihh  'O  that  I  were  a  mockery  king  of 
■WW  to  melt  away  before  the  nin  of  fiolingbroke,'  and  the  incident 
of  the  poor  groom  who  comcn  to  nni  him  in  priton,  and  tdU  him 
how  '  it  vearned  hi*  heart  that  Bolingbiokc  upon  hit  coronatioo^y 
rode  on  Koan  Barbarv.'  We  shall  hare  occasion  to  return  hereafter 
to  the  character  of  RichAid  ti.  in  tpcakinf;  of  Hcniy  vi.  Then  ■> 
only  one  paaMge  more,  tlie  dcicriptkia  of  liin  cnirancc  into  London 
witn  BoUoghroKC,  which  wc  *houlcl  like  to  ouote  here,  if  it  had  not 
been  M>  uied  and  worn  out,  to  thumbed  nnd  got  by  rote,  m>  praiicxl 
and  painud ;  but  it*  beauty  turmountt  nil  thcte  contiderationi. 
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*  DueAeii.  My  lotd,  yoa  lotd  me  fan  vrotttit  idl  rhc  mt. 
When  vrecping  made  you  break  the  nnry  olF 
Of  our  two  couMni  coming  into  London. 

rori.  Where  did  I  leave  I 

Dueirji.  At  th»i  nd  rtop,  my  lord. 
Where  ruilc  mlsgottm'd  hands,  from  window  topt, 
7'hrrw  du^  anil  nibbiih  oil  kine  Richard'*  hcail. 

Yrri.  Then,  m  I  (aid,  (he  duke,  great  Bolingbrokc, 
Moiintcil  upon  »  hot  and  fiery  «teed, 
Whieh  hii  aipirinjt  fider  leem'd  id  know. 
With  ilow,  but  nitely  pace,  kept  on  his  coiinc. 
While  all  (ongiiPi  cried  —God  save  thee,  Bolingbrokc  I 
Vou  wouJd  have  tliuught  the  very  windows  ipake, 
So  many  greedy  look*  of  youn^  and  old 
Through  eavmmtt  daiteil  iheir  ile'iting  eye* 
Upon  ni)  Tiugc  )  and  tKit  all  the  milk, 
With  painted  im.ig'ry,  hail  uid  al  once — 
Jfiu  preiene  ihte  !  wclcame,  Bolingbroke) 
Whilii  he,  trom  otie  lide  to  the  oth*r  turning, 

LBare-htailed,  loner  than  hii  pmud  ileed'i  ne«fc, 
Beipakc  them  thui — I  thank  yoii,  cuitntrymen : 
And  thiit  Mill  doing  thus  he  )ian'd  along. 
Dudtti.  Ahi,  txmt  Richatd !  whrrt  ridr»  lie  tlir  while  > 
Ywk.  As  in  a  theatre,  the  eye*  of  men, 
After  a  «ell-{[rac'd  aclot  learci  the  itagi^ 
Are  idly  bent  on  him  thai  enteri  iieit. 
Thinking  hit  pt3ttlt  tu  be  tedioui : 
s>  -  '      ■ 
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Bvtn  ao,  or  with  much  mure  contempt,  men't  eyrt 
Did  trawl  on  Richard  |  no  man  cried  God  tavc  him  I 


.  wai  thrown  noon  hi>  Ncred  head  I 


lorful  tongue  gRvc  him  hi*  welcome  home  i 

•tint  wai  thrown  iipon  ' ' 
Which  with  nich  gentle  lonow  he  Aook  olF — 
Hia  lace  idH  combMina  with  tear*  and  unilev 

Wgtf.-   ■   _  \ 

That  had  not  Go<l.  for  tonic  itrons  purpow,  itrtl'il 
The  ticarti  of  men,  thry  miiM  pcrlurtc  hare  melted, 
And  hfttbariBni  iitclf  have  pitied  him.* 


The  badgti  of  hii  grieT  and  patietice — 
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iH  TWO  run 


■IrnTr 


NIK    L'nT'i 


Ir  Sbaketpcar'*  fondnew  fof  th«  (udicioiM  wmctimr*  led  to  fault*  in 
h»  tragedin  {which  ws«  not  often  the  ci  ^ 
by  lh«  cbaracttT  tX  FalnatT.     This  \%  j  < 
'  .charagg  ihai   etn  w,i«  inaentcd. 
pfctnice  a  ilie  mind'f  cyct   and 


Sir  Juhn  L'jfucs   i    iiioit 
in  him,  not  tu  apeak  it 
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I  not  Kom  qnitr  ccrutin  whether  ihc  Account  of  hi«  honMt*»  l»U, 
found  in  hit  pocket,  with  auch  an  out-or-ihe^way  charge  for  capMit 
and  «ck  with  only  one  halfpenny- worth  of  btvad,  whb  not  put  there 
by  himielf  as  a  trick  to  humour  the  jest  upon  his  favourite  propen- 
ndca,  and  u  a  conicioua  caricature  of  himself.  He  ti  reprcKnicd 
M  a  \'at,  a  braggart,  a  cowatd,  a  glutton,  etc.  and  yn  wc  arc  not 
offrndcd  but  delighted  with  him;  for  he  in  all  ihcw  u  much  to 
antute  other*  an  (o  gratify  himself.  He  openly  aswmet  all  thewr 
character!  to  shew  the  humourous  part  of  them.  'I'hc  tinrettrained 
indulgence  of  his  own  ea»e,  appetitea,  and  convcDirace,  has  neiclier 
malice  not  hytioefi*y  in  it.  In  a  word,  lie  i«  an  actor  in  himnelf 
almost  an  much  as  upon  the  tta;^e,  and  wc  no  more  object  to  the 
character  of  Falitaff  m  u  moral  point  of  view  than  we  «hould  think 
of  bfbeing  an  excellent  comedian,  who  nhould  rcprcunt  him  to  ilic 
life,  bcrorc  one  of  the  pcilicc  oAcci!.  We  only  c<m>tdcr  ihr  numher 
of  picuanc  lights  in  which  he  pQtR  cetiain  foihics  (the  more  pleaKtnt 
as  they  are  opposed  to  the  received  rule*  and  nccesanry  restraints  of 
focicty)  and  do  Dot  trouble  ourselves  about  the  conM-quence«  resuhinf. 
from  themt  for  no  mischievous  consequences  do  rcHuIi.  Sir  John  is 
old  ai  well  as  fat,  which  gires  a  mclanchoiy  retro* jwctive  tioxe  to 
the  character ;  and  by  the  disparity  between  his  inclinations  antl  his 
capacity  for  enjoynu-nt.  make*  it  still  mote  ludicrous  and  (aniasiical. 

The  »ecret  of  FalBtaff't  wil  is  for  the  tnoit  part  a  maiterly  presence 
of  miiid,  an  absolute  Klf-pouession,  which  nothing  can  diRiirDi  Hi* 
repartees  arc  involuntary  suggestions  of  his  self-love ;  instinctire 
cnaiont  of  c*«y  thing  that  threatens  to  interrupt  the  career  of  hia 
iriamphant  jollity  a&d  tclfcomplacency.  His  very  tize  floats  him 
out  of  all  bit  dimculties  in  a  sea  of  rich  conceits;  and  he  turns  round 
on  the  pii«t  of  hit  convenience,  with  every  occasion  and  at  a  niument'i 
waminf;.  His  natural  repugnance  to  every  unpleas.int  thought  or 
circumstance,  of  itself  maLes  light  of  objections,  and  provokes  the 
mOK  extravagant  and  licentious  answers  in  hi>  own  junificiiion. 
Hi*  ittditTerence  to  truth  put*  no  check  upon  his  invention,  and  the 
more  improbable  and  unexpected  hia  contrivance*  are,  (he  more 
happily  don  he  (cem  to  be  delivered  of  them,  the  anticipicion  of 
their  dfect  acting  as  a  siimulas  to  tlic  B^^'T  ^^  ^'*  I'ancy.  I'he 
sacccM  of  OM  adventurous  sally  Z"^*  ^^  spiiiis  to  undertake  anoilKf : 
he  deals  alwRYs  in  round  numbers,  sod  hit  exaggerations  and  excuses 
arc  *  open,  jaluablc,  monstrous  as  the  father  that  begets  them.'  Hit 
dissolute  carelessness  of  what  he  says  diKOver*  itself  tn  the  first 
dulogne  with  the  Prince. 

'FaltU(f.  By  the  lord,  thou  ray 'it  true,  lad  t  and  is  not  mine  hostess 
of  the  tavern  a  muit  swtei  srcnch  ^ 
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r.  IbM  A*  tke  hdUT  of  Haih,  af  aU  U  dT  iW  ottki  Md  ■  im 
a  Mf-fMkMi  •  RiiM  mwt  lefai  ttAtauem  r 

ftkat^.   H»*  >■>«.  how  »■>•«,  nud  wig,  what  in  d»  lyilai  aial  ikjt 

r.  Ma?.  Whr.  wtat  a  pot  !«*«  I  bd  <kt  wfA  mm  timii  of  di« 


taknkJM. 


M  W 
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'  pbyB  the  part,  first,  of  the  King,  and  tlien  of  Prince  Henry, 
one  that  has  been  the  must  oliea  ^uuti-d.     We  miui  ^uoic  it 
l^noe  more  in  illuttraiion  of  our  rcroarlu. 

'Fatitaf.  Harry,  I  da  not  only  in  arrtt  where  thuu  ipendeit  thy  time,  but  alio 
how  thou  art  accumpailiril  i  rorthuugli  llic  ('amuinilc,  the  mote  it  is  trodden 
on,  the  faiittt  it  growl,  ytl  voiilh,  (he  mori  it  i«  wHatnl,  ihc  Miuncr  it  wrcac*. 
Tha(  (hoii  art  my  ton,  I  have  partly  ihy  mother'*  word,  |Mrtl]r  mjr  o*rn 
opinion  ;  but  chicRf,  a  vUlainoui  irieJc  of  thlnr  tye,  and  s  fooliih  hinKing 
of  ihr  nether  lip,  ihai  doth  warrant  me.     If  then  Ihnit  be  xm  to  me,  here 

!i«  the  point  i Why,  being  ma  lo  me,  an  liiou  h>  poinicd  at  i     Shall 

the  ble»ed  nin  of  heaven  piuri:  a  inichcr,  and  eat  bl.ickbetiiei  f  A  qunlion 
not  to  be  ailc'd.  Shall  the  tun  of  England  prove  a  thief,  and  take  purseiF 
■  qurttion  not  to  be  uk'd.  There  it  a  thing.  Duty,  which  thou  hatt  often 
btvxl  of,  and  it  it  known  to  many  in  our  land  hy  the  name  of  jiltch  ;  ihii 

titrh,  ai  anrirnt  wriiera  do  rrpon,  doth  iletilc  j  to  d<ith  the  ronipany  thou 
ecpoii :  for,  Hajiy,  now  I  do  not  ipeak  to  thee  in  drink,  but  in  tear*  j  not 
in  pJcamte,  but  in  paulon  j  not  in  wotdi  only,  but  in  not*  bImi  :-~anil  yet 
(here  ii  a  virtuom  man,  whom  I  have  often  oatA  in  thy  company,  but  1 
know  not  his  name. 

/*.  Hntry.  What  manner  of  man,  an  it  like  your  inajefty  * 

ftdiUiff-  A  gooilly  portly  man,  i'faith,  and  a  oorpulenl  (  of  a  cheerful 
look,  a  olvatinc  c^c,  and  a  miMt  noble  uriiagc  j  anil,  u  I  think,  hit  age 
«om<  fifty,  or,  by  r-lady,  inclining  to  thrceicort :  and  now  1  do  remember 
me,  hit  n»me  is  FalitaJT:  if  that  man  ihuuld  be  lewdly  ^iveo,  he  deceivelh 
me  1  for,  Harry,  I  k<  virtue  in  his  looks.  If  then  the  Iniil  may  be  known 
by  the  lite,  ai  the  (ite  by  the  fruit,  then  peremptorily  I  apeak  it,  there  it 
vittiie  in  thai  Paltialfi  him  keep  with,  the  rtw  banish.  And  tell  iiic  now, 
thou  naughty  valle^  lell  me,  where  liatt  thou  been  ihi»  month ' 

/*.  Mtsry.  DoM  ihou  iptak  like  a  king  F  Do  thou  Mand  for  me,  anil 
I'll  play  my  father. 

Tatitaff.  Depose  me  t  if  ihou  dost  it  half  lo  giarely,  so  majcttically,  both 
in  word  and  matter,  hang  inc  up  by  the  heeTi  fur  a  rabbit-sucker,  or  a 
IHiuhcnr's  hare. 

f.  Htnn.  Well,  here  I  am  icl. 

Fidii«g.  And  here  I  tcacid  i — Judge,  my  ma^itn. 

f.  Mwy.  Now,  Harry,  whence  tome  you  ? 

T^tUg,  My  noble  lonl,  from  Eaitchcap. 

P.  Htmy.  The  oomphunts  I  hear  of  thee  are  grievouL 

flato«^S'blood,iny  lord,  they  are  false  i — nay,  1  'II  tickle  ye  for  a  young 
priacr,  i^Uth. 

P,  fUwj,  Swtarett  thou,  ungnciout  boyF  hrOMfonh  ne'er  look  on  me. 
Thou  art  violently  earrinl  away  from  grace ;  there  it  a  devil  haunt*  thee, 
in  the  lIluneH  m  a  fat  »1>1  man  j  a  tun  erf  man  i>  thy  companion.  Why 
doM  thou  convcrM  with  that  trunk  of  humours,  that  bnlting-hulch  of  benitli- 
ncu,  thil  Ewoln  patecl  of  dropsin,  thai  hni^e  bombard  of  sadc,  that  stufi 
cloak-bag  of  guis,  that  roosted  Manning  tree  m  with  i)ie  pudding  in  liii 
belly,  that  reverend  vice,  that  pey  iniquity,  that  father  lullian,  that  vanity 
in  yean  i  wherein  i>  he  good,  but  to  lasic  sack  and  dtink  i(  ?  wherein  neat 
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_  b'l  tomoAlU  pra&tw  cxdamuMin  on  bearing  tbtr  account  of 
hit  deilli,  '  WouU  I  wetc  wttli  him,  wbctcioc'cr  he  is,  wbcrthcr  in 
heaven  or  liell.' 

One  of  ifac  topica  of  cxoldDg  niperiorily  over  other*  moct  common 
in  Sir  Joho'*  mouib  it  hit  corpulence  and  ihc  exterior  mukt  of  good 
living  wluch  he  auric*  about  him,  thu* '  turning  hit  vicn  into  cont- 
iDodiiy.'  He  kcoiuk*  for  the  ftienddiip  between  the  Prince  and 
Poiat,  from  'their  hff  beiog  both  of  a  bignes**!  md  comparet 
JiHtioe  Shallow  to  *a  nun  made  alter  capper  of  a  cheeae-parinK.' 
There  cannot  be  a  more  Mrikii^  gradatioa  of  character  than  tlul 
between  KalttaiT  and  Shallow,  and  Shallow  and  Silence.  It  >rem« 
iliilicult  at  fim  to  fall  lowrr  than  the  *({iurct  bat  thi«  fboljereat  ai  he 
it,  findt  «i  admirer  and  humble  foil  in  hia  couaia  Silence.  Vain  of  hit 
MMtamcc  with  Sir  John,  who  make*  a  butt  of  him,  he  excbiaia, 
■  Would,  COiuin  Silence,  tliat  thou  had'tf  Ken  that  which  tbia  kinght 
aad  I  b*n  wen  1 ' — '  Aye,  Master  Shallow,  we  have  heard  the 
chimea  at  nadoJght,'  Kiyi  Sir  John.  To  FatuaiTt  oboemtion  '  I 
did  not  think  Master  Silence  huil  been  a  man  of  tfaia  rorttle,'  Silence 
aanreta,  'Who,  li  I  have  been  merry  twice  Hid  once  ere  now.' 
What  an  idea  it  here  conrc^  of  a  prodijiality  of  liring?  What 
good  hiMbttndry  and  economical  tetf-dcnial  in  hii  [^awrca  }  What  a 
Kock  of  hvcjy  rccollectioat  ?  It  ii  catiow  that  Shakcapcar  ha* 
ridiculed  in  Jiubcc  Shallow,  who  wm  <  in  tome  aathomy  under  the 
king,'  that  dtq>o«ii>oo  to  utuncanng  tautology  which  i*  iJie  regal 
infinnitjr  of  later  timea,  and  which,  it  nuy  be  tupposed,  lie  acjutrcd 
fnwi  wktDg  U  hit  oowin  Silence,  and  receiving  no  antwcrt. 

f     'fatiti^.  You  hare  here  a  goodly  dirtlliog,  and  a  rich. 

S^^ww.  Barren,  banrn,  barren ;  beggar*  all,  beg^n  all.  Sir  Jdin : 
fliarry,  good  air.     Sptexl  DaTjr,  >pmd  Dary.     Wtll  md,  Dary. 

FaUtt^.  Thi*  Daty  anvrt  you  far  goud  utc*. 

SMb^D.  A  good  vmrlet,  a  good  varTct,  a  very  good  virlct.  By  the  man, 
I  haw  drank  too  norii  Mck  M  wtppcr,  A  good  vartct.  Now  m  down, 
now  111  down.    Coane,  couwi,* 

I  The  true  tparit  of  favmanity,  tlic  thorough  knowledge  of  the  atvlf 
we  are  made  of,  the  practical  wttdom  witli  the  teeming  Iboleriet  in 
the  whole  of  tbe  ganknicenc  ut  Shallow"*  country-aeat,  and  jotl 
before  in  the  ex<]ai>iie  dialogue  between  him  and  Silence  on  die  deuh 
of  old  Double,  have  no  pataDd  any  wbcrc  else.  In  one  point  of  view, 
they  are  baghabk  in  the  extrene  g  in  anMher  they  arc  njually  afTcct- 
ing,  if  it  ia  affecliiig  to  ahew  tutur  a  Bait  itt-j  ii  tuitaa  Fijt,  what  n 
poor  forked  creature  man  ia  I 

The  heroic  and  terioua  pan  of  tbcae  two  play*  founded  on  the  Kory 

«?3 


CHAKACTERS  OF  SHAKESPEARS   PLAYS 


of  Hmy  !*■  H  not  mfcrior  to  the  comk  ud  fitrdcal.  Tbc  t 
of  Hotqm  ad  Prince  Hcory  aic  two  of  die  ohmc  bootifu]  mi 
dntnatic,  both  in  tbcBM-Iics  aad  from  coatratt,  ihtt  cttt  wen  dnwni. 
Tbey  uc  the  cnence  of  chtnlry.  Wc  like  Houmu  the  best  i^aa 
Ac  ^wlci  perhajN  becaste  be  waa  uofortuinte. — The  chxractert  of 
thcit  father*,  Henry  ir.  and  old  NorthnmbalaiK],  are  kept  up  eqoallf 
wcil.  Henry  mtually  niccecdt  by  hi*  pradence  and  caaiioa  m 
fcctpog  what  he  Km  got ;  NanhaBiherland  bolt  to  hi*  cmcrwue  Eron 
«D  CXCCM  of  (he  taxM^aa&tj,  mad  it  cmght  in  the  wch  of  hit  ova 
cM,  dilatory  policy.  Owen  Glrndowrr  it  a  ntuccrly  cliiracter.  It 
it  w  bold  tod  origiBtl  M  it  it  tDtelhgiblc  and  thoroujjhly  uturaL  The 
dimoet  between  hini  ^nd  iIot£|iur  ate  raanaged  vith  tniiniie  addrot 
»xia  innBht  into  oatoie.  We  cannot  help  pointm|[  ont  here  totnc  very 
beawifiJ  linet,  where  Hottpoc  detcribn  the  fight  btttteeo  Gkodowcf 
and  Monjmci. 

*  Wbra  OB  the  sentle  ScvnB*t  tcJgj  bank, 
la  lincle  ocjiatitian  ktniTto  haml, ' 
He  did  eottlwind  (he  hot  nut  of  tn  hoar 
In  cfanging  hanfimcM  wiih  gmt  GtaiAovrrt  i 

ThiR  Qma  they  brctdi'd.  and  ihm  timo  did  they  drink. 
Upon  agtttmen^  of  twift  Srvrm'a  Bood  i 
who  Uwn  affrighted  with  ihrir  bloody  look*, 
Rm  fcufuOy  antoog  tbr  tmnbliBK  icedt, 
And  hid  kit  eriw  heail  in  thr  hollow  huut, 
Bfaod-ttuned  with  thcK  ralUnt  Mmfaatanb.' 

Tbc  peculiarity  aod  the  excellence  of  Shakctptzr*t  poeiiy  i^  i 
it  tremt  at  if  he  made  hit  itrMgioation  the  hand-msid  of  Btnire,  . 
nainre  the  pl.-iythittg  of  hit  inugiaation.  He  appear*  to  have  beta  all 
the  cliaractcrt,  and  in  all  the  rituationi  he  dewribet.  It  it  u  if  eilbn 
1m  had  had  all  ihcir  fecUagt,  or  had  lent  thm  all  hit  gciuut  to  cxprctt 
thenHclrct.  Thert  caanoi  he  Mroa|[er  iaitaacei  i>f  thit  than  Hotimir't 
rage  when  Henry  tv.  forbidt  him  to  tpeak  of  Morthner,  hit  iiuentibiLity 
to  all  thu  liit  father  and  ancle  urjte  to  calm  him,  and  bit  fine  abttracted 
anoctrophe  to  honour,  '  By  bcaTeo  methinkt  it  were  an  eaty  teap  to 
pmck  bii^  hooour  from  the  moon,'  etc.  Alter  all,  notwithttaoaiag 
the  fflHagoy,  eeoerodty,  good  icraprr,  and  idle  ftenkt  of  the  aud-cap 
Prince  of  Waka,  we  riiouid  not  have  been  torry.  if  Northarabtrhad  ■ 
force  had  come  «p  in  tone  to  decide  tbc  fate  of  ibc  battle  ni  Shrew»- 
hary  i  at  tntt,  wc  alwayi  heartily  tympathiw  with  Lady  Percy'*  j 
whep  the  rxclaina. 
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'Mad  my  rrrett  Hany  had  but  half  their  numUn, 
To-day  maffht  I  (hanging  on  Hoonui'i  nerk) 
H«Tc  taUud  of  MoomouA'a  grave. 


HENRY  V. 

The  truth  i»,  tliM  ««  never  could  forgive  (he  Prince's  treatment  of 
Falttaffi  tliough  perhaps  Sliakecpcar  knew  what  was  best,  aeconjing 
to  the  hirioty,  the  twturc  of  the  tinics,  and  of  the  nun.  Wc  npeak 
o«i(jf  u  dxarctitie  ctitici.  Whalever  terror  the  French  in  iho«e  dayii 
micht  have  of  Henry  v.  yet,  U>  the  readem  of  poetry  at  ptenent, 
FaUtalf  in  the  better  maa  of  the  two.  Wc  think  of  hiiu  and  quote 
him  oftener. 


HENRY  V. 

H»itv  V.  ii  a  very  favourite  monarch  witli  the  L'nglith  nation,  and  he 
appean  to  have  been  alao  a  farourite  with  Shaketpeat,  who  labour* 
hard  to  apologiae  for  the  actiont  of  the  kin;:,  by  thcwing  u»  the 
character  of  the  man,  an  'the  kin^  of  good  fcliowt.'  He  scarcely 
dewrvea  ihi»  honour.  He  wat  fond  of  war  and  low  compny  : — wc 
know  little  elte  of  him.  He  wat  carclc«»,  diswiutc,  and  ambiiiout ;~ 
idle,  or  doing  mischief.  In  private,  he  seemed  to  have  no  idea  of  the 
comnwo  dcccncict  of  life,  which  he  subjected  to  a  kind  of  regal 
ticeoce  i  in  pubtk  alTain,  be  seemed  to  have  no  idea  of  any  rule  of 
ri^ht  or  wronji,  but  brute  force,  f;la«*cd  over  with  a  little  religious 
hypocriiy  and  archicpincopal  advice.  His  principle*  did  not  change 
with  his  litu-ntion  and  prolesnon*.  Hii  adventure  on  Gadihill  wa*  a 
prelude  to  the  atfair  of  Agiocourt,  only  a  bloodless  one ;  FaliitafF  was 
H  puny  prompter  of  violence  and  outrage,  compared  with  the  pioua  and 
politic  Archbwhop  of  CaQiethury,  who  gave  the  king  turit  if/taf/zr,  in 
y  ■  genealogical  tree  of  hit  family,  to  rob  and  murder  in  circles  of  latitude 

Psnd  longitude  abroid — to  uve  the  posieuions  of  the  church  at  home. 
This  appears  in  the  speeches  in  Shaketpear,  where  the  hiddea  motives 
that  actuate  princes  and  their  udvisecs  in  wat  and  oolicy  are  better  laid 
I  open  than  in  speeches  from  the  throne  or  wciotiack.  Henry,  because 
be  did  not  know  how  to  govern  his  own  kingdom,  determined  to  make 
war  moo  his  itcighbours.  Because  his  own  title  to  the  crown  waa 
doobtJel,  he  laid  claim  to  that  of  France.  Becauw  he  did  not  know 
how  to  cKCTcisc  the  enormous  power,  which  had  ju«t  dropped  into  hia 
haiuU,  to  aoy  one  good  purpose,  he  imniediately  undertook  (a  cheap 
>od  obvicni  resource  of  sovereignty)  to  do  all  the  mischief  he  could. 
Even  if  abiolute  monarch*  had  the  wit  to  ftod  out  objects  of  laudable 
ambition,  Ihey  could  only  *  plume  up  their  wUU  *  in  adhering  to  the 
more  acred  formula  of  the  royal  prerogvivc,  *  the  right  divmc  of 
king!  to  govern  wrong,'  because  will  is  only  then  triumphant  when  it 
is  i>ppoied  to  the  wilt  of  other*,  because  the  pride  of  power  is  only 
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then  ikewn,  not  whm  k  um Mb  ifae  righa  and  iumeai  of  adio*,1 
wbea  a  iiudu  and  mmplci  an  aO  pMice  lod  ■&  knmaotty. 
dccUn*  hi*  mohrion  *  wbca  France  ii  tns  to  boxl  ii  to  tut  awe,  « 
break  it  aU  CO  piece*' — >  rewkaoa  wonhy  of  a  coaqBcnr,  to  doooy 
all  that  be  casDOt  smktn ;  and  whai  add*  lO  the  joke,  he  lajs  all  the 
UasK  of  ihc  coowm»j>og  of  hi*  amttioB  oo  thoat  who  will  noi 
iuLiint  t^unciT  to  aM  tytjutny*  Such  0  tho  btfCory  c<  tunpy  pQWt 
from  the  begHMnne  to  the  cad  of  the  world ;— viih  tin*  SServnett 
th«t  the  object  of  war  ImuihiIj,  when  the  people  adher«d  to  Aat 
ollcgiatice,  wu  to  depo«e  king* ;  the  object  latteiijri  mac  the  people 
fwvtrcd  froni  tbctr  ulegbnoe^  lut  been  to  nmare  king*,  aad  to  ouke 
r™nrT  cme  tg/mn  maakiad-  The  objea  of  our  late  isnuioB 
nd  eosqaeat  of  Fnnot  wu  to  reacore  the  kntiiBaie  modarch,  the 
deacendant  of  High  Capet,  to  the  throne :  Henry  v.  in  hi*  thiie 
made  war  on  and  depoaed  the  dtw:ti»d«ni  of  thii  very  Hugh  Capet, 
on  the  plea  that  he  WM  a  Mnnet  and  fll^daiate.  What  would  the 
great  modem  catvpaw  of  l^nxnacr  and  rettorer  of  drrtne  tight  hare 
(aid  to  the  claim  of  Heavy  and  the  title  of  the  dctceodant*  of  Ka^ 
Capet  i  Henry  r.  it  i*  true,  w«c  a  hero,  ■  King  of  Engbnd,  and  the 
con^ucTof  of  ibc  kictg  of  Frsncc.  Yet  we  leel  Uttic  lore  or  ^mitaii«n 
for  bbn.  He  va*  a  hero,  that  i*.  he  wa>  ceady  to  ocrifice  hit  own 
life  for  the  pknmte  of  deatroyio;  lhou«and*  of  other  liie* :  be  w»  a 
kin][  of  Englandi  bot  not  a  coawitutioHal  one.  nod  we  only  like  kingi 
sccordtng  to  the  bw ;  la*tly,  he  waa  a  oonqnecOT  of  the  French  kin^ 
and  for  Uw*  we  diilike  him  leu  than  if  he  had  cesqiatred  the  French 
people.  How  tbeo  do  we  like  htm?  We  Skx  him  to  the  play. 
rherr  he  it  a  very  *mt*ble  monSer.  a  teiy  iplendid  pngeanc  m  we 
like  to  gaze  at  a  {unihci  or  a  ynnng  lion  in  their  cagea  to  the  Tower, 
and  ctc^  •  phawng  horror  mm  their  glMteiwDg  cjm.  their  *e)«tt 
pnwii  tad  drndleta  ranr.  m  we  take  a  very  roaaatic.  hcroK,  natriotict 
and  poetical  dcli(hc  is  the  boaM  and  fcata  ef  onr  yonaiger  Harry,  a* 
they  affear  on  the  Mage  and  are  oonAned  10  Iibm  of  ica  lytlahle* ; 
whctc  00  blood  fcUow*  the  MrcAe  thai  woond*  onr  car*i  where  no 
ham«t  bend*  heoeaih  bone**  hoof*,  do  dty  flame*,  m  Bttle  chiU  i* 
botcbcred,  no  dead  men'*  bodie*  are  fouod  piled  on  heap*  and  Inccring 
the  next  mofsiiig — in  the  otche**r« ! 

So  moch  for  the  politic*  of  thi*  plav  ;  now  lor  the  poetry .    Pnhap* 
one  of  the  imm  acrttLins  imgca  in  all  Shiketptar  b  that  ptta  of  war 


m 


the  intlineai 
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*  O  (o*  a  miBe  of  Ihe,  that  wouki  aicaid 
Tnc  bnabtHi  hcaiui  of  mveniMn. 
A  Ungdan  !>*(  a  ■CW'.  ptineirt  to  art. 
And  OBMORh*  to  briicMd  the  tweUing  khm  ! 


HENKY   V. 

Tlwa  bIkiuU  the  warlike  Hany,  like  hiniKlf, 
Anumt  the  mit  of  Man,  atxl  tf  iu  kt^ 
LftuA^Jii  Hu  AmaJi,  ikeuldjamnf,  t'JiorJ,  axJ/rt 

RubcDB,  if  he  had  painted  «>  would  not  have  improved  upon  ihi* 
Hinilc. 

The  conTcrtatitm  between  the  Archbishop  of  Canterbury  »nd  the 
Bishop  of  Hly,  relating  to  the  tudden  ch;ingc  in  the  m.inncr*  of 
Henry  v.  it  among  the  well-known  Beamici  of  Sh»kc»p(-2r.  It  ii 
indeed  adntirabic  both  for  tirengih  and  giacr.  li  has  «omc(iine« 
occurred  to  ub  tint  Shakespejr,  io  deKribing  '  the  reformation '  of  tbe 
Prince,  might  luvc  had  ao  vft  to  himaclf — 

'  Which  a  a  wonder  liow  hii  gnrct  diould  ([Itan  it. 
Since  hit  addiction  wat  Id  cuiirtrt  vain. 
Hit  companin  untetter'd,  r\idc  and  shallow. 
Hit  liounfiird  up  inth  riot*,  banqwtt,  <ports| 
And  never  noitd  in  him  any  utidy, 
Any  retirrmeni,  any  ii«|u«inuicn 
Fmm  open  haunti  anil  papularrty. 

£/».  The  itran-bcrry  grow*  undcmeaih  the  nettle. 
And  nliolnomt  btrriet  thrive  and  ripen  bcu 
Neichbour'il  by  fruit  of  biKr  qualirjr  i 
AlldM  the  pnnrc  olMciir'd  Iiii.  cunt cnipUi ion 
Under  ihc  veil  of  wiklncii,  nhich  no  doubt 
Gfcn  like  the  lummer-Knn,  fatten  by  niglit, 
Unicen,  yet  creteivt  in  nil  faculty.' 

Thin  at  Icait !«  at  probable  aa  account  of  the  progicai  of  the  port'* 
mind  as  wc  hare  met  with  in  any  of  the  Enayi  on  the  Learning  of 
tSlukcnear. 

Nothing  un  be  better  managed  than  the  ctution  which  the  king 

rl  the  meddling  Arcbbiehop,  not  to  itdrife  him  la^ly  to  engiij^c  in 
war  with  Francct  hu  acrvpulous  dread  of  the  coDsec|uencea  of  that 
advice,  and  hii  eager  desire  to  hear  and  follow  ik 

'  Anil  God  f»rliiil,  my  <lcsr  and  faithrtil  lord. 
That  you  iihoiikl  fathlnn,  wren,  or  bow  your  reading, 
Ot  nicely  charf|c  your  undcriilanilin);  tonl 
With  opening  titUt  mitcrrale,  whoic  rieht 
Suits  not  in  naiinf  colonn  Hith  the  truth. 
For  GihI  ilulh  knot*  how  many  now  in  healdi 
Shall  drop  thotr  blood,  in  approbation 
Of  what  your  rcvoence  ilull  incite  ui  to. 
Theralorc  take  heed  how  yau  inipavrn  youf  penon, 
How  you  awake  our  tlceping  (wonl  of  war  i 
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Wc  ckwgt  70U  in  (be  tamt  of  God,  take  hmL 

For  nntr  two  mcIi  kingionu  did  eoaKikd 

WiihcNK  mndb  fill  of  Mood,  iriiow  ^ihlest  dfop* 

Ar  ctm  doe  ■  hoc,  a  ton  cocnphtet 

'Gtkut  fcim,  whoK  irnmg  ^m  tdgc  ixibo  tlw  (•■orU* 

TImi  makr  nch  iruic  in  brief  mara£tj. 

Uoder  thii  ronjumiaa,  apnk,  mj  lonl ; 

Foe  «<  mil  brae,  aoKr,  aod  briicTC  in  bcut. 

That  wtiat  )>oa  ^caJc,  it  ia  jpour  coascinKe  waili'cl. 

At  pare  aa  lin  with  fa^dnt.' 

AagdMT  cluncttriadc  iMtance  of  tfac  bliadDcn  of  himut  luturc  ro 
etny  duag  Im  ita  own  intcnats  >*  (Ik  conqkbim  mah  by  tbe  kiog  of 
'  tlw  ill  Dtighboofbood '  of  Uw  Scoc  m  Mtackiog  Eoglaad  wh»  the 
waa  attacking  Fraocc. 

*  For  ottK  the  eulr  England  bring  in  ptty. 
To  ha  uaguantnl  nnc  tlx  *«>cl  Scot 
Cooici  awaking,  and  ta  uuckt  her  princel)'  ayp.' 

It  i*  wonh  obaenii^  thai  in  all  thne  i>lay«,  which  gin  aa  admir- 
ahle  picture  of  the  spiiii  of  the  /mJ  M  timii,  the  moraj  tdcrcace 
don  not  It  all  depend  tipoc  the  b«ii»  of  the  anions,  bet  oa  the 
<lij;Diiy  or  meMoew  of  the  pcraou  coinmitttag  than.  '  The  eagle 
Englaad '  baa  a  tight  ■  to  be  in  jmv,*  but  ■  the  Weaiel  Soot '  hat 
naoe  'lu  conic  sneaking  lo  her  p(«t,  which  the  ba*  leti  to  pounce 
upon  otheri.  Mi^hi  was  right,  wiibooi  cquirocaiioo  or  diigaiac,  in 
that  heroic  and  chivalrcw  age.  The  mbatitKion  of  right  for  migfat, 
evcD  ia  theory,  i«  among  (he  rcrmeancnu  aad  abuict  of  roodeta 
phtloaopfay. 

A  toon  beamiful  rhetorical  delineation  oF  the  dTecta  of  rnibor- 
dinaiioo  in  a  commonwealth  can  hurdljr  be  coDceivcd  than  the 
followbg ! — 

■  For  ^vemment,  though  high  and  low  ami  loner, 
Put  into  pari^  doth  krcp  in  one  <tn«cnt, 
Cangn»n|;  in  a  full  ami  oituiil  cloae. 
Like  rauuc. 

— ^Therrfore  heai-en  iloth  divide 
The  itate  ot  nun  in  dinn  functiont, 
Setlilie  niiI<arour  in  coulillual  motion  ^ 
To  whicli  a  hxtd,  at  an  aim  or  Uiii, 
Obedience:  for  le  wocfc  the  honey-bcet ; 
Crcaiute*  that  hj  a  rule  in  nature,  (each 
The  ait  of  Dtilcr  to  a  peonlcil  kingdom. 
Thejr  have  a  king,  and  onictn  of  wru : 
Wliere  lome,  like  ma^Mnlci,  eomel  xt  hiime  ) 
Olhen,  like  uKiclianti,  venture  intde  abroad : 
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H  Alwrs  like  HiliHien,  aimcA  in  their  tiififp, 
'ijiblic  boot  upon  the  tummer't  velvet  btidi ; 
Which  piltige  ihey  with  meny  mnrch  bring  home 
To  the  lent-royal  of  iheii  emperor ; 
Who,  butUd  in  hii  inxjnty,  t\irvtyt 
The  niiKing  maioii  building  root*  ul  gokl ) 
The  cini  ciTiicnn  kneading  up  tile  lionry  ( 
The  poor  mechanic  porter*  rrowiling  in 
Their  hntv^'  burthen*  at  hi*  narrow  KX'i 
The  ud-eyed  juitice,  with  hit  lurly  tlum, 
Delivering  o'er  id  eiecuton  pale 
The  laiy  yawning  drone.     I  thii  infrr, — 
Thai  many  thingj,  having  ful]  rtftrence 
To  une  couNeni,  may  work  contrarioutty  i 
Ai  iTuiiy  arrowt,  looKd  trveral  wija. 
Come  to  one  mark  g 
A*  many  way>  meet  in  one  io<fn ; 
An  many  frrih  «team>  meet  in  one  (alt  bmi 
A*  many  Unei  close  in  ihe  dial'i  centre  i 
So  may  a  thousand  aerions,  ontc  a-feot, 
End  in  one  mirpotr,  and  be  all  well  home 
Wilhuut  deleal.' 

HiHRV  V,  it  bui  one  of  Shal[«tp«ar'i  Kcand-rate  playi.  Yet  by 
quoting  paKagec,  like  thii,  from  h»  *econd-rate  playa  alone,  U'c  miglit 
iDakc  >i  volume  *  rich  with  hit  pr.iiie,' 

*  A)  i>  the  oczy  bottom  of  the  mi 
With  »inken  nrack  and  lumleu  treanirin,' 

Of  thii  M>rt  are  the  king's  remoottraocc  to  Scroop,  Grey,  and 
Cambridge,  on  the  detection  of  their  trcaton,  hU  iddtr««  to  the 
•oldier*  «  the  (lege  of  Harflcur,  and  the  still  finer  one  before  the 
battle  of  Agiaconn,  the  deictiption  of  the  night  before  the  buttle, 
and  the  reAectioni  on  ceremony  put  into  the  mouth  of  the  king. 

'  O  han]  condition  [  twin-bocn  with  gmtneu, 
SubjccMd  to  the  breath  of  every  fool. 
WhoM  ien*c  no  more  on  feel  but  hi>  own  wringing  I 
What  infinite  heiit'i  r*K  mu*t  kingi  neglect, 
That  prirate  men  enjoy  i  and  what  h«»e  king*, 
That  privatct  have  not  too,  uvc  ceremony  t 
Save  general  ceremony  f 
And  what  art  thou,  thou  idol  ceremony  > 
What  kind  of  Gwl  an  thou,  that  mfler'^t  more 
Of  monal  Eiief>i  than  do  ihy  worshippen  i 
WhU  an  thy  renti  ?  what  are  thy  oomings-in  t 
O  ceremony,  ihew  me  but  thy  worth  ) 
What  U  thy  (Old,  O  adonuion  > 
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r«  the  bwv^  fcaec; 

1  IB  S  *"!■  ■■■■■■  tMd  ^H  1  ■■■*« 

TW  — iwrf.  Ifa  — c^  th  Bii«»  irtriiL 
TW  Bmrf  BdriHMK  4w  ih>  UmT 

Tin  rtni  hi  Mil  !■.  —  ih  liill  l/« 

T^  tem  aM  tk  U^  A«  oTdw 
IKaotaAaLihiwM 
l«aial(WN,Wdi>hfd 
Cm  tlM»  w  Misdhr  a*  Ac  * 

WH  <nih  a  bodf  ar<  Md 

Geo  Uai  u  rm,  cnaa'd  nfh  £an^  ha^ 
Hem  M««  honid  HUM,  the  chad  oT  hdl : 
Bm  b«  a  b(iq|a*7,  boa  fhr  (m  lo  vt, 
S«caii  ia  tht  c]rt  of  Fhothi^  aod  aU  Might 
Shew  ia  Elyiii—  )  acsi  dij,  lAir  rfa*«. 
Dm  me,  Md  hc^  Rfpcrio*  to  hk  h«nci 
And  feOom  to  the  efer-rMBMBg  fear 
With  DMiftaUe  lihM^  u  hk  p»>« : 
Andf  wK  nv  ctiomwTj  fULb  a  wntth, 
WiBifiK  «p  4*]n  irioi  wa,  and  nMi*  with  «k^ 
Ha*  ihr  hxthaad  and  naUfe  *f  a  king. 
Thcdarr,  a  owbtr  of  tht  cnunpy'i  peaw, 
Baja7*ki  bat  ia  ^<on  ttcaiB  Cob  watt, 
What  t*atch  dw  king  keep*  to  — '^-"-^  the  ptac^ 
W]io«c  boon  ihc  poani  tes  adranagt*.* 

Moat  of  thnc  puBgrt  arc  vcd  kaown :  tbtre  b  floe,  wtucfa  we 
do  MK  rvoKinbtT  lo  han  mcd  tMHiced,  aod  yn  k  »  do  wfak  lafcrior 
lo  the  mt  m  heroic  bmcty.  It  u  the  acconoi  of  the  deadia  of  York 
afld  Svnolk* 

'  ExtUr.  The  duke  of  Vork  cammendi  Um  to  yom  miji  ■> 
K.  Hrmy.  Um  he.  good  nock '  tbrkt  •nihki  Ak  bow, 
I  M*  lum  dirtni)  ihticc  ■maguo.aad  ^htii|; 
Prom  bclmct  to  ihe  tpur  aS  Mood  ht  wa^ 
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£ja!tr.  In  which  amy  (brave  ^oltilcr)  doth  he  lie, 
I.anlinj;  th«  plain  •■  Anil  by  h<>>  blooily  title 
(Yckf-lVllaw  to  hit  honoiir'Owing  iraiinilii) 
The  noble  carl  of  Suffolk  alM  Dci. 
Suffolk  fin(  died:  and  Vork,  ill  haggled  o'er. 
Comes  to  him,  where  in  gorr  he  lay  initcep'd. 
And  lake*  him  by  the  beard )  kiuei  the  ^hei. 
That  bloodily  did  nwii  upon  his  fate ) 
Aiid  i-rieR  aluud — Tony,  Jiar  nuiai  SiffM  I 
Mf  loui  i/iaU  iMfu  trff  nmf^ay  H  Itavtii  i 
Taiyy,  fwtti  isai,/ar  mint,  ihtnfif  a-irtaiti 
Ai,  tn  Ml  glenam  and  ■wrll-Jougilrir  JliU, 
Ifr  iefl  toxitkfr  in  eur  (kivatrf ! 
Upon  these  wDrd»  1  came,  iiid  thecr'd  him  up : 
He  tmii'd  me  in  Ihc  fice,  nttght  inc  his  hsnd, 
And,  with  a  feeble  gripe,  *ay» — Dtar  my  lord, 
CenmunJ  mjii  Jtr^itr  l»  "y  irvtreign. 
So  ilid  he  turn,  anil  over  Siilfolk'n  neck 
He  threw  his  woumleil  arm,  anil  kiu'd  hi)  lip*) 
An>i  to,  dpoui'd  to  death,  w'lih  blood  he  Kal'd 
A  ttitament  of  noble-ending  love." 

But  we  must  hatt  done  with  tptcndid  ^uotntjon*.  The  behaviour 
of  the  king,  in  the  difficuli  and  doubtful  circumstaiice^  in  which  he 
i(  placed,  i«  as  patient  and  modcn  u  ii  is  spirited  and  lofty  in  hti 
pro>|;crous  foftunc.  The  character  of  the  French  nobleu  ia  a]>o  very 
admirably  depicted  :  and  the  Osuphio's  praise  of  hii  horac  thcw*  the 
nnity  of  that  cIom  of  pcnons  to  a  very  Kriking  point  of  \iew. 
Shakcspcar  alway*  accompanies  a  foolish  prince  with  a  utirical 
courtier,  aa  we  see  in  thii  inatancc.  The  comic  part*  of  Hiiiitv  V. 
art  very  inferior  lo  those  of  I/eary  If^.  PalatalF  if  dead,  and  with- 
out him,  i*isio),  Nym,  and  B.tidolph,  arc  satellites  without  a  ran. 
Fiuellen  the  Wclchman  is  the  most  cntcrtaininj;  character  m  the 
piece.  He  is  good-naiiucd,  brave,  choleric,  and  pedantic.  Hia 
parallel  between  Alex.inder  and  Harry  of  Monmouth,  and  hi*  doirc 
to  have  ■  some  ditputationi  *  with  Caiitain  Macmorris  on  the  discipline 
of  the  Roman  war*,  in  the  heat  of  the  battle,  arc  never  to  be  for- 
gotten. Hia  treatment  of  Piitol  is  as  good  ai  Pistol's  tfcatment  of 
his  French  prisoner.  There  are  two  other  remarkable  prose  passjget 
in  this  play :  the  conreriHition  of  Henry  in  disguise  with  the  three 
centiocls  on  the  duties  of  i  soldier,  and  his  courtihip  of  Katberine 
in  broken  French.  We  like  them  both  exceedinjily,  though  the 
6rit  savours  perhaps  too  much  of  the  king,  and  the  last  too  little  of 
the  lover. 
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DtruMC  dtf  ame  of  ifcc  drS  ■vi  of  Tack  ud  Ljmtr,  Eagfaad 

wa>  a  pmina  hear-fBiks,  awl  Suh«ipear  bam  pns  na  a  vnj  Wmlj 
piciBK  of  die  Kent.  Tlie  tfatec  iwrb  of  Vnmrt  VT.  ODnwey  >  piam 
of  wry  tinle  ef«e;  aoA  ve  infennr  to  tfae  <ctar  fc^— ff"iiT  pki^ 
Tlwy  Imw  bnlliKU  pwMges  j  bar  die  gneni  pnoiid'Oaci  w  ^n^ 
■annady  poor  md  tna^v,  die  «ylc  ■  fat  ad  lunacit.*  Tbeic  a* 
bw  lino  hkr  dw  (Mamag  s — 

•  Glor*  ■»  ik«  •  cttd*  in  ilw  sMtf  t 

TMbrhMU 

The  fim  MR 
Heary  *.  anddK 


niam  m  tfec  wwt  ta  Franee  a^  the 
:  (he  «ary  of  the  Kud  of  OdeacL  Sbekbem 
M  •cnrnir  maaJ  m  'm  Vokatc'f  PeceOe.  Talbot  m  a.  *af; 
MagnilfeeiK  ikttcli :  dwre  b  MxaethiBS  »  ferjwJiLfc  in  tin  poctraci 
of  lMn,a  dierc  wovld  be  in  >  iwoniwientd  Spn  of  ban  or  ie  the 
Mg^  of  the  amoar  which  be  wore.  The  tcene  in  irhkh  be 
the  Cooaten  of  Anaergwe,  who  ankj  to  entrxp  Mm,  n  a  vary  i 
one,  and  hia  ilMcriytiop  of  hia  own  tnaaomt  «>i3c  i  priwwei  n  ibe 
Fwach  apt  taw  wwritahle , 
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•  fiAlwy.  Ycc  MiTM  thoB  OM  ho*  thou  wm 

b  <Mi  aarte^phea  awduead  (bay  oi^ 

To  ba  a  pubGc  lyactaeW  u  alL 

%Utw,  mA  (hfy.  w  (he  tenor  cf  the  Ftaacb, 

The  Kavcioo  dM  lAi^m  oar  cUUira  Mik 
Then  brake  I  tnm  the  aficen  thai  lad  mm, 
Aiaf  **ith  mr  Hik  din'd  HMMa  o«  of  tibe 
To  iHri  at  tht  baheWm  of  onr  Aaw. 
MypMrMMUtoaataaM^odway. 
VicBa  ooM  coMe  ikcsr  Mr  Mac  at  'iiiMjh  Moth* 
1m  iron  walb  dKy  dcas'd  nc  net  Mcan  ■ 
lo  pw<  a  (ieoT  Bw  Btmt  innay  thato  ^fJ, 
TuKhcyMpfoad  I  eodil  lend  hoia ofttd; 
Aod  ipvrn  to  ptccci  PO*aa  <m  adaount. 
Wh*mia««  a  {uorI  of  <ha«ea  ibot  I  had : 
Tbn  «*mlk'd  ifaoui  om  emy  miouU-whik ; 
Awfif  Idid  b«  <tif  OM  of  nty  bed, 
Rndj  ihty  wcR  to  rfieot  mr  ta  iht  hratt.* 
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The  second  part  r«btes  chielly  to  the  concnu  briwiren  the  naUel 
during  the  minotity  of  Henry,  and  the  de.ith  of  Glouceticr,  the  good 
Duke  Humphrey.  The  character  of  Cardinul  Bnuforc  ia  the  moit 
])rointncDt  ia  the  grou{> :  the  account  of  hiti  death  U  one  of  our 
author's  nuAer-pieccs.  So  i*  the  ipecch  of  Cloucc«tcr  to  the  ooblcs 
OD  the  lou  of  the  province*  of  France  by  the  King'*  marciajte  with 
Margaret  of  Aniou.  The  pretenuoiiii  and  gtowinjt  atiilKiion  of  the 
Duke  of  York,  the  father  of  Richard  iii.  ire  iiIbo  tery  ably  developed. 
Among  the  episodes,  the  tra^ii- comedy  of  J;ick  Cade,  and  the  detection 
of  the  impORlor  Simcox  are  Truly  edifying. 

The  third  p.iri  dcucribcx  Henry'*  tot*  of  his  crown :  hi*  dcxth 
ukes  place  ia  the  last  act,  which  it  usually  ihruM  into  the  common 
acting  pky  of  Richard  lit.  The  character  of  Gloucester,  iiftrc- 
wanU  Kiag  Kichatd,  is  here  very  powerfully  commenced,  and  his 
dan^teroua  dctigns  ind  long-reaching  am1)ition  arc  fully  de^tibcd  iu 
hit  soliloquy  in  the  third  act,  beginnin^t  '  Aye,  Edward  will  ute 
women  honourably.'  Henry  vi.  in  drawn  aa  dittinctly  at  hi*  high- 
ipiritcd  Queen,  and  notwithttandine  the  very  mean  ligure  which 
Henry  makes  a*  a  King,  we  nUl  fed  more  (open  for  hiia  than  for 
his  wife. 

We  have  already  ob«crvcd  that  Shakcupcar  wat  tcnrccty  more 
remarkable  for  the  force  JLnd  marked  contrutt  of  hi*  character!  than 
for  the  truth  and  uilxicty  with  which  he  has  distinguiiihed  thooe 
which  approached  the  nearctt  to  cuch  other.  I''or  innt^nce,  the  muI 
of  Otbclio  ia  lurdly  niofe  disiioci  from  that  of  laKO  than  that  of 
Dctdemona  it  nbewn  to  be  from  ^miliii'a ;  the  amlution  of  Macbeth 
ii  u  diflinct  from  the  ambition  of  Richard  lit.  as  it  iu  from  the 
meclincM  of  Duncan  ;  the  real  madncin  of  Lear  ii  a*  diifcrent  from 
the  feigned  nudncu  of  lul^r  •  at  from  the  babbl  ing  of  the  fool ;  the 
contraat  between  wit  and  lolly  in  I-'alatalf  and  tihallow  in  not  more 
characteiinic  though  more  obviout  than  the  gradotiont  of  follyi 
loquacious  or  ictervcd,  in  Shallow  and  Silence;  and  again,  the 
gallantry  of  Prince  Henry  is  aa  little  confounded  with  that  of  Hotspur 
aa  with  llie  cowardice  of  FalMaff.  or  aa  the  seobual  and  philoHOphic 
cowardice  of  the  Knight  ti  with  the  pitiful  and  crinpng  cowardice 
of  Parollet.  All  the»e  Kveral  persooagct  were  as  different  in  Shakc- 
ipear  a*  they  would  have  been  in  themtclvet :  hit  im.iginatlon 
borrowed  from  the  life,  and  ciery  circumsunce,  object,  motive, 
pMtioD,  operated  there  at  it  would  in  reality,  and  produced  a  world 
of  men  and  women  at  diatioct,  u  true  and  as  variout  ss  those  that 

'  Thfre  ii  laolhcr  IntUacc  of  llu  max  ilinincIiBn  in  Himlrt  tn<l  Ofhclii. 
Hunlcl')  prctcDilcil  DudDCM  woilU  make  ■  wry  cuu<l  reil  miancit  In  any  alhrr 
iBilin, 
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VIS   tni   tivto^    IftlWWlHil  A    Win   tut   llftflWIff  Iflllllll  W    of   DViire: 

iwnfffii  tsHpBBOon  to  w  ptfffect  bmm  be  mi^  ■  w w4tcW|  m  Icmk  n 
podaoka  t  fer  naivre  U  ao. — We  ilull  ancmpt  oik  exaafilc  ■OR 
■  dw  ckancxcn  of  Rktuitl  n.  ud  Henry  n. 

T&cduncMnud  wwtioiof  both  ibcM  ixnoM  vcrc  k>  oearljr 
afikr.  thit  tbev  vrntld  hiTT  bmt  CMSplMrijr  cetdagncM  by  a  <-■——. 
place  pcM.  Vet  thfy  aic  kept  i^He  diuinct  ia  ^nknpcor.  Bolfc 
vcre  kiapt  aed  both  ictibniBiaie.  Both  Iom  tbeir  crovo*  owIm  to 
tbw  BuaiBaifCBm  and  tmbtciltty:  tbc  one  from  a  tboBghcfew^ 
wiliki  ibMc  of  power,  the  otbef  frocn  an  mdiforaoe  rs  k.  The 
iPBODcr  fli  wuCD  tbey  bsc  ucv  iiiMnTi^""*  *  r*i^ ^f ^r*w*H*  cxMTuy  to 
die  ana  which  led  to  then.  The  om  k  ahny*  laaacBtiwg  ^e  Im* 
of  ha  power  which  he  ha*  wk  the  tpiht  to  legsia;  the  odtet  •eeoH 
tmty  ts  regm  ihii  be  had  e*cr  beca  kiag,  lad  it  glad  to  be  rid  d" 
the  powcf,  widt  dte  inMbk :  the  ctfeauucy  of  the  uee  i«  tJui  of  * 
*6kauuj.  Brand,  rrvagefid,  impMi»«  of  conuadktiua,  and  incso- 
aoMDK  IB  ON  PMtHO^soev  s  toe  cttdtttDaer  ot  the  oukt'  is  ^^y  tt 
ID  lUuOKBtf  jDod-DattfCQ  ifwcdp  Minify  aTene  to  the  uuiwns  v 
awtilioii  ood  the  eve*  of  gnuaem,  aad  who  wwbc*  to  poaa  hi*  tine 
IB  iBowkiih  iadakfice  lad  cootenffabea. — Ricbvd  bewaiU  the  Ion 
of  the  kingly  power  ooly  is  it  wm  the  meaiia  of  giJiiTjiag  Ua  pride 
aod  hucnry ;  Henry  regardi  it  only  a>  «  inc«u  of  doug  rislil»  and 
i*  lew  deiuoua  of  the  admiiages  to  be  dcsivcd  tnm  pOMcadng  it 
thaa  afnid  of  cxerdnng  it  wrang.  Ia  kaig)iring  ■  ]F08ag  aoUicr,  be 
gim  him  ghoal;  advke — 

'  Eilward  PloctasciKt,  ante  a  knight. 
And  kam  thU  kuoo,  drvn  thy  toon!  in  right.* 

Riclutd  II.  it)  the  Crst  tpcecbe*  of  the  pbv  bctrsyi  Ua  real 
character.  In  the  first  alirm  of  lu*  pride,  cm  beattog  of  Bo^^ 
broke'*  rebelboo,  bdore  ho  prmmptiaa  bai  toa  with  any  chcckt  he 

*  Mock  not  iny  Ktucln*  cooiurstiaa,  lottbi 
lliii  twth  ihAlI  hate  a  fMbng.  and  that  moM 
Prove  armed  Hildicni  eie  bcr  natite  king 
Shalt  buhcT  under  prawl  Rbeltioua  i 


Nm  an  the  water  is  the  roo^  radc  wa 
Can  wa>h  the  bahn  Bora  w  aaoiBtcd  kiag  i 
7^  btiMh  of  iMtU^  maa  canemt  dcpoie 
The  Depuy  elected  by  tbc  LmiI. 
For  ci^  ottti  that  Boiinfbnike  batb  picM, 
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To  fift  >Kim  ttccl  agaicit  ofa-  goidca  crown, 

Hcmn  for  his  RidiaRl  hith  in  bnnoljr  j»j 

A  glonctn  angri ;  thai  il'  angels  figlrtt 

Weak  men  mtut  (all  t  for  Hnvn  •tiU  gwnl*  tbc  itghi.* 

Yet,  notwithitaodiag  thw  tojal  omfcttion  of  hiih,  on  the  ver|r 
fire  WW*  of  actnl  diranr,  all  hi*  caocek  of  htimelf  u  the  peculiai 
fawwriK  of  Pnndcaoe  vanidtM  into  air. 

'  Bat  D0W  ibc  blood  of  twratjr  tbouand  men 
Kd  trhunpli  in  in  taa,  utd  thej'  art  flnL 
All  Mid*  Out  *rill  be  tJk  Bf  fniai  mj  aide  | 
Par  tiiiM  hath  let  ■  blot  upon  1117  prvk.' 

Immeiluteljr  after,  however,  recoUectisg  that  'cheap  defence*  of 
ibc  diiioity  of  kingt  which  il  to  be  found  10  apnion,  be  is  lot  anoing 
fau  name  agaiui  hi*  cBmiic*. 

■  Awake,  thou  coward  Majesty,  thou  ikep'it) 
b  not  till  Kiog'*  aanw  fonj  thoarand  eamai 
Am,  srm,  mjr  (laMK  ■  a  puBJ  vitjta  ttrifce* 
At  thy  pcu  gl«y.' 

King  Henry  does  not  ntikc  uy  neb  rapouring  reiutance  to  the 
loM  of  hit  crtnnii  fatt  leu  tt  iGp  froni  off  hU  bead  aa  a  weight  which 
be  i*  neither  able  nor  viOiag  to  bear ;  icukU  quietly  by  to  mc  the 
■Me  of  the  cocite*t  fix  hit  kii^dam,  u  if  it  were  a  gaiae  at  pwb-pwt 
>ad  a  pJeaaed  when  the  odd*  proic  agiiou  him. 

Wbco  Richard  fim  bean  of  the  death  of  hi*  £naarMC«,  BMltyt 
Bcigot,  and  the  real,  be  indig^Dtly  rejn:u  all  iia  of  aoy  ftmhtf 
eAofta,  and  only  indalgc*  <»  the  extnvigint  iin{HbeBce  of  hi*  grief 
a4id  hi*  dctpoir,  in  ihu  fine  ipccch  which  hu  be«»  k>  often  quoted ;— 

'  Aamfilt.  Whoe  h  the  duke  my  fubet,  with  his  power  > 

K.  RkitrtL  No  nattn  wlwn :  of  cooifart  do  «aa  ifink  t 
Let'*telk  of  graves,  of  woniM,  and  rpkaphi. 
Make  dnM  our  pwcr,  and  wkh  rainy  cyci 
in' Wf  loevo"*  lA  the  bo*oai  of  the  ewth  t 
Let  '•  ehoM  tmoitoei,  aul  talk  of  wtlb  ■ 
And  ycl  Mt  HV— for  what  can  wc  (mMealh, 
Save  oar  depoaed  bodin  to  the  grouod  f 
ter  lindi,  Mir  Era,  and  all  arc  Bofic^broke**, 
And  nothing  can  we  caD  our  awn  but  deMh, 
And  that  inall  model  of  the  barren  earth. 
Which  icrtc*  M  poMe  and  cover  to  oni  beoc*. 


For  heaiea**  lafcr  kc  m  ait  upon  thcpeiad, 
And  ttU  «ad  •torin of  ibt  death  of  K«g»i 
How  lenr  hn*«  been  drpea'd,  *anw  lUn  ia  wv 
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1  by tfejhMn •hey  riiiiimi-J, 

AJI  mtm4m-d:--ear  wUmt  ike  MW-  am, 
Tlw*  wwfc  the  waf  tnf  Iw  rf  «  k«fc 
Kens  doth  hi*  couR  i  Mid  ikctr  die  wSc  Mt^ 

SCOftflC  ■■  MSttg  MM  ^llMIIUIIg  SC  Hi  POWIP I 

ADowHig  liiM  ■  tradt,  a  JitA  terac 
Ta  aMoaMiur,  be  feai'd,  and  kill  with  laofci; 
IrfMJM  hun  *iih  dlf  nl  nia  CDoeeit— 
A*ifdu>fle)lt,*twh  <nfli  aboor  oht  Bfe, 
were  bwa  mye^mUe  ^  amI,  hiMwnur*d  tlw^ 
One*  at  the  tm,  wad,  with  a  link  pis, 
Bona  dWMch  hit  oMfa  wall,  aad — fammD  king ! 
Cvm  yoar  ha«bs  aeid  iDoefc  not  ilnh  imI  Uood 
with  aoKnan  rvvnoKvi  thww  avay  faiycttf 
i  ndiooi^  refM,  afM  cctnavMna  doty. 
Far  yoa  hare  bM  liatoofc  me  al  tbU  whik : 
I  B<r«  on  bevad  Gke  yos,  fcd  nnt,  caite  ffief. 
Heed  rrirmla,  Ghc  yiMi|— wrtyemi  this. 
How  can  you  My  ID  me — I  am  a  king  t' 

There  ia  m  little  unccrity  aJterwardi  in  hia  alTrcud  tcHgiuuCN) 
CO  kla  face,  u  there  ii  fbnitodc  ia  Oat  cxaggerttcd  pictate  of  Im 
nMbranw*  before  thcT  have  happeiwd. 

Whra  NorthuotbaruMl  comn  Uck  wifh  the  neKage  ftora  Botine- 
br<^c,  he  exclaim^  aMMpniBg  the  reaalt, — 

•  What  muM  the  king  do  Dow  >     MiM  he  nbmit  f 
The  tua^  thaU  do  it  i  riib*  he  be  dnoa'd  t 
Tbt  khig  ihall  be  coolrnted  >  matt  he  loee 
Tkt  BaiM  of  king  f    O'  Cod'i  name  let  it  go. 
I II  five  ray  jrwcfa  Tor  a  ttt  oT  bead*  j 
My  gorgcoui  (ttlace  for  a  hcnniugej 
My  gay  apponl  foe  an  almt-maii'i  gown ; 

KSgiir'd  goblet*  for  a  diih  of  wood ; 
Mnyin  tot  a  palmer'^  walking  Raff  { 
_  (abjren  for  a  pail  of  carred  taint*. 
And  my  lane  kingdom  for  >  little  gnu 
A  BtUr,  little  grave,  an  ohKuic  grsTc.* 

Ho«  diffcmily  ii  all  thia  expreaed  b  King  Henry'*  aoliloquy, 
darng  the  tattle  wiih  lidwanl'i  party  : — 

*  Thii  battle  faru  like  ii>  thr  moniing'*  war, 
When  dying  cloud*  contend  wiih  growing  K^l, 
What  lime  the  ihtpherd  blowing  of  hia  naib. 
Can  nriiher  call  it  oeriect  day  oeni|' 
Here  ou  thii  nioie<tiiil  nil)  I  lit  n 
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To  whom.QtoA:^^  ihtrt  \>t  llic  vidory  \ 

For  Mut^^Hif  (^crn  «nil  ClilTord  too 

Havr  chi5mt  from  lh«  baitlt,  nwearing  both 

Thf^  proKper  bcit  of  all  nhcn  I  am  ihtncr. 

Would  I  were  iltad,  if  God'i  good  will  were  w. 

For  what  i>  in  ihiii  wodd  but  grief  and  "oc  ? 

O  God  •  mcihinkf  it  <mn  a  happ^  lift 

To  be  no  bcttrt  than  a  huniclir  vwain, 

To  ut  upon  a  liill  at  I  do  now. 

To  i-arvc  out  iliala  quaintly,  point  by  point, 

Thetil))'  to  •«  the  tninum  now  ihej-  niti  j 

How  many  make  the  hour  (iill  comp1cl«. 

How  many  hour*  brinf;  about  the  day, 

How  many  day*  will  finiih  up  the  year. 

How  many  yran  a  mortal  man  may  livr. 

When  this  ii  known,  then  to  dividr  the  timet  i 

^  many  huun  ntuiit  1  tend  my  flork. 

So  many  hour*  miiti  1  take  my  re«i. 

So  many  hours  miut  I  contemplalr. 

So  many  hour*  mutt  I  iporl  myiclf  i 

So  many  dayi  my  ewe»  have  been  with  )'oung, 

So  many  neeki  rn  the  pour  fooln  niil  yran. 

So  mstiy  month*  crt  I  «hall  ihcar  the  flrecc  i 

So  many  minutn,  houn,  nccki,  months,  and  yran 

Pait  over,  to  the  end  they  wetc  trealcd. 

Would  brinjE  ^iTl1ilc  hairi  unto  a  quiet  giave. 

Ah  !  nrhai  a  Hit  were  ihii !  how  iweet,  how  lovely  I 

GivR  not  the  hawihom  biiih  a  sweeter  shade 

To  ihephetds  looking  on  ilirir  tilly  >hc«p, 

Than  Joth  a  rich  cnibtoidrred  canopy 

To  kingi  that  feu  their  «ubiectt'  tmchcry? 

O  yn  it  deiih,  a  ihouund  fold  it  doth. 

And  to  conehide,  the  thcphecdt'  homely  ciinli, 

Hit  cold  thin  drink  out  ot  hii  leather  bottle, 

Hii  Honied  ilecp  under  a  ftnh  tree'i  thadc. 

All  whith  lecur*  and  nteetly  he  en;oy», 

Ii  far  beyond  a  prinee't  ilelicatn, 

Hii  riandi  ipaifcliiig  in  a  ^Iden  cup, 

Hi*  body  couched  in  a  cunou*  bed, 

WIten  care,  minniw,  and  trcawnt  wait  on  him.* 


Thii  if  a  true  and  bcauttiiil  d<scn|Kion  of  a  naturally  quiet  nnd 
contRiiecl  diipcmrion,  and  not,  like  die  formrr,  the  splenetic  cifiwioa 
of  diuppointra  ambition. 

la  tile  la«t  Kcnr  of  RuiarJ  II,  ht*  dopair  Icoda  liim  courage :  he 

beau  tbe  keeper,  dsy*  two  of  his  at&uuna.  und  dicn  with  imprvcationa 

^iath  ODUtb  a^nst  Sir  Fieice  Lxton.  ubo  '  had  iiaggi-red  hin  royul 
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be  cwwdwwd  m  1*V^  *  "fPT^^ '  '' 

It  cUspf  MB  s  oJcwoc  t#  tBC  ■■■■■■■  I    ic  WUiCEi  Vt  B*V 

4iff  ■BGQW  I'liiiifHJ  ID  WQOi  Ur.  fcraB  fljyriwflt  ^h  ts  viiicJi  be 
^o^■rrf  Iw  fins.    Sinkeipar  «e  !■«  amq*  «■ 

fac  ■co^aUr.  if  mk  a  uv  "—■■]■  ■■■'Ji's  d  ^mk  «Ae  ea^  Aa 
ui,  if  'tkM  rick  ni  idle  jaenaB^e,  Tomemy,'  AdoU  dg^  »  ImI 

liii|WMbWw&jnpih^>cr«iMefUo«d'AcdMCTeicfgf  BictoH 

by  Ht«  Kos  •  buc  wp  fiMHH  iffimr  r  any  comos 

Mis  ^|iGM0  qmcmcqkm^  sdo  |ncuBOftf  non  partccoy 

wdiwically  calkd  nweuMo.  Wlm  «c  fine  aw  dot  uMnmai  aaor 
in  tbr  fHA.  wr  dMM^  be  BOBOian  &3ed  from  at  eoAMnnn  of 
(MBO0,  ukd  di>wp«Bd  ihr  iiuutwina  «f  tfac  gtaicnl  duncttr  by  die 
raritty  of  iMmourock  To  nr  oomlctr,  hb  dtiiaaaoo  nf  k  dwnld 
lun  tDOfe  Knidtfy^  otfUif  Mttuattt  cmo  isfaBMOOBd  peeling  vvtli 
(OKirwhtf  liM  brilbiiicT,  wkli  fewer  ghadif  Sgltfi,  poioied  1 


Ridard  of  filukapew  i*  towerioB  and  UAj  i   equUy  n»- 
jvumw  mm)   TlPl'ing:    hw^i^t  riokn,  and  Mxlej    boU 
trcacbcrow  I  codidiat  id  bi*  tavngih  u  well  m  ie  bU  ctanaig ;  r 
Ugh  by  bu  fainb,  and  Ih^kt  by  &»  taknta  and  Ku  cHrum;  ;  ■  re. 
■Mr|cr,  a  princriy  faypocriu,  a  tyrant,  and  a  matieta  oi Uk  booiAt 
PUatagoiM. 

*  But  I  wai  bore  H  bigh  -. 
Our  arrf  Ijwildcth  la  tbe  ndar**  tofi. 
And  daiUn  with  dw  wtad,  aod  Monu  the  mb.* 

The  idea  conveyed  in  time  lian  (which  arc  bdccd  onhtrd  in 
miacraUe  medley  »ctcd  for  Ricmaio  III.)  b  aet«r  Um  nght  uf  by 
Shahopcaf ,  aod  thould  dm  be  out  of  the  actor'a  Bind  for  a  nomeiiL 
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The  restlcs*  »nd  eiinguinury  Richard  is  nut  a  man  sirivin;;  to  be  greats 
but  to  he  greater  th;in  he  is ;  conscious  of  hie  drcngth  of  will,  hit 
power  of  intellect,  his  daring  courage,  his  elevated  «lation ;  and  making 
use  of  these  advantages  to  comniic  uoheard-of  crimes,  and  U>  shield 
himself  from  cemorae  and  iofiniy. 

If  Mr.  Kean  does  not  entirtly  succeed  b  conccntratbi^  all  the  linn 
of  the  cbntacter,  :iii  drawn  by  Shakcipe^ir,  be  ^ivei  aa  ^uiimatiorit 
vigour,  and  relief  to  tlie  part  which  wc  hnve  not  »ccn  equalled.  He 
)>  more  refined  than  Cooke ;  more  bold,  varin!,  and  original  than 
Kcmhle  in  the  name  character.  In  tome  (uria  he  itdclicicnt  in  dignity, 
nnd  particularly  in  the  scrncc  of  utate  busineM,  he  has  by  no  mean*  an 
air  of  artilicial  authority.  There  is  at  times  jin  aspiring  elevation,  an 
enthusiastic  rapture  in  his  CKpcctatioDS  of  attaining  the  crown,  and 
at  othem  a  gloating  expression  of  tullcn  delight,  aj  if  he  ulicady 
clenched  tlie  bauble,  and  held  it  in  his  grasp.  The  courtship  scene 
with  Lady  Anne  is  ;in  admirable  exhibition  of  wnooth  and  wuiliog 
villainy.  The  progrenit  of  wily  aduliition,  of  encroaching  humiliiv, 
ii  ilincly  marked  by  hi«  .iction,  voice  and  eye.  He  seem*,  like  the 
lint  Tempter,  to  approach  hi*  prey,  Kcure  of  the  event,  and  ai  if 
Ricccss  had  nnooihed  hiu  way  before  him.  The  late  Mr.  Cooke's 
manner  of  rcptcKniing  tbi*  *cene  wa«  more  Tchement,  hurried,  and 
hitl  of  anxioui  unceriainty.  Thi*,  though  more  natutnt  in  general, 
waa  lc««  in  charnccer  in  thi»  panicutai  insUnce.  Richard  shovid  woo 
ICM  M  >  lover  than  as  an  actor — to  shew  his  mental  superiority,  and 
power  of  makiQit  oHuxi  the  playthings  of  his  purposjy.  Mr.  Kean'* 
attitude  in  laming  agaioit  the  side  of  the  st.ige  before  he  come* 
forwird  to  addren  Lady  Anne,  is  one  of  the  moat  Erjcefu!  and 
striking  ci-er  witneucd  on  the  >tage.  It  would  do  for  Titian  to  pmnt. 
The  frequent  and  rapid  transition  of  his  voice  from  the  exprcMion  of 
tbc  ficrceit  patkion  to  the  moat  familiar  tone*  of  conversation  wai  that 
which  gave  a  pcculi;tr  grace  of  novelty  to  his  acting  on  hit  lirtt 
appear.incc.  This  has  been  lincc  imiiat^  and  caricatured  by  othert, 
and  he  himMlf  uses  the  artilicc  ntore  sparingly  than  he  did.  riis  bye- 
play  is  exccUcDt.  His  laonocr  of  bidding  bis  friends  '  Good  night,' 
after  pauting  with  the  point  of  his  sword,  drawn  slowly  backward  and 
forward  on  the  ground,  as  if  conaderiog  the  plan  of  the  battle  next 
day,  is  a  particularly  happy  and  oatutal  thought.  He  gives  lo  the 
two  last  acts  of  the  play  the  greatest  animation  and  cfTeci.  He  fills 
every  part  of  the  stage  ;  and  makes  up  for  the  delicicncy  of  his  pcr»on 
by  what  has  been  •omciimc*  objected  to  as  aa  CXCCM  of  action.  The 
concluding  scene  in  which  he  it  killed  by  Richmond  is  the  mo«c 
btilli.int  of  the  whole.  He  fights  at  last  like  one  drunk  with  wounds; 
and  the  attitude  in  which  be  stands  with  bis  hand*  Wrclcbed  out,  aftei 
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£raa  iim,  ba*  >  fxHsMwil  and 
r,  at  if  In  will  cmld  aot  be  Jiwnwid,  «d  the  vci;  ; 

kid  foma  to  UD. — Ur.  Kean  ka*  nice  in  a  jrm 
die  mnnMiaa  of  bw  Ridiaid  n.  by  the 

n  MkAb^  in  RkbanI  k,  in  Sir  GBo  OmnKlw  and  Wlf  m 
Ofooaofcoi  W««Mi9  SLe  w  hok  back  n  bb  fins  pcdaranaoe  af 
^1  nn.  bocfa  beow  ic  im  aa«red  bn  iJiiiiw.n  af  hit  faraw  wcccw, 
Hd  bacaaK  «v  bare  (MT  InUr  bs,  at  that  bbki  not  aMleM  ntaoajr 
W  tbr  ■niD  rf  thi*  my  oiil^Bal  actWi  «■  vUdi  ife  towa  tnt 
Eoaridmbly  dmdcd  lor  mt  (Kher  taaa*  dan  becaaw  thiy  «arr 
otjnaL 

^11    iMiwi   ia  «ydi  Sbakeqcw*!   {day*   ban  ben   ^Kiall)r 

EagU  sage.  The  puJt-worfc  Jbcwan  IIL  a^kh  ■•  Kted  awkr 
tke  nooioa  of  hit  ohk,  and  whacb  wm  iMiiariiiaiiil  by  CUxr.  it  ■ 
TTrifri^  TTiiir  nf  Tbrr  rnnarV 

Th*  flqr  iiacif  b  aadoabicdjy  a  »«rr  peawrfal  tthmm  of  Shake 
ifac'a  gnau.  The  yoMd  ■ort  of  tlw  tharatttf  «f  Rkhafd,  ih« 
of  'aaJSttaaingemt  widi  monl  dqnrbr,  ia  «hkk  SUk»- 
dcfighud  to  ibrw  bit  (Ungth  — K"*  IV  aeofa  aa  «di  at 
I  to  the  exMcW  of  tui  iDupnatioa.  The  character  of  bit 
here  it  almoM  cierjr  vhcrr  ptedomuunt,  wd  mull  bi  lutid  track 
ihrongfaoot.  The  ongjaal  pliy  it  howcrei  too  long  far  lipiiMJiuboi^ 
aad  there  are  tone  Anr  •ceoes  which  mi^it  be  beitei  laared  Ata 
pretenwdt  and  bj  w»inii>g  «bidb  it  would  rmaia  a  miii[Jftt  whole. 
The  only  ndci  iodcod.  &r  ahsiag  Shako^ieat  it  w  tcDcadh  cctiaia 
tahich  nay  be  coawdcftd  eithrt  at  tufodaBaa  or  ohiofae. 
t  aw  to  add  ar  tnamac  any  Uubc.  The  amiignHm  atd  dndopc- 
of  the  nofy,  aod  Um  noBBal  co«n«  and  oowbinaiinB  of  iht 
wF^Msiu  ftFt9B^m  la  yaaiM  at  aany  ■anacad  at  uw  dcvctopcaKM 
of  ih*  tibaiaeten  or  the  exptetilaa  of  the  aanHiaa. 

Thia  rale  haa  not  bnn  adhend  to  ia  the  preaeat  iMtaDce.     Sane 


of  the  atoat  iiupumat  aad  ttrvuac  paaaigca  m  the  pniiripal 
have  baea  owwitwdf  to  laake  room  ne  xUe  aod  nM|ilaced  cxtncti  froai 
other  pbyt;  the  ooly  taHadoa  of  wbacb  tttiai  to  hsi«  beca  to  make 
the  character  of  Ridiard  at  odiooa  aad  ditgnaiiM  aa  poaable.  It  ia 
mareatly  for  no  other  purpoie  than  to  nuke  Glouccner  ilab  Kiog 
Heary  oe  the  ts^,  that  ibc  fine  abrspt  iatrodactiaa  of  the  duracter 
in  the  opcuDg  of  the  plvr  i*  tott  ia  the  tadioH  whiaiag  BoraBn  rf 
the  nxocioat  kiaf;  (taken  (roa  aoothci  play)) — av  t^  laAMtt, 
becinte  it  intrrmpu  the  biuiae**  of  the  tctne,  nod  lotei  it*  beaaty 
and   effect  by   h«rtag  no  JlcHigihk   cooacctioa  with  the   ffc<ioa« 
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character  of  the  mild,  well-meaning  monarch.  Tht  psMa^et  which 
the  UDfortunaic  flenry  haa  to  ri'Citc  ate  bcautirul  and  pathetic  in  them' 
selves,  but  they  liaw  nothing  to  do  witJi  the  world  that  Richard  has 
to 'buitle  in.'  In  the  name  apirit  of  vuljjar  c^icutute  it  the  scene 
between  Richard  and  Lady  Anne  (when  hi«  wife)  interpolated 
without  arty  authority,  merely  to  gratify  thii  favourite  propcniity  to 
disgun  and  lo.ithing.  With  ihc  cimc  pen-cm  consistency.  Richard, 
after  hip  lust  fatal  stniggte,  is  raised  up  hy  some  Galvanic  process,  to 
utter  the  imprecation,  without  any  motive  but  pure  malignity,  which 
Shakcspcar  has  so  ptopetiy  put  into  the  mouth  of  North  umber  I  and  on 
heacin){  of  Fcccy's  deatli.  To  make  room  for  theiie  wurte  than  need- 
leas  additions,  many  of  the  most  striking  p;issageB  in  the  real  play  have 
been  omitted  by  the  foppery  and  ignorance  of  the  prompt-book  criiic*. 
I  We  do  not  me.in  to  in>i>t  merely  on  paisaj^es  which  ate  fine  a>  poetry 

.-uid  to  the  reader,  nuch  as  Clarcoce's  dream,  etc.  but  on  those  which 
.itc  important  to  the  undemtanding  of  the  cbaractcr,  and  peculiarly 
adapted  for  stage-effect.  We  will  give  the  following  m  instaecet 
.tmong  several  others.  The  first  is  the  scene  where  Richard  eetert 
Abniptiy  to  the  ^ueen  and  her  friends  to  defend  him»clf : — 

L'Cimfilfr.  They  ilo  me  wrtaig.  asd  I  will  no!  endure  !t. 
Who  arc  they  thai  complain  unto  the  king, 
Thai  I  fonooih  am  rtem,  and  Im-e  them  not  f 
By  holy  Paul,  they  love  his  Kiace  but  lightly, 
Tnal  nil  hii  ean  <*ith  such  diocntious  nimoitre; 
flecause  I  cuinot  flatttr  and  look  tair. 
Smile  in  mcn'i  facet,  tmooth,  deceive,  and  cog, 
Duck  with  French  noiliL,  and  apiah  coiirtciy, 
I  muK  be  held  a  rancoroo*  enemy. 
Cannoi  •  tilain  man  live,  ind  think  no  hium. 
But  thus  his  limplc  truth  mutt  be  abui'd 
With  tilken,  sly,  inMHuaiing  Jacka  f 
Cnry.  To  whom  in  all  (hi»  prtteQce  spcakt  your  grace  t 
blmutittr.  To  thee,  that  hast  nor  honenty  nor  gnce  j 
When  have  I  injur'd  ihee,  when  done  thee  wrong  ' 
Or  thee  P  or  ihcc  i  at  uir  of  your  faction  } 
A  plague  upon  you  all  t 

Nothing  can  be  more  characteristic  than  tlie  turbulent  pieteiuiooLto 
meckucM  ''"'*  ayijiifnTf  *"  tht*  addrew.  Again,  the  vcrsaulity  and 
adroitnewi  of  Richard  it  admirably  dcicribed  in  the  fullowing  ironical 
converiaiion  with  Brakcnbury : — 

■  Braimtury.  I  bnecch  your  graces  IxMh  to  pardon  mc 
His  majcny  hath  stiaitly  ginrn  in  charge. 
That  no  man  shall  have  private  conference^ 
Of  what  degree  soever,  with  your  blather. 
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And  in  that  lumniCT  benuty  ki»e<l  each  other ; 

A  book  of  praytis  on  their  pillow  by, 

Wliich  onci;,  quoth  Fortvjt,  aintoit  chnngtd  my  mind; 

Jtut  oil  llir  devil  ' — tlicrc  the  villain  ilopprd  j 

When  Dightoii  ihiit  told  on — we  (iiiolhertd 

The  inott  tepleniiiheU  tvtet  vrork  of  nature. 

Thai  fiom  the  ptime  creatinn  crc  the  framed.* 

These  are  some  of  those  wonderful  burets  of  filling,  done  to  the 
life,  to  the  very  lidght  of  f^ncy  and  nuturc,  which  out  Shakcspcir 
alone  could  give.  We  do  not  insist  on  the  repctittan  of  ihetc  but 
passages  as  proper  for  the  itagc:  wc  tboutd  indeed  be  loth  to  iru«t 
them  in  the  mouth  of  atmoxt  any  actor :  but  wc  ihould  wi«h  them  to 
be  retained  in  preference  at  lea»t  w  the  fantoccini  exhibition  of  the 
young  ptinccS)  Edward  and  York,  bandying  childish  wit  with  their- 
uncle. 
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This  play  coaiains  little  action  or  violence  of  pasdoDt  yet  it  bat 
coniridcrable  interest  of  a  moic  mild  and  thoughtful  cant,  and  some  of 
the  most  ttriking  pissaget  in  the  author's  workt.  The  charActiT  of 
Queen  Katlierine  is  the  mofrt  perfect  delineation  of  matronly  dignity, 
sweetness,  and  tefcignatioo,  iJiat  can  be  conceived.  Her  ap|>cals  to  the 
protection  of  the  king,  her  rcmonttnnces  to  the  cardinals,  her  con- 
veruiiona  with  her  women,  shew  a  noble  and  generous  spirit  accom- 
panied with  the  uimoti  gentleness  of  nature.  What  can  be  mote 
affecting  than  her  answer  to  Campeiua  and  WoUcy,  who  come  lo 
Tint  her  M  pretended  friends. 

'  Nay,  fonooth,  my  Uendi, 

They  that  miut  weigh  out  my  amlctiuns, 

They  thai  my  inisl  nmit  gtxivr  to,  live  nut  here  {  . 

They  are,  u  all  niy  eoinfnitt  are,  far  hence. 

In  mine  own  country,  lordi,' 

Dr.  Johaton  obaerve*  of  tbU  playi  that  '  the  meek  norrows  and 
vinuoiu  dbtrcM  of  Katherine  have  fumiihed  some  scenes  which  may 
be  justly  numbered  among  the  greatest  dTotu  of  tragedy.  Dut  the 
genius  of  Shalcespeat  conies  in  and  goe«  out  with  Katherine.  livery 
other  pan  may  be  easily  conceived  and  easily  written.'  Thii  it 
ntily  said  ;  but  with  all  due  deference  to  so  great  a  reputed  authority 
a*  that  of  Johnson,  it  is  not  true.  For  instance,  the  scene  of 
Buckingham  led  to  execution  15  one  of  the  most  adccting  and  natural 
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in  .Slukctpear,  uuJ  one  la  wfaicli  tber«  u  hardljr  an  approach  in  toy 
giber  author.  A|un,  the  ch*ricter  of  Viohty,  the  dvacription  of  hit 
pride  sod  of  hU  imil,  arc  ioimiuble,  and  hive,  bc«idr»  ih^ir  gorf;cou>- 
De«B  of  c^cct,  a  p«bo«i  which  oa\j  the  geoiiM  of  Shakc*jpiev  could 
lend  to  the  diattcMCi  of  a  proud,  bad  nuct,  like  Wolter.  There  it  a 
■on  of  child-tike  uniplicity  ia  the  tery  bebletoteM  of  hi*  situation, 
uinnf;  from  the  [ecollection  of  bin  put  otemaring  ambition.  Afttr 
the  cutting  larcainu  of  hi*  cnemie*  on  hit  diigrace,  a^ntt  which  he 
bcui  ugi  with  a  spirit  cunacioua  of  hii  own  nipcriontf,  be  break*  out 
into  that  fine  aportrophc^ 

■  Parrw«1|,  a  long  &Rw«n.  ta  all  mv  gnaOtat  1 
Thin  in  the  Mate  of  man  i  to-dijr  he  puts  foirth 
The  ttotltr  leivciof  honr,  iti-marniw  Uanoml, 
And  Ite-tn  hit  hlinhiDg  honoiin  thick  upon  liim  ) 
The  thinl  div  ccaat*  a  fnui,  a  killing  {km  i 
And — when  he  thinks  S°°^  euy  man,  full  (unly 
Hit  gnatneu  it  ■  ripening — nip*  hii  root. 
And  thni  he  fallt,  a*  I  do,    I  lure  ventur'd, 
Uki  little  nanion  hoj«  that  iwun  on  bhdden, 
Thnr  ■»»)■  MiBiBien in  •  *ea  of  glon't 
Bat  fu  be]rand  my  c^>th :  my  high^hlown  pride 
At  length  brake  under  me  i  and  now  haa  Mt  me, 
Weary  aikd  old  nilh  tervice,  to  the  mercy 
Of  a  rude  ilreani,  that  muM  fur  ever  hide  me. 
Vain  pomp  ami  gloiy  of  i)ic  vrorld,  I  hare  ye  ■ 
I  feet  my  firan  new  opcnM :  O  how  wretched 
li  thai  poor  man,  that  hanf^  nn  jirince*'  favouni 
There  i»  betmxt  ih»t  smile  «<  woukl  aipire  to, 
That  »wf«t  uperi  of  priiicei,  and  out  ni«. 
Mure  p*ng>  and  ficari  than  wai  and  nomcn  hai-e  ; 
And  when  he  UK  he  lalb  like  Lucifer, 
Nenr  tu  hope  again  t' — 

Thetc  i*  in  ihii  uMaitCi  aa  well  aa  in  the  well-known  d!ato};ue  with 
Croinwcll  which  follow*,  sonvething  which  txrctchca  beyond  cumnioD- 
dacc ;  nor  it  the  account  which  Griffithi  giTca  of  Wol»ey'»  death  tew 
Sluknpearim ;  and  the  candour  with  which  ^ueea  KachcriDc  licteni 
to  the  praiac  of  '  him  whom  of  all  men  while  liiing  die  haicd  mou  ' 
adda  the  Ian  giaccful  liniihin^  to  her  character. 

Among  other  image*  of  great  iodividual  beauty  miffbl  be  R»ndoned 
the  dewrimion  of  the  clfcct  of  Ann  Boleyn't  prMcoitng  herself  to  the 
crowd  at  her  cofonatioo. 
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The  bfHilljr  of  litr  pf  non  hi  tlir  p«iplc. 
Believe  mc,  tir,  the  in  (he  Eocxllieiii  woman 
That  ever  lay  hy  rata.     Which  when  the  people 
Had  (he  tiill  ricw  «f,  lacJi  a  waist  erne 
As  th*  thrvadt  make  at  stain  a  stiff  umfttt, 
At  kuj  and  la  as  ntaaf  Itines' 

The  character  of  Hcory  vin,  w  <lrawn  with  gmi  inith  and  ipirit. 
It  i«  like  3.  very  di«jgrecablc  poriraii,  sketched  by  ihc  hand  of  a 
master.  His  gross  appcarancct  hit  bitutcring  demeanour,  his  vulgarity, 
his  arrogance,  his  sensuality,  his  ciuelty,  his  hypocrity,  his  want  of 
common  dcgcncy  and  coinmOD  huntanily,  are  marked  in  etroD}>  line*. 
His  traditional  pcciiliariticj  of  exprcstion  complete  the  reality  of  the 
Jiiclure.  Thi-  authoritatiie  expletive,  '  Ha! '  with  which  he  intimates 
hii  indign.-ktion  or  lurprine,  h.u  an  effect  like  the  lint  itattiitig  sound 
that  break*  from  a  thundcr-cloiid.  He  in  ot  all  the  monarchs  in  our 
history  the  most  disgusting :  for  he  unites  in  himself  all  the  vices  of 
barbarism  and  refinement,  wiiliout  their  virtues.  Other  kings  before 
him  (such  at  Richard  iti.)  were  tyraata  and  murderers  out  of  ambi- 
tion or  nccetjiity :  they  gained  or  established  uajuii  power  by  violent 
mean* :  they  destroyed  their  enemieo,  or  thoee  who  barred  their 
acce«*  to  tlie  throoe  or  mude  its  tenure  insecure.  But  Henry  vni.'s 
power  it  most  fatal  to  tho«e  whom  he  loves :  he  it  cruet  and  remorte- 
leM  to  pmpcr  liit  luxurioun  ap]>etitcs;  bloody  and  Toluphiout(  an 
amorous  murderer  t  an  uxoriou*  debauchee.  His  hardened  intensi- 
bility  to  the  fcelingt  of  others  in  stiengthened  by  the  moit  profligate 
*e If- indulgence.  The  religious  hypocri«y,  under  which  he  masks  hia 
cnieliy  and  his  Ittsi,  is  adj&ir^ly  diaj>layed  in  tlie  speech  in  which 
he  dcHcribes  the  lim  mis]pvin);t  of  his  conscience  and  lu  increasing 
throea  and  terrors,  which  have  induced  lum  to  divorce  hit  cjuecn. 
The  only  thing  in  his  favour  in  this  play  is  his  ttcatmeat  of  Cranmer : 
there  >•  nli>o  another  circumvtance  in  hi>  I'tvour,  which  it  hit  patronage 
of  Hans  Holbein. — It  hap  been  said  of  Shaketjicat — ■  No  maid  could 
live  near  such  a  man.'  It  might  with  sa  good  reason  be  t^id — *  No 
king  could  live  near  such  a  man.'  Hit  eye  would  have  peneiisted 
through  the  pomp  of  citcumtiance  and  the  veil  of  opinion.  A»  it 
is,  he  has  reprcMnted  such  persons  to  the  life — hit  pbyt  are  in  thii 
reipect  the  glais  of  hiitory.^he  hat  dune  them  the  tome  jutlice  at 
if  he  had  been  a  privy  counsellor  all  hit  life,  and  in  each  succetiive 
reign.  Kings  ought  never  to  he  necn  upon  the  ttsge.  In  the  absinici, 
ibcy  are  very  diMgreeable  characiers ;  it  is  only  while  living  that  they 
are  'the  bc«t  of  kingt.*  It  is  tbeit  powrer,  their  splendour,  it  is  the 
xpprehenaioD  of  ihe  personal  consequences  of  their  favour  or  their 
hatred  that  dazzles  the  imagination  and  tuspcndt  the  judgment  of  tlieir 
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Famutiu*  or  tbnr  taanU;  bu  deaik  cancds  ihe  bond  of  allegbace 
■ad  of  iMtrat;  Ukl  leni  at  thry  vrrre,  their  power  and  their  pre- 
WMioM  look  MOlMCoi  utd  ridicokiw.  The  durgc  brao^  aguns 
nodWB  lAiloN|ihf  ai  inimieal  to  loyalty  h  mjoM,  bccaiitc  ii  might 
M  well  be  brongbt  awiiwl  otbef  tbingt.  No  reulcc  of  hiiaory  can 
be  a  lorer  of  Unf».  We  hsTc  oft™  wondered  thii  Henry  Fin.  u  he 
b  drawn  by  Slnkcipcar,  ind  at  wc  h>ve  mck  him  represented  in  all 
the  bloated  deformity  of  mind  aod  perton,  is  not  hooted  from 
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KiHG  JoKK  it  the  U»  of  the  historlol  phtyi  we  thai]  have  to  ipcak 
ofi  and  we  are  not  torry  thai  it  it.  If  we  are  to  indulge  oar 
imt^Mtont.  we  had  r*chef  do  it  qpon  an  jnik^Ktry  ibcnie  \  if  we 
arc  to  find  Mibiectt  for  the  exercite  of  our  pity  and  terror,  we  nrcftf 
•edui^  them  m  Kcthiom  dansci  aod  fictitiow  distren.  It  gire*  a 
nmutt  to  our  fecGi^  of  iod^oation  or  sympathy,  when  we  know 
that  in  tracing  the  progrev  of  niflemgi  and  ctine*,  we  arc  treading 
Bpao  real  (iXMnd,  and  iccoUcct  tliu  the  poet's  dram  '  dcmttd  a  ftn- 

Ctf  tiMwAuMM ' — irmocable  ill*,  not  coontfed  vp  by  fancy,  but  ptoord 
yood  the  retch  of  poetical  jiHCice.  That  the  trea^ry  oT  King  ^ 
JotuBi  the  dc«h  of  Arthur,  the  grief  of  ConAance.  had  a  real  iniu 
In  hixoty,  tharpcu  the  tciMc  of  pain,  while  it  huigt  a  leaden  weight 
00  the  heart  and  the  iwagiration.  Something  wluspera  ua  ihac  we 
hare  no  right  to  make  a  mock  of  caJimiticB  like  these,  or  to  turn  the 
irwb  of  tnia);*  into  the  pop^  aod  pbything  of  out  fanctea.  *  To 
eotider  thw  '  may  t>c  *  lo  coonder  loo  curioualy '  t  but  atill  we  think 
that  the  acnal  trvth  of  the  nrticBlar  event*,  in  proportioa  aa  we  arc 
contckNM  of  it,  b  •  drswban  on  the  pkaaure  aa  skU  m  the  dignity 
of  tragedy. 

Kixo  John  hat  >1I  the  heautie*  ol  languge  and  all  the  richocH  of 
ihc  nriaiirn'""  to  nriiete  the  paiofilncM  of  the  subject.  The  cfur- 
vKwr  of  King  John  hitmclf  i*  kept  pretty  much  in  the  backgrotmd  \  ^ 
fi  it  only  marked  in  by  conipantircly  ilight  i&dicJtioaK.  The  crime* 
he  it  templed  to  connnii  are  mch  u  are  thnwt  upon  him  rather  by 
circufliMancc*  and  opportunity  than  of  hii  own  wcking :  he  i*  here 
npTMenird  ai  more  cowvd^  than  craeli  and  i*  more  couonuiblc 
lUD  odioiM.  The  play  embroce*  only  a  part  of  hii  hiitory.  There 
*'-  lHMre*et  few  chuwetcn  en  the  itagc  that  excite  more  diaguat  and  J 
1.  He  hM  no  iancUrctnal  graMcw  or  atrcdgih  of  charaictcr 
M  kiia  ftwn  the  iadigtwiioa  wluch  hii  buroedixe  conduct 
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I  proTolccs:  he  Btanda  naked  and  d«fencfle«B,  io  that  ttsprci,  to  the 

1  wont  we  can  think  of  hini :    and  besides,  we  ate  impelled  to  put 

I  the  Tcry  worst  construction  on  hiit  meanncSK  and  cruelty  tijr  the  tender  i/^ 

J  picture  of  the  beauty  and  hclplosne^*  of  ihc  object  o(  it,  aii  well  at 
by  the  fraaiic  and  heiirvrcnding  plcidings  of  mjtcrnal  despjii.  We 
do  not  forgive  him  the  death  of  Arthur,  because  he  had  coo  late 
^voked  hia  doom  and  tried  to  preicnt  it;  lad  perhaps  Iieciuac  he 
has  himself  repented  of  hi*  black  design,  our  moral  tenic  jiiins  courage 
to  hate  him  the  nioie  for  iu  We  tike  him  at  hb  word,  .ind  ihidk 
hia  pnrpotes  mut>I  be  odiou*  indeed,  when  he  himsclr  tbrinkn  buck 
from  [hem.  The  »ccnc  in  which  King  John  «uggc«s  to  Hubert  the 
dc*ign  of  murdering  hi*  nephew  ii  »  m.isier-pieec  of  dramatic  skill, 
but  it  in  mill  inferior,  very  inicrior  to  the  »ceoc  between  Hubert  and 
Arthur,  when  the  latter  leams  the  orders  to  put  out  his  eyc«.  If 
any  ibaap,  ever  wa»  penned,  heart-piercinji,  mixing  tlic  extremes  of 
terror  and  pity,  of  tlut  which  shock*  and  that  which  notithes  the 
mind,  it  ii  thii  scene.  We  will  gire  it  entire,  though  perhapn  it  ix 
tasking  the  reader'*  sympathy  too  much. 

<  Ealtr  HUBEKT  mJ  Exttufuiuf. 

Huberi.  Heat  me  these  iraiii  hat,  and  look  you  Mand 
WiTliin  the  airai  {  when  I  ttrikc  inv  foot 
Upon  tli(  boMm  of  tlic  cnninJ,  nii.fi  fonli 
Anil  bind  the  boy,  which  you  «li»ll  fintl  with  me, 
FiM  tn  the  chair  -.  be  hreilful ;  hence,  uid  H-atch. 

Exnutimrr.  1  hope  your  narrant  will  bear  out  the  deed. 

Hubrrt.  Dnclcanly  Kniplcil  fear  not  you;  look  10*1. — 
Voung  bd,  come  forth  )  I  have  to  lay  nith  you. 

Ealir  Arthuk. 

A«4r.  Good  aMttOw,  Hubert. 

tbttrt.  Mo(nn*.fltile  Pmicc. 

ArtAur.  A«  little  prince  (having  to  pnai  a  title 
To  be  more  prince)  at  cnay  he.    Vou  arc  aad. 

Habfti.  Indceil  1  have  been  merrier. 

Artkar.  Merer  on  me  \ 
Melhinkt  no  body  thould  be  lait  but  I ; 
Yet  I  remember  when  I  wai  in  France, 
YouDE  gcnilcmrn  vruuhl  be  ai  tad  as  nicht. 
Only  tiir  waiitminm.     By  my  ChriBtendmn, 
So  were  I  out  of  prison,  anil  kept  ihcep, 
I  riiould  be  merry  at  the  day  is  lonK. 
And  K>  I  would  be  hen,  hut  that  1  doubt 
My  untie  pfarliiei  more  harai  to  me. 
He  i*  afmd  of  me,  and  I  of  him. 
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b  it  my  fauh  liial  I  <rw  Ocatbrr't  tent 

ImIcmI  it  M  not,  and  I  woald  lo  hor'n 

I  were  TOOT  too,  ■>  700  oonld  lore  mc,  tlubnt. 

Hakttt.  If  I  oik  R>  him,  with  hit  iimoccni  pnte 
He  wBI  >Tra]if  my  metrf,  wkidi  Kc*  desd  f 
Thnvfen  I  will  br  niddm.  ud  iMipwrrhi  {JmU. 

Alim:  An  m  uk.  Hulmt  *  ttm  took  p*k  »^  t 
In  tooth,  I  wouM  tou  writ  a  liaJc  lack, 
Tta  I  might  ait  ill  wcht  Md  moli  wttii  fon. 
Alu,  I  lore  ¥va  umk  oun  ;m  do  me. 

oKtitFtw  Hu  wonu  oA  taxc  poAitwoci  of  uiy  Dotom. 
tLeai  hoc,  foo^  Arthnr —  [S/iftKa^  a  P*f^- 

Htm  aWi  taolt*  rlmmt,  [Adr. 

TWaioK  <li»;piCEDAi  utfnn  oat  of  door  r 
I  mwt  DC  hntf,  Ictt  molMioM  dn^ 
Out  u  mine  e]w*  ■»  t«*dcr  waaiaBuli  tnn. — 
Cu  foa  not  RBd  it!     It  it  not  Etir  writ? 

AnkKT.  Too  Etirlf.  Hubcft,  for  ta  foul  t^wt. 
MtM  yoa  with  inHa  bum  out  both  minee^t.' 

HaUrt.  Yoong  boy,  1  imut. 

Arikmr.  And  will  you^ 

HiAtru  And  I  win. 

AnJnr.  Hare  you  tite  hcMtf    WImu  yonr  liead  did  but  adie, 
I  knit  my  handkerchief  about  yoar  browi, 
(TtiF  brtt  I  had,  ■  Mtncn*  wnnigbt  it  me) 
And  1  did  nrrer  atx  it  yoM  anin  | 
Ami  with  my  hand  at  midni^  held  yoor  liendi 
And  like  the  wnuchfxil  minum  to  the  hoiir, 
Slill  uhI  iDon  ehcsi'd  up  the  heavy  rime, 
Si^n^  what  lack  youP  and  when  Ge*  your  gritf  ? 
Or,  wut  good  lore  may  I  peifwrn  for  youf 
Many  a  poor  man'i  ton  would  hare  bm  Mill, 
And  n(>r  ha>r  ipokc  ■  lovi^  word  to  yon ; 
Bnt  you  at  your  tick  tcrvitc  had  a  prince. 
Nay,  you  may  think  my  love  waacrafty  htvr, 
And  all  it  cunning-     Oo,  Uid  if  you  nill : 
irhcnv'n  be  plcu'dlhat  tou  niuit  iiic  me  ill. 

Why  then  you  mutt -Will  nni  put  out  ntiiie  qrca  t 

TYittt  nret,  thnt  nerer  did,  and  never  ihall, 
So  mwli  at  tttrwn  00  yon  f 

Hatrrl,  I  're  ivrom  lo  do  it  ( 
And  with  hot  iront  inuit  1  bum  them  ouc. 

Ankur.  Oh  if  an  ugel  (houtd  have  come  to  ma^ 
And  told  me  Hubert  tnoiild  put  out  mine  eyci, 
I  wouM  not  hare  heliev'd  a  lonfue  but  Hubcft'i. 

Huttrt.  Come  forth ;  do  at  I  hid  you.      {SUm/i,  toul  the  mtm  tnUr. 

Jblhr.  O  Mve  me,  Hubert,  tare  me!  my  eye*  are  out 
Ev'n  whh  the  lienre  luotcn  of  ihete  bloody  men. 

Hakirt.  Gire  mc  tlie  iron,  I  uy,  and  bind  him  btrt. 
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Arthur.  Al«,  what  need  you  be  lo  boin'rou*  rou^h  f 
I  will  not  itniggle,  I  will  itanil  utolM-tlill. 
For  hcav'n't  mIcc,  Hubert,  kt  mc  not  W  bounii! 
Nay,  heat  mc,  Hubert  I  rftivt  thc«  mm  xniiy, 
AiLti  I  will  >i<  a^qiilrt  an  a  bnib: 
I  will  not  slir,  nnr  winrc,  nor  iprak  x  word. 
Nor  look  upon  the  Iron  angrily : 
Thriivt  bill  the«  men  away,  and  I  *ll  forgive  you, 
Whairvcr  tofment  you  do  put  me  to. 

Hubert.  Go,  naiid  within  ;   let  me  alunr  with  him. 

Extmtianer.  1  am  best  plcat'il  tu  be  from  such  a  dccil. 

ArlJmr.  Alas,  I  ihen  liavc  I'hid  away  my  ftwnd. 
He  liallt  a  item  look,  but  a  gentle  ht«it  j 
Let  him  come  back,  that  hln  cnmpawion  may 
Give  life  lo  yoiim. 

Huttrt.  dome,  boy,  prepare  younclT. 

Arikmr.  Ii  ibcre  no  remedy? 

Habtn.  None,  but  to  loie  your  eyes. 

Arlkur.  O  hrav'n  1  lliai  (her*  wete  but  a  mole  in  youn, 
A  grain,  a  diiM,  a  gnat,  a  wand'riag  hair. 
Any  annoyance  in  that  iKTCtouti  ntntt  1 
Then,  feeling  what  tmall  iMngf  arc  botii'roui  therr, 
Vouf  rite  immt  must  needs  itcin  horrible. 

Hiibrrt,  I>  ihii  your  ptmniie  f  go  lo,  liolit  your  tongue. 

Arikar.  \jt\  me  not  hold  my  toiipie  \  lei  me  DM,  Hiibeit ; 
Or,  Hubert,  if  you  will,  cut  out  my  tongue. 
So  I  may  lct«)i  mine  eyea.     O  4pai«  mine  eye*  I 
Thoiigli  lo  no  UM,  but  Mill  in  look  on  you. 
Lo,  by  mv  trocli,  Ihc  imrtrametit  ii  cohf. 
And  would  not  harm  me. 

HtAtrt.  I  can  heal  ic,  boy. 

Arthar.  No,  iiv  [pood  Moth,  the  fire  it  dead  wilK  grief. 
Being  create  for  comfort,  to  be  u»M 
In  undnerv'd  extremes  i  ice  eltc  your*clf, 
There  ii  no  malice  in  thit  burning  coal  | 
The  brrath  of  hriv'n  haih  blown  it>  »pir>i  out, 
And  ttrew'd  repentant  a*liet  on  it*  head. 

NMrrf.  But  niih  mv  breath  I  tan  revive  it,  boy. 

ArtkMf.  All  thing*  i)iai  you  shall  uie  to  do  mc  wrang. 
Deny  their  office )  only  you  do  lack 
That  mercy  which  fierce  lire  and  iron  extend, 
Creature*  of  note  for  mercy-lacking  uici. 

Hahert.  Well,  tec  to  live ;  I  will  not  toiith  ihine  tjn 
For  all  the  trvjture  that  (hine  uncle  owimi 
Yet  I  am  iwom,  and  I  did  purpose,  boy. 
With  ihii  tame  very  iron  to  bum  them  oul. 

Artlar.  O,  now  you  look  like  Hubert.     All  (hi*  while 
Vou  were  ditguited. 

Hubrrt.  Peace  j  no  more.    Adieu, 


\_Bxit. 
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Hill  liiH   tTti  rr^iinrii 


or  UMMii  and  OK  npMice  of  fofiMWf  vo 
Ib  wfll,  m  prayBOba  u  lie  «i«  ti  lO  ochcr  power,  ww  anct 
fiddy  ««|inwud  Aaa  is  C^oman.     Tk  di^iqr  of  br 
Kia(  PlMp»  lActt  ikr  rcfiMca  n  tccowpjay  Im  NwMVDgcf ,  •  To 
lad  to  ibe  ioie  of  ny  pas  gricC  kt  kinfi  ■■«whl«,'  bcr 
innMCD  to  AuaCftt  tof  onotnf  bv  C3wc»  ber  mocauoo  to 
'  Injt  vn  01  AMciy V  bom^w  n^  na  ycitcd,  m1  jicU  to  the 
of  ibc   piingc,  wfaeR.  ber  pMiiea  —'--^'ti 
addintn  tbc  Cvdtatl  in  tboe  auwi»  i^ 


b,Ae' 


* 


ihe 


"r. 


ta 


■Ob  bdHT  CvCadi,  1  how  bcMd 
TbH  ii«  Aalt  Mt  Md  kuiKOB* 
lfibaibe,IiballH«>arb*9 
Par  Bon  ibc  hinh  af  uia,  ihg6tm  aak  ^th^ 
T«  him  dut  did  bin  ywirMl^.WHpife, 
Thar  wwnM  loch  «  gndoaa  oooufc  bant. 
Bw  ooH  wilt  cnkTr-iemw  or  oij  bad. 
And  duM  Ibc  udrv  hrwiT  fem  U»  dwrk, 
Aad  br  wtU  iMk  M  hollaw  ■>  ■  gboM, 
Aa  dbo  aad  mnpt  m  m  tguc'i  fit. 
Awl  (obcll  dici  aod  liwig  toagaio^ 


at 
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When  I  ihall  m«C  him  in  the  court  of  h««T'n, 
I  shall  not  know  him ;  ihcrffon  ncrei,  never 
MuU  1  bchokl  my  prcttjr  Attbur  more. 

AT.  mi^  Ya»  ire  M  fend  of  grief  uod'jvuj  child. 

t'.tntiaa^t.  Grief  &lb  iIm  room  Up  of  my  abactil  child  i 
lie*  in  hit  bed,  w^Jk*  Dp  and  down  with  mc ; 
Pud  on  hit  prcity  toaki,  rrp«rw  hti  irnrdi, 
Remimbcn  mr  of  ill  hii  gruriDut  paiT>  i 
StiilFi  out  hii  ranni  gaimenis  with  hit  rorm. 
Tlini  have  I  reaBon  (o  be  fond  oS  ^eS,' 

Tbe  ooBtnM  between  the  mild  resignation  of  Queen  Kntherine  to  her 
otvn  wrongs,  and  the  wild,  uncuairtnilable  affliction  of  Conitancc 
for  the  wron^a  which  she  austaini  ai  a  mother,  it  oo  leu  naiufxUy 
conceived  than  it  Ik  ably  Mutained  throughout  the«c  two  wonderful 
cfaaractcrti. 

The  accompaniment  of  the  comic  character  of  the  QjMard  wu 
wdl  chosen  to  relieve  the  poignant  igony  of  tulferinji,  .lodthc  cold  "^ 
cuw^irdly  policy  of  behaviour  in  the  princlpat  character!  of  thi*  play. 
Ita  ipirit,  invention,  volubility  of  tOOgDC  acd  fbrwardnCM  in  action,  •^ 
are  unbounded.  /Hii^uanila  la^amimuuhi  tral,  tay>  Ben  JooiOR  of 
Shakeipear.  But  we  should  be  lorry  tf  Ben  Jowon  had  been  hit 
liceoter.  We  prefer  the  heedleu  magnanimity  nf  hi*  wit  infinitely 
to  all  JoRMn'i  laborioui  caution.  The  diajacter  of  the  BafUird  e 
comic  humour  i*  the  name  in  etnence  as  that  of  other  comic  chatactcre 
in  Sbakctpear ;  they  always  run  on  with  good  tbin^  and  are  nertr 
nhauaicd  ;  ihry  arc  alw.iys  ditring  and  irucce«iful.  They  have  word* 
at  will,  and  a  flow  of  wit  like  a  flow  of  aoiina]  spirita.  The  diflcr- 
eoce  between  Falcoobridtie  and  the  othert  i*  that  be  ia  a  aoldier,  and 
briogi  hi*  wit  to  bear  upon  action,  ii  coura^^cout  with  his  (word  n 
well  as  tongue,  and  stimulate*  hi*  gallantry  by  hit  joke*,  hi*  encmie* 
feeling  the  (haipnen  of  hi*  blowi  and  the  ning  of  hi*  tarcum*  at  the 
lamc  time.  Among  hit  happicK  uIIbc*  aie  hit  descanting  on  the 
comMMrilion  of  hi*  own  pcrtoo,  hit  invective  ^ainat  'commodily, 
lickltng  commodity,'  axA  hi*  expte«tiaii  of  contempt  iix  the  Arch- 
duke of  Aottria,  who  had  killed  hi*  father,  which  begin*  in  jevt  but 
end*  in  seriont  eameit.  Hia  conduct  si  the  liege  of  Angice*  *hewt 
that  hi*  reiource*  were  not  confined  to  verbal  retort*. — The  >ame 
exposure  of  the  policy  of  court*  and  campa,  of  king*,  noblei,  ptietti, 
and  cardinal*,  take*  place  here  a*  in  the  other  play*  we  hare  gone 
through,  and  we  tball  not  go  imo  a  diagntong  repetition. 

Thia,  like  the  other  play*  taken  from  En^iah  h)*tory,  it  written 
in  a  tcfliarkably  tmooth  and  flowiog  style,  very  dtfTerent  from  tome 
of  the  tragedicat  Maihnk,  for  isKance.    The  paiagce  coctiat  of  a 
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Krie*  of  liofflc  lata,  not  running  btu  ooe  nacnha.  Thii  peculiarity 
m  the  vertilcatioo,  wlucfa  u  rmm  commoo  in  the  ihrcc  paiu  <^ 
Ifnrf  VI,  ha«  been  oaiigiwd  m  a  r«ason  why  tItoM  plap  were  not 
Wrinni  by  Sfaakcapeaf.  Bat  the  umr  nnicturr  of  tcrfe  occun  in 
his  other  uBdagbinl  piayi,  m  in  Ruiiaid  II.  and  m  King  Juhk. 
The  foUowiDg  aje  iMtAocei  :— 

'  Tlut  diugkter  there  of  Spain,  the  bd}-  BUnch, 
li  nrir  to  Eogfaail  t  look  vfott  the  ynn 
Of  Lcwit  the  dainluB,  aul  that  lorcly  nitaiL 
If  KiMjr  bvt  khotihl  go  in  <)u«t  of  boiMv, 
Wh«rc  ihould  he  lind  it  fairer  th*n  in  Bhach  f 
If  nalouilMKAauU  ^  Id  tcuth  of  viflM, 
Wh«rc  ihouU  bt  find  it  purer  than  in  Bhach? 
If  \vn  junbitjoui  tou^ht  a  matdt  of  binh, 
Wbotc  reini  bound  ncher  bkKxI  (hin  \aAf  Bianchr 
Sudi  a*  ihe  it,  in  beauty,  virtue,  birth. 
It  thv  jraunfc  daupliin  nrrv  way  romplctt  i 
if  not  coiN^nc  of,  lay  h*  «  noi  the  ^ 
And  ahe  again  wanti  nothing,  to  naioc  nvli, 
IF  want  il  &  nix.  thai  ihc  ii  ncic  he. 
Ill  il  the  h3.U'  pitl  of  a  blcunl  mm, 
Left  to  bt  AniiUcil  by  such  a*  the ) 
And  the  a  hia  divided  cxcelltnct, 
Whoae  liitncni  of  perfection  liet  in  hhn. 
O,  two  tuch  rilvcr  curwnti,  when  tliey  }p\ii, 
Do  glorily  (he  honlci  ihit  bound  thttn  in  i 
And  twD  Hitli  ihom  to  two  tuch  ittEkmi  made  our, 
Tm  luefa  contrtniUni;  bounib,  ihalt  you  be,  kinfi. 
To  ihtat  two  princf*,  if  you  marry  tbem.' 

Another  insiancc,  which  J*  certainly  «cry  lumy  a»  an  example 
of  the  simple  enunictuiiun  of  a  oumbet  of  uanicnliut,  is  Saliabury'* 
remomitfancc  ;i;{ainK  the  aecaod  crownioji  of  the  king. 

'  Therefore  to  be  pcHK»c(l  n-ith  double  |M)«p> 
Tu  guikrd  a  title  that  mi  rich  before; 
To  ipid  refined  Kold,  (o  punt  the  lily, 


■ 


Tu  throw  a  i>friu[iit  un  ihc  violet, 
ihi 

To  teefc  the  bcauicou*  c)*  oTbca*^  to  ganaith  t 


To  unooth  the  icv,  to  add  another  hue 
Onto  ih«  rainbow,  or  with  tapei  light 
;  ot  bca»  n  I 
Il  watieful  and  ridioiloiii  excn*.' 
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Tho  it  juHly  considered  at  ooe  of  tbe  mod  delijibtful  of  Shakcipear't 
conwdie*.  It  ii  Ml  of  nwectDcn  and  plcaonuy.  It  !■  pcrtupc  too 
good-Dtttircd  iix  comedy.  It  hat  little  tadrei  and  no  tplccn-  It 
aitm  u  the  ludictoua  rather  thta  the  ridiculout-  It  makc«  ut  bugh 
ai  the  fotlic«  of  nunkind,  not  dci^te  ihcm,  and  ttiU  )ctt  bear  anj 
iU-will  lowatda  them.  ^hakM|xar's  comic  geniai  leaeniblet  tbe  bee 
rathe;  in  ita  powci  of  extractiog  tweets  fiom  weedt  at  potione,  than 
ia  Icaviog  a  tttag  behind  tt>  He  itim  the  mon  amariiig  exaggeratwD 
of  the  pTeTailing  foibtet  of  hit  chuoctert,  but  in  a  way  that  they 
chcmsclvct,  inctead  of  being  o^eoded  at,  would  abnott  join  ia  to 
homour ;  he  rather  contrives  oppxtnohiM  ior  then  to  tfiew  ttmn- 
•elvet  off"  in  the  ba(>pN«  lighu^  tbn  rcadtn  Umbi  CMittniiiiUv  in 
the  pcrvcTve  cooMnoMO  of  the  wit  or  malice  of  otbert. — There  it 
a  certain  ttage  of  tocitty  io  which  people  becotne  cootciout  of  their 
peculiaride*  and  abtwduet,  iStct  to  dMCuite  what  they  are,  and  tet 
up  pretciwioot  to  what  they  arc  ml  7^  f^nt  rite  to  a  cone- 
tj>oiiding  style  of  coRiedv,  tbe  object  of  which  is  to  detect  the  ditguKi 
of  tetf-love,  and  to  niaie  repriiaU  on  tbete  prcpotieroai  a«Rimptiont 
of  raoity,  by  inarking  the  conirMt  between  the  real  and  the  aocctcd 
character  at  teverely  a*  poMiblc,  and  denying  to  thov,  who  woaU 
inipow  on  OS  lor  wlut  they  are  not,  even  tbe  merh  which  they  hate. 
This  it  the  coowdy  of  artificial  life,  of  wii  and  satire,  t«cb  m  we 
tee  it  in  Congrerc,  Wycberley,  Vanbrugh,  etc.  To  tbit  tuoceeda 
a  Hate  of  society  from  which  ibt  moat  tort  of  affectadoa  and  pretence 
are  baanabed  by  a  grrticr  kiMrwUdic  of  the  world  or  by  their  succcit- 
Ail  exponue  on  the  KMrt  aad  which  by  neutrJiting  the  materials 
of  oocnic  cbaiacttr,  bou  OMataJ  aaJ  artificial,  teare*  oo  comedy  at 
all — bitt  ike  tntimtiaa/.  8kIi  it  oar  modern  comedy.  I'liete  is  n 
period  in  the  jeoertat  of  naanni  uccrior  to  both  ihete,  in  wliich 
Uia  ftMli  and  fbllaa  of  iodmdaal*  are  of  naiurc't  planing,  not  tbe 
growth  cf  an  or  asdy  i  is  which  ihcy  are  therefore  unconaciona  of 
them  thcmseltct,  or  care  not  who  knows  them,  if  they  can  bat  have 
their  whim  out  i  and  in  which,  at  therr  •■  no  attempt  at  imposition, 
the  spectators  rather  receive  plcatiirc  f(om  hunMxiitng  the  inclinjiions 
of  the  pcnoo*  thrv  laugh  at,  than  wish  to  give  ihcm  ptin  by  cxpoaiag 
their  nhsurdity.  Thit  may  be  called  the  comedy  oi  natwe,  and  it  it 
the  comedy  which  we  gencraUy  find  in  Shakeipea/. — Whether  the 
.inalysit  here  given  be  joti  or  not,  the  tplrii  of  hi*  comediei  is  evideoily 
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uDir  i***«»^  from  4bc  0^  lilt  vdilmiiflww  flndtiomdt  jv  it  it  i&  st 
'  "ne  ^BBc  villi  tiBC  V  GufUdRik  no  vtt  *cry  fM^DBny  v 
■E  VM  I'"—**  MM^mMic  fli  rat 

IV  liir  nil,  ad  dbnoki  «m  wifa  vmc^ 
t^f  Mii^M-      Aiwdt^  fan  fMV  «■!        _ 
il«  wtd  ffOMHH'  ia*  funm  titikiiciA  in*     ftnrliM^  ■  maMnd  hf  ifar 
Oittfvnif  icv  TTMi    IS  mllBBfBMOE  -w  tp^^cy.      ~J.'tac  V"^   ntti  ckk  n 

ft  o^VDB^  iWD  tdulucv  X  sduU^^     f^n  ^FBiHr  4Ihk2  tt  io  *^nnf  the 
!!■■■■  Ill  iwlir  iiiii|n  —  -jJ—^-ia-... ■!-■■■      The  i^bk  vlidi 

W  J^Hd  IpK.    Tlir  cimn'i  Jnccd  jon  ia  an  ^ni  tW 
» flf  4k  cteKKT  of  Vidi  i  At  nam  hwiw  ii  tiir  mriiitfc  tn 
baU  Milinfiii.  i1k  CowuiB.  Mm.  Sk  T<^.  wd  Sr  A«iR« 

bM  ciiMf jjg  IB  rndsci  ^  tDonit*   ^es  iutv  i^  Ut 

«B  Sv  AadRv*.  Ill llii|-|ii   1^  tAmmM  &■  dad^  nd 

fir  Tabjr  iwui  'Whacfcre  we  tkes  ddup  hU.' 
pdbr*  lut«  tbw  pfti  a  nitniD  bcfian  iben !  Ar  )Sttj  Eke  t» 
uriw  4iM  Vkt  mimrtm  MatT*  pcnra  ?  Vfhy  ion  thm  not  go  w 
dMtf  di  Ml  a  gdfiard,  and  coor  booie  in  a  ootasw  ?  Hy  (cry  <ntk 
Aovld  be  a  m!  1  woold  oat  n  niacb  a*  tnkr  water  bn  is  a 
clay  yarr.  what  da«  cImm  nieaB  1  U  tU>  a  'nM  u  liidc  *irax> 
■a  f  1  did  tUsIc  bjr  dK  cxccDeat  ooamkukm  of  tfajr  kg,  it  wa* 
fraoNd  oade  dw  Mar  of  a  galKatd  1 '— Hmr  Sir  Tobj.  Sir  Aadrrw, 
Md  die  ClowB  afterward*  rMy  atwr  lirir  nft,  how  tbej  *  rmiae  ibc 
nUUfwl  in  a  cat£fc(  aUe  lO  draw  fhrec  wait  <ml  of  one  wuto  ! ' 
wiuu  CHI  be  better  diM  Sir  Toby'e  MiiMwtr»bU'  uitwcr  to  Malrolio, 
*  OoM  tboa  thiak,  becaiNe  tboa  an  tirtooM,  tberc  ilull  be  no  more 
cabaaaadale^' — In  a  word,  the  beet  nun  n  ^*efi  lo  every  dnsg, 
iBMcad  of  tbe  worn.  There  U  a  coasaat  inlauoa  of  the  ronuDtic 
aad  eaihuwawic,  is  woportioa  at  dte  cltaraciert  are  nuura]  aod 
Hnertw  i  wberiati  io  tbe  more  artificnl  «yle  of  coiDcdyt  e«ery  thing 
|hic«  way  to  ridicule  and  iodil&reixc,  there  being  Mthing  left  but 
aAectaiion  oo  ooc  lide,  umI  incrcduliiy  ob  tbc  other.— Macb  a*  wc 
IU«  Shaketptar*!  comrdici,  wc  catmoi  agree  with  Dr.  Jobnaoo  that 
ifary  tt9  better  thaa  fait  tra^tca  (  dot  do  we  tike  them  h&lf  w  wcIL 
If  hit  bclinatioo  to  comedy  lororiiam  led  him  to  trifie  with  the 
■oriotHBCtt  of  uagedy,  the  portical  and  imrattioaed  paanget  are  the 
bm  part*  of  hit  conwdici.  'I'lic  great  and  tecret  cbann  ofTwurra 
NiOHT  it  the  clttractef  of  ViaU.  Much  at  we  like  catcbe*  artd 
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and  ale,  there  !t  Bomething  thai  we  like  better.  W«  have  a  fHemUbip 
lor  Sir  Tuby  ;  we  p^ittoniKe  Sir  Andrew ;  we  have  an  understanilin)t 
with  the  Clown,  a  tncaking  kindncK  for  Maria  and  her  rogucriet ;  we 
feel  a  ngifd  for  MaNolio,  and  sympathiw  with  hh  gravity,  hi«  imile*, 
his  cioM  garters  )>■<  yellow  tiockiogs,  aod  imprisonment  in  the  stock*. 
But  there  is  something  tliat  (.'xcttee  in  us  n  stronger  feeling  than  ail 
.  this — it  is  Viola's  confesnon  of  lier  love. 

'  Dutt.  What '»  li<r  hiitory  • 
Vinla.  A  blank,  nrf  hrJ,  lAt  nr-vrr  ItlJ  krr  hvt  i 
She  Irt  cunt'ulnirnt,  like  a  wonn  ■'  th'  bixl, 


Feed  on  her  damask  check  -.  >lic  inn'd  in  ilmughi, 

1  a  Ktcn  and  yellow  mclanrlioly. 
She  ut  like  Patience  on  a  mnniimcnl. 


I 


Smilinj;  it  grief.  Wjh  net  Ikh  Iwt  inJteJf 
We  men  may  lay  more,  nweor  more,  but  indeed. 
Our  ihewi  are  more  than  «i!l ;  for  Will  «-e  prove 
Much  in  our  vuws,  but  little  in  our  love. 

Dukf.  But  died  thy  sisTcr  uf  her  love,  nly  boy  i 
Fitia.  I  am  all  the  danglxen  of  my  father's  house, 
And  all  ihe  brothers  too  ;— and  yet  I  know  not.'^ 

Shakcfpcar  alone  could  describe  the  effect  of  hi«  own  poetry. 

'  Oh,  it  came  o'er  the  ear  like  the  iweet  south 
"['hat  brratliei  upon  a  bank  of  violets, 
Stealing  and  giving  odour.' 


I 


What  we  so  much  admire  hetc  in  not  the  inia;;e  of  Patience  on  a 
monument,  which  has  been  generally  quoted,  hut  the  lines  before  and 
after  it.  '  They  give  a  rery  echo  to  the  seal  where  love  i*  throned.' 
How  long  ago  it  t«  since  we  lirit  learnt  to  repe.u  them  ;  and  «iH,  still 
they  vibnitc  on  the  heart,  like  the  sounds  which  the  passing  wind 
draws  from  the  ttcmbliog  strings  of  a  harp  left  on  some  de»crt  shore ! 
I'hcre  ate  other  passages  of  not  less  impassioned  «wccineas.  Such  is 
Oiina's  address  to  Sebastian,  whom  she  suppowa  to  have  already 
deceind  htr  tn  a  promise  of  matriage. 

'  Blame  not  thin  hatte  uf  mine :  if  you  mean  well. 
Now  Ko  with  mc  and  with  (hit  holy  man 
Into  the  thantn-  bv  ;  there  beloft  him. 
And  undcineath  thai  consccraled  nM>f, 
Plight  me  Ihe  full  uiuruice  of  your  6ulh, 
That  itji  mtil  jtalcni  an,l  Iw  Au6(/ul  itui 

Wc  have  ^ready  «ud  Mmething  of  Shakcspear's  longs.     One  of 
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tl»  iHMl  bcMtifid  of  tbcm  occun  in  tbU  fi»j,  wiUi  a  preface  of 

■  DaAt,  O  fellnw,  come,  the  long  ire  lud  list  Bight. 
Mufc  M,  Ccario,  i(  a  old  and  pUu ; 
Ttte  mtutai  Mid  tkc  kiuttcn  ni  the  Mm, 
And  OK  brt  nuidi  that  n«ave  their  thnaid  wiili  hoact. 
Do  DK  to  chauat  it :  it  is  ally  aaath. 
And  dalliet  with  ifar  iaiMiinkrc  at  tovr, 
Ltkt  ihc  oU  age. 


SONG. 

Conw  amj-,  tomt  i-my,  ituh, 
Ami  in  tad  crprcM  kc  mc  be  laid  i 

Fly  awav,  1^  ""fi  txtvifa  i 
I  am  ihun  Df  a  bir  ernd  nund. 
Mjr  (luoud  «f  white,  ituck  all  with  ftw, 

O  prepare  it; 
My  pan  erf'  dtaih  ao  one  to  tnac 
Did  ihair  it. 

Nm  1  ftowrt,  noi  1  Rower  iwen. 
On  m  J-  bUdc  tuflin  let  cIkti-  be  rtrewn  ( 

Nut  >  liiciiJ,  DOC  I  I'nriii]  gnrl 
Uy  poor  rarpw,  «4ictr  mji  boon  tfaaS  be  ibrona  i 
A  tbouMad  iboiaGBd  h^*  Id  mtc, 
Lajr  me,  O I  where 
Sail  tnic-lavc  ncvet  find  mf  gnve. 
To  iTicp  tbcfe.' 

Who  aAer  ihia  will  aat  that  Shal:«a{«w**  geniat  wa*  oolj  fitted  for 
comedy  ?  Yet  alter  reaotag  other  pAtta  of  tlii*  pUy,  and  porticvktly 
tbc  gardeo^ccne  where  Miilvoliu  pick*  up  ibe  letter,  if  wc  were  to 
lay  that  bis  genim  for  comedy  wxi  lc»  than  hi*  genioa  for  tragedy, 
it  would  perlupi  only  prove  that  oar  own  twtc  in  micb  mattcrt  it  more 
satumioe  ihaa  OKmriu. 


■  £t<rr  MaKIa. 


Sir  Taij.  Here  conK«ihc  link  <rillain: — How  now,  my  nettle  of  lB£a 
ManM.  Get  fe  all  three  into  the  box-tne:  Malvolio'i  coining  donna 
ihii  W3lk :  h<  hit  been  yonder  i'  the  luo,  pnctiuns  bchariour  to  hii  own 
tbadow  thii  half  hour :  ubserrc  him,  tor  the  lave  of  mockery  i  for  I  know 
ihl*  letter  wilt  make  a  cootrtiiplaitvc  idiot  of  him.  CIok,  id  tbc  name  of 
jtvlinsl  Lk  ihoti  there  i  for  here  come'*  (he  tiowt  thai  ntiM  be  caught 
widi  ntfcling, 

\Titj  AiJt  litmuivri.     Alaria  iHtmu  druw  a  ittUr,  miJ  £rit. 
H6 


Iowa  ■ 
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Eairr  MaI.volio. 

MaJvalis.  "Tin  but  fortunci  all  I>  furiiinr.  Maria  once  tntd  mc,  the  did 
nfFcci  me ;  and  I  have  hcanJ  hcraclf  come  ihii*  near,  (hat,  ihould  «he  ftntj, 
it  thould  be  one  of  Ri)f  complcxinn.  Beudei,  ihe  ii>e>  me  with  a  mon 
malted  mprtt  than  any  one  else  that  follonvi  her.   What  ihould  I  ihmk  trn't  i 

SirTob^.  Here's  an  over-wrening  rogue ! 

Fahian.  O,  peaic!  Contrniplatioii  makes  a  ran  xvxkty-totk  of  him; 
how  he  jct»  under  hif>  ailvanmi  phinm  I 

Sir  AnJrnu.  'Slight,  I  couTd  w  beat  th<  ro^tt — 

Sir   Toby.  Peace,  I  lay. 

Mah<Bba.  To  be  count  Milvolio ; — 

Sir  Toby.  Ah,  rogiie  ! 

Sir  AnJrt^u.  Piitot  him,  pittol  him. 

Sir  liby.  Peace,  peace ! 

Mahialie.  There  i»  eixaniple  for'ii  ihc  lady  of  the  Stfachy  marrieil  the 
jrromaD  of  tht  wardrobe. 

Sir  Antral.  Fie  on  him,  Jcirbel  I 

XaiiM.  O,  peace  \  nan  he  'i  deeply  in ;  lonk,  how  imigiiiBtinTiililows  him. 

Mb/imJm.  Havinjt  been  three  moriihs  married  Co  her,  titting  in  my  chair 
of  KM«, 

Sir  Tih^.  O  for  a  itone  bow,  to  hit  him  in  the  eye! 

MahiMB.  Calling  my  officen  about  me,  in  my  btanch'd  velvet  gmm  { 
having  dime  fmiii  a  Jaybrd,  where  I  liavt  kfi  Olim  ilccping. 

Sir  TbAy.  Fire  and  brimi^tonc ! 

Fabiaa.  O  peace,  peace  '. 

lUak-aliB,  And  then  to  hate  the  humour  of  ttalc :  and  after  a  demuie 

travel  of  regard, telling  them,  I  knon  my  place,  ai  I  would  they  ihouM 

do  (hein, — Co  aik  for  mr  Kintiiian  Toby.—  — 

Sir  Tify,  Bolt*  and  inadtln  I 

A*6mw.  0,  pnce,  p(«M,  peace  I  now,  now. 

MakMSt.  Seven  of  my  peonte,  with  an  obntieni  utan,  make  out  for  him  ; 
I  fiawn  (he  while ;  and,  peruiBCice,  wind  up  my  watch,  or  play  with  tome 
rich  jewvl.    Toby  approichei  j  oirtaiei  there  Co  mc. 

Sir  Toby.  Shall  th.i  fellow  live  * 

Fabiaa.  Though  our  litnice  be  draw^  from  u*  with  ram,  yet  peace. 

Matvolit.  I  extciid  my  hand  to  him  thus,  iiumcliiiii;  my  fainiliat  imile 
with  u  WMtere  tcgud  to  coiiimnl. 

Sir  7lh.  And  doe*  not  To_^  take  )-oo  a  blow  a  the  lip*  then  t 

Ualvm.  Saying — Coiuin  Toby,  mv  Ibttunn  having  cati  me  on  your 
niece,  «n  me  ihii  prerogative  of  ipetcn  j — 

Sir  Jafy.  What,  "hat  > 

SS^vma.  Vou  muit  amend  your  drunkcnneu. 

Fatiaii.  Nay,  patience,  or  we  break  the  linewt  of  out  plot. 

Makiohe.  Besidet,  you  watt«  the  treawrr  of  your  ttmc  with  a  fool'th 
knight — 

Sir  Aiidrfvi.  That 's  mc,  I  warrant  you, 

Mafoa£«.  One  Sir  Andrew 

Sir  Audretx',  I  knew,  'iwv  1 1  for  many  do  call  me  fool. 


Mah/alit,  What  employment  hare  we  hcR  1 
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like  a  robin- nd-brcait,  (o  ivilk  alone  like  one  thai  had  ih«  potilrncc,  to 
■igh  hke  a  school-lx>y  ih>t  hail  lo>t  hin  ABC,  to  wtcp  like  a  foung  wtnch 
that  had  bniiicil  hrr  granilam,  lo  fix  Ukt  one  thai  (akn  did,  to  watch  like 
one  that  ftan  robbing,  ro  (peak  pulin|;  like  a  bc^gai  at  Hallowmas.  Yoii 
Wert  wont,  when  voii  laughed,  to  crow  like  a  cock  i  when  ynii  walked,  tti 
waJk  like  one  of  ifee  lion* ;  when  you  fined,  it  wai  pre»n<)y  after  dinner^ 
when  jwi  looked  swliy,  it  wai  for  w»iit  of  money  ;  and  noiv  ymi  are  meta- 
morphosed with  a  mistms,  that  when  t  look  on  j'oii,  1  can  hatdly  think 
yuu  my  master.' 

The  toidti  scenes  in  thi*  fila^r,  though  not  *a  hi^y  wrought  u  ia 
tome  otheta,  fiavc  often  much  (WcctDet*  of  tentimcnt  and  txptc8«ioD. 
There  it  w>nKthing  pretty  ind  playful  tn  the  converuttoa  of  Julia 
with  her  maid,  when  iJie  tbewa  tuch  a  dispiosition  lo  toquelry  about 
rcteiring  the  letter  from  Prothcun ;  imd  her  beh.ivioor  .iftcrw.irdn  nnd 
her  dinpiwnntmrnt,  when  she  finds  him  fnithlctn  to  hiii  towk,  rctnind 
us  al  H  distance  of  Imogen's  tender  constancy.  Hrr  answer  to 
Luceii.i,  who  advises  her  a^nit  following  her  Iotct  in  disguise,  i«  .1 
bcatitiful  piece  of  poetry. 

'  iMtttu,  I  da  not  Kck  to  qnmch  fotir  bvc't  hot  (in, 
Bui  <)iialify  the  lire'i  exiiemni  rage, 
Lett  II  (hould  bum  above  the  bounds  of  reawn. 

yKOa.  The  more  thou  damm"it  it  up,  the  mote  il  bums  ( 
The  oiitent  that  with  gentle  murmur  glide*. 
Thou  know'it,  being  itopp'd,  impatiently  doth  ragc) 
But  when  hit  fair  eaurtr  it  not  hmdeitd, 
He  make*  »wtcl  mutic  n-iih  th'  rnamell'd  Mone«, 
Giving  a  gtntlc  kiu  10  every  tcdge 
He  overlakeih  in  his  pil^imAEc: 
And  lo  hy  mtay  winding;  nooks  he  stnyi, 
Wilh  wittinjc  span,  to  the  wild  ocean.  • 
Then  Icl  me  go,  and  hinder  not  my  mune  [ 
I  'II  be  ai  paiienl  ai  a  gmllc  ttreani. 
And  make  a  pastime  of  each  woiry  tteji. 
Till  llw  laM-»lcp  liare  hraught  mr  to  my  love^ 
And  there  I  'II  mi,  »  afiet  niurh  turmoil, 
A  bletsnl  sou  I  dolh  in  Elysium.' 

If  Shakctpcar  indeed  had  written  only  thia  and  other  pwugef  in  the 
Two  GKHn.iMtH  Of  ViKOWAi  he  would  aliitott  have  detc'ticd  Mtlcon'a 
praiie  of  him — 

'  And  sweetest  Shakespeir,  fancy's  tlulit, 
Warbles  his  tiaiivc  wood-notes  wild.' 

But  at  il  ii,  be  dncrrci  raiber  mote  frutc  than  thitt. 

■  TIm  river  mndn*  it  '*»  on  iwtet  will. — Wotiowam. 
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Jew.     !■ 

pan  of  the 
Bat  Irntn 

.*     u  Ik  cnnE*  b  tno^  nv  6r,  nt 
fa -4k  ^^te  he  lot*  AMfaon^*  «bck 
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to 


Amhonio,  his  nld  i-ncmy,  instead  ol  any  acknowledgment  of  ihc 
shftwdness  and  justice  of  his  fcmoniiranec,  which  would  ha?c  been 
jirtrpoiteroua  in  ;i  rrspcciable  Catholic  mrrchant  in  those  titim, 
thrcaccca  him  with  x  repetition  of  the  same  treatment— 

*  I  am  u  like  to  call  thee  to  aga>n> 
To  spil  an  thee  again,  lo  ^purn  thee  loo.' 

After  this,  the  appeal  to  the  Jew's  mercy,  an  if  there  were  any 
coninion  principle  of  right  and  wrong  between  them,  is  the  rankest 
hypocrisy,  or  the  blindest  prejudice ;  ;tnd  the  Jew'*  answer  to  one  of 
Anthonio'n  friends,  who  asks  him  what  his  pound  of  forfeit  lleth  i« 
good  for,  is  irresiitible — 

To  bait  fiih  withal  I ,  if  it  Trill  feed  nothing  clw,  it  will  feed  my  revenge. 
He  hath  diigrac'd  me,  and  hindcr'd  me  of  half  a  million,  laughed  at  my 
lo»ei,  mock'd  at  my  Jpiinji,  teom'd  my  nation,  ihwarteil  my  Kirgaini, 
oool'd  my  frienili,  heated  mine  enemies  ;  and  whal '%  hit  rea«in  >  I  am 
a  Jtit.  Hath  not  a  Jew  eyes ;  hath  not  a  Jew  hands,  organs,  dimensions, 
lentei,  alFcctiunt,  pattionKi  fed  with  the  s-imc  fowl,  hurt  with  the  same 
weapon*,  «uhjec(  to  the  tame  iliitrairt,  liealed  by  the  tame  means,  warmed 
anil  cooled  by  the  tame  winter  and  nimmei  that  a  Chriatian  it  t  If  you 
pricJc  us,  do  we  not  bleed  f  If  yuu  tickle  ui,  do  we  not  laugh  I  If  yon 
poison  ut,  do  we  not  die  >  And  if  you  wrong  «»,  ihall  we  not  rcvcnec  t 
If  we  are  like  yiiu  in  the  reil,  nr  will  rtsemble  you  in  that.  If  a  Jew 
wrong  a  Christian,  what  it  hit  humility  ?  revenge.  If  a  Chriiiian  wrong 
1  lew,  what  iilioiilil  hii  tufferancc  be  by  Chritlian  eicampie  f  why  revenge. 
The  villainy  you  teach  me  I  will  execute,  and  it  ahall  go  hard  but  I  wUI 
better  the  inittuction.* 

The  whole  of  the  trial  ■scene,  liotb  before  and  after  the  cniiancc  of 
Portia,  is  a  loaiter-picce  of  dntinack  ik'U-  The  legal  flcutenets,  the 
pauionatc  drcbmntions,  the  sound  maxims  of  jurispradeocc.  the  wit 
and  irony  interapetsed  in  it,  the  Huctuations  of  hope  and  fear  in  the  ^'^ 
dilTcrent  persona,  and  the  compleienets  and  euddenoets  of  the  cata- 
RTophe,  caniot  be  rorpasned.  Shylock,  who  is  his  own  counsel, 
defcndj  hiiBKlf  well,  and  ts  triumphant  on  all  the  general  topics  th^t 
are  nrjied  against  him,  and  only  fails  through  a  legal  flaw.  Take  the 
fitllowiog  a*  an  tnitance  :— 

■  Sfyixt.  What  judgment  shall  I  dread,  doing  ilo  wrong  f 
Vmi  Mre  among  you  many  a  |iurrhai'd  lUve, 
Which  like  your  aixt,  and  your  doRt,  and  mules, 
Vou  use  in  ajijcct  and  in  slaviih  part, 
Beausc  you  bought  them ; — ihalJ  I  tar  to  you. 
Let  them  be  free,  many  them  to  your  hein  > 
Why  tweat  they  under  buiijm>i  >  let  their  beds 
Be  niade  a*  tott  as  your*,  and  let  (heir  palate* 
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Artt  let  my  Kvcr  rathci  htai  wiih  wine. 

Than  my  hcirt  cool  with  monlfj-ing  Kroani; 

Why  should  a  nun,  who«  blood  i>  warm  witliin, 

Sit  likr  hii  grandsire  rut  in  alibiwerf 

Sleep  whni  he  wakn>  and  trtrp  inlo  the  jftundiet 

By  being  pcfvisli  }     I  Icll  ilicc  what,  Antbonio— 

I  luvc  thcc,  and  it  is  niy  love  (hat  tpcakt) — 

Tlierc  arc  a  nott  of  men,  who«  liui^ei 

Do  cream  and  mantle  like  a  tiandinfj  pnnd  s 

And  do  a  wilful  tiillneM  entertain. 

With  piirpojc  to  be  dieil  in  an  opinion 

Of  wi'dom,  gfai-Tty,  priifoiind  coiii-eit; 

A^  wlio  ^hould  lay,  /  «i"  Sir  OraiU, 

An.l  ti'kfi  I  efr  •nj  A/;,  ///  ao  Jog  hark  ' 

O,  niy  Anil'onio,  I  do  know  of  thci*, 

Tliat  ihercfiirc  only  arc  reputed  vt'itt. 

For  uying  nothinjc;  irlio,  I  am  very  >urr. 

If  they  thould  >pe4k,  x-vould  almoin  damn  ihn*e  tan. 

Which  hciring  the'ii,  would  call  their  brothcn,  fool*. 

I  'tl  (ell  thtc  mort  of  this  another  time  i 

But  fisli  not  with  (liJB  nivlanclioly  bait. 

For  (hit  loort  giidgcnn,  (hi)  opinion.' 

GnUiono'*  (pcech  un  the  pbiloaophy  of  lave,  and  thi?  cifect  of  habj( 
in  takiitg  Q^  the  force  nf  pnttion,  i>  ni  full  nf  apirit  and  good  Mmtc. 
The  graceful  winding  up  of  ihi»  play  in  ihc  fifth  .icl,  after  the  tragic 
buMDcu  ii  dr«}i;i(c!icd,  i«  one  of  (he  happiest  inRUncca  of  Shakcupcar'a 
knowMse  ol  tW  priociplcf  of  the  arani.i.  We  do  not  mean  the 
pretended  tjiuirel  between  Poitij  sod  NvriMa  and  Uielr  huKkmdi 
about  the  noeii  which  in  umununit  etiou};h,  but  the  converaatioTi  ju«t 
before  arid  after  the  return  of  Portia  to  her  own  houiie,  beginning 
'  How  Dwcet  the  moonlight  deeps  upon  thi*  bank,'  and  ending  '  Peace  ! 
how  the  moon  tiecpa  with  l-indymion,  and  would  not  be  awaked.' 
1*hcrc  it  a  number  of  beautiful  ihoughia  crowded  iiito  that  ahoR 
•|>3cei  and  linked  cogcthet  by  the  niohl  natural  transitiona. 

When  we  fim  went  lo  »ec  Mr.  Kcin  in  Shylock,  we  expected  to 
lee,  what  we  had  bceci  uaed  to  lec,  a  decrepid  old  nuin,  bent  with 
age  and  ugly  with  mernaJ  defoimtly,  ottnniog  with  deadly  malice, 
with  the  renom  of  hit  heart  congealed  in  the  cxpreMion  of  hia  coun- 
tenance, sullen,  morose,  gloomy,  inflexible,  brooding  orcf  one  ide^t, 
that  of  hii  hatred,  and  fixed  on  one  un.^icrable  purpose,  that  of  hi« 
revenge.  We  were  dis.ippointed,  becaune  we  had  taken  our  idea  from 
other  actor*)  not  from  ihc  I'lay.  Th«Tc  ia  no  iiroof  there  that 
Shylock  it  old,  but  a  ungtc  lioe,  '  Baatanio  and  old  Shylock,  both 
iUikI  forth,' — which  doca  not  imply  tlial  he  ia  infirm  with  age — and 
circum«(ance  that  he  ha»  a  daughter  marriageable,  which  don 
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hr  «  cU  ■  A    b  MiU  be  » 
be  w^  iiuAiff  mJ  ^fcnarf  a> 

HMV  vA^k^M  WpttO  vis  pnfjKBOO 

TWehshM  fcat  ohc  iAn,  it  aoc  trat;  kr  ^m  nav  ideniba  af 

■An  p0i^  w  tte  fiKKi  nd  if  ^  b  ioiaHc  «nl  owttBur  ■  dc 

of  k*  rvyMe.  he  Atw%  the  atBOM  daAJcity,  v^ow,  tad 

^  vmd,  a  dK  MEn*  ^  atMH(  k.  _  Bn  ao  roond  «m 

^  Ak  MR  6^  maigit  "■"  ■'■irH  b  the 

sialf  r^aiwMfUiul  at  the  jitj  iadt 

i      4m  w  «w  ^  siw.    TW  «a^  m  tta. «  painl  tbc  factt  pbce  » 

coiiM0i^4ttoc  GGBacjcnat  tf  iW  P^'V  *"'''  down  rvmb  wrc  lo  Wh 
>  ^rf^aoM  »  dbt  ant  *i  ^  gnm  laj^^  m^  A  ii^rf  Tb  la 
^MBsdcd  aides:  tkoBft  nak  mJ  p«B  da  wtttij  gemitf  in  a!* 
Ua  M  ^  p9HB  coon  ana  «  ■■  ige  u  dev  ivsy  tbe  nbHak. 
wnnfer&Mtfi  a^  iifcilimat.ihey  07.  'In  mUdtd^a-.  k 
mam  be  Ik  bsm^  «  am  bt  &c  SafcoMK.  bx  tt  ■■  ■«  fikc  a.' 
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THE  WINTER'S  TALE 

RniHet  not  within  man  that  docs  not  think) 
My  wife  is  slippery  f     If  thou  wilt,  I'onfcn, 
Or  cite  be  iinpuilcntly  nrgitirc. 
To  have  nor  tyet,  no>  run,  nor  ihotight.' — 

Here  Lcontes  is  confounded  with  bU  patsiun,  and  does  not  know 
which  way  to  turn  himself,  to  give  words  to  the  nnguioh,  f.ipr,  ."ind 
apprehension,  which  tug  at  hi)  brciRt.  li  is  only  m  he  is  worked  u]> 
into  a  clearer  conviction  of  his  wrong*  hy  iiiMsting  on  ilic  ground*  of 
his  unjust  suspicions  to  Camillo,  who  irritates  him  by  his  opposition, 
that  he  butitt  out  into  the  following  vehement  «rain  of  bitter  indigna- 
tion :  yet  even  here  his  paeuon  staggers,  and  U  »t  it  were  oppceMcd 
with  its  own  intensity. 

'  Ii  whiipering  nothing? 
1»  leaning  cheek  to  cheek  ?  it  meeting  neat*  .* 
Kining  with  intiile  lip  t  (topping  the  caieet 
Of  laughter  with  a  »gh  >  (i  note  infallible 
Of  btekking  honeMy  t}  honing  foot  on  foot  f 
Skulking  in  coinen  !  niihin^  rlorkt  niutr  nvift  ? 
Hours  minutet !  the  noon,  miilnighl '  and  all  eyci 
Blind  will)  the  pin  and  web,  but  ihciie  i  (heirs  onlyi 
That  would,  iiniccn,  be  wicked  ?  ii  tliia  nothlne  t 
Why  then  irie  woihi,  and  all  that '« in 't,  is  nothing. 
The  covering  iky  i*  nothing,  Bohemia  \  nothing. 
My  wife  i*  nothing  i ' 

The  character  of  Hcrmionc  is  ;u  much  diiitinguished  by  its  uiot- 
like  rctiiKn^tiun  and  patient  forbearance,  an  that  of  Paulina  m  t>y  her 
zealouii  and  ipitited  remonntcancei  againnC  the  tnjutttce  done  Co  the 
queen,  and  by  her  devoted  attachment  to  her  miifortunei.  Her> 
■nione'i  mtoratimi  to  her  huiband  and  her  child,  after  her  long 
■epantion  from  ibcm,  is  ai>  .-tlfecting  in  itself  at  it  is  striking  in  the 
rcpresenutioD.  Camillo,  and  the  old  shepherd  4ind  his  eon,  arc 
tubordioatc  but  not  uninteresting  iDttruments  in  the  devclopcmcnt  of 
the  plot,  and  though  last,  not  Icaat,  comei  Autolycun,  a  very  plcanant, 
thriviog  rogue ;  and  (what  ia  the  bcil  feather  in  the  cap  of  all  knavery) 
he  etOfe*  with  impunity  in  the  end. 

Thk  WiKTKit'i  Tau(  it  one  of  the  bcKt-acting  of  out  auibor'i  play*. 
We  remember  seeing  it  with  great  plcature  many  ye.ir>  ago.  It  wm 
on  the  night  that  King  lonk  leiive  of  the  stage,  when  he  and  Mr*. 
Jordan  played  together  in  the  after-piece  of  ihc  Wedding-day. 
Nothing  could  go  otT  with  more  r^lui,  with  more  tpiiii,  and  grandeur 
of  effect.  Mrs.  Siddons  played  Hetniiune,  and  in  the  last  scene 
acted  the  p^unied  statue  to  the  life — with  true  monumental  dignity 
I  aad  noble  pawion ;  Mr.  KemUc,  in  Leontcs,  worked  himself  up  into 
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a  «cry  6ae  d»wiCTl  pbreiwy  t  aod  Banoidcr,  m  Amolycm,  nnrcd  u 
loud  Ibc  pity  u  a  (nudy  bq^gu  could  do  wIm  fell  none  of  the  pua 
be  eooDtmiritcd.  and  ww  coond  of  wiod  >nd  limb.  Wc  ahai\  otrra 
tx  Utne  porta  w  acted  ajaia ;  or  if  w«  did.  it  would  be  in  nin. 
Acton  ftmr  old.  or  no  kmgtr  lurpnK  m  by  ihcit  nurclty.  Bui  tnic 
poetiT,  lilcc  Mlore,  »  always  youan ;  and  wc  itilt  read  the  counattiji 
of  Plonzd  and  P«tdita,  aa  wc  welcome  the  rctutn  af  ipring,  wiiL  the 
:  fcelJBga  ai  ctCT. 

*  Fkriztf.  IViu  deirra  Prrdio, 
With  Umc  fntt'tl  thoujchti,  I  w'ylhec,  daHien  nM 
Tbe  mirth  o'  the  fcut  i  or,  I  'U  be  (tune,  my  &ir, 
Or  nut  mj  fadier't:  tor  I  calMot  be 
Mint  own,  nor  aot  ibing  to  any,  if 
I  be  iiM  lliinc.     To  lhi>  1  am  ingit  ooonontf 
Tbo'  dntiny  ttty,  No.    Be  merfy,  gentle  ( 
Stnogle  wA  AoughM  u  theic,  with  any  thing 
Tlial  you  behoU  ibi  wbik.     Your  goau  uc  cooiillC  i 
lift  ap  your  nwntaBancc  i  ai  h  wen  tbc  day 
Of  crMlratiaa  of  that  nuptial,  *hkfa 
W(  two  have  (WORi  ihall  come:. 

AntfUL  O  feuhr  fertmr, 
Stand  yoa  auifiicioui  t 

BmUt  SMfifrJ,  Chwm,  Mop«a,  DoaCAt,  StrtMmli  (  •wUA 
pQLtxtNCl,  ami  Camillo,  Sts^iuJ. 

fUmui.  Sec,  yoor  gw«u  ipptoadi. 
AddraM  younrlf  to  enitrtain  them  ifirightly. 
And  In  '■  be  ltd  with  mtith. 

SAtfirrJ.  Fie,  datirhur  ■  ichen  my  old  wUV  Ihr'd,  upon 
Tbii  day,  ike  wai  bcui  ponikr,  buikr,  cook ) 
Both  dame  and  (errant  i  nekoin'd  all,  icnr'd  all  i 
Would  ring  bet  mi^,  and  dance  her  tum ;  now  beic 
At  Ufper  «id  o*  ibe  table,  doit  t'  ibe  middle: 
On  bii  ibouldrr,  and  hit :  hct  face  o'  fire 
With  labour )  and  the  thing  ibe  look  to  quench  it 
She  wouU  to  each  one  wp.     Yon  arr  rctit'J, 
Ai  if  you  were  a  feaunl  u«ie,  and  not 
Tbe  boitew  of  Ihc  meeting.     Pny  you,  b«l 
Tbrsc  uakaoorn  fricndi  to  ui  welcome  j  fur  it  h 
A  way  to  make  a*  bciier  fiieiuls  mote  known. 
Cetne,  quench  your  bhuhet;  and  present  yourielf 
That  nbicb  you  art,  mistms  o'  the  feait.    Come  on, 
And  bid  in  wclcomf  to  your  Aecp-abenring, 
As  your  good  Bock  •hall  ptm^. 

nrJk*.  Sir,  wtkoroc  t  [7*  ftfewao  aaj  Om 

It  )i  my  father'*  will  I  dwuld  take  on  me 
The  biMe«t-thip  o'  the  dayi  you  *re  wtkome,  rif ) 
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Give  nu  thoM  Hotrn  tlinc,  Di>n3i.-~Kcvrmiit  an, 
Fot  you  tlictc  'i  FOKiiiaty  nud  rue  ^  ihtK  keep 
Scrming,  ainl  Mvoiir,  all  ilic  vrintrr  long  i 
Cncc  anit  remcmhnuire  be  unlu  you  bolhi 
And  welcome  lo  our  ihctMlgl 

Folixms.  Shcphcrdett, 
(A  fair  one  arc  ynu)  well  yoa  fit  oui  i^> 
Willi  fldwen  ot  winter. 

PtrJiu.  Sir,  the  year  growio]!  ancient, 
No(  yet  on  tMnnnar't  death,  nor  OH  tlie  binh 
Of  trembling  winter,  the  fairtX  fluwrrt  o  ihc  tcuoa 
Are  our  eamiiinni,  and  tttrak'ii  gilly-llowen. 
Which  inmc  rail  natiire'i  hutanU  i  of  thai  kiiul 
Our  tuMic  garden 'i  barren  ;  anil  t  care  not 
To  get  ilipi  ot'  them. 

PBlixenii.  Wherefore,  nentle  maiden, 
Do  you  neglect  them  * 

PrrJila.  For  I  liave  heard  it  uid 
There  is  an  an,  which,  in  their  piedncn,  tham 
Wiih  great  crratinK  nature. 
PolixiHii.  Say,  there  be; 
Vet  nature  is  mode  benet  hy  no  mean. 
But  nature  makei  that  mean :  «o,  o>r  that  art 
Which  you  lay,  aidili  to  nature,  ii  an  an 
That  naliirc  inaket.     You  we,  sweri  maid,  we  many 
A  genllrr  wytici  tii  ihe  wildcft  ttuck  [ 
And  mike  conceive  a  bark  of  baser  kind 
By  hud  of  nobler  race.     This  i>  an  an 
Which  doei  mend  natutt,  change  it  rather:  but 
The  an  itwlf  a  nature. 
PrrJim.  Sotlici 

PtSxtMi.  Then  make  your  gudcn  rich  id  ^tly-Sowen, 
And  ilo  not  call  ihcrn  bagiaida. 

PtnSu.  I 'II  not  pit 
The  dibble  in  eanli,  lo  k(  one  ilII)i  uf  Ihcm  j  I 
No  more  than,  wcr«  I  paintrd,  I  woukl  with 
Thii  youth  ihould  lay,  'twere  well ;  and  only  therefore 
Dnire  to  bre«d  by  me. — Here's  flower*  lor  youj 
Hot  lavender,  minta,  uvout}-,  matjoram} 
Tlie  mari^lii,  that  goes  lo  bed  vriili  the  sub, 
And  with  liim  rite*,  weening  i  (liesc  arc  Aowm 
Of  midillr  miinmcr,  and,  I  think,  they  are  given 
To  mm  of  middle  ace.     You  are  vriy  welciime. 

Camlh.  I  ihould  bare  giasing,  were  I  of  your  flnck, 
AihI  only  lire  by  niiag. 

Pir£ta.  Out,  ■£*  • 
You  'd  be  to  kwi,  that  blasts  eS  January 
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WoukI  hloM  vou  throu^  and  througli.     Now  my  fiunt  liicTKb, 

I  woa.\i  I  had  tomt  flowvn  o'  Ihe  (pring,  that  imght 

Btconie  yoof  time  of  ibjp  |  aod  jw's  *i»l  rom's 

That  wtu  upon  jrourvii^  btancbn  yrt 

Your  io>idR»4wMla  grawio^ :  O  Protcrptna, 

Fortlic  fli>««n  aim,  Att,  fneliud,  ihoii  ktX  &I1 

f  mn  IXi'*  w^gon !  daiUiiU, 

Tint  come  before  ih«  nraUon  daret,  and  akc 

The  windi  of  Maidi  witli  bcaucjr ;  liolcti  dim. 

But  iwKicr  ihaa  the  lidii  of  Juno'«  cyn. 

Or  CythcTta'i  breath  i  pale  primrowi. 

That  di{  iiiiniairird,  cte  they  cuii  bchuM 

Bright  Plxrbin  in  hi*  Mfcngih  (a  rnalady 

k(o«t  inciitrnt  to  maidi^i  bold  iixlifM,  and 

The  cravrn-impctiaJ  {  hliei  of  all  kind*. 

The  f!cur-dc-li>  bcinz  onci     O,  thcic  I  lack 

To  mike  you  garlanBi  of ;  and  my  nrect  friend 

To  itrow  him  o'ei  «ml  o'er. 

FtariTtt.  What,  like  a  cone  f 

PrrJila.  No,  hkr  a  hank,  for  lore  to  lie  and  pl^  on  | 
Not  like  a  cone  i  or  if — not  lo  be  buried. 
But  ifuick,  and  in  mine  amiL     Come  take  jviit  flomn  j 
Methink*,  t  play  u  I  have  teen  ihetn  clo 
In  Whiiiun  putotAlt:  nitcthii  robe  of  mine 
Doct  change  my  dispoiition. 

f'lenzdl.  What  you  do. 
Still  bctirm  what  i»  done.     When  you  nprak,  tweet, 
I  'd  have  you  4o  it  ever ;  when  you  *ng, 
1  *d  have  you  buy  nnil  mII  hi  j  to,  giiT  alnu  j 
Pray,  m  i  and  for  the  ordering!  your  affain. 
To  ling  them  too.     When  you  do  dance,  [  iriih  jwa 
A  "rave  o'  the  lea,  that  yuu  might  o'er  do 
Nothing  but  that  i  move  itill.  Mil!  to. 
And  own  no  other  funiiiuii.     Each  your  doing, 
So  tinguUr  in  each  particular, 
Crowni  what  you  're  doing  in  the  pretent  dctdt. 
That  all  your  acu  are  quecnt. 

PrrJita.  O  Doridei, 
Vour  praiiri  are  too  lar^;  but  that  your  youth 
And  the  true  blood,  which  prepj  forth  fairly  through  it, 
Do  plainly  give  you  out  an  unttaiurd  dlcphctd; 
With  witdofn  I  might  frar,  my  Doriclef, 
You  wooM  mc  the  Talwway, 

FltrixtL  I  think  you  have 
At  little  ikill  to  fear,  ai  I  have  punwK 
To  put  you  Eo't.     But  come,  our  dance,  I  prayc 
Your  hand,  my  Pcntiia :  k>  turtle>  pair, 
That  never  mean  to  part, 

Pertbtti.  I  'II  iwear  lor  'cni. 
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Polixtmi.  Thi>  ii  ihc  prciiini  Ion-bom  lu*  ihat  ever 
Ran  on  the  grcen^iward  ;  nothing  the  iloct,  or  iccint, 
But  Bmackt  of  wmcihing  greater  than  herself, 
'I'ort  noble  for  rhi>  place. 

CanBSla.  He  (ells  her  Hmething 
Thul  ni:ikct  licr  blood  look  out ;  good  tooth  4he  i* 
The  •)iieen  of  cunU  iind  creim." 

Thin  delicious  scene  ia  interrupted  by  the  fathtr  of  the  prince  dis- 
covering himself  lo  Florizcl,  and  haughtily  breaking  off  the  intended 
mstch  between  his  iton  and  Peiditu.  When  Polixcncs  goes  out, 
I'crdita  says, 

•  Even  here  undone : 
I  wai  not  much  afraid ;  for  oner  or  twice 
I  was  aboiii  lo  speak  \  >nd  tell  hiiTi  jilainlyi 
The  cclf-uimc  sim  thai  thlnet  upon  hh  cotiR, 
Hides  not  hit  viugc  from  mir  nntlage,  but 

Looki  on 'I  alike.    Will  pleaic  you,>it,bcf;anc  ?        [To  Fleriul. 
I  tokl  you  what  would  txtme  of  ihi*.     Be«e«h  you. 
Of  your  own  Mate  take  fare :  thU  dream  of  mine, 
Being  now  awake,  I  'II  ipiren  it  no  inch  fartlicr. 
But  milk  my  ewe*  and  wetp.' 

Ai  Perdita,  the  HUpposcd  ihcphcrdcss,  turns  out  to  be  the  daughter  of 
Hcrmionc,  iind  a  princ«»s  in  disguise,  both  feelings  of  the  piid«  of 
lurth  and  the  ckims  of  nature  ate  satisfied  by  ijie  foruiniite  event 
of  the  story,  and  the  line  romance  of  poetry  in  reconciled  to  the 
gtricten  coun-etiquecte. 


ALL'S   WELL   THAT   ENDS  WELL 

Ali,'»  Wki.!,  that  Emus  Wxu,  h  one  of  the  mo«  pleating  of  our 
auclior'i  comcdiet.  The  interest  it  however  more  of  aicriouslhanuf  a 
contic  nature.  The  characict  of  Helen  it  one  of  great  swectncsi  and 
delicacy.  She  it  [^ccd  in  circumstance*  of  the  mo«  critical  kind, 
And  hat  10  court  her  husband  both  as  a  virgin  and  a  wife :  yet  the 
molt  tcrupulous  nicety  of  femnle  modesty  is  not  once  violated.  There 
is  not  one  thought  or  action  that  ought  to  bring  .1  blu«h  into  her 
checkt,  or  that  for  a  moment  Ictienv  her  in  our  etteem.  Perhiips  the 
romantic  attachment  of  a  beautiful  and  vinuout  ^irl  to  one  placed 
above  her  hope*  by  the  circumttancci  of  birth  and  lonune,  w-.\i  never 
10  exi^uititely  expreucd  ai  in  the  rcHcctions  which  the  utters  when 
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jrouog  RouvUlon  leave*  hi*  niothe'*  houae,  itadn  wtuwe  ^ocectkn  khe 
bi*  beta  Imngbl  up  vitb  btm,  to  repair  to  the  Froicli  kmg't  camt. 

'  Nrfriw.  Oh,  wm  thxl  all— 1  think  not  oa  my  father, 
Aad  (hoc  grcal  Inn  gnct  hb  mn«mbmK«  mon 
Thm  thoK  1  (hnl  forluin.     What  «w  faclikc  f 
I  have  TergM  Min.    My  iwijantnaa 
Cstrict  no  fvrmir  m  h,  bm  SennmCt. 
I  mm  uDdone,  then  n  iw  Gtto^  none 
If  Bertram  be  Mmmj.    It  irtn  all  one 
That  I  tbould  love  a  bright  poniculat  iiv, 

And  think  to  w«l  It ;  h«  ii  vi  aliurr  mC  i 

In  hia  bn|^i  radiantc  and  collatnal  light 
Mum  t  be  tam&ntd,  bm  i»  hii  fphctc 
Th'  ambition  in  hit  lore  thui  itUgnci  iueir  | 
The  hind  tha>  would  be  niatcd  bf  ibc  lion. 
Mult  die  for  b>re.    "Tna*  ^ntty,  tho'  a  pji^ae. 
To  lee  him  every  hour,  la  st  and  draw 
Hia  aiched  bcom,  hi*  hawking  eye,  hit  trurtt 
In  our  hrail't  table  i  hran  luo  cafoUe 
Of  erery  line  and  Irid:  of  hit  iweet  farour. 
But  now  be 't  cone,  and  nty  idobtroiw  haey 
Mow  aanctify  hit  relink' 

Tlic  iotetctt  rxctttd  by  this  bcawifttl  ptcnm  of  a  fond  and  i&nocem 
Imn  i)  kqit  u)]  alvrwards  by  bcr  molutioti  to  follow  liini  to  Fnnce, 
ibe  Mcceaa  of  bcr  experiment  in  rcttoriug  ihc  iuag_'»  health,  her  de- 
naadiog  Datfam  in  tiiarrta^  u  a  Koooipcmc,  hi*  lexving  her  in 
dJKJaini  bcr  interview  with  him  aiierwarda  diiguiwd  u  Dtaitta  a 
voitllg  lady  wham  he  iniponunei  with  hia  Kcret  addrtrxK-s,  and  ibeir 
final  reconciliHttoo  when  tlic  ctrntcquenceii  of  her  alratagcro  and  the 
proofi  of  her  love  are  fully  nude  knowo.  The  petceeertng  j-faii'iul* 
of  the  FfciKb  king  to  hii  bencfactrrM,  who  cure*  bim  of  a  languialuog 
diKetnpcr  by  a  preacHption  li^editAry  ia  her  family,  the  iodulgciU 
kindnen  of  the  Countcia,  wlioie  pridt  of  binh  yiclda.  almon  withuoi 
a  itruggle,  lo  bcr  ufienion  for  Helen,  the  hooetny  and  uptightocM  of 
tlie  Kood  old  lord  I.nfcu,  make  very  inicretting  porta  of  the  pictiue. 
The  wilful  (tubbornncu  and  youcliiiil  petulance  of  Bertram  arc  ako 
vctf  admirably  dctcribtd.  'I*tie  comic  parr  of  the  play  turna  od  the 
folly,  booacin^,  and  cowardice  o(  ParoAn,  a  paiatite  and  haoger-os 
of  ucrtram'i,  the  detecttoa  of  whoie  falw  pretenaiona  to  bfiTcry  and 
honour  form*  a  very  aniuun^  episode.  He  ii  lint  found  out  by  the 
old  lord  Lafcu,  who  aajra,  *  The  mu!  of  thii  mao  te  in  bit  clothe* '  t 
and  it  ia  proved  afterward*  ihni  hii  heurt  ii  in  bin  tongue,  and  that 
both  arc  falac  and  hollow.  The  adventure  of '  the  bemgbig  olT  of  hii 
dniin '  hat  become  prorctbial  aa  a  aatirc  oa  all  ridiculont  uid  blu 
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ing  undertaking  which  the  jwrmn  netCT  mcRO*  lo  perform  :  nor  cm 
any  ihing  be  more  KTtte  than  whst  one  of  the  bye-nandcfx  rcmiiilii 
upon  what  I'arollct  tay»  of  himself,  *  Is  it  possible  he  should  know 
wliai  he  is  and  be  that  he  i»  J '  Yet  PnroUes  himseif  gives  the  best 
aolution  of  the  ditTiculty  aftcrwardi  when  he  is  thankful  to  escape 
with  hii  life  and  the  loti  of  character ;  for,  so  that  he  can  live  on, 
he  is  by  no  means  iii|ueamish  about  the  Io«s  of  pretension*,  lo  which 
he  had  sense  enough  to  know  he  had  no  real  claim,  and  which  he 
had  assumed  only  as  a  mean^  to  live. 

■  ParoUtt.  Ytt  I  am  thankful :  if  my  heart  ncrc  ([[cat, 
Twould  bur»t  at  this.     Captain  I  'II  be  no  marr. 
But  I  will  rat  and  drink,  and  tlrep  as  soft 
As  captain  shall.    Simply  the  thing  I  am 
Shall  make  me  live  i  who  knoits  himself  a  braggait, 
Let  htm  ftar  ihii ;  for  tt  tliall  enmc  tu  jnus. 
That  every  bntgirsn  ahall  bt  found  an  au. 
Rutr  (word,  cool  bluihci,  and  Parollci  live 
Safcrt  in  ihamc)  bring  foold,  by  fool'ry  thrirej 
There '»  place  and  meani  for  every  man  alive. 
I  'II  after  fhem.' 

TbeilOTVof  Au.'*  WsutmatGnds  Well,  and  of  several  ollicn  of 
Shakespcar  s  plays,  is  taken  from  Boccacio.  'I'he  poet  has  drRma^««l 
the  original  novel  with  great  tkill  and  comic  spirit,  and  has  preaerrfd 
all  ihc  beauty  of  character  and  wntiment  without  rmftro^iiif  ufxin  tt, 
which  wu  impuaiible.  There  ii  indeed  in  Boccacio  o  getiuua  pieces 
a  truth,  a  pathos,  and  an  cx<]tiiiite  refinement  of  itentimcnt,  which  it 
hardly  to  be  met  with  in  any  other  pioie  writer  wfa.-itevet.  Justice 
hai  not  been  done  him  by  the  world.  He  has  in  general  pasted  for 
a  mere  narrator  of  lascivious  talcs  or  idle  je«i«.  This  chataciet 
,  probably  originated  in  his  obnoxioui  attacks  on  the  monks,  and  has 
been  kept  up  by  the  groasnesa  of  nuinkind,  who  revenged  tbctr  own 
want  of  refinement  on  Boccacio,  and  umly  saw  in  his  writings  wbat 
suited  the  coorsencit  of  their  own  taiies.  But  the  truth  is,  that  he 
has  carried  sentiment  of  every  kind  to  its  very  higheat  purity  and 
perfection.  Hy  sentiment  we  would  here  understand  the  habitua] 
workings  of  some  one  powerful  feeling,  where  the  heart  tcpotcs 
almost  entirely  upon  iuelf,  without  the  violent  excitement  of  opponDg 
dutiet  or  untuwatd  circumstances-  In  this  way,  nothing  ever  CUM 
up  to  the  story  of  Frederi|;o  AlberiRi  and  his  Falcon.  The  per- 
aeverance  in  attachment,  (he  tpsrit  of  gallantry  and  generoaity  dia- 
played  in  it,  has  no  parallel  in  the  history  of  heroical  sacHAcct.  The 
feeling  is  «o  uncontciuu*  too,  and  involuDtary,  is  brought  out  io  auch 
■roaU,  unlooked-for,  and  unotlcntatioua  circumnancn,  a<  to  show  it  to 
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wtnfinielf  lo  imitate  the  tone  of  polite  con»cr».ition  then  prevailing 
among  the  fair,  [he  witty,  ;tnd  the  learned,  and  he  has  intiuted  it  but 
too  faithfully.  It  is  as  if  the  hand  of  Titian  had  been  employed  to 
give  grace  to  the  curlt  of  a  full-bottomed  periwig,  or  Raphael  had 
attempted  to  give  extiretsion  to  the  ta])eiilty  figures  in  ihc  Home  of 
Lords.  Shakcspear  lias  put  an  excellent  description  of  this  fiuhion- 
able  jargon  into  the  mouth  of  the  critical  Holoterncs  *  as  too  picked, 
too  n>ruce,  too  alfcctcd,  too  odd,  ai  it  were,  too  peregrinate,  a*  1  may 
call  It ' ;  and  nothing  can  be  more  marked  chan  the  difference  when 
he  breaks  Ioobc  from  the  trammcit  he  had  imposed  on  himself,  'a* 
light  as  bird  from  brake,'  and  speaks  in  his  own  person.  We  think, 
for  instance,  that  in  the  following  whiucjuy  the  poet  has  fstily  got  the 
start  of  Queco  UUwbeth  and  her  maids  of  honour:— 

'  BrrOK.   O  !  and  I  fonooth  in  love, 
I  that  have  been  love'i  whip) 
A  ven>  beadle  tn  an  amorous  ligh : 
A  criiiei  nay,  a  night-watch  ccmslable, 
A  domineering  pedant  o'er  the  boy. 
Than  whom  no  moitat  more  magnificent. 
Thii  wimpled,  whining,  purblind,  wayward  bofi 
Thit  li^iiui  Juniu,  glani  ilwatf,  Dan  Cupid, 
RcK^nl  of  I'lvc-ihynics  I""'  of  foliicd  arms, 
Th  anoininl  (overclgn  of  i^lghs  and  groant : 
Liege  of  all  loiiertni  and  malecontcnti, 
Dread  prince  of  plackets,  king  of  codpieces 
Sole  impctalor,  anil  great  general 
Of  trotiinc  paritari(0  my  Utile  heart  I) 
And  I  tube  a  corporal  ot  hik  field. 
And  wear  hi>  colour*  like  a  tumblci't  hoop  t 
What  f  I  love  I  I  »ue  t  I  »eek  a  wife ) 
A  woman,  that  ii  like  a  German  clock. 
Still  a  repairing  j  ever  out  of  frame  i 
And  never  going  aright,  being  a  witch. 
And  being  waich'd,  that  it  may  itill  go  right  f 
Nay,  to  be  pi;rjiir'd,  which  i*  wont  otall  i 
And  among  three  lo  love  the  worst  of  all, 
A  whitely  wanton  with  a  velvet  brow. 
With  two  picvli  balls  stuck  in  her  fiKC  for  e)«*  j 
Av,  and  by  licai'n,  one  that  will  do  the  deed. 
Though  Argui  were  her  eunuch  and  her  guard } 
And  I  to  ligh  for  her '.  to  watch  for  her  I 
To  pray  for  her !     Go  10 1  it  i*  a  plague 
That  Cupid  will  imptnc  fur  my  n»Iecl 
Oi  hit  atiiiidiiy  dteadful  little  mi^t. 
Well,  I  win  love,  write,  ugh,  pray,  *ue,  and  |^tn  i 
Some  men  mu»l  love  my  Inity,  and  lome  Joan.' 
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The  dwacici  of  Biron  driwn  bjr  KoMliac  and  that  wJiich  Biroa 
givn  of  Bojtt  are  equally  happy.  Thi-  obwmtjou  on  the  oac  aad 
abtuc  of  (uidy,  and  on  the  power  vf  beauty  to  quicken  the  iiKler- 
■tandiofi  u  well  u  tbe  (cnse*,  arc  excdlntt.  The  tcese  which  hai 
the  gmte«  diunatic  effect  i*  that  in  which  Biron,  tbe  kio^ 
LoBpriile,  and  Domain,  ncccstivdy  detect  each  other  xad  are 
detected  in  their  breach  of  th<^r  tow  and  io  iheii  profenion  of 
Muchim-nt  to  their  Kvcnl  mi«ie«Kt,  in  which  they  auppoac  ihesi- 
teltr«  to  be  orerbetrd  by  do  one.  The  retonciliMion  between  tbew 
loren  aocl  their  iweetbart*  is  alao  very  sood.  ami  ibe  penance  wfiich 
KoHlioe  imputei  uo  Biron,  before  he  can  expect  to  gam  bar  ' 
to  marry  him,  Aill  of  propriety  ami  beauty. 

'  JCftufiw.  Oft  have  I  hrnil  of  you,  my  loed  Biran, 
Before  1  hik  yoa :  and  the  norld'*  large  tongue 
Pfoclahni  you  for  a  man  rrplete  with  mock*} 
Full  of  comparimns,  and  o-ouinliEkg  Itoutii 
Which  yuu  on  all  ettattt  will  txreate. 
That  lie  within  the  mcrey  of  your  wit. 
To  wecil  tfaiii  v>ionnwoofl  fram  your  laithful  brain ; 
And  ihtTcnithal  (o  nin  mc,  if  pu  ptcuc, 
(Without  the  which  I  am  not  to  be  won) 
Vou  thall  itiii  twdv^month  term  (rem  day  Io  day 
Visit  the  tpccchlcn  lick,  and  ttill  convene 
With  groamnc  wmchta )  and  your  laik  thai)  be. 
With  all  the  iwtve  eiideavoiir  of  your  wii, 
T'  enforce  the  pained  imiuicnt  to  uiulc. 

Urea.  To  move  wild  lauEliter  In  ihe  throat  of  dealh  t 
It  canmH  be ;  it  ii  impouible : 
Mirth  cannot  mote  ■  tuul  in  agony. 

Raia&Ht.  Why,  that  '•  ihc  way  to  choke  a  gibing  t|Hrit, 
Whoie  influence  it  txjoi  of  that  kio«c  g^aee, 
Which  ihallow  htiEhing  hcaren  give  lo  fooUi 
A  jcii'>  procperily  lies  in  the  car 
Of  him  that  Scan  it)  never  in  the  tongue 
Of  him  thai  miJcet  it :  then,  if  lickly  can, 
Pelf' d  with  the  clatnaurs  erf  their  own  dear  groant. 
Will  hear  yoiii  idle  tconl),  continue  then. 
And  1  will  haic  yuu,  and  that  fault  withal  | 
But,  if  ihcjr  will  not,  throw  away  that  «f  irtt. 
Anil  I  (hall  find  yoii  empty  of  tnat  fault, 
Rieht  joyful  of  your  reformation. 

fiirw.  A  twelveniouib  >     Well,  bdall  what  wiD  befa 
I  '11  jrat  a  twehemonth  in  an  hotpital.* 

The  famoui  cuckoo-oong  clotci  the  play  :  but  we  ihall  igdd  oo  toon 
criiiciamt:  'tbcwordaofMercvry  arc  hanh  after  the  nng8oFA| 
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This  admirable  comedy  used  to  be  frequenUy  acted  till  of  late  years, 
Mr.  Garrick's  Deneditk  wj«  one  of  hii  most  celebrjicd  ckiructeri  i 
and  Mri.  Jordan,  wc  have  undcritood,  pUycd  Beatrice  very  ddtght< 
fully.  The  xnoas  pan  ii  Mill  the  most  prominent  here,  tu  in  other 
insljinccs  that  wc  have  noticed.  Hero  ii  the  principid  figure  in  the 
piece,  and  leaven  an  indelible  imprcMJon  on  the  mind  by  her  beauty, 
her  tcitdctncM,  and  the  hard  trial  of  her  love.  The  pttasage  in  which 
Cliudio  first  fnakeH  1  confession  of  his  aflcclion  towards  her,  con»eys 
as  plcitsing  an  inuge  of  the  entrance  of  love  into  a  youthful  bosom  u 
can  well  be  imagined. 

'  Oh,  my  bud. 

When  you  went  onwutd  with  thin  ended  action, 
1  tookd  unan  her  with  i  loUier'i  eye. 
That  lilc'd,  but  had  a  luiigher  tuk  in  huid 
Than  to  drive  liking  to  the  nanic  of  love  | 
But  nijw  I  am  return 'd,  anil  that  «rsr-th oughts 
Have  left  their  places  nrant ;  in  thcii  rooms 
Come  thronging  toft  ind  delicMe  dcsiret. 
All  prompting  me  how  fair  young  Hero  is, 
Saying,  I  llk*tl  her  ere  I  ncnt  tu  wart.' 

In  the  scene  at  the  altar,  when  Claudio,  urged  on  by  the  villain 
Don  John,  brings  the  chaij{c  of  incontinence  ;<gainsi  her,  and  a«  it  were 
divorce*  her  in  the  eery  mairiagc-eeremony,  her  appeals  to  lier  own 
conscious  innocence  and  honour  arc  made  with  the  most  uffecting 
simplicity. 

'Cfoufie.  No,  Leonato, 
I  never  tempted  her  with  word  too  large, 
But,  at  a  bmllier  to  hit  litter,  (hov'd 
Bashful  tincrriiy,  and  comrly  love, 

Hm.  And  seem 'J  I  ever  othcrwtte  la  yan  > 

CtobSa.  Out  on  thy  iccming,  I  will  write  Mgainst  it: 
You  >cem  to  me  u  Dian  in  her  ntl\ 
As  chaste  ai  ii  the  bud  ere  it  be  blown ; 
But  jau  ire  mure  intemperate  in  your  blood 
Thaa  VfBUS,  or  those  painper'd  animals 
That  rage  in  svrage  sensuality. 

Hen.  Is  my  lord  well,  that  lie  doth  speak  «i  wide  t 

titHatt.  Ace  thew  thtngiL  ipoken,  or  do  1  huf  drram? 

y»lbi.  Sir,  they  arc  ipokcn,  and  these  things  ire  true. 

BfmeJitt.  Tliis  looks  not  like  a  nupiiaJ. 

Hers.  True!     OGod!" 
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Th«  JQUilicMJon  of  Hero  in  the  end,  ud  her  mtontton  to  th 
confidence  and  unu  of  bcr  lover,  ■«  bnwgbt  abooi  by  ooc  of  thoK^ 
tempofMy  coiwgiuncnU  to  the  gp-ve  of  which  Sbakeepcar  tcena  tu 
havr  been  fend.      He  hu   perhap*  cxpLuDcd   the   theory  uf 
prcdilccuon  io  the  following  linct : — 

■  Friar.  She  dyisfi,  ai  it  mua  be  «i  nuiat*in'd,  . 
Dpon  (he  inttant  that  ihc  ons  accts'd, 
Stiall  be  lanwntnl,  pity'd,  and  cxcus'd. 
Of  evFiy  Iwarer  i  foe  i(  mi  falli  mit. 
That  Whu  tve  have  we  ptiir  not  (o  the  worth. 
While  we  enjciy  ii ;  but  Ix-ing  tack'd  aoil  lost. 
Why  ih<n  vtt  rvk  ihe  vxUse  j  then  we  lind 
The  firtuc,  ihit  poucuion  irould  luit  (heiv  lit 
WhUtt  it  was  oun. — So  will  it  fare  with  Claudio; 
When  he  ihall  hear  ihe  dy'd  upon  hi*  irordi. 
The  idea  of  her  love  thail  iweetly  ereep 
Into  his  Mudy  of  imagination ; 
Ami  every  Invrly  organ  of  her  life 
Shall  come  apparel'il  in  more  nteciuu*  habit. 
More  Riin-in){,  delleatc,  and  full  tif  life, 
Inio  the  eye  ind  pnupcci  of  hi>  soul, 
Than  when  the  hv'd  indeed.' 

The  principal  cotnic  characters  in    Much  Ado  about  Nc 
Benedick   and    Bcatrioe,    ure    both   CMcnoe*    in    their    kind.  __ 

choracKr  m  a  wocnan^hatcr  i*  admirably  «upporteJ,  and  bii  conTcraioa 
to  matrimony  i«  no  le»  happily  clfccied  by  the  pretended  atory  of 
Bciitricc't  love  for  him.  It  n  hard  to  «iy  which  of  the  two  kcik* 
b  the  bc«t,  that  of  the  trick  which  ia  ihu*  pracii»d  on  BciM(Uck(  or 
that  m  which  Beatrice  h  preiailcd  on  to  talce  pity  on  him  by  over- 
faeatinj;  her  couiio  and  her  maid  declare  (whith  ihcy  do  on  nurpow) 
that  he  ia  dying  of  love  for  her.  There  it  tomt^hinx  delightfully 
piciurcKiue  in  the  mtumer  in  which  Beatrice  h  dctcribed  u  coming  lOj 
hear  the  plot  which  ia  contrived  againn  herself — 

*Por  look  where  Beatrice,  like  a  lapwing,  runt 
CloK  by  Ihc  groiinil,  to  hear  our  conference.' 

Id  conaequencc  of  what  «he  heart  (not  a  word  of  which  ja  true)  uh 
exclaiina  when  lhe»e  good-natured  informanti  arc  gonci 

*  What  fire  in  in  mine  tan  >     Can  tht>  be  true  ' 

Stand  1  condemn'd  for  pride  and  Kom  to  much  I 
Contempt,  tatewvU  ■  uiil  maiden  ptide  adieu  I 
No  glory  livti  btbind  the  bade  of  tuch. 
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And.  Bciicilictc,  luvi'  on,  I  vrill  mjuirc  th»  i 
Tuning  my  wilil  licad  ici  (hy  luvin);  hand  ( 

If  thou  don  love,  my  kinilnet*  ihall  incite  th«e 
To  hind  niir  Invci  up  in  an  hnly  band  : 

For  (nhcni  «ay  ihoii  doM  drsctvci  and  I 

Believe  «  better  than  rcportinglj'.' 

And  Benedick,  on  hi»  part,  ii  equally  tiincere  in  hh  repentance  with 
it]u:il  rcoKon,  after  he  has  bcaril  (be  erey-bcard,  Leonato,  and  hit 
friencl,  '  Monticur  Love,'  discoudrc  ol  ihc  dctperatc  Rate  of  hii 
iHipposcd  in^tniorata. 

'  Thit  can  be  no  trick  i  the  confermce  »a»  1*117  b^fe- — They  have  the 
truth  of  thit  troia  Hero.  TTiey  wtm  to  pity  the  iadyj  it  leemi  her 
afftctioni  hiT«  the  full  bent.  live  me  '.  why,  it  must  b<  reuiilttd.  I 
hear  how  I  am  ceniur'd  i  tliej  tay,  1  will  bear  nijicif  proudly,  if  1  perceive 
ihc  lore  come  from  her ;  they  My  tixi,  that  the  will  rather  die  ihan  give 
any  tign  of  affection. — I  did  never  think  lo  many :  I  mimt  not  ficeni 
proud  1 — happy  arc  ihcy  that  hear  their  dcitaclionii,  and  ran  put  them  tu 
mending.  Thcv  uy,  the  lady  in  bit;  'lit  a  truth,  I  can  bear  them  witncui 
and  vittuom  i —  tin  w,  I  cannot  reprove  it ;  and  «ite — but  for  lovinji  me  i 
— hy  my  troth  it  1»  no  addition  to  her  wit ; — nor  no  great  arKument  of 
her  toily,  tor  1  Trill  be  horribly  in  tovt:  with  her,— I  may  chance  to  have 
tome  odd  ijuirki  and  reinnaoiKif  wit  broken  on  me,  becauu  I  have  r^il'd 
M>  long  anintt  marriage  1  but  dolh  ntit  the  appciile  ahcr^  A  nian  Iovch 
the  meat  in  hi*  youth,  that  he  cannot  endure  in  hii  age. — Shall  ipii^it,  anil 
K-nienco,  anil  thctc  paper  bullets  of  the  bnin,  awe  a  man  from  Ihc  career 
of  hii  humour !  No  i  the  wurld  mint  be  peopled.  When  I  laid,  1  woulil 
die  a  bachelor,  I  did  not  think  I  should  live  till  I  were  marry 'd, — Here 
«om«i  Beatrice  i  by  thit  day,  the  '•  a  fair  lady  i  I  do  ipy  Mine  marki  of 
lonre  in  her. 

The  beauty  of  all  this  ati»cs  from  the  charactem  of  the  persona  to 
entrapped.  Uvocdick  is  a  profctccd  and  utaunch  enemy  to  marriage, 
and  itivei  vcty  pbutiblc  reasons  for  the  faith  that  is  in  hint.  And  a* 
to  Beatrice,  iJic  pcrsecuic*  him  all  day  with  her  jc«t  (so  that  he 
could  hardly  think  of  bein);  troubled  with  thcni  at  night)  «nc  not  only 
tuitit  biia  but  all  other  things  into  jat,  and  is  proof  against  everything 
tcriout. 

'  Htn.  Disdain  and  scorn  ride  sparkling  in  her  eyes, 
Miq>riaiiig  vrhat  ihev  look  on  i  and  her  wit 
Values  \t*t)f  so  highly,  ihat  lo  her 
All  maitrr  else  teemi  weak  :  she  cannot  love. 
Nor  take  n»  shape  nor  project  of  alfcction. 
She  ii  so  lelf-eni! eared. 

Uriida.  Sun:,  I  think  lO  | 
And  therefore,  certainly,  it  were  not  good 
She  knew  hi*  love,  tnt  she  make  sport  at  if. 
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Htra.  Why,  j-oo  tpoUc  inith ;  I  ntucr  jxt  aw  man. 
How  niic,  how  nohU.  founs.  bow  tm\j  ttaMiA, 
Bui  ihc  wroulil  *pell  him  badcwud  i  iri'aii-fac'J, 
She  'd  I'WcaT  iht  gmtlRnan  iKouU  b«  Ixr  tincr  | 
If  black,  why.  miuK,  dniring  of  u  Mitidc, 
Mad«  a  Tuul  blot  1  if  tall,  a  laMx  iH-hododi 
If  low,  Ml  agaic  raty  nlclr  cul : 
If  ncakiRgtidiir,  a^e  bktm  witb  all  iriod>{ 
If  uktn,  why,  a  Mode  moved  wMi  none. 
So  nmu  ihc  crcry  man  ih«  "Ton;;  lidr  out  i 
And  ncTcr  givei  to  truth  and  virtue  (hal 
Which  timpkom  and  inrrit  ji-itrhaHih.' 

Thnt  wnc  happy  mntcrialt  for  Shaknpc.ir  to  work  on.  am!  be 
hat.  imdc  a  tuppy  ate  of  them.  Pccbiip«  chai  middle  poim  ofconwdy 
wat  ni-icr  more  nicely  Uit  in  which  the  bdicroua  blend*  with  tw 
lender,  ami  our  follies  tuminf;  round  ajpinat  tboiMclTcs  ia  MippOR  of 
OUT  aCcciioni,  rcuin  nuthiof>  but  tfanr  honuuty, 

Dogberry  and  Vcreta  in  tJii>  play  arc  inimttihle  nfKOawm  of  quiim 
bhndcring  and  micpnuont  of  mcanbe  i  and  are  a  •landing  record  ut 
that  formal  gratify  of  pretension  .-kntf  total  want  of  cominon  ondci 
•LMiiling,  which  Slial;e(pcnt  no  doubt  copied  frara  real  life,  and  wli>ch 
in  ibc  c«ar»e  of  two  hundred  year*  appear  to  have  aiceaded  from  ihr 
lowm  to  the  highcw  oflicct  in  the  >utc. 


AS  YOU  LIKE  IT 

Shakispeak  h«  here  conTcned  the  faren  of  Ardcn  into  aootbci 
Arcadia,  where  they  'fleet  the  titne  careleailyi  a«  they  did  in  thr 
Miden  world.'  It  ii  the  mo«  ideal  of  aoy  «  thii  auUior'*  playt. 
It  it  n  pattorol  drama,  id  whtch  the  intefeM  aritea  more  ottt  of  thr 
tmtinKnt>  and  character*  thin  out  of  the  actiooa  or  liiuatioiw.  It  ii 
not  what  ii  dotte.  bvi  what  in  taid,  ihit  clainu  our  atteniioo.  Nuncd 
in  »olitude,  *  under  the  shade  of  nicla/ichoiy  bowghn,'  the  inuigitkuioo 
];row4  toft  and  ddic^ite,  and  iltr  wit  runt  not  in  idlcocai^  Eke  i 
■poilcd  child,  thai  it  ot-Tcr  »rnt  to  tcliool.  Caprice  and  fancy  Tom- 
and  revel  here,  and  stem  ncce«tity  ii  bamdicd  to  the  court.  Tu 
mild  *entimcfMa  of  humanity  are  vtrcnjttheoed  with  tfauught  and 
leisure ;  the  echo  of  Uit  care*  and  noiic  of  the  world  strike*  upm 
the  ear  of  tlM»c  '  who  have  felt  Ibcro  LBowin;;ly,'  toftcncd  by  tinw 
and  distance.  *They  hear  the  tamutt,  .-lud  irc  >iilL'  The  very  ar 
of  the  pUce  accma  to  breathe  a  tpirit  of  philosophical  poetry  :  to  itlr 
the  ihmighu,  to  touch  the  heart  with  pity,  a*  the  drowsy  forcM  rattle* 
33« 
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to   thr  ai];hing   gale.     Nevi:!  was  there  audi  bcAOUful  moralUingi 
cqualJy  free  from  |)Ciianlry  or  [>etulaoce. 

'  And  Illi^  tlirtr  life,  Exempt  from  public  haunit, 
Fiiiiti  tuiijjun  ill  (rcn,  bookt  in  (he  running  bnwks 
ScnnoHh  in  iiunn,  ami  good  In  every  thing.' 

Jaijucs  is  ihc  only  purely  cooieniplative  cliaracter  to  Shakctpear. 
He  thiak«,  and  dot's  Duihinfr.  HU  whole  ot:cu;ialion  U  tu  amuK  Iiib 
mJBd,  Tnd  he  ii  toultv  rtRardlesi  of  liin  boily  and  his  fonunts.  Ht 
h  the  piiiict!  of  phliMopiikal  idten ;  hia  only  pouion  is  thuujtht : 
he  acta  nu  value  upon  any  thing  hm  as  it  serve*  at  food  fur  rcllection. 
He  can  *  nuck  melancholy  out  of  a  toag,  as  a  weasel  tuck*  egg* ' ; 
tlie  motley  fool,  '  who  moraU  on  the  time,'  is  the  greatest  prize  he 
meets  with  in  the  foreM.  He  resents  Orlando's  passion  for  Kobaliml 
iu  some  disparagement  of  his  own  passion  for  abaitaci  ituth:  and 
leaves  the  Duke,  as  Koon  as  lie  it  restored  tu  tiiti  lovcrcigniy,  to  «eck 
liis  brother  out  who  hat  cjuittcd  it,  and  turned  hermit. 

— '  Out  of  (hei«  eunvertitei 
There  is  mueh  inutct  to  be  heard  and  learnt,' 

Within  the  scqucitered  and  romaniic  gladci  of  the  fbrenl  of  Arden, 
tiii-y  find  leisure  to  be  good  and  wise,  or  to  play  the  fool  nnd  fall  in 
love.  Rosalind's  character  is  nude  up  of  sportive  £aiety  and  natural 
tcndctDUt :  her  tongue  runs  tiie  faster  to  conceal  the  pre>>sure  at  her 
bean.  She  talks  herself  out  of  breath,  only  tu  km  deeper  in  love. 
The  coquetry  with  which  ihe  playi  with  her  lover  in  the  double 
character  which  she  haa  to  luppott  it  managed  with  the  nicect 
atldreis.  How  full  of  votohle,  laughing  grace  i*  all  hex  converiatkiB 
with  Orlando^ 

— <  In  heedless  muet  running 
With  wwiton  haiic  and  giddy  cunning' 

How  full  of  ml  fondceie  and  pretendnl  cruelty  is  her  answer  to 
him  when  he  promiaea  to  love  her  *  For  e^er  and  a  day  !  * 

'SajaHBy  without  the  cveti  no, no,  Orlando,  men  are  April  when  Ihey 
woo,  Dceembct  when  they  wed  i  maiiU  are  ^Iay  when  tliey  »rc  maldi, 
but  the  (ky  eUangn  when  they  are  wit-n  i  I  will  Ik  more  jcilom  of  (hee 
than  a  Barhary  cock'pitrcon  aver  hh  hen  i  tnore  rlamorout  than  a  parrot 
agiinii  mini  more  new-fanj;led  ihui  an  opcj  more  giddy  in  my  deiitet 
than  a  monkey  j  I  will  wtrp  for  nothing  like  Diana  in  tJic  founiain,  and 
1  will  ilo  that  when  you  are  disponed  to  be  merry  i  I  will  laugh  like  a 
hytn,  and  that  when  you  arc  inclined  (o  iJecp. 

OriaaJrr,  Bui  will  my  Ku^ind  do  sot 

KualtmJ.  By  my  life  she  will  do  as  t  ia.' 
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The  mkat  aad  retired  '■*""frrT  nf  C-**  "  a  tmiiuy  nfaf  la 
iW  fnf^G^t^o^pa^  «f  MtmtJaA,  bot  ob  mjiIimh  far  kan 
coMnvu  or  iwm  boMnlqf  ducribM  Am  the 

HtVUtt  ti>t  tVO  I 


•  We  Mil  bm  dt|<  mfwfai. 
!'T  wc  woe,  fkc  )«ia> 

SdO  ■V  ■UN  CMpiM 


Roeui 


Tfa«  wvnjBitnl  low  of  Stltw  for  Pb^x  ifacv*  the  w  i  in  lii  j  B 
Mtumiea  m  (fae  !■»■■■■■■■»■  k^ks  of  Bk^amd  the  nua  and  HOfi 
«Ud  ■■Be  drawi  ■  lb  «^  wkR  fanne  faw  placed  mk. 
TawdiMBBe  t*  a«  b  love,  boi  he  wiD  hare  a  oriKrca*  as  a  nbjec 
far  the  exmne  of  hn  groWMBe  hnmoor,  and  to  tbcw  ba  coairnm 
Br  iSt  {nmon,  67  im  iamavmK  Jaan  cbe  ftcw^  He  i«  ■  ran 
6Q0W.  Mc  11  a  Buxtutr  of  the  aaoni  cpac  phifaophrr  with  tkr 
Modem  bifboa.  md  tarm  feBj  iau  wit.  anl  mt  mco  IbOf ,  joR  ■ 
ike  fit  takes  Inm.  Hii  oouttoliip  of  Aadrey  boc  only  tbow*  1 
depec  of  ridicuk  do  the  Ka£c  of  wtdloc^  litrii,  but  be  n  eaKaOr  ai 
oKiDy  to  ibc  prejadiccs  of  opiBMB  is  ocbei  tenecta.  The  iottj 
tone  nf  ttiAm  1  iBi^  vhtdi  the  Dakeaad  tat  coatpoBioai  is  *^Tilf  tftvti 
o»erthc<iHaMaadiaE«deBf  *iauTySfe,tBCCTre«»pfcaMnt»bott 
fna  TaitchmoBt't  npncij  datxmiaauoa  of  the  q— "rffn 


•Om.  AallMH'lik(r«MilM«h(pha>l-iIfc,Mr.T>Bch«iMie' 

Omml  Tralf,  Atphfl.  »  tn^cct  of  iad^  it  ii  a  good  li^i  bm 

tkai  i(  u  a  Atfiitfft  w^ii  ■  nai^*.     U  mptct  ihai  it 

,  I  Eke  ii  ray  weOi  bm  m  teipea  tba  it  k  Mi«Me,  it  ■■  a  >«y 

vik  EJe.     How  in  popect  it  a  is  the  ieU^it  pka»ett  me  welli  tatf  ia 

I  it  ■■  PM  in  the  taan,  ti  b  ttdinw*.    Ai  it  b  a  vare  Gfe,  look  }«■, 

it  ttt  nj  hoawwrt  but  m  thnc  ■•  ao  man  pfcot;  m  it,  k  gcMnMxk 


s 


I'l  cchfcnMd  wofk  oa  SoGtade  dwco»m  oolj  i^T  dtr 

There  m  havd^  aajr  of  Shokeipeu't  pbr*  that "«"'-'  «  pcus 
wnhor  of  puBgn  iIhc  baac  beea  tpoted  m  booka  of  «xiiactt,  or  a 
mur  RBMier  of  phnaea  tint  lave  bccotae  n  a  maaatr  pomUal. 
If  we  wen  to  pw  ail  (br  Krikiag  pMUgn^  ««  ibaaU  pvc  half  (fat 
(fay.  Wc  wai  oaljr  tccUl  a  few  of  ^  m«  drfighlfid  to  the  reader** 
fKoUcctioa-  Such  arc  the  mcvtiag  betwtm  Otiiada  aad  Adan, 
ibc  rx^tuitc  appeal  of  Oriasdo  n  the  haiaaaiiy  of  the  Duke  aad  tm 
cammaj  to  Hfpy  him  with  fiwd  far  the  aU  man,  aod  thdr  aatrwet, 
the  Dakc'*  dt«cri|<ica  of  a  oMairjr  life,  aaJ  the  accoam  of  Ja^an 
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moialiaing  on  iho  wounded  deer,  his  meeting  with  Touchstone  in  thr 
foresi,  his  u]>oIu(>y  for  his  own  nicl.incholy  uod  hia  Bstiricat  vcio,  and 
the  well-known  speech  on  the  ttigcn  of  human  life,  the  old  tong  of 
'  Blow,  blow,  thou  winter'*  wind,*  Roaalind'a  dcacription  of  the 
nutk*  of  n  lover  and  of  the  pcogrcM  of  time  with  ditfcrcnt  pertoni, 
ihc  picture  of  ihc  unskc  wreathed  round  Oliver's  neck  while  the 
lionets  watches  her  steeping  prey,  and  Touchstone'*  leaure  to  the 
shepherd,  his  defence  of  cuckolds,  uid  pane-gyric  on  the  virtues  of 
'an  If.' — All  of  thcMr  arr  familinr  lo  the  rexdct :  there  i%  one 
paaitiB'  "f  equal  delicitcy  and  beauty  whith  niay  have  escaped  him, 
And  with  it  we  shall  clone  uur  account  of  At  Yav  Ltju:  It.  It  it 
Phebc's  deKtiptioD  of  Gnnimcd  at  the  end  of  the  third  act. 

'  Think  not  1  love  him,  tho'  I  a>Jc  for  him ; 
"n»  but  a  peevish  boy,  yet  he  nlki  well  ( — 
But  what  CUT  1  fur  otorU  !  ni  wurdi  do  irtll, 
Whtn  he  tli.li  tpcakt  iliem  iiteafr>  (hoK  that  hor; 
Ii  ii  a  {ircity  yniiili ;  not  vrry  iirriiy  i  ^ 

But  Biire  he  'i  proud,  and  yd  hi«  {>ndc  bco>m»  him  j 
He  'il  make  4  proper  man  -,  the  beit  thing  in  him 
h  hi;  complexion  ;  and  fvicr  than  his  tongue 
Dill  make  ullVncc,  hit  eye  did  heal  rt  up  i 
He  is  not  very  lall.yM  for  lii>  )-car9  he's  tail  | 
Hi*  leg  il  but  to  «>,  anii  yet  "lit  weilj 
There  wai  a  prclty  rcdneu  in  his  lip, 
A  little  riper,  and  more  lutty  leit 

Thun  that  inix'd  in  hit  cheek;  'iwai  jmi  the  difTetenee 
Betwixt  the  eonitiiii  red  and  mingled  damuk. 
Tbere  be  some  wonicn,  Silriua,  had  they  mark'd  him 
In  pamlt  as  I  ilid,  would  lia>e  j;one  near 
To  &JI  in  love  with  him  i  but  lur  my  uan 
I  low  him  not,  nor  hate  him  noi )  and  vet 
I  hare  more  cause  to  hate  him  than  lo  love  hlmt 
For  what  had  he  lo  ito  to  ehide  at  me  I' 


THE  TAMING  OP  THE  SHREW 


The  Tamimc  nr  rut  Skkiw  is  .tlmoM  the  only  one  of  Shakemar's  \ 
comedies  tlut  ha*  a  rc^l.u  plot,  ,ind  dawnrifhi  moral.     It  is  full  of  ' 
^buMlc,  animation,  .ind  rapidity  of  action.     It  shew*  adtninbly  how 
Ewill  is  only  to  be  got  the  belter  of  by  stronger  will,  and  how  one 
degree  of  ridiculoua  perversity  is  only  to  be  driven  out  by  another 
•till  greater.     Petrocluo  b  a  midmao  to  bis  leniei;  a  wry  hoocst 
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i«  nothing  to  ihe  antonuhmcnt  excited  by  hii  m^-braincd  brhifriour 
at  the  marriage.      Here  is  the  account  of  it  by  an  eyc-witnc*» : — 

'  Grtmi^.  Tut,  ihe '»  a  iamb,  a  dore,  a  I'ool  lo  him  i 

I  'II  lr!l  you.  Sir  Luctiitiu  (  whrii  the  pticil 

Should  atk  if  Katlif  riiic  luuutrl  Iv  liix  wife  } 

Ay,  by  gogs  «-oon»,  tjuoili  he  \  anci  iwon-  to  ioiiil, 

Tli:il,  all  Miiiai'il.tlic  |>rlcf,t  let  fall  (he  book; 

Anil  ai  he  tioapnl  again  to  take  it  up. 

Thin  mad-br^in  <l  brldej([ix>in  (oak  him  luth  a  cutT, 

That  down  fell  pricit  and  book^  and  book  aiid  pried. 
,Naw  take  them  up,uuath  he,  it  any  Hit. 

Tranio.  What  laici  the  wench  nhen  he  rose  up  again  F 
Grtmie.  Trembled  aitd  ihook  i  for  why,  ht  Maoip'd  anil  iworr, 

Asif  the  viear  meant  tueorrn  him. 

Bill  after  many  ceremoniet  done, 

He  call)  for  wine  j  i  health,  ijuoth  he;  at  if 

He'ad  been  aboard  carouim^  with  hii  matei 

After  a  itorm ;  (giufl  off  the  nmicailel. 

And  threw  the  tops  all  in  the  lextuirK  lace  i 

Having  no  other  caute  but  that  his  beard 

Grew  thin  and  hitn^crly,  and  tccm'd  tii  auk 

Hi*  tups  as  he  was  drinking.     Thia  done,  he  took 

The  bride  about  the  neek,  and  kiu'd  her  lipi 

With  «iich  a  elamouroui  imack,  that  at  their  parting 

All  the  church  echoed :  and  1  leeins  (hit. 

Came  thence  for  very  ihame;  and  after  me, 

I  know,  the  rout  i»  coming  j— 

Such  a  mad  marriage  never  wat  before.' 

The  nioit  itriking  and  at  the  urar  timr  laushable  feature  in  the 
cbaracier  of  P«truchio  throughout,  ii  the  siudicd  approximation  to 
the  intraiCtable  chainctcf  of  real  madncM,  his  a]>p.-trent  iDieniibiJicy  lo 
all  cxiemal  GonsidcratioDB,  and  utter  indifTcterce  to  cvcfV  thing  Uut 
the  wild  and  extravagant  freaki  of  hi*  own  lelf-will.  There  i*  no 
contending  with  a  perion  on  whom  nuthinj;  makes  any  tmpreuion  but 
Ilia  own  purpoie«,  and  who  i»  bent  tin  hia  own  whimn  juk  in  prii|>ot- 
tion  a»  they  »ceni  to  want  common  tense.  With  him  a  thing's  being 
jilain  and  leasonnble  ii  a  teaaon  against  it.  The  airt  he  givca  himaelf 
are  infinite,  and  hia  caprice*  ai  nuddcn  a*  tlicy  ate  groundlcM.  llic 
whole  of  hi*  treatment  of  hia  wife  at  home  ii  in  ihc  tame  spirit  of 
ironical  sttewion  and  int-erted  gallantry,  iivery  thing  Die*  befoie 
hia  will,  like  a  conjuror'i  wand,  and  he  only  metamorphotcs  hia 
wKc'a  cenipcr  by  metanwrphoRng  bet  ten*?*  and  alt  the  objecu  ahc 
«ec(,  at  a  word's  ipeaking.  Such  arc  his  iciniting  that  it  ia  the  moon 
and  not  llie  tun  which  they  kc,  etc.  This  extravagance  rcache«  iu 
moat  pleaaont  and  poetical  height  in  the  scene  where,  on  their  return 
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1^  MCI  dtd  Vm\  wib  «^ 


r«r  t-d^  «A  «» -«*  p-' ^  »  *^ 

Bt-I 


T^iil^^  ShSSS  ^  ?"  ■"  *"  "^^ 


Km  t  wmx  A*  M  a 


nk  <^  am, « if  tke  pact's 


Si 


hrf  «i^  of  fin.     It  it  «~  Wv  OK  OM  codd 
Ak^i  bK  M  ii  Ik     TW  f  WiM  acne^  JB  wfaidl  trid  if 
■f  Ite  AtAaa  rftfcg  »■  —liul^wM  {»  ■■■■■|.|iil|  fat 
eftift)  ■  a  ««>T  kifn  «>e- — I*  •■■^  t""*  of  tUi  |>Uy  tbcn 

it  a  iidr  (m  ^b^  itoB  ■aac-aoao*  jod  ■■■»•  «f  fbAoaofhj. 

TWy  wn  ttin|»  of  ffvmt  catn  in  dear  4aya  daa  tfev  ur  w«, 

rTiifaa  iMwcw  <»  be  bccHr  tto  ife  advice  «Meh  Te 

!■  wMs  fat  tk  MKc^n  ofhB  ndia  :— 


•TW. 

PiB  *»  d«»  H  )«■  ted  71^  MBMcfc  «nn  f«a  I 
Ma  bmAi  cmn,  akoc  ii  «■  fhMt  alt*  t 


Wc  kite  iHstfd  On  timrfMhm  olM  •  a  clt|W  Kxheriae  «1 
Pcmduo.*  We  Mfca  «e  do  am  ■AfMd  tUa  won!  «4xMf  i& 
tt««f— e  that  mmj  featk  do>     B«  ia  ov  MMe  of  tkr 


1  «- iKT  cnl  fai  M 1 
Aad  wilk  In  tamfc  riK  b  acrf^  A*  w: 
SacMi  Md  PXM  «aial  I  ■•  ■■  ka.' 
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When  Biondello  tells  the  same  Lucentio  for  his  encourngement,  '  I 
knew  a  wench  married  in  an  aFtemoon  at  she  wcnc  lo  tiic  gardi^n  for 
parsley  to  avff  a  rabbit,  and  so  may  you,  sir ' — there  is  nothing 
elegant  id  this,  and  y«t  we  hardly  know  which  of  the  two  passages  it 
the  best. 

The  Tamihc  or  the  Shhkw  is  a  play  within  a  play.  It  is  Bupposed 
to  be  a  play  acted  for  the  benefit  of  Sly  the  tinker,  who  is  made  to 
believe  himself  a  lord,  when  he  wakca  after  a  drunken  brawl.  The 
character  of  Sly  and  the  remarks  with  which  he  accompanies  th«  play 
arc  as  good  as  the  play  itself.  His  answer  when  he  is  asked  how 
he  likcG  it,  *  IndilTcrent  well ;  'tis  a  good  piece  of  work,  would  'twere 
doDe,'  is  in  good  keeping,  aa  if  lie  were  thinking  of  hia  Saturday 
night's  job.  Sly  docB  not  change  ht(  taitci  with  hi»  new  situation, 
but  in  the  midst  of  splendour  and  luxury  still  calls  out  lustily  and 
repeatedly  *  for  a  pol  o'  the  smallest  ale.'  He  is  very  slow  in  giving 
Up  his  personal  identity  in  his  sudden  advancement. — '  I  am  Chris- 
tophero  •ily,  call  not  me  honour  nor  lordship.  1  ne'er  drank  sack 
in  my  life :  and  if  you  gttc  me  any  congeries,  give  me  conserves  of 
beef:  ne'er  a»k  me  what  raiment  I  'il  wear,  for  I  hate  no  mote 
doublcu  thao  backt*  no  mure  stockings  than  legs,  nor  no  mote  shoes 
than  feet,  nay,  samctimei  more  ieet  than  iht>»,  or  such  shoes  as  my 
toes  look  through  the  over-leather. — What,  would  you  make  me 
mad  !  Am  not  I  Chriaiophcro  Sly,  old  Sly's  ion  of  Burton-heath, 
by  birth  a  pcdtai,  by  education  a  card-tnaker,  by  transmutation  a 
bear-herd,  and  now  by  present  ptofession  a  tinker !  Ask  Marian 
Hacket,  the  fat  alewife  of  Wincot,  if  she  know  nie  not ;  if  she  tay 
I  am  not  fourietn- pence  on  the  Kore  for  sheer  ale,  score  me  up  for 
the  lying'at  knaic  in  Chtiitendom.' 

Thia  is  bimeit.  ■  The  Slica  are  no  rogues,'  ni  he  says  of  himself. 
We  have  a  great  predilection  for  this  tcprc«efliative  of  the  family  j 
and  what  niaket  u*  like  him  the  better  is,  that  we  take  him  lo  be  of 
kin  (not  many  dcgieet  removed)  to  Sancho  I'anza. 


MEASURE   FOR   MEASURE 


This  Is  a  play  as  full  of  genius  a*  it  ii  of  wisdom.  Yet  there  is  an 
original  tin  in  the  nature  of  the  subject,  which  prevents  ut  from 
taking  a  cordial  intrren  in  it.  '  The  height  of  moral  argument ' 
which  the  author  has  maintained  in  the  intervale  of  pauion  or  blended 
with  the  more  powerful  impulses  of  nature,  ia  hsrdly  surpassed  in  any 
of  his  plays.     Hut  there  is  io  general  a  want  of  pussion ;  the  atfectiona 
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MEASURE   FOR  MEAfURF. 


k 


Bited  in  tympoihy  with  huniaB  natarc,  in  all  it*  (hapM,  degree*) 
dcjirmioiu,  uid  dctalioM.  The  object  of  the  pedintic  muralitt 
ii  to  6itA  OHi  ibe  bod  in  mcryihing :  hi*  wai  to  thcw  that  '  there 
U  KNiK  MMil  of  goodncM  in  thtngi  cril.'  Ktcb  Mauer  IWnardine 
M  not  Mi  to  the  mercy  of  what  othen  think  of  him ;  but  when  he 
come*  in,  tpeakj  for  bimwlfi  and  pinds  hii  own  cauM-,  s»  well  at  if 
ccnntcl  had  beco  asMgoed  faitn.  lo  one  tattc,  Sh^espnT  uai  ao 
inonltit  at  all :  in  aoother,  be  wai  ibe  greatest  of  >ll  moialiits.  He 
wa*  a  moialiit  in  the  tame  ctnic  in  which  nature  i*  one.  He  taught 
what  be  had  Irim;  from  her.  He  iihcwed  the  greMc«t  koowtedge 
ofhtmuniiy  with  the  grcstcu  frlknr-frcline  for  it. 

One  of  the  n)o«t  dnnadc  ptMagc*  in  the  ercMBi  pby  is  the  inter- 
view between  Clu(Bo  tad  hit  dttrr,  when  wc  comet  to  iofbrai  him 
of  the  conditioas  on  which  Ai^lo  will  tinTe  hii  life. 

<  Cfattffa.  Let  oic  koow  the  poau. 

lislidU.  0, 1  <lo  ft«r  lhc«.  Cbudin ;  and  I  quake. 
Lew  ihou  a  femoun  fife  iliould'u  emnrain. 
And  lix  or  (even  winicn  mart  teipeci 
Than  a  perpetual  honour.    Dar'ii  thou  die ! 
The  wntc  ot'dnih  is  tnoit  in  appnbrriuoii  | 
Aod  the  poor  bcetiti  that  in  tnnd  apom 
In  enpora)  fuKtrancc  fimlt  a  paog  It  pax 
A$  wkcn  a  eiiai  dici. 

ffafiffi    why  give  you  loc  this  ihamc  ? 
Tliink  you  I  can  a  tewhition  fetch 
From  mwety  teiiden)«»i  if  I  mtut  die, 
I  will  enemmter  darkneu  »  a  bode. 
And  hujE  it  in  miae  arnu^ 

baUm.  TYimt  *|>akt  mv  broihn  I  there  ray  father's  gntc 
Did  utter  fonh  a  voice !     Vet,  thou  muu  die : 
7*h<iu  art  too  nobk  to  ccnu-rve  a  life 
In  bale  appfianect.     Tan  outward -tainted  deputy — 
Whgv  (ctllcd  Tiagc  and  deliberate  word 
Nipt  youth  i'  (he  head,  and  fallia  doth  eoimew. 
At  faukon  doth  the  fo*l — it  yet  a  devil. 

tib>^  Th  princdy  Annbr 

baUU.  Ob,  'tia  the  eoimiag  livery  of  hell, 
The  damnedV  body  to  inreit  and  eorei 
In  ptJncclr  guardt  t     Doit  tbi>u  think,  CUudlo^ 
If  I  noald  yidd  hiRi  my  virginity. 
Thou  mifbt'ft  be  treed  f 

OmMh,  Oh,  heareni  ■  it  cannot  be. 

btUta.  Yet,  he  mould  give  it  thee,  for  ihii  rank  oAcnoe, 
So  to  cHend  him  still :  thit  night  'i  the  time 
Thac  I  should  do  what  I  aUior  to  name, 
Or  the  thou  dy'M  w-macrow. 

34? 


CHAHACTESS  OP  SHAKESPEAR'S   PLAYM 


to-ai^mim. 


■WlHJli 


Wlui  addctDilie  AiMk  benoy  of  Am  «ccnc  lod  th«  iAr«^ 
Cbttlio'*  punMHEc  atacfanent  ta  Itiv  ia.  that  k  imiiMsfiaBely  fUlovi 
ifce  Dttkc'i  Iktbit  to  him,  in  the  ckuacvr  of  the  Friar, 
log  a  abtaha  iBdifaMc*  to  it. 

tf  I  t!v  kM  tknt,  I  lb  hw  >  lUog, 

Thai  iwaa  but  fiMb  voiiU  keep ,  a  bnMb  tkoK  tn, 

Sttva*  n  aO  tiw  ihjmr  r  ~ 


i4» 


Th«  i»  thk  hahttabaii.  vtan  tfaw  kaMtB. 
HundjtitfBci:  ModrtriWHantedt'tMi 


THE   MERH^ 


!S  OF  WINDSOR 


Foe  him  thou  labour'it  by  thy  flight  to  shun. 

And  yet  mn'tt  toiTint  him  itLII  ]  thoit  art  not  noble  ^ 

Por  nil  thr  accominodatiuaa,  that  thou  bca.i*>t, 

Ak  nun'd  by  bascneu;  thou  an  by  no  incaiia  valiant  ( 

Foi  thou  <loM  feni  the  soft  uii)  (nxirr  fork 

Of  1  piK>r  nonn;  th]r  bent  of  reit  in  nieea. 

And  thai  thoii  oft  ptovolc'it  j  yet  grotuy  feaf'« 

Thy  (ieaih,  which  is  no  more.     Thou  art  not  [hytelf; 

For  thou  exiit'it  on  many  i  thouiand  gnunn 

That  istue  out  of  dust :  happy  thou  art  not; 

For  nhal  ihou  iiaxt  iiul,  Hill  thou  itiiv'st  to  get  ^ 

And  whar  tlioii  hasl,  forgtt'tt  i  (hou  art  not  certain  j 

For  ihy  complexion  thifti  to  wrxnge  effects. 

After  the  moon :  If  ihou  art  lir.h,  thou  xtt  poor  i 

For,  like  an  an,  whoK  back  with  ingoit  bowi 

Thou  beai'it  ihy  heavy  riches  hut  a  joimicy. 

And  death  unload!  ihee :  friend  thou  hast  none  j 

For  thy  onii  bonels,  vrhieli  do  call  thee  lire, 

Tlie  mere  effusion  of  thy  proper  loins, 

Du  cunt  llie  gout,  nrrpigii,  itnd  the  rhciim, 

For  ending  thre  no  irfmnerj  ihoii  h««t  nor  youth,  nor  agC) 

But,  a*  it  were,  an  aftrr-dinner'i  ilcep. 

Dreaming  on  both :  for  all  thy  blcuol  youUi 

Jtecomei  ai  aged,  and  iloth  beg  the  alms 

Ot  palsied  eldi  and  when  thou  art  old,  and  rich, 

ThoM  haul  iieilhrr  Ileal,  airection,  limb,  nor  beauty, 

To  nuke  thy  richM  pleaunt.     What '«  j*t  in  thij. 

That  l>eani  the  name  of  life  I     Yet  in  thi>  life 

Lie  hid  more  thmitand  deaiht ;  yet  ilcath  ne  fear, 

Thn  maJkct  iheie  oddi  all  even. 


THE   MERRY  WIVES   OF   WINDSOR 

Tmi  Mskrv  With  of  Wittoioa  is  do  doubt  a  »cry  amusing  play,  viih 
a  great  dt-ii  of  humour,  character,  and  nature  in  it :  but  we  ihould 
iiait  liked  it  much  belter,  if  any  »ne  cine  had  been  the  hero  of  ii, 
inntejd  of  FaletaC  Wc  could  have  been  contented  if  Shakctpnr 
had  not  been 'commanded  to  $hew  the  knight  in  bvc'     Wiu  and 

Shiloiopfacrs,  for  the  ino»t  pxri,  do  Dot  thine  in  that  clmtactcr;  and 
ir  John  himtclf,  by  no  meaiu,  comes  off  with  flying  coloun.  Many 
people  complain  of  the  dcgradailon  and  insult*  to  which  Don  Quixote 
i>  *D  frequently  expoted  in  hi*  vartou»  advcnturci.  But  what  are 
the  uncottKMM^  indignities  which  he  sulfen,  compared  with  the 
amiUe  iBoniiicaiiODB  which  FaUulf  it  made  to  bring  upon  himself  f 
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CIIARACTEBS  OF  SHAKESl'KAHS    PLAYS 

What  arc  the  Umh  and  tiuScuiiig*  wliich  ihc  Don  rcerivn  (nm 
the  itaxa  of  the  Yai^uetlaii  caniere  or  ffom  Sancho  Paaza's  more 
hanJ-hcartctl  haitdH  comparetl  with  the  cootaraiiuitioa  of  the  buck- 
laxkci,  the  ditguiM  of  the  fu  wonun  of  Brentford,  and  the  horn*  of 
Hcnw  the  hunicr,  which  ntt-  ducoicrcd  oa  Sir  John's  head  i  In 
readiDi;  the  play,  wc  indccii  with  him  well  throogh  all  lhc4v  dit- 
comfitiuc*>  but  it  would  haic  been  at  well  if  he  had  not  got  into 

X  them.  Falstaff  in  (lie  Merkv  Wivm  of  Wihmok  h  not  tbc  man  he 
woi  ID  the  two  part*  of  Urtaj  IV,  Mis  wit  and  ctoqucncx.*  have 
left  him.  Iniitead  of  niakiBg  a  butt  of  otbrta.  he  is  ina^e  a  butt  of 
by  ibcm.  Neither  it  there  a  nngte  particle  of  love  in  him  to  excwe 
hit  follien :  he  ii  merely  a  deiifjniRg,  harc-f^ccd  knare,  and  an  m- 
T>ucce*»ful  one.  The  scene  whh  Ford  ai  Nfastcr  Brook,  and  that 
with  Simple,  SIcnd«'«  man,  whu  comes  to  a»k  aft«  the  Wi»c  Womam 
.ire  almost  the  only  otin  in  which  his  old  imdlectual  atcrndiacy 
ajTpear*.  He  is  like  a  jierton  recalled  to  ihc  ttagc  to  pcrfonn  an 
unaccustomed  and  ungracious  port ;  and  in  which  wc  percdte  only 
*  Mme  f^nt  sparks  of  thi»c  Haibes  of  nKinmcmi  tliat  were  wont  to 

^  net  tlw  hearen  in  a  toar.*  But  the  rio^  scene  with  Doll  Tev- 
Khcct.  or  Mrs.  Quickly's  account  of  hit  deiiring  'to  eat  some  of 
houtewifi-  Keiich'a  pirawo),'  and  tclliag  ber  'to  be  no  more  w 
familiaricy  with  *uch  people,'  i*  worth  the  whole  of  the  Msaav 
WivKs  Of  WiHDtoR  nut  together.  Ford'*  jcalouay,  which  i*  tbc  maa 
■pring  of  the  comic  incidcou,  it  certainly  very  wfll  managed.  Page, 
OB  the  contrary,  appears  to  be  somewhat  uxorious  in  his  ditpotnioo ; 
and  wc  haie  pretty  plain  indication)  of  the  effect  of  the  characten 
of  tbc  husbands  on  the  different  decrees  of  Gdcliiy  in  tbetr  tvivo. 
Mrs.  Quickly  make*  a  rcry  lively  go-betwecD|  both  between  FalKaff 
and  hii  DuJctnea*,  asd  Anne  Paf^e  and  her  lovera,  and  teems  in  tbc 
tatter  cane  ao  intent  on  her  own  inicrent  ai  totally  to  overlook  the 
intention!  of  hei  employers.  Her  mauler,  Dr.  CaiiM,  the  Prencb. 
roan,  and  her  fcl low-servant  .lack  Rugby,  itc  »fty  comptctdy  de- 
Rcribed.  This  last- mentioned]  permn  is  rather  quatntly  conimcDded 
by  Mrs.  (Quickly  as  'an  hooeM,  willing,  kind  fellow,  m  ctct  Mtvaoi 


ahall  come  in  house  withal,  and  I  warrant  you,  no  tell-tale,  nor 
breed-bale ;    hU  woisi  fault  is,  that  he  ia  giren  to  prayer  i 
■omethinK  pectialt  that  way)  but  nobody  Mil  lut  hit  ftult.'     T 


Welch  Parson,  Sir  Hugh  Erant  (a  title  which  in  thote  days  wu 
given  10  the  clergy)  in  an  excellent  chatactet  tn  all  rctpcct*.  He 
i»  as  rnpectablc  as  be  is  laughable.  He  has  ■  very  good  ditctctiont, 
8&d  very  odd  humours.'  The  ducl'tcene  with  Caiua  gives  him  an 
ommrtunity  to  shew  hi»  'cholera  and  hit  tremblings  of  mind,'  bt* 
valour  and  bia  melancholy,  b  an  irretinible  maoner.    In  the  dialo^c. 
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THE  COMEDY  OF  EBllORS 

^  ^       ;  bit  mother**  request  he  ho]d«  with  his  pupil,  Willism  P»ge, 

■  to  stirw  hi*  progrc««  in  learning,  it  i*  h.ird  to  sxy  whether  the  »im- 
pltcity  of  the  mastci'  or  the  scholar  is  the  grcatcKt.  Nyni,  Batdolph, 
aod  Pistol,  arc  but  the  shadows  of  what  ihcy  were ;  .ind  Jastice 
Shallow  hiniMrlf  has  little  of  his  consequence  left.  ISut  Lis  cousin. 
Slender,  makes  up  for  the  deficient-y.  He  is  a  very  potent  piece 
of  imbecility,  in  him  the  pretensions  of  the  worthy  Gloucestershire 
family  are  well  kept  up,  and  immortaliied.  He  nnd  hii  friend 
.Sackerson  and  his  hook  of  soogB  md  hi*  love  of  Anne  Page  .md  hix 
hsvioi  aothing  to  «ay  to  her  can  never  be  forgotten.  It  i^  the  only 
fint-nu  character  in  the  play :  but  it  is  in  chat  class.  Shaketpcar 
it  the  only  writer  who  was  at  ^reu  in  describing  we^koets  m  strength. 


I 
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THE  COMEDY   OF   ERRORS 

This  comedy  is  taken  Tcry  much  from  the  Menarclimi  of  Plauius, 
and  \i  not  an  improrement  on  it.  Shaketpear  appears  to  have 
bcatciwcd  no  great  pains  un  it,  and  there  arc  but  a  few  paasagra 
wliicli  bear  the  decided  stamp  of  hi*  genius.  He  seenii  to  have 
relied  on  hit  author,  and  on  the  intercct  aritinu  out  of  the  intricacy 
of  the  plot.  The  curioRtty  excited  in  certainly  very  contidernble, 
though  not  of  the  most  pleasing  kind.  We  .ire  tcazed  a*  with  a 
riddle,  which  notwithstanding  we  try  to  solve.  In  reading  the  play, 
ftooi  tlie  sumeneu  of  the  names  uf  the  two  Antlpbolises  and  the  two 
DrORUiM,  as  well  from  their  bciD>>  cumtantly  taken  fur  each  Other 
by  thew  who  see  them,  it  is  di^cult,  without  a  painful  effort  of 
ittentiun,  to  keep  the  character*  distinct  in  the  mind.  And  again, 
on  the  Ktage,  either  the  complete  iiimilariiy  of  their  petions  and  drcii* 
muK  produce  the  tame  perplexity  whenever  they  lir*l  enter,  or  the 
identity  of  appearance  which  the  *toty  suppose**  will  be  dtrttroyed. 
Wc  still,  howei'cr,  lutving  a  clue  to  the  di^coltyi  can  icU  which  ia 
which,  merely  from  ilie  practicd  contradictions  which  atiie,  as  toon 
as  the  dilferent  parties  bejiin  to  tpeak  i  and  we  are  indemniiied  for 
the  perplexity  and  blunder*  into  which  we  are  thrown  by  seeing 
others  thrown  into  ;>reateT  and  almoii  inextricable  ones. — This  play 
(among  other  considerations]  lead*  us  not  to  feel  much  regret  tliat 
Shakc^icar  was  not  what  is  called  a  cl,u«icnl  scholar.  Wc  do  not 
think  Ms/urit  would  ever  have  lain  in  imiLatin}!  or  improving  on  what 
othert  invented,  to  much  as  in  inventinjt  for  hini»eli,  and  perfecting 
what  he  invented, — not  perhap*  by  ilie  oRiiuion  of  fauliji,  but  by  tlic 
addition  of  the  highnt  cxcdlende*.      Hi*  own  geniuK  wat  strooft 
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enai^h  to  bear  him  up*  ud  h«  acMred  ktitgcu  and  be«t  on  unborrowed 
plianci. — The  onljr  yangt  of  a  very  Shakespearian  CMt  la  thu 
comedy  it  (be  one  in  wmch  the  AbbeK,  with  admirable  cbinc- 
tctimc  wii&ce,  n»k»  Adriaoa  coofeu  bcr  owo  miscooduct  b  diir 
her  fautbanl  nud. 

'  AbUn.  Hon  loDg  luih  thU  po««eHion  held  ihr  maa  f 

AJruottt-  Tlii»  vfttk  ht  h»<li  been  h*aiy,  tour,  ud. 
And  much,  miicli  ilitrennt  front  the  man  he  wis  ( 
Bui,  (ill  ihU  iftemoon,  ht»  poiuon 
Ne'er  brake  into  titremiry  ot  r^e. 

Mhit.  Haib  he  noi  Iiki  mucn  wealth  by  wreck  at  tttl 
Bory'd  tome  dear  friend  >     Hath  nut  cIk  hj*  eye 
Stray 'd  hi*  Rlleetiaii  iu  ualanful  kive  F 
A  tin  preriilitig  mudi  is  youthful  latn. 
Who  give  their  eye*  the  libetty  of  gating. 
Which  of  lhe«e  torrowt  it  he  lubjeel  to  ' 

AJriana.  To  none  of  thc«c,  except  it  be  the  last  ■ 
Namely,  tarae  love,  thai  dren-  him  oft  from  home. 

Ahittt,  Vou  dioutd  for  that  have  reprehended  lum, 

Ailhaaa.  Why,  to  I  did. 

AMtii.  Bill  tMl  rough  enough. 

Adruua.  At  roug^ily  an  my  modetty  vrouhl  lei  me. 

AUtti.  Hiply,  in  private. 

AJritua.  And  in  acKmblici  too. 

Ahttii.  Aye,  but  not  enough.' 

AJriaaa.  It  wai  the  copy  of  our  canfeicnce : 
Id  bed,  he  ilept  not  Ux  my  urging  it  | 
At  buwd,  he  kd  not  for  my  uf|;ing  it  \ 
Atone  ■(  wu  the  kubjni  <if  my  ihciMi 
In  compiny,  t  ofien  glased  at  ii^ 
Still  did  I  tell  him  it  wai  viJe  and  bod. 

AUtii.  And  iherefote  came  it  that  the  oian  *nu  mad  i 
The  eenooi'd  cUmmirt  of  a  jritout  woman 
PfMBon  mote  deadly  than  a  tnad  dog'i  tooth. 
It  ieemi,  h!»  Uecps  wrctr  hiudet'd  hy  thy  tailing : 
And  therefore  comet  it  that  hit  htail  h  light. 
Tliou  lay'ii  hi*  meat  va*  uuc'd  with  thy  upbraidingti 
Unquiet  mealt  nuke  ill  digntioni, 
TTierefore  the  laging  fire  of  fcver  bred ! 
And  M'liat  'i  a  fever  bur  a  lit  of  madnta  > 
Thou  tay'rt  hit  spurts  were  hindet'd  by  thy  bnwlat 
SwMl  rrer*ilii>n  barr'd,  what  doth  cniue, 
But  iiKXKiy  and  dull  mclancboly, 
Kintiiuii  III  Ktim  and  contfonlett  deipair  | 
And,  at  her  heelii,  a  hugr  infreiiout  truop 
Of  pale  ditirmprtatiiici,  and  Con  to  life  ? 
Ib  food,  in  *pon,  and  life-pmerving  re« 
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To  be  dUiurb'd,  vrauld  mad  m  miiii  or  beast  i 
The  c(inictjiicn(.'e  ia  then,  thy  jcaluut  IiIk 
Have  tcar'il  tliy  liusband  rmin  r!ir  iitc  of  witt, 

Luiiime.  Slie  never  re|»chen<lcil  him  but  mildly. 
When  he  demevicd  himiielf  rough,  mile,  .inil  wikll]'.'— 
Why  bear  yoii  thcie  rebukes,  and  aniwcr  nol  ? 

A-hiaxa.  iihe  did  belrajr  me  to  my  own  leproaf.' 

Piocb  the  conjuror  U  alRO  an  excicsccnce  not   lo  be  found  in 
PUutiu.     He  U  indeed  a  very  formidable  anachronism. 

■  They  brought  one  Pineh,  %  hungry  iMn-fftc'd  villain, 
A  ineer  aiixrvniy,  i  mountebank, 
A  thread-lKiri'  jiigjiilrr  iind  a  foriimc-ieller^ 
A  needy,  hullciw-ey'd,  i  harp- look  tng  wnrleh, 
A  living  ilcail  man.' 

This  it)  exactly  like  some  of  the  Puritanical  pomaiu  to  be  met  wilh 
in  Hogarth. 


DOUBTFUL   PLAYS  OF   SHAKE8PEAR 

Wi  thai!  give  for  the  latisfiiction  of  the  reader  what  the  celebrated 
German  crittCj  Schlcgel,  uya  on  this  iiibject^  and  ilien  add  u  very 
lew  lemarlti  of  our  own. 

■  All  ihe  editon,  willi  the  evcept'ion  oT  Capcll,  are  imantmoiia  in  itjcel- 
ing  7i(w  AiiJrtiaiiti  ut  unviorthjr  of  Shakcapcu-,  iliougli  ihey  «l>va)-i  allon 
it  lo  be  |>rinted  H'ith  the  oilier  piecei,  ai  the  tctipc-|[o*t,  at  It  were,  ot  theit 
abiiuvc  cnticinm.  The  oirreci  mcthml  in  luch  an  invntipition  it  fmi  (i> 
examine  into  the  eiiiemal  grounds  evidence*,  etc.  and  to  weigh  their 
worth  i  and  then  to  idduee  the  iiilemal  teaiont  derived  from  the  quality 
of  (he  itotk.  The  critici  of  Shakeijiear  fultow  a  cvunr  ilim-lly  the  reverie 
of  tliLi  I  tliey  tet  out  with  a  pteconceived  O|>inion  aeaintt  a  piece,  an<l  teck, 
in  jiiilifieatiuii  of  tlilt  opmion,  to  render  (he  hitiuneal  grauniU  tutpidoiu, 
and  to  tet  (hem  aside.  Ttbu  AaJntieui  it  to  be  found  in  t)ie  firtt  folio 
edition  of  Shakespcaf'i  work*,  which  it  woi  known  wai  conducted  by 
Ilemingc  and  Corulell,  fur  many  yean  hii  friendi  and  fellon-managcn  of 
the  Munc  theatre.  Ii  it  pouiblr  lo  pcrtuadc  ounelvei  (hat  thiy  would  not 
have  kjHynn  if  a  piece  in  their  repertory  iliil  ui  did  not  actually  bi-lDii^  to 
Shakctpearf  And  ait  wc  to  lay  tu  the  charge  «(  theie  honnumble  men 
a  dtsapiei!  fraud  in  this  single  case,  when  wr  Enow  tliat  they  did  nut  dien 
(henwclTei  to  very  desirous  of  scrajiing  everything  together  which  went 
by  die  name  of  Shakctipcar,  but,  ai  it  appean,  merely  gare  (hax  plnyi  of 
whieh  they  had  manutciipti  in  hand  i  Vet  the  followlnji  circumiiance  ia 
■till  Ktiongrri  Gew^e  Mcrei,  a  ountemponiry  a.iid  admirer  of  Shakeipear, 
mentiuni  Tirai  Aajramimt  ui  an  enumeration  of  liii  wurkt,  io  liie  year  i  jqS. 
Mrres  wai  ptnuiially  aci^uainted  wid>  thc  pocl,  and  go  vciy  intimately,  that 

VOL.  1. ;  z  }$3 


CHAHACTEBS  OF  SHAKESPEAR'S   PLAYS 

tlie  titur  itad  uttr  in  ium-lui  SMWwta  brfoM  thty  wwic-firiatad.  I  aauK 
CDOcriTc  tkK  all  llw  critical  tcc|i(id>m  in  the  wnrld  would  be  atdBcicM  U 
get  DTcr  tath  *  imlnKinT. 

'  That  tnfctdjr,  ■■  U  mie,  »  ftaintd  acmnfil^  to  a  fiil»c  idea  nt  At 
tngic,  which  hj  an  accuamlatiiM  of  cnwhici  and  cnomutic*  d<gia*4iw 
Into  the  bonihle,  md  jrt  lam  no  dtn  impttMion  brhind  i  the  »arjd 
Tmms  and  niilcNMU  u  hrightntd  and  ovcitfcatscd  under  otker  bum^ 
and  mncd  up  with  ihc  rtpait  of  Atmn  and  Th^Mn,  and  nianjr  olber  i>- 
cidtnlt.  In  dtlail  ihciv  i>  no  mnr  of  bcautiiul  linen,  bold  inagt*,  tuj, 
crm  Cratun*  nfaich  brna;  the  pceuliai  concqnian  of  Shakn^rai,  Ahmm 
iheae  wc  mar  ndcon  the  joy  of  the  tttadKimB  Moor  at  tlic  bbckneaM 
lu^neai  of  nU  <felU  bc^ot  In  aduttn^  i  and  in  the  comnouiun  trf'Tlta 
AndnNHCiH^  gnxm  diilditb  tbroogh  gnfit  foi  a  flf  irhlch  nad  been  tfrud 
dead,  and  bu  ngc  aTiemaidt  wbta  Ik  imagine*  he  dlvcovrn  in  ir  hit  h^k 
cnenjr,  we  rc«Dgnhe  the  fiituie  (met  of  Ijor.  Art  the  cHtici  ifnid  ihH 
Shakemar'i  hit  .irauld  be  injured,  ircrr  ii  coabUkiiol  (hat  in  tm  oilgr 
jwuth  he  utbttcd  itiMUhr  wodd*  fable  aildittiai»tiirt_work  P  Wu  Root 
the  leu  rhe  ccinqucrot  of  the  woeU  becauae  Renuii  coutl'leap  over  itsfirt 
walli  ?  Let  ai»  one  place  himartf  in  Shake*ptar'i  ciiuaiion  u  the  ce*- 
mcncrmnU  of  fu>  ORV.  He  finind  only  a  lew  indin&Tvni  modclH  aa4 
yet  iheie  met  with  the  mu*  favoiirabk  reotption,  becauie  tncn  are  nenr 
diftcult  to  pkaie  in  (he  novchv  of  an  ail  hcfore  their  taste  haa  bccoae 
fauidiMu  from  thoiee  and  abtmiunct.  Mtn)  not  ihii  *ittiui<M)  have  M 
iti  inAuenoe  on  him  btforr  he  komed  to  nuke  higher  demanilit  on  himwlt 
and,  by  diggiiw  deeper  in  hi*  own  mtitd,  ditnweml  (he  riehcM  veiBt  «f  a 
noble  metal  f  It  i*  e*«n  Ughly  (wobaUc  ihat  he  nMnt  have  made  wrtnl 
failuni  be<Mt  getting  into  the  nghc  path.  Ceniu*  I*  in  a  cetiaia  wnv 
infalliUi^  and  hi*  nothing  to  Iram  \  btit  an  i>  id  be  Icamrd,  and  muci  be 
aofulnd  by  Haciin  and  txpericnec.  In  Sl;ake^ar'>  acknowledged  •mrkt 
we  £nd  hardly  any  tratei  of  hit  appmiticethip,  and  yet  an  a[^Hrnti<!  "' — 
he  eerrainlj-  had.  TWi  every  aitiw  muw  have,  and  ewctiatlj'  m  a  p_.. 
whm  he  toi  not  belbrt  him  the  example  of  a  kImmI  alltady  ivrmti. 
ewuidtr  it  aa  eatrrmely  prohaUr,  thai  Sbafce*pc«I  begaa  In  write  for  I 
ibtam  at  a  much  earlier  period  than  the  one  wUcIt  it  gnKnlly  ttan 
namely,  not  till  after  the  year  if 90.  It  apptan  that, aa early  a«  the  yew 
ijl.^  when  <mly  Twenty  ytan  of  age,  he  had  left  hb  pmtnal  bonic  aal 
ftpBircd  to  London.  Can  we  imagine  that  lutb  an  active  Itead  wo«U 
tentain  idk  fW  lii  whole  yean  wiilioat  nukjoc  any  attempt  ta  cmctse  by 
hii  tajenti  fttan  an  unceogmial  tituatioa  f  Tnat  in  the  dedication  of  itw 
poem  of  VcBtM  and  Atlonii  he  c»lli  it,  'the  liiw  heir  of  hb  invcntiMn,' 
worn  nothing  againu  the  «uppn«it(oii.  It  wai  the  firii  which  he  peinlcd  | 
he  miriil  have  conpo«d  it  al  an  eariier  period  j  perhaw,  alw,  he  did  DM 
induife  theatrical  laboun^  a*  lliey  then  pooened  but  little  liicraiy  dignity. 
The  earlier  Shaketpeat  begui  tn  compose  foe  the  thratn,  the  lc»  ore  nc 
enabled  to  oontider  the  immatuhty  and  impttfeeiion  of  a  work  ax  a  pmf 
of  it»  ipwriuunEH  in  svpoMtioa  to  hiaiotical  evidrnre.  if  we  only  find  in  it 
prominent  feature*  of  nf(  mind.  Sevenl  of  the  vnitfct  rrjccted  ai  «f  intiouk 
may  ittll  have  linn  ii.-oduecd  in  the  period  betwixt  Tititi  /tmJnuirmi,  am 
the  eariku  of  the  arknowledged  piece*. 
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■  At  lant,  Slccvuu  published  uvea  puces  Bicribci]  in  Shakeipcat  in  iwo 
'  wpplcmenaiv  voliimcu.     It  i«  (o  be  trinarkrd,  thai  ihty  »1I  oppcaml  tn 

print   in  Sliattipcai'i   rifc-timc,   with    hli   name  prefiKil  at  iiill   length. 
They  arc  tin-  following  ;  — 

'i.  Lorriaf.  Tlir  proofs  of  (lie  grniiincnni  of  thii  piete  art  not  al- 
logrllicr  iinarTibig'ioiiH  i  llie  gruiindt  for  doubt,  on  the  other  luiul,  are 
mtiiird  ti)  attrntion.  Hinvcvrr,  thi>  (|iteMi(Hi  it  iinmcdiiirly  txiiinrclrd 
with  that  mpcciiiig  lilui  Jni/rmiiiui,  ami  muti  be  it  the  ume  time  tt- 
•olved  in  the  iHinnauve  or  negative. 

■  t.  Ptridrs,  PhiKt  ofTm.  Thii  piece  wa*  acknowledged  bv  Dtyden, 
but  as  a  youthful  work  ui  Shakctucar.  It  it  muM  iinJoubtedly  hi>,  and  it 
hai  been  ailmiltcil  into  KvenI  uf  ilie  lale  rditiunt.     The  hupposed  impeii'rc- 

I  tions  utiginutr  in  ihr  cirrunisunci-,  ihat  Shakeipear  hen-  handled  a  cliildiih 

land   mravagant   romance  of  the  old  poet  nower,  and  wai  unwilling  to 

\drag   the  «)h)eei   out  of  iti  proper  tpherc.      Hence  he  even  inirodiicc* 

lGi»ver  himielf,  and  mitkct  him  clclirer  a  prologue  entirely  in  hi*  aniiquareil 

language  and  verrifieation.    This  power  of  anuming  to  foreign  a  miiuier 

]»  at  Icail  no  prouf  of  hclpleutins. 

'  J.  7/11  Louden  Fmdigal.  If  wr  arr  not  mi>itakcn,  Lcwiiig  pronounced 
lhi»  piece  10  Iw  Shakc«[icar'»,  anil  wjihcd  lo  bring  it  on  the  Grrnian  stage. 

'  4.  TAt  Puritan  j  *r,  lAt  WiJfiv  ef  WalJiag  Siritt.  One  wf  ray  literary 
friend*,  intimately  acquainted  with  Shakctpear,  via*  of  opinion  that  (be 
port  muit  have  wiihrd  to  wntr  a  pby  for  vntx  in  the  ityle  of  Brn  Jonion, 
and  tliat  in  thii  wav  we  muM  atxoiun  for  the  diffctrnee  between  the  prcvnl 
piece  and  hit  uvial  manner.  To  follow  out  thi>  idea  liowcrrr  nuiikt  lead 
to  a  very  nice  critical  invettigaiion. 

fj.  TAamai,  Ltird  Cramwtll. 

•  6.  Sir  y«Ja  OlJmiiU— First  Part. 
1*7.  A  TvtiMrt  TragiJy. 

'The  three  lait  oiccu  ate  not  onJy  unqucitioaably  Shaketpcar'i,  but  in 
tny  ojiinion  ifiry  detrrve  tu  be  cla**cd  among  lii>  bnt  ajid  niaiurevt 
nsirkt. — StccvcM  adiniti  at  la«t.  In  iomc  'Icgrte,  that  they  are  Shabeaimr'i, 
U  well  B»  the  othen,  excepting  Lorrint,  but  he  *pcalu  of  all  of  ihcm  with 
gi««l  contempt,  1*  quite  worlhlcu  proiluciioni.  This  condemnatory 
•oilence  i>  not  howtrer  in  the  ulijthtest  degree  convincing,  nor  ii  it  tup- 

forted  by  critical  acumen.  I  ihuuM  lii^c  to  >ce  liow  meb  a  critic  would,  of 
ii  own  natural  lugvcnlion,  have  dtcided  on  Shaknpcar't  acknowletlKed 
matter- pieeei,  and  what  he  wuulil  hare  thought  of  praining  in  iheni,  had 
ihr  public  opinion  not  impoted  on  him  the  iluiy  of  ailiniratiun.  Thtmai, 
Lard  CrmrwtO,  and  Sir  Jcia  OUeastit,  ore  biographical  drwnai,  and 
modeh  in  ihii  tpeciui  the  lint  it  linked,  tnm  rf>  wibjcct,  tnMtmyiit 
Bighih,  and  the  tmotid  tu  Htnry  lit  Fi/}t.  The  lecond  part  of  OUcojiU 
a  wanting;  I  know  nut  whether  a  copy  ol  the  uld  cilition  hai  been  dit- 
tiovcred  in  England,  or  whether  k  ia  lott,  72/  Varkiiare  'fragrJ/  it  a 
tragedy  in  one  act,  1  dramatined  tale  of  munlcr  ■,  (he  tragical  effect  it  over- 
powering, and  it  ii  catreincly  important  to  kc  how  poeticullx  Shaketpear 
tmild  huidk  nich  a  nibject. 

'There  have  been  ttill  farther  ucribeil  to  hini:-^t>t.  7 kt  Merry  Devil 
^  BdmtHttH,  a  c«iiiMily  in  one  act,  piinted  in  Oodiiley'i  old  playi.     This 
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hu  iMiaiDir  MBT  tffiatmen  in  iu  bvoNr.  li  oootainc  »  nwny  bodM 
•rfaa  bran  i  gmi  HiniWitj^  r»  ttir  aat  »  At  Mrriy  M'rva  ifWiat^. 
Bavmr.  at  J\  rvnit*,  though  m  ingcniaM,  ir  i«  buc  a  faMCr  diddi, 
ad.  r»»Attiatim^FMnt.  %d.  Tit  ikt*  ^  Utrtm.  41I1.  fJairiik 
rUrd.  stk.  TAr  f.«r  fiaaa.  tth.  UaeUmu.  7th.  /frufra  (/  fMc- 
lAmit.  I  hnc  arm  xtn  aof  aC  tlinr^Miil  aaaai^^taKfvtT  wj  ■i^tknc 
trwccuig  tbcw.  FmB  dw  paioago  dclal,  I  am  led  ta  eoDJcciun  tk«i  w 
wQe«t  of  J&KB4bm  J*  Che  pnpulv  MMy  of  Vahntinc  bdiI  OnMj 
■  bntflifiil  Mbjcct  whidi  Lupr  dr  Vcp  kai  aW  UJkm  for  ■  ahf 
.A-int  t/"  FifftAtm  n  uid  lu  tx  a  U>ged)r  tfi  the  ttury  of  ■  nm,  nv 
ikliuui  tW  f'Ti  "^u  ilntcmilNl  br  the  raodicr'i  udc  If  the  qtaiitj  of tk 
piece  U  not  too  iGicalr  tl  vuiuicc  witii  ihis  cUIm,  riic  cimunitaiwt  ngill 
lAnJ  u  addiiMMftl  proh^Nliif  in  iti  Etroui.  Fen  ludi  rmiiiTn  wot  Mt 
foK^  to  Sktfcnpear:  be  tmml  Hanr  tbt  Snrntii,  trh..  i— ■ — njlnk 
on  hi*  facdatlim  fiw  ktvuxi  pcrfucmcdby  ihrm,  wiib  1  ■.  :  ikf. 

'  Wbomr  takn  fnxii  ShiJtnpni  ■  pliy  rariv  uciil^!  :.    .  .   -tn*. 

fcHcill*  btlMiKial:  IU  hit  (imc,  ■•  ■•"Twf '"■■'■ly  twwmit  tu 
•uaic  arfrec  oa  pmbabilitT,  thu  qutwioai  ahohMibca.icntttii 
•p«ar't  cottipetitnn  in  the  dfanalie  wak  uc  frtay  wxlJ  knoxn,  an  li- 
aunt  oS  ibcn  who  hare  cm  ko^uind  m  eomtdctablc  name,  a  LUJ),i 
Marlon,  a  UeywDod,  ur  itili  w  vny  (ar  below  him,  nt  can  karjly  itaa^an 
tkat  IIk  autiiar  af  ■  wiiHt,  which  riici  fn  hi^  bcjrotul  ihein^  nouU  haK 
rcnaiaiwil  onknown.' — Ltttartt  m  Dramutit  tMirmUirt,  vol.  it.  page  aji.  ™ 

We  >sne  to  the  uuth  of  thii  1m  obacfraiiae.  Ixn  not  to  the  ^ 
of  iii  apptJcauoM  to  tome  of  the  pUjn  here  incMioaed.  it  b  1 
tlut  Sbiknpear'*  bc«t  work*  arc  verjr  superior  10  thcMc  of  Mula«i 
or  Heywood,  but  it  it  oot  troe  thxi  the  beR  of  the  doubtful  fitji 
aboTC  emuneialcd  ate  n^nor  or  even  equal  to  the  beat  of  ihtin. 
Tir  Tork4lnrf  Tn^rtfy,  which  Schlcg^'l  tpraki  of  ai  an  imdouUnl 
(voducutm  of  our  aMlior'*.  i«  much  morr  in  the  mannrr  of  HeprtvJ 
than  of  Shakcapcar.  Tlie  cfTrct  i«  inilecd  oveti>oweriji^.  tw  the 
mode  of  ^odiMiing;  it  ia  by  00  laeuia  ponic^l.  The  pruae  which 
Schlejel  giTe«  to  Tf/tnai,  lUrd  Cnmwfil,  ind  to  Sir  John  QiHtaiAr, 
la  ako^elber  exag^raied.  They  are  very  iodificrent  compoMiiou, 
which  hare  nut  the  dightcn  ptctentioo*  to  rank  with  Henry  V,  a 
ffnry  Vl!l.  We  luaprci  that  the  German  critic  waa  oot  very  wd 
acqtuintcd  with  the  dramatic  oootcmpoiiricf  of  Shakcapcar,  or  awvc 
of  ihcir  i;cner4l  merits ;  aod  that  be  accordingly  tniatake*  a  rc«cni- 
Uaucc  b  nylc  and  tiianoct  for  an  e-gual  <!cgrec  of  cxcdtcnce.  Shake- 
Hprar  dilTfnld  from  the  other  wrtiera  of  hia  iigc.iKK.in  the  ntoite  of 
uniting  hi*  nib)ecTv,  hot  in  the  gtaoe  aud  powci  which  tc  diifli^el 
ID  ihcnit  The  rcuon  uaigned  by  a  literal  y  friend  of  SchlcgH'*  lix 
■u|ipO«nc  Tiie  PuAntn',  or,  ike  Wiibvi  tf  WatBi^  SirrH,  to  be 
Snakctpenr'*.  *ii-  that  it  ia  in  the  aijrle  ol  Ben  JoiHODt  tliat  i*  to  «;, 
in  a  aiyle  juu  the  reverte  of  bii  own,  ■  Mt  very  aBUaractory  to  ■ 
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:  plain  EojilUb  undenunding.  /^rrinr,  ;iiid  Tie  Leaden  Pn»Bj;a/,  if  tbcy 
f-were  Shakcspc-ar'a  M.  all,  muni  h:iTc  bcco  among  the  lin*  uf  hii  youth. 
jtrden  of  Peversiiim  conisinii  «CTf  caJ  striking  pAtUgcii,  but  the  pission 
which  ihcy  express  is  rathci  th>t  of  i  sanguine  tcmpcumcnt  than  of 
a  lofty  inugiaation  ;  and  in  this  it*pc<t  they  agiproximate  more  Dearly 
to  the  style  uf  otht^r  writers  of  the  time  th^ui  to  Slinkesjx-aF'a.  J  Tiiai 
J  ^niiran'icas  in  certainly  -is  unlike  Shakcipear'n  uau^  ntylc  a  it  i« 
|MMii!blc.  It  a  an  accumulation  of  vulgat  physical  hurrprB,  in  which 
the  power  cxcrciicd  by  the  pocl  bear*  no  proportion  to  the  repugnance 
excited  by  the  subject.  The  ch.uacicf  of  Aaron  ibc  Moor  is  the 
only  thing  which  shews  any  origin.tlity  of  cooccpiion  ;  snd  the  nccnc 
in  which  he  expresses  his  joy  'at  the  blackness  and  ugliness  of  hit 
child  begot  in  adultery,'  the  only  ont^  woflhy  of  Shakcspcsr.  Lvcn 
this  is  worthy  of  him  only  in  tlie  dtuplay  of  power,  for  it  gires  no 
pleasure.  Sbake»pcar  managed  thcr>c  things  difcteotly.  Nor  do  we 
think  it  a  sufTtcient  nniwcr  to  lay  that  ibia  was  an  cmbrvo  or  crude 
production  of  the  author.  In  its  kind  it  is  fiitl  grown,  and  Ui  Gaturcs 
,  decided  and  overcharged.  It  in  not  like  a  first  inipcrfect  ctsav,  but 
L  ihews  a  conlirmed  hnbii,  »  syR(CTii,iiic  preference  of  violent  efleci  to 
MTcrythuu  cIm.  There  arc  occasional  detached  images  of  great 
^bnui^  and  delicacy,  but  these  were  not  beyond  the  powers  of  other 
writers  then  living.  The  circumstance  which  inclines  us  to  reject 
the  external  evidence  in  fiivour  of  this  ptay  bcinj:^  Shakcsprar's  is, 
that  the  grammatical  conauuciion  ii  conitanlly  fulae  and  mixed  up 
I  with  Tulgar  abbreviattoni,  a  fault  that  never  occurs  in  any  of  hi^ 
genuine  plays.  •  A  similar  defect,  and  the  halting  meaBurc  of  the 
'  *er(e  are  the  chief  objections  to  I'trkki  of  Tjrt,  if  we  except  the 
for-feiched  and  complicated  absurdity  of  the  story.  VThc  movement 
of  the  thoughts  and  piassions  has  something  in  it  not  unlike  Shakespear, 
and  several  of  the  descriptions  are  either  the  original  hints  of 
pa<saf;i's  which  Shakespear  ha*  inj^raftcd  on  his  other  plays,  or  arc 
imitations  of  ihem  by  lome  contemporary  poet.  The  most  tnenior- 
^^  a.bte  idea  in  it  u  in  Marina's  »peecb,  where  the  compares  the  world 
^1  to  *a  lasting  storm,  hurrying  her  from  her  friends.' 

Oa  idolatry  of  Shakespear  (not  to  say  our  admiration)  cca«es  with 
ton  pUyi.  in  his  other  productions,  be  was  a  mere  authot,  though 
Boc  a  COQUaoa  author.  It  was  only  by  representing  otherc,  that  he 
became  himself.  He  could  go  out  of  himself,  and  express  the  soul 
'  of  Cleopatra  i    but  in  bis  own  person,  he  appeared  (o  be  always 
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fe  enid  arijrhlMr  »  kk 
_  modtk.  Tbe  tkii(la 
MO**  fa,*^mcmt  froahnn 
-^  ■m  M  oifem,  ibMk  oTtk 
•Mr  kk  on  Aao^tu  ^ 
■cina  afUB  a>  Inml  pvjt 
:  u  desk  KflBdag  as  tkr  ^bUbfecd  rales  aid  pnaiK 
•ftW^.  laivwd.vcdoMiaeadkBMv'apatM.fccaM 
we  Ue  hi*  fi^i  ife  ««e.  is  dl  dni  rtfAiriry  m  jmi  dr 
fvtttv  of  tbr  eifacr.  Ii  hw  bets  dtr  Euhioa  of  Uw  to  crjr  np  «a 
aMbor*!  ponat,  m  B4^  ^  l>*  T^ip  ■  (^^  ■>  i^  dcipaae  cm  ti 
aodsB  mcidm.  We  woaU  adi,  am  ther  Uk  aE^itat  cdnqnriKN 
Ui*nu  SiMknpar,  and  oiber  Ckaaocr  or  SpcoKr,  u  mere  foco  - 
Not  wy.— TIk  two  poem  of  Vetm  aod  A^oak  and  of  Tar^n 
«d  Lacnce  ^rf"  to  **  l>fc«  a  coask  gf  icc-twnaea.  Thn  m 
atooiai  brd,  a*  {Boanifr  and  n  cokL  Tbc  latbor  wenu  all  thr 
tnae  to  be  tlmkii^  of  hti  vtrm,  and  not  of  kii  f«ibJK:t,^-ool  of 
what  hw  characmi  woiJd  Ice],  but  of  nAui  Ite  duO  137 ;  aad  m  a 
aMt  laffn  ■  all  wutk  aaca,  be  dwayi  {«>  into  dwir  aoMth*  Umm 
tUop  wliidi  they  wodd  be  the  fa«  to  tUok  of,  tad  which  ii  thrv* 
tlie  fraatM  iagBaiiy  ia  bim  to  fiad  oat.  The  whole  ii  laboured, 
a^ul  wort.  Tbe  poR  i*  aerpttailly  abgliaf  oat  the  dtlEcohie*  of 
ibe  an  to  oiake  aa  exUbttioa  cf  liit  Kreagtb  aad  liiU  in  wrewfi^ 
with  than.  He  ■*  nakneKipetBal  triaU  of  then  ai  if  bia  laMKtr) 
om  them  were  doabtcd.  The  imagca,  which  are  often  KifkioKj  are 
genctaUy  applied  to  thbgi  which  they  arc  the  IcaM  like  :  ao  that  the; 
5J» 
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.not  blcod  will)  the  i>octn,  but  Kccm  stuck  upon  it,  likr  splendid 
eh-vrctfk.,  or  tcnuin  quiic  disiinct  from  it,  like  dctaclicd  Bubratanct'A, 
ijainted  and  rarnithtd  over.  A  beautiful  thought  is  «ure  to  be 
lost  in  an  endleu  commcnt-ity  upon  it.  The  tpeakers  are  like 
pcTM^nc  who  have  both  Iciture  and  inclination  to  make  riddles  on  their 
own  sitiution,  and  to  twist  and  turn  every  ohjcct  or  incident  into 
acrostici  and  anagrams.  Everything  in  ipun  out  into  allegory ;  and 
a  digression  is  alwayH  preferred  to  the  main  sioty.  Sentimeni  it  huilt 
up  upon  plays  of  word* ;  the  hero  or  heroine  feels,  not  from  ihc 
impulse  of^paaaiun,  but  from  the  force  of  dialcciics.  There  is  besides 
a  strange  attempt  ici  nubstituic  the  lanjtuage  of  pLaiotbg  for  that  of 
poetry,  to  m.akc  us  rrr  their  feeliof;*  in  the  fjccsof  the  persons;  and 
again,  consittcntly  with  this,  in  the  description  of  the  picture  in 
Tari]uin  and  Lucrecc,  those  circumitances  arc  chiefly  intinted  on, 
which  it  would  be  impOMible  to  convey  except  by  wotdr.  The  in- 
vocation to  opportunity  in  ihc  Tarquin  and  Lucrccc  is  full  of  thoughts 
and  images,  but  at  the  same  lime  it  is  over-loaded  by  them.  The 
concluding  stanza  expresses  all  our  objections  to  this  kjiul  of 
poetry:— 

h'  Oh  I  idle  wordf,  wrvantt  to  shallow  fooli  i 
Unprofitable  •ounils,  weak  atbltraton. ; 
Biity  yniinetveii  in  tki I l-ron tending  1x11001* ; 
Debate  whtn  leimire  ttnn  with  iliill  debatciSi 
To  iremblinf:  client*  he  their  mciliaton ! 
For  mc  I  force  not  argunienl  a  stran, 
Since  that  my  rate  it  paM  all  lirip  of  law.' 
I  he   deicriplioti   of  the  hor*c  in    Venus  and  Adonis  luu  been 
parttcularty  admired,  and  nol  without  reaaon  : — 


» 


b 


'  Round  hoofd,  than  jointed,  fetlock*  >hag  and  long, 
Broad  breait,  full  eyes,  tmall  hra>l,  and  nculrll  wide, 
Higli  i-nsc,  short  rars,  strait  kgt,  and  paning  Mitmg, 
Tliio  inane,  iliick  tail,  btoail  Imtt.iek,  tender  hide. 
Look  what  a  liorx  khniiM  have,  lie  ilij  not  lack, 
Sare  a  prouil  riilrr  on  mi  proud  a  bark.' 


Now  thii  tnrentory  of  perfections  aheVt  great  knowledge  of  the 
hone ;  and  is  good  maitet-Df-fact  poetry.  Let  the  reader  but 
compare  it  with  n  speech  in  the  JaiJiummfr  Ni^li'i  Dnam  where 
Theseus  desciibes  hii  hounds^ 

■  And  their  heads  art  himg 
With  Mr*  that  sweep  away  ilic  morning  ilew ' — 

and  he  will  perceive  at  once  what  we  mean  by  the  difTcience  between 
Shakespcar't  own  poetry,  and  that  of  hit  ptayt*     Wc  prefer  the 
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«cB  latm  wfca  w  i^.  TW  t^to 
e4wruul;  h«  may  oT  tfaen  «n 
ii  iwiwiMii  m  tkcf-  nfaceto  tk 

COKSTAMCY 

*  l«t  tho*  who  s»  ■■  &««v  mfc  Ibrs  MX*, 
or  *4£r  ^MW  vri  MMd  bifa  fawt. 

GMfltfnKE*  &n«am  ibcir  fiw  kam  ipcnd, 
B«  M  tW  MMigaU  in  the  «■**  m  t 

Far  «  1  fiww  they  m  Our  Kbi7  dk. 
Tk  pwaU  iivri*  hMBiM'Jfar  %!■; 
Alter  ji  navdid  ticttrnvaMt  Uuo, 

Ani  all  thr  RK  fttgat  tot  -fikfc  he  MhTiI  i 


hufqr  I.  dtat  loR  inJ  vc  belov'U, 
What  1  anr  mm  nmon,  aa  ht  mwViL' 


LOVE'S    CONSOtATlON 

*  Wbca  «  ds^nn  witb  (nrtuiw  laJ  nm*i  cyo, 
I  >ll  akn*  bcwtn  mj  out-nM  tiMc, 
Aad  DnMf  iIcbI  hcavn  wiih  bjt  bdndf  cria, 
Aad  took  opMi  npsV,  ml  cmm  m^  Cne. 
WiibMiC  BK  HLc  10  MM  HWR  rkb  ia  Wafc, 
TeaOK'i  Skt  biv,  lik«  fain  mVh  friends  puwtju'J, 
I>tiariaK  ihii  BBn'i  an,  >aJ  ikM  mwt'*  wopc. 
With  «tjc  I  IDEM  njaj  "^"^H  kM(  I 
Yet  b  (IWHr  ifaNflm  wywlf  ihiwt  dnfJMng. 
Hnljr  1  lUak  en  ihc«,-«ad  then  aif  tale 
nice  la  the  farit  tt  fanak  of  ilij  ariucig 
Fian  MiDoi  ewth)  magu  fajruia*  M  bcarat't  nu ; 
Par  thrr  iwrn  lore  remeiwber'J,  wtfa  ••csEk  tnan, 
Tbtt  wen  I  Mon  to  dnnn  nr  *stc  with  kbin^ 
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*  Mjr  kfn  m  Mrcnctben'd,  though  mart  wrak  in  *eMuag 
I  love  noc  lev,  tSoufh  le«  the  ihow  appear : 
Tim  love  i*  meiduadh'di.  wfaoae  rick  atttmiug 
The  owiKr'*  toBguc  ikHh  putiikh  ertiywhcw. 


POEMS  AND  SONNETS 

Our  love  was  new,  and  ihen  but  in  the  spring. 

When  I  was  wont  to  greet  it  with  my  lays : 

As  Phitomet  in  summer's  front  doth  sing. 

And  stops  his  pipe  in  growth  of  riper  lUyt : 

Not  that  the  summer  is  less  pleasant  now 

Than  when  her  mournful  hymns  did  hush  the  night. 

But  that  wild  muuc  burdens  every  bough. 

And  sweets  grown  common  lose  their  dear  delight. 
Therefore,  like  her,  I  sometime  hold  my  tongue. 
Because  I  would  not  dull  you  with  my  aong.' 

LIFE'S    DECAY 

'  That  time  of  year  thou  may'st  in  me  behold 
When  yellow  leaves,  or  none,  or  few  do  hang 
Upon  those  boughs  which  shake  against  the  cold. 
Bare  ruin'd  choin,  where  late  the  sweet  birds  nng. 
In  me  thou  seest  the  twilight  of  such  day, 
As  alter  sun-set  fadeth  in  the  west. 
Which  by  and  by  black  night  doth  take  away. 
Death's  second  self,  that  i^s  up  all  in  resL 
In  me  thou  seest  the  glowing  of^such  fire, 
That  on  the  ashes  of  his  youth  doth  lie. 
As  the  death-bed  whereon  it  must  expire, 
Consum'd  with  that  which  it  was  nounsh'd  by. 

This  thou  perceiv'st,  which  makes  thy  love  more  strong, 
To  love  that  well  which  thou  must  leave  ere  long.' 

In  ail  these,  as  well  as  in  many  others,  there  is  a  mild  tone  of  smti- 
inent,  deep,  mellow,  and  sustained,  very  ditferent  from  the  crudenesa 
of  bis  earlier  poems.  \ 


End  of  The  Characteks  or  Shakespear's  Fl&vs. 
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A  LETTER 
TO  WILLIAM   GIFFORD,  ESQ; 


(The  title-pafc  of  the  ofi|iiuI  cdkwB  m  u  feUmn  i  ^  £«tMr  m 
IKillitm  Gigiri,  Eif.  Fnm  mOiam  Unlilt,  Eif.  'Fit  f^t,  ti 
■la/icH  argii:  Le*Ji*  i  PriiatJ/ir  yjai  MUltr,  Bia-Sa^Um  jlrcaJt, 
Piiiadilly,  1S19.  Prici  TJra  SUlimgi.  A  *o-alled  'Kcond 
olitioo  '  of  iS^to  cDiuiMed  ot  tbc  aiuold  copiei  with  a  frafa  title- 
pip  :  LtmlsM:   Prautiftr  Rticrt  SnJari,  Si  SirtaiJ.     iSio.j 
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A  LETTER 
TO  WILLIAM  GIFFORD,  ESQ^ 

Sir, — You  liave  .in  upjy  irick  of  9ayin]>  what  ia  not  true  of  any  one 
you  du  not  lAc;  iind  it  will  be  ihe  object  of  lliU  letter  to  cure  you 
of  it.  You  say  what  you  picaae  of  otli«» :  it  ia  timt  you  wcie  told 
what  you  are.  In  doing  tliis,  girc  me  leave  to  borrow  the  familiarity 
of  your  nyle  :— fur  the  iidelity  of  the  picture  I  thall  be  antweraUe. 

You  are  a  little  person,  but  a  conaidcrable  cat'»-paw ;  and  *o  far 
worthy  of  notice.  Your  clandcMtne  connexion  with  person*  high  ia 
office  constantly  infiucnceA  your  opinioDi,  and  alone  givee  importance 
10  them.  You  are  the  Govemmmi  Criiii,  a  character  nicely  differing 
from  that  of  a  f^ovctnment  epy^the  inviMblc  link,  that  coonecta 
literature  with  the  pulicv.  It  is  your  butinrts  to  keep  a  sirict  eye 
over  ull  writer*  who  differ  in  opinion  wiih  his  Majesty's  Miniaters, 
and  to  mcaiure  their  lalenia  and  attainmeni*  by  the  standard  of  their 
(crvility  and  meaoneis.  For  this  office  you  are  well  i^ualilied. 
Bciidci  being  the  Edittir  of  the  (Quarterly  Roiew,  yon  arc  alio  pay- 
matter  of  the  band  of  Gentlemen  Pcniioneri ;  and  when  ao  author 
comes  before  you  in  the  one  capacity,  with  whom  you  are  not  bc- 
c|uainied  in  the  other,  you  know  how  to  deal  with  him.  Vou  have 
your  cue  beforehand.  The  dininction  between  truth  and  falsehood 
you  make  no  account  of:  you  mind  only  the  diatinction  between 
WhiK  and  Tory.  Accuatoracd  to  the  indulseoce  of  your  mercenary 
virulence  and  pattv-ipite,  you  have  loit  all  leliah  u  welt  u  capacity 
for  the  unperverted  exerciw*  of  the  uodersLanding,  and  tn.ike  up  for 
the  c^riou<  want  of  ability  by  a  bare-faced  want  of  principle.  The 
tame  »et  of  thread. bare  common-pUcci,  the  lamc  (ccond-hand  OMotl- 
mcnt  of  abusive  nick-namea,  the  tame  anumptioo  of  little  magislerint 
airs  of  tupcriority,  are  regularly  repeated  ;  and  the  ready  convenient 
lie  come*  in  aid  of  the  dearth  of  other  retource*,  and  paasea  off,  with 
impunity,  in  (he  garb  of  relinon  and  loy^iy.  If  no  one  find*  it  out, 
why  (hcD  there  it  ao  harm  done,  inttg'i  ih*  tvorj;  or  if  it  should  be 
detected,  it  i*  a  eood  joke,  shews  spirit  und  invention  in  proportion  to 
ita  groHneM  and  impudence,  and  it  is  only  a  pity  that  whut  was  >a 
weJlDieani  in  lo  good  a  caune,  ihould  miicarry  !  The  end  »anciifict 
the  miTfloi ;  and  you  keep  no  faith  with  hcrctici  in  religion  or  gorern- 
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BWBt.     Yoo  are  uadcr  the  nfMcctkm  of  ilie  Court ;  and  your  zexl 


cnwJe* 


what 


chu»c  ofi 


lcin)[  aad  comatry 
public  writer  who  don  not  do  all  in  hit  power  to  pampci  t&e  oat 
into  a  tf  nun,  and  to  trample   the  nlbet   into  a  herd  of  slavci.      V« 
derive  your  weight  trith  the  grcni  xnd  poweHul  ftwn  the  very  circwD- 
nancr  that  uko  away  all  real  weight  from  yoor  autliority,  «is.  thai 
h  i«  STOwedtj,  and  npon  every  occanoo,  rxentd  for  no  ooie  pnrpgw 
but  IS  hoM  up  to  hatred  and  cooteinpi  whatever  oppoMB  in  the  dighten 
degree  and  in  (be  mott  flagrant  tnatancca  of  ahiue  tlietr  j^idt  and 
pauiaiH.     You  dictate  your  oiwiiohb  to  a  P*^!  becanse  not  oat  a( 
yoor  apiniona  ii  formed  upon  an  honest  conrictiua  of  the  imb  tr 
luMioe  of  the  ca«e,  but  by  oollwion  with  the  prejudices,  capnce, 
mtereat  or  wirty  of  your  cmployeri.      The  moh  of  wcU-drcMed 
rraden  who  coowli  the  Quncrt)'  Rnicw,  know  that  tbrrt  it  mo  ^ma 
in  it.    They  put  &ith  to  it  becauw  ihcy  arc  aw:iie  that  it  La  *  lalce  aad 
hollow,  but  will  pleaM  the  car  * ;  that  it  will  tell  thrm  Dothing  but 
what  they  would  wish  to  bclicfe.     Your  rcatoniag  comn  tinder  ifce 
head  of  Court -newt ;  yoor  UMc  it  a  ttaadard  of  the  urcraiting  leu  b 
certain  circle*,  like  Acketman't  drctwt  for  May.     When  you  dans 
an  author,  one  knowi  that  he  it  not  a  favourite  at  Carlton  HouK- 
When  you  tay  that  an  author  cannot  write  common  mimc  or  Englwh, 
you  mean  that  he  doe*  not  bciicre  in  the  doctrine  of  dSvMe  ngk. 
Of  coune,  the  clergy  and  gentry  will  not  rend  fuch  an  anthor.     Tout 
praiK  or  blame  hat  nothing  to  do  with  the  meiiu  of  a  wofk,  btit  with 
the  party  to  which  the  writer  bclongn,  or  i*  in  the  in<rer*e  ratio  of  iit 
mctitt.     The  dingy  cover  that  wraps  the  pages  of  the  Qiurterly 
Review  iloea  not  conuun  a  concentrated  esscocc  of  UUie  and  know- 
Icdf.c,  but  it  u  receptacle  for  the  icum  and  ledinxnt  of  all  the  pre- 
judice, bif;tiiry,  ill-will,  ignorance,  and  rancour,  afloat  in  the  kingdom. 
This  the  fool*  and  knaves  who  pin  ih«r  laitk  on  you  know,  and  it  is 
on  thit  account  ihcy  pin  their  faith  on  you.     Tbev  come  to  you  for  S 
scale  not  of  literary  talent  but  of  political  nbaerneney.     They  want 
you  to  set  your  mark  of  approbation  on  a  wriier  as  a  thorough-paced 
tool,  01  of  reprobation  ai  an  honcil  man.     Your  fashionable  readers, 
Stf,  are  hypuctitet  as  well  as  knavet  and  fnoU;  and  the  watch-word, 
the  practical  intelligence  they  want,  nmit  be  convcjtd  to  ibem  with- 
out implied  offence  to  their  candour  and  libvnlilv,  to  llie  /•i/mj  and 
gibberith  of  fraud  of  which  yuu  are  a  matter.     When  you  begin  to 
jabber  about  conimon  tcntc  and  Engliih,  they  know  what  to  be  at, 
shut  up  the  book,  and  wonder  that  any  retpecublc  pubtUher  can  be 
found  to  let  it  lie  on  his  counter,  as  much  ait  if  it  were  a  Petition  fi>r 
Reform.    l)u  yuu  nupjiosc,  .Sir,  that  tuch  pcnons  as  the  Rrv.  Gerard 
Valerian  Wclletley  and  the  Rev.  Weedcn  Uutier  would  not  be  glad 
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to  ruin  whni  they  call  a  Jacobin  author  ts  well  as  a  Jacobin  stationer?  ' 
Or  tkut  (hey  will  not  thank  you  Tor  pcr8uadinj<  them  that  their  doiog 
(o  in  the  foriner  case  is  a  proof  o(  their  tuie  and  good  bcbk,  »s  well 
tu  loyally  and  religion !  You  kaow  very  well  that  if  a  particle  of 
tniT-h  or  fainiesB  were  to  find  its  way  into  a  tingle  number  of  your 
publication,  another  Quarterly  Reriew  would  lie  set  up  to^moaow  for 
the  express  purpose  uf  dcprivi(ig  every  author,  in  prone  or  *cr»c,  of 
his  reputation  and  livelihood,  who  in  not  a  regular  hack  of  the  vilc«t 
cabul  that  ever  disgraced  thi»  or  any  other  country.  ^ 

There  is  lomethitrg  in  your  nature  and  habits  that  fits  you  for  the 
cituation  into  which  your  good  fortune  has  thiowti  you.     In  the  first 

Elocr,  you  are  in  no  danger  of  exciting  the  jealousy  of  your  p:iuons 
y  a  mortifying  display  of  cxtritordinary  talents,  while  your  lordid 
dctotioa  to  their  will  and  to  your  own  interest  al  once  cnnurea  their 
gratitude  and  contempt.  To  ciawl  and  lick  the  dust  ix  all  they 
expect  of  you,  and  all  you  can  do.  Otherwise  they  might  fear  your 
power,  for  they  could  have  no  dependence  on  your  fidelity  :  but  tliey 
lake  you  with  safety  and  fondness  10  their  bowms ;  for  they  know 
that  if  you  cease  to  be  n  tool,  you  cease  to  be  anything.  If  you  had 
iti  exuberance  of  wit,  ihc  unguarded  uw  of  it  miglii  toinctimeii  glance 
at  your  employers ;  if  you  were  sincere  youisetiV  you  might  respect 
the  motives  of  others ;  if  you  had  sullicicnt  understanding,  you  might 
Stwmpc  an  argumeotf  and  fail  in  it.  Uut  luckily  for  yourself  and  your 
admirers,  you  are  but  the  dull  echo,  'the  tenth  trinsmitter'  of  sonic 
hackneyed  je« :  the  want  of  ail  manly  and  candid  feeling  in  yourself 
only  excites  your  tuipiciun  and  antipathy  tu  it  in  others,  as  something 
at  which  your  nature  recoils :  your  slowness  to  understand  makes  you 
quick  lo  misrepresent ;  and  you  infallibly  make  nontcnsc  of  what  you 
cannot  possibly  conceive.  What  seem  your  wilful  blunders  are  oKen 
■he  felicity  of  natural  parts,  and  your  want  of  pcoeuatioa  hu  all  the 
appearance  of  an  atfectcd  petulance  I 

Again,  of  an  humble  origin  yourself,  you  recommend  your  per- 
formances to  persons  of  fashion  by  always  abusing  Uw  profile,  with  the 
nnanneu  of  a  lady's  waiting  vtximan,  and  the  independent  spirit  of  a 
trarelling^tor.  Raised  from  the  lowest  tank  to  your  jiretent  despic- 
able eminence  in  the  world  of  letters,  you  are  indignant  that  any  one 
should  attempt  lo  riec  into  notice,  excejit  by  the  same  tegular  trammel) 
and  tetTiIe  gradations,  or  should  go  about  to  separate  the  stamp  of 
merit  from  the  badge  of  sycophancy.  The  silent  listener  in  select 
circles,  and  nieoial  tool  of  noble  families,  you  have  become  the  oracle 
of  Church  and  State.     The  purveyor  to  the  prejudices  or  passions  of 


*  S«e  du  EumitKt,  Feb.  9. 
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QMs»     Yw  B>ve  left  DC  ■conwnMnicet  of  povciUf  smi  moIl  md  ■ 

jtn  bme  had  tDcouevI  -»i«t«  tt^  — »-L.»ifji  ^«>^ff^  of  a  vaotif 
«J»cirio«,aad  yoa  «e  ootUog  is  lana%  liai  a  meckaaiGiI  ^n. 

wraManM  offtsna.  Few  harit  knowa  nothing  ocigHi^f,  jm 
(ftiok  k  1  fT«9i  aeyiiirioB  to  know  snythom  Bowr  oa  aaocx  «w  « 
how  hbD  k  ia^DBjr,  tlie  nmOer  4i(d  nore  innjptificaot  ii  ip^  ifae  ntn 
CTmoo»  yon  Mcm  to  AkA,  it,  it  ait  hnha  rcmovvd  frooi  "n—»t* 
■aoK  ud  honwni  witan.  Thr  coUatnig  at  poim  acitt  '•""•■t  w  ■  ikr 
bigliEM  cnne  yianlkeTarj  fmbitioa  can  readi  ia,iiMi  tfaeaaaUfacf 
•Oon  are  to  yoo  b£  vidy  nmrv  imponaat  than  tkr  ineaaiBg  or  IS  ndto. 
TNdiBkBHRafttelMm'tlw  ihraian  ofapsMace;  andtojov 
»  ikew  yOi»  M^t  aufiatiori^  e*cr  thoaa  wbo  Isac  mm 
'  yinii  g^flsalr  iina  bois*  u  toaiyjiMH  yoandi  intfc  Mhoik 
]f«n  Dake  3  conHfetaUa  "-"^-      Ton  a^poae  the  ■■■nfiiiw  ^m^ 

^of  a  Dieial  — '"t—™"  to  be  (ometfanv  pccnfiar  to  jrmiw.lf.  mt 
'  yev  pragrcM  bayoaJ  tbe  nn  ti  oe  wotU  froai  tb  oboi 
poni  at  vUdi  yoa  fitx  «t  ooa.  Y«t  yea>  otcnvcfaag  «tfai» 
phcency  i*  oner  wj  but  ia  the  expmmm  of  yonr  «— "^ip  fat 
ccfcew  I  Ske  B  coawiced  mcdnoic  in  a  rilbge  al^boiaw,  no  woaU 
let  doin  nny  car  who  diAn  (ton  ^oi  u  10  ignstaat  tjockbad  1 
oad  vtr;  hktf  initt  that  lay  ooc  who  U  bcaadi  jinaiwlf  mm  !■ 
aotluBR.  Yoa  have  been  well  called  u  lTlii»CRfelarM  ctibb 
From  the  dificulty  ])fM  foonelf  haw  ia  rnaatnicUBg  a  aeoteace  tt 
otnunoa  jpaamart  and  yoor  ueuaeut  ttuafvit  yoa  taAiaciivaiy  pie* 
•ana  that  ao  ai^ar  who  oobki  mdet  tlia  bob  ce  your  pes  can  vadn- 
iBad  k»  aMtfaer-toagoe :  aad  apia,  joa  nayeet  evo^  ockc  who  b  ata 
'vety  good  frioid  '  of  kaMrhig  aothing  of  the  Gneek  or  Latioi 
:  yoo  are  tarpriacd  bo  think  Iww  jaa  cane  by  yoarmm  knaa 
ledge  efihoa.  Tbctv  ia  aa  iaoan  btleDen  wl  vulprkj  «  aO  yoa 
do.  Is  coaitattBg  ao  opaioa,  •jvt  naie  take  a  braad  aad  Ttiiiri 
gpaad,  MiK  it  faMy.  aOow  whai  then  ia  of  tnth  ot  an  ainwai  \m  1 
01  traUf  aad  taea  aa^en  yoar  owa  jad^meoc  by  it^pwMg  what  ii 
defidenl  ia  it,  and  pna^  a  note  RBUteelT  new  «  the  nbjtR.  Kai 
taia  ttOaU  be  coaantttaig  yoar  puwcD  aad  ptatennoaa  where  yoa  due 
aot  tnnt  theak  Yoa  kwnv  ywrwlt  better.  Yoa  deny  the  -mnin 
akogohcr,  BM^notc  oc  BMmty,  aad  then  phase  joinelf  oa  yoar 
owa  antkiiity  to  the  abwnfey  job  have  CRata^'Yoar  ttiui^ 
Dier  yoar  mitujaairi  ta  iha  crii^^  at  ^xr  onaic^  aal  smfr 
iDititedBMe  oter  aane  aanaswy  of  your  owa  aakins  t  aad  yoar  wan 
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•clf-kDOwlcdgc  shtinlu  from  s  compariMia  with  &nj  bui  the  mo«  paaj 
pKtcciMons  311  the  spider  rttrinte  from  the  catcrpiJldi  iota  itt  web. 

There  caonot  be  a  greater  nuisance  than  a  dull,  entiouc,  tiragmattaJ* 
low-bred  nun,  who  is  placed  ns  you  are  in  tlie  Mtuatton  of  the  Editor 
of  tuch  a  work  as  (he  Quarterly  Rericw.  Coniciout  that  his  repuia- 
tioD  MAnds  on  very  slender  and  narrow  grounds,  he  h  naturally  jealous 
of  that  of  others.  He  insulta  over  iinsuccessluJ  authors ;  he  hates 
■DCCcMfol  0DC8.  He  h  angry  at  the  faults  of  a  work  ;  more  angry  at 
it*  cxccllnicct.  If  an  opinion  is  old,  he  treats  it  witJi  supercilious 
tndilTeraice ;  if  it  ia  new,  it  provokes  his  rage.  liierytliing  beyond 
hit  limited  range  of  inquiry,  appear*  to  htm  a  paradox  and  an  abstuxlity : 
and  he  resents  crery  luggcttion  of  the  kind  ns  an  impcMition  on  the 
publtc>  and  an  imputation  on  hia  own  ugacity.  He  cavilii  at  what  he 
doc*  not  comprehend,  and  miBrepr«ent»  what  he  knowt  to  be  true. 
Bound  to  go  through  the  nauwous  tatk  of  abusing  all  those  who  arc 
not  like  himself  the  abject  tools  of  power,  his  irritation  increases  with 
the  nucnbcr  of  obttaclet  he  encounters,  and  the  number  of  sacrifices  he 
ii  obliged  to  make  of  common  seniK  and  decency  to  his  intcren  and 
•elf^onceit.  Gtery  instance  of  prevarication  he  wilfully  commit* 
makea  him  more  in  love  willi  hypocrisy,  and  every  indulgence  of  hi* 
hired  malignity  makei  him  (note  disponed  to  repeat  tlic  inuult  and  the 
injury.  Hit  undentanding  becomes  daily  more  diitortcd,  and  hii 
Ceclingt  more  and  more  caltou*.  Grown  old  in  the  »crvice  of  corrup- 
tion, he  drivels  on  to  the  last  with  prostituted  impotence  and  shameless 
offironttTy ;  salves  a  meagre  reputation  for  wit,  by  venting  the  driblet* 
of  his  tpJeco  and  impertinence  on  others ;  answer*  their  argumcsu  by 
oonfittiiig  himtelfi  mittakc*  habitual  obtusencis  of  intellect  for  • 
particular  actiteness,  not  to  be  imposed  upon  bv  shallow  appearance* ; ' 
unprincipled  rancour  for  zealoui  loyalty;  and  the  irritable,  discon* 
tented,  vindictive,  pccrithdlunon*  of  bodily  pain  and  mental  imbecility 
ArpTOoff  of  refinement  of  taste  and  strength  of  understanding. 

Such,  Sir,  it  the  picture  of  which  vou  hate  i.it  for  the  outline; — 
«ll  that  remains  is  to  fill  up  the  little,  mean,  crooked,  dtrty  details. 
The  laak  is  to  me  no  »ery  pleasant  one  t  for  I  can  feel  very  little 
ambition  to  follow  you  through  your  ordinary  routine  of  pettifogging 
objections  and  bnref^iced  aiaertioni,  the  only  difficulty  of  nuking 
wbicb  it  to  throw  aiidc  all  regard  to  truth  and  decency,  and  the  only 
dURcoliy  in  answering  them  i*  to  overcome  one's  contempt  for  the 
wiittT.     Bui  you  are  a  nuisance,  and  should  be  abated. 

I  thill  proceed  to  shew,  first,  your  want  of  common  hooecty,  in 
■peaking  of  particular  perMOt;  and,  iecondiy,  your  want  of  common 
capacity,  tn  treating  of  any  general  questioii.  It  is  thit  double  ocg*r 
tion  of  undcrftandii^  and  principle  that  make*  you  all  that  you  are. — 
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Aa  ■■  Huuace  of  the  Mianutjr  maaacr  Jo  which  yaa  dispoae  of  »af 
author  vbo  u  not  to  yotit  one,  ^  began  ynat  account  of  tbc  In 
work  of  mine  you  iluiught  proper  to  notice  (the  Round  T^c),  «iib 
a  ptiii7  ud  ddiberMc  fali«hood.  1  nnd  oot  be  u  much  mum  » 
tliew  thai  joat  t^oiioii  Od  thr  iBcriu  of  »  work  »  not  of  mudi  vabt, 
after  I  faa«c  ihrwN  that  yoar  word  u  Ml  to  be  biken  whh  leipo 
to  the  iUrthor.  The  chaigcs  which  you  brought  agauut  me  m  the 
wriin  of  that  work, were  cbiedy  thcw  four: — 1*>,  Thai  I  mseeiii 
10  ban  written  a  work  ia  the  iinnaer  of  tbc  Spectator  t  I  anc«ei|  ^ 
ihii  i*  a  filtcbood.  The  Advertwement  to  thai  work  U  wrinoi 
rxpmtly  lo  dlKUim  any  luch  iclca,  and  to  apologiae  for  the  work'i 
hating  fftlleD  *l>ort  of  the  ofigiml  intention  of  ihc  projectoc  (llf> 
Lctgh  HentJ,  from  it*  execution  hating  devolved  almott  eatvclf 
upon  me.  wbo  bad  mdcnakcn  nwrdy  to  fufniih  a  set  of  cmtyt  Mi 
criticiMna,  whkb  c«sy*  and  criticianu  were  here  collected  le^rthCT. 
—1.  That  I  wai  not  only  a  profened  uiuutoe  of  AddiMo,  but  a 
grru  coinct  of  new  word*  and  pbratc* :  I  aomet,  thta  ia  aba  a 
ddibrrair  .ind  conicmpublc  faUcbood.  You  hare  lilicd  a  pangrifk 
with  .1  catalogue  of  iheae  new  word«  and  phratcf,  which  you  attnbtfC 
tu  nic,  and  tingle  out  at  the  particulnr  character iaiica  of  tny  (tyle,  bM 
any  one  of  which  I  hair  owd.  Thia  yoti  knew. — j.  Von  ny  I 
write  eternally  about  wither  w  oaten.  I  answer,  no  nicb  thmg. 
There  ■•  indMd  one  paper  in  tbc  Round  Tabic  on  this  aobjecit  ud 
I  think  a  very  agreeable  one.  I  may  aay  to,  for  it  it  o»  my 
writing.— 4.  You  *j^  tliat  '  I  peatae  my  own  chivalrtMM  eloqacoce '  1 
and  [  anitwer,  that 't  a  liliehoud  j  and  that  you  kMW  that  I  had  M 
applied  theac  wordi  to  mytelf)  becaue  yoo  knew  that  it  w»  aoi  1 
who  had  Mcd  them.  I'hc  laat  paragraph  of  the  article  ia  qMriJW 
i*  true :  for  at  if  10  obiiate  the  dctectioo  of  thit  titiiK  of  little,  lyii^ 
loyal,  catch-penny  franda.  k  oontaioi  a  CMU&g,  tacit  acktuwIcdgsMH 
of  them  {  but  >uys  with  equal  candoui  and  tnodeaty,  ibat  it  it  not  the 
buiincM  of  the  wiitcc  10  diatinguish  (Id  auch  trilling  caaes)  betwKn 
truth  and  fal*ehood.  That  nuy  be  1  but  I  cannot  think  that  foe  thr 
editor  o(  the  Quarterly  RcTicw  to  want  common  veracity,  it  a^  di»- 
grace  10  nic.  It  it  ncceiaary,  Sir,  to  go  into  the  detula  of  thit 
fraudulent  ttacMctioD,  thi>  Albcnuirlc-«tr««i  hoax,  that  the  puUk 
may  know,  once  for  all,  what  to  think  of  you  and  hk.  The  Snt 
liaragtaph  of  the  Review  ia  couched  in  the  following  termt, 

'  Whatever  may  have  been  the  prcpouderuing  ledtn;>B  with  which 
we  doted  thctc  volumct,  we  will  not  rcfuae  our  acknowlcdgracnta  to 
Mr.  liazliil  for  n  few  mirihfiil  tenutionk,'  (that  they  were  very  frw, 
1  can  eaaiiy  believe.)  'which  he  baa  enablGd  at  10  mittglc  with  the 
rett,  by  the  hint  that  hit  Utsayt  were  meant  to  be  "  in  th«  maiuxf  of 
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llhe  Spectator  awl  Tatlcr."  The  pasiajte  in  which  this  is  conveynl, 
[linjiprnwl  to  bt-  nearly  the  la«  to  which  wc  turned ;  lad  we  were 
|«bout  to  riic  Ironi  the  Round  Tabic,  he.ivily  opprcmcd  with  a  rccollec- 
Ltion  of  vulg:ir  licscnplionii,  liily  paradoxes,  flat  ttuiiiinEt,  minty  M>|>hiilry, 
'broken  Moglish,  ill  humour,  and  rancorous  abuw,  when  we  were  firit 
inl'ormcd  or  the  Diodctl  pretentions  of  our  host.     Our  ihoughit  then 

inverted  with  an  eager  impulse  to  ihc  urbanity  of  Addisoo,  his  unas- 
■umin;;  tone,  and  clear  simplicity  i  to  the  wm:  and  sofiQcus  of  hie 
•tylc,  to  the  cheurful  benevolence  of  hia  heart.  The  playful  Raicty 
too,  and  the  tender  feclini>i  of  hit  coadjutor,  poor  Steele,  came 
jbrcibly  to  our  memory.  The  effect  of  the  ludicrous  conirui  ihun 
pmcntrd  to  un,  il  would  be  xomcwhat  difficult  to  dcicribc  We 
think  that  it  wan  akin  to  what  wc  have  felt  ftom  ihc  admirable  noH- 
chdSaiKt  with  which  LiMon,  in  the  complex  character  of  .1  weaver 
and  an  aas,  »eeme  to  throw  away  all  doubt  of  his  being  the  most 
accomplished  lowr  in  the  univerw.  and  recciies,  as  if  iliey  were 
merely  hia  due,  the  carewea  of  the  fairy  queen.' — Quarterly  Roiew, 
1        No.  xixiii.  p.  I  J4. 

^L     The  ndvcrtivcmcni  prclixed  t[>  the  Round  Table,  in  which  the  hint 
^B  if  conveyed  which  aHorded  you  'a  lew  mirthful  seouiions,'  stood 
thu» — 

'  The  following  work  &IU  lontewh.it  short  of  ie»  title  xnd  original 
iflienlion.  It  was  propoted  by  my  friend  Mr.  Hunt,  to  |>ubli'h  a 
•cries  of  papers  in  the  Lxamintr,  in  the  manncT  of  the  early  periodical 
estayitUi  the  Suectator  and  TatJer.  These  papers  were  to  be  con- 
tribbtcd  by  various  persons  on  a  variety  of  subjects  j  and  Mr.  Hum, 
a*  the  editor,  was  to  take  the  characteristic  or  dramatic  part  of  the 
work  upon  himself.  I  undertook  to  furnish  occ»iion;d  ensays  and 
criiicismi ;  one  or  two  other  friendt  jiromi»ed  their  astiatance ;  hut 
the  cMencc  of  the  work  wu  10  be  mincellancDus.     The  next  thing 

»was  lo  fix  upon  a  title  for  it.  After  much  doubtful  consultation,  that 
of  Thb  Rounii  Table  was  agreed  upon,  as  most  descriptive  of  tl« 
nature  and  design.  But  our  plan  liaa  beeo  no  sooner  arranged  and 
catered  upon,  than  Buonaparte  landed  at  Frcjus,  tt  'ooila  In  Tablr 
RmJt  Jhteiitr.  Our  little  Coo;trcss  was  broken  up  as  well  as  the 
great  one.  Poliiict  called  olf  the  attentiott  of  the  Editor  from  the 
belles  Icttret ;  and  the  task  of  continuing  the  work  fell  chiefly  upon 
the  person  who  was  least  able  10  give  life  and  spirit  to  the  original 
design.  A  want  of  variety  in  the  suhjccih,  and  mode  of  ircaiing 
them,  is,  peihaps,  the  lewt  disadvantage  resulting  from  this  circum< 

I  stance.  All  the  papers  in  the  two  volumes  here  otfered  10  the  public, 
were  written  by  myself  and  M(.  Hunt,  exempt  a  letter  communicated 
by  a  friend  in  the  nxteentfa  number.  Out  of  the  fifty-two  oumbets, 
: 
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t«rdic  aic  Mi.  Iluni'i,  with  dir  tnoattm  L.  M.  or  H.  T.     Fof 
all  thr  fcu  I  un  anawmblc.     W.  tuiurrr' 

Such,  Sir,  it  ilie  pMngc  to  which  fou  ollnde,  with  to  moch 
bjnenal  «aiiilMti(m,  m  hinnj  let  jroa  into  the  mxtn  thax  I  (aadcd 
■mndf  to  hiTc  produced  a  work  *  in  the  nunocr  of  the  Spccuur  tod 
Taiirr ' ;  and  u  hivbg  relicird  jav  from  the  extreme  uoraniXM  fov 
bad  felt  in  rcadiqg  ittroi^  th«  '  vulgu  dcwfipliorM,  u'ly  paradiixn. 
flat  tniNimi  min;  aofAidry.  broken  English,  ill  humour,  and  ru 
eoTOu  »\mk,'  ooDUtiMd  in  the  Round  Tabic.  If  I  had  indeed  ^tirc 
niyKir  out  for  a  Mcood  Sievie  or  AddiaoB,  I  thould  have  nude  t 
Tcry  ludicroii*  miMake.  A»  it  'ib,  it  i*  rou  have  mode  a  wilful  tua- 
(tatement.  Yonr  oppresnon.  Sir,  in  rising  from  the  Round  T^r, 
nmt  have  been  great  to  pdt  yvu  upon  lo  detperaic  an  cxpcdk-ot  to 
diTcn  your  chagrin,  u  thnt  of  alFeciing  to  tuppotc  thai  1  had  ub) 
jiM  ibc  contrary  of  wbai  I  did  uy,  in  order  tbtt  yoo  mighi  affect  *  i 
few  mirihfu]  fentatioiM'  at  my  cxpencc.  I  cianiK  aay  that  I  eatj 
you  ll>c  little  niluMary  rcroltion  which  your  fecGngt  underwent,  r. 
the  ludicrous  compvisoa  which  you  fancy  lac  to  moke  between  myMilf 
and  Additon,  on  purpote  lo  indulge  the  suf[ge*tioni  of  your  »pleeii 
and  prejudice.  The«e  are  amon|>  the  last  refinemenu,  the  auan 
fjMiiri  of  hypocTity,  of  which  1  nnM  lematn  in  tenorancc.  1  will 
not  rci{uire  you  to  rctraa  die  aocntoQ  you  bate  imdc,  but  I  vrilJ  take 
care  before  I  have  done,  that  any  aiiertion  you  may  make  viik 
Tcipect  lo  me  thall  no<  be  taken  aa  cuirem.  Aa  lo  your  pfaiae  of  ibe 
Tatlcr  sod  SpecUtof,  1  mntt  at  all  time*  agree  to  k :  but  as  far  U  it 
wa*  nrnat  ■•  a  Iscit  reproof  to  niy  vanity  in  comparing  mjraeir  tvidi 
iheK  author*,  h  appear*  to  have  been  QDneccMary,  You  tay  die- 
where,  ipeaking  of  *oroc  pMMge  of  mine — '  Additon  ncTcr  wrote 
anything  >o  fine !  * — and  a^ain  that  1  fancy  my*elf  a  liner  writrr  than 
Additon.  By  your  uncaty  jealousy  of  the  *clf-concctt  of  other 
people,  it  should  •eeni  that  ynu  arc  in  the  habit  of  drawing  co«b- 
|)iiriic)D8,  'secret,  iweet,  and  precious,'  between  youraclf  ai>d  youi 
'  illustriout  predecctiori '  not  much  to  their  advantage.  A*  you  have 
here  thought  proper  to  lell  me  what  I  do  not  think,  I  will  tell  you 
what  1  do  think,  which  ie,  that  you  could  not  hivc  written  the 
jNtnage  io  (jueition,  On  ibe  Progrttt  of  jfrU,  becaute  you  nerct  fd 
liilf  the  enihu«i.i>ni  for  what  !)  fiot. 

2.  Afti-r  Slating  the  preteniiont  of  the  work,  you  proceed  le  the  ' 
•tyle  in  which  it  is  written. — 'There  ia  one  n>eiit  which  tliit  :iutbor 
pniK w  besides  that  of  »ucccuful  imitation — he  is  a  vtry  eminent 
Creator  of  words  and  plimaes.  Amongst  a  vatt  variety  which  ban 
newly  surted  up  we  notice  "  tircsidcr  "—  "  kilchcny  " — "  to  unooth 
up" — •'to  do  olT" — and  "to  tiptoe  down."     To  l6u  we  add  a  few 
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of  tlio  author's  Dcw-boin  phrase*,  which  bcu  sufficient  m.irks  of  a 
kinilKd  origin  to  entitle  them  to  a  place  by  ihtir  tide.  Such  ia  the 
asKrtioD  tlut  Spcnwit  "  was  dipt  in  paetic  luxury  "  ;  the  description 
of  "a  minute  cwl  which  clicks  in  tJie  baking  coal"— of  "n  nunicr- 
oumcM  Katierine  an  individual  gusto" — and  of  "curls  that  arc  ripe 
with  «un  fchinc.  Our  rtaderi  art  firhap  by  ihii  lime  ai  much 
lUifUtUHlrtl  'o.'ilh  thf  ilylr  of  ihii  aalhor  at  lleyiavt  any  dtiirt  lo  ie,'  etc. 

i  h.wc  nothing  to  do  .it  prc»rnt  with  the  mcriis  of  the  words  or 
pliiucs  which  you  here  attribute  to  me,  and  make  the  test  of  my 
gi-netal  style,  as  if  your  rcadeis  truly  if  tli«y  persisted  would  find  only 
a  constant  repetition  of  th«n  in  my  writinf.s.  I  say  that  tliey  ate 
not  mine  at  all ;  that  they  are  nut  chaiactcristic  of  my  style,  that  you 
knew  this  perfectly,  and  also  that  there  were  reasons  which  tircicntcd 
me  from  pointing  out  this  petty  piece  of  chicanery  [  and  fanher,  I 
say  that  I  am  so  far  from  being  '  a  very  eminent  creator  of  words 
and  phrases,'  that  1  do  not  believe  yoM  can  refer  to  sn  instance  tn 
anything  I  have  written  in  which  thece  is  a  single  new  word  or 
phrase.  In  fact,  I  am  as  tenacious  on  this  Korc  of  never  employing 
liny  new  wordi  to  cxprcm  my  iilcasi  as  you,  Sir,  arc  of  nevrr 
expressing  any  ideas  that  are  not  periectly  ilireadb.iie  and  comnioD- 
place.  My  style  is  as  old  at  your  matter.  This  ti  the  fault  you  at 
other  times  find  with  it,  mistaking  the  common  idiom  of  the  language 
for  'broken  English.' 

3.  You  say  that  'I  write  eternally  ahonl  washerwomen';  and 
pray,  if  I  did,  what  is  that  to  you.  Sir  }  There  is  a  littleness  in  your 
objection*  which  makes  even  the  answers  to  tlieni  ridiculous,  and 
which  would  make  it  impossible  to  notice  them,  were  you  not  the 
Government-Critic.  You  say  yourself  indeed  afterwards  that  '  It  i* 
he'  {Mr.  Hunt)  'who  devotes  ten  or  l-svelvi  fagei  to  a  diiicnation 
on  washerwomen.'  Good :  what  you  say  on  this  subject  is  a  fair 
specimen  of  your  mind  and  manners.  The  playing  at  liut-and- loose 
with  the  matter-of-fact  may  be  passed  over  at  a  matter  of  course  tn 
your  hypercritical  lucubrations.  There  is  but  one  half  paper  on  this 
intctdicied  subject  in  the  Round  Table : — you  hai'C  filled  one  page  out 
of  fire  of  the  article  in  the  Review  with  a  ridicule  of  this  paper  on 
account  of  the  vulgarity  of  the  subject,  which  ofTetids  you  excced- 
ingW  i  you  recur  to  it  twice  afterwards  to  faiiant,  and  end  your 
performance  (somewhat  in  the  style  of  a  quack-docior  aping  his  own 
raerry-»ndrew)  with  '  two  or  ihrtx  conclusive  digs  in  the  side  at  it.' 
1*here  is  something  in  tlie  subject  that  makes  a  strong  impression 
on  your  mind.      You  seem  *  to  hate  tt  with  a  perfect  hatred.' ' 

'  'I  hiu>l  my  profssiion  '  (the  businns  of  1  ihocmilur,  to  whiih  ht  wm  boun-l 
fmtkc) '  Willi  ■  pofcct  hrtteA,*    See  Mr.  GiffXi  Lifi  tf  HmMlf  ftfitti  n  i» 
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^  Drtdi 

HMi*hrwihai  iir  wlwwnttK  b'liir  AvBv^  moiy  : 

MMc^' jmI  dM  I  «bi  A/ 1^  >w^  if  «■ 

rwyytegbt  iiiiliimiaiiiV     WoMAMmm 

Slide' at  yaaciB  kiB,k»cfanimk  lUiaii 

dKir'iBBteo'l    DMt^hMiii  ilj  <■«: 

finit  tUr  view*  ^  h^imnk  m'nmuium 

■  iiwiiiT    Tfaey^Bam^iKaHlaflnr|mi|4ca 

WtnOT   tUf    COMOBWW  Of   uC|^MlMnB*       *^Daf 

riv'  ai  dw  iN^ilt  woRb  or  bg«i]r  aj 
Ufw^  IStr  joar'i.  Aoe>«Mt«r  laiDevne  br  the  ud/aay 
tte  CM^  dMir  jModiottl  c^  or  Madwd  d»r  riring  gsB.  Thf 
wIm  an  alwa^  '"'^X  ^  '■■^  **^  ***  P^f'"  ""  pMnB^  ^  * 
mlnr  witiit  thiwMl»ri,  Mdof  n  iahaent  ■KBaosaf  dli^oaa 

nftUht  H  w^  w  <■  ipMn  tMlcv  in  yvuf  utAcd  raftuftowmew  ao  ihv 
poiS.     *  Yon  UHHK  a  ncc.  tbou^fa  yua  lu*r  h  imi**  or  boc  u  dt 
4«gr«r(  wfcicfa  yoor  petskBce  and  ■enUky  would  have  oa  Minpnir     A 
riHR  tint  baCBfc  jm  wrate  tliii  VBcaBed-Air  dnde  i  _ 
M  m  ntchnmHOOMBr  of  ite  dHaof  faHak^  yckpcd  ' 
WMMA,*  bt  hu  qwMd  wkb  pr«M  io  tht  Bxaniner,  aad  ■■  a  nark 
of  tewkf  sad  InaUBe  fceSnca  ia  the  avlter.  ia  ^te  of 
w  the  MBtntyt  tlK  feUowios  ffii^  frMt  dK  Cmrtnwd'a  1 


ncif.. 


•EnTAMr  nr  Wouum  GnT«i<u^  Esu. 

*  Wc  »r  oo  frinula,  pbliely  ifeakiag,  to  the  autiior  of  the  fet 
e)ilta|)h.     Wc  difTcr  raocb  with  hn  pofiuc*,  and  with  the  cut 
mtitt  1  and  do  not  ihbk  hint  fifTlj  *fmui»(  a  fact,  ma  many  du 
Dm  we  tiwty  admired  ihc  mrii  that  looked  fanh  from  hit  acm—      i 
of  hb  own  lil«,  and  the  iMtcfainjt  copy  of  tenea  on  a  dejiaitcd  frica^     | 
fliat  are  to  be  bvod  n  the  ootea  lo  one  of  hit  aiim  :  and  then  me     ■ 
fctlitigt  aad  ctrcammDCC*  in  thu  world,  before  which  poGtiea  tai 

2awtl.     H(  H*HH  W  hn  1^*4  In  lUnfi  cte  bMW  tnmt  At  aay  la  IW 
F  l>lb  w  in  Ibt  MM  »Mk  (lbM«h  Ifcli  it  fcnillj  »IM  1  iboulri  cUl  W^  •  t 


(whI  htia ')  ihil  hr  iliil  OM  mA  Ift*  kit  btlicr,  «a4  wh  oM  lafTT  i 
*ii*4  -nk  aidU  mt  iMitHf  ftmaoft  •Jw«)>i  omiairH  wHb  'the 
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latirc,  and  poctryi  are  of  littiv  tiuportaiice ' — (Now  Xttle  tatw'ii  thou 

\9f  Cafiiia!) — 'feclinfj*.  th:it  triumph  over  iafitmity  ;ind  dietaMc  of 

I  every  sott,  .ind  only  render  ui  anxiout,  in  our  lespect  for  theni,  lo  be 

thought  c.1[irIi1c  of  appiccuting  ihcm  outEcIvi-t.     The  world,  with  all 

its  huhbuh,  slides  away  troni  before  one  on  such  occasions ;  nnd  wc  on)y 

fftcc  humanity  in  all  its  better  weakness,  and  let  us  add,  in  all  its  beauty. 
'The  imihor  will  think  what  lie  pleases  of  This  cifu&ion  of  ours. 
It  b  un  interval  in  the  battle,  during;  which   vc  only  with  lo  show 
Mnclvex  fcllow-men  with  him.      ^Vftetwanls,   he  may  resume  lu« 
hottilitics,  if  he  has  any,  and  we  will  draw  our  swords  as  before. 
For  ihi  '  Gtnthman't  Ma^at-ini.'      Drt.  l8,  1815. 
<Mr.  Urban, — I  am  one  of  those  who  love  to  conteraplaic  die 
"frai!  memorials"  of  the  dead,  and  do  not,  therefore,  coum  the 
solitary  houm,  occasionally  speat  in  a  church-yaid,  among  the  most 
mcbncholy  ones  of  my  tile.     But  in  London,  thi>  in  a  gratification 

■  rucly  to  lie  found  ;  for,  dihcr  through  caution,  or  some  less  worthy 
motive,  the  ccmcteiic*  arc  dosed  ag;iiniit  the  stranger.  I  have  been 
ID  the  practice  of  passinj;  by  the  chapel  in  South  Audlcy  Street, 
GroncDor  Square,  almofit  every  day,  for  sefei-it  weeki,  yet  never  taw 
thcdoor  of  the  buryiRg-ground  open  till  yesterday.  1  did  not  neglect 
the  opportunity  thus  otfered,  but  wiilkcd  in.  1  found  it  &r  more 
•podout  and  airy  than  I  expected  1  but  I  met  wttli  nothing  very 
novel  or  interestinK  till  I  came  to  a  low  tomb,  plain  but  neat,  where 
I  wu  both  pleased  and  lurpriied  by  the  folIowioK  inucription,  which,  I 
beKevc,  has  never  yet  appeared  in  print,  and  which  seem*  not  unworthy 
of  you(  miBOellsny.  M.  D. 

Here  lies  the  Bwly 
uf  ANNDAVIES. 
((or  niotc  llian  twenty  vean) 
Servant  to  William  GiBbrd,' 
She  died  Frbruary  6,  ilij, 
in  the  forty-ihinl  year  of  lier  age, 
of  a  tcdiOUB  anil  painful  iiialaJy, 
wliicli  ilie  bu(e 
wilh  exemplary  patience  and  lesignalion. 

Her  dKply-afflictcil  muter 

erected  this  uone  in  her  memory, 

as  a  faiihfo]  testimony 

of  her  uncommon  worth, 

and  nf  hii  perpetual  gratitude, 

mpcct  and  alf(«tion, 

for  her  long  and  meriioriom  *etTieea. 


'  '  Uoiloubteilly  the  (tidililoi  of  Juvtnsl,' 
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dcv  Am.  tkj  utm  mt, 
tfik  ooa  cfBtfnii  bnifl^ 
ikmugb  Miiir  ■  pMifol  7«sr, 
lijr  hoMMe  hoft,  thj  pious  fnr. — 
>&■■«.  wUdi  Ml,  wfadt  HeiwnaitMd, 
!■««.  wtdi  tRBihEH  baiL  wwfjneil, 
(w  HM  i(  DNM}  May  DHC  BIm'd  Pbw'r 
Md  IB  driw^  ■■(«(  MT  faniag  hoar  ! 
pea  ifccB,  itIbm  Oft  Oh  ■nBOft 
I  ■«»  Man  IB  Btrf,  ■  Ktfi'il  in  j<Mr  J 

faid,  ivhcini  EtJth  eouU  nem  p«)'.* ' 


aa    rxiracT   tlie   pulictk    tboa^   not 
vho  ue  OCX  'gmleoMS  or  gcndevomeo.^ 
MM  thoi  nnticed,  that  made  ^oa  take  radi 
•HBiCMa  of  a  faRknlir  paitialiij   for  lorn 
m  imotd  *  ibr  frul  manoria '  of  your  printc 


tka, 

ImtlK 

MBM  tt  do  rmn  dM 

(Mfk.     YoccmU 

virtan  to  {tt  b«y«ad  the  iaacripiiixi  on  a  tomb-aoM.  or  the  poei't 
r  of  ibeGcBfaaM^*  MagaziiM.  Tbe  oaniral  tyminihie*  of  ifce 
■afaiar  of  Jvnaal  mi|bt  be  a  prejudke  to  ttic  olficbl 
of  ilw  mtimjmtam  editor  of  tbe  Qurterly  Rcrtew.  You 
«cn  daanated  id  hen  no  more  of  thia  cpttapb,  and  ■  other  sicli 
dakct  dumct'*  of  foun. — Ym  fobufi  mollco,  Sir,  dut  tbc 
cokansof  (he  Exaniamieva|i^cf'(  which  gave  *a«  mch  a  pmiutttre 
or  poHboBOTa  cndk  for  aone  '  compaBctkwi  rlcitiaga  of  nanire,'  alto 
Wiiint  4  the  fint  wfedrnm  of  dK  S1017  of  Rimiu.  You  accm  to 
ham  mud  on  that  eecaMO  with  lago,  *  Too  arc  well  luiwd  aov,— 
faal  I II  *R  dowD  the  ftm  tkat  nakc  tfai*  nnuic,  m  hvmtt  ai  t  am.' 
— Tha  Mr.  Hunt  rilOaU  hare  a^pottd  it  pOMible  for  a  moment, 
ibM  a  gotcmmctii  aotomatoii  waa  acceanUe  to  anjnluDg  like  a  libcnl 
coaoctrioB,  ii  oar  of  tbooe  deplonUe  mbtake*  which  coaKaady  put 
nxn  who  ue  *  Bade  of  peaetrable  atdfl'  at  the  mercy  of  thoie  iriio 
are  oot.  The  aiaiaUr  and  ele[pat  amhor  of  Riminj  thought  he  wm 
appniinj;  \a  •omcching  hiuniD  in  your  brcait,  in  the  recoUectioa  of 
youi  '  Dear  Ana  Daiiet '  {  be  toacbtd  the  apringi.  and  (bond  thm 
'Maffed  with  paltiv  bhi/red  abeeu*  of  the  Quarictly  Review,  with 
DOtct  from  Mr>  Muiray,  and  dtrectiotu  how  to  proceed   with  the 

> '  ti  b  our  (or  ■  oiwl  t«  CO  ifarouth  U«  egv  «f  ■  ixc^k,  iLaa  (or  ■  rkh  ^in 
to  tata  tbc  tlinff  of  huvco.'  Mi.  Olflbcd  bcrc  (nmi  la  cacludc  bli  W»4  «( 
fntlemca-pcaaiaMr^  *bo«  be  pay*  oa  urtb,  Tnan  bsMbf  <r)lb  otMwt  WMth 
ial*  ihi  nalna  «f  day.  It  ■  ■Atm  Uwt  \uMm  irtlmtaM  ipfiMt  tttm  Ibi 
coMaaaal  lynifthr,  aad  m  €«■>  a<n*w£bk  «■  ■  toMnntol  critic,  wbtB  da 
0— aadaimatf  bowMityt— eh  ha  pity  w  ha  hIMoti. 
*  A  qasWlM  «f  Mr.  OiArd'i  from  SSakMptafe.     Vtt  be  rrfividKa  lae  wkh 


•^ 
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author,  from  the  AdnitraUy  Sccibf.  Vuu  rciorted  hia  aympathy  with 
'  ont  whom  earth  could  never  my,'  by  laughing  to  tcotn  hit  honnt 
laborious  '  tub-tumbling  viragon,    whoic  ted  elbow*  and  coamc  (ikU 

firevented  so  inelegant  n  conu.i»t  to  chc  pining  and  lickly  form  whOK 
am  you  d«]ilore.  Is  there  anything  in  your  nature  and  ditpMilion 
that  draws  lo  It  only  the  inRrm  in  body  and  oppretaed  in  mind  i  or 
that,  while  it  clings  lo  power  for  euppoit.  seeki  consolation  in  the 
daily  soothing  spectacle  of  phynical  malady  or  morbid  M.-nsibiHty  ? 
The  uir  you  breathe  iteemi  to  infect;  and  your  friendship  to  be  a 
cunker-worm  that  blightt  in  abiectn  with  unwholcsonie  and  premature 
decay.  You  arc  enamoured  ol  lutirring,  and  arc  at  peace  only  with 
the  dead. — Even  if  you  had  bn-n  accctuble  to  remorse  a»  a  political 
critic,  Mr>  Hunt  had  committed  himself  with  you  (past  forgiveness) 
in  your  character  of  a  pretender  to  poetry  about  town.  The  follow- 
ing line*  b  his  Feast  of  the  Poett,  inuet  have  occaidoned  you  'a  few  •' 
mirthfii)  lenaationK,'  which  you  have  not  yet  acknowledged,  except 
by  de«d<.- — 

'  A  hem  WBi  thrn  hcaril,  c»n<eqiicntia]  and  iinapuing. 
And  a  wur  ilnlc  gcnileman  walked  with  a  rap  m. 
He  bow'il,  look'd  about  him,  >«ra'd  cold,  anJ  sat  down, 
And  taid,'  "  I'm  surjiriK'd  that  you'll  visit  this  town  i — 
To  be  (lire,  there  «rc  iinr  or  two  of  lit  who  know  yoii. 
But  u  for  the  r»t,  thry  an  ill  much  below  yoii. 
So  iiiipid,  in  f^neiii],  the  naijvei  aie  gnnvn, 
'I'liry  rrally  pft/rr  Scotch  rtview»  to  their  own  j 
So  (bat  what  with  their  taitc,  tiuir  rcformm,  and  stitlF, 
Tliey  have  tirkcii'd  mynlf  and  my  friends  lun|;  enough." 
"  Yoiinelf  and  your  fricndt  t "  cried  (lie  God  in  high  gkc  | 
"  And  pray  my  frank  visitor,  who  may  you  be  ? " 
"Who  be?'  cried  the  other  j  "why  really — thin  lone — 
William  Gilford  '«  a  name,  I  think  pretty  well  known." 
"  Oh — now  I  rrmembcr,"  aid  Phoebiii  j — "  ah  tnie — 
Mr  ihaiikt  to  that  Dome  are  utidrjubitdiy  due : 
The  fwl,  that  got  rid  of  the  Cnitcat  and  Laurat, 
— That  plague  of  the  butterflies — sav'd  me  the  hotran  j 
The  JuTcnal  too  Uopa  a  np  in  one's  dirlf. 
At  least  in  what  Dnrdenlia*  not  done  himirtf  j 
And  there 'i  wmelhjnK,  wliich  etxn  dtciaMe  must  respect, 
I[i  the  self-taught  example,  that  mnqiier'd  ncglert. 
But  nut  to  insiit  an  the  reoommendatiorni 
Of  inoileMy,  wit,  ami  a  small  itoek  uf  patience. 
My  viiit  just  now  is  to  poeli  alone. 
And  not  to  small  critics,  however  well  known," 
So  saying,  he  rang,  to  leave  noihine  in  doubt. 
And  the  lour  little  gentleman  bless  d  himself  out,* 


'  To  Apollo. 
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Ttat  fiwitiri  write  ihfir  tMmu  M  Co.  For  this  piMugn  and 
icmpctiie  aad  judiciosi  Bote  which  accom[ianic*  it,  it  U  d( 
thai  ym  pvi  the  lutbor— of  Rimiiu,  in  Newgate,  withont  the  SJwrilPi 
wamm.  In  ordn  to  ^ite  m  brouraUe  an  imprvsMoo  of  tlul  poem 
at  JXM  COoU,  you  b<sao  your  account  of  ii  by  aa^ioe  that  it  hod  bea 
ceropOHd  in  Ncwgiie,  tboo^  you  knew  Uiai  it  bad  not ;  bin  m 
atto  knew  that  the  name  of  Newgate  would  •onnd  more  gratefol  to 
ccTuin  can,  to  pour  Aattrring  poiaoa  tnto  which  i*  the  height  of  yocr 
■bjcct  iunbitioa.  In  ihu  courtly  inucedo  which  tuhcred  in  jour 
WTcfcbcd  verbal  critici*ni  {it  it  the  more  diagufling  to  see  luch  {TO* 
and  ifDpodrot  {irevaricatioa  combined  with  sncfa  petty  captiouraen} 
you  were  guided  im  by  a  regard  to  truth,  but  lo  your  own  endi ;  and 
yet  you  uy  teaetAun,  very  oracnbrty,  out  of  comrsdiction  to  me,  tbu 
*  not  to  F«efer  the  true  to  the  aureeahJe,  where  Uiey  are  incoiuiKeiit, 
■•  feUy.'    You  have  miatakcn  the  word:  it  ti  not  folly,  but  kturery.' 

4.  You  tay  ym  hare  no  objection  to  my  '  pt.-iinng  my  own 
chiiralroM  eloooeacc ' ;  and  I  uy  thai  the  iounuaiion  in  impertiDtti 
and  Mitme.  The  pcpcr  in  which  thnt  phnue  occur*  is  writun  tj 
Mr.  Hum,  as  you  know,  and  u  an  antwcr  to  M>mc  obacrvatMu  si 
mine  on  die  Doctical  tempcranent  in  3  jHcccding  number  0»  Ur 
Caasa  of  Mtlbe£tm.  Mr.  Hunt'*  tuvioj;  taken  upon  liim  *lo  prnw 
my  chivulrou*  cloi]ueiKe|'  without  conralung  you,  appeared  no  deebl 
a  great  piece  of  ptenunption  t  and  you  pudalied  n>e  by  magni^iBg 
this  indiicreuon  into  the  enormity  of  my  baling  ptaiied  myidf.  I 
might  ai  well  lay  that  Mr.  Canning  had  made  a  lulaome  tniloej  oa 
hii  own  privale  vinue»  and  public  principle*  in  your  dedication  </ the 
edition  of  Ben  Joiuon  to  him. — You  uy  iodopd  in  the  Iwt  )nragrspb 
of  your  cridciam  that  *  you  underiiand  tome  of  the  ]Kipcr*  to  bv  by 
Mr>  Hunt ;  that  K  ia  he  who  i*  the  droll  or  incrry  tcllow  of  the 
piece  1  who  haa  shocked  you  by  writing  etCTnally  about  wualicr- 
women,  etc.  but  that  you  cannot  stay  to  diittnguttb  between  ua,  aod 
that  we  muiit  divide  our  rctpectire  share  of  merit  between  ouraelMa.' 
The  Rhatc  of  mcrii  in  that  work  may  indeed  be  so  smult  that  it  m  of 
little  consequence  who  ban  ihe  rcrcrsion  of  any  part  of  it,  but  1  wiD 
lake  care  that  a  uiVpaw  shall  not  be  put  on  the  poriDel  of  sty 
guaniam  menut,  nor  take  measure  of  my  capacity  with  a  mechanic 

'  Humanity  itandi  u  Utile  in  t]i»  luihor't  wiy  h  tmth  whto  hu  obJEct  b  w 

KIuM.  It  wx  in  (Ik  iime  iplril  of  unmialy  siluUliou  ihit  he  stnick  il  Mn. 
.obinton'i  Umcacu  inel  'hci  crulchct,'  itlth  >  hand,  tiut  ought  Id  han  bna 
withrrO'l  in  the  itiernpl  by  ihc  li^btniii^  tif  public  iaJ  itfnalii;D  «Qtl  nnivcr^»l  tconu 
Mr.  Slictirlan  nncv  tpnkt  ol  ccniin  pnliiiciini  In  h»  day  who  *«kiilkcil  bthinil  iIh 
ihroDF,  iniJ  nio>lt  uk  of  ibc  letfitrt  »  i  cnn^luctor  to  carry  olT  Ibe  Ii(h(iiin(  vf 
ddIIdbiI  IniJiKailion  which  ihtcaieneil  to  coniume  them.*  Tbrrf  ue  certala  •rail! 
(iltio  \M  poel«nc[*  wbu  hive  (Iwiyt  bc«n  (ryiog  lo  ilo  ifac  Mtoe  thing. 
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rule,  mnrknl  by  ignorxncc  and  Krvility,  not  turn  the  scale  of  public 
opinion  by  throwing  in  false  weights  as  he  pleaies,  nor  malte  both  of 
UH  fidieuluua,  by  attributing  to  each  the  peculiarities  oi  the  other, 
with  whatever  exaggerated  tnierpretaiion  he  chuses  to  put  upon  them. 
By  this  tranisiKisitiua  of  pervons.  which  is  not  a  matter  of  indilTerence 
a*  you  pretend,  you  jjiin  this  adv«it:i);e  which  you  hiive  no  right  to 
gain.  You  car)  at  any  time  apply  to  me  or  Mr.  Hunt  the  obnoxious 
points  in  your  account  of  either,  and  improve  upon  them,  ai  it  suits 
your  purpo«c.  By  conibining  the  extreme*  of  individual  character, 
you  make  a  very  strange  and  wilful  compound  of  your  own.  It  is 
the  same  person,  and  yet  it  is  not  one  person  but  two  persons, 
according  to  the  critical  creed  you  would  cttsbltsh,  who  is  a  merry 
fellow,  and  3  sour  Jacobin  i  who  !s  all  Ka'Cty  and  all  gloom :  a 
person  who  rails  at  poets,  and  yet  ii  himself  a  poet ;  a  hater  of  cats, 
.-ind  of  cat'i-paws ; '  a  reriler  of  Mr.  Pitt,  and  a  panegyrist  upon 
washerwomen.  If,  Sir,  your  friend,  Mr.  Hoppner,  of  whom,  as 
you  tell  ug'  you  discreetly  said  nothing,  while  he  was  struggling 
with  obscurity,  lest  it  should  be  imputed  to  the  partialiiy  of 
friendship,  but  whom  you  praised  and  dedicated  to,  as  soon  a« 
he  became  popular,  to  shew  your  dieintcre4t«lncu  and  deference  to 
public  opinion,  if  even  this  .itiist,  whom  you  celebrate  as  a  painter  of 
flattering  likeocsces,  had  undertakeo  to  unite  in  one  piece  the  nsoK 
Mftking  features  and  characteristic  expreisioa  of  his  and  your  common 
friends,  had  improved  your  lurking  archness  of  look  into  Mr. 
Murray's  ge-nlle,  downcast  obliquity  of  vision  t  had  joined  Mr. 
Canning's  drooping  nose  to  Mr.  Crokcr's  aspiring  chin,  the  clear 
complexion  (the  iflrmliiia  ^ii)  of  the  one,  to  the  candid  self- 
complacent  Mpcct  of  the  other ;  lud  forced  into  the  same  preposterous 
medley,  tlie  invincible  hauttur  and  Satanic  pride  of  Mr.  Pitt'* 
physioRDoniy,  witli  the  dormant  meanin;;  and  admirable  nonchalance 
of  Lord  Ciatlcreagh's  features  the  mauly  sleekness  of  Charles  Long, 
■nd  the  monumental  outline  of  John  Kenible — what  mortal  would 
luive  owned  the  likeness ! — I  too,  Sir,  must  claim  the  privilege  of 
ihvprmtipiam  itiSvidualioiui,  for  myself  as  well  as  my  neighbour* ;  I 
will  ait  for  no  man's  picture  but  my  own,  and  not  to  you  for  that ; 
1  sm  not  desirous  to  play  so  many  parts  as  Bottom,  and  as  to  hia 

*  This  wodl  is  nal  very  clioicT  Eailiih  i  the  ibarscter  it  not  Eujtliih. 

•  Stt  liie  M»viiil,  L  ]6l,ttt.  t— 

"  I  loll,  wboK  ™i«  no  claims  *•*  trMtt  I'tr  rnm'J, 
Wlio  kmi  hive  tnii  tby  nutiti,  lunf  luin  lov''!  ; 
Vet  lav*J  in  lilcna,  lot  ifac  rout  ihauU  uy, 
TtJd  pHliai  friEadthip  lua'd  the  ippl.iuiiif  Lay  \ 
Kaw,  now,  that  alt  oinipiic  Iby  r,tau  lo  taiR, 
May  join  the  ihout  of  uoiotprcttd  pniw.' 
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M^t  had  vrhkb  JM  would  pn  upon  my  tboaklerm,  it  will  ilo  fn 
you  to  wear  Uie  next  lime  yov  abew  yoaraelf  id  Mr.  Murray'*  cIiom 
or  for  joat  fricod  Mr.  Sombey  to  ukc  with  him,  whconvr  be 
oppru'i  u  Couti. 

A«  to  tlw  diffcrcikcc  of  political  *cMiineDt  between  ihe  writer  of 
Uw  Round  Table  and  the  wiittr  of  the  aittclc  in  ilu-  K«vtcw,  wbicb 
fomw  the  hn*y  bunhen  of  your  dippoot  oauurt,  1  canaot  comidei 
that  M  so  aocuMUon.  You  ha««  nuay  odier  objectioiu  to  nukr; 
•uch  »  that,  bccauitc  Mr.  AddJMn  wrote  Mine  very  plca«og  fiiptn 
on  xht  Pkatuiei  oi  the  Inuginatiao,  1  am  not  witling  to  fall  abort  of 
'  my  illiutrioDt  prcdeccMOi '  ;  and  '  accordiogty,'  you  aay,  *  we  facir 
much  of  poetry  and  of  poiiuuig,  and  of  mwic  aod  of  giuio.*  Is  tbn 
the  ooly  reaaon  yon  cao  conceive  why  any  one  ihould  take  an  intemt 
in  mcb  tliiogi ;  oi  did  you  write  your  Baviad  and  Manriad  thai  yoi 
might  not  fall  tbon  of  Vove,  your  trjntlatioa  of  Jtnenal  that  yot 
mijhi  turpas*  Dtyden,  or  did  yuu  itirn  conunentator  on  the  pocti, 
that  you  might  be  on  a  par  with  'your  illuatrioat  prcdcccMor* ' — 
*froin  alathinji  Bctttley  down  to  piddling  Theohald*''  Of  HofUtb 
you  make  mc  lay,  quoting  from  your  favourite  ireatiac  on  waafaci- 
women,  that  ■  he  is  too  apt  to  perk  moral*  and  fcoiirnent*  in  yoai 
fiicc.'  You  cannot  comprehend  my  definition  ofgatio,  which  yon  il» 
tiot  anctibe  to  any  defect  in  youtself.  My  account  of  Titian  aod 
Vandyke'!  colouring,  appears  to  you  very  odd,  because  tt  it  like 
the  things  ilesatbed,  aail  you  liavc  no  idea  of  the  things  described. 
If  I  had  described  the  style  of  thcK  two  fainteri  in  terms  applioiUe 
to  them  both,  and  to  all  other  painters,  you  would  hare  ihovght  tie 
precision  of  the  style  a^aal  to  the  juttneu  of  the  sentiment.  A 
disiioction  without  a  ditTerence  «atitfic*  you,  for  you  can  undemasd 
or  repeat  a  commoD'place.  It  it  tlie  pointing  out  ihc  real  diflerencn 
of  things  that  oflcndt  you,  for  you  have  no  idea  of  what  is  meaM| 
and  a  writer  who  gets  at  all  below  tlie  surface  of  a  question, 
necessarily  get*  beyond  your  depth,  and  you  can  hardly  contain 
your  wonder  at  his  presumpticn  and  shallownets.  You  quote  half 
a  dozen  detached  sentences  of  mbe,  as  •contincing  intuiDces  of 
affectation  -ind  paradox,'  [such  as,  7%f  tlrfinukui  cf  a  triu  ptxttia  u  t 
gtod  battr — Hr  wis  tftaki  ttue  tat^uagt'  ttu  no  (ainlrj,  etc. )  nad 
which  taken  from  the  context  to  which  they  belong,  and  of  whkk 
they  are  brought  as  extreme  illustrations,  may  be  so,  but  which  yon 
cannot  answer  in  the  connection  in  which  they  stand,  and  which  yon 
detach  from  the  general  speculation  with  which  you  due  not  cope,  to 
bring  ihrm  more  into  the  focus  of  your  mictoscojnc  vitioo,  and  that 
you  may  deal  with  them  more  at  rate  and  in  safety  on  your  oU 
ground  of  literal  nnd  verb,it  quibbling. 
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You  do  DOI  like  the  lubjccU  of  my  EwnyR  in  gencnl.  You 
complain  in  puticul»r  of '  my  eager  vitupcrniion  of  good  nature  and 
good-oatureii  people ' ;  and  yn  with  this  you  have,  as  1  »hould  take 
it,  nought  to  do ;  you  object  to  my  sweeping  abuse  of  poets,  as  (with 
the  exception  of  Milton]  dishoncit  men,'  with  which  you  have  u 
little  to  do;  you  are  no  poet,  and  of  course,  honeai !  You  do  not 
like  my  abuse  of  the  Scotch  at  which  tlie  Irisli  were  delighted,  nor 
my  abuse  of  the  Iriih  at  which  the  Scotch  were  mit  jinplcascd, 
nor  my  abuse  of  the  (English,  which  I  eari  undertiand  (  but  I  wonder 
you  should  not  like  my  abuse  of  the  French.  You  say  indeed  that 
*  DO  abuse  which  is  directed  against  whole  clatsci  of  men  U  of  much 
importance,'  and  yet  you  and  your  Antt<Jacobin  friends  have  been 
litmg  upon  this  sort  of  .tbuse  for  the  last  twenty  years.  You  add 
with  characteristic  'no  meaning' — ' If  utiiitiervfJ,  it  is  Utterly  im- 
potent and  may  be  well  utterly  despised.'  The  laat  part  <J"  the 
proposition  may  be  true,  but  abu*e  is  not  without  clFect,  because 
ondescrvcd,  nor  is  a  thing  utterly  impotent  because  it  is  thoroughly 
despicable.  You,  Sir,  have  power  which  is  considerable,  in  proportion 
38  it  is  dc&picable ! 

1  confess,  .Sir,  the  Round  Table  did  not  ube ;  '  it  woi  Cjwawv  to 
the  multitude,'  but  the  reason,  1  think,  was  not  that  the  abuse  in  it 
vw  undetcri'cd,  but  that  I  have  there  spoken  the  trutli  of  too  many 
personn  and  thingi.  In  writing  it,  1  preferred  i)ie  true  to  the 
^reeablc,  which  I  find  to  be  an  unpardonable  fault.  Yet  I  am 
not  aware  of  any  sentiment  in  the  work  which  ought  to  ^iie  ufTenoe 
to  an  honest  and  imiuiring  mind,  for  I  think  there  is  none  that  doe* 
not  CTidcntly  proceed  from  a  conviction  of  its  truth  and  a  bias  to 
what  L«  right.  My  object  in  writing  it  wu  to  set  down  lucb 
obwTTauont  as  had  occurred  to  me  from  lime  to  lime  on  ditfcrent 
tubjectc,  and  as  appeared  to  be  any  ways  wonli  preserring.  I 
wished  to  make  a  lorl  of  Uitr  Feriiaiii,  a,  »et  of  nudie*  from 
human  life.  Aa  my  object  wai  not  to  Hatter,  nuitlier  was  it  to 
offend  or  cotitradict  others,  but  to  state  my  own  feelings  or  opinions 
such  as  they  really  were,  Imt  more  particularly  of  course  when  this 
had  not  been  done  before,  and  where  I  thought  I  could  throw  any 
new  light  upon  »  subject.  In  doing  so,  I  endeavoured  to  lix  my 
atteniton  only  on  the  thing  I  was  writing  about,  and  which  had 
struck  me  in  some  particular  manner,  whicli  I  wished  to  point  out 
to  other*,  with  the  bett  reasons  or  explanations  I  could  gii-e.  I  was 
not  the  alave  of  pre judicet )  nor  do  1  think  I  vm  tlic  dupe  of 
my  own  nniiy.     To  repeat  what  has  been  said  a  thousand  time*  ii 

■  *Ti>  be  honai  s*  this  <nt\<i  |ms,  is  to  be  one  man  pxckeil  eut  of  ini 

tlMnSSIl4.'-~SHAD»E«U. 
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w  twirrfa  n  bcooK  it  bu  bcm  w  said,  it  ms 
A  uwk  tl^  bMWm,  Ml  ibc  vonc  but  the  brt»  Cot 
I  ifid  iM  tn  to  tUik  willi  \hr  nnltitade  dot  to  <&Acf 
,  bm  ta  tliak  lof  nywif )  and  the  )>**iBg  dooe  thu  «itb 
■d  i^ie  rfect  ii  tW  hdght  of  my  oSica^am.  I 
ta  tk  piUk  with  the  mok  nnoemjrand  want  of  -tifcnrr  ** 
if  I  had  hmm  wa^am  a  r^pMc  of  ■?  |«inte  tlKMigbt>j  and 
tiM  hM  bca  tiMWtB  bf  ■»■'  ■"*<>  >  madi  of  deoonim.  Ttr 
Acttfiaa  I  hate  btta  tttmrd  of  «m  bcrIt  my  •amntam  aorim 
a  i^g  k  an  muiM«  pCMt  of  view  tor  tnt  of  mm  being  underwood : 
ad  vj  Imv  of  pafadont  ■>;•  I  dnnki  be  accounted  for  from  ihc 
■<wi«y  of  OOMMnoiig  tte  ebtdBaqr  of  prejudice.  If  I  have  bcM 
ltd  to  cvry  a  i«nafk  loo  btg  it  ra  becauae  other*  would  not  allow 
■I  to  bare  ny  (one  at  alL  My  object  vat  to  abew  tfa«  Latoit  open- 
lion  of  aooK  aoMifeoed  princ^,  and  I  therefore  took  only  aooK 
one  new  of  iliM  ponicalar  aabjeci.  I  wu  cfiicdr  anxiow  thjt  ibt 
pnn  of  iho«^  ahodd  be  ime  aad  origiiut ;  thu  I  ibould  ptU  otben 
in  (lOtwioB  of  irt«  I  mttmt,  mi  the*  left  it  to  find  its  lercl  in  tbt 
uyaalioo  of  cowiiBbH  acaatw  tad  to  hare  iu  exceaaes  corrected  by 
otber  caneib  Tbc  ptiac^le  wiD  be  foond  true,  cren  where  tke 
ap^ication  ia  cxtraTag^ot  or  partial.  [  ba«e  not  beea  wedded  to  niy 
MnimUi'  (pccnlaiioo*  viifa  the  ipirit  of  a  poitiun,  I  wrote  fcr 
HMance  an  E«ay  oo  Pedacury,  to  cjuallfy  the  eUreine  conicnpt  inio 
which  it  hat  fallen,  aod  to  >hcw  the  Decenary  adcantigca  of  ao 
abtorption  of  the  whole  miod  is  aome  favourite  itudy,  and  I  wiwt 
an  bauy  oo  tbc  Igoomce  of  the  Learned  to  Inaen  the  uodor 
admiration  of  Learning,  and  to  *hcw  that  it  it  not  everythisj.  1 
eaiocd  Tcry  few  conten*  to  cither  of  ihcK  opintOM.  You  reproach 
■K  with  the  Gjmacal  turn  of  many  of  my  Eaiayi,  which  are  m  Ua 
preac-aatira ;  bui  when  you  tay  1  bate  every  thing  but  wadier* 
wotnetL,  you  foif^  what  you  had  before  taid  that  I  waa  a  great 
imitator  of  Addiion,  and  wrote  mnch  about  'poetry  and  painiia^ 
and  muiic  and  gittif,'  You  make  no  mentioa  of  my  chincwr  of 
Rouateau,  OT  of  the  paper  on  Aciora  and  Actiog.  You  alao  iorget 
my  praite  of  John  Buncle !  At  to  my  uyle,  I  thought  little  abooi 
iL  I  only  UBcd  the  word  which  teemed  to  me  to  aignify  (he  idea  I 
WHied  to  convey,  and  I  did  not  tent  till  I  had  got  it.  In  aeckini; 
(or  tnttb,  I  M>ractiR>e*  found  beauty.  At  to  the  facility  of  which 
you.  Sir,  and  other*  accute  mr,  it  hat  oot  bten  acquired  at  once  no* 
withovt  paint.  I  wa*  eight  year*  in  writing  eight  page*,  under 
ciiciBDttaaccB  of  iocooceitable  and  ridiculoai  diKouragcment.  A> 
to  my  (igaratiTe  and  gaudy  pliratcology,  you  reproach  me  with  it 
bccauK  you  oeter  heard  of  what  1  bad  wtiticn  in  my  lir«i  dry 
3»» 
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maDQCT.  I  afurwards  fpund  i  po[iul.ir  mode  of  urJiini;  ncccstary  lo 
CUDTcy  anbtlc  and  difficuli  tr.<<iD8  of  rcaBuoin;^,  nad  ■omcthto]'  luorc 
than  your  mca^iv  npid  nylc,  to  force  atlcntioa  to  uriginal  oWrra- 
tivodi  which  dul  not  r»tnct  themielTet  to  mnkinf^  »  parade  of  the 
dticofeiy  of  a  worm-eaien  date,  or  ihc  repetition  of  at)  otuoletc  pre- 
judice. You  Kiy  that  it  i*  impontiblc  to  remember  what  I  writer  after 
rending  it  :~'Onc  (cmcmbcnt  lo  have  read  whnl  you  write — tf/irrl 
In  that  you  have  the  advanlRgc  of  me,  to  be  «ure.      You  in  vatn 

'  endeavour  to  account  for  the  popularity  of  romc  of  my  writings) 
from  liu:  trick  of  arraDj^ing  words  is  a  variety  of  formii  without  any 
cor reB|Jon dent  ideai>,  like  tlic  new ly-iD vented  optical  toy.  You  haie 
not  hit  upon  tlie  secret,  nor  will  you  be  able  to  avail  yourii^lf  of  it 
when  1  tell  you.  It  i*  the  old  itory — ibnt  I  tiini  trliat  I  fJemr, 
aaA  lay  ti'iiil  I  tiiat.  Thii  account*,  Sir,  for  the  dilfcrcnce  between 
you  and  me  in  no  many  ropecu.  I  think  only  of  the  argument  I 
am  defending;  you  arc  only  thinking  whether  you  write  grammar. 
My  o{iinions  arc  founded  on  reasons  which  1  try  to  give:  yours  are 
governed  by  motives  which  you  keep  to  yourself.  It  has  been  my 
busineu  all  ray  life  to  get  at  the  truth  as  well  as  I  could,  merely  to 
tatiify  my  owd  mmd :  it  hat)  been  youra  to  suppress  the  cridncc  of 
youi  aeaim  and  the  dictates  of  your  understanding,  if  you  ever  found 
thein  at  variance  with  your  convenience  or  the  caprices  of  other*.  I 
do  not  luppose  you  ever  in  your  life  look  an  intercut  in  any  abainicl 
queition  tor  ita  own  «ake,  or  have  a  conception  of  the  pasHJbility  of 

,  any  one  e)«c  doing  n.     If  you  had,  you  would  hardly  ini^itt  on  my 

'  cb.mging  character*  with  you.  Yet  you  make  ihi«  the  condition  of 
my  receiving  any  favour  or  lenity  at  your  handt.  It  ii  no  matltf. 
Sir  :   1  wilt  uy  to  do  without  ii. 

It  J>n>BaTB  by  yotir  own  account,  thai  all  the  other  oiTwiccs  of  the 
Round  Table  wotild  hardly  have  roused  your  rtsemmcnl,  had  it  not 

^been  that  I  have  apokcn  of  Mr.  Pitt  and  Mr.  Burke,  not  in  the 
hackneyed  termi  of  »  treasury  underlin);.  It  waa  thii  that  filled  up 
ilie  mca«utc  of  my  iniquity,  and  the  >torm  bur«t  on  my  devoted  head. 
After  quoting  one  or  two  half  »eotence»  from  the  character  of  Mr. 
Pitt,*  in  which  I  ascribe  the  infloeoce  of  hi*  oratory  almost  entirely 
to  a  felicitous  and  tnipMing  arrangement  of  words,  and  the  whole  of  n 
short  note  on  Mr.  Burke's  political  apottacy,  which  1  had  fancifully 
ascribed  to  liin  jealousy  of  RuusBeau,  you  add  with  great  sincerity  : — 
*  We  ate  far  from  bteiiding  to  write  a  tingle  word  in  aniwcr  to  this 

'  Thi>  chtrxtir,  (which  hat  oni  bn-n  nliiholj  ifptireit  originilly  in  a  (■nsll 
■IDphlet  in  iSoAiCillcl  P'cc  Thoughlt  on  Public  Airiir*,vith  •  actc  ukDOwIc'lf 
m}  obligiiioQs  for  the  Uadlag  JitcM  to  in  uiiclt  of  Mr.  Coluidgt'i,  in  l£e 
[  Pnc,  Feb.  iSm. 
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loathwnM  tnuh';  (it  would  hare  beta  well  if  you  had  nudr  aad 
kept  the  «>mc  raolution  in  othei  <:»«,}  <  but  we  conlvM  dut  ihcae 
uu^ct  chicHy  exdicd  us  to  ukc  ihc  trouble  of  notjcltig  the  work. 
The  atitlior  migbi  hare  described  WMlicnmaicn  for  ever :  cocnpB- 
mented  himsetf  UBCcutngly  on  hi*  own  "  chiiilf otit  eloquence  j 
jinwed  iatemuDixUy  about  Cluucer ;  written,  tT  posi^le,  in  a  more 
.-ifFectcd,  My,  confufeil,  UDgramnutical  Kvle,  and  believed,  m  he 
now  hcliercs,  that  he  wai  turpMMDg  Addiion,  we  should  not  hsie 
meddled  with  him;  but  if  the  creature,  tn  his  endeavourn  to  ctawl 
into  the  light,  mutt  ukc  his  way  orcr  the  tomht  of  illustrious  men, 
dnfignriDg  Uie  r«>cords  of  their  groitncs*  with  the  slime  and  fthli 
which  Ruurki  his  track,  it  is  right  lo  point  him  out  that  he  may  be 
dung  bacV  to  the  situation  in  which  nature  designed  tluit  he  (hooU 
gro^*  p.  159.  And  this.  Sir,  from  you  who  wrote  or  procufcd 
to  be  inserted  in  the  Quarterly  Review,  that  Dcfahons  attack  on  the 
charnctcr  of  Mr.  Fox,  which  was  distinguished  and  is  tdl)  temcni- 
bcred  nniong  the  iJimc  and  tilth  which  has  marked  it*  track  ituo  day, 
orer  the  chatactcts  and  feelings  of  the  living  and  the  dead.  If  I, 
Sir,  Iiod  wriltcn  thai  *  foal  and  vi\gst  imtaive '  against  an  individml 
whom  you  did  not  cboow  to  Icl  '  tcsi  in  his  grave,'  if  I  had  bcM 
*  luch  3  thing '  .IS  the  writer  of  that  anicle,  I  might,  (as  you  uy,) 
hai-e  described  waslier women  for  ever,  and  have  bncied  myself  s 
better  writer  than  'tlie  courtly  Addiion,'  and  you,  Sir,  wootd  have 
encouraged  me  in  llie  delusion,  for  I  should  have  bceo  a  court-tool, 
your  tool>  But  you  ttate  the  thing  clearly  ai»d  unanswerably.  I 
was  not  a  court-tool,  your  tool,  and  thcrefbte  I  was  to  be  made  yooi 
victim.  There  is  a  difference  of  political  opinion  between  you  Mid 
me;  tltercforc  you  undertake  not  only  to  coDdemn  that  opinKNi.  but 
to  proscribe  the  writer.  Do  you  Ao  this  on  your  own  authority,  ot 
on  Mr.  Ctoker's,  or  on  whoac  i  As  f  did  not  cooiidcr  it  u  sacrile|^ 
to  cntictK  llie  style  and  the  opinions  of  the  two  creat  men  who  biTc 
contributed  to  make  tlu*  coutitry  what  it  u,  a  fcof  held  by  a  iunto,  of 
which  men  like  you  are  the  organs,  in  trust  and  fef  the  benefit  of  the 
common  cause  «  despoiiun  throughout  Europe,  I,  and  e«ery  otba 
writer  like  me,  professing  or  maintaining  anything  like  independrsce 
of  bpitit  or  cooiisteacy  of  opinion,  i>  'to  be  nung  back  into  Us 
original  obicuriiy,  and  stifled  in  the  filth  and  slime '  of  the  Qaartcrly 
Review,  or  its  drain,  Blackwood's  lidioburgh  Magaunc.  You  befps 
the  experiment  upon  the  Round  Table  i  you  luve  tried  it  twice  lioce, 
and  for  the  lant  time. 

If  any  doubts  could  ever  tia\-c  been  entcnained  on  the  subject  of 
your  motises  and  licws,  you  have  taken  arc  to  remove  them.  Thus 
you  conclude  your  account  of  the  characters  of  Shakctpear't  plays 
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with  uying,  that  you  nliould  not  ha?c  condescended  lo  notice  the 
icnscleM  and  wicked  Bopliistry  o(  the  work  at  ill,  but  ctui  '  you  con- 
ceived it  might  not  be  unprufiuibltr  lo  ahew  how  amull  n  portiun  of 
tiilent  and  literature  it  neceititry  to  carry  on  the  trade  of  »edition.' 
1  should  think  it  require*  u  muck  ttlent  and  literature  to  carry  on 
my  trade  as  yourt.  Thin  acknowledgment  of  yours  is  *  remarkable 
for  iK  truth  and  naiveti'  It  ie  a  |i!cdge  from  your  own  mouth  of 
your  impartiality  and  candour.  With  this  object  in  view,  'you  have 
selected  a  few  specimens  of  my  etliict  and  criticism,'  (they  ore  very 
few,  and  of  course  you  would  select  no  otlit-rs,)  just  lulBcient,  (with 
your  garbling  and  additions,)  to  pro»e  '  thai  my  knowledge  of  Shake- 
spear  ami  the  English  Ungu.ige  ii  exactly  on  a  par  with  the  purity  of 
my  morals,  and  the  depth  of  my  undcrtilanding.'  But  did  it  not 
occur  to  you  in  making  this  officious  declaration,  or  would  it  not 
occur  to  any  one  else  in  reading  it,  that  this  undertaking  of  yours 
might  be  no  less  'profitable'  and  acceptable,  even  lupponng  the 
portion  of  talent  displayed  by  tlic  author  not  to  be  small  but  great  f 
Would  it  not  be  more  necessary  tn  this  cate  to  do  away  the  scaodal 
that  tfacrc  wan  any  talent  or  literature  on  the  side  of  *  Kdition '  ? 
The  greater  the  shock  Riven  to  the  complacency  of  wrvilitjr  and 
corruption,  by  an  opinion  getting  abroad  that  there  was  any  know- 
ledge of  Shakespear  or  the  English  language  except  on  the  miniitet't 
iiJc  of  the  que«tion,  would  it  not  be  the  more  abMlutely  incumbent 
on  you  at  the  head  of  the  literary  police,  to  irrest  such  an  opinion  in 
the  ouitct,  U>  ctD«h  it  before  it  gathered  strength,  and  to  produce  the 
article  in  question  a«  your  warrant  \  Why,  what  a  disgrace  to  litera- 
ture and  to  loyalty,  if  owing  to  tlie  neglea  and  nipinenew  of  the 
editor  of  the  Quarterly  Review,  a  work  written  without  an  atom  of 
cant  or  hypocrisy,  and  of  course  with  a  very  «mall  portion  of  talent 
and  literattuv,  should,  in  the  space  of  three  months  get  into  a  second 
edition,  and  be  fait  advancing  to  a  third,  be  noticed  in  the  1-Minbutgh 
Review,  and  be  talked  of  by  [)ertonB  who  never  looked  into  the 
Iiixamincr ;  and  how  necessary  without  loss  of  time,  to  counteract  the 
mitchicTous  inference  from  all  thia,  reUore  tlie  taste  of  tlie  public  to 
it*  le^timate  tone,  and  satisfy  the  courteous  reader,  who  '  was  well 
affected  to  the  conitilulioo  in  church  and  lUic  ai  now  enlabliihedi' 
that  in  future  he  must  look  lor  a  knowledge  of  >Shakct{>car  only  b 
the  editor  of  Ben  Jonsoo,  of  the  lingUsh  language  in  the  private  tutor 
of  Lord  Groivenor,  for  purity  of  morals  id  the  translator  of  Juvenal, 
snd  for  depth  of  underttaoding  in  the  notes  to  the  Baviad  and 
Mxviad  1  Your  cmnloyen,  Mr,  GHTord,  do  not  pay  their  hirelings 
for  notliing — for  condeiccnding  to  notice  weak  and  WKked  sophistry  ; 
(«  pointing  out  to  contempt  what  excites  no  admiration ;  for  cautJouvly 
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aebctinx  a  icw  ipcciineB*  of  bad  torte  >nd  bod  gnunnari  wfese 
notfaing  cl«  n  to  be  fosad.  They  wsot  your  mHocibU-  fonet, 
yow  ■NTceoary  ouUcc,  ytnit  iaqmttnble  dulncM,  yoni  tmntaai 
imfadenae,  your  pngnabcal  ttJf-«aficicncy,  your  hypocrirical  lai, 
yow  pion*  frmik  m  ttasd  ta  the  gap  of  ih«ir  prejudices  «nd  ptoct- 
MM»  to  fly-Uow  Mid  taim  {nibUc  optnioo,  to  dd«M  nxfepadoi 
cAhUi  to  apply  ■«  il>«  •!>■(  of  the  icorinoB  but  the  UMcb  of  tk 
tomdft  le  votthfb)  hopes  U  crawl  ind  Inve  the  dimy  tnck  itf 
Wfkttry  BOa  lies  e*cr  evenr  wocfc  tlut  doa  not  *  dedicuc  «■  ram 
Inves '  to  tone  bnuury  of  tbe  Treofury  Beach,  or  U  not  foMtnl 
in  the  hot-bed  of  com^tioo.  This  i*  your  oiBct :  •  tfai*  U  «lui  ii 
looked  fbt  at  yonr  Ituxli,  and  thit  yoa  do  not  baulk ' — to  Moifin 
vhat  fiitk  bowflty,  aod  pnautMc  what  little  iiucUect  you  ponoa  W 
any  diny  job  yoa  are  conmniirioned  to  execute.  *Tbcy  keep  yOa 
aa  ao  ape  does  aa  *t^>  »  the  conter  of  hit  jaw,  £nt  looulhcd  • 
be  laai  nndlowed.'  Yoa  ate,  by  ajaciaaaaA,  literary  wAom 
to  {mutrw,  and  amrr  to  the  court.  You  hare  a  oaiiinl  Mtumm 
to  whatever  diferi  from  your  own  prctennoo*,  and  aa  acqsirtd  ^ 
for  vrliac  givci  offncc  to  jau  fupction.  Your  raimy  paoden  u 
TOW  uittrac,  and  your  malice  tradtica  only  to  yonr  1ot«  of  po«tt. 
If  your  oMiiBctiM  or  pmnedicatcd  abase  of  yonr  covuhle  tnui  wm 
Stmni  wanting  in  •  «Dgtc  btuoce;  if  yoo  were  to  make  a  «>|k 
slip  ia  getting  up  yoor  select  CoawmM«  of  lotiniry  and  Gnts  n( 
RepoR  of  the  State  of  Letters,  your  occu{ntioa  woald  be  gmt 
Yoa  wooU  newr  after  obtua  a  aquceze  of  the  hand  Iroin  a  gmt 
ana,  or  a  Mnik  from  a  punk  of  qoaliiy.  The  great  and  powoW 
(whom  you  call  the  wise  and  good)  do  not  like  to  haTc  the  privacy 
of  their  aclf-lotc  lUrtlcd  by  the  obcnuise  and  tinMii>HBat4t  cUhs 
of  literature  sad  philos^y.  except  ihroogh  ibe  iatemnMB  of 
eeraom  like  )ro«,  wnom,  it  they  have  coiamoo  penetration,  tber  Mm 
hod  out  to  be  without  any  •upctiority  of  iatellect ;  or,  if  they  do  Mi. 
wbotn  they  can  detpitc  for  tbcir  raeaoaess  of  aoul.  You  •  have  tbe 
office  oppotiic  <o  bi.  Peter.'  You  'keep  a  comer  in  tbc  pohiic 
mind,  for  foul  prcjodice  and  corrupt  oower  to  knot  and  gender  ia'i 
yon  rolnatecr  yoor  •erriccs  to  people  of  qudity  to  rase  temple*  ^ 
mind  aad  ^pabm  of  conicience ;  you  '  by  tbc  iUttrrirtg  uoctioa '  of 
veiuti  prote  «od  burilled  Verse  lo  their  tools.  You  posuado  thtm 
that  there  U  aeithci  purity  of  tnoTjJs,  nor  depth  of  undemaaditb 
except  in  tbcmtelves  aod  their  hangers-on  i  nd  woald  pmrent  tin 
ualttllowed  Bimei  of  liberty  and  buaunity  from  being  eror  whispcinl 
io  ears  polite  t  Yod,  Sir,  do  you  not  do  all  this  i  I  cry  you  mmy 
then  :   I  took  you  for  tbc  lulitor  of  the  Quarterly  Review  t 

la  Benerali  you  wisely  avoid  contmitling  yonrKlf  i^os  any  quettiaBi 
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fanhcf  th.in  to  hint  ■  diifrrcnce  of  opinion,  aod  to  iwumc  an  air  of 
•elf- importance  upon  tt.  Thus  you  say,  after  ouotinjt  some  remarks 
of  mine,  not  »ery  rctpeciful  to  Henry  »im.  '  We  need  not  answer 
this  gabble,'  ai  if  vou  w«e  olfenckd  at  its  ab«urdity,  not  at  tti  truth  ; 
aod  were  ymirself  ready  to  anert  (were  it  worth  while)  that 
Heorjr  Tiit.  wm  an  cniniahle  character,  or  that  he  had  not  hi* 
minioas  and  creature*  about  him  in  his  lilr-timc,  who  were  proud 
to  hait  liim  as  the  be«(  of  king*.  If  »o,  you  hair  the  authority  of 
Mr,  Burke  against  you,  who  indulges  himself  in  a  rery  Jacobinical 
strain  of  inirciire  a;^inrt  this  bloated  pattern  of  royalty,  and  bnit«- 
inuge  of  the  Divinity.  Do  you  mean  to  tav,  that  the  citcuranance* 
of  external  pomp  and  unbridled  power,  which  1  have  pointed  out  in 
'  the  gahbic  yini  will  not  answer '  ax  dctcrrainiRg  the  character  of 
kingt,  do  not  make  them  what  for  the  mort  pan  they  arc,  fenrnl  id 
their  life-time  and  scorned  by  ihci-xf,c*i  If  k>,  you  must  think 
Qnetedo  a  libeller  and  incendiary,  who  makes  his  guide  to  the 
iafcnul  regions,  on  being  asked  <if  there  were  do  mote  kings,' 
aanrer  emphatically — '  Here  are  all  that  e»cr  lived !  *  You  ny 
that  'the  mention  of  a  court  or  of  a  king  always  ibrowi  me  into  a 
fit  of  raving.*  Do  jou  then  really  admire  those  pUgue  spots  of 
history,  and  scoitrsa  of  human  nature,  Richard  ii.,  Richard  m.. 
King  John,  and  Henry  tin.?  Do  you  with  Mr.  Coleridge,  in  hi* 
bte  Lecture*,  contend  that  not  to  fall  down  in  prostration  of  soul 
bclW  ihc  abstract  majetty  of  kingt  as  it  i>  seen  in  the  diminisbed 
perepcctivc  of  ccnturie*,  argtics  an  inherent  liitkncM  of  mind  i  Or 
do  you  extend  the  moral  of  your  maxim — <8prak  not  of  the  imputed 
weaknesses  of  the  Great ' — beyond  the  living  to  the  dead,  thus 
pMNDg  an  attainder  o«i  history,  and  proving  *  (ruth  to  be  a  liar  *  from 
tbe  b^jooinit  -     '  t>peak  out,  Crildng ! ' 

Yon  do  well  to  confine  yourself  to  the  hypocrite ;  For  you  have 
too  little  talent  for  the  sophist.  Ytt  in  two  inttanccs  you  haw 
attempted  an  answer  to  an  opinion  I  had  expret»ed ;  and  in  both 
you  have  thewn  how  litttc  you  can  undcrtiand  the  commonest  ijuea- 
tion.  The  firtt  is  as  follows: — 'In  hit  remark*  upon  Corioluiua, 
which  contain  tlie  concentrated  venom  of  his  malignity,  he  hat 
libelled  our  great  poet  as  a  friend  of  arbitrary  power,  in  order  that 
he  m:ty  introduce  an  invective  agai&it  human  nature.  •'  Slukseearc 
lunuelf  leetns  to  have  had  a  IciUiing  to  the  arbitrary  side  of  ibe 
qtKMMm,  perhaps  from  some  lecling  of  contempt  for  hit  own  origin ; 
and  to  have  spared  no  occasion  of  biicing  the  tRoblc.'" 

How  do  you  prove  ih.ic  he  did  cot  ?  By  thcwing  with  a  little 
(Jclicate  iDiiauotion  how  he  would  have  done  juit  what  I  say  he  did. 
— *  Shall  we  not  be  dithonourmg  the  gcixle  Slakspeare  by  answering 
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•neb  caltnnny,  when  tnrj  page  of  fail  works  tuf^ies  iu  refuuticni  I 
— '  Who  hw  Minted  with  mtirc  cocdial  fethagt  the  tnnquil  ioiwcci 
of  humbic  life?'  [Trjc]  'Who  ha»  fainiihcd  mor«  iuKracxiit 
l«»«oiia  to  the  gniA  upoa  "  the  iniolnicc  of  olficr  " — "  the  omccasor'i 
wrong  "^Kw  the  linatr*  of  brief  andiority' — [which  you  wocli 
lullow  through  all  time} — 'or  who  hi*  more  Ktcrety  nigmaiBnl 
tboar  "  who  crook  the  ja^nont  hinge*  of  the  knee  where  thrift  nm 
follow  Owning  f*"  [Gntaied,  none  bettct.J  <  It  i*  true  be  wmm 
actunted  by  m  ennoo*  huicd  of  greaineM ' — [>o  ihu  to  •dgnutiv 
letTtlity  and  comipcian  don  not  alway*  nocccd  from  en*y  and  t 
Uwe  of  mitchicf) — 'be  wa«  not  at  ill  bkcly,  had  he  lived  b  «a 
tiflK-)  to  be  3o  oruor  in  Spa-fields  or  the  editor  of  z  aeditiooi  S^li 
ncw*M|>tr ' — {To  have  detirered  Mr.  ColeridKc'e  CondatH  td 
PtfAmt  or  to  \vm  written  Mr.  Soothcy'*  W»i  Tyler] — *  he  knew 

wlut  <ti*cord  would  follow  if  degree  were  tiken  away ' ^[A*  it  dil 

in  France  from  the  taking  away  the  degree  between  the  tyrant  nd 
ihe  (l.-i*e,  and  tho«c  little  convroictit  ue)it  and  pm|A  of  it,  the  Budlc, 
Lelttrt  dc  Cachet,  and  Lorn*  i*.'»  Palmi  amit  crr/i] — *  And  ihtrrfrt, 
wiih  the  wi»c  and  good  of  efcry  age,  he  pointed  out  the  injurin  ih« 
must  aritc  u  tociny  from  a  turbulcM  tabUe  imiigiited  to  mmrhief  t^ 
SMD  not  much  more  colightencd,  and  bifinitdy  more  wortblen  tbio 
thcmwlvee.' 

So  ihat  it  would  appear  by  your  own  account  that  Shakapetie  bid 
adiacreet  leaiiing  to  the  arbitrary  cidc  of  the  que«tkir),  attd,  had  be 
lived  in  our  limci  would  probably  hare  bten  a  writer  in  the  CooricTi 
or  a  contributor  to  (be  Quvtcrly  Review!  It  in  dilficuli  to  know 
which  to  admire  mou  in  thi*,  the  weakiKM  or  Ute  cuoning.  I  haiY 
uid  that  Sbaktpearc  has  dewribcd  both  aide*  of  the  (]ue«iioo,  and 
you  nsk  me  very  wincly,  '  Did  he  confine  bimtcif  to  one  ? '  No,  1 
•ay  that  he  did  noi :  but  I  suspect  that  be  bad  a  leaning  to  one  lidc, 
and  has  giieo  it  more  quarter  thna  it  dctcned.  My  word*  ttCi 
'  Corialatmi  is  a  siorchouse  of  political  common -places.  The  ate* 
mcnti  for  and  againM  aristocracy  and  democracy,  on  the  jmvileen 
of  the  few  and  the  claimi  of  the  many,  on  libeily  and  aUcery,  po*n 
Bod  llie  abuse  of  il,  peace  and  war,  ate  here  very  ably  handlrd,  with 
the  spirii  of  a  poet  and  the  acuicnesi  of  a  phil«wpher.  Shakucin 
himself  iccma  to  have  had  a  Icaoiog  to  the  arbitrary  tide  ofAc 
question,  perhaps  from  some  feeliog  of  contempt  for  hi«  own  orieiib 
and  to  haiT  spired  no  occaaioo  of  baiting  the  rabble.      lybat  b*  mi 


>  Thii  tilnnc  tinilemtn.  Il  {•  to  be  Dlfcrtt-t,  ii  M%  ^  ■ 
, Iff  of  Btn  Jonioii,  hope*  ihii  Gii  will  (onifc  SliakiMate 
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^  thtm  u  vtry  true :  vitiM  ht  ttt/t  of  ikar  bttiert  it  alio  vtry  tmt, 
ihoygh  he  dwtUt  Ittt  apon  it.' 

1  then  (Jfocccd  to  ^count  fur  this  by  ihewiog  how  Jt  it  that  'the 
cauKC  of  the  people  ii  but  liitli;  calculated  for  i  subject  for  poetry ; 
or  that  the  Uncuagc  of  poetry  natunilly  fall*  in  with  the  linguuge  of 
p<iWPt.'  1  .itiirm.  Sit,  ih.it  poetiy,  that  the  imagin^ition,  generally 
speaking,  delighii  in  power,  in  nrong  excitement,  as  well  as  in  rruth, 
in  ffliA,  in  right,  whereas]  pure  reAson  and  the  nioral  mom-  Hpprove 
only  of  tlie  true  and  good.  I  proceed  to  thcw  that  thii  j^ciietal  ]ui-e 
or  tendency  lo  immediate  excitement  or  theatrical  dfect,  no  matter 
bow  produced,  gives  a  bias  to  the  tniaginatloii  o^en  inconiisicnt  with 
the  grcatcit  good,  thai  in  poetry  it  triumphs  over  principle,  anij  btibtt 
the  pastionn  to  make  a  sacrifice  of  common  humanity.  You  say  thai 
it  does  not,  that  there  is  no  luch  original  lin  in  poetry,  that  it  makea 
no  »uch  sacrifice  or  aoworthy  compromine  between  poetical  effect 
and  the  »iill  imxll  voice  of  reason.  And  how  do  you  prove  that 
there  is  ao  luch  principle  giving  a  bias  to  the  iniagiaution,  and  a  falce 
colouring  to  poetry  i  Why  by  aokin;;  in  reply  to  the  iotance*  where 
this  principle  operatei,  and  wnere  no  other  can,  with  much  modeity 
and  simplicity — '  But  arc  theie  the  only  topic*  that  afford  delight  in 
poetry,  etc."  No ;  but  these  object!  do  ^Ifotd  delight  in  poetry,  and 
they  atford  it  in  proportion  to  their  nrotig  and  often  tragical  ctTect, 
snd  not  in  proportion  to  the  good  product^,  or  their  detitablencss  in 
a  moral  point  of  view.  '  Do  we  read  with  more  pleasure  of  the 
ranj^s  of  a  beast  of  prey,  than  of  the  shepherd's  pipe  upon  tlie 
nouniaio  i '  No  ;  tmt  we  do  read  with  pleasure  of  ilie  ravages  of 
a  beast  of  prey,  and  we  do  so  on  the  principle  I  have  stated,  namely, 
from  the  senie  of  power  abgCracted  from  the  sense  of  good  ;  and  it 
is  the  same  principle  that  makes  ut  rend  with  admiration  and  recoticile'i 
ua  bi  fact  to  the  triumphant  progress  of  the  conquerors  and  mighty 
honteis  of  mankind,  who  come  to  stop  the  shcpherd't  pipe  upon  the 
RiouBiains,  and  sweep  away  his  lifteniog  flock.  Do  you  mean  to 
deny  that  there  ie  anything  imposing  to  the  imagination  in  power, 
in  grandeur,  tn  outward  shew,  in  the  accumulation  of  iadividual 
wealth  and  luxury,  at  the  expense  of  equ;d  justice  and  the  common 
weal  ?  Do  you  deny  that  tliere  is  anything  in  '  the  pride,  pomp, 
and  circumiiancc  of  gtoriout  war,  that  makes  ambition  virtue,'  in  the 
eyes  of  admiring  multitudes?  I>  this  a  new  ibcory  of  the  Plcasurcii 
of  tike  Imagination,  which  says  tlut  the  plcasutci  of  the  imagination 
do  not  take  rise  solely  in  the  calculations  of  the  undemanding f  Is 
it  a  paradox  of  my  malting,  that  *  one  murder  makes  a  villain,  millions 
a  hero  I '  Or  is  it  not  true  that  here,  as  in  other  cases,  tlie  enormity 
of  the  evil  overpowers  and  makes  a  convert  of  the  imagination  by 
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iu  Tny  nttgpikiicle !  Yoa  eooiradict  my  reuoning,  bccaiae 
know  oothtnc  of  due  qucadon,  and  you  think  that  no  ooe  Km  a  i  _  _ 
u  toidcniind  «lut  you  do  not.  Sty  otfcocc  agaiou  purity  in  ibe 
jMMtgc  alluded  to,  'which  cooisint  the  conccmrain]  Tenom  of  ny 
nulijiiaty.*  is.  dui  I  km  admiiwd  that  there  are  lyranu  aod  tlim 
abroad  in  the  world :  aod  you  would  inub  the  muter  up,  aKl  prr- 
lend  thit  there  u  bo  mcfa  ihinjt,  in  onler  that  there  m^y  be  Dochiag 
clie.  Farther,  I  have  explaioed  the  cauie,  the  aubtle  M)]iUKry  «( 
the  human  mind,  that  tolerate*  and  pamper*  the  evil,  in  order  to 
geaid  agoinii  it*  approachn  ;  yoo  would  conceal  the  cauae  in  ocder 
to  prevent  the  cBre>  and  to  leave  live  proud  finh  about  the  bean  to 
harden  and  otwfy  ioto  one  impenetrable  niau  of  sel£ahna>  lad 
hy|>ocrUy,  that  we  may  not  *  ayiupailiite  Id  the  diHreMec  of  nfftnag 
virtue '  in  imy  cate,  in  which  they  cvnic  in  compctiiiot)  with  the 
lactitioui  wanti  and  'impuietl  weakoewe*  of  the  great.*  Vou  ait 
'  are  we  graiibed  by  the  crxicltie*  of  Domitiao  or  Nero  f  '  No*  int 
we — they  were  too  petty  and  cowardly  to  atrik  .■  the  tina;pfi3tiaB  a[ 
a  diitance;  bui  the  Roman  Senate  tolerated  them,  addreMied  thcii 
pctpetratort,  exalted  them  into  Coda,  the  Fathers  of  their  pecfJe; 
they  had  ptmpg  and  «cribbler4  of  all  »on«  in  their  pay»  their  Scotcia. 
etc.  till  a  turbuleoi  rabble  thinking  that  tliere  were  do  injuric*  to 
Mciety  gream  than  the  eodutance  of  tmltmited  and  wanton  opm*- 
rioo,  put  an  end  to  llie  farce,  and  abated  the  nuiiaxKc  ai  well  h 
tliey  could.  Had  you  and  I  lived  in  thoae  time*,  we  ahotdd  hiw 
been  what  we  arc  now,  1  *  a  Mur  tnal>content,'  and  you  *  a  «««tt 
couriicr.'  Your  reaaoniog  i*  ill  put  together ;  it  want*  fioccritv,  it 
want*  iogcQuity.  To  prove  that  1  am  wroog  in  laying  thai  the  tove 
of  power  and  hcanlets  lubmiauon  to  it  extend  beyond  the  tra^i^ 
Ktage  to  real  life,  to  proie  that  there  hu  been  notbin][  heard  but 
the  ahephcid's  pijie  upon  the  mouotaio,  and  that  the  itill  «ad  nttuic 
of  hunnnity  hni  never  filled  up  the  pauseii  lo  the  thounhtfnl  ear,  yon 
brinj;;  in  illunraiion  the  cruelties  oTDoniitian  and  Nero,  whom  yoa 
auppode  lo  bare  been  without  tluteret*,  train-bearer*,  or  exccutiontri, 
and  *the  crimet  of  revolutionary  France  of  a  adll  blacker  die,'  (■ 
sentence  which  alone  would  have  entitled  you  lo  a  pott  of  hooour 
and  secrecy  under  Sejanim,)  which  you  suppovc  to  have  beta  without 
aider*  or  abettor*.  You  apeak  of  the  liorrora  of  Robetpierce'i 
reign ;  (there  you  tread  on  rclvet ;)  do  you  mean  that  tboc 
atrocilie*  excited  nothinj;  but  horror  in  revolutiooan  Pnnce,  >a 
undelivered  France,  io  Pari*,  the  centre  and  fucut  of  anarchy  aid 
crime;  or  that  the  enthutiacra  and  madrtets  with  which  tltcy  were 
acted  and  applauded,  wa*  owing  to  nothing  but  a  lonj-defcnvd 
dcaitc  for  truth  and  justice,  and  the  collected  vcdgewcc  of  the 
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kmian  race  i  You  do  cot  mean  thia,  for  jrou  nercr  mean  uoy- 
thing  that  hi«  even  an  a]>pr(iximatioii  lo  unfuhionablc  truth  in  it. 
You  add,  •  We  cannot  recollect,  however,  that  these  crimes  were 
heard  of  with  much  tati«faction  in  ihia  country.'  Then  you  have 
futgouen  the  years  1793  and  94,  you  h;ive  forgotten  (he  aildicssct 
ajjainM  republicans  and  levellers,  you  ha«e  forgotten  Mr.  Burke  and 
his  Ho,coo  incorrigible  Jacobioa, — '  Nor  had  we  the  niisforiune  10 
know  any  individual,  (though  we  will  not  take  upon  ua  to  deny 
that  Ml.  Hazlilt  may  hare  been  of  th.it  deMrriplion,)'  (I  wil!  take 
upon  nic  to  deny  that)  *  who  cried  haioc,  and  enjoyed  the  atrocitie* 
of  Kobcfiiiierrc  and  Carnnt.'  Then  at  that  time,  Sir,  you  had  not 
the  good  fortune  to  know  Mr.  Southey.' 

To  return,  you  iind  fault  with  my  toleration  of  ihoav  pleasant 
persons,  Lucio,  Pom^y,  and  Ma&tcr  Frutli,  in  Measure  for  Me^iourv, 
aitd  with  my  uie  ul  the  word  'natural  morality.'  And  yet,  'the 
word  IK  a  good  ward,  bein;;  whereby  a  man  may  be  accommodated.' 
If  Pompey  wan  a  common  bnwd,  you.  Sir,  are  a  court  pimp.  That 
ia  artificial  raonlity.  '  Go  to,  a  feather  turns  the  «calc  of  your 
aroir.du.pois.*  I  liRTe  also,  h  sceraa,  erred  in  using  the  term  merat 
\a  i  way  not  familiar  to  you,  as  opgioted  10  pbytital;  and  in  that 
acoK  ha>e  applied  it  to  the  dcsctiption  of  the  mole  on  Imogen's 
necki  *  cioque-ipottcdt  like  the  crimson  dropa  i'  th'  bottom  of  a 
cowslip."  I  have  BUitd  that  there  is  more  than  a  phyiicJ — there  ii 
a  moral  beauty  in  thlt  image,  and  I  think  to  Mill,  though  you  may 
not  comprcbend  how. 

You  aMcrt  roundly  ibat  there  i>  no  mich  perion  ai  the  black 
prince  Morocchius*  in  the  Merchant  of  Venice,  'He,  (Mr.  Hailitt,) 
object*  entirely  to  a  personage  of  whom  wc  never  heard  before,  the 
black  Prince  Marocchiua.  With  this  piece  of  blundering  ignorance, 
vfiiti,  tuiifi  a  iliousand  similar  instances  of  his  Intimate  ac<iuaintanGe 
with  the  poet,  clearly  pnvr  that  hla  enlhuiiaani  for  Shakespear  ia 
all  uffectcd,  we  conclude  what  we  have  to  say  of  bia  folly  t  it  remains 
to  «ty  a  few  words  of  his  mischief.'  Vol.  xxxiv.  p.  46].  I  could 
not  at  fini.  Sir,  comprehend  your  drift  in  thia  passage,  and  I  can 
scarcely  bclierc  it  yet.  But  1  (lerccivc  that  in  Chalmers's  edition, 
the  tawny  suitor  of  Portia,  who  is  called  Morocchiai  in  my  common 
edition,  goes  by  the  style  and  title  of  Morocco.  Thi*  imporunt 
discoTCiy  proret,  according  to  you,  that  my  admiiatioo  of  Shake- 

'  I1  <m%  a  phr4K,  (t  hsvc  untJmtoO'l,)  comfnan  in  thri  i^nllenan'*  ruoulh,  (lut 
Robttpitrtf,  hy  ■IriiioyinB  ihi  lire*  tit  thouunrit,  uwH  the  livtt  of  niiltioni.  Or, 
If  Mr.  Wntiliworth  hat  Ulfty  ciprmei)  the  smw  (houtht  with  ■  dilfcnal 
Appli<*(ioii,  ^  CiTAi^F  ii  ibc  <Iiui;btrr  of  ham&nity.' 

■  Ytm  Yart  ipelt  It  wigag  (Muoubloi),  oo  purpose  (or  what  I  know. 
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(pnr  U  aD  affecmt,  sod  thai  I  cm  know  nctlriag  of  dtc  pcwt  er 
hit  duntctcn.  So  UiM  Ux  ooly  uile  w  adminiioo  io  Sbikopor, 
BM  ooW  in  tlie  MctchiM  ef  Vesiee,  bwt  ia  hit  otber  playv,  aU  Ldow- 
ledge  M  hn  btatitio,  or  proof  of  an  Mttmate  ac<|naiiiunce  witli  hk 
gnuD*,  it  eodoied  lo  the  uwituaa  wbich  Mr.  Ckilmen  hu  adoptid 
in  the  irnninuian  of  the  two  U>t  •yllablci  o(  the  oame  of  Ait 
UiclunuxKt  aod  bit  rcwltng  Morocco  for  Morocchiui.  Adnunble 
gmnnufunt  exccUcat  critic  I  I  do  ncX  wocxkr  you  think  Dotbtag  of 
nijr  CIttractcTi  of  Shake«pnr'i  Plays,  when  I  •(«  what  it  n  that  nn 
realhr  adaiire  aixl  think  worth  the  uudy  lo  tbem.  No,  no,  Mr. 
Gi0ord,  yon  thxtl  o«  pemadc  ne  by  your  broken  Ei^^iA  mi 
•  rcd-biiicc  phrnc*,*  Uui  die  otilv  tbbg  in  Slukeipeu-  worth  koov^ 
ing,  wai  the  bapiinnal  name  of  thb  Prntce  of  Morocco,  or  that  m 
OM  can  admire  the  auihor'i  play*  out  of  Mr.  Chalmcrii'*  edition,  <r 
find  aajrthiag  to  admire  even  there,  except  the  new  tMrnencUlvte  of 
the  dramatii  bernat.  If  ihU  i«  not  your  cncaning  in  the  pOMlge 
here  auoccd,  1  do  Dot  know  what  it  i*:  if  ii  m  not,  I  hate  done  jm 
great  mjiwticc  in  luppoung  that  it  ia,  ibr  I  am  *iirc  tt  cannot  noi 
anything  efae  m  raoliah  and  comeiiiptiblc.  You  hod  began  ibit 
curieiu  pvagmph  by  uying,  that  *  I  bad  ran  through  my  act  <f 
phnM^  and  wa<  completely  at  a  naixl'i  2nd  you  bring  aa  a  damoing 
proof  (^  thi«,  a  repetition  a<  two  phratci.  Do  jvo  believe  titat  I  had 
filled  300  page*  with  the  repetition  of  two  phtaaet  I  •  Go,  go,  you  '1 
a  ceiuoriout  ill  in«i.' 

The  deliberate  hypocriiy  of  Regan  and  GoDefil),  of  wMdi 
■poke,  I  bad  explaioed  io  the  sentence  before  by  a  peripbraai*  w 
mean  their  *  hypocritical  prcteonon*  to  virtue.'  If  I  had  no  right  to 
uAc  ihc  word  hattily  in  tiiii  absolute  »cn»e,  foo  had  irtill  Icm  10 
confound  the  meaning  of  n  whole  paaiage.  hdnuad  ia  iadnd  'a 
hypocrite  to  hi*  f.tiher ;  he  i*  a  hypocrite  to  hia  brtjtber,  and  to 
Regan  and  GotwrUl ' ;  but  he  i>  not  a  hypocrite  to  himieli'.  Thii 
it  that  coomniMtion  of  hypociiiy  of  which  I  tpoke,  and  of  wUcb 
you  oujtht  to  know  Minicthing. 

I  have  commeeccd  my  obscrtauoni  on  Lear,  you  tay,  with 
acknowlcilginrnt  reinatkablc  for  it*  itaivfti  aod  iu  tnith ' ; 
im])oii  of  which  remiirkable  ac  know  led  jtnient  it,  that  I  fiod  oi_ 
incompctcni  to  do  juitice  to  thi*  iraf;cJy,  by  iny  criticitm  u|>on  it 
1'hit  you  contiruc  into  a  '  deteiniinatjon  on  my  )art  to  write 
nonicMc '  i  you  teem.  Sir,  to  hate  at  down  with  a  determination  10 
write  tomcthing  wortc  thnn  nantentc.  At  a  proof  of  my  having 
fulfilled  the  proniiw,  (which  1  had  tmi  made,)  you  cite  thete  word*, 
■  It  ■■  then  the  bctt  of  all  Shaketpear'i  plsyt,  for  it  is  the  one  in 
which  he  vra  taoii  in  rarnrji';  aod  add  tigoificatttly,  'Macbeth  and 
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Othello  were  mere  jtux  J'tiprii,  wc  presume.'  You  may  presume  »a, 
but  not  from  what  I  have  said.  You  only  aim  At  being  a  word- 
catcher,  and  fail  even  in  ihat.  Id  like  manner,  you  «ay,  ■  (f  this 
means  that  wc  iympaihise  »o  much  with  the  feelings  and  sentiments 
of  Hamk-l,  ih.1t  wc  identify  ouraelvei  with  ilic  character,  we  have  to 
accuse  Mr.  Ha/iitt  of  Hrangely  mi«ieadinR  un  a  few  ]wgcs  back. 
"  The  mora!  of  Othtllo  comes  directly  home  to  the  busineim  and 
bo*oms  of  men;  ihc  interest  in  HamUl  is  more  rrmoU  and  rcHrx." 
And  yet  it  is  we  who  are  Hamlet.' — Yes,  because  we  sympathise 
with  Hamlet,  id  the  way  I  have  explained,  and  which  you  ou^ht  to 
have  endeavoured  at  least  to  understand,  as  reflecting  and  moraiisitig 
on  the  general  disttcises  of  human  life,  and  not  aj  [articuLiriy  aflccted 
by  tboK  which  come  home  tu  htmivlf,  as  wc  see  in  Othello.  You 
accuie  me  of  stringing  words  ttjgcthcr  without  meaning,  and  it  is  you 
who  cannot  connect  two  ideas  together. 

You  call  me  'a  poor  cankered  crcaiurc,'  'a  trader  in  sedition,'  'a 
wicked  sophist,'  and  yet  you  would  have  it  bcliered  that  I  am  *  prin- 
cipally distinguished  by  an  imlttirucnblt  love  of  flowers  and  odours, 
and  dev/s  and  cleat  uaiera,  and  solt  airs  and  sounds  and  bright  skies, 
and  woodland  solitudes  and  moonlight  bowers.'*  I  do  not  under- 
ho V  you  reconcile  such 'welcome  and  unwelcome  things,' but 
'ujnllii^  will  do  to  feed  your  spleen  al  another's  expence.  wlien  it  is 
the  person  and  not  the  thing  you  dislike.  Thus  you  complain  of  my 
style,  that  it  is  at  timet  figuratirc,  at  times  poetical,  at  times  familiar, 
not  always  the  same  flat  dull  thing  that  you  would  have  it.  You 
point  out  the  omisiion  of  a  tine  in  a  quotation  from  a  well-knovm 
passage  in  Shakespear.  You  do  not  however  think  the  detection  of 
this  omission  is  a  sufficient  proof  of  your  sagacity,  but  you  proceed  to 
aiaifin  at  a  moiire  for  it,  '  That  I  do  it  to  improve  the  metre,'  which 
is  ridiculous.  You  say  I  conjure  up  objectiuns  to  Shakespear  whicli 
nobody  ever  thought  of,  in  order  to  aniwcr  ihcm.  The  ohjeciion 
to  Romeo  and  Juliet,  which  1  h.ive  answcted,  was  made  by  the  late 
Mr.  Cutran,  an  well  as  the  objection  to  the  want  of  interest  and 
action  in  Pnndisf  Lost,  which  I  have  answered  in  another  place. 
— '  Thus  he  endeavours  to  convince  one  class  of  critics,  that  the 
jioet's  genius  was  not  confined  to  the  production  of  stage  effect  by 
supernatural  means.  In  another  place  he  expresses  hit  astonishment 
that  Shakespear  should  be  considered  as  a  gloomy  writer,  who 
painted  nothing  but  gorgons,  hydras,  and  chimeras  dtre.'  One  of 
these  cla)»ct  Qi  critics  which,  you  say,  *  are  phantoms  of  my  own 
creating,'  compreheDds  the  whole  Fnach  nation,  and  the  other  the 
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LETTER  TO  WILLIAM  GIFFORD 

I  am  oblif>ed  to  you  for  ioformiog  me  of  the  ted  name  of  the 
peffion  who  wrote  the  iogcniout  pntallc)  between  Ricbnrd  the  Third 
Rnd  Macbeth. 

The  axticlc  in  the  last  Review  on  my  I.ecturet  on  [English  Poetry, 
l.-K^sim  a  irry  sboiT  notict.^ — Vou  would  gLidly  retract  what  you 
h>*e  said,  but  jou  dare  not.  You  arc  a  coward  to  puLIit  cjiinioo  and 
to  your  own.  You  bejiin  by  obBerviaji,  'Mr.  Hu/iitt  seems  to  have 
bound  himxcli'  like  Hannibal  to  wage  everlaiting  war,  not  indeed 
againit  Rome,  but  auainu  accurate  (caAaning,  juxt  obserTalion,  and 
preciic,  or  even  imciligiblc  language."  This  might  be  true,  if  the 
opinioD  of  the  (Juartcrly  Review  were  Bynonymou«  with  accurate 
reasoning,  just  observation,  and  knowledge  of  languaj(c.  *  We  have 
traced  him  in  hiu  two  former  predatory  excurtions  on  taste  and 
commoa  aente.  Had  he  wrtlten  on  any  otlier  aubject,  we  (hmid 
Kcarcely  have  thought  of  watching  hii  movement*.'  You  were 
■  principally  excited  to  notice '  the  Round  Table  by  lomc  nolirical 
heresies  which  had  crept  into  ii :  you  ■  coodesccnded  to  notice '  the 
Characters  of  Shatcsptar's  Plays,  'to  shew  how  small  a  portion  of 
talent  and  literature  was  necessary  to  carry  on  the  trade  of  sedition.' 
You  have  bocD  leinpied  to  waicli  my  movements  in  the  ptctcni  wock 
to  shew  how  little  talent  and  literature  is  necessary  (o  write  a  popular 
work  on  poetry.  *  Itut  though  hit  book  is  dull,  his  theme  it  pleasing, 
und  intere»s  in  spite  of  the  author.  As  we  read,  we  forget  Mr. 
Hailiii,  to  think  of  those  eoocetning  whom  he  write*.'  i)o  you 
tliink,  Sir,  that  a  higher  compliment  could  comt^  from  yo\i! 

It  would  neither  be  for  my  credit  nor  your  own,  that  I  should 
Ibllow  you  in  detail  through  your  abortive  aiiempu  to  deny  me 
exactly  those  i]ualilic<itiDns  which  you  feel  conscious  ihjt  I  possess, 
or  afraid  that  others  will  ascribe  to  me.  You  are  alrmdy  bankrupt 
of  your  word,  nor  cm  I  be  admitted  at  an  evidence  in  my  own  ease. 
You  «av  that  I  am  utterly  without  origtnidiiy,  without  a  rawer  of 
illustration,  or  language  to  make  myself  understood  ! — I  shall  leave  it 
to  the  public  to  judge  between  as.  There  is  one  abjection  however 
which  you  make  to  me  which  it  singular  enough :  vii.  that  I  quote 
Shakesjiear.  I  can  only  answer,  that  '  I  would  not  change  that  vice 
for  your  best  virtue.*  ■  If  a  trifling  thing  is  to  be  told,  be  will  not 
mention  it  in  common  language :  he  must  give  it,  ij'jiouible,  in  worda 
which  the  fiatd  of  Avon  hat  mmrailurt  used.  Were  iht  br.tiity  gf 
tht  itppikaiiein  tenspuuoat,  we  mi^bt  forjict  or  at  least  forgive,  ilie 
Aformlj  pn)duced  by  the  nnilani  sliuhing  ia  of  lien  fkitctis'~~[i^.  by 
[he  beauty  of  the  applications].  *  Unfonunniely,  however,  the 
phtasci  thus  obtruded  upon  us  irrm  to  be  selected,  not  on  account  of 
My  hurituk  Itauij,  but  mcicly  bccaiuc  they  are  jMiaiiii  and  unhht 
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vitf  wcmC/  MKwttl^  omr  m  an  nrJuury  onbr.*  Certainly,  £iir, 
yoor  Mylc  u  wry  diffcrem  from  Sbakespesr't.  I  obtcrvc  in  your 
oatu  to  ibr  B«Tiad  ud  Mz*ud,  yen  direnify  vow  maao  by 
Frequently  qtmuijt  Gmk. — Now  it  appnr*  to  toe  uut  tlwac  qoou- 
6001  of  your'*  idd  to  the  vii  oaly  l>y  TiryiDj  the  lypc.  If  tbae 
Irimcd  paicbe*  'plaened  the  CruK4)  and  Laum,'  my  <]notaixiM 
hivf  given  oihef  peope  *  the  horror*' ! 

You  quote  my  ilefenitioo  oF  poetryi  and  uy  tbit  h  u  not  a  dcioiam 
ot  anyOuBg,  bccwK  ii  it  completely  nnintclKgible.  To  prorc  Out, 
yo«  uke  one  word  which  occur*  ia  it,  aad  i*  no  way  imponaatt  the 
woed  tja^atiy,  which  yon  (ell  u*  ha*  fwo  ognificaaona,  obc  aiatomieal, 
and  the  other  mora) ;  aad  [xxuy,  according  U>  you.  '  hu  im  ikiU  ii 
tmftrj  or  ethic*.'  I  do  not  ihink  thin  fchewi  a  want  of  clearacn  ia 
my  detaaoont  bm  a  waoc  of  good  fuih  or  mdentandtDg  in  yon. 

ToMnydiU  I  get  at  a  ouintier  of  extrarapat  omciiMiona  *  by  mean 
nifficinxly  Mmple  tod  conuiMa.  He  employ*  the  term  pottjy  io 
thicc  diuinct  nxaDingii  md  hii  legcrdeniaiD  coontti  io  mbttiwuilg 
one  of  thne  for  the  other.  SoMWrilMW  il  1*  the  gcnetal  sppcUauoii  rf 
a  certain  cbst  of  compa«iiiao«,  M  wba  be  My«  that  poetry  U  gfam 
tfaaa  hiMory.  SecoodJy,  it  d»oc«  the  talent  by  which  theae  con- 
pOMtioof  are  produced ;  and  it  i*  to  tbii  Knte  tliui  be  raU*  poetry 
ihu  6ac  portidF  within  at,  which  produces  io  our  being  rarcfacticsp 
expaiuioD,  elevation  and  pwificatMo.'  [Thi*  a  Mr.  Gifiord't 
academic  Kyle,  not  mine.]  'Thirdly,  it  deootea  the  wbjecu  of 
which  tlie*c  compofitiona  treat.  It  i«  in  thi*  meaning  that  he  um 
the  term,  whco  be  ray*  thu  all  th>t  ii  u-ortb  remembering  in  life  it 
the  poetry  of  it ;  that  fear  ia  poetry,  that  hope  i*  poetry,  tliat  i<yit 
h  poetry;  ami  in  the  tcry  tarao  mum  he  might  atacn  th^it  feit 
ii  *cu1pturc  and  |uiimtog  and  muaic ;  that  the  criiM*  oJ  Verm  are 
the  eloquence  of  Cicero,  and  the  poetry  of  Milton  the  criticiam  of 
Mr.  Hiilitt.'  It  U  true  I  ha(«  uwd  the  word  poetry  in  the  ihm, 
»caK«  above  imputed  to  me.  nnd  I  hare  done  ao,  bcc;iusc  the  word' 
hat  theie  three  iSitiaet  mcaningt  in  the  Engliah  language,  that  ia,  it 
lignifie*  the  compoaiuon  produced,  the  Mate  of  mind  or  faculty 
producing  it,  :ind,  ia  certain  cases,  the  aubjcct-mitter  proper  to  cul 
Ibrth  that  aiatc  of  mind.  Your  objection  amowitt  to  ttua,  that  in 
reatoning  on  a  diiRcuJt  qnettion  I  write  common  Einglish,  and  thii 
it  the  whole  secret  of  my  extravagance  and  obicurity, — Do  yoit^g 
mcJin  that  the  diitinguiihing  between  the  compoiitioiM  of  poetry,  th^H 
talent  for  jioctty,  or  the  tubject-maiict  of  poetry,  would  have  tild  ua^ 
what  fCflry  it  ?  'I'iiit  if  what  you  would  tay,  or  you  have  no  mean- 
ing at  all.  I  have  cxpreatly  treated  the  subject  according  to  thit 
very  division,  and  1  hare  cndeaTOured  to  dcfioc  that  conmoD  loine- 
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B  tiling  which  belonj;*  to  tlieae  several  views  of  tt,  and  determines  us 
in  the  application  of  the  lame  common  nunc,  viz.  an  unusual  vivid- 
ncM  in  external  object*  or  in  our  immcdiiite  imprwiiona,  exciting  a 

■  movement  of  imagination  in  the  mind,  and  leading  by  natural  auocia- 
tion  or  lympnihy  to  harn)ony  of  Bound  and  the  modulation  of  vcne  in 
expressing  it.  This  is  what  you,  Sir,  cannot  undcratund.  I  could 
Dot  ■  assert  in  the  same  ftcnsc  that  fear  is  sculpture  and  panting,  etc' 

J  because  this  would  be  an  abusv  of  the  Engliiih  language :  we  talk  of 


the  poetry  of  fainting,  etc.   which  could  not  bt',  if  poetry   was  con- 


fined to  the  technical  teniie  of  '  linci  in  ten  Byllables/  The  crimes 
of  Verre*,  I  alto  grant,  were  not  the  xamc  thing  m  the  eloquence  of 
CSccTD,  though  I  (uApcct  you  confound  the  crime*  of  rcrolutionaiy 
Prance  with  Mr.  I'iti's  speeches ;  and  3»  to  Milton's  poetry  and  my 
ctiticisnis,  there  is  aloiost  as  much  dilference  between  them  as 
between  Milton's  poetry  and  your  verses.  You  say,  'the  principal 
subjects  of  which  poetry  treau,  ate  the  passions  and  affections  of 
mankind ;  we  are  all  under  the  influence  of  our  pasiions  and  nffec- 
tioni,  that  ie,  in  Mi.  Haz.lict'.i  new  language,  we  all  act  on  the 
prineiplci  of  poetry,  and  arc  in  truth  all  ]>octi.  We  all  exert  our 
muscle*  .and  limbi,  therefore  we  arc  anatomisli  and  surgeons  i  we 
hare  teeth  which  we  employ  id  chewing,  therefore  we  arc  dcntiits,* 
etc.  Not  at  al! ;  we  ate  all  poets,  inasmuch  a*  wc  are  under  the 
inHoence  of  the  passions  and  imagination,  that  is,  as  we  have  certain 
common  feelings,  and  undergo  the  same  process  of  mind  with  the 
poet,  who  only  expres*e»  in  a  particular  ni.anner  what  he  and  all  feel 
alike;  but  in  exerting  our  niu«cle«,  wc  do  not  dissect  them)  in 
cbewme  with  our  teeth,  we  do  not  perform  the  pan  of  dentist*,  etc. 
There  is  nothine  parallel  in  the  two  caset.  ■  You  anti'^ipate,'  you 
Hjr,  'these  brilliant  conclusions  for  mc'j  and  do  not  perceiTC  the 
diflitrcocc  between  the  extension  of  a  logical  principle,  and  an  abu«e 
of  common  liBguagc. — You  proceed,  *  At  another  specimen  of  hia 
definitions,  we  may  take  the  following.  "  Poetry  docs  not  deltne  the 
limits  of  leoite,  nor  analyse  the  distinctions  of  the  under  stand  inK.  but 
signilie*  the  excess  of  the  imagination  beyond  the  aaual  or  nrdinaiy 
impreanon  of  any  object  «i  feeling."  Poetry  waa  at  the  brginninj 
of  ibe  book  asserted  to  be  •»  mpreinm  ;  it  is  now  tlie  txitii  of  the 
imvgwuUMH  brywd  an  iifrtiitan ;  what  this  excess  Is  we  cannot  tell, 
but  at  least  it  must  be  something  very  unlike  an  impreision.'  Poetry 
It  the  bcgtnaing  of  the  book  was  asserted  to  be  not  simply  an 
impression,  '  but  an  impression  hy  iti  viviJnm  txtitinv  an  involimlary 
mevetneni  af  the  imagiaa/ion :  now,  you  say  it  is  lie  txtttt  of  lb* 
imagiaatioii  beyond  an  impnjii»a ;  ana  you  bring  this  as  a  proof  of  a 
oootradiciioD  in  terms.     An  impiesrion,  by  its  vividncii  exciting  a 
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mowrinriu  of  the  imagination,  you  diccovcr,  mitit  be  immcUung  *vr 
UkBkc  tn  impicuion,  and  m  to  the  inugiliatioQ  iiivlf,  you  cuifiol  ttU 
wbtt  it  i»  i  it  i*  aa  unknown  power  in  your  jMXtical  crvcd.  Wbat  ■« 
Rion  exiraordi&iry  u,  ihai  yoa  had  quoted  the  Tcfy  paauge  vrfaidi 
ytM  here  trpfont  u  a  total  cwiirMliction  to  tlw  litter,  cmlytwa 
page*  before.  WhM,  Sir,  du  you  think  of  your  ruden?  Wlutt 
mtM  ihey  think  of  you  ! — *Thau;;h  the  Ulal  want  ef  mraiang,'  yo« 
add,  *  ia  the  weightieM  objection  to  mch  writii^,  y«t  tfu  ahuft  wluch 
ii  inTol«e«  oi  ftr^adar  VMrdt  and  pltrani'  (in  additioD  to  a  total 
VIM  oi  meaning)  'ii  very  remarkable,'  (H  miui  be  so,)  *aiid  will 
DOC  be  OTcilooktd  by  tho«e  who  nrr  aware  of  tbr  ioteparable  com- 
Bexion  between  juaincM  of  thought  and  precision  of  langnage.' 
{You  33V  not  aware  that  there  a  no  prccitc  iitcaiure  of  thought  or 
cxjireMioa.)  'What,  in  atrict  rcaaooing,  caa  be  mearu  t^  the 
knyiewion  of  a  feeliof;?'  (The  impreatkio  which  it  make*  oa  iW 
mind,  u  diitinct  from  •ome  other  to  which  it  gioei  birth,  ia  what  1 
meant.)     *  How  can  ailaa/  »nd  erdauuy  be  nied  oa  ayiMnyDMw?* 

SThey  are  not.)  '  Kvcry  impmaioB  Riiut  bean  actual  imprcMua ' ; 
there  ii  then  no  mich  thing  a*  an  im^nary  impmtion  ; )  *  atul  the 
ufw  of  that  ejiithet  annihilate!  the  limiuttiont  which  Mr.  HnCa 
mraot'  (ia  the  total  want  of  all  meaning,)  'to  giurd  hla  piopoutioB.' 
Iff  muit  iptai  iy  itt  card,  or  ejumctHiini  w»//  tmth  lu,  Vuu  m, 
■you  have  not  the  faintest  conception  of  what  I  mean  by  tbe  beaiveM* 
bodica  returning  on  the  aquarei  of  tbe  diataocca  or  on  Dr.  ChalnMn'* 
DiKnurtea.'  Nor  will  I  tell  you  what  I  meant,  ti  inutv/A  tfmi 
ilftft  M  a  foeFi  lar.  '  Aa  to  the  aMcrtion  that  there  can  never  be 
another  Jacob'*  dream,  we  aee  no  reaaon  whv  dreama  ahould  be 
ncicntific.*  Shaketpenr  lays,  that  dreamt  'JfiMe  a  Jarfgtiif  fm- 
tlutian.'  You  quote  what  I  any  of  Swift,  and  nunreprewat  it, 
■Mr.  Hazliti'a  doctrine,  tliercfore,  ii,  thai  the  inidiility  to  beconar 
mad,  is  very  likely  to  drite  a  maa  mad,'  My  doctriae  ia,  tliat  the 
inability  to  get  rid  of  a  favourite  idea,  when  coMiaMlv  thwarted,  or 
of  the  impreiBJoa  of  any  object,  however  painful,  merely  becaux:  it  ia 
true,  ia  likely  to  drive  a  ni.in  rond.  It  ia  thta  lenacioumeiH  on  a 
particular  point  that  aImo<t  alwaya  dcairoyi  the  general  coherence  of 
the  undcratanding.  I  do  not  tny  that  the  tnatiihty  to  get  rid  at'  the 
ditiinction  brrween  right  .ind  wrong  continued  in  Swift'a  mind  after 
he  waa  mad— I  My  it  contributed  to  drive  him  mad.  I  tneaa  that  a 
KDsc  of  gieat  injustice  often  producea  madnei»  in  individual  cacet, 
and  that  a  Ktrong  tenee  of  gener;il  injuaiice,  and  an  abatrKted  view  of 
human  nature  such  na  it  ia,  compared  with  what  it  ought  to  be,  it 
likely  to  produce  the  aanic  cfTcci  in  a  mind  like  that  of  tbe  autlior  of 
Gullivcr'a  Travel*.  Do  you  undcrstaod  yctf  Vou  do  oot  go  into 
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taj  f<ntn\  charoctrr  of  Swift,  vrhich  nunht  have  drawD  jou  iom 
aomnhiDj  of  a  w'ldet  fuAd  of  upecd^tioa  i  and  you  pick  oat  a  Rng- 
gling  ■cntence  o(  two  to  catil  M  in  my  accovoc  of  Pope,  of  Chaacer, 
of  Miltoci,  and  ShakecpeaTi  on  which  yoa  uc  gl.id  to  diKhargc  the 
gall  that  h;»  brcn  accuitmlaiing  in  foar  mind  lor  H^vrtl  yctgn.  If 
jrou  think  hy  thit  mrans,  to  pM  mr  or  the  public  out  of  coocrit  with 
my  writings,  you  have  mist.tkrn  the  matter  entirety.  Yon  can  only 
put  down  niy  :irguineDts  by  mectiag  than  fairly,  or  my  *tyle,  by 
wriiin);  bcitei  than  you  du. 

'  \V«  occxiionally,'  you  proceed,  '  dtacoTer  a  faint  Minldance  ot 
connected  thinking  in  Mr.  Hazlitt't  page* ;  but  wherever  this  i*  the 
caic,  hit  rea«ming  n  for  the  tnost  pan  incorrect.'  Thi«  U  a  curious 
inference.  *ThiR  faint  tcmhlance  of  connected  ihinkinj^'  is,  it 
appears,  wh^ n  I  maintain  sonie  opitiioa,  which  ta  *a  sprout  from 
sonic  popular  doctrine ' ;  but  if  I  push  it  a  little  farther  tlian  you 
were  aware  of,  niy  rcaaoaing  becomes  incorrect.  Thua  it  hai  been  a 
popular  doctrine  with  some  critics,  (which  yet  you  do  not  admit) — 
'  That  the  proems  of  science  is  unfanniruile  to  the  culture  of  the 
inugination.  It  in  no  doubt  true,  that  the  individual  who  dcTotcs  his 
labour  to  the  inveiligation  of  abstract  truth,  must  acquire  habits  of 
thought  very  ditTcrent  from  thme  which  the  exercite  of  the  ttrncy 
demands.'  You  add  in  ilalict,  *  lit  tavit  ^i  in  ihf  txtlative  ^^fn- 
friaitn  ^  ku  lime  lo  rnuwirag,  ami  not  to  itt  loptat  amtratj  mti 
€Mei  it  ndjMi/.'  Whenever  I  have  any  discovery  to  communicate, 
wUch  I  think  you  cannot  comprehend,  I  will  in  future  put  tt  in  italics, 
to  nuke  it  equally  profound  and  clear.  It  appears  by  you,  that  the 
incompatibility  between  the  succcaiful  pursuit  of  dilferent  studies  does 
not  ariM  &am  anything  incompatible  in  the  studio*  themselves,  but 
from  the  time  devoted  to  each.  The  mind  is  equally  incapacitated 
from  passing  Irom  one  to  the  other,  whether  they  arc  the  most 
opposite  or  the  niott  alike.  7'hc  dreams  of  alchemy,  nnd  the  schemes 
of  aatrology,  the  traditional  beliel'in  the  doctrine  of  ghoMs  and  fairies, 
thouj{h  made  up  almost  entirely  of  imagioalion,  seli'-will,  superstiuoD 
and  romance,  were  nut  a  jot  more  favourable  to  the  caprices  and 
fanciful  exa^erationH  of  poetry,  either  in  the  public  mind,  or  in  that 
ol  individuals,  than  the  modern  system  which  excludes  (both  by  the 
logical  accuraCT  with  which  it  proceeds,  and  a  constant  appeal  to 
dciDOonrable  iacts),  errty  alloy  of  paMioo,  and  all  cxctciic  of  ihc 
imagiuiion.  You  should  never  put  your  thoughts  in  tulics.  If  1 
were  to  attempt  a  character  of  Tcrbal  critic*,  I  should  be  apt  to  uy, 
tlut  their  h.ibits  of  mind  disqiutify  them  for  general  reasoning  or  fair 
discuasion:  thai  lliey  aie  tiirious  about  trifle*,  because  they  liat-c 
nothing  else  to  interest  them ;    that  they  have  no  way  of  givif^ 
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liignky  to  ihcir  inng^ulicaiM  diKovenM>  but  by  treatiag  dio*c  who 
b^Tc  misMii  ihcm  with  coatcmptt  that  they  arc  dogntstiol  and 
coeccitcd,  in  |irofiortion  m  they  haic  linle  cite  to  guide  tbcin  in 
ilicir  qiuint  mcuchn  but  caprice  and  accident ;  that  the  want  of 
intdlectnal  excitmoit  gim  btfth  to  incKMint  peftoaal  irritabiliiy. 
snd  milleH  jiettj  alterotlian.  You,  Sir,  would  nuke  all  thU  aejf- 
cndcDi,  by  tbc  help  of  taJtcc,  iukI  lay,  thiU  li^  (luttt  lUt  lul  u  a»j- 
lifa;  in  lit  Bolure  efveriat  tritieiim,  Ml  tht  tiulBtitx  affirtfriMam  ^ 
tb^  Ami  U  it. 

Yoa  neici  nsn  foul  of  my  account  of  the  nlcaMrc  derived  from 
tragedy.  Yoo  are  afraid  to  undcruaod  what  1  cay  on  any  nibject, 
and  it  it  not  therefore  likdy  you  ihould  crer  detect  what  i*  erronciwi 
in  it.  i  have  ahcwn  by  a  rrfcfcitcc  to  facta,  and  to  the  authority  of 
Mr.  Burke  (whom  j-on  would  rather  contradict  tluo  believe  me) 
that  the  object*  which  are  auppotcd  to  pleaic  only  in  Sctiuti,  picaie  in 
reality;  th.tt  *if  there  were  known  to  be  a  public  execstioa  of  nomeitaie 
crimiiul  in  the  next  tireet,  the  theatre  wtwld  toon  be  enipty  * — that 
therefore  the  pIrMurc  dcrii-ed  from  tragedy  it  ttot  anything  |)rcuEur 
to  it,  as  poetry  or  li<:tioD ;  but  has  ita  ground  in  the  common  low 
of  itrong  excitement.  You  any,  I  liave  miiMMcd  the  facti  to  gite  t 
falte  view  of  the  quettiont  which,  according  to  you,  b  '  why  thai 
which  it  painful  in  iitclf^  pleaaet  in  works  of  fiction.'  I  answer, 
1  have  thcwn  tlut  thit  it  not  a  fair  ttatcnient  of  the  quettioa,  bf 
(tatin);  the  fact,  that  what  it  paiafiil  in  ittetf.  i^eaKt  not  the  cu^nr 
indeed,  but  the  ipectntor,  in  reality  at  well  ai  in  workt  of  fiction. 
1'he  common  proverb  proves  it—*  Wbit  i>  iport  to  one,  is  death  to 
another.' 

You  obacrrc,  that  '  Some  linca  I  have  (juotcd  Iron)  Chancer,  an 
very  picaaiog — 

"Emclie  that  fayrtr  wxt  to  mix 

Than  it  ihc  lilic  upon  hii  Ralkc  Ertne, 
And  frtihci  than  the  Maj-  with  Juurei  newe  i 
For  with  the  roie-eolour  itrove  hire  htwe^ 
I  n'ol  which  «->»  the  liner  of  hem  too." 

■  But  surely  the  beauty  does  not  lie  in  the  last  line,  though  it  ii 
with  this  that  Mi.  HnzJin  !•  chiefly  ttnick.  "Thit  tcrapulousneH " 
he  obtertet,  "about  the  Utcml  preferccce,  aa  if  M>m«  qocnion  of 
matter  of  fact  were  at  iMue,  ia  remarkable."  ' 

That  it,  I  am  not  chiefly  struck  with  the  beauty  cf  the  last  lice, 
but  with  its  peculiarity  at  ch.iraeteriitic  of  Chaucer.  The  beauty  ol 
\hc  former  lines  might  be  in  Ijpceser :  the  scrupulous  exactnei*  d 
tlic  latter  could  be  found  nowhere  but  in  Chaucer.  1  had  said  juti 
before,  that  tliis  poet  '  introduces  a  sentiment  or  a  timile,  u  if  it  irctc 
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^nn  ID  upon  evidence*     I  bring  this  limile  as  ao  intiance  in  poini, 
and  jou  My  1  have  not  brought  it  to  prorc  toniethinfi  cite. 

You  charge  mc  with  miircprcMniing  Longinuc,  and  proTc  that  I 
btiTc  Dot.     The  word  tvayuviov  ligniiic*  not  as  you  arc  pleased  to 

Srsphr3»c  it  ■  Tchcmcatly  energcijc,'  but  (imply  'full  of  coDtcMt.' 
ntt  the  Crtelt  Isogutge  be  ucw-faDgled,  to  prove  that  I  am  ignotant 
ofitf 

The  only  nittake  you  »(c  able  to  point  out,  it  a  dip  of  the  pen, 
which  you  will  find  lo  bare  been  corrected  long  ago  in  the  recond 
rdition.-~Your  pretending  to  uy  thai  Dr.  Johnson  was  an  admirer 
of  Milton's  blank  veisc,  is  not  a  slip  of  the  pen — you  know  he  was 
■MX.  There  it  as  little  sincerity  in  your  concluding  puagraph.  You 
would  ascribe  what  little  appearance  of  thought  there  ts  in  my  writings 
to  a  confuaioQ  of  images,  and  what  appcaraoce  tlicre  is  of  imagbation 
to  a  gaudy  phraseology,  if  1  had  neither  words  nor  ideas,  f  should 
be  a  profound  philosopher  and  critic.  How  fond  you  are  of  reducing 
every  one  else  to  your  own  standard  of  excellence ! 

I  have  done  what  I  promi«ed.  You  oompbin  of  the  difficulty  of 
reiDcmbeiing  what  I  write ;  poMibly  this  Letter  will  proTc  an  excep- 
tion. There  it  i  iriin  of  thought  in  your  own  mmd,  which  ivill 
connect  the  links  together :  and  before  you  again  undertake  to  run 
down  a  writer  for  no  other  reason,  than  that  he  is  of  an  opposite 
jnrty  to  yuut^lf,  you  will  |)erhaps  recollect  that  your  willul  ariitices 
and  shallow  cunnin}^  though  tliey  paw  undetected,  wUl  liardly  screen 
)-ou  from  your  owd  contempt,  nor,  when  once  ex])(»ed,  will  the  grati- 
tude of  your  employers  save  you  from  public  team. 

Your  conduct  to  mc  is  no  new  thing :  it  i*  part  of  .1  system  which 
has  been  regularly  followed  un  for  many  ye.trs.  Mr.  Coleridge,  in 
his  Literary  Life,  has  the  following  passage  to  shew  the  treatment 
which  he  and  his  friends  received  from  your  predecessor,  the  editor 
of  the  Anti-Jacobio  Review. — '  I  subjoin  part  of  a  note  from  tbc 
Beauties  of  the  AntJJacolnn,  in  which  haiing  tireviously  informed 
the  public  that  1  had  been  dishonoured  at  Cambridge  for  preacliing 
Deism,  at  a  time  when  for  my  youthliil  ardour  in  defence  of  Chris- 
tianity 1  was  decried  at  a  bigot  by  the  pruiclytes  of  French  philosophy, 
the  writer  concludes  with  these  words — "  Since  ibii  lime  he  Irai  hji  bit 
aativt  twmtry,  cvnnnuiJ  dlixtn  of  fhr  tvorld,  Ufi  tit  ptor  ebiit^ea 
Jalhrritii,  and  bit  wfe  dtilUnie,  Rx  hoe  i&t«  Int  frimih,  LofA  aini 
Smhhty"  With  seictctt  truth,'  continues  Mr.  Coleridge,  'it  may 
be  asserted  that  it  would  not  be  easy  to  select  two  men  more  exem* 
plary  in  their  domestic  affeaions  than  those  whme  names  were  thus 
printed  at  full  lengtli,  as  in  the  tame  rank  of  morals  with  a  denounced 
infidel  and  fugitive,  who  had  teit  bin  children  tatlierless,  and  hit  wife 
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HfWtTiHT  1  I*  it  imfnu'%  ttal  mumf  pnd  mat  nmamed  tti^tr  Ab 
firh^  litj  Mi*rmfUf  wimU  tavt  Ait,  aJwrtt  U  a  party  viiA 
whwrmtrf  anJ  tfrtilj  rt^iorAd  the  OMlbort  tf  mth  atiyJMu  tiihituai,i  f 
Wtb  RK,  I  confeM,  tbc  wonder  doc*  not  lie  there : — aQ  I  as 
nrprued  at  u,  thjl  tbe  MpO*  of  tbc*e  wocioai  ealumnk-s  were  enr 
rccoociled  to  the  authors  of  them  and  their  poDOBi;  DoubilcM,  the; 
hMl  povcrfnt  ana  of  convernoo  tn  their  haoda,  vbo  could  »itli 
iiBpsnity  and  in  ununph  take  awajr  by  auocioua  caJnmiuca  the  chatac- 
tcTi  of  all  vho  dudalncd  to  be  their  tool*;  and  rewarded  with 
faoiKMra,  J^3ce*,  and  ptnacM*  all  tboK  who  were.  It  i*  ta  tU* 
maMiert  Sir,  that  aootc  of  my  ^A&  rricndt  hsre  become  your  atv 
alHe*  aod  aModatt*.— They  have  changed  ndc«t  not   1  j   and  the 

roof  that  I  haw  been  tnic  to  the  origind  gravid  of  quarrel  ia,  thM 
hare  yoa  againtl  ane.  Vour  comiiteKjr  U  the  Hodeniable  fdedge 
of  their  tngtnrmion.  The  iaRtnci  of  •elf-tniereat  and  meumttt 
of  •erriliiy  arc  infallible  and  aalvt  ■<  u  ntcculatiTc  enthtuiMM  and' 
diufitercaied  lore  of  public  good,  that  bang  the  htghect  cuaM  «f 
hamaoiiy,  are  apt  to  falter,  and  'dying,  make  a  *wao-like  end.' 
Tlua  tendency  to  change  waa,  in  the  caac  of  o«r  poetical  refonnin^ 
precipitated  by  another  caone.  The  (firit  of  poetry  it,  aa  I  belief^ 
faniicraUe  to  liberty  and  hifluiuty,  bin  not  when  iu  aid  i*  moK 
wanted)  in  encouoteriojr  the  eliock*  and  diaappotBtmeni*  of  tbc 
world.  Poetry  may  be  detcribcd  a*  hariag  the  range  of  thr 
unircne;  it  trarerte*  the  empvTeaa,  and  look*  down  on  nature  from 
a  higher  aphere.  When  it  bghu  upon  the  earth,  it  loica  aoitM  of 
ita  dignity  and  i»  use.  lu  Krength  u  in  itt  winga;  iu  elennn 
i*  the  air.  Standing  on  iu  fm,  joctliag  with  the  crowd,  it  i*  li^lc 
to  be  orcrthrowa,  trampled  on,  itod  defaced;  for  it*  winj;*  are  of  i 
dazzling  brightne**,  ■  aky-tinciurrd,'  and  the  Irau  soil  omw  tbcm 
»hewt  to  diaadvuitage.  Sullied,  degraded  at  1  hare  aeea  tt,  I  dull 
not  here  intuit  oxer  it,  but  leave  it  to  Time  to  take  out  the  wmd 
teeing  it  ii  a  thing  immortal  ai  itaelf.  '  Being  to  majntical,  I  abonU 
do  it  wrong  to  olTcr  it  but  the  thew  of  violence.' — The  reaaen  vdty 
I  haie  nnt  changed  mv  principlci  with  tome  of  the  peraon*  helt 
alluded  to,  )&,  that  I  hud  a  natural  ioTcteracy  of  undcttiaoding  whicb 
did  not  b«id  to  fortune  or  circumtuncei.  I  waa  not  a  poet,  bm  i 
metaphytician ;  aod  I  tuipect  tluii  the  coenctioa  of  >D  abctract  Min- 
dple  ii  alone  a  match  for  the  prcjudicea  of  absolute  power.  IV 
lore  of  truth  I*  the  be*t  foundation  for  the  love  of  liberty.  In  dii« 
tente,  1  might  hare  repeated — 

'  Love  i>  not  lovr  that  alteration  findt : 
Oh  I  nn,  il  i«  an  nrcrfiinl  mark, 
Tliat  luuk*  on  leiiiptfU  and  »  OFvci  tbakm.' 
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Besides,  I  KkI  wotlner  rcuoo.     1  owed  loroetbtn^  to  tnuh,  Ibr 

he  had  done  lamethiiig  (ot  mc.     Eatlji  in  t!lc  I  had  mack  fwlut 

thought)  amettphynca]  ditcorvry:  ;iod  iftcf  ihni,  it  wm  too  Utcto 

biok  of'  retracting.     My  pride  forbad  it :  my  undcfuanduij;  rcvolwd 

it.     i  could  not  do  better  tbao  go  on  as  1  hid  begun.     I  too,  wor- 

nookhaUowrd  ibrine,  and  bctvrdtn  DO  mean  preaence.     I 

ny  haod  oo  the  uk,  acid  could  uoi  mm  back !     I  have  been 

Pcd  *  a  writer  of  tbird-raie  boolu.'     For  mytelf,  there  i*  no  wotk 

fitiine  which  I  >hauld  rate  to  bigh,  excetit  one,  which  I  date  lay  you 

vcr  he.ud  of — An  Ivsuy  on  ilic  PrRidpfea  of  Hunun  Actios.    I  do 

:  think  the  wortc  of  it  on  that  accowH  ;  oot  though  you  might  oot 

;  able  to  undrruaad  it,  could  yon  attribuie  this  to  the  gaudiotw  of  tbe 

raaeology,  not  the  waM  of  thought.     1  will  here.  Sir,  cxpbin  tbe 

■  of  the  arsontcat  aa  clearly  ani  ia  aa  ftw  worda  at  1  can. 
Tbe  object  of  that  Eaiay  (and  I  have  vrrttien  ibis  Letter  partly 
Ito  intioduce  it  through  you  to  the  notice  of  the  reader)  t*  to  leave 
!  play  to  the  Kicial  ;^cctiooa,  and  to  the  cultivation  of  the  raorc 
and  grnctout  jrutofiUt  of  our  naturr,  by  rcnofing  a 
umblingblock  which  ha*  been  ihtown  in  their  way,  and  wluch 
Brnn  rhc  rcry  idea  of  virtue  or  humanity  into  a  table,  viz.  tbe  mcta- 
liysicat  doctrine  of  the  innate  and  neceaaary  tellitbneM  of  the  hunun 
lind.  Do  you  tuderuand  m  far !  Tbe  qacatioo  I  propo«e  (o 
nine  is  not  tlvc  practical  ^uestioo,  how  far  nun  ts  mure  or  leat 
Faclfith  or  social  m  Uie  actu:il  sum-total  of  bi*  habtia  and  adectiooi, 
nor  tbe  moral  or  political  queutan,  to  what  degree  of  perfection  he 
can  be  advanced  Kill  further  in  the  ooe,  or  weaned  from  the  other  ; 
but  my  iotcntioit  ia  to  state  and  answer  the  previous  qocitioo,  whether 
ibere  ia,  a*  it  bai  been  contcBdcd,  a  total  RKapacity  and  phytical 
imposdbiliiy  ia  the  human  mind,  of  feeling  an  tatcte«t  in  anything 
beyond  itself,  to  that  both  the  common  feelings  of  compaaiion, 
Mtoral  oiFecitoo,  fricndalup,  etc.  and  ihe  more  refined  and  abstracted 
osea  of  tbe  love  of  justice,  of  country,  or  of  kiad,  are,  and  muct  be 
a  delnaian,  believed  b  only  by  fbola,  and  turned  to  ibeir  advaatage 
fay  knave*.  TU*  tloctrine  which  ha*  been  srdalouly  and  conlidcndy 
nsiMaioed  by  tbe  Freoch  and  English  metaphysicians  of  the  two 
bat  centuries,  by  Hobbe*,  Mandcvillc,  Rodwfowauh,  Kelretius 
and  other*,  and  i*  a  priDcipd  corner-stone  of  wbu  is  called  the 
BWdem  fAiloaophr,  I  think  tend*  to,  and  has  done  a  great  deal  of 
miaduef,  aad  I  believe  I  have  fouml  out  a  view  of  the  si^ject,  wbidi 
geta  rid  of  it  unaniwerably  and  for  ever,  ia  raaoner  and  form  follow, 
sng.  1  conceive,  that  to  establish  the  doctrine  of  exclosive  and 
absoluic  selfiihoes*  on  a  inetapbysical  basis,  that  ii  to  say,  on  the 
original  aad  impassable  distianion  of  the  facnttic*  of  the  human 
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b  necaary  ui  nuke  it  appeari  thai  ibrrc  it  aooi 
imI  abMncted  fcwcrpk  whicJ)  g^tea  h  an  immcduw,  mcdii 
iiTWMribic  nttfCM  in  whxtrxa  rcUtn  to  iuelf*  >ad   which  by  tlv 
une  nilr  (liM*  out  ud  ii  a  bar  u>  th«  rerj  poaribility  of  our  fceBnf, 
ttat  on  c<]iul,  but  asy  kind  or  degree  ot  wtetert  whatever,  at  aoj 
nftlPT"!  of  our  IJTn.  in  the  hittorj'  and  laie  of  other*.     This  ii  to 
fir  from  beiof;  trw,  thai  the  coiwary  it  demooctralitc.      Tbo*,  Sir, 
Mr  K]f-inutc«i  in  anything  (igaifie*  (by  the  natcmrot)  the  par- 
ticttlat  sumwr  is  which  whatever  fcUic*  to  mytctf  aSecu  mc.  w  at 
to  create  an  anxiety  ibooi  it,  and  be  a  motJTC  to  sctioD.      Now  the 
nmc  word,  le^,  b  indtiFcreiitly  applied  to  the  whole  of  my  bein^ 
■an,  pmeiu.  mi  to  ooraei   aocT  il  ii  mnxMcd   from   the  we  of 
bnguge  uhJ  tk  habitual  aMOcition  of  iaa»,  that  thi>  self  it  «w 
liny  M  wdl  u  oac  word,  and  my  intercM  in  it  »l\  along  th^  mum 
OCOCMtiy,  itkarical  iatercfl.     That  a  nun  must  love  himtclf  m  lodt, 
Mcnn  a  wlf-tvident  and  nnple  propNttioD.     The  Idea  ajipean  like 
t»  abntinv  tnilli,  aad  muu  very  Miciinx  at  anolyiia,  like  an  demtoi 
in  nanire.     Some  prrwnt,  who  fbrmcrry  took  the  paina  to  read  thit 
work,  inu^Btd  (do  oot  be  .ilanncd,  Sir!^  that  I    wanted  to  ar^ut 
them  oat  of  their  ovd  exixcncc,  merely  bccauie  I   eodeavoured  to 
define  the  nature  and  meaning  of  this  word,  tcif ;  to  take  io  pteoeti 
by  metaphyncal  aid,  thi*  line  illution  of  the  braio  and  fbreery  of 
tangUBge,  arA  lo  ihcw  what  there  i«  ml,  aod  whjt  falae  in  ic     The 
word  denote*,  by  caramon  consent,  three  dilfereni  «elvc»,  my  nui. 
my  pretest,  and  my  future  self.     Now  it  ii  uket)  for  granted  hj 
ionte,  and  intjated  upon  by  other*,  that  I  must  have  the  t^mc  un- 
aioidable  inictett  in  all  thete,  becauac  they  arc  all  equally  mytelL 
But  that  ia  ioipoMiblei  for  in  truth  my  pcraonal  tdctoity  is  fbundcd 
only  on  my  pertonal  contcioutnett,  aod  that  does  oot  extend  beyond 
the  ptctrat  moment. — It  mu)>i  tie  maintained,  on  the  other  side  of 
the  qneWioa,  that  my  pait,  my  Drcscni,  and  my  future  self  are  inaepar- 
ably  Itakcd  together,  equally  idrotified  by  an  tniimate  comnitmioti  ot 
trauterable  thoughts  and  feelings  in  one  mrtaphyiical  principle  of  self^ 
imcTMt,  before  they  wn  be  eaually  myself,  the  same  identical  thing,  to 
any  purpose  of  tcntimem  or  for  any  motive  of  action.      It  will  easily 
be  seen  how  far  this  is  the  cjwe,  aod  bow  far  it  is  not-      I  have  a 
peculiar,  exclusive  •elf-iniereat  or  tympaUiy  (never  mind  the  wont, 
Sir,)  with  my  ]>resent  self,  by  meana  of  •enuiioo  (or  cooaciouaneit], 
and  with  my  pa«  self,  by  mean*  of  memory,  which   I   have  not,  aoJ 
cannot  have  with  the  put  or  present  feelings  or  intereata  of  others  t 
for  this  rewon  thAt  these  faculties  arc  exclumM,  peculiar,  and  con- 
fined to  myielf.     But  I  have  no  exclusive,  or  jweuliar,  or  indepm- 
dent  hculiy,  like  sensation  or  memory,  giving  me  the  une  ibaabat, 
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ltina*oidable,  mttinctlre  intemt  in  my  awn  liiture  lenutionii,  and  none 
lu  alt  in  those  of  others.  Th!a  idcA]  self  in  then  nornin.tlly  the  name, 
f  but  strictly  dilTerrnt ;  com|>o9e<J  of  diminct  and  uDcqual  pus  ;  hound 
togeihcr  by  ]3W3  and  principles  which  have  no  parity  of  Tclation  to 
I  each  other.  By  shi^wiog  how  personal  identity  produces  set t'-intc rest 
^Lu  far  as  it  goca,  wc  shall  Bte  exactly  wbcn  and  how  it  ceases. — 
^P  If  I  touch  3  burning  co.i!,  this  gives  me  a  jnevent  sensation  dilTer- 
ing  in  kind  and  degree  from  any  imprcwion  I  can  receive  from  the 
^.  tame  sensation  being  inHictcd  on  nnoihe' :  there  ii  no  communica- 
Btion  between  another'*  nerves  and  my  brain  producing  a  correspon- 
^"  dent  jar  and  magnetic  sympathy  of  frame.  Again,  if  1  haTC  sutictcd 
a  pain  of  this  sort  in  time  past,  this  leaves  traces  in  my  mind,  by  my 
continued  identity  with  myself,  or  by  means  of  memory,  of  a  kind 
totally  distinct  from  any  conception  I  can  form  of  the  same  pain 
inflicted  a  year  ago  (for  innance)  on  another.  These  two  important 
faculties  then  give  me  an  appropriate  and  cKcluniTe  inicrcit  only  in 
what  happens  or  hna  happened  to  myself.  So  far  a«  the  operation  of 
lhe«e  two  faculties  goes,  I  am  strictly  a  scllish  being,  1  am  necessarily 
cut  off  fioni  all  knowledge  of  or  sympathy  with  the  feelings  of  any 
one  bot  myself.  But  i(  I  am  to  undergo  a  ceilain  pain  at  a  future 
time,  the  next  year  or  the  next  moment,  however  near  or  remote,  I 
hai*  00  faculty  inipceMing  this  feeling  imuitirely  and  with  mechanical 
force  and  certainty  on  my  mind  beforehand,  as  my  present  or  past 
impmsioni  are  ttamped  upon  it  by  mcaos  of  seniation  and  memory. 
I  nave  no  principle  of  thought  or  itentiment  in  the  ori^nal  conforms- 
doD  of  my  mind,  projecting  me  forward  into  my  future  being,  giTiog 
ne  a  present  unavoidable  conscioosncts  of  it,  and  removed  from  all 
cognisance  of  what  happens  to  others  ;  I  have  no  faculty  identifying 
my  future  interests  inseparably  with  niy  present  feelings,  and  thctrfocc 
I  hate  no  exclusive,  mechanical  and  proper  self-interest  in  them, 
merely  becauM.-  they  are  mine :  for  that  whicli  is  mine,  is  that  which 
louche*  me  by  seccct  springs  and  !n  a  way  in  which  wliat  relates  to 
others  can  take  no  hold  of  me.  The  only  faculty  b)-  which  I  can 
anticipate  what  is  to  befat  myfcif  in  future,  is  the  same  common  and 
dispOHable  faculty  in  kind  and  in  mode  of  operation,  by  which  I  can, 
I  dOt  aod  must  anticipate  in  degree,  and  more  or  less  according  to 
cifCnnutaDCet,  the  feelings  and  thoughts  of  others,  and  take  a  pro- 
portianahtc  iotetett  !o  them,  t'u.  the  Imagination.  To  suppose  that 
there  it  a  principle  of  self-interest  in  the  mind,  without  a  faculty 
of  self-intereM,  is  an  abturdity  and  a  oonttadtction.  This  idea  of 
an  abstract,  exc!u»ive,  metaphysical  self-interest  in  ray  own  being 
generally,  is  taken  (by  a  grota  and  blind  prejudice^  from  the  manner 
~  which  the  facultica  of  aenuiion  and  memory  affect  me,  and  applied 
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U  ft  pm  of  my  bnag,  where  1  hare  ao  «ucb  imcrnt  to  mjtelf, 
became  I  harr  no  nteb  lacnhy  KiTiog  U  mc.  Wbu  ]ifxnrc«  that  there  i* 
ao  mcchaoicil  ipnpoihy  iilrnutying  laj  tuiute  whh  m)"  [iroeDt  bciog, 
i*,thai  1  un  Tor  ihie  mote  put,  irKlilfcrcot  to,  ignorani  of  what  »  lo 
hapfica  to  myaeir  hcmfier.  Thrrr  b  no  preantLinnit  to  the  caw. 
If  Uie  houar  M  about  to  fall  oo  my  head,  thii occaitoiM  no  uiMMincti 
to  iDjr  Klfloire,  unteM  there  arc  circunuuucn  to  alarm  my  uwtgatt- 
tioD  heforehitod.  To  suppaac,  that  beiides  the  ideal  or  ratioeul 
iiucTcitt  I  have  to  the  etcnt,  I  hare  another  rtal  roct.iphytica]  jntereit 
in  it,  wMhout  object  or  contdoiufkeH,  ii  ai  if  I  tho<ald  *»j,  that  1 
hate  a  particular  ititcren  in  the  piut,  without  remembering  it,  or  in 
the  pretcnt  without  fircling  it. — But  the  liiiuie  ii  the  only  subject  of 
action,  that  in,  of  a  practical  or  ratiooal  intcre«l  al  all,  either  of  aelT- 
love  or  bcDCTolenct'.  All  roluDiary  actioo,  that  ia,  all  action  uadtt- 
taluo  with  a  view  lo  produce  a  certain  erent  of  the  contrary,  niui 
kImc  to  the  future.  The  jminar)',  enential  motive  of  tlic  rolition  ct 
anything  mutt  be  ilie  iira  ti  that  thine,  and  the  tdea  solely.  For  the 
thing  iuelf,  which  b  the  object  oi  deure  aod  pumit,  ia  by  the 
wpfKwtioo  a  nonentity.  It  i«  vm&J  for  tbac  rery  reaaon,  that  ■■  i> 
wppoaed  Dot  la  exbl.  If  it  did  cxiu,  or  had  exiaicd,  it  would  be 
abwrd  to  will  it  to  exiat  or  not  to  exiai  j  and  u  a  thinj;  which  doe* 
DOt  exin,  but  which  we  will  to  be  or  not  lo  be,  it  ta  a  mere  Sction  ti 
ibc  mind,  and  can  exert  no  power  orer  the  thoughts,  nor  iafluena 
the  will  or  the  atfectiuni  in  any  way,  except  througli  the  inugiM- 
tioQ.  The  future,  whether  aa  it  relate*  to  myaclf  ot  other*,  exi«» 
only  in  tlie  mind :  aod  in  the  mind,  not  by  meioory,  not  by  aenatioa, 
which  are  cxcluiive  and  telii*h  facultiei,  but  by  the  imagination, 
which  ia  not  a  limited,  narrow  faculty,  bat  connnon,  diacuraivc,  and 
aocial.  If  my  Kymp.-ithy  with  other*  ia  not  a  lentiblc  aabaanbl 
mechanical  inirfctt,  neither  b  my  (elf-intereit  anything  but  an  im- 
aginary and  idcul  one,  I  un  bound  to  my  fiiuire  inierevt  only  by 
tlie  lamt.-  line  links  of  fancy  and  reason,  which  give  that  of  otbcria 
hold  on  my  alfeciiona.  As  a  voluntary  agent,  I  am  neceaiartly,  and 
ia  the  first  inatancc,  that  ia,  in  the  metaphysical  scnae  of  the  que*tio(^ 
a  diiintereBied  one.  I  could  not  love  myielf,  if  I  were  not  to  fomwd, 
at  to  be  capble  of  loving  other*.  1  have  no  tolid,  material,  gto**, 
actual  «elf-inicreit  in  my  own  future  welfare,  and  I  ihccctbte  caa  oalv 
have  the  Mine  airy,  notional,  bypothcticd  iaicrcat  in  it,  which  1 
muR  have  in  kind,  though  not  in  degree,  in  the  picawarcs  sad  paiM 
of  others  which  I  get  at  the  knowledge  of  iixl  sysijuthiae  with  in 
the  tame  way.  Tlierc  ia  tlien  no  exclusive  ground  of  telf-intereic 
incompatible  with  sympathy,  .ind  tendering  it  a  chimera  i  aclf-love 
and  sympathy  both  rest  on  the  same  general  graund  of  reaao^  <f 
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imaginaiion,  and  of  common  »cnnr. — It  mny  be  nMd,  thai  my  owd 
iiure  iDtcKso  have  a  reoliiy  beyond  the  mere  idea.  So  haT<r  the 
itercbtt  of  othersi  and  the  only  question  'n,  whcchei  the  sympathy, 
themucive  ui  action,  in  not  cijually  imagiiury  in  both  cases.  ]t  may 
be  taid,  thut  I  lihall  becunie  my  future  wlf,  Inil  that  is  do  reason  wliy 
I  Khould  take  a  panicular  intemt  in  it  till  I  do.  If  a  pin  priukBme 
bi  xny  part  of  my  body,  I  am  int^tantly  apprised  of  it,  and  feel  an 
tntercsE  in  rcmoring  it ;  but  my  fiiturc  self  dor^i  not  lind  any  means  of 
apprising  me  of  its  scDui.ions,  in  which  I  can  feel  no  imcrett,  except 
mota  fttnoiu  apprehension.  Lastly,  ii  may  be  Mid  that  I  do  feci 
ta  iatereA  id  myielf  and  my  future  welf&rc,  which  I  do  not,  and 
nnnot  feel  in  that  of  others.  This  I  grant ;  but  that  dews  not  prove 
a  metaphyiicii  antecedent  self  inteteK,  prevludin);  the  possibility  of  all 
ioicrest  in  otbcrt,  (for  the  social  alTections  arc  as  much  a  matter  of 
fact,  a«  the  inliucncc  of  self-love)  but  a  practical  self-interest,  arising 
out  of  habjl  and  circumstances,  and  more  or  lets  consilient  with 
Other  disintercMed  and  humane  Jt'eiings,  according  to  habit,  opinion, 
and  circumstances.  1  love  my»clf  belter  than  my  neigh boui, 
for  the  Kuiie  [C4son  (and  fur  no  other)  that  I  love  my  child  better 
than  a  ttran{;cr's— from  havicj;  my  lnoughl«  more  lixed  upon  tu 
welfaie,  my  time  more  taken  up  in  ptoviding  for  it,  and  from  my 
knowing  better  by  experience,  what  iu  wants  and  wishes  arc.  People 
have  accounted  for  natural  atfection  as  an  innate  idr4,  as  they  have 
for  oclf-Iovc.  According  to  the  metaphyiical  doctrine  of  teltiihnrss, 
my  own  child  or  a  stranger's,  and  eiery  one  else,  are  eijualiy  md 
perfectly  inditTcrenl  to  me,  at  much  m  ii  they  were  mere  machinet. 
As  to  a  pttramount  universal  abstract  notion  of  personal  idcnuty, 
Impelling  ajul  ovetrtdiii);  all  my  actions,  thoughts,  feelings,  etc.  to  one 
■ole  object*  and  cenue  of  velf- interest,  there  is  no  such  thing  in  nature. 
It  requites  almost  as  much  pains  and  discipline,  to  nuikc  us  attentive 
to  our  own  real  and  permanent  hap|nnen,  as  to  that  of  others.  Is  it 
not  the  constant  theme  of  momliitt  and  divines,  that  man  is  the  sport 
of  imjnilse,  and  the  creature  of  habit  f  I  would  ask,  whether  the 
coavinalist  is  deterred  from  indulging  io  hi*  love  of  the  bottle,  by 
uy  coaudcratioD  of  the  ruin  of  his  health  or  business?  It  the 
debauchee  itstraintd  in  the  career  of  his  passions,  any  more  by 
iel!cciing  on  the  dtigtace  or  mobable  diseases  he  is  bringing  on 
himself,  than  on  the  injury  he  does  to  oiheti?  It  would  be  as  bard 
B  task  to  make  the  sjicndthrifi  pntdent,  as  the  miser  jtencfous.  Man 
U  governed  by  his  patsions  and  not  by  hit  interest. — The  selfish 
theory  is  founded  on  mixing  up  vulgar  prejudices  and  scholastic  dis- 
lioctione ;  and  by  bebg  insisted  on,  tends  to  debase  the  mind,  and 
not  at  all  promote  tbc  cause  of  truth. 

407 


LETTER  TO   WILLIAM  GIFPORD 


I  d»  DM  ibbk  1  ibould  iDortnu  the  fotegmii^  n»aomag  m  wcfi 
hf  nyibiag  I  ootid  add  on  die  wbject,  ai  bjr  relaiioj;  th«  nunoe  b) 
which  it  fint  MTUck  me.  1  ftmeiuoer  1  had  been  iradine  a  ipecch 
wbkli  Mirabaud  (tbr  author  of  tbc  work,  c.illrd  ihc  Sy«MB  of 
Nanire)  haa  pot  itiEo  the  mouth  of  a  iimNMcd  io&lcl  at  thr  daj  of 
jodpnoit  I  aad  wsa  afterwitrd*  led  oo  t^  KHBc  means  or  oeber,  to 
coonder  the  qucMioo,  whether  it  coukt  properly  be  (aid  to  be  an  act 
of  rirtae  in  anjrooe  to  ucrifice  hi*  own  final  kapptDcn  to  that  o(my 
other  perton,  or  iHimber  of  penont,  if  it  were  puwible  for  the  om 
mr  to  be  nude  the  price  of  the  other.  StippoK  it  be  mj  avt 
caK — thai  it  were  io  ray  power  to  utc  twmiy  other  perMio*,  bf 
voluntarily  conaentiDg  to  tuifcr  for  them,  why  fhovid  1  not  do  • 
geaeroua  thioj;,  and  never  trouble  myself  about  what  tuight  be  the 
cooKi^ucni-n  10  myielf  tbouMadi  of  year*  hence  f  Now  the  reuoo. 
I  thouf;hl,  why  a  man  alKHild  prefer  hii  own  future  wdfkre  to  that  of 
other*,  wai,  that  he  haa  a  nccestary,  or  ab«tnct  intetect  in  the  oa^ 
which  he  cannot  hare  in  the  other,  and  thit  af^n  ix  the  cotMn|anee 
of  hit  being  alwayt  the  uiine  individujl,  of  hit  continued  klcaciiy  «ii!i 
himaclf.  The  diMinctioo  it  thi>,  (hut  howcrrr  iaicntiblc  I  may  be  is 
my  ovo  ioiereM  at  any  future  jieriod,  yet  when  the  lime  come*>  I 
BhaU  feel  very  dift-tctitly  about  it.  I  ihall  then  judge  of  it  frora  the 
actual  impretnon  of  the  object,  that  i«i  truly  and  certainly  j  and  u  I 
Khali  Kill  be  contcioui  of  my  put  ftelb^«i  and  thai]  bitterly  refen 
my  own  folly  and  inaenttbility,  1  ou;tht,  aa  a  rational  agent,  tu  be 
determined  now  by  what  1  shall  then  with  I  had  done,  when  I  thall 
feel  the  con»e(iucocct  of  my  actioni  moM  deeply  and  •etuibJy.  It  ii 
ihia  continued  conticiou«nc(*  of  my  own  fediogi  which  give*  rac  a 
immediate  intert*!  in  v^tcrer  rctatet  to  my  future  welfare,  aad 
makes  me  at  all  tinic)  accouBUble  to  myself  fof  Riy  own  conduct, 
Aa  thctefore  thit  coniciouonm*  will  be  renewed  in  me  after  deuh,  if 

1  exitt  iKain  at  ;UI — But  stop A*  I  moK  be  contcious  of  my  ptf 

feeliii{;>  lo  be  myielf,  ind  as  thii  conscious  bein]t  will  be  myself,  how, 
if  xhxt  conRciouRneu  >>hould  be  trantfcrrcd  to  ttome  other  bd^gf 
How  am  1  CO  know  that  I  am  not  impoicd  upon  by  a  false  claim  cf 
identity^  But  that  ii  impoasible,  bccaii«c  1  shall  have  oo  other  self 
than  thai  winch  arises  from  this  tery  con*ciouane«.  Why  then,  if 
M,  this  self  may  be  multiplied  in  aa  many  diifcrent  beings  aa  the 
Deity  may  think  proper  lo  endue  with  the  same  conscmuanen,  which, 
if  it  can  be  renewed  by  an  xct  of  omnipotence  in  any  one  instance, 
may  clearly  be  lo  in  a  hundred  other*.  Am  I  to  ref^rd  all  these  is 
eqiully  myself?  Am  I  equally  interested  in  the  fate  of  all  ?  Or  if  [ 
muil  Rx  u]x>n  M>me  one  of  them  io  particular  at  my  ivpreceDtative  and 
other  icif,  liow  ani  I  to  be  dctcmiiaed  in  my  clK>icc  i- Here  then  I 
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»aw  an  end  to  my  ipeculiitions  about  abiolutt-  atlf-intiTc»t  and  pcr*i>nal 
idcniity.  I  ulw  pUinly,  thai  ihc  conKciouHness  of  my  own  fcrJingi, 
which  t«  raade  the  fouodation  of  my  cooiinucd  inccrcni  in  them,  could 
not  extend  to  what  had  ncvrr  been,  and  might  never  br,  that  my 
identity  with  mysetf  must  Le  confined  to  tlic  connection  between  my 
past  and  present  being,  that  with  rcipect  to  my  fulutc  feclinjj.s  and 
inieiene  they  could  have  no  commutiication  with,  or  influence  over 
my  present  feelingit  and  internts,  merely  becatue  they  were  future, 
th.1t  I  lihall  be  hercafler  ^tfcctcd  by  ihc  icoollection  of  my  former 
feelings  and  actions,  and  my  remorse  be  ci^uAlly  heightened  by  reflect- 
ing on  my  pairt  folly,  and  late-earned  wiMlom,  whether  I  am  really 
the  ^me  thinking  being,  or  have  only  the  same  consciouaness  renewed 
in  me ;  but  that  lo  supuoRc  that  this  ivniorie  can  te-act  in  the  lercfic 
order  on  my  present  feelings,  or  create  an  immediate  intereit  in  my 
future  fcclingG  before  it  cxiet«,  ic  an  cxprcni  contradiction.  For, 
Iiow  CAn  this  pteicniled  unity  of  consciouincm  which  it  only  reflected 
from  the  past,  which  makes  me  so  little  artiuaimed  with  the  futoic, 
that  I  cannot  errn  lell  for  a  moment  how  long  it  will  be  continued, 
whether  h  will  be  entirely  interrupted  by,  or  renewed  in  me  after 
itaxh,  and  whJcli  miglit  lie  multiplied  in  I  dcn't  know  how  niaoy 
diflTerrnt  beings,  and  prolonged  by  coniplicnted  sulfcrings,  without  my 
being  any  the  wiser  for  it ;  how,  I  a»k,  can  a  principle  of  this  sort 
traatfuK  my  present  into  my  future  being,  and  nuke  me  a*  much  a 
pirticipator  in  what  doei  not  at  all  affect  me  m  if  it  were  actually  tm- 
preswd  upon  ray  lentes !  I  cannot,  therefore,  have  a  principle  of 
active  wtf-interest  arisitig  out  of  the  connexion  between  my  future  and 
pre*cnl  being,  for  no  such  connexion  exists  or  is  possible.  I  am 
what  I  am  in  tpite  of  the  future.  My  feelings,  actions,  and  interests 
m  deiermtned  by  cause*  already  existing  and  acting,  and  cannot 
depend  on  anything  elte,  without  a  complete  trantpotition  of  the  order 
in  which  effects  follow  one  another  in  nature. 

In  ihi*  manner.  Sir,  may  a  man  Icntn  to  distinguish  the  limits 
which  circumscribe  hix  identity  with  himself,  and  the  frail  tenure  on 
which  he  holds  his  fieeting  existence.  Here  indeed,  '  on  this  bank 
and  shoat  of  time,*  we  girc  oursclres  credit  for  a  few  years,  and  so 
far  make  sure  of  our  continued  identity — as  far  as  we  can  see  the 
horizon  before  us,  while  the  same  busy  scene  exists,  while  tlie  name 
objects,  pasiiont,  and  purtuitt  engroM  our  attention,  we  seem  to  grasp 
the  tcaliiiei  of  things ;  they  ate  incorporated  with  our  imagination 
and  take  hold  of  our  alTcctions,  and  we  cannot  doubt  of  our  intereM 
in  thrm.  Farther  than  ihi(,  we  do  not  go  with  the  same  coaRdence; 
the  indisttnctncM  of  another  aisic  of  being  takes  away  its  reality,  and 
WcloK  tlie  absttaaide*  of  (elf  Ibr  want  of  objects  to  attadi  it  to.    But 
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MXl  hem,  tbe  ku  iww  ■  bK  a  aaam  of  ilie 
dMt  ■«  hope  or  6>r,  low  or  Imk,  ia  d  tfca  ■•  aeanac  wd  dona 
tow,  w«  bm  amukt  ^c  "Owg^  ^  iU—'w  Ear  ctfiaiMjr.  nd  bibw 
ilw  UMC  itwrn  of  ihMp  ad  CBd>  m  m  Aidvv  nd  Evt  ■  a 
wakdw  droua.  Entyim^  before  w  exMs  ia  aa  adnd  woriL 
The  Inare  m  m  Uak  ad  drory  void,  Obe  ekcp  or  <k«fa,  tSI  ike 
lRli^[laltJO■  beoodinc  otcr  it  with  viap  OottpRslf  iiiiuopntti  ■ 
wkh  life  and  lodoa.  Tbc  fornu  and  caloon  k  aMnnsa  nv  ta 
)1*  |Mcnira  relrcied  oo  thr  r^  of  tiacj,  the  naresl 
of  tinnre  cmia.  The  lolki  Uric  of  tioK  and  aaiore 
bM  tho  falan  aiwsyi  Am*  brferc  iu  The  fnatmt 
die  briok  of  Dothiog.  Wc  casooc  |mh  ilie  dnad  abyM.  or  ouic  i 
vfosd  and  besteo  way  oref  it^  or  coomn^  a  real  lateral  in  Hf  of 
idemiTy  pu»elre»  with  iriat  w  not,  or  hare  x  being,  aeaK,  ad 
mouoo,  wlwre  there  are  none.  Ow  tniere«  in  the  finsfc*  ov 
identity  with  it,  ctaoot  be  wibnantitl  t  that  eclf  which  «re  pvjta 
btion  (u  iaio  it  i*  Ulcc  a  (hadow  in  ihc  wateti  a  bobble  of  the  ma- 
la bccominj  tiw  Uiad  mi  kftUc  dnidjsn  of  tclf-iiKcmt,  we  hvw 
down  iicforc  on  idc^  of  our  own  oukiag,  and  arc  tjx-U-bound  by  i 
a«nr.  Thotc  object*  to  which  we  are  moM  amchcd,  make  do  {■■ 
of  our  preacni  tenolion*  or  real  exiitcoce ;  tbry  tir  (adiiooed  out  ef 
ouihiaitf  and  ritettcd  U  ow  KJMove  by  ilw  force  of  a  reMooJag 
imtgilMiont  (the  prieilcge  of  our  intellrctual  nature) — and  it  i*  the 
omr  fiicnlty  that  urrie*  lu  out  of  ouriclvn  a^  well  3a  bcyood 
ilie  pment  moment,  that  pictcrn  the  thoi^tik  |aMioM  and  miDP 
of  oihcxi  to  us,  and  iotert«4  ua  in  then,  tlut  clothe*  the  iriMtt 
poitiMr  world  with  a  borrowed  reality,  that  brtalhcs  into  all  othct 
formi  il»r  lireath  of  life,  and  endow*  our  sympathie*  with  viol 
vnriaih,  and  diStun  the  niil  of  morahty  throu^  all  tlw  relation)  and 
•eniimitnt*  of  our  toctal  bcinft- 

Such,  Sir,  i«  tlie  tneuphyiical  dUcorery  of  which  t  ajjoke ;  and 
which  I  made  many  year*  ago.  From  that  lime  1  felt  a  ceruio 
wciuht  aatl  lightncvt  about  ray  bevt  taken  off,  and  cheerful  and 
conndeiit  thoughu  >]>ringin|>  vp  in  the  place  of  aoxioua  fcara  and  ui 
forelNxtioDR.  The  plant  I  had  town  and  watered  with  my  tewi. 
grffw  under  my  eye ;  and  the  air  about  ii  waji  wholuome  aod 
lilcMtni.  I'or  thii  cauae  it  i»,  that  I  have  fione on  little diacotnpoMd bj 
other  thbgi,  by  good  or  adveiK  fortune,  by  good  ot  til  report,  moiv 
hurt  by  public  diuppmotmeDtji  thnn  my  own,  and  not  thrown  iiHa 
the  hot  IK  cold  fiu  of  a  tertian  ague  1  m  the  Edinburgh  or  Quarterly 
Krvirw  damfm  or  raisn  the  opioioa  of  the  town  in  my  &To«r.  I 
have  MMne  love  of  fame,  of  tlte  fane  of  a  Pascal,  ■   Leibnitz,  or  a 
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Berkeley  (none  at  aU  of  popularity)  and  vould  rather  that  a  single 
inquirer  aner  truth  should  pronounce  my  name,  after  I  am  dead,  with 
the  same  feelings  that  I  have  thought  of  theirs,  than  be  puffed  in  all 
the  newspapers,  and  [H'aised  in  all  the  reriews,  while  I  am  living. 
1  myself  have  been  a  thinker ;  and  I  cannot  but  believe  that  there  are 
and  will  be  others,  like  me.  If  the  few  and  scattered  suaiks  of  truth) 
which  I  have  been  at  so  much  pains  to  collect,  should  still  be  kept 
alive  in  the  minds  of  such  persons,  and  not  entirely  die  with  me,  I 
.  (hall  be  satis6ed. 

I  am.  Sir, 

Yours,  etc 

WiuuM  Hazutt. 


Hod  of  A  Lettek  to  Willun  Giffokd. 
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THE   ROUND  TABLE 

ON  THE  LOVE  OF  LIFE 

Thit  eiuy  (ormcH  No,  j  nf  ihr  Rnunri  T«blc  trtk;  ihf  fine  tm  hannj;  bcCD 
(ontribulcii  bj  l.tifh  Hunt.     To  numbm  i,  3,  4  the  folJowini;  motto  wii  pie- 


Ana: 

FAIIC 

I.  TJalifgt. 


Suclill  firdcrc  menu.     Miltm.     A  Tabic  ia  i  ■ocUl  compta  Joined.' 


Hulill  ptThfpi  referi  10  Bicon'i  linu— 
*Whal  ihrn  rffmstniB  bbl  ihit  wr  tlill  thouM  cry 
For  brinf  born,  or  MiDit  bocn,  to  did* 
which  are  liken  from  un  cpi^un  in  the  Gr«k  Anibolofijr. 

1.  *  Tit  uMh^;  wyj  ALUiM.    Stc  Tit  Sfni^rtr,  Na  q^ 

"  H$^  andfiuaiui  ttfuuiktu,'  tti.   Jeremy  T»ylot'<  ifcJ>  Or"^!  Cbip..  L  g  j, 

p.f.  4. 
'•^  onr  i/natti,'  it.     'A  ilrnni  of  inete  it  worth  3  pounil  of  mtiire,'     Titf 
Fatrii  ijkmt,  Buuk  1.  Canto  lir,  jo,     Thii  line  fornicd  ihc  motto  of  Ltif-h 
HuDt'l  IrJitatjr* 

].  '  AitJ  ika  mm  rtU  w,'  nt.  Ptmiiit  Liu,  it.  it}*);!.  In  Fir  Emmiiwr 
Hiilili  publiihet  the  foUowlog  pimi;*  ■>  a  note  to  ihii  quotitioo  : 
*Man;r  perioni  have  wondereil  bow  Bonaearle  «u  tble  M  •uivlvi  the 
ihiKk  dI  (hat  irantadaaa  height  of  povrtt  from  which  he  felt.  Bot  it  wa* 
ihni  very  licight  which  itlU  rivemri  hit  backmrd  F*ie,  and  miile  it 
impQtaibic  for  him  Id  Ukt  bit  rye  from  ir,  more  Ibtn  frnm  a  hidcona 
tpectre,  Thr  tun  of  Aotlcrliri  ttilJ  rote  upun  hit  imdgfn'lion,  an-i  coulH 
not  trt.  The  hoje  fabric  of  tlory  which  h«  had  raited,  iiill  ■■  mocked  hit 
cyti  with  air."*  He  who  had  felt  hit  riittcnce  to  iateoicly  could  aol 
content  to  Uxe  il  I' 

4.  >4-r  m*Ji  ieifaaui  (ir.  Wmdiwoith'a  fiinriiti^  Booh  n.  The 
(oUowiag  nuic  ii  ippco-lcJ  tt>  ihit  eiuiy  in  Tir  Xnmiwtr  1  '  It  It  propir 
to  notice  tint  IB  ixirtct  ftum  thi)  trliclc  faimtrly  apfCaNiJ  in  aaotMT 
pubJication,  A  icriet  of  Crilicitnit  on  (he  principal  E»|ttith  Poda  unll 
•bortly  be  comnicnccd,  and  lilt  concluded,  will  appear  alcrraattly  with 
ibc  olho  ntjcclt  of  Ihc  Round  Tabic'  The  publication  nfcntil  to  Mat 
TM  Mkum  CtfmiiU  for  S<pt«mber  4,  iSi;,  wberci  under  the  headia; 
'Cooinon  Pl*ct*,*  the  tobMance  of  the  pintrtph  beginning 'The  love  of 
life  ia,  in  lenenl,  the  ctTect,'  and  the  folloulnf:  piragriph  will  be  found, 
tlae  plan  fur  ciitlciinu  of  Ihe  Engliih  Pucia  wu  fli>t  adhctcd  10.  Hiilitt 
abort ly  after watdi  [iIiC]  dellwred  acourte  of  Ledum  on  the  Engiith  Poeta 
which  vat  pobtiabcd  in  the  tame  ycBf. 

I  jfiiWitr'*'CJf^<MiAciiv.ScMi(i4. 

4'S 


H«taa(4fstlD,aa|t 


t«c  m  UaM  4  *<7 

r  W  a^HB  <ari  ^wn^Mat  i^  «*  rivaU  b  1007  M  m 

IB  v<  sfeN  day  **"  vmbM  w 

I  h  A«s  b*4Hi  (r  tkeir  na^   ^W  "* 

I  ia  t*lMh  thn  m  ptocM,  W  •««,•{ 

hut  tD  (tana  a  Utaof  r«*  aaicrmaA, 

I  ia  tb  w  a>4  (tf  jW  Wraad  throning 

maim  M  c#«  a<  wfciA  ifcay  w  iacapihlf .    Tbej  tmri  frinciplc^tBani 

4tf  akkh  taaMti  ia  m  »lkumm  ta  noUWiei  raMma |  wd  tba*  ii tbi 

tnMai(teMiaNk*M«kMhi««b««aKtapu  ■  buTMri^iancwrjlB- 

raa  1*4  pwfritq  la  iiMto.    Ii  lua  bna  olMrved  I7  m 

I  wtte*  a(  titt  rroent  tej,  ihM  wooM  WHM  ImatliMlliiii      TM|H 

■  PoiTnaMaalwd  WIUhi  A<«iMsiC«n«y(i}<»-iMX*k><nna«lb>«MlN*<^' 
4'6 


d 


NOTES 

rtquim  eipliniilDn.  They  hive  Icti  of  th*i  imigintiinn  which  itcpcndt 
on  tfttcntity  uf  piuicm,  (in  1h<^  jccumulition  nf  i'kat  mcl  fcclin^-a  rounil  one 
objcd,  nn  bringinf  all  nalaie  anit  all  ait  to  brae  on  t  paiticvlar  purpnar,  on 
eODtinuitjr  anil  comprtbcailon  or  minil  |  but  for  the  tanif  rtaion,  tbry  hiv< 
mort  fancy,  thjt  ii  ptnlfi  Hciibilily  o(  mind,  anil  on  more  m-lily  vary 
ifi'i  tt^tntt  their  ^flrai  at  pifatgrc  1'hc  rr.iiun  of  that  greater  pTCKn<«  of 
Biinil  which  hai  been  lemnrluil  ]n  wonicn  ii,  ihii  lliry  iic  leu  In  the  habit 
<rf  ipecuUliag  un  whjt  ia  b«I  to  be  ilunc,  amt  the  liitl  tu£jt>iU>ii  ii  'leciilve. 
The  writer  fif  thja  ■rtiele  cunfoan  that  lit  never  met  with  any  woman  who 
eouM  rraiiin,  ami  with  but  onr  minniblr  woman.  Thtrr  it  no  inatancs  of 
■  woman  having  bMn  a  fttit  maihcmitrcian  or  metaphyiician  or  poet  or 
painter  t  hut  they  can  <Jancc  an'i  lin^  an'l  act  anil  write  noveli  an^l  fall  in 
l«ve,  whi\-h  lait  qnaliiv  alone  make*  more  than  ingelt  ot  them.  Women 
■re  no  ju'lgei  of  ihc  cbtiKtet)  uf  men,  e«cpt  ji  nuw.  They  have  no  real 
tcapeci  TcK  men,  ui  they  nevct  ccipcit  iheni  fur  IlioK  ijualilie^  for  which 
they  arc  rapccteil  by  mrn.  They  in  fael  rrjiril  all  nch  qnslitiet  *t  inter- 
ferinj  with  their  flwn  pieicniioni,  and  cr«»tin(  a  iuritilidion  rfift»tfnt  from 
their  own.  Women  nalunlly  witli  to  hm  thrir  favauril«a  all  to  thrni- 
mI>ii,  mil  Halter  Ihcii  u-eilcnrMct  to  make  ihem  more  dependent  on  their 
vn  gooil  cpinion,  «hi(h,  they  ihink,  ii  ill  ih«  they  want.  We  haw, 
bidteil,  acen  initincca  of  men,  equally  (eipcelable  >n<l  amiable,  equally 
■dfflireil  by  the  women  mil  eiteeiiieil  by  the  men,  but  who  hive  been  ruincl 
by  *n  cxeeH  of  virtue*  anij  aecumpliahnirntt.*  l.rJjth  Hunt  rrplierl  tu  theae 
remark*  in  the  following  number  of  the  Rouni)  Table  trikt  (Frhniary  ly, 

iSi;],  whno  he  mikn  intrmiini  refertncf  In  HhIiH'i  ippeinacc  uid 

poia«t». 


ON  THE  TATIBR 

Thii  etwy  formed  Ko.  lo  of  the  Round  Tabic  Ktiet.    The  lubiuiiee  of  it  wu 
rtpciU't  by  Hailitt  in  hit  volume  of  Ltiitfti  m  ilu  EmliU  Cmli  IVriwt  (ill)). 
(See  the  Lecture  on  *The  Periodical  Ewayiau,') 
t*m 
f,  '  Tit  Jiuimat  ilrtiti  tiiiiti  iii  ;paiiri(  mfmJ.'     'Some  djilrcnful  itrokc  that 
107  yonth  tulTercd.'     OiMtt,  Act  t.  Scene  j. 
flir  A»h/i  viii*  4  Hirri  uist/kiiifi.     Ttt  TMirr,  Ko.  I07< 
7jle  jbi  al  lii  *  T'tmftI,'     Til  Ttllir,  No.  |  )I. 

Til  tati«l<*tt  t/i)u]tiiui,tH,    Til  Tdr;^,  Nol  tfi. 

Tin  tftcluprr  and  111  amft^imi.     See  Titi  Tatlti,  NoL  ■{{,  lAo,  and  17S. 
A  Ifliijti  !»,■»  1/  ftrui.     Tie  r«Ji'«r,  No.  ijl.     The  vertri  are  by  Swift, 

8.  Binirna  4i>i  M".  OUftH.     See  p.  i  (7.     BtlMrton  ji  fretguently  menliautd 

in  Tki  r-r.tcr.     Scv  eipecially  No.  167. 
Mr.  Pninkmi*  tnd  Mr.  B^lluk.    See  T»t  TtiSir,  No.  SS,  «ad  p.  t  jy  cf  thli 

volume. 
'TttfrtttfrirblfrmiriK^)'     Dryden*> /farc^prjr,  Act  tr.  Scene  1. 

9.  nbCwn  i/Hmur,     A<ldIion,in  TkiTaikr.iio.  Ifo,  created  Ihe  Court  of 

Honour.  He  and  Steele  toifether  wrote  the  later  papen  (NoLij},  ({(, 
aj9(  161,  16;]  in  which  (he  proceedinp  of  ibe  Coort  are  recorded. 

Til   PirHHrfiiMtim  i/Mninl  Inwmnii,     Tit  Sft.-UHr,  No).  1;}  and  157. 

Note.  Thia  Dole  »  by  Ltifh  Hunt.  The  aulhor*bIp  of  tlic  Baonyauat 
piper  {Til  fyKlenr,  No.  ^f]  It  uncnlaln. 

Til  tccnml  e/lie  nw  janrr.     tin  T^ltr^  No.  1 5 1, 

Til  mmriU  i$ij.     Ttt  TtlUr,  No.  104. 

vou  I. :  1 D  417 


THE  ROUND  TABLE 

*aea 

Afr.  buM  mi  4b  «/>.     nr  TafJ*.  No.  17a. 

MjmimilUt  v«M-.     BotiwJ  hUoilnah  (A  t^jj),  mihat  of  Tfc  F<M  1/ 
du  81m. 

JEq«(KK4an     Ttr  &Mn«wr,  Ha^  69. 

IQ.  Hon.     A  v^ttea/ a^r  y '*r ' TMhr.'     Tht  0Ct>vae4ili«a  »f  i^io-ii. 

ON  MODERN  COMEDY 

Tbia  rtmj  H6  not  fonn  one  oT  t)M  Roob^  TMi  KriM,  bM  «n  puUiikd  in  TW 
JEhvv  Io>  Angnil  to,  lltj,  sMcr  ibc  bodiof  'TWuikil  Euioino.'  tl  mt 
nbnmt'aUj  nfUM.*  la  the  Jl^i'Am  M  tti  tnghii  Ctmk  Ifratrt  (L«ctnrt  rta, 
•oo  UHComicWriUnortlM  Lut  CtMiu; '),  lo^  wu  npablAhtd  wriiMiB  ■  ck 
uMbl^MiM  tQlnni*  *ntitM  Critii'amt  and  Oiamtlii  Miuyi  *■  lit  JTimAI  Ay 
(1S51),  TW  <«u«  it  prxtioll)-  ■  Rf*nl  of  lU  6m  o(  iwo  kitm  whkb  HuW 
wr(>wlon<JArMvC4rMirJr(SMMBbK«5>D40cMkct  i(,ilij>.  "netuoi^ 
at  that  kttcn  hM  M«  beta  rcfabtbbeit. 

t».  ■iVI)nrf)H>Jf*c,<ri«wa>^(  *"''■'     0(WJ%  Act,  n.  Seoc  4. 
II,  *&r  anirJiin«>Hl0't  mu,'      BBnu,*To*  Lane' 

Vtrf,     fl(  >Bc*M  Skadow,     Sec  a  H«7  /^,,  Ad  m.  Scene  s, 
11.  LtufdMi^m.     NuHt  ill  tbnt  duracMn  arc  jiic—t  I   b  die  JEmfal 0»» 
ITriHri.     Spulukh  ■   in   Wjchtrlrr'*  Cetirj  Ifiii,  Lortl   PenpiniW  li 
Vuk>tb'*  JU^-.  UUbmant   io  Conrtw'i   W^   ,f  (i.   Ir«2i  U 
SanifMa  \jetmA  in  Caapt^*  Vimfr  Cm. 
Wt  tmimM  afitt,  ut,     Thb  p«i|Mpb  arftareil  ortciuUy  in  71*  Mmy 
Clnwii^  Otfohcr  If,  iti}. 
ij.  *T^im»>ifiU/mi'    'Tlic  KVca-fuM  thitU  of  Ajii  anootkceptbc  Unnj 
ftam  my  hnrC*     Aim  d^  CAfittrm,  Act  l>.  Scrnt  14.     TUi  (mu{c  ii 
(mkctby  Hiititi  from  hit  own  JmAt  N  MaftiM  ( 1 807  ^ 
•M'.&iK^«n<*rM>w".'    F«Mt'»  Jtrnr,  Alt  11. 

*  Warai  i«rit  (//ui  Ml/  iiAci^*  tn.    (2<'"'*''>  ''i^  omlMloo*  nail  mlMkoi, 
fton*  >  Bnn^c  in  flarkt'i  Rtfuittm  »»  tit  tUmlmk*  U  Frjuti  l&in 
JWti,«3,  PiyM^ii.  101  )■ 
H.*Mafimi»Jim*ftra/ffitar/iittmi'    AMmfrnJCInftirM,  A«  nu  S«ni  i). 

ON  MR.  RBAirS  UOO 

R«piiUliKea  with  •  [ew  nriitiont  from  n*  JCvabIw  ot  July  (4, 1 K 1 4,  Hulin 
■flerH-ird*  puhlltht^  the  orlgioil  tniilc  a  A  fttmi ifjla  Affitk  St»i  {\%\V^ta>, 
borrowed  from  it  in  Ci*T»tttri  •/  SititiftM't  Pigi  (StcoM^  fft,  2«ft-7). 

TACI. 

I4.  ^  itnltttfvi'j  rriiii.      Thia  wai  Haililt  himttlf  lAto  mtAs  tfait  eriliciuB  «( 
Kon  in  an  article  in  TAr  Mirmi^  Cimuiii  (May  9,  1(14),  rntlnW  ia^f 

■  HiJjrJ  »■  uiM  iif  irvimiiy  if  Unit.'     Pna  Hofa,  Act  tv.  Scene  J. 
I  j.  Tin  iki  ^t[,  ru.     ]  Jlmrf  fl.,  Atl  v.  Sttnc  6. 
tfi.  '  nil  <«  ii  W/dMMH  mi.'jmitfy,'  lit.     K'l^  Lf^',  Ad  t.  Sccdt  ■, 

4>8       . 


NOTES 

ON  THE  LOVE  OF  THE  COUNTRY 

Thti  atiy  wit  one  of  i  •ciiei  (itled  Common  pUcri  [No.  iii.)  aaH  «ppar«il  in 
TJr  Sjrjrwiie'  on  Novembcf  27,  1^)4*  brfufc  chr:  Roun'j  Tible  letitt  (ommrnc^'l, 
ll  wtt  nut,  ihcrtfote,  i^tilrciicil,  H  i(  purpiria  (u  be, '  lo  the  cdltui  of  the  **  Koun-l 
Tibltf," '  TI1C  jjrratrr  pirl  of  it  wa»  rcpc jlEp^I  in  the  Ltitafit  «*  /ir  EKgthh  Phu 
(iSiS)  al  the  cnit  of  Lecture  t,  on  Tbomion  ind  Cowpcr. 
rAcs 

17.  JtiHiiMii  jji  4Ji ' Cmfiuimi'     Panic  I.  Livre in. 
\i.  Tkt  niniirrJ.     Sec  llMtlie'i  Minlrtl,  Book  i.  it.  9. 

'  If  (hinie  the  r»<liin[  lun,  wUli  UrcwcU  fveet, 

Eilca'l  hii  evening  beam,'  etc. 

P^jJht  Lhi,  ri.  491. 

^Tomt  rJtt  HtmvtrjVtfuvr,*  iff.      WoriCiwarlh'i  OHc,  Jtitim^itnt  ef  Jmmprfjffrj, 
'  NMurt  did  *i'i'  tttirji  til.     Warriiwnclh't  /.Mil  lamfeaJ  a  fne  m'lln  tint 

at.  'Of  Jrim  iht  mmatmifi  h4u.'    CoUina'i  0rf>  id  fveniiif,  itaout  9  boiI  10. 

ON  POSTHUMOUS  FAME 

Thii  may  h  nol  entof  ibc  Roiinii  Tabic  Krin.  It  ippcarrd  in  TJu  iitamimr  on 
H17  «li  1S14. 

MCI 

'  ■!.  *  AJIuuij^i  fc  wr^  rln>,*  rfr.    Woriltworth'i  Perimtt  T*li,  (Unm  4^ 
•AV  *MKMKf>rfrr,'  «<,     Perttitu  Leu,  111.  jj  rt  uf. 
Kole.     A  pin  of  ihe  [ama^  here  teferreit   to  (from  Tii  Rruf  t/  Qvil 

Gtvommtnt  rrgrd  eriiml  P'tlaij)  ii  <)UO((iI  by  KatUlt  in  Ki>  Ijilwii  ca  tin 

EfSik  Piti  (on  SHikipcire  and  Millun). 
I  X}.  '  Ptmni  futi' wil.'    $tr  Th  F-ttnt  Sti.im,  Firm  aii'iiitJ  Ij  ill  *iiflif,tia.i, 
'Brvt  pu  tktftmt  tf  Hc-rr,'  ni.     Thr  Aitv**iimm  »f  iMniiri,  Tint  Book, 

vni.  6. 
'Bn^mi  —  Etfit,' fit.   Sec  Dtote'tiiifra^Cintolv.    Cf.  *  On  Fime*  cIseiU 

betdroU  worthie  to  be  lyltA.'    T»r  Ftfii  S|mw,  Book  iv.  Cwlu  ii.lC  Jl. 
'  Svpy  %'^ritly  tfvalritd  t^tng/ 

'  Tlitogeli  what  vjtieijr  of  unIiie-1  brio). 
Through  what  new  (Cttin  anri  <han|[M  muit  we  piMt' 

Additon't  CtitfAa  t.  Snne  1. 

'34.  Sou.    * Oi ! /ir  mj  utt,' itt,     Sonael  Nu.  III.    *  Acrrnf  rii'i  lut'i  «^,' r(c. 
Sonnet  No,  19. 
1 

ON  HQOARTH'S  'MARRIAQE  A  LA  MODE' 

Thii  ett»y  (doni  Tti  F.rtM-vr,  June  5,  iti4]  an-)  the  nci!  one  (June  19, 
1S14]  DTinlinumf  iKr  ume  tubjcct,  Wfte  (in  mb«lanec)  rcfiubliflic't  in  (he  Et^IUk 
Ctmit  Ifiiiftt  (m«  the  l.(cture  *ii.  un  the  workt  of  KopcUi)  and  ilto  in  Suttka 
if  ill  Prktifsl  Picrwt-G^Htriit  ia  E^lfJ,  Ml.  (lta4). 

FACI 

*{.  Tin  iMt rMttim.    In  tSu- 

'OfwmUr-iiUiJimff-tt*:     Pogt't  K^  t/ lit  Ltdt,  n.  IS^ 
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(6.  *  Jlf^tm,  ^ad  m  i^mti  iaftii  tti,     OUtStf  Act  h  Scaoa  (> 

*#'«!  bm  MT  «n  nil  m  AwmV  in  fmnnn.'    Boring  JMmIim  aj 
■>  ^'MR  (&farr  i*Vb,  «4.  >iif«t.  Q.  m.  * 


THE  SUBJECT  CONTINUED 

a.  mm  ruiag  mt.    Sm  Tmm  yma.  Book  i>.  Oup.  i. 
JO.  *jBI  (b  Hnd$  n^aiW  <4<pMtL'     B«kt*>  lUJUtikai  *■  tjb 
/y«KT  (Sobl  •VI*,  04.  Payne,  U.  40}. 
■  ritftnt  MaJfiB,'  tie.     Sec  Pm^M  Lot,  III.  79J-79r. 
(1.  Natt.     Tii'Mtitm^.'    Fo-igii.    TV Mny k bcUhM  in  Pmi, Knt ■ 
—    -        I  £wyi  ^a«rj|»  £«^  («J.  A>a«*^ 


ON  MILTON-S  LYCIDAS 

No.  Ijafikc  Roosi  TaUi  MriM. 

rAca 

ji.  'jt  Uu  M  rttt,'  at.    I^Um,  191-191. 

Dr.  Jtim^.     See  ha  Life  at  MiltM  (iftrh,  OifarJ  H-  vii.  ■  ta\. 

'Wkiigv  timfit  w^rta^  ih  Ihrii  Ij^:     l.jtUa,l.  1B9. 
]>.  'Ttptiir  teV  <"•     'T^*^  '^  V  ""t 

'Otfiamtia  jt^ttm*! at.    l^Mn^lLt^ttuf, 
^y.  *  Uu  im  tUt  tut  itm  ia Mrt^;  tu.    B  fautnm,\\.i^-}^ 
'  Niri  CiiM,'  or.    ^(iJla^  II.  lOf  tr  Mf . 
iiu  fan/aW^iJIrvifl.     By  Dr.  JohniM  in  Ui  Ufc  «f  Milica 

Oifam  «!.,  vti.  no). 
Cnn(w,*Bii,Min*  Lttiid,'     Stc  Zi>  L«ia^  Cuit«  H.  iUbu*  56  ««  Mf. 
14.  '  Tit  mmm  N  «  ri^,'  ttt,     U  Pawtt,  11.  47-4S. 

*n>wrffa  »/ Frtifi,' tit.     WwdnnrUi'i  Sonaal,*TlM  w<uUiilMa«d 

withal.' 
*  JtfMn,  <fJk4«aiH*  en    ^iin,  IL  i;im  m*. 
J  J,  Dr.  Jilmm.    Jaluuni  >lMi  aMKonie  biwebceai 
Mftkabr. 
7>rfittwt  If  Btttj.    *Tli«  trlsRiph  bf  the  TtamM,' oanbcr  4  at  the  1 
■nUw  !•■■»*'  by  Jmd»  Bury  (tj^i-iUA)  for  lh«   Socktr  ef  An 
jihww%  Modi  Or.  Chultt  Butncy  (171^1114)  Agum  >•  one  of  1 

*  Utrt'l  fittvrrl  fer ytnC  11.      Iflaitr'l  Tj.V,  A(t.  IV.  liccBt  4. 
](.  Or.  JUwii'j  [imral  rtmtrl'  tti.     Sk  hit  Lite  of  Millon  (Wi,  Oifar4  < 
VII.  119,  tjOt'i^  Boracll'i  Lr/(  t/^l.i«M(«l.  O.  B.  HU)),  iv.  joj. 


loftodcd  bytbcdolfhiMi 


ON  MILTON-S  VBRSmCATIOM 

Mo>  ■(  o(  the  RounH  T*ble  lerict.      Haililt  ilrca  Utfcly  an  lliii  miy  f« 
hctn*  DO  Shikipeiic  ami  MUioo.    Sec  Ltin/ii  to  lit  EngSit  Ptnt. 

j7,  •  ACato  OiM  Ub  <  win.'    JJ^afrr,  Act  v.  Stcae  i.  ^ 

'  StJ  idU,  ytt  sipmitt,'  tit,     Qooted,  wllli  omIhIoiU,  fron  ffaSy  tM, 
IX.  i3-4S- 
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NOTES 

37.  •  BimfiSnutJ  Kmma,'  til.     ftntm  Lta,  U  t^j-tis. 
*jtivii*n  «  ■Britipr,'  nr.     PartJIit  Lail,  tu.  4JI-4Jf. 
3S.  b  ill  titi  uii.  ta.    Httlill  piatably  ntm  to  Colaii^t^     See  bit  ttamt  m 
SialftJri  (BeU't  eii.,  p.  ;i6). 
'H*  lata  itw  wiiii*  in,'  ac,    f'jrj£ii  Lot,  iti.  fisi'fi;^. 
39.  D',  ytkupn.     Haililt  (omtwhat  fng^fritn  Johnion'i  atricturci  on  Milton. 
Sec  T*i  RtmUtr,  NoL  S6,  St,  ind  u. 
'  U,i  iund  «ui  kimiin,'  in.    Paeaiit  Lai,  t.  732-747. 

*  Bui  lik/ lit  tftihat  kili;  itc.     P*WJ>r  I*H,  1.  761-78*.     !n  TIU  Extrnxatr 
Hxlilt  hi)  >  nnle  li>  tlic  woriii  'bniih'!!  wilfa  ihc^  hiti  of  tuiUinj  mnft,' 
pDJnliof  nut  that  it  !■»  one  of  Dr.  Jobnton't  ipccuUlirina,  lh>1  all  unjiativc 
■nand  l(  mtirly  finc^ful.     Kr  n(m  probibl)'  tn  Tif  AaibMt,  Ko.  94, 
140.  'Sfmii  if  Hrrvrfi,'  r(t-.     FtraJin  Lmi,  lit.  ;;;-;67. 
'ii  mtirf  a  wlndhi  hu,'  ill.     L'jlilipo,  II.  I}9-I40. 
41.  '  Tt*  AiUf  nf  o/itfrwtr.'     I.',.£i{r*,  I.  144. 

Sate.    H*>!ill  ijuoled  time  coupkla  ttiin  in  hi*  Ltilurn  m  ill  £*gliii  Fitii. 
Sec  Leeluit  11.  on  Dryifen  toil  Pope. 


ON  MANNER 

TUttMlfitceafOBBdVdoC  twtipaprn  in  ihe  Renn.l  Tiblc:  anin,  Nn.  ■?  Md 
.kl.    HnBtt,  InwiTav  emitlc)  the  imtn  pirt  el  Nn,  iS,  at  tlw  bepnaing  cf 
vliich  he  riiicuHd  Dt7%lm*i  ivnion  of  Tli  Flnev  tnil  tii  Lit/,    No.  iS  w» 
yublMbpd  in  IVmiftJuu  (iS}^}  untl«r  tiK  titit  of  Jtfifr^  i*d  Mmm', 

FACI 

t'lrri  /.w./  CkUffiU.  'Obicivc  ihe  look*  anil  counicfltntn  of  ibsae  *ho 
apnk,  which  u  oftca  a  aarer  way  of  illteoveriag  (he  irnlh  ibtn  whu  ibey 
lay.'  LiiitTi  It  iif  Sn,  No.  ei». 
t^a  j|ii  umiHHtii.  In  Til  Kr*tnpiur  appear*  the  folltjwing  note  on  thia 
r>MV*  I  'Wc  finH  prraont  who  uniK  utiai  mny  be  nllcil  an  imfrjiikMt 
tttlei  ind  (he'll  iileai  are  jnit  >•  inipriiciiciblc.  They  hsve  ai  lilllelact  of 
»ut  btomg  on  Ia  ihc  wotld  U  of  ibe  hibiioil  mconini;  of  <ro(-l>.  Other 
■itMtt  l(lr»7  tlielt  tiMunI  dlipcaillon  by  itTecliiion,  tlryiiraa,or  lerity  of 
Kyle.  Style  ii  the  Bilaptilloa  of  vitir-li  to  thinp.  Dr.  Johiiion  hi.l  no 
tiyle,  tliut  la,  no  aeile  of  woiJi  antUFrinf  (0  the  ilifirenui  of  hit  lubjecl. 
He  alifeayi  tranalatc^  hla  iileaa  into  the  highcBl  aocl  moat  impoainf  form  of 
Cxpreationt  or  mort  property,  into  Lalin  worda  with  Koiflian  tcrmiiuLio&a. 
GoUaniilh  Mid  to  him,  "  If  you  U>-l  to  wriic  a  fible,  ami  la  Jotroiliicz  little 
liaht*  apeakint,  you  miuld  make  thrm  tolk  like  Ercal  whale*."  It  ia  ■ 
tilire  00  thia  kin.l  of  Iiatc  that  the  moil  ijnonint  piiCendm  an  in  itttwral 
what  ia  generally  undeniood  by  the  Aneat  wriEeii.  Womta  ijeneralty  vrilt 
■  good  ityle,  beeiuae  ihey  eipro*  iheniielvca  iicordia^:  10  the  imprtuuHl 
which  Itiinga  tnikc  upon  llicni,  Hilhout  the  ilTcclilion  of  lulbarthlp. 
Tbcy  liavc  bnictra  more  aenac  of  piupriety  than  men.'  Foi  ihe  atory  if 
Goldamilh  aec  Boawrll't  Lift  i/^cJiini  (ed.  G.  S.  Hill),  ii.  iji. 
4j.  Jm  rf  lit  anw  ^rfuwr,  «i.  It  la  evident  from  a  pMaa[«  in  Tjilt  Taik  (on 
.  CollM'Houtr  l>oli(iei>n>)  lliat  tbia  friend  ia  Lcich  Hunt,  an^  that  *aQalbcr 

^^  fricod*  ii  Limb. 

^P       <<<(  diyti  tit  tntmitiri  iuiaii,'  Hi.    At  ^  LUa  U,  Aa  n.  Socw  7. 
^"         'Lrarilaii  ii  tftm,'  tie.     s  ltt*iy  If.,  Att  iv.  Seine  j. 

4^  Lent  OtHtrfitlfi  ttaiaiur  tf  lit  limit  1/  Attrtiiritfi.     Lttlm  H  Ml  Sit, 
No.  eUvlii, 
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Note  t.  ll  ■rpon  fraot  ■  mi.  dbu  in  i 
HulHl  lun  refcn  W  Lord  Cntlcrc^b 

■od  1,J>  •/  titfJitm,  Clup.  Ivii. 
NoU  I.     A  wnM  /(  fir  Kag.    Tlui  noM  bl 

<  Now  tint  all  hcarU  arc  (1*^  I 

M  wUdi  HuliU  rtferei  itO*  in  J^afii 

TtauKeatpifcr').  W«(4Mimth*t  *tfM 
poeoi  ESikkd  'C^t'  (1S07]. 

*  /■  a  wiir  /ouwiKti.*     BuftiaUiif  ^  A 

Im  rii '  MiKirmii,'    Book  viti. 

■  Tigr  iir*  «  {rNrwBt  (nusiai,*  (k.  ■  Nobil 
«m)  or4n.'  Byrke**  ffgCnCiMl  f  U»  I 
cd,  PaToa.u.  tiiL 

ra>  i>  «iei.    la  n«  t*^dmr  HuUtl  ait 
tanttiB{i>  for  any  not  who  4lllcr>  tiom  nil 
,  Tir  S(f7  af  lU  lUit-ma*.     Tbc  Barls'i  itM 

Tiof  luncr  ii  amUti^.  *fihccT  iapalM 
poK.  "Thoac  impcwtJiU*  tMtlun  b 
pnwDa,  by  liiekiiit  b%  anil  talkioi  (oa 
wnU  irilhoiit  lay  cat  tomi  quality.  Wl 
MtMCi^  qnklifindoai,  trbkli  arc  aoMhl 
FieUip(  VM  «t  opinlM  thai  "ihc  niora 
ndtrnaailinf  nniill  befocc  pcife«  bcMit* 
(M)n  Dta  £ii£r(M  >  la  4cfccicc  o(  hia  attad 

«•! qoSte oiUk PlMonie kind)," hid  cnt 
■qual,  biawny  lay-bradtcr  of  a  ncagbboat 
Itvhh  of  bet  finnin,  Tbc  btad  of  tba 
ibli  ftcintott  thovn  to  one  wbap  b*  n 
Tclluir,  M'J  Mt  forth  tlM  taptrior  fnU 
Inriir^l  Irrtlirtn.  Tht  b<l]r  luiln(  hm 
All  ihit  7DU  have  aald  may  be  wrj  me 
which  I  ailmire,  Brother  Chrnoilaai  li  a 
than  AtiatMic  binuelf  1"    So  the  JVjfi  {j 

"To  church  wai  mint  huibend  b 
With  ntifbhowi  ihit  for  hiBin 
An>l  Jenh-ia  out  tleik  wii  one  < 
At  help  me  God,  ■ben  thit  I  ■ 
After  the  bier,  nutbouflil  be  hi 
or  let*  Mil  (cct,  *o  cImo  anJ  ft 
That  lU  mj  ht«rt  I  (***  ■»!>  I 

"All  which,  ihtrujh  wc  man  potintty  be! 
lo  have   it  thill  lel  iloiirn."'' — ^~ 
Umber  J,  illj. 


•Sate  hi 


N«tc.     Ar  Ittfir  Jr  Cmiliy.     Tin  SfrcmfrJ 
4J.  Til  tmm^al  nftrimttt.     Stt  Pmgrim  PitU 

■  Am  Quinlr,  Boek  ill.  Cbao.  uv.  J 

•  ffi-J>f.Ati».Sc<Bee. 
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NOTES 


ON  THE  TENDENCY  OF  SECTS 


Ho.  t9  of  llic  Rouoii  T*blc  Kri». 

MiOK. 

49.  Kolt  t.     The  Frttitm  (ifik4  ViV  of  JofiDlhia  Eilinrdi  (iTOJ-'TsS)  wii  pulu 

llihcil  in  17^4.    Eitmrdi  wii,  of  coiirK,  in  Anuriun,  u  Fiowct  icmladcii 
H:i(ittl  in  hi>  letter  icferrfd  Id  below  (49,  note  ij. 

Nuit  I,  Bcnjimin  Flmvct,  in  ■  reply  which  he  «tote  lo  (hit  rtiay  [Tit 
Eiimi»rr,  Oaoiti  R,  iSi;],  pointcl  out  thr  ' pticnamcadn '  of  >  l>uikct 
pott  'ip[Kate<>  about  thinj'  y»ri  lintt,  Mr.  S(ott  of  Amwell,  whoie 
vojumc  of  poetry  obljincd  the  mirkeil  ipprobition  of  our  ftckniiwljedgcd 
brit  tiiliti,  Johnion  ui-l  of  John  Scott  at  Aniwcll'i  (i7JO-i7Sj)  Klipti, 
'they  aft  vMy  well  1  but  lutli  41  twenty  prnple  mighl  wiile '  (Bi«vife[l't 
Liji  tf  Jokmon^  ed.  C',  B.  Kill,  ii.  3p)^  Another  corrrtpundcnl,  ttpi'mf 
himtelf  '  B.  fi,,'  vrrnle  a  Irtter  lo  Tki  KK^minrr  {SepUmher  14,  iKi  q),  pro- 
mtinji  iKiinil  Htilltt*i  ilulch  of  Quaknitn).  Thit  wii  no  <lnub(  Bernard 
Birlon  (i784-iK49),  analher  Quker  poet,  and  tfterwarili  (he  friea-i  of 
Lunb. 

50,  *  Tier*  ■'■  imr  tml  tj  ptJmu,'  tit.    Utury  A%  Act  It.  SecfK  •• 
'  Mml  lemmiaiarisin^  lit.     I  Cenkfium,  it,  ]], 


ON  JOHN  BUNCLE 

M«.  10  of  tbc  Roiiail  Tible  Krlci. 

IM^-if'rfy*^  BatukfEtf.,  by  Thonu)  (not  John)  Amoiy  (1691  i-i^tH),  wit 
paUUwd  in  two  volume*,  I7}A-I76A.  A  new  eiliiion  in  three  volumit  wii 
nbliahed  in  iStf,  very  likely  nn  Hwliil'i  recammcn-litlDn.  Sec  IHtmtin  f/ 
H'iUifm  HiaJiit,  li.  t9S.  A  qnolitiaa  from  (ha  preirnt  may  facet  ihe  lille-p>fC 
of  the  new  edition  (vol.  i.),  A  volume  conuinini;  ihe  moil  readable  pirti  of  the 
book,  ind  hippily  entitled  'The  Spirit  of  Uuacle,'  wii  publlibcd  in  iSl).  The 
book  wn  a  |rc*(  Ctnnirlle  of  Lamb  •  at  well  aa  of  Hailiu'a, 

'  >AaE. 
ji.  Bnarpt,   •  Hard  roee  of  nailR  called  bolarsoi,'    Ur^hart^  Ribctais  1.  »i. 
5].  *  M»fl  wai  mtJt  It  mtmra,' 

'  Who  breitho,  muil  luller ;  and  who  thinlit,  mult  tnoutn.' 

P>ior,&/e«H«c  Mr  Fimijifiit  WtrU,  in.  140. 
a  daaitd  tie  Hafi. 
*  I  vDI  play  on  the  labor  10  the  worthln,  and  let  ihcm  danee  the  hay.* 

Lnv'i  Labtur  '1  Ltti,  Act  V.  Scene  i. 

A  mlitrai  «■■/  4  unu  le  nvry  fn''-     Colduniih'i  TravrHir,  1  {1. 
'  Mad  Mfiin-liii'     yittcjy  and  Cir^ira,  Act  t.  Scene  1 . 
'  jttA  ittti  iti  aurii  lin,'  in.     Iti.-ljrj  II.,  An  III.  Sane  i, 
{^  Ptiiifi'i.    The  Putonla  of  Pope  and  AmbtoM  Philipt  (1675  ''1749)  appeird 

In  ToniDo't  JM'Kr/.'jay  (1709). 
SKtiiti%ariu.     An    Engliah   trtntUtlon  ol  the   Piacalsry  Scloguu  of  Jacopa 

SiflOBxirio  wai  pitblithcd  in  171A. 
'  U'kjt  ti  iiji,iif».'ly  laiti,'  III.     Sec  TU  Cmfttu  jf»ll".  Tart  I.  Chap,  i, 
'  Wi  j.iimfjiiy  i*tm,'  .«.    Til  Cmf/tii  jt^ltr,  P*r(  1.  Ch»p.  iv.    The  milkmaid 

Hn([  'Come  live  with  mr,  and  be  my  love,'     Thai  'tmooih  aonf '  (uyf 

Wallan)  'whidi  wai  made  by  Kit  Mailowc,  now  at  kaM  itfty  jan  ago. 
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A»i  the  miUiaiBm  Moitav  nmf  aa  aonxt  to  ii,  whkh  wm  mdr  br  Sk 
J^<«fatr  JUI^  IB  kb  jroanan  ilajB.' 
(7,  TiUBbM&M).    TtMnijKt  of  oaasfthcpriMi. 

N«cc.    CEijCwWiU*  /ir  Cmmk    Cturk*  Caow  (tt^o-iM?),  iIm  trMdtMr 

ofl>UaUi|w(iUl)- 
Hen.    Dr.   Jtimm  imU.      S«  Mn.  FWu*!   AiKJua   {JakMmim  t£- 
aUMia,  tS.  G.  B.  HiU.  i.  jjt)- 

OK  THE  CAUSES  OF  HETIIODISM 

Hd.  11  •(  ika  IUm<  TMk  wiw.  Leid)  H«m  diKmid  Uia  ntidi  ■  K*. 
±4  o(  (be  ktH  iliiIIi*H  b  dte  iltr  «^iiiM  of  ikt  A*m./  TiU,  **4  oridti 
■  On  ihc  Poctiol  Cimttaa.'  On  tbe  Mt^t  «<  MMhodlim  Hudi  hiil  alpMJy 
ifiiktn  hi!  niaJ  in  ■  tnici  of   article*  la  Tib  XnMMrr,  which  be  (epiWAe^ 

raM 

jt.  *  Ta  li— II  it  tr  HTKi  ((.*     Papa'*  JHiral  Euafi,  Ep.  Ii.  I.  1 5. 
'Tit  lattb  mm/ —t  t  fijiiium.'     K.  Jburim,  ii.  11. 
'  Oanrit  ia  wrim,'  «w.    Hmiln,  Act  iit.  Som  4- 
Sg.  JMwuwfu.    I>  Umc  BidUttulTc'i  Hjftfkt,  alUnil  rro«i  Colley  Cttn^ 
MaJBir,  irhUb  *M  lUtU  *  a  conwdy  thnikcJ  MI  of  MoU^'a  TmlA' 
Sfc  ttw  LtciMc  on  the  Comit  WriMn  o(  iht  Lm  Ccnnin'  in  CnnM  (M 
WrJun.     Foe  Uibcriy'i  actiof  of  Um  part  aec  W  Kina  r/tii  £viSi(  An. 


*.>i.,».iv 

NoM.    *  jM filki  f  Jl  ill  ^itij  viU  <f  umt!    Voft't  eu0f  tmOiiiiim, 
Liio. 
to.  *  Tit  wf/,*  nr.     JMrnn,  uL  1. 

'  7*1  Steiuj  /or  >1(  &Mna(««  «/  f^m.  FaaftM  la  itoi.  Sr^m?  SMk 
crkieiKd  >l>  mcthadi  in  ooc  of  hit  EJiwltrgt  Xnitw  article*  (Jan.  itcf). 
H>il«(  r«r«rt  IS  it  tgua.     5m  a*«,  p.  ijg- 

■  ,4U  rtEu-i  ri6fim,'  til.     Htmln,  Act  1  It.  Sccw  4. 

■  AVutr'r  viiimi  a^^tr'     FartJili  Ltit,  m.  146, 
61,  •  0iuV»Ti  fira,'  MI.    J7  IVawtn^  II,  i6;-i6i. 

ON  THE  MIDSUMMER  NIGHT'S  DRtAM 

No.  16  of  the  RnuR>J  Tible  •nir*.      Tbt  CMiy  na)  is  luhtlaiMC  r¥pobl>iW4  g 
CiirMiiii  t/Si^itfmr'i  FUp.    Sec  aar<,  pp.  t44-*4l,  ami  the  nom  UMfcaa. 
rao* 
64.  ■  ^  r««er  viiJw,'  ite.    Atiy  —d  CUtfttrm,  Act  11.  Scene  s. 

■  Vm;^  rHuie  SUnn,'   dr.      1  irni7  />%,  Act  III.  Scan*  a.     tht 

an  the  deuh  of  oM  Double  D<run  enlicr  n  the  aaoM  tone. 
>  r^  mu  jCv>/  viiU-fitat  timaf'     Ktultmmtr  Ni^t  Drttm,  Ad  m, 
Scene  t. 

Ai  the  mi  tS  tbi*  oauy  in  Thi  E^smimtr  Hailin  *4>kil  tha  foltowhi 
*Ka(c  EMnnitinar)r '  I  'Wr  hail  juat  coneludcd  o«i  ranMc  wilJi  Pi* 
■n<l  Jfirrsai,  anil  wfrt  beitinninc  In  iniM|t  in  nant  laa*  airy  rrnritiani. 
when  in  umc  the  liK  week'*  CkMm,*  tm*  with  *«c  blow  orenit  •« 

>  CeUMl'i  Wittfy  Mllkml  XtgifT  r«  Kovnnlw  1).  ttit  (nd.  nil).     CoWMII 
ouiburii  wBiiui  Milion  and  Sb*lMV*«r«  la  headed '  On  Ihc  utiiMi  of  paaMon' 

4*4 
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NOTES 


Rmnil  TtMe,  taA  mtnrd  ill  out  jcood  thinj;!.  If  whili  Mr.  C  and  hi* 
li-ly  itt  titling  in  ihcir  ^iiilcn  ai  It^jiley,  iiVt  Ailim  md  Eve  in  Pira-liw, 
the  ilclijlit  o(  one  iiiolhci,  (he  envy  o(  their  ntighboari,  an')  lit  aitmiri- 
lion  of  ihe  lOI  uf  Ihr  worU,  uiddenly  i  brfs  fxl  ba|[  Ifeni  ihe  u  ilili  of 
K^mpaliire  ihoald  bdit  rifhi  ihrau|>h  the  hciifTi  ftnd  wjlh  tttordn^  nieniicci 
and  fnaminii  tuikt,  pinccril  In  lay  wiitr  iha  nowei-pnti  ind  luut  up  the 
poiitoti,  (uch  a>  the  turptiic  and  indicniIiDn  of  lo  rconnnilcil  i  coupla 
vvould  be  on  thit  occaiion,  wii  the  coniicrnation  !f1  our  Tiblc  wben  Mri 
Cobbett  himielf  made  hia  apprarance  amon^  u»,  vDwin^  vrngcancr  igivnal 
Milton  aiirl  Shakeapor,  Sir  J/uf  4  Eviimi  «nJ  ymiUr  Si±:lrtii,  anil  all  ihe 
dclighti  of  huBiin  life.  Wc  were  nut  prcisnd  for  aucli  an  ontct.  Moie 
birbarout  than  Mr,  WarLli»-oTlh*a  cillin^  Voltaire  duU,^  ur  than  VuLtaire'a 
altinf  Cito  Ihr  nnly  Eni>litl>  <r>jfe<!y  |*  mar*  bcrbaroiii  than  Mr.  Lnclu'i 
admiration  o(  Sir  Kicturil  Blxckmoie  (  mart  harhiroui  than  the  drelanlion 
of  ■  German  Elector — iflermrrli  niidr  into  an  Enetiih  hin^ — tbti  he  haud 
poeta  and  paiDlcraj  more  barbaroua  than  the  Duhc  oi  Wel['LQ);ton'i  letter  to 
Lord  C'aatlerc.igh,' o(  than  the  CatUg^  Raiimntt  of  tht  I'ltmiih  Mailcr» 
publuheJ  in  the  Mnniiig  drsaiiUy'  or  than  the  Lalm  nyle  o(  the  Kcond 
CiTcek  ichotir '  of  the  ajgr,  iir  the  Enijiith  (lyle  of  the  linl : — niutc  balbafuua 
than  any  or  all  of  thne  i<  Mr.  Cobbrlt'a  atlack  or  oar  two  ^it  piiela,  Aa 
to  Milton,  ric«pl  the  fin«  ecitiitn  of  tht  litnation  of  Adam  and  Evc,wbiih 
Mr.  Cobbctt  hai  applied  to  himielf.  there  i>  not  much  in  him  to  tonch  our 
politician  i  but  u'e  Cannot  nndentiod  hia  attack  upon  Shikrapear,  which  it 
cutting  hii  ou'n  throat.  II  Mr.  Cobbctt  ii  for  ^retting  rid  ol  hit  kinp  inrt 
ijunai,  hii  (opt  and  hi>  comTien,  if  he  it  for  pelllnji  Sir  llii^i  and  fjiiinjf 
off  the  ttagt,  yet  whal  will  he  aiy  to  ytii  CliJr  aud  Kirit  ao.l  Seiond  Mob  f 
11  we  arc  lo  uout  the  Komin  rabble,  where  will  the  Krgitir'  ftnd  Ennliah 
rndert }  Hat  the  gulhor  never  (ouml  himKlt  out  in  Shukitpctr  I  He  may 
depend  upon  it  he  ia  Iharrp  for  alt  the  pcdple  that  ever  Zivtd  arc  (here  f  Hba 
he  nev»r  been  ttiuck  with  the  vjlour  of  Anina  Pare/,  who  "  wnuld  not 
(u^ggei  in  any  ihew  of  tnialance  (a  ■  B>rbary-hen"{*  Can  he  not,  upon 
ocmion,  "  icgrante  hia  roice"'  likt  Bitnm  in  the  playf  In  abwlute 
immaibilRj,  he  it  a  foal  lo  Mtitn  B*'»i'iitt  \  and  (ben  ii  «DOu|ih  of 
^foia  DDinitl  iaitincc  \a  Cn^de  Ici  tnikc  a  whole  herd  of  Cobbetit.  Mr. 
C«bbcll  admifca  Boiiipailet  and  yet  there  it  nothing  Aner  in  my  of  hit 
addrcuct  to  the  French  eaoplc  than  what  CtfiUsntu  tayi  tu  the  Romant 
when  they  biniih  him.  Hi  abatat  Iho  Allio  in  good  kI  termt  j  yet  one 
neoth  of  Conttance  dncribc*  them  and  thein  mairunimily  bcller  tbm  alt 
Um  colnmnt  of  the  PtSikti  SiglHi'.  Mt.  Cobbctt't  ailrlreta  to  (he  people 
of  En^bnd  "  on  the  alarm  of  an  invuion,  which  wai  (tuck  mi  all  Ihe 
church-iloon  in  Ctut  Uiiuio,  iraa  not  more  eloqoenl  than  llmry  f.'i 
addttM  to  hii  (oldien  before  the  battle  of  AtiocDurl  j  nut  do  we  think 
Mt.  Cobbcll  w»  ever  a  bttler  ipecinien  of  tile  cummon  Engtiih  character 
than  ih(  Iwo  aolditn  in  Ihe  tame  play.     Aflrr  all,  there  i>  tonicthing  to 

■  SMMfr,  p.ll4. 

*  KEttmvrt,  tuv-  p.  1%. 

■  Pralvblr  Ihe  Lmwi  rioin  Parii,  datad  S<pt*inbu  ij.  il>5,  ralaiini  to  lb*  diipoal  of 
tbe  vorki  of  an  jci^lred  by  Napoleiuk. 

*  Rot  itmtt.  pp.  110.1(1.    Tbe  Catrnttft  ippored  in  Tlit  Mamiitf  CArrmi;U  dnrinc  Ibc 
autiiaiiiof  ilijandtbe^iniof  >■■<,  btcinnini  on  SepMBtbtr  at,  1(15, 

*  The  Klci«iMt  1BB1M 10  Iw  to  Samntl  Parr  (iMT-iSt})  ■lutChvlei  Siuncy  (lyjf  >*■?)■ 
Sea  Haalill'i  aeaav '  On  lb*  Ignorsnca  of  the  Lcanud'in  TmtU  Talt. 

*  ■  Htmy  If.,  Act  n.  Sorne  4. 

r  Midmmmtr  NirUi  Dnmmi.  Act  i.  Sceaa  *. 

*  AWiMM/ ff«A(rr.  July  JO.  itOB. 
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I  lumiiitiiBi 


fcri  aC 


Mr.  CtMen  4m«,  if  1m  <ui  oidy  keep  litoi  ooi  sf  i 

J  bcMfat  B*  Jty  Wowi,  t»  »t  hit  old  frlEDi(,OTilU*_ 
Uic  h%li-fB*d  la  Kifch  *t  lit  acan*  >aJ  |Bgwiil».' 


One  at  Uulin*! 
Jnac  tt,  1)15. 


THE  BEGGAR'S  OPERA 
■  Tkcutinl  *■*—'"".'  im4  faUtbtd  ta  Tic  tramtta  w 


J 


65.  7h  Scmw*f  (ffvd  WW  prodaeiJ  at  Liacola*!  laa  PIcIik  oo  Jimmh;  1% 

i7>r 

•  /l«m  '''Jco;  f/-iW,'  rr<'.     Cf.  Bcmcll  (X-j^  •fjtk^nm^  ed.  &  B.  RIQ,  & 

6{)i  'I   lu*c  cwt  ^ii^eJ    in  ikal  MdlMtal  tbjniMtty,   wkkt  «a 
mfome  (o*4  qHlhla  (MB  cvU  is  Uu  uok  renaa.' 
'  ITnmifwr^  tmialt  if  mtlari.'     AUWct,  Ad  HI.  SwnC  i. 

T^nfiim  TiUba.    HwUt  rnbablr  mno*  Catella  lad  rtfen  te  Um 

*  (ft  lb*  m  neptia  Mcnt>a  luaciRa  bartiii'  clc 

*  t  f  tim  immtr^  tt€.     hxtt. 
'  Tirt  a  tmt  Ma/  afpUma  m  'Utp  tvti.'     Hury  f^  An  I*.  Sccae  I, 

6C.  *  //wn,  imuj,'  til.     Btai"*  Oftrt,  Am  1. 

Jfiu  faaait  Mn"!  UwiJ  ncwiiwi.     5«ch  M  nn^ia  •■  lik  tafrtmn  < 

tit  "i i/ftb  GrMt  ()  Cnwr*/  &(«9  (i;)!)  iwl  ^  ffwHW  1/  ri 

Bllffm  w/ti,  FmiMmiNt  tfwU  <I7¥3V  Sec  om,  p.  |{4,  fo(  HWtkM 
upnMN*  of  Hailin'i  belief  in  ibc  iaitiflaarf  nlwa  M   Xk   Ajf'i 

Hatt.    Farfortbtr  nrmoot  to  Baron  Crinwi'*  CtnttfmJtvr  (itii-i^)  m 
""•  ^  >Ji<  >^  •"■r  *0*  ''>'  t'i>«'U7  Chancur.*    CUu.ic  Pctic  Piu 

11719-17)7)  Fubllihc4  CM*  A  tyJin  Iftitit*  4t  rMwMi  (dc  Rabat 
bnhhy  «  John  C>}}  ia  1 7{^  TW  culkucd  w«flu  of  Jcm  J«aaph  VtJi 
(iJM-iJi?)  ■««  pukUAe*  i"  177s. 


ON  PATRIOTISM— A  FRAGMENT 


Thtt  fngmcnl  k  ukcn  fmn  one  o(  Oic  '  lIIsittatiMU  of  Vcint*  whkb  ■! 
ori'tinallj  in  Tit  tbruiug  Ctnmtl*  and  wm  rcfubliabcd  in  PiSiktl  Swp, 
riio> 
(7.  ISr  itmtfmmti»J,ii..     Rogwrao't  fiai^  LJV.  iv.  p>  179  {tdit,  Gamitr):  t 


ifpin^ 


i  fBOUIion  of  Hutiil'i. 

ON  BEAUTY 
No.  19  ol  ibt  Raand  Table  lerict,  and  ilentd  fai  Tit 


AnAM««i|| 


M,  Tirn  P. 


4*« 


PjHti,  tit,     Rcynuldi'a  papcn  in  ihr  Ulfr  u«  Noa.  76,  79,  ind  Si. 
U  UH  liii,  0*  lir  iTM,  ida  ffBiuitj,  Uut  Hailiti  pirticsUrty  KfHL 

I  Sec  7-44  fatrU  Q<t*m,  n.  liL  M.  W  wd  »^ 


NOTES 

tg.  Sftimr'i  ^airlftim  t/  Bdf/^At.    Tti  Faaii  ^wn>^  Boek  n.  Cuta  B.  K.  11 

70.  '  Btt  Jalt  Jwk  (70,'  KW.     Tbt  ntrrraa  Ktmt  to  bt  M  LfUor  At  jnfa 
iririim  (l>emnb(f  6]. 

71.  P(^(  ip«UiUrr«.    lf«*Mt'i  0^»7,  T.  ^-tj. 

Nole.     ^  .IsuktdfiirMi.     Leich  HvBt. 

I  Note.  ■  7idr  wis  jiritm  atm^^  tic.  Tit  Tint  ^mnH,  Vnak.  tr,  Ca&IO  It. 
tl.  ij  ud  («. 
Necr.  /f  nriti^  ditfifam.  Barkc'i  Xf^mnw  *■  (if  JtrtWuiM  ii  Frattt 
{Sikn  tfwit,  c4.  hyitt.  li.  S9). 
Now.  rif  tf«  u  lb  •l>n  ^mnit.'  Put  n.  Clup.  ilvili.  la  71*  EM*miur 
tha  Dole  KUUMClarfeJ  ■  foUom  :  'Much  xhe  tune  im|cmiaa  whleh  tbe 
■i|hl  or  the  Queen  of  Fnace  nude  oa  Ur.  Burlu'i  braia  liuceD  jttn 
bebee  (he  Frcacfc  Reoolnlion,  did  the  nadtef  of  tlie  New  Clnue  make  on 
nine  it  (hr  cofluncncnncni  of  it.  "Sach  i*  ibc  Maff  of  vlnch  «■(  dmni* 
inmadtt"'    TlMnMfifBn1u),<irlKiwM>b>irpoetandak^phifeMplMr, 


WiAoM  (ealni  l»  *ton  the 
helDtllWl,  be  )w4  (lie  ert  to  tfarov  ■  duilia(  «cll  ma  ihc  defonned  and 
A|u>tia|,  aad  to  itnw  ihc  HawBa  of  aufiaatieB  o*V  llx  mtlcn  carcue 
of  tanaptwn,  not  Is  pcvtnt,  bat  to  cooianuiicat*  tbc  inlniKin.  Hi> 
JMlosf}  of  RoDticia  *  wu  OM  <hjt(  caan  of  hii  oppaWon  Ib  the  Fmxh 
MTolMMD.  Tbt  wiitiap  of  ibc  one  b»4  clwaged  ike  iattiiatwni  <ti  a 
kat^om  i  while  ih*  «pw<h«  of  iht  otlMt,  with  ^  intrifwt  of  hit  whole 
forty,  h^  cheiHt*'!  liolkific  but  the  urufk  tf  lit  Jfiw*!  Muint.'  H« 
WeWd  htn  U0IIM  Mt  the  kroad.  psrc  l%hl  of  Heana,bc(aUH  it  dU  not 
flnt  thine  In  upon  the  naiTow,  (rooked  puetget  of  St.  Slcphts'i  Chi^l. 
Tbe  geniut  of  ttoMmn  k4  lenlld  the  [swcn  of  the  Bulile  h  liti  tbe 
dull  our  lealsai  —f-r-if^.  who  wobU  father  be  doiiiK  niiitbict  than 
oothas,  iried  llmifwt  lo  pMcfc  tboD  ap  ^in,  fc;  ollinf  iliai  iwlhtome 
daoffoa  ihc  Kin('t  C*mIc>  aid  by  fultomt  ndilMiaa  of  llie  virtutt  of  1 
Cosit  Strampet.  Tbii  nan  hod  She  KDpvdmct  l«  tay*  that  an  EUctm  <if 
Hanoier  wai  raited  10  ibe  throne  of  tbcae  kintilanu,*'ia  MOtempt  of  the 
will  •(  dx  iMptc,"  wfaile  (he  herediary  mttamt  *h  itltl  ilivc  He  wu 
■I  Mwe  •  Um,  •  ctniu^  (t)<l  •  ili«e  ;  a  Uai  to  hit  okq  htait,  a  cowalil  10 
ifce  toccew  of  bit  omt  eiote,  1  tlive  to  the  tower  he  detpitcd.  See  hi* 
Lam  >t»<il  tbe  Duke  «f  Bedford,  ia  which  t£i  nan  (lU  ihe  belter  of  the 
■ycophanl,  tnd  he  beliboen  the  Wkt  m  good  oriMM.  ll  it  B»t  ■  uurco 
of  rcerel  to  nflt<l  ib*l  he  <laMd  bit  e^  on  the  run  of  llbtn*,  which  be 
hi'l  iKtn  ibc  principil  meioa  of  ri&aioi,  Md  of  hit  own  prajtcttt  at  Iht 
ume  limt.  Hr  rtid  MM  li«c  to  tee  that  deUnraoce  «f  ifMntiB^  boand 
hud  ind  foot  into  Ibc  ibcohiH,  taiclnf,  inemnbk  powit  of  %imgt  Md 

■  A  ndalLiB,  atioUd  bam  BinVc  {A  I.HIrr  it  a  NMi  Ltr^  <t  Slakifua€*  wt». 
kM*n  liiwi  In  Tit  TViq^r,  Aci  i'.  Vii-t  i. 

■  ret  Bttlw  CO  naiB  ia»  aee  niwUllT  A  LtlKw  U  a  UtmAtr^tittralilmal  AmtmHr 

*'"''■  .... 

AraMplibA«i«»ihi 

SiritU  1««IL  BoBt,  (//M  tki  tftrrUFM,  Mb 


rb»  fa*  n>  to  W«t  •  (laet  at  MoK* 
Vat,  aod  ■  nba  ba  «P  nw  fid  in : 

Son,  IGanO.  Bob*.  (//M 
Se*  Batk*'(  SpMcb  (iiM  on  Ko»i**»l  RdHm. 
•  Ktfitctitmi  M  U>  Kiwliaitm  In  fnmet  (Stte/  MWft,  kL  Payne,  iL  tTl 
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PrinU^  wluch  lb*  n*har  oF  |oib  pt  An'  bai  ••  irinaBphutly  ctli 
He  <II<I  pot  liw  to  W(  %ht  wailiii(  cf  the  Libcntn  or  &nin  to  tlK  gilli(i,J 
uii  (Ik  llbrtttint  the  Afrsnten-lm*  from  pr■o■^  tat  Akh  o«r  tmtumtit 
Ijurut,  who  Kt*  M  OMch  (inhfr  inio  fmnriiy  than  the  KdlabH|b 
Rcvicwm,'  tluak*  Got.  Ht  diil  aol  live  M  reti  Uut  Sotuet*  t»  Us  K«i( 
whick  Mi.  WaibwartI)  hai  wiiltco,  ia  iiRiutlon  ol  MBmi*!  Sooact  la 
CrcoDwdJ.  TbiR  it  ■  tpecin  of  Uunry  ftoaliliiiion  which  htM  nrasf  op 
■ad  tfn»i  wUf  in  ihnt  (ta)i(,  unen  imbmbim  ud  dnpkaUc  Outa  *a]r 
KOiJtJ  in  hvcBiL  It  iwovn,  bonrmt  oat  thin^  tu>i  ■>,  ifce  fma 
whkb  kmmStit*  mi  opinion  bav*  atmmti,  lati  vbich  nukea  it  wonk 
while  te  p«wcr  t*  <owt  tnd  ptrvm  Amc  (MoltiB  wltkh  were  tsiendcJ 
t«  («li(hiea  Mil  ntoa  llie  wcM,  l«  wfcr  la  phwgc  It  iato  ■  ilufcaca 
that  mat  be  (tk  ;  end  lUircry,  that  can  onlj  cetic  by  puttia|  ■  Mop  to  Ibc 
pfofH"'"*  af  '^  ffBtia,'  Huliu  MCd  a  pan  of  lliii  puoye  i*  a  aoM  (• 
Ba^y  *0a  GooiI-KUdk.'  Smm^  p.  lOI  Bale. 
.  Jfr.  Aarb,  «ir.    S(*  bii  Ka^  m  lii  &J/kK  tad  Btmtifit,  Pan  iii.  Sen.  t*. 

ilTUnl  Jatriii  fittAM  mtiimt.  'Il  Ini  leen  eonjectared  that  the  [ili  imrr 
derived  frem  viiiUe  fonn,  m'«h(  bt  alwi;*  n*etvt<l  into  the  ibacece  of 
mty  Ibiag  diugfCMUe  M  the  tooch  ot  diAcuh  is  nvuLottt'  No 
Htilill  10  Til  £r<tia«r. 

*  Hr  id(i  IK  ill  ini,'  Mr.     ei(ta)aa'KU,  xlUU  1 1,  1 1. 

TMn'i  *  S«nf  «/  Didtd.'     /)£i«<  d(J  Attaitm,  ddw  iIm  laupuly  of  the  I 
IBamun,  in  BliilfTU-jUc  Hacne.     Huliil  dcacribed  iii*  pidwc  M  I 
m  hii  AiTjin  ■/  'ii  PnnaAai  eintri  CMritt  m  EnrlttJ  (TIk  Marqob'al] 
Sa«MV  GMtiy). 


ita«ikl 


Oil 


ON  IMITATION 
No,  ]o  of  the  Round  Tabla  Mrin. 
Viini 
J  J.  Tir  arw  ^M-aMi  arbu^^      See  Hading  CMtyi  'On  Drriait'  mil  * 

Dr.  Smnhdm'i  Tbeorjr '  In  Tit  iVjia  Aufar. 
74.  Hole,    rtmiijam,    Jan  van  Mnynm  (16(1-1749). 
7(.  Pj*y fiiifil toiii }iu    l,j<Uti,i.  144. 

76.  '  A  ftunrt  it  ari,'  itt, 

'There  it  •  plcuorr  in  poMk  fiini, 
Which  only  poeu  know,* 

Cuwpei'a  Tii$i,  Tit  T^mrfittt,  U,  sSj-|t6. 
Cf.  Tstit  T*li  (■  On  tbe  Plcature  of  Palntioi ')  1  'There  ia  a  ptonve  in 
painiini  which  oone  huiiaintm  know.*    Tiie  atlfluii  t>(  the  eipteaiiaa 
■eemi  lo  be  Dryden't  'There  it   k  pleiiure,  *un,  io    heiaf   nud, 
none  but  maiinien  koow '  ( j^<acbi  friar.  Act  11.  Scene  1 ). 
Tilian'i  *  ScHmlmfUir.'     For  an  aceoanl  of  Ihb  piciurt  aer  Hiilitl'i  Siuin 
tit  Prudftl  PictMn  G^lliritt  m  EnglaiJ  (tlie  Mii^uit  of  Sulfar>)'i 

ON  OUSTO 
No.  40  of  the  Ronari  Table  teiioi. 

77.  /*ttaw'j. 


Franeetco  Albani  (1  j7S-iS6ft],  ■  puplLof  LbAwIcb  CaraeeL 
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■  Sec  itw  Hstaa  to  Suullier'i  Carmrm  TVivM^UWIr. 
*  See  naW,  sott  10  p.  4}. 


NOTES 


7I,  n  Mwi  tiim.    U  Tit  Mrmatr  Uwlitt  p«a  tk  foHo>iag  mm  to  tUa 
fMMfc:  'Tlik  nuTKOs  eteom.    WcwSI  thcRfcrc  mU  oinelia  e( 

^oa^  priiikyi  to  e^bn  w  Murtwi  oC  PttliOMvI  da,  whcs  t)K)r  let  (aU 
MTtliMgtoop>»Jo«kri,Bowl,T  itili«L,telr»mtJiimTiB|li}ni>Jiil 
bTdModKrtitoaftkHoMC  Wtea  Iht  ITiAw  Witera  >  iMktd  «w 
■7  UkIc  Ttkr**  DM  •(  Ik  Skft  «<  N*Mr  «JA  Wn,  u<  M  k  raaM 
<Mt  tlw  ^frMthc*  «/  U  hMuSM  ■  •  ifMmiHL  inc  mtob  tbe  ;!■■■  w 
II 


Ak  pOt  of  Sl  HitbriM,  kcft  her  fa^d  e  ammly  tnme4  •giuHi  tui,  Vm* 
r  hid  ikta  ••  becD  aa  wtiM  and  coaU  ptBC."  (a  Ur.  Foi  wahei 


c^. 


I 


Uock  Tokjp  1 

liiiiiiilf  Is  tc,*lhM"h(Bii|bt  dBw  Bo^fortc*!  adaMl  Ea  tbc  Kis;  of 
Pr  II'    B  tlsbhckMt  coloan*^m7  Vocta Tobr  "^^  k><*  ■*'>-a  tlx 
ki»i  of  ba  bv  fonn  n  the  ■uaer  *c  hne  ibow  dncribr-l.    Wc  ban 
bard  ■  [ood  M«r  «c  thi>  mom  Bmi»|«  |li]iin(  oiF  >  very  lodkTea 
«r  the  Widow  WsdoMa*!  wimwi  if«a  m  grcu  ■  «anmaadtr 
,  mnnj  Uncle  Tabr  wMb;  Irad.    No*,  wbceSit  l*iKNcwt(i«i,wt» 
ra  ifcbai  ■»'*'-|  »iUi  liit  natrcM't  bmd  in  kti,  tsdc  bsr  Utk  iofa 
ud  flude  ne  of  it  u  1  tahBtcn-yip  NCffcr,  tfam  na  ban  a  Utal  abMBCC 
«f  aiad,  <r  >  pri:  wiot  of  (vate. 
JVr.Woi.    Bniirnb  Wm  fi7i».ilw),UMorical  paktcr.  MHetdtd  Sir  J. 
RcTDoUa  aa  hm*]«M  of  llie  Rofil  flriirmj  io  17^ 
So.  'Or  wim  Ciman,'  at,    ftriAu  £<*t,  iii.  4tV-4;9. 

OM  PEDANTRY 

Hti.  ]i  of  (be  Ronil  Tibk  Kria.    Su  d«r,  p.  jSi,  (or  i  rdtrenEC  kr  Hulitt 
U  lUa  eaaajr. 

U.Thtf»isiH'j>/F»>mJiami.    See  7m^  ..tfadma^  Bnfc  ID.  Ckfu  *. 

&wcd  f  (^npt.     Itt^rriit  Rtmitm,  Chap.  li*. 

Siaiaf  tarBmiri^  fK,     Barru,  7t  d  JLtoHt  •><  S. 
Si.  JWininr  JmrJaa.    In  £<  Bmrrmt  G<nii**»m. 

'Niladmiraf^prafa  natat  aBa,NBinki, 
>>la^»t,^wBpaaii>  Caceiv  et  aetvare  Watin.'— Hoiw^  Bf>  t.<rib  I. 
St.  /a  lir  LUrtij,  Ht.    At  Ua  laibei'i  booae  M  Wcm.    See  M»4»  if  mStrn 

al|hl  ndomca  folia,  it;6. 
^TnmJtdn-wmiti^tit,    'Fran  umlilly  care*  himiclfi  be  did  cabyaa.'    Tla 
r.*«w  j^aana^  Bec^  1.  Ciatu  iv.  x.  10.    In  7i>  EMtrn'mr  H»lkl  pnb&hcd 
dw  foUmias  aau  I  ■  Mr.  Werdciranh  haa  M  a  Late  ocoaiaa  haaairaaily 
■fflitd  thia  line  of  Sftaate  w  fwiawi  M line  aiaenre  place*  andet  goacm. 
Miat.     He  MCBN  la  ntend  aMa)  W  (k  IlK  of  <ach  place*  thai  ef  P*e( 
Laoteatt.    Thii  we  think  1  4ecUed  imfniKBeal  oa  tbc  lyaceB.'    The 
Kftreoee    it    to   WoidMt<irth*t  •ooncf,  'Oetaatoncd    by   the    Baltic    of 
WaCcrlsO,'  k(iaaia(  *  Tba  hard  whota  aoal  ••  aaadc  ••  dawning  day.* 
Sj.  ^ MfiH^ud  mti^  in.     'U  w*a  Ibit  opinioo  which  mitinM  kinfi   tnte 
etmgtattmtt  Md  rtiaad  prnMt  ni«a  l»  ha  ItDosi  wi£h  Uap.    Withoat 
Uttit,  or  offaattioni  k  aAdotd  ibe  ficitewea*  «f  priSc  »ait  power  {  k  »>liff^ 
anwdfi  <o  tabmit  to  the  loft  collar  of  Mcbl  eaieem,'  etc     Barked 
K^utimt  m  tia  KeinUtlf  m  T'taa  (&J^(  With,  ed.  Plrne,  IL  90), 
Tir  SfttMr.    9cE  Tit  l^UK^,  Ko.  ■]■■ 

I  Trtitrtm  .t4«.<r.  >T-  A 

■  laOt  Lift  rfVtftlttK  lUdiUnfan  tottbiaiiins,  wbicbbecaUt 'qackoy.' 
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THE   ROUND  TABLE 


THE  SAME  SUBJECT  CONTINUED 


N>L  })  a(  the  ILaami  Tibk  Krio. 


«+.-* 


p.    Wordiwsnk  otci 


E 


>bir. 


•n^pnadrifw^'m.    A  Tm  tih  A,  A((  B.  Scbk  t. 
16.  ytara  mn  m  fit  rtfit,tti,    Vnvii  (171^110*),  >  U  D*u  <lc  b  iluv, 
thM  Baropt  oontUMd  oalr  tbm  s****  nwa,  hiaucir,  Valtiii«,aa4  Fn 


ofPnaU. 


Wf^i 


Hill, 


of  tkf    DfpMitt    IJWMa. 

114,  ■»!  Rocm'i  Talifftlli,f. 


7k 


i 


F  wf  Ht,  «tic.    taboMii  ia4  Wtrdmortli  mtn  of  tW 
Sk  Bomir*  Lifi^td,  G.  B. 

Ij.  Im  trmutt'i  'OnricbL*    B«ok  iv.  (fapei  14  (PMllrfan  UtuniR}. 
■aa  WB  not  ■  mimk  ti  itL 

SI.  *  Ti(  Hwi^'ii  fte(  «  vit.'     I  /lijirf  ir^  Act  I.  Scnu  ;. 

t/«u>r  M^  nnnvT.  ta  Tir  Ertmmir  [he  fuUewiiif  oMt  I*  M(a<t| 
hu  bm  ramd  dcccmu;  ta  nnwnt  Ibm  «ilh  blaoH,  *■?&•  ^ 
ywfci,  mnunn,  ji  v«w  *»  n^T  ■■  tk  Uafnt*  «f  all  abtoMe 
nipa  I*  ihar  nbjtct*,  arfaen  the  ilm  4itft  (raai  iheft  «n  arUdi 
MBkM  U  •«(¥«•*  tbtueliTi  Ikt  Hopenr  of  inuMi.  If  aun  ne  u  k 
IPMri  Ut«  diioi,  ■  i*  bm  that  they  ihi*M  ihiak  tbesMclvn  bon  u 
be  •>.  niM  A  Mia  fania.  The  French  iUnhtUaa  wa*  (Jw  ill  mwii) 
OaaM^KMC  a(  oai  EngUlh  RcTvluiinn  iiiri  of  ibc  Rcfacmalioa.  A  tavmit 
gnea  wan  to  t»4MaUi*b  tbc  iafillUlilr  of  the  Popt  all  ««er  the  C«a- 

tinm  wmM  be  1  kfiol  infmMc  froa  tht  lat*  eraurii  ta  kumc  diiiw 


ON  THK  CHAKACTCR  OP  ROUSSEAU 

No.  36  of  tbi  llaanil  Tibk  Kric*. 

'*™  _ 

Sg.  Nctr.  la  Th  Kxamhi^  ttila  new  m*  (onlilMM  •■  follatn :  *  He  «M 
fooniln  of  JacobiniBi,  iibkh  diKUuM  the  di<(Uoa  of  the  ffc<in  tnio 
iliim,  the  ona  tht  wgycTly  of  the  olbcn.  It  vai  of  iba  diwpha  « 
KfcM),  whm  vriwipk  a  convntiil  into  pawioi,  tiM  ifr,  Bwfcc  «aU  w< 
aaUtralr,— "Oooa  Jocndi^anditwnia  iMolal"  IV  •4qrt  h  ibb 
achool  iloci  oat  »  Both  t<iaH.iti  ikt  pobliul  bjorf  ai  ibc  penosil  imbII. 
Tkii  ii  Ihc  my  lo  fut  the  tne,  to  icl  tkc  t>w  revoIotloMry  laws,  tht 
■tlf-lovT  irbicli  It  >t  the  bottooi  of  every  heart,  at  orotic,  uid  thia  *» 
lb*  way  in  which  Ronotas  put  it.  ll  itica  bKonea  a  fMUion  befwno 
Bin  Md  ■>•(  which  tbcra  »  bat  ooe  wa;  of  itUmg^  j 

90.  *Ft  Ztanttti.    PanibliT.  7.  I 
■  Lmitr  Zlmmn,'  tti.    Vmx  t.  Ii*.  2.  * 

91,  'Ai/tfttc.    OrUls  Act  V.  Scene  t. 

rim  .cr,  nJmlf  imfnuim,  tit.     A  qaetatinn  fr«n  Roumbib'i  Cfjami. 
See  Hiililt*(nnreMitle<l  'Uy  fint  Ae^VBintioa'  wjlb  Poet*.* 
gS.  *  ^1  ^v;/^  Ji  U  ftrvtftlm  I '     Cajftmn,  Put  t.  ii*.  6. 

Mr,  Wirjrwnli'i  Atanrj,     Tat  refertMt  *j9"t  10  k  ra  WOed: 
potoa,  'The  Spirtuin'i  Nee*.' 
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NOTES 


ON  DIFFIRBNT  SORTS  OP  FAME 

No.  Jjrf  thl  RouikI  T«kle  *Ric*. 

rAci 

I  9).  Fitmhirnfi  Liiuri,  by  Willbm  Mdmath  the   ynunsrr  ('TIo-iTq?),  were 

I  pnbliihH  in  liro  vo!>.  in  ■74J-I747.     H»litt'i  qnotiliqn  K<nm  li>  be 

inertly  » lumtnftry  of  i  paiugc  in  Ltittr  x.<p.  ii.nlii.  i-i8)i»hich  u  iucif 

ijuoteil  Irin"  Wulljitgii'i  Rttifi^tii  tf  t/tln'e  DtUtiMlid. 

Note.    Burm,     See   liii  mtobicgrtphlei]  tciccr  in   Dr.   Jahu  Uoorc,  ind 

AsfoM  17S7.     {Wii,  eU.  Clumbctt  %aA  Wi1U<e,  L  10). 
^S'mir  tuA jtut^t*     St^jr*!  Oftrj^  Act  1.  ScenE  i< 
•Mjifj  i™A«i»ir  virnt.'    OrM\  Act  m.  Sctitr  j. 
Dr.  y<J"<mi.     Sic  hit  Life  1!  Milton  (f'*<.  vi<.  loR). 

P.iit'  Ill/runs,  narlfi  **i  irtifr.     Jt^icUl,  L  1. 
r^J.  Htjant'i  'Dii:ri$iij  Ptni.'     The  Dup  of  tu  gatd-tninn  cf  riru  wu  (ul>- 
tiiluted  in  the  imprcuion  of  1740  fot  *  print  of  Popv  thrathins  Curl]  in 
lh«  ori||in»l  impmiion  of  I7jfi. 
i1  mm  efgmm  aiij  fls^iantt,     Csleridire  pmtiniably. 
ft.  E^imiiMt.    Jamet  Etphiniton  (t7ii-iKoq).  who  (aHrintcnded  an  E'linburRh 
tKilioa  of  T'f  Rjmttir,  in  which  he  {avr  EofUui  InniUtioni  of  roou  of 
the  Riouoti.    Thii,  hoircwr,  w»  fiT  from  btlof  bIs  Only  tilcnty  enter- 
piiic,  and  it  11  itiinge  that  Hulill  ihould  'knnw  oothini  mure  nf  him.' 
He  publiihcd  many  tr*ni1iTion*,  one  of  vtWith^  A  Spc<imf%  ^  tit  T'finitaiisnu 
t/E^grami  if  Mmiial  (1778),  lehlcTcJ  Bulorlety  (mm  ilt  iilrime  bidnm. 
In  hii  later  life  he  devolEd  bimtclf  to  the  Inventian  n(  «  kind  of  phanrlic 
•ptllini,  which    he  eipUined   in   Prtftk!}   mirniiitd  in   Im   Finwt,  m 
SwrSiA  Sfriii  taJ  Spli'itr  anfrr  Afsru/  Gtiriii  { 1 7R7),  and  nthcr  trtrrkt. 
Ttrktaod  Itf  Friaiimai.     Strme'i  StnimnitjJ  Jttraij.     Tb«  PiMpoTt. 


CHARACTER  OF  JOHN  BULL 


K«.  39  of  the  Rouad  Table  Kritii 
Mas 

97.  Araftitahit  fiMitalitm. 


k 


EdMiiri[t  Jtrvimi,  xivi.  p.  46  [Frb  rSiA).  Tlic 
pauage  qnoHd  i<  trcm  1  tiview  by  Htililt  hiniKif  of  Schltftl'i  Ltinrit  M 
Dnmtt'ic  Liurmvn. 

ON  GOOD  NATURE 
41  of  Ihc  Rwind  T>hk  Mtio. 


rMa 
lao. 

101. 

10|. 

104. 


Srfi  Friiiuri.    Thil  wrelt-llnown  Mylnf;  [i  wionfly  allribottd  to  FMiurt. 

S«  ^MR  aaJ  Sfairin  for  iS6j  inil  aubwiqucnt  yritt. 
/fa  £*ltfiiimm,  tnii  aw-U  It  lingti  j  frii/i»*J  ttt.     Wnrdiworlh.     $ee 

p.  116. 
Fi^ti  iln  itti  tftln  rtilm.  III.     The  itlmion  antni  lo  b«  to  the  enflli  of  Ihc 

tpiinf  of  IS04  when  Lord  Eldon,  duiini;  the  king')   IttncH,  iliiud    the 

put  *ett  to  *  commiMion  giving  Oie  royil  tuent  to  certain  bilb. 
GfJ  Jifiikn  wail  at  affnili,      Mj.irlt,  Act  til.  Scene  4. 
Htlii*!  itmmJ.     In  Ttr  Etrminr  Hiilili  ippcndtH  Ji  a  now  1  '  Henry  YUi. 
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THE  ROUND  TABLE 

■n  ■  (DOA-Mtond  iDoajrcKi     H*  cM  aJT  hit  wivt)^  1m>4«  with 
m«»MT  »  V  Aij  bid  keen  ccU.    Tkw  duntttr  asfbt,  •■  Mr.  Co 
B}t,tB  M  hoMt-t  off  the  met,  u  ■  dofntt  t»  hnua  atlnrc     Shik- 
ipnn  npfiMiilt-i  kinp  ai  ibc|r  unc  ia  hi  iknc* 

lof.  Mr.  KMHnurr.    NlchuUi  Viailiun  ()7M-it}i),etated  Baros  Bukra 
I  It  fa  WM  CfciBCcUot  b((Iw  SKhc^onfrom  itli  lai  iSaa. 
£w>7iljiw  *r  ■"n  a'  mW  A^.    ^Oufaa  «>J  Aitktfiil,  Put  k  t.  54S. 

(Of.  Nam.     "nia  docc  i*  pan  of  Iht  mM  oa  Borkc,  which  ia  Tii  Bnammr 
■pftared  u  tW  foot  of  ib«  cm*;  'Oa  BcaMf.'    S«  <>ic,p.  71. 


ON  THE  CHARACTER  OF  MILTOFTS  EVE 

No.  41  of  iIk  Rooni  Table  •cries  *<tl>  oMuIaul  f  wign  tciioi  No.  4), 
ShiLifT^rt'i  (toule  duruun,  tkc  MbfUntt  of  vAuA  ni  o^ithcd  ia  Ciatttu 


107. 

toS. 


109. 

tio. 
III. 


'  nw  «f^  mMt  ito,'  iM.  Ftttiiu  lilt.  It.  iKS-ji  I. 
Tlar  ^i^niwlii','rft.  PtraAti  LtU,  it.  449-46{. 
'&  Ifatt  tr  gimrtJ  muttr,'  tit.     P^ra^ti  LtM,  1*.  49I-JOI. 

■  j*  mci  lir  avf,*  sc.     Ptr^Jia  Ltu,  (,  t-to. 
*/lfaa.«f«B  fisiu  E*i,'  Hi.     Pv»£tt  Lta,  it.  6io4ii. 

■  r>  uilm  ilu  £<«,'  (rr.     P^rtHu  Lw,  it,  (14. 
'  TV  III  !■■  wr  gmirtl  ftanff'  ttt.     P«rate  £Mr,  it,  6;g-Mo. 

'M(rJa|ii  tHK  at  mm  Mr,'  A(,    fwaiim  Iw,  t.  J5-47. 

'&  tdM  rtr  yvur^  '^  >«*'■'     PTaAr  £mi,  ix.  61  j. 

'  Snimti  ki  t.\tfar  if»m^  tti.     JVWilw  Imt,  t.  tli)-IJ{. 

*  Ua/iT  iu/irmnji  td*di,'  tit.    TvtA»  iMt,  itti.  4^477. 
*/■  AaAtr  Jmg,'  Mt.     Ptirad'ut  Ln),  n.  7o;-7i9, 

*  MimmJiUr  M  ttiU  2**,*  Mr.     P^rdiiu  £aK.  v,  44j-4{0. 

*  I'm  aM  ■■rr  iiwn,'  •■«.    Sontbr/*  C*>iin  Niftitk,  Praem,  Muub  it" 

■  0  mmrfHud nrstr'  tic.     Pjrjdii  Ltu,  u,  a6K-at5. 

*  nh  ■■«  ifikti  iw,'  <jr.    PviUm  L*u,  a.  Jt5' J3]. 


OBSERVATIONS  ON  MR.  WORDSWORTH'S  l>OEM 
•THE  EXCURSION' 

TVUtmtf  'a  compow!  ofiwo  papen  hjr  Hulkl  nhkh  ippeared  b  7^  £r« 
ooAotBtfii  *»•<  Auguit  iS,  1814. 

■  ii.  '  Wiiimt  firm  titd  vmJ,'    (r«i>riii,  i,  a. 

II].  *TMttn  mn <*^ ■wnMrni  ^r.'     Wordiworth,  *To  my  SiMtr.* 

•EniMfttirltq^J'tJItit.'    £»iriiMi  Boidi  11. 
114.  'Til  ft Umhn  •/ tU  fmuvc  vJt.'     Goiduuitir«  Tic  DiitiMJ 
1.  ■]& 

*<W  jjMWiB  ri  Hn/jtiimed,'  tit,    Stianim,  Book  ti. 

*  Smit  tl  lit  mitlitf  h/  ■«  phrit'     L'^ltlrty  L  I  jt. 

'/n  iku/jir  iNau,  tit,     Siewiit^,  Book  I*. 


4 


4S» 


NOTES 


119. 


' Ntmt titi! Mr ;"■■( iiutvftn  thw' ii<,     Exiviim,  Book  i«. 

*  J'mp  ^(/nwx,  iti.     Wychfr1ry>  Lam  i'  a  ff—d.  Act  111.  S<(og  i. 

iW/.  Woriliwaiih  ipeiki  of  Ctniidt  a>  *  thii  <IdU  p'oducl  of  1  Kofftr't  pen ' 
(A'miriKii,  Book  u.)  tnil  nirn  In  it  i^iin  In  Book  iv. : — 

'  H  im  1  Ttatn 
Who  pennc'I,  (o  li'licutc  (ODriiling  fiUh) 
Tbi*  lorry  Lc||cnd.' 

IWiainK  itfitiki,  tit,  Cr.  'J'oK  ptetqu*  suurtr  que  I'ftu  d(  nflnion  «l 
an  eltl  coaUc  ntlure,  «t  i)uc  rhommc  iiii!  mc>t>te  cil  uit  animil  AivtivV 
Rouunu't  Ditctuit  or  I'trigini  di  Fi»/[ihft  f^rmi  Iti  itmma  (cilil.  Fuiuill- 
Diilnl,  f.  ;i). 

*  F'tm  liji  ibiiTOriita  t  fnai  rtvu^,'  ttc,     Eximln,  Book  III, 
'  Fv  ikii  iiitr  Im,'  ire.    Exiunim,  Book  it. 

'  JVIm  itnii  itt  'tdiaali,'  lU,     inlmnlii*!  tf  blmsrltUtJ,  tUiul  10. 


'  THE  SAME  SUBJECT  CONTINUED 

rroiD  Tlu  Cxumintr,  Oclobcr  t,  iSl-l. 

lao.  'Wirt  glimrmg  tfini,'  at.    PettJhi  l.m,  itu  5C0. 

'  Til  griiil  viiliiii  a/ til  [ttfJiJ  mim»l.'     LfliJM,l.  iGl. 
■■I.  '<^  /i>Jir*  iAWb,'  fn-.    KnurtiHi,  Book  vi. 
I  SI.  jiriimU  UirmM.     In  Tfc  /Wfjci. 

JiJ^i  (r  L^HMttt'i.      Andrew   Dell  (l?!}-!!})}  foaadtt  of  the  MldtM 
^^1  4]Mlem  of  edoCHlan,  and  Jovph  Ltflcjiter  (i770<itl)S).     For  «n  (ccoiinl 

^^k  M  cbeac  two  ilwl  rcfurnitn  u(  rduullon  mc  Lolic  Stephen '•  Tii  BogBii 

^H  EAUrapini,  II.  i7-i9. 

^H  Ammh    ^Alfi'Mki.      Haililt    rtiicuiwd    ihti    nnvl    by    Malro    Airman, 

^V  lublillKil  in   i;9^  in  hit  E*iliii  Cxix  H'rUrn  (Ltclurc  an  tbi  Ea^liih 

~  NdkILici]. 

A  iiHifiiiK  tf  Imtn^.    Bicon't  £h^, 'Of  Mirriifc  tail  Single  Life.' 
■  14.  Ik  frkii  ami  Jttiina  fikait.     fstwiilH^  Book  n. 
Sir  ,«/(i^  Inhmi.     Envin,  Book  *». 
^^  'H»tn pffd  a  miiamtmi.'    From  the  ionnet  10  which  Wordnrnlh  dedlnlcd 

^H  Tkt  tutwma  to  Loril  Lont^tr. 


CHARACTER  OF  THE  LATE  MR.  PITT 


Thii  *ehir»etfr"  oritinally  apparad  in  Fru  Tlngiii  n  FMi  Afftlri,  iti. 
(tEo6).  U  muit  hive  bnn  a  fivourilc  vitli  tht  ■uthoi,  far  he  ifi<(vii,li  icprmlcJ 
it  in  Tlu  Kli^ufiKiii/ 1*1  Brir.H  Snail,  Iti.  (tloj),  [a  Til  R^mJ  TiiU  [iJiiT),  tni 
in  Pf'iisiai  EtUfi  (iltq).  It  Uio  (ppeu«<l  In  the  putlhuiiioui  tyiiiiirdmi 
(■S]9).     Sn  note  on  p.  jtj,  aixit. 

rAot 

117.  <  Tiry  Akf  /wW  iM  tiiiki  M.     HoUm'i  B.timui  (JfWli,  cd.  MulowDrUi, 

*!.  i^o). 
■  it.  *N>f  naiiUiu,'  lU.     PvtdiK  Lttl,  ti.  J4t-I. 

.>4aJ  ia  iVi  lifiiii  uxluri,  at,     fataHu  Lail,  Tl,  14S-I49. 
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FMm  n*  ttsmmu,  Ocubct  9,  iltf, '  CaiBn>an<pUtn,*  K*.  i. 
ran 
119.  *  Am 'cuMT  «««(*».'    JtesJItr,  An  III.  Scfoc  ]. 

1)9.  *Ofa  tmi  tfftrtm  ^mt!     t  Ni»)  /''^  Act  ii.  Scene  4. 
1)1.  Sf^mti  ttt  ur/rrrr.     See  Sttitia  tfiU  friwrrfal  Pktirt  GJlitia  1*  KM^taJ 
(ihc  Piclura  (1  Maa{«an  C<wt]  wWt  Hiililt  dcuntei  tkii  aamoa. 


ON  THE  LITERARY  CHARACTER  ^ 

RrpriairJ  with  tonu  ominiaDt  from  a  kttn  laUdi  ^poiM  in  Tit  Mnin 
CiriwuM   lot  Ocisbrr  ig,  ill],  ouUM   'B*ra)   GriMm  u*  the   tiUim^ 

riuai 

IJI.  ^  lau  ogakr,  IS.     BJimiirji  JtrMV,  vol.  u>.  JbI)>  iSii.     The  Ciweyie 
JtmatS  Frv4>kh  Milckior,  Suva  Ofioini  (iTii-tto?)  mi  [-trllihr  I  il 

■  It>-i4.  The  tftkk  in  ihr  UMvfi  s  liy  J*A^-  HuUii,la  Db 
£nwwr,  ^MU*  bo*  nalfnaier  leagthiind  ptooerfai  *Tlie«e  rautb, 
bnwever  mitrnt  ■«4  bcttuoM  to  (btMelm,  ire  >omewlut  tmlcon 
to  ibc  Uienrjr  mi  fkilMOpblcat  dwtacter  or  Mi.  Citem  toJ  hii  biaM, 
TIktc  •eenu  10  bivc  bcea  la  oAt  truupcMbni  or  idnt  in  Uk  wriur^ 
BiiDil ;  f«  the  whole  of  bii  KUoain|  nlMci  to  the  stuiacn  of  laktim- 
■bk  Mt,  B  the  IcndcKy  of  mixed  uil  aKtecaUe  •ocicly  in  po"*'^  M 
fnxlucr  livilf  »d  imrrniibility,  and  dec*  do*  al  lU  affly  lo  tiM  peoUiar 
ikfccta  of  the  literary  charsclei,  or  auount  for  that  lwnl-bswtnlDr«, 
which  Mr.  Burke  atiribuin,  bj  wiy  of  cmphaaia,  to  tbt  iJkri^t4rJ 
mn^fiftitu:^  The  iwa  chmcttn  are  eviiEtnll)  didinct,  and  praoH 
tnm  very  liiffertnl  and  <v<n  cfpcwitr  cacan,  w&ch  ouitlu  not  lo  haw 
bam  (oahiiiiidfit.  li  wmld  have  been  a  latk  worthy  of  tha  T  li»linn> 
Ritrkwara  (u  hat*  oeiMtd  odi  the  •oweei  of  *at\^  and  i*  have  ikm 
how  both  afpcar  M  lui*  nniud  in  tlw  prcaent  inaUAW  with  the  oatanl 
leviiy  of  the  Fn«th  character,  lo  atodncc  that  "hultleaa  nonaccr  wUcfa 
the  ttwld  ne'er  aaw"  before'  Macli  ia  iu»4aub(eillr  to  be  [iira  (a 
ani'lrnlal  in-i  local  clmoulaocct.  BmwcU')  Life  of  JafaoacM  pnatnu  a 
vciy  'lillennt  picture  of  men  and  mannera  from  Criaiai%  Mcnwira,  th*«i|b 
in  the  cictic  clacribci!  by  the  formeT  then  wen  Bcn  who  at  Inat  rivalM 
M,  Grimm  in  lii(nturr,and  in  aoliuncaa  and  Inowlt^  of  nialdad  Mi(k 
via  with  Baron  <l'Helhach.  Thr  proAipey  ef  tht  Fnacli  <onR,aad  tba 
mummcria  of  ibi  etlablialitd  rtUpon  mifht  naluralty  fnxtiMC  IB  ilMlat 
Btiric  IJtrnce  and  hnpodena  amonf  ihc  enlighHn«d  portiaana  of  the  aew 
order  of  thinp,  Dnii  lead  iliein  lo  R(ard  alt  rrlipoo  ■•  ■  barcfaccJ  Aai, 
Ud  evciy  BFdrniioa  10  vlrioe  ai  hjrpocriij.  The  pecoliat  lo^ifUi 
featutn  uf  the  pliiloiophitat  dii.)  Liter  irjr  charatur  art,  however,  atunptd  «a 
every  pn^e  of  M.  liriiiini'i  correipwi'.lnKc ;  and  aa  they  do  di«4  aorm  H 
have  bno  very  wfII  i<iitin(rvtahcd  by  the  Heviewei,  I  ahitl  irntsn  la 
throw  out  a  few  hinU  on  the  tubjcci,  in  the  hope  that  they  may  be  taken  op 
and  eniboi^ieri  in  in  aulhcatic  form  tn  tome  future  •u^lanwntary  vohob.' 

t  '  Kotbinjt  can  bg  connived  mote  favtl  than  the  hasri  of  a  tbvoiubbfvd  WcttlDliyiidl&' 

*  Fion  the  £iidy  «■  Ptttrf  of  jota  Sbdliald.  OiiVe  of  DuckincboB. 
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NOTES 
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IJJ.  UuMftidty  tf  ftrtem  lad  iiti£i.      lliilKi  qnoMt  with  chtractftiitic  in- 
MCancy  the  Eilmitrfi  ittlclc  on  Ctlmm  (ih  p.  iji),    A  few  tinci  futlhcT 
crn  be  ipciki  uf  I  *  ntiiaha  uf  pcnon*  (n>l  ihingi.* 
RKii  ofMiitlrr'u.     l.a  NtunMli*  HM'ir,  Part  iv.  17. 
135.  Mr.  SUkJj.     Trimai  £tmA.  v.  Clup.  iii^  when  Slnnc  tcll>  the  ituiy  of 
Cictro  anil  lu>  diUKhtcr  tefrrre')  to  in  the  MM, 
'H^rtt  Uiiri,'  til.    Virgil,  jlaml,  v.  7  j. 
*aiJ  in  fitii  a*J  tlxd'     Fioni  Burk«,   Kifttiam  m  lit  Jtrvtlwim  in 

frviu  l&lat  ly-rh,  eJ.  Piynt,  u.  101). 
Tit  [tern  e/Hamir't  itrm.     OJyun,  Buuk  n, 
'  P{a/  rtwul  lilt  i44d,  *«  KrvtT  rreiklkt  htan! 

'  All  finie  i%  fnrtlin,  but  <>(  true  ilCKtl  ; 
P1)Ti  rounil  tht  hci^,  bul  tonici  not  to  Uu  hesrt.' 

Popt't  FiUJ  tn  Man,  ti.  i;4. 

Holitt'i  Irtttr  In  W*  Mtmlug  CAtonie/i  CDntluJcrl  ii  followi !  '  There 
to  (nothn  very  iiriking  iliilioellon  between  the  iadllTeicnce  mil  in- 
■entibilit}'  l<^  mor>l  ^oad  mil  evil,  la  be  met  with  m  the  philohifher  or  the 
Tnin  nf  (hr  frorlcL,  whieh  (he  Revicucr  hat  not  puiciCed  out.  In  the 
tmi,  it  ii  the  ciltd  o(  •"fii'nlity,  ^linipalion,  mil  fjmilbriiy  with  rice  "  } 
in  the  other,  it  11  oflcncc  the  effect  nf  liiiiffainttA  hnpe  tnil  earlf 
enthuti^im.  Tie  ivcriion  of  ibv  phiJoiophcr  tn  moril  ipeculalioaa  hai 
■iDUMt  il»i)H  the  Htne  •eurte  ■>  the  e«UniotioTi  o(  Brutui,  "Oh  Virtue  ! 
I  embrKed  thee  ai  ■  totatuicc,  inii  I  liod  thou  crl  a  ihiilow  I "  Tbtre  to 
hardly  (ay  one  of  the  penoaa  who  Agwe  in  ihrK  ntfflAJn  wha  ,l|il  not  lel 
oat  with  >omc  panucca  fur  the  ailvallon  of  luanJtiiKl,  with  »  much  uogaine 
■xtn»iinte  u  (vcr  kni|jbl-crTaati  Indul^eil  to  conquer  giinl*  and  rncue 
ilJKuwi  il  ilamHl*.  The  woundi  reerived  in  the  eunflid  Riighi  cIdk,  but 
tht  tear  wmlif  rtmaiD.  Indeed,  ihe  prtcticjl  Lnowleclgc  of  vice  and  mitery 
miltM  a  nrodftr  impreaaioii  on  the  mind,  when  it  h»  once  imbibed  a  habit 
of  ibiirici  nuoning.  Evil  th'it  bttomet  rmboditiJ  in  a  itncral  principle, 
and  ihcwi  ill  happy  form  in  ill  thinji,  (i  ii  a  (alal,  inevitible  neceiaity 
Jungifig  over  ut.  Il  foUowt  oi  wherever  we  go — if  we  fly  inlo  the  ulter- 
OiMI  parta  of  the  earth,  il  it  (here  ;  whether  we  turn  la  the  ii(hl  or  the 
left,  we  cannot  etcapc  from  il. 

*  Thifl,  il  it  true,  it  the  lilaeate  of  philosophy  ;  but  it  il  one  to  which  il 
h  liible  in  mindi  of  a  crilain  cati,  after  the  liiil  airiour  of  tJipcctalion  bat 
been  iliaabuie-l  by  e iprriencv,  an*!  the  finer  feclinp  have  received  ao  ine- 
coverible  ihock  from  the  jirrint  of  tht  worM, 

•TbiK  leemi  a  peculiar  lenatiouincM  in  the  French  chalacler  in  lhl< 
rvtFcct,  au  nnfoitunale  aptitude  10  clinj  Eo  every  ticc  and  catch  at  every 
(nlly,  nr  elv  a  wan!  of  (icahneii  n(  fcelinir,  of  <bit  claftie  force  aboni  the 
betii  which  rcpclt  the  approach  nf  moral  or  inlelLcclual  depravicy. 

*Wbjt  it  kii-1  of  the  tone  of  (he  literary  lociety  of  Parit,  ia  equally  mifr- 
Onderiioo'l.  The  Revlewtrt  htriily  mrsn  to  itprtaent  the  eidution  of 
ledlouiaeii  and  perlinaciout  wnngUng,  at  the  (enttal  chtranet  of 
auembliei  of  u  iti,  tnd  philoiophen  in  alt  afn  and  nitioni.  If  lo,  their 
opinH^n  tjifferi  from  tliti  of  the  SidEC.  The  fact  ia,  that  the  men  il  letten 
■I  ibii  period,  by  Riiaiag  in  the  fiibionible  circlet,  took  the  tone  u(  good 
company,  aa  Ihe  people  of  fiihton,  by  their  (imiliomy  w  ilh  men  of  leitera, 
rtcei^d  the  tincture  of  pbiU^iof^y.  The  two  chariclcrt  were  blvndtd 
lofCthtr  in  ntt  lilt,  and  arc  confouniled  in  the  Eiltnburith  Review,' 
I  j{.  HoU.  J'brt'i  Caw,     RtfuHir,  Euek  vii. 
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ON  COMMONPLACB  CRITICS 


No.  47  of  iht  RaoftJ  Tibk  md. 


Drydca,  Tit  AUatJ  ck 


■  jC.  Tm«  iwH(  rtf/iM,  *u.    Sac  M»  M  p.  117- 

ftatJut,  Part  I.  L  1 1  J. 
«r«  **w  <^*b^.  Is  ■  paper  (by  Ldth  Hi 
(gr^»r.M»rth  IfclSlJ). 
I  jl,  Tk  ■««  wUli  te  Am  aw>  mmimtd,  mi.  TW  fanow  '  Micbrtk  muic' 
■rrinn  te  D'AwMot')  ««niaa  piwiaetd,  *ct«(d>BC  M  Geiiea,  in  1671. 
TV*  mmI^  tnlilisHllj  M*i|*'d  u  Htitlitw  Locfct^  i*  mow  anributil  to 

&'»  IWVi  tammi,  at.     Sec  Tk  JiigiiMi  t/  J>vir(  aa^  HuUk"!  on}  oa 
Htnt  TMfa  )■  Tit  Sfsrk  tfttt  v%», 
iJ>i  aari 


riMvii.'    Papa** Jibr«rAwMii.ii4- 


For  tha  bmaoi  a^atahwwl  icbeinM  «f  Amlrt*  BcQ 
••J  Je««fc  llanwMW  m4  (m  BMdan'i  ftmtftkta,  *ee  Lnlle  Sicplni 

Hi  hnuMWT.  MtlUsak  Prbdn,  formatir  kuiwa  n  tk  PuiUatiarjr,  ■» 
Um  •UintMa  naalt  of  BcnttuBi'i  Ptmfiieit  Kboac  and  waa  «fOMil  ta 
lilt. 

TVcaiai&rftM.     The  nnr  Btdlan  Haapikal  wai afeatil  b  iSi^. 

Th  am  MMw^MW.  The  f  M  WtWDfcnai  hmi  tcea  lanndicJ  oa  the  Cl^k 
ia  ill*. 

TJ*  pj^i.    The  duKTcd  Cm  Ccanfany  obainei  Iti  Act  at  Pirlamcat 

ID  lltO. 

Tk   SMfr  Aoiap.    The  Briliiih  ud  FoNJcn  Kbit  iodtty  wu  embliihi4 

ia  tto4. 
Tit  SKtujff  lit  Sffrtmi—  t/fiu.    Sac  «■»,  acne  to  p>.  60. 


ON  THE  CATA1.0CUE  RAlSONNt  OP  THE  BRITISH 
INSTITUTION 

Thnr  two  pipm  *n  Ukcn  {with  rnawJaiabk  vanaiioaa)  fiofa  tm  tw«  laai  1. 
thnc  '  Litmrj  Nolim,'  iltitins  vhfa  IIm  Calakgot,  tthiA  Hulitl  ooatrbota^  I 
Tit  tttimoHr  DO  N»T.  J,  N<n,  to,  *ni1  Nov.  i?)  (Ii^,  The  firil  of  tbte 
'  Liletifj  N'oiicH*  wu  ncv<r  repubtiihci  b]P  HailiU.  AU  thne  wtrt  republi>bi>l 
in  (heir  XrtmHur  totm  ta  the  teoiad  touBc  o(  CriAkmi  m  ^1,  tit.  (1  nil, 
■  ttj-4t)i  e-liK-l  by  the  author'*  mb,  «h>  omlUcd  from  kit  editiaa  of  Th 
XhW  TM  ihi  iwa  cauyi  in  th^  praeat  text,  AU  three  tanjri  will  be  uutaM 
io  a  bter  votama  of  tha  pitacnt  cdilioo. 

TtOt 

140,  Ovjirmir  rtmtrb.     la  Tti  BrntnlMT,  N01.  1,  iSii. 

141.  Tk  /Vi«e  Kigim'i  mtw  inaer,     PraaiDtbl]!  the  RtgeM'a  Canal,  pan  of 

which  vat  cpmeil  in  1I14. 
141.  'TttutJityvMcij'itt.     PirtdiH  L*U,t\u.  W. 

Afn.  fMfitaa^KdWWAantttnAir/.     AfovS  e)p«ra,  Act    . 
14].  *vlMM£raar<lnif  affado'i.'     MV^^ai,  il  9. 


NOTES 

14].  Mr.  Ptjn  Kmigti.  Ricbirri  Piync  Kni;ht  |ivc  evl'IcnCF  In  1S16  before 
■  Srlrct  C<imini(Ire  nf  ihe  Hook  o(  Commonl  up»n  ttE  viluc  of  the 
Eli'n  Mirbltt,  H(  plmd  thtm  in  the  irroml  rink  of  »rl,  imi  Tilunt  ihsm 
■1  jfijjOoo.  Thty  wcr«  bouiht  bjr  the  rulion  for  vTiS'""^  HjyHno  the 
■n»t  wrote  0  loni:  letter  to  Tk/  Bnnint'  (Mitch  17,  iKi6]on  ihe  tabjecl, 
cnuUeJ  '  ()□  the  Jutl^ment  of  Connoiiseun  beiag  preferred  to  that  of  rro- 
fcuiunsl  Men.  Elgin  Matblti,  lie' 

144.  JUr.  Saani.     Juhn   Some   (i7H''''J?)>  knishleil   ia   iS)!.     tJii  houie  inil 
k>  conttnti,  pmeril<(3  by  him  Is  (he  nation  in  1^33*  nuw  fotni  iht  Swflc 
Muinim. 
'Wiik  riiiti Jilukn.'     Otiilit,  Act  111.  Stent  j. 
'  Biiitly\  inhiit  di  th  fit'  III.     Cymhii'tHf,  Ail.  iti.  Stent  j. 

*  Tke  iml,'  III.     Tttilii  a*i  Crunda,  Aft  i.  Scene  \. 

ll  ii  miBj  jtart  4/s,  III.     Appatenily,  myi  Mr.  W.  C.  Haililt,  abogi   1708, 
■I  St.  Nmi't,  Kunling^tonihire.     See  Tin  Eighth  Ccmit  Ifriitri,  where  tnit 
patnfc  ii  trpraled  in  (he  Lecture  on  (he  Work*  of  Hclgiirth. 
I4J.  ' Ihtu  tiMi m  fir*  iftifird'     TriMia  ani  Crin'da,  Att  ill.  Scene  ). 

'  Trmfiii  ml  m^it  iiHii  Aaiili,'  etc,     Aiii,  vii.  4S. 

E.  Q.  Tailii.  A  new  f^me  introHuce-l  ihorlly  befott  17S1,  wbtn  1  Bill  wi> 
biovght  in  prohibiting  >i  unfler  levere  peimlliet.  The  Bill  wu  loit  in  the 
HouK  of  LoriJi,     Sec  Ptil.  lUil..  vol.  iiiii.  pp.  iio-llj. 

*  Oaftria  i/lit  trt^  itc, 

'  A  eolporit  of  the  umpire  and  ih*  rule. 
That  from  *  the  If  the  prtcioui  diaiJein  tlobi 
Anil  put  il  in  hi*  poilul  I ' 

H^tlii,  Act  ill.  Sceat  4. 


THE  SAMB  SUBJECT  CONTINUED 


t'i  mimn'  tit.    Uamltr,  Act  III.  Seme  1. 
I/.     Sir  Jothm  RejrnoMl. 


146.  '  7*idi  tf  2riM>  ««'i  I 
Thiir  Urr  PralAnl. 

147,  '  FnJ  lb /mCmti  It  lit  itiiuii.'     Mjitiii,  Aa  i.ietec  f, 
14!.  '  Difvni  nfsrn  il,'  tit.     Thit  letter  W14  not  svovrsrf   by  Burke,  bat  mi  Utrl- 

biileil  to  bim  by  Barry  biiDKlf  anil  by  Sir  Jiinn  Prior  in  bit  Lift  if  Birlt, 
(Bohn,p.  117I. 
•4g.  'FI*f'mitt*Biu,' ttt, 

*-^»nil  pliyeil  «  will 
Her  Tirjla  tinelti,  ponrisg  forth  more  iwM, 
Wild  iibave  rule  ot  arE,  enormuu*  bhat/ 

Faradiit  i-^tt,  V.  194-11)6. 

Bl^miTi,  III.  Joteph  Highmotr  (i(i9I-i7So)  |  Pnncii  Haymsn  (l7oK- 
■776],  one  of  Iht  fsunileri  of  the  Royal  Acaileray  ;  Thomsi  Ila'lwn  {l70l< 
l?79),  portrait  painter  ;  Sir  Cortfrey  Kneller  (1646-171]). 

'  Uttjlmtri  i»  mrw'i  r^i,'  Hi.     M*iUik,  Act  le.  Scene  J. 

Hiffttr,  Mt.  John  Huppner  (iTjS-iSio),  the  portrait  punier  ;  John  Opie 
U761-1I07))  Sir  Martin  Atiiher  Shec  [i76f-l(;o],  Pretietcnl  of  the 
RoyU  Aodcmr  from  iKjs  to  1)4;  |  Philip  Jamet  l.oulherbourf  (i740- 
ttilk  acene  piinlrr  to  Oirrick  |  John  Fnn<i«  RiKiuit  (i74(-iXia)| 
OearB*  Romniy  (ir^tiilioi}.  ALiennan  John  Boyilell'i  (i7i9-itn4j 
famoui  Shikttpurc  Cillery  (ompritcd  one  hiuitlnd  ■n<l  Mirtllty  picture!. 
The  enpavingi  were  publialieil  in  tSoi. 
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I  JO.  *A«i**lrwBit;*«b    A  Cmstiu  ^natjpa  tt  Bnfc«'i  (ran  ik  lioMi 


ShilUiltmt>~ 


*T«  Um  «UNt  ucknt  mdIi 


Whtn  >U  tlu  Uoilred  of  Ik  CuafcM  Ik.- 


Tk 


Ik£mm4 


ibwtaii'TWin,  Act  it.  Stmt  I. 


m4  Ik  nlan4  w  k  ■•  hii  Skficio  ^  (k  Friviftl  Pktrrr  G^Hi'im 


L 


i*  MaHfJ  (TicKn*  K  Osford  »«  Btcaklm).    It  wm  toof  >■■  b;  r<rlii 
HMBl  ftooi  the  Dak*  of  Matlbenofb  la  tU},  tnd  ■  ds«  lathe  KaBoail 

Tb  JTow'/m  CvlitfBu.  Tht  WatoSoo  Mama  in  Pall  M*U  'wbkfa  sow 
[mil  tiai  u  tht  ilimaiwiiif)  fttMou  U  paUic  «inr  apwarA  «f  looo 
bmmmM  of  the  iMt  «AiNar4inin  xKott  gpoo  tlw  Cotfooit ' 

'fr^  lit  tmtfiftK'tK.     OtUlls  A<t  «.  S«tM  ». 

Tit  BtfbA^r  » iMk^H^  mgiim.  Hulitt  fftVatiy  wfcn  to  iIk  ucbmi- 
lioa  of  Bartn  (ul  to  hitc  kis  npcjwd  bf  Hip«tMD.  The  conMiBB 
MCDB  to  lun  ten  Gnl  ubJ  by  Doa  Todur  of  GlooccMcr  la  ■  Tr^t  of 
■7«. 

'  Jbib  (^bri  mmJi,'  iti.    Msitnl,  Att  n.  Seme  s. 
t;i.  *&wwiirf  rl>  rvin  <tiw,'  eti.     timmi,  )5i>i;i. 


ON  POETICAL  VERSATILITY 

TU>  b«(iDeait  i>  lakta  (tom  the  thM  ot  ■  *etla  of  fast  'lUaMniiaa*  o 
Timn  K«mmo,'  which  Huiitt  eoBtribotel  l»  Tif  Xn^mtmr  Bafcr  the  he 
<J*LittcairNotk«^'     TW  6i*l  «f  Ihw  r«r  pspcn  Pec  i,  1X16}  ha  aet 

nfM»M  t  Um  MbK  thiw^  dMe^  mpFctitdji  l>Mcin)Kr  1^,  1I16,  Detakr  u, 
■  ■it,a«4  Jmnary  It,  1I17,  (Mrapiili^d  ID  AiEtKdf  JTiuji. 


rAOt 

■  ft.  *  ttitiintt  MP*  riw*.'    QtaMrw,  Ac<  u.  Stnt  i> 

*  tlimr  m  mt/mititl,'  lU.    t^mJrl,  An  t.  SCMt  ■• 
t  Jl.  iWf,  ir  iai  «MB  ■<>'.     See  /Viik*!  Etttfi  (Mt.  SOTthcT'l  New  Vtm"*  0*^. 

rVr  Jl  mH  Stt,  m.     The  rebrcnoe  u  la  Swilbr.  Poet  LanrulE,  uJ 
Wodltwwt^  diMnhatai  of  iiainiM  for  the  county  al  Vtoiiomtiuii. 


ON  ACTORS  AND  ACTING  1 

Ilia  atty  uti  the  next  ere  bue<!  wfoa  the  lut  (No.  4S)  of  (he  Reta*  Table 
■eriei,  wbicn  i|po7ci1  In  Tlr  Bicamimr  t«(  Jio.  f,  illy.  HuUtt  tu*,  kowenr, 
int«rpoUl*d  Into  bath  casjrt  nrioot  patBice*  (fom  feraier  Ibeiuiesl  ciiliciiBi. 
Tlie  paper  in  Ibc  Ittmd  TMt  mmt  \o  ki*e  been  iotpiteil  by  CoJtcy  Cittie'i 
^Iftiff  fir  til  L^t.  A  (eaaial  reHnnet  ny  bn«  be  nuilc  la  that  nrici  la  (be 
loliune  In  the  meat  «4itioa  contaiaing  Hiilitl't  riranilic  nrilimsMt  aod  W 
Lanih't  and  Ldgb  MsntV  (laayi  «■  the  Mlp. 


'S4. 


rAU 

I  {].  *  Til  alairailt,'  iti.     /£nuV(,  Act  ii.  Scese  ±. 

Gt9[i  Bsrwwdl.    %  Cftrgt   Litlo  (i69]-l7J9>i  (*o.)uceil  at  Drvy  Lane 
Thaatn  on  Jane  11,  i7{i.    The  play  wm  (rcqaenily  mived,  and  <na 
•onw  flaciea  aettd  laaaillr  ai  a  monl  leaaao  19  intenticei. 
ne  Jknaiuir.    Parquhu'i  comedy  (iTOt)-    Oraw  ihaBld  be  <Vjm«, 
Mr.  Liirm.    John  LiMoo  (1776  ^tt4i),tbe  conak  actat,  who  nude  hn  bit 
afpeirmce  in  i(oj  and  Ictirtd  ia  ltj7> 
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IJS-  SrCw^fEilfm  (i6i>;'-i6oi)t'H"  ■irtmiliit,     Stt  Sugriii  Ciimx  Writvi, 

whtrr  >  Hrt  of  ihii  p>t»iE<:  '■  rc(<ciltd. 
ytln  Kmilt,    JcKn  Philip  Kcmbtc  (i7;7-iii}).    HaitiCl  vnolc  >r  mount 

of  hii  niircnunt  from  ihf  lUgc,  which  look  plicc  it  Cavcnt  Gardni  od 

Jun«  I},  i]!i7. 
Piitri.     In  Oltntfi  yatiii  P'littiJ  {ibti),'  aae  at  ill*  hippitii  mil  moic 

4plrttfN{  at  ill  Mr.  Kcmblr'"  ftinrm^nctt '  {A  fmv  t/lit  Efir^iiA  ^•'X')- 
Tit  Xrrat^ir,      Brnjamin  Tii!-Tnpiiin't  (i^rfif-iSifi)  play,  'The   Slruifei,' 

Inniljtcl  from  Koiubur,  wi»  prodiiml  in  1798,  IC<mble  pliyinn  the  lille- 

tile.    S«  Hiilin'i  tiuy  on  'Mr.  Kcmble'i  Rciitcmcnt.' 
'■^ tdi  t/alitr  lima.'    'A  ule  of  the  lima  of  oM  I'  the  openinE  woidt  of 

Mialwnoo'i  Oaitt. 
Out  ff   lit   mat  affiit'mg   (Aiiifi,  tic.      Thii    fsngiiph    it   liken    from    a 

'Thcitricfll  Kiiniinrr'  (June  4,  I^^S)  on  the  refimncnl  of  Jnhn  RiciRiater 

(l-fio.iKj6)  /torn  the  «»(•■     ForB»nni«trraoriRichir.l  Sunt  li;(S-iSo{) 

MI  Hiiliii't  fwiy  <On  Pliy-Coinit  tnil  on  Some  of  our  oM  Aclort,'  and 

Limb'i '  On  Some  of  the  olrl  Aelort.* 
Tim  Frimi,     By  Prmce  Koue(i7;;-ig]4],  originjlly  procln«i]  in  1795. 
M't.SurMr.     Anni  Srlina  Storiie  or  Sluiictie  {I7ac>-illl7),  the  ainget  wid 

•drtu, ployFoi  in  'The  Priic'  \a  179). 
My  Grmdmaiit.     By  Pitnee  Hosir,  pmiluccl  in  179J. 
Til  5M-m-£dw.     A  enmie  open  by  John  O'Kccile  (l747-l8n)i  pfo''''*«d  "O 

•779. 
Simi.     In  7*^  Bram'  St'tugrtt  of  Firquhir. 
Thomii  King  (1730-180;),  the  oti^inil  Sir  Peter  Ten tr  ;  William  Parion* 

1i?j6-i790i   Joniet  WiUiim   Do>lcl  ( 1740'! 796) )   John   ^iii(k  [1748- 

liji),  nhu  mide  hli  l»I  ippearince  in  181] ;  mil  John  Cilwin  the  elder 

(1749-1790].     Sec  Hatlill'i  CHiy  'Oa  Pliiy-Goiii|  in<l  Some  of  our  olil 

Acton.' 
■$6.  '^lilnmrWi  a  uigi,'  tK.    At  jm  tMiU,  htx  ti.  Scene  7. 


THE  SAME  SUBJECT  CONTINUED 

A  Iirce  pari  of  ihe  Artt  nrafriiph  of  ihii  ruiy  appealed  oriijmslty  in  a  nnliec  nf 
Kno'a  Sir  C ilea  Over 'min  (■  Theatrical  Eumioet^' Jan.  14,  t!i6).  See  Ayint 
*ft)a  Emiluk  Sisp. 

I  $6.  *  Lotrfgp  tie  «mU  m  nto.'    T^ailjik  Kirlt,  AM  I .  Scene  f . 

CAy  dHor^  otrtKit.     Set  Chap.  iv.  of  CibUr'i  Afop. 

JICii  (yftnll,  Elia  O'Neill  (1791-1871)  made  her  Uil  appesrjne*  on  the 
Kage  on  July  tj,  ltt9(  ihartly  brfor*  her  marriace  with  Mr.  Bcchct,  *ho 
xftrrtrir^ft  became  ■  baronet.  Hiililt  in  an  (Ttitlc  on  ber  retitemtnt  (we 
A  Kmv  tfiii  Eibti  STdfi)  aiid  that  'her  eicetlence  (unriTtlled  by  my 
aclrew  ilntc  Mra.  Si-I.laiii)  coniitlcil  la  truth  of  nature  ud  (am  <■( 
[anion.* 

Mri.  Si/Jimi.  Sarah  SiiMani  (>*!{'■']']  appeared  wilhout  lucctH  la 
London  in  177^  and  '776^  (ainod  a  ^eal  re^tatiun  in  ManchettCT  and 
Bath,  and  raappearol  in  Lonrton  on  Oclobtr  10,  1781  in  Canick'a  liaitlld, 
■  venion  of  Soathtme'a  Fsul  Mtrrugi.  After  1  long  wrie*  af  Iriumpha 
■be  nuile  her  finvell  appearance  on  Juae  x<f,  itit,  ai  Liily  Macbclh. 
Hailili'a  notice!  of  her  are  Coo6ned  lo  two  of  the  occaaioaal  benefit 
performaneea  which  ihc  giTC  before  *be  flflall)r  ttlltcd  In  June  iK  19.  See 
A  fins  tfiit  Kxgliii  Sinx'  (June  1;,  itifr,  in'l  June  7,  it  17}. 
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■  J7,  '  <yt  i»m  ttm  ilwi  tJbtmaC  at.  S«c  the  t«w]F*«bo«e,'OH  HwCwJotM 
RiiHOM  Vt  tlw  BritUi  toMitBtim.' 

Btatn—,111.  Tlum»lkM«ftiw(it|5f-i7io)t  B«nMiBsMk{iMi-i;i]); 
Rcbcfl  Wllki(l665>.i7|i)  ;  Scowcl  SiaMonl,i  nll-laiaoa  aQem  the 
RMUolKia  iti(c,  who  ixi  nil}  (D  ikx  cifbletnih  antnry  (  Jnnn  Nokn 
(J.  1691);  Astbsoy  Lnih  (J.  ifigt)  |  WiIInid  Pinlnthnun  (^.  1714)1 
William  BallMfc  (i.  1740^)1  Ridurd  KMuan  (tC6B-i7ii]i  Tboanu 
DonMftf,  t7ii>>  BIJCTbwh  Batry  <i6sg-i7ij)  (  SiMiwii  Mowwtfwt.  Uk 
dnu^icr  «f  WAUhd  HMMfwt,  the  •not  wi  ilraautiM,  wto  WW  Mat*rtd 
kfCMUin  HiUMdLwJ  Mofaua  ia  lA^t  i  Anae  OUKeld  (iU|-i7}o>; 
A>Bclne^fa4k(lM)f-IT4K),  H^KtirH  Eram  the  *U(B  In  1707  it(n 
bilai  defrEUcd  Is  •  coniptlition  vliti  Mn.  <HdlirM ;  TimiibiIi  IiUib 
ClMcr  (i7i4-t766),tiiUt  of  An»  the  campam,  ind  wifc  of  ThMfbdu 
CitAn,  fawBM  6n<  u  1  (inftr  (ttpccUllf  of  Hxadtf*  annk),  md  IMcr  *■ 
*a  MtraM  aftttftiy. 

(SUv  iow^  Colkr  Cibicr  (i67fi7S7)i  (ctor  aad  Avnuia.  pMt 
LauraM  (rom  1710  till  ha  ticuh.  P«r  •  it*7  *nmtuni>c  aMOMt  of 
hMUtU  u4  of  nart^  *ti  tht  wcU-havn  act«n  u4  wtTcawa  tritoM  bibki 
■ffcCT  in  ikc  frandiaif  note  «r  bit  AfAffJr  bt  L^t  (1740). 

Mn^hh,  (r<.  ChifUt  Mickiin  (1697 Vit^),  idin  nd  dramaloc,  wheat 
pat  part  mi  Sbjiack  |  Jama  Qnin  \lh^%-iji,V\\  yibm  Rich  (16I1' 
■76i),th*oti|:inalot  e(  paotociiin*  to  Enflnid  {hb  oam*  ii  ntMitWtd  k} 
Hiilitt  hr  thjt  of  Pri  WoSncian,  whieb  app«>rad  in  ibt  crigiMl  Jbml 
TMi  p*Mi);  Ctthtrinc  ar  Kitiir  Cln«  (i7ii-i7Ss)*  *k>M«  •ciiiC  "n^ 
'nridMtina*  of  hDmour'  mrt  idmnd  by  Dr.  JohnMO,  mA  Ifiaaih 
PniaMM(i7il>i76S},  wlio  (niui!  tbe  (utt  e<  Irent  m  Johoaaa'*  ^^ 
■ad  frioca  Akioiton  (1737-itt;),  wclUtnawB  mcnbm  o(  Oarmft'i 
tMnfM*;  'nw)»>Wntan(i7i7-i7;4>,iiid  Erinrt  ShtftT(i7tt-i7;t}, 

tura  «(  lAc  bell  comic  acton  of  Ukeir  tlsM. 
'OMAmd  /ffi,'  lU.    A  compoiibc  qoolaticD  from    lehnM>n'i  o-rll-kna** 
itfcmictto  Canicli  (Ini  e/'rir  /Wi,  Edmund  Stniih).    S«c  Ba«K«U'* 
Ufi  ^yttamt,  td.  G.  B.  Hat.  iii.  jtj. 
Ow  tiai£td  Jtjt,    Tht  itftrrnof   ii  «   chmtttriitic  «ae  W  BaMUfanc^ 

hunilrcd  iliTi  in  Borofc  in  iSi;. 
Bnuttai'i  i/anVi  r  in  A-uh,  <«.  Colkjr  CftUr  <<lMv.  Clup,  Iv.) 
tcToi  pinldtUtli  10  tbnc  two  imperaonKiont,  dcKribe*  (Chap,  si*.) 
Booth'*  Tctfornuncc  of  Culo  in  I7i],isd  ■pceiallj  niotiwi  Mn.  ^mrft 
Monimta  and  Btln'loa  in  UtHay*!  plijii  7i<  Orfiaa  and  fiaiw  fVwff— ^. 
[Chap.  v.).  Sn  Hulilt'a  icctsra  'On  th«  %f**  of  Aaciml  and  M»4(ni 
LiMnlDIE'  io  hi>  Ltitvn  miti  Linrtrmr  i/iAt  Art  *f  E&tsJtti  for  • 
Cf iliciim  of  ihcic  f\ajt.  He  uo  inil  nvicwcd  Him  O  NciU'i  fctCnmaCc* 
ID  bolh  ihrae  <Iiit>ctci>.  See  jt  f'irt¥  tftkt  f  n/M  Si^: 
Fmiiilmsit't  -jmir,  tit.     Sec  T*i  Tmiiir,  No.  iXS. 

Dtvmi.  Hathii  ipolucf  Witllam  Dovrton  (i764-iSji}  u  'a  Kmuioc  uid 
oallcnl  comcliin'  (*Oti  Play-Ooin|>  and  on  Some  ef  the  old  Acton 'J. 
llitn  ac«  fre^utot  nolkn  nf  him  in  >f  yirm  tfiit  Si^lai  jtMp. 
IJ7.  Note.  MMrrimrt  i  In  imit.  Uy  Dfydrn,  lirfl  podiiC(4  Id  1671.  !■  Til 
B**mimr  Ihii  note  (ormi  pMI  of  the  text.  At  the  tod  ot  the  pMUC* 
quoted  Haitltl  procndi  I  'The  whole  of  CoUty  Cibta^  woik  ii  nrj 
amoiing  lo  1  dritnatic  amaCrur.  It  p*n  aa  iatcroting  Kcocnt  of  thi 
prognu  of  Uk  'Ufc,  uhith  m  hit  lime  affnn  lo  hiw  Um  M  a  lUtt 
miliUni.  Two  ictort,  Kfntatm  and  Mtmifii  were  mn  thra«(h  the  body  b 
diipulct   with  ecntlrtncn,  with  Inpuoity  ;  add  ihc  Mailer  of  the  Rewli 
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■rmif)  iny  a(  die  tws  CMOpaBlu  vho  wm  nirMifirr  to  the  xamtgcn,  il 
hu  plciiuic.  Awrx  arH  bMBghl  up  in  (hit  manner  from  Naiwidi.  by  iwo 
(oniubin  :  bat  Difpt  tcinf  m  vhij,  md  i  •uily  (rllniv,  tnl  i  Httiti 
Orfat,  sn<l  Ihc  M»ln  o(  tlu  Rt*tl*  wu  ilHvtn  fmm  (he  Mil.'  ErimH 
K}n«Mon  (■6(c^-l7o6)  w»  bMCtn  mvrt  than  onoe  at  the  inauow  of  Sir 
Chirlo  Sdlcy  irhoni  h<  Impcnaiulcrt  on  tbr  nift.  For  tfai  Mary  of  the 
Lorn-Chimbrrlain  jd<)  Doggct,  t«  Cibber'i  yfjf/njiy  fChip.  >.). 
IjS.  jv  HVI7  WJitte.  Fv4uhH')  iir  Harry  WiUetr,  ■  cunlinuilian  of  Tit 
Cwrnu  Ctmflif  wu  ptodond  in  1701. 

*Ttt  ymi  lift  Sltainfiari  ibntr.'  "Hiii  il  an  ciclimalion  (altiiboicil  tn 
Popr)  ovrihrtid  at  tine  of  Micklin'i  rrprnenuiinni  et  Shjlnck. 

^  d/ciw  di  iw  arr  ftwrJ.  Thr  following  fauatr  from  Tin  Srjmintf  a 
omitlfl  by  Hjilltl  i  'W<  haw  na  cuiitxity  atom  thiogi  or  psuni  that  we 
ntvrt  htitit  of,  Mr.  Coleridce  profmci  in  hit  t-aj  Sermon  to  have  ili». 
COvHciJ  a  new  fainll)',  by  which  he  cin  i<l*lac  the  future.  Ttiit  ia  lutky 
(or  hinuclf  an-I  hi*  (ricn'lt,  oho  icciti  to  han  Imt  aU  Kcolletiinn  of  the 
paat.'  Hailill  hcN  rtfctt  id  TU  Suiiau^i  Afow/t  tr,  TJ«  Siili  ilt  trtt 
gtidi  n  ftlkital  tUll  aJ  firaigt; !  A  I^  Strmim,£iSrma  It  tit  Hiziir 
Clarni  */ Sttiitj  ^iti6),  known  aa  thr  knt  Lay  SmnoD.  HaaliM  nrotc 
tan  nnlicri  of  il  in  Tit  Enn;*r',  not  of  which  (Stplember  i,  tf  16)  waa 
baMd  merely  on  nrvapaper  aDnoun<cinenli  of  iti  forlfacominit  ippoiraflcc 
[trt  fiiaiial  Suffi)  {  and  peobably,  w  Coleiiilpr  betlciTiI,  reviewed  il  in 
the  f</iahr^  JIMrw  tor  Deonibct  >lli6. 

/Vdtrri,  «^to- <JD^  cK.  Tbla  fmmgc  l*  the  in<i  of  Ihe  parajrijih  it  from  ■ 
'Thislrica!  Kuminet,*  Janusiy  14,  1I16. 

jlinri  iavf  imi  MtyuJ,  tit.  Tbi  whole  of  (hii  parafrapli  u  lalcCD  Trom  ■ 
■Thciliicsl  Baaminei,'  Mitch  ;i,  1X16, 

•  Til  wti  o/w  Y')'  "'■     ^''  ^'^'  '*"  ^'^'  ^'^  *"^  '*■  S'™*  3- 
tj9.  'jLik  tin pddf  mltt^  tit.     Ri.lir.i  tit..  Act  iii.  Scene  4. 

A  tutfUmriig  ttmlrj.  Haalltl  probibly  lefcra  to  FnMe  where  tlie  rtia- 
qnililicitiont  W  acloti  had  only  retcatiy  been  Fcmowcd  by  (he  Revolution 
pinmnKDt.  For  «n  aceounl  of  ecclcaiaitlcsl  Intolerance  lovrirdi  ictora, 
eapetially  in  PraDoe,  KC  Leeky't  Tti  Rim  aaJ  Jfajhence  ff  Jt«(wwfian  ia 

*A  (HumidtjiEs,*  (H,     HimUi.  Act  IIL  Scene  1. 
*TI>ivfm*fli/i,'n<.    MmImJ^  A«  IL  Scene  j. 
160.  '  ttw'itd  fitm  ftrii  ttftmai  Ht. 

*-— and  ((cl  by  larni  (he  bilKr  clian(C 
Of  fierce  elUemet,  eilrcmci  by  ehanfc  more  fierce,'  etc. 

PartJat  Lhi,  ti.  J99  N  ne, 
TiturtHim/Ayvm^CilSla.'    OH  Bim,Ln.a.Qiaf.im. 


WHY  THE  ARTS  ARB  NOT  PROGRESSIVE:  A  FRAOMEST 

Is  Tit  Afvaiw  Cirnuii  for  Jinosry  ti  and  IJ,  1II14,  Haililt  publiihtd  (w« 
paper*  rnlillrd  ■Fntmenti  an  Art.  Why  iht  ArU  an  not  profreuivt  {'  Later  in 
the  yrar  he  CDntributC't  two  pafcn  to  Tit  Citmfiim  (Aii(BM  it,  \%n,  an4 
Srpumbrr  11,  1S14)  Dndcr  the  ntailinj  'Fine  AiU.  Whether  they  are  peomotid 
l.y  Atjiltnut]  and  Poblic  buiIlulioQi  I'  and  in  a  letter  {Otiobci  1)  replied  (0  (he 
crititiuDi  lit  a  eofreafondenl.  The  pRten(  *Frt(;mmt'  ii  eoinpoKd  ot  {■)  the  HrR 
of  the  article*  In  Tit  Mtmif  CIrimidi  and  part  of  the  Kcond,  an<l  (1)  pert  of  the 
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teumd  ntick  in  TOrO—yiiii.    MvEhaf  (kcBtannafUwpRient  cMayit 
in  Hulin'*  MtkLe  m  th*  Fim  Ani,  cBBtribMcil  to  lb*  EmtjtUf^St  Bt\ 


d 


ibn  ■ 


t6o.  £  ii  */n  H^  a  atjitt'  irt.    Tbc  firtt  tine  fWHiaphi  arc  t>k*n 

Mrnif  O^ttiflt,  jufiatj  1 1,  lilt,   tn  lit  Cfaiyw  far  Ancaw  «l 

Uk  6k>  Iwo  fsra^kfta  i^u  ill  quMatioa  6otn  ■  * onaWinforiiH 

j4(Mh.    The  fi«T  cV  Afluciu  (he  glut  it  refcrreil  to  b;  Mii«»  (1 

Ktgmiei,  IT.  56]  <i  "f')-  ] 

161.  Nailing  a  mtrt  nwrjty,  rtt.  TMt  fvatntf))  «ad  psncf  the  Bcct  uti 
•I  ihc  bacvDing  <■{  l)x  Lmmr  on  Shikipnrr  lad  Milton  in  Ltciri 
£vini  PWn.  J 

161.  (Mi£.    SabMilittM  fatCb^it  L.«miiK,uro>>  ub9cn,io  ritMtfw^d 
HutJnhailiefalloaMgDoW  1  'In  ipukiR(  thuiof  Cbadt, nyx^ 
to  OMMinan  opinno  thta  i«  ow  own.    Hewtva  inftrior  the  itjrla 
bcM  IndKife*  may  be,  ibcre  la  wniMluar  ia  the  cihuiko  tbu  it« 
tdtttt.    la  tixr  and  fncc  aMbing  c*a  cw  go  berood  ibm.    M 
bs  oUcd,  ir  not  ibe  ptiCict,  (be  (uJlIni  psiolcr.     Sir  JmIm>  Rem* 
la  u J,  Ihu  tbnc  woalil  bt  anotlEr  RashMl,  before  ikoE  WM  aaaUii* 
In  Mr.  Naitbeou'*  Droai  of  ■  Piintct  (ue  tin  Mihwi  «/&■ 
Jtf^BiUrJ,  tbm  k  am  iccoant  of  CItvic  Lomine,  to  (all  of  ta 
picttuMqntt  M  tnlv  tbanul,  m  GIm  Ctoad*,  tbat  wc  cnuioi  t« 
aft«rta»kf  «f  MnM^  it  oat.'    71w  pMnn  ^aaod  (ran  Konbnil 
prnftiph  btvlnioat,  *Nou'  iin4  whb  pernio  and   lylenJid  ibriM 
Konhccic't  VMktk*  on  Ati  (Tbt  Drcsm  vt  ■  Pkiuer)  b  hii  M 
&'7mIm  Jt7M/.A,»<.  (iSi)-i£i;}p.  tvi. 


Tit  .tmmmifia  dnrhK.'     P^jdht  Lrll,  Itt.  44. 
'  CirtM  UbJ,  mpt/nt^  <ic.     rti  fivk  ihtw.  Book  i.  C*ato  Ui.  M 
CrMUf.    SMn)CMn'l«7T>tB(ThrCkik'>Tale). 
nr  nWrr  »ml  tU  Im/.    ThJi  pOTm,*  peat  fivourMc  of  Hatlitt^ 

OOW  MttibClH  to  ChlHOCT. 

i(].  r*tJniwittr;ffi*tlbnt*.    Ttr  Af«wru  (Piftb  Diy,Notct  Ix^ 
conUnaiUy  nftn  to  U»  Mory. 

IttMh.    Tfc  l>r«im>  (Foortb  Day,  Novel  *.). 

£>  2««r.  tU.     Kimf  Jjar,  Att  11.  ScME  4. 

ndjn.  Tht  piclBn  rvftire^  lo  ii  aoc  ef  lliMc  wbich  Haililt  copied  I 
via  ttudyinc  in  ihc  Loavr*  in  itoi,  Sm  Mmwri  4/WiJJiBi  U^mU 
Hi  iTMoentlji  DieniiDni  it. 

Katit  AiuM.  ■  But,  ■ba>v  ill,  who  aluU  celebtilc,  in  tcnu  of  i 
hit  picture  o(  Ibc  ihcpbcTdi  is  the  V%\t  dI  Ttane  Eoiot  oat  ii 
■wming  of  tbe  iprinf^  ib4  cominj  to  t  tomb  vkh  thk  iiue>i|i(iaa  1- 
ta  ArckJU  viiit'     (TiiU-ratf, 'OniLiaJKapcof  NtcelM  PoHni 

/*  HMTT*^  if  miM  iiyywi,  nv.  'nielwDcancladiBgpirtfniphiaivuh 
fH  Cicnfiiu,  Sqittmber  1 1,  iRif. 

Qwrevr  nni  rJir  vrU.  Tbe  foIlMriai  pHM|K  in  T*t  Ct^fi 
omitted  :  'Cemnioc  kok,  wliiih  hu  bnn  (onxtunM  ipfeilciil  u 
crilcripn  of  tule,  ii  oatblog  bvl  ibe  nmilwA  tipnify,  applied  to  4 
(tcti  inil  feeliap  |  bot  it  neilbcr  It  nor  pte(cn<Ii  to  be,  ihr  )ii<l{« 
thing  cite.  To  (uppoee  that  It  (an  fnUy  i|^rtciile  llir  rxcrti 
worlD  of  h'nh  »rU  <*  >*  (beoril  (t  to  ttmtit  UiM  tl  nuld  prvdnoe  tl 

Cttit C^iifHiiH,  Baldiware  Count CaM^liaiM  (li^l-iji^l.wfaote 
B  CriMmt  wot  triQditrd  into  Boglkb  by  Sir  ThonM  Mofcy  U 
Ihle  of" The  Counftr*  (i{6i). 
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FAOI. 

171.  Il  ii  ehtrrvid  if  Mr,  Paft.  Ei.  Elwin  and  Courthope,  vol.  i.  pp.  534-;];- 
jt  gniltman  cf  lit  nizmt  of  Mattm.  Neither  Ceorje  Miton  (1735-1806), 
author  of  A*  Enaf  on  Diilgit  in  Gtrdin'mg,  1768,  nor  John  Monck  Mama 
(1716-iEoq},  Shaketpcarian  commcDtator,  ii  the  author  of  the  work  ■Uuded 
to  by  HazLitC,  but  Thonui  Whately  {d.  1772)  whoK  Rtmarh  en  umt  6ftkt 
Ckataciat  ef  Shalreiptri  nai  pohliibed  »ftet  Thomaa  Whately'i  death  by 
hia  brother,  the  Rev.  lot.  Whalely,  in  1785,  M  'by  the  author  of 
Oiiervatiows  en  Modtn  Gta-dtifing*  [1770]  ;  a  lecond  edition  waa  publiihcd 
in  1B08  with  the  author')  name  on  the  tiile-pige,  and  *  third  in  iS]9, 
eiiited  by  Archbiibop  Whatdy,  Thomii  Whately't  nephew. 
RkkartLow's  Etiayi,     Esiays  om  SiaJ!tiptart*i  Dramatic  CAaractert,     1774-1812* 

By  William  Richardion  {174J-1814). 
SckUgiPi  Liilyri)  m  lit  Drama.  A  Ctoru  tf  Lnlwil  m  Dramalic  Art 
a*i IMrraairi,  By  A.  W.  von  Schlegel.  Delivered  at  Vienna  m  iSoS. 
Engliih  tnntlation,  by  John  Black,  in  iSi;.  The  <)notition  which  foLtowa 
will  be  found  in  Bohn'i  one  vol.  edition,  1S46,  pp.  36]-]7i,uid  tbe  further 
rtfcrencea  given  in  theie  notci  are  to  the  aime  editioD, 

174.  ^n  daofrcatTifhi'     Mtr,Vin.n,  i. 
^alau  il  high  fantatticai:     Tvirlfli  Nighl,  J.  I. 

175.  Dr.  Johum'i  Frtftil  tQ  kit  EJiliew  e/Siah^ar.     lySj. 

'ranlling  jigura.'      Dr.    Johnwn  *    Prefaet.      See    Mllooe'i     Sluliitpiart, 
1811,  vol.  i.  p.  7;. 
17S.  Drtnr  cliff  in  L»A»,  Act  iv.  6. 

fiawtri  in  The  Witcrca'a  Tale,  Act  iv.  4. 
Congrivi'i  diitrifloH  efa  rain  in  tkt  MouaNINC  BlIDI,  Act  II.  I. 
177.  tia  sUtfj  eft  of  trvi.     Cf. 'The  ileepy  eye  that  ipoke  the  melting  lonL' 
Pope,  bat.  Ill  Epit.  xnd.  Bk.  Heraa,  L  i;o, 
Li  iii  tragic  teem.     Dr.  Johnion'»  FreJInt,  p.  71. 
Hit  dedamarionif  etc.     IhiJ,^  p.  75. 
Bal  rii  aihnireri,  ell.     Jaj.,  p.  75- 
17S.  n  anciitr  vxri.  Tit  Rmmd  Tabli.     S«  pp.  6i-64. 


CYMBELINE 

When  the  name  of  ihe  Play  Unot  fliiven  it  ii  to  be  andeT3tood  thai  the  reference  is  In  the 
Play  DlideT  discnsiion.  Differences  belween  ibe  tevi  quoted  by  HaililL  uid  the  tent  of  Ihe 
GMe  Shakespeare  which  seem  wgith  poinlin^  out  are  indlcaied  in  square  bracketL 

rAGE 

179.  Dr.  yokmtem  it  of  opinion.     Dr.  Johnion'l  Preface,  p.  73. 

180.  Citier,  in  ifnaking  of  lit  tarly  Englni  ilagi.     Af^egj  fir  the  Life  ef  Mr. 

Colltj  Giier  (1740),  voL  i.  chap.  iv. 
iSl.  Mj  lord.  Act  I.  6. 

ffiai  cittr,  Act  iii.  4.     The  lii  following  ijnotationi  in  the  t«t  are  in  the 
■anu  icene. 
tSi.  MjJtar  lord.  Act  in.  6. 

AnJviien  viitli  wild  imod-ltmnt  and  miii  fatral^owtri.  Act  tv.  1. 
■  S3.  Cflilrta,  kna  iravelj.  Act  II.  1. 
Mt  tfiej  Imful  fitamri.  Act  n.  5. 
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«■»■  .tmtMi,  Act  HI.  h 
Mt  aacsw  zrKtr,  ArtMBfiiMa  id  '. 
tt«.  *•  <fj^t^f%  An  '"t  I- 
1*5.  Tfcj-»'.»>ir*'Vl.  ***'«-> 

^,  W(a .'  .\>[  a.  ^ 
Mn,  Cw'imii',  Act  I*,  t. 
I«L  am  mjm^.-mrmi  .««,  An  i..  1. 

■■  ■   - nar  ffiii  nil     In  i.  }. 


r 


rifs.  Act  !■  7> 

7W.W  [The  attempt  iDii  aat^tc  dred  cna&nds  n^  Act  »,  s. 

/nttr{np*r]BamW  n^idtn^i.  Act  i.  J. 
]8&  BriHgJtrti  and  jrrmr  j^  nHufi*  Act  (.  7. 

iW  B  ^h-'t  lad  a  DuU  mailer.  Act  n,  i. 

[lif  u^  <>y ^  nXM,  Act  t.  7. 

j&r  liBrjium  daft  bkI  to  jfag' uhi —Jt  Act  i.  5. 

Cmi  ^jm  i^'f].  Ad  I.  J. 
■S9.  Dmmam  .ima  lirt.  Act  I.  5.     "Qc  Has  btlmRoc  hhiIiimiim  at  tfe  fefl 

XQ  tbc  SUDC  KETK. 

Ml.  ^./.iMi.  Sonh  SiddaB(l7;i.tg}l).  b  >»  s  L«f]r  ItKbok  t 
Mr*.  Si^om  nuile  ber  'l*>t '  ijqicenace  oa  the  maft,  Jbbb  i%  il 
Stae  toaratd  oaaMnuUy,  md  Hnlid:  Kw  her  ict  tlK  pact  a  C«> 
Garden,  Jane  7,  1S17.  Sec  note  m  p.  [;&,  sid  alai  HaK^tt'i  ^faa 
/^  BngiiiM  ^^p* 
190.  Titn  ;l  iM  «■>,  Act  L  4- 

Brm  gta  lit  mgit.  Act  11.  i. 
Ligit  likitm.  Act  ui.  :-]. 
T91.  &.^  ai^Jmi,Act  I.  J. 

Act  IT,  3. 

Limi  Sii  rit  immaiu ^tiimm  .  Act  I.  ^ 

7a  Ma  jad  aH  [ail  and  bim],   limmt,  ami  iumy^pay  Ad  m.  4. 
^  Hf  i^^  Act  IT.  I . 
T^n  ht  rimi  JKmid,  Act  in.  i. 
Umd  In  Ki  >-ua4M  Act  a.  X. 

'Abt  tikmd  bt  iiniJiMB.  and  a  daepv  cph^mikb.  Act  u  ^ 
I92.  JV^  standi  Maciak,  Act  n.  I. 
til  mUk  a/mmam  iimima.  Act  I.  5. 

AiaKZ/WiK.     TV  riirJ  Part  3/  Sag  Htarj  ^L,  Aa.  r.  6. 
Fr  Saafna'i  imc.  Act  m.  1. 


NOTES 

flat 

193*  DuMCMM  it  fit  iij  gravr.  Act  in.  X. 

Jinacu  U  tha  rtadirid  fi^iar.  Act  v,  J. 

if  tr—tlid.  Act  *,  3. 

tabjici  [icrrilc]  re  al!  th  dj^  mfiiaitta.   Mtemnftr  UStamrt,  Act  nl.  I. 

Mj  mj  '/li/e,  Act  »,  3. 

194,  Ih  'Bmtr'i  O/mv,'  ij  John  Gay  ('685-1731],  Gnt  icted  Jinuiry  19,  1728, 

See  7%  fionif  7<i/(,  pp.  65-66. 
Lilh'uKmrdtri.    George  tillo,  dnmatiit  (1693-1739),  aatlior  td  fetal  Carhiity 

and  Corgi  Banraitll.     See  note  to  p.  154. 
Lamb'i  Sfeciwuni  ^  Early  [Engliik]  Dramatic  Pani,   iSoS.     Sec  GolUnci'* 

ertitioo,  1  vol<T  189J,  vol.  i.  pp.  I7i*i7». 
lb  IVach  cf  MUdUiim-     Thomat  MiddLeton  (fi570-i627].     It  ii  not  kaowa 

whether  [he  date  of  the  Wild  it  earlier  or  liter  thaa  that  of  Maitrlk. 

JULIUS  Ci£SAR 

195.  lb aUhraitd Earl ef  Halfifax.  ChuteiMontatije,Earlof Htlifai(i6Gi-i7i5), 

poet  and  ataretman,    ^f^  Af^ ao  JCn^,  licenied  l6ri,  printed  16191  J^frff 
Ltvl,  or,  (*i  MaUa  ^wcn,  lir«  acted  1667,  printed  the  following  year, 
Tioi  art  a  ceilir  [but  witL  awl.     II  iDd  Wtitrijcrt  rtJMCt,  Act  i.  i. 

196*  D/ut  ajum  a  raw  and  Tb  gamei  art  dbfv.  Act  1,  %, 

T97.  jfxdfir  Mori  jiniarf,  and  0,  man  £■  aoi.  Act  11. 1. 

198.  Tbi  diiiurtfd  iJy,  Act  1.  ]. 
jIII  lb  caufiraieri.  Act  T.  ;. 
Htrw  'itafid  JHIIiBg,  Act  I».  3. 
Tou  art  my  irutf  Act  n.  i . 

199.  Tbj  art  all  wtlctmt  aai  h  ii  nBmaiio;  Attn,  I. 

OTHELLO 

xao,  iragtdy  furijiii  lb  afftclhn  by  lirrBr  and  fiiy,  AHatoUe'i  PMiict. 
It  cemii  directiy  bmt^  Dedication  to  fiacoo's  Euayi. 

Tb  piourii^ni  iontrattSt  The  germ  of  thii  paragraph  may  be  foand  in  TIta 
Examintr  {Tb  Rmad  Tailt,  No.  jS),  May  11th,  1S16.  The  paper  there 
indeied  aa  Skaittptar^i  txatt  dttsrimtnatlon  tf  marly  timilar  tbtracttri 
waa  oied  in  the  preparation  of  Oiblle,  Bary  ly,  and  Hmry  ATi  in  the 
Ciaraclrrj  afSAaitsftar^i  Playi. 
202,  Jinvi  Bit  to  tkt  ProfantiCf  Act  ill.  3, 
lb  ipilh.  Act  1.  3. 

mat  I  Miciatl  Ceuin  7  and  t/ib  irfalu.  Act  in.  3. 
103.  Ltdt  wbrt  b  comti.  Act  ill.  3.      The  foar  following  quotationi  in  the  text 
and  footnote  arc  in  the  lame  iccne. 

[I  foDad  not  Ciaaio'a  kiuea 
...  thy  hollow  cell.] 
Jrt,  0*  ikt  fiif  if  it.  Act  n,  1. 
Mj  laifi !  Act  ».  z. 
204.  ijt  isbU  teurit  sflovt.  Act  1.  3. 

'  TTi  nut  u  Hutr  mi  jtalaa.  Act  in.  3. 
BtHevt  mt.  Act  iir,  4. 
Ilcill,  my  LvJ,  Act  iv.  3. 
105.  brvuawt,     Cf.  'I  law  Othelto't  viuge  in  hii  mind,'  Act  i.  ]. 
A  mai£x  mver  hid,  Act  1.  3. 
rm/wtfi  tbmalvti.  Act  11.  1. 
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jfy,  M»fimti,  Ad  IT.  1. 

raiakJat  Imu,  Act  i.  ]. 

ALi,  Up,  A«l  It,  (, 
*o6,  IftMmm  t^  mmr  Mn  iM,  A<(  ii.  t. 

&»^<f«ii.    Sot  rkKmir^U^p.  !{. 
•«•  Oir  «KJ«,  Dnn.  Per.  *  Itfo,  hh  xwical.' 

ma«>ff>Mf,i»iarrnl>'>fl>r'jl«>,Act  1.  I. 
10$.  /[MMNMbM^Acl  It.  I. 
it^wtt  itwMHn,  Act  in.  j. 

tkmOit/imtmkmJmu.    Mjcirri,  A«t  i.  ^ 

rAk^tlv^im.    Btmla,  Act  111.  J. 

tU,ymsniimHumtdimm,Aa  U.  I. 

A(rBiMb4Acl<».3. 
(Of.  O  iraal     0  Hi»nim  fijivt  IMeai]  mi.  Act  m.  J. 

//ht  h  ir,  GnttsJ,  Act  tT.  I. 

Za^d.     Sec  Tl>  *nw^«,  by  Bdnnl  V««M  (iM!->765)i  fint  ictc^  171L 

TIMOH  OF  ATUBKS 

110,  nam  Ik  (irMoh  Act  u  i. 

ail.  Vl«,  tlWM  rlM^  A«t  I*.  ]  (fiiMi'4  tTHc], 

i/<  tMv  i/)K,  Act  I.  I. 

IM  Jl mr ^iU  tj/tny.     Ct  'He  hotly  »ava  arlth  the lAccMiaa «f 
tbe  GiK  ■nuleoBB, '  fiwcol  b;  Suclc  Ena  Wycbakjr,  Tir  Tn'ilr',  He.  it. 
ttt.  Ttu ytlltiB limit,  Alt  )*.  ]. 

SJtmtltti,  Act  IV.  I. 

II}.  W^  (iM/i  ■•  tilt  mrtf.  An  It.  J. 
li^t^Jnt  Mi^i  low.  Act  I.  I , 
C«w  iMf  M  a^  An  >.  t. 
71*v  «w/r  irfrtu.  Ml  t.  4. 

CORIOLANUS 

■14.  iKfrmrf/rim  t»i  1*  iHlr  (Vi  fmiaw  W.    Maiini,  Act  1.  6. 
«r  (wriri  ••in.  Act  tt.  I. 

Cirw^iiUi4b*[ittr.    See  W«iwrarth'tOA,No.  Xtv.ori*«cnii  ilf><KilrJl 
N«taa«l  I»4»aidcaoe  md  Libolf ,r4,  HMchlnton,  1 195.  Tbr lin*  n  u  i3u  ~ 
byWMdiwmkin  1I4;,    Sccatra Bjna't Zto^^iCuit* *Ui, SUMi ] 
■If.  ftir  (ibcac]  rati,  Act  1.  1. 

<■  jfii-mna  CtJ,  Act  II.  1. 
htmkjm  taA  am.  Act  lit.  i. 
>i6,  Aba  tit ttJ  ftuHtmn,  An  it.  i, 

•17,  MMUib  /  irrio  ii».  Act  t.  J  [At  Grccba  imrJ,  eeMcaniiif^ 
T^lut  trt  itt  titrt.  Act  II.  I 
Fr^  mm»,  m  mmt,  Acl  1.  9. 
■It.  nr  *rfijr  Uutrj,    TtK  ■cnlcnoc  ^otcJ  >•  hf  Popt.     See  Mstoac'e  SUit- 
if^i,  iXiifVOl.  liv. 

TROILUS  AND  CRESSIDA 

Ml.  7t^,/M  ipM  Itr  Idik,  Act  1.  ]. 

ui,  wirtt  Jirfimli^  fia.     SiiM  of  the  T^me*  b  Cfi^'t  ffiA;  by  Sb 
Dtiiliiiii'|i6i;-iM9}. 
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rAGi 

ZZz.  efltBiig  dluhuiion  in  kU  iMngilt  Ijor*]  ud  jIi  dtik  a  iail/r.  Act  iii.  1. 
115.  Time  ^lA,  my  lord.  Act.  111.  ]. 
SI4.  ^1(7  Ihtrijoa  rouci'i^  Act  11.  t. 

Cnu  ifrf  «^(  iw.  Act  T.  7. 

Co  /*r  1D9,  Act  I.  t. 

L  a  lit  frtii'uU  villain.  Act  iii.  2. 
915.  «k  mj  s/«r  /rwi.   ^J'l  ^f^/  (<idi  fni/i  IPtlt,  Act  i*.  ]. 

/ft  iati  dau.  Act  *.  5. 
al6.  Pntider  lian  taint,  Act  1.  3. 

£i<  f^  r)i(  of  vauiilJge,  Act  111.  i  [like  viHiIage  at  nnawirei  eacountermg 
the  eye  of  majcity}. 

jM  at  tit  raw  aiaiitd  nigitin^Ii,  Chiuccr'i  Trtilut  md  Criitfdt,  Book  ui. 

'77- 
317,  Htr  armei  auU,     IHd.,  179, 
0  liat  ItimtlU,  Act  In.  Z. 
Root  yotifHlji,  Act  Ji[.  J. 
Hlui  proffir'it  than,  Cluiicer't  TVsi&u  md  Criitjit,  Book  111.  ZO9. 


ANTONY  AND  CLEOPATRA 

iz8.  /iff  tit  noaTs  dav/n^Jatitr,  Act  iii.  1. 

I^il  it  lave  indttdj  Act  1.  1, 
1x9.  Til  iargc  lit  tat  in.  Act  11.  1. 

/lit  a  dealing  mallffrd.  Act  in.  10. 

He  *!  ipeakhtg  lavt^  Act  1-  5. 

b  iimy  kiTtidiij  mi  To  lei  afillitB,  Act.  in.  ij. 

j^t  canm  vikitr.  Act.  11.  2  [itale]. 

Tiire'igold,  Act.  n,  5. 
IJO,  DiH  iA«  «/  m,  Act  T,  1. 

Anitmj,  Uevt  lij  laicmoa  vmath.  Act  1.  4.     [^ir  Mntiaa  read  Modem.  ] 

TVj,jrfj,  Act  111.  II. 
X31,  Ens,  ihtajit  btkdiu  me,  ACI  it.  14. 

I lei  men' I  jiidgminll.  Act  l\l,  I3. 
131.  a  mailer-leaver.  Act  i*.  9. 


HAMLET 

931.  tiii  gindlj  frami  and  ii»  dtUgiied  lUil,  Act  11.  z. 
(H  mmck  r  (V  on.      Cf.  Act  11,  1. 
iht pang!  ffdeipiud Itvt,  Act  in,  E. 
X33.  til  Biinatrd  fagianii.     Cf.  the  trappiogi  ind  tlie  initt  of  woe,  Act  1.  z. 

vw  iavi  liai  witiin.  Act  1. 1. 
ZJ4,  liat  iai  na  riliii  of  sahiatim  and  Be  hath  and  frtjt  [now  might  1  do  it  pal, 
now  he  i<  praying].  Act  iti.  3. 
it<na  ail  oecationi.  Act  t*.  4  [fuit  in  (■•]. 
ajj.  ^'kdi  Duly  if  Man,  1659,  a  once-populai  ethical  tiealiM  of  onknown  antlior- 
■hip. 
Jicaaay  of  Cam^imnai,  or  lit  miele  Art  efCotrlikif,  teing  tit  raitit  and  mat 
exact  v>gy  oftaoeing  a  Mmd  or  Widtno,  bytktviay  ofDiaiogat  or  nmpfhntntal 
Erfriiiicni.     LooJon,  iitno.    Academiei  of  Complimeata  weie  alio  pub- 
liibeil  in  1655  ind  1669. 
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THiTnmsT 


•Jf- 


riT'  Jt^Jf*'  I^«^  Ad  >.  t. 


Ct  H^to,Aan^ 


|i^>£)wH.AMn.s. 


•wFlwb'fti 


0/f4> 


Tltt  MIOSOMMIIt  NlCirrS  DftEAM 


h  ihcMSaniadK 


,Accia.l 


»rt  ^M^ik  mt  ii»ii—  &*— *.  Aa  ■»-  I. 
i>iC  «««>&,  An -.>. 

Mk^^^Mfc,Aclii.  1. 

«M»<^'«.    r«>«A.  tat,  Bock  n.  L  to. 

^^S^iti^t*-  «  <  Tt^^iiri-.    Ct.'N.M>«aMn  pit. 

TT-i.  iiiiM  ti  II  --■- 1— .  p-»— A ^:>-Y— '  c«ktUr^ 

s^fi.  ^jL4.Aa>.i. 
44« 


NOTES 


M« 


147>  Liun  tttti  in  jt  Midiummt'  Ni^ii'i  Dnam  It  Covcnt  Gu'lcn,  Jinuiry 
■7,  itlA.  Sec  Gcncii'a  Saiu  Aaimiii  c/ lit  ExgAU  SlJ[r,  viu.  ;45-;49. 
S«  *1m  Hitlill'i  j1  finir  a/  lii  EBgliih  Sagi,  where  ■  few  at  the  Mine 
teulcacei  uac^  here  also  riccur. 


ROMEO  AND  JULIET 

|l.  witrntr  11  Hwir  mnxiMrMf,  Schlcftl.  p.  400. 
//mill  [comlipt]  uu*.     Ljciddi,  I.  1 47. 

«o  utifif*  afid  crWf,      Cf^  Lj^idai^  I.  J,  *  hanb  anJ  (ide/ 
filr  STtAHCta.    Mnaiitnluii  *nJ  fiirr,  by  A.?.  F.  vun  Knlirbue  ( 1 76 1- 1 H 19], 

ailiplfrl  for  iht  En^liih  tiaice  under  liv  IJLle  of  T^ir  ^tfir^rr.     Sec  nutr  to 

p.  tji. 

Siiflrr  pajiti.     &,  Mminu,  vii.  16. 
■f|r  ftimitc,  Aci  II.  3. 

IJO.  thtyfadc  iy  dtpni,  WocillwDKk'i  0-le,  Jmlnwiism  t/  Immfl^liyjrtm  lUnit'ie' 
/•eni  afifly  Cia'diaui,  V.  [flile  ItttO  thx  litbt}. 
tAar  flit  aiimr  ut.     Slnd^ 
tjl.  lit  forfU  Hgii  t/Irtii,  Cciy't  Prepia  tf  Ptty,  I.  41. 

■niArr  mem  'iifi  u<T  mid-day  fmiH-nonn],  Ffitdin  Latt,  (.  }I9-]II> 
n  Birrr  taiidiuii,  Woriltwotlh'i  0</r  (m  ibovr},  t. 
I\f  ittn  lAe  day,  A<1  1.  ^. 

Bu  tt,  Atl  I,  1. 
151,  lit  tvtiii  nviidir.  Act  111.  ]. 

W*a(  /ii^'i  /ij(,  Att  I.  ;. 

Bui  iiratj/r  Skaijijt^  fill  fit  mnahiH,  Collini*!  E^ilh  M  &>  TioHi  tUimtr, 

Tiw  'Hiftr'ii  I'r  K«ii,  Act  II.  ]. 
i;j.  »i7i  [think]  irw  iWr  i/ai/*  [icwil]  loJ  C«Ap^H,  Act  in.  i. 

/(  wif  'tiirvid,  Srhleftl,  p.  40OL 
354.  Uai  (uari  iJi  ijdy.  Act  u.  6. 

Aiuhmt  dtmuiitu.  Act  111.  5. 

fiail  itcmgili.     Lytidai,  15]  [fmlte  lurmiM). 

ttt  fitmriti.  Act  V.  I, 

Ww(  utf  mj  DM*,  Act  V,  J. 

l/tm^  rrni.  Act  v.  1  (flat«tio|!  truth  of  tl«p]. 
z;t.  &Umiiimt  n  <taw*  and  SBuo'J  tr  lif  'fpu.  Act  ill.  1. 
lS6./i>f4rr,  inifAc,  All  111.  I. 

JU»  »•  /"w.  Act  V.  J. 
t{7.  «  lit  nmld  it*€  [utch].    jimtufnid  Ottfnra,  Act  v,  i. 

ri*  BuMia  t/ Siaknftt^.     By  Dr.  Wm.  Daild  (1719-1777^  I7S^ 


LEAR 

1{S.  Bi  Kent  Bouiierr.y  inH  Pnitriit  ml.  Act  1.  I. 
1(9.  TIat  u  lit  txitllmt  fifltijt,  Am  i.  i. 

tit,dMMtiwg /iwet  1/  itmntvtriy.     Cf.  the  'ilBuling  fcntr  '  of  rhetoric,  Cimt, 
79©-7Si. 
iSo.  ttti  M  ih  1*11,  it  ka  tadi  snil  Lit  mt  ml  iitj.  Act  1.  4. 

J/nv  mdv  Ani[»tir.     tbiJ.  [much  0'  tbe  tiionr]. 
tfi).  Olamimei  kt  mad.  Act  1.  ;. 

TOL.  I. :  1  r  .f^ 


CHxMlACTERS   OF  SHAKESPEAR'S  PLA 

.'ACS 

ai4.  Mf^MM  i»*  ChW— 111  M  jH  iitt.  Am  fi.  4  [hnw  iba  bttam 

bMKl 

t6S.  &*  lit  Still  ^s  Act  Di.  6. 

Ltt  itim  imttmitt  Xvai,  Act  in.  {, 

titlUtf  tl  Hit  umittS  4«(ifoi,  Ad  ui.  4. 

oAulrr  a  mhAmu,  Act  uu  6. 

&IHM,  tir.  Act  IV.  fr. 

fiBiiniitM,Ka  1.  ;. 
1(9.  AiiB<,Mlini  Act  ir.  ], 

^brl,  'rii  lU,  Act  i*.  4. 

8MB  i/wr  17  n^  Arrf^  Ad  I*.  7. 

flllr  ar*  ••«  'i*  it'",  Art  t,  j, 
■70.  Ati  mj  fmt  fi>l.  Act  v.  j. 

^«r  w*  Ui  riBt,Aa  T.  }  [tldi  iMib  awM). 

^ffrwamd  Jlj  Dr.  3W-h.     Sn  XUlw'i  £ii.iiU|M»r,  *oU  K.  »u  too. 

tfiimmdlySiUt^.    5«  SchlcKtl.  p.  «■]. 

Ttr  Lmt  ^  Sitiitfttr.    S«  Umib'a  MunCMtiw  Bitajt,  cd.  Aia|tr, 


171.  [£'  itutrich 


•o  rW  Uut  Mk] 


RICHARD  II. 


17  J,  Hiw  /h^  <  law.  Art  1.  J. 

■ariM  izi  £a|[>liii  ircdri,  Ac)  in.  I. 

n«  tejiMfr  J  bw  /mtM,  Art  i.  j. 

it  *wy  »««ir,  Wor*»imhS  Sonnrt,  A  li  ■•) »  fc  <lH{j|r  ^(itoij. 

<tiim  wriiw  J.    Kmt  KitifJ  111^  Act  1. 1, 

/r'lixrhb«WHr,  Ani'.  I  [THI  tliM  tlw  Ife^int  ui.l  tbJ>(  Ik  do  I'lrlL 
175.  TUi  nyi  ilrmi  1/  li'i^i.  A<l  u.  I  [Ittf'd  bj  llidt  bred  inil  (*msBt 

blrtb  ...  the  carioui  Mlt*]. 
iji.  fhmlf  mJ  Aaif,  Act  1.  4. 

/(4mt  lift.  Act  u.  J. 

C  tUt  /wfTf  a  mcthrj  ling.  Art  tv.  I. 

iljtrmJ  lit  ifori.  Art  t.  j. 

Afy  ItrJfjm  nU  wr.  Act  «,  i  [khiwI  vo  (CMk  Ritfcird], 


HEKRY  IV. 

ajt,w MM th/itkm.    OT.CUii.f. 

Isrit  ih  Im»  mmL   1  Kif  Jtaij  JF*,,  Att  11. 1. 

j«»  rii*  «fr.    He  Amoi^  Act  IT.  I. 

Itmjlmgin  [omit  .An^  Art  n.  I. 

k  (Hiur  g/nuM  «•/  iind.     Camrttj  T4ln,  PiolOfo*,  J4f . 

dinWt  aH  mis  rAf  jr«m,  Pirt  II,  Act  it,  j. 

ana  '/•ft  P"*  1'  J^d  <>■  4- 
■79.  ifim,ftlfMit  P»t  I.  Art  <i.  4  [law  tUi  blbtt  ibM  bcvtti  thaa  ( 
•  moMitat^«fen,  pilpabic]. 

fy  lU  Itr^  fwn  I.  Acl  1.  t. 
slo.  M  A<^  nn  I.  Act  1. 1. 

viUgrrwJrmfiv  [lito]  mr*.  Put  1,  Art  11.  4. 
sti.  lUny,  I  J*  mt  *»if  mmetl.  Part  I.  Art  it.  4  [purMtf   •  ^mMIoi 


NOTES 

racE 

aSi.  /P3m   ii  lit  grea  am  and  Marry,  if  lieu  mri  m  luKta  nun,    Part  11, 

Acl  II.  I. 
iS].  ffaiSd  I  vitrt  viilk  him.    Hnry  V^  Act  ii,  ]. 
nrnmt  *••  ■"•"!  [dueiKa],  Put  II.  Act  i,  1. 
lieir  Ugt,  Part  II.  Act  ii.  4. 

M  man  madi  afitr  lafiptr  anil  ffwU,  cnfiin  SImt,  Part  II.  Act  111.  t. 
I  diJ  not  tAitiA  ALuter  Siitna,  in  lomt  avtiority,  lai  Tn  kru€  Mtrr^VlTX  II. 
Act  ».  3. 
284.  Ifieii  en  lit  gtniU  Stvcri^t  uigj  taai  and  By  itavtn  [bononr  from  tbe  pile- 
taccd  moon],  Part  I.  Act  1,  }, 
JlaJ  "If  rwiii  Harry,  Part  II.  Act  11.  3. 


HENRY  V. 

»!5.  til  [bat]  tAi^sfteadftUrmt,  Act  t.  2. 
flamt  If  thtir  loiTli.    Oiiello,  Act  i.  3. 
l/u  right  dtvim,  Popc'a  Dtnciad,  Book  I*.  1.  I  IS. 

186.  -aiMtn  Frtnctii  ii$.  Act  1.  1. 
O/er  a  muu  e/fit,  Prologue, 

187,  tif  reformation  and  vtAici  it  a  \osndrr.  Act  J.  I, 
And  God  forbid,  Acl  i.  i. 

z8t.  lit  ill  tuirhttarheed.  For  anti  lit  lagli  Englaoi,  aai  Ftr  gfotnmrn  [the  act 

of  Older],  Act  I.  1. 
1S9.  rlci  villi  [omit  Ail]  fraia.  Act  1. 1. 

0  iarJ  caidilitn.  Act  I>,  I. 
190.  Tit  Dtti  efTa-i,  Act  it.  6. 
291.  umt  diijmlaliani.  Act  iii.  2. 


HENRY  VI. 

291,  _fiat  and  unraiitd.    King  Htnry  f^^.  Act  1.,  Chonu, 
Glory  h  lilt  a  lircU,  Pait  I.  Act  1. 1. 
}cl  itlCtt  lion  not.  Part  I.  Act  i.  4. 

293.  Ayt,  Edivard  will  tat  wmtn  Janonrahlf^  Part  III.  Act  111.  2, 

tf'i  iavt  alrtady   olierved.      See  aole    Id   p.    200    for   ihe   lourct  of  tbii 
patjpaph, 

294.  Tit  iiaraciiri  aid  liniatiai.     The    nuterial  between  (heae  woriit  and  dii- 

abft'nad  amliiimi  (p.  297)  formed   part  of  an  acticle   bf    Hailitt  in  Tit 

Examintr  {aee  note  to  p.  zoo). 
Edviard  Pianragtnn,  Part  HI,  Act  11.  1. 
moci  net  in  mitliii  lonjuraiim,    Siiiard  11^  Act  HI.  2  [foul  rebellion'a  anna 

...  lift  •hrewd  ateel  .   .   .  Ood  for  hii  Richard]. 
195,  Bui  mrta  lit  hlood,    RJtiard  II.,  Act  111. 1. 

liiaf  difinct.     Cf,  Biuke  i  Stfitctioni  m  tit  Stvelnlic*  is  Frantt,  '  the  cheap 

defence  of  natiooi.* 
jlvfoie,  lion  tovard  majtily  [twenty  thonaaad  namca]  aod  Witrt  it  lit  Jala. 

Rieiar J  II,  Act  iii.  1. 

296,  viImI  mil  lie  iiar  do  am.    RiiierJ  U^  Act  iii,  j. 
TUi  hallle farei,Vi.n  III.  Act  11.  ;, 

297.  iaJ  iiaggtred  Hi  ttyal  ftrnm.     Rkitrd  II.,  Act  v,  5. 
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RICHARD  III. 

Odebcr  19,  1741,  at  (he  ibuwc  in  G««dinan'i  FkUiL 
rJu  HitrnJ  tt^ttuT  im  mtb*  Ur.  Ktm  MfMnJL      Edmsad  Kcu  {| 
iSj;)  man*  *t  Drarj  Lent  ■>  Sfcftoek.  Jtaaur  a6,  iRi4,oa  Ffb 
IM  u  Sn^lMk,  on  Fthnirr  lath  u  Gloficr  in  RidiMd  III.     Sn 
AttKH  »/  tin  EwSii  Sijfi,  Crna>,  *oL  *ii.  pp.  407-40S,  ttji. 
tint  Huliit'i  ^  f^  r/itt  B^tfiii  ^*f. 
itw  /  BUI  i<n>.  Act  1.  ;. 
tf).  CW**.    Ocoti*  Fininiclt  Coekt  (i756-iSii)  icled  Riehw4  lit.  it  O 
Oardtn  on  Stplrmibn  10,  \taq.     Sec  Ccaol'i  &iw  Ataam  tf  ikt  A 
Huh,  *nl.  p.  17R. 

}0Oi  SrGiltiOr*rnMl>,'m}A*n\nf^'%  ANmWajaF4^  OIJ  Hah)  (i6m 

P«r  lltiUl't  allitiim  o(  K«n**  •(tint  ■■■  'hia  ud   thr   Mlwr   cfcttl 

nttrrcd  to  in  ibe  umc  pirtcnfb  Mr  ha  ^  f inr  ^/ir  £^£iJ  Am. 

Orianti,  or  the  Rayil  SttTC.     A  pUy  (l^gt)  I7  TlwmM  SaathErnc  (i( 

1746)  IbaaM  on  ■  wrel  ef  Apht*  Behn't  (1640-16(9^ 
CiUtr.     Sh  doM  to  f^  t  $7. 
tei.  kMirn,  Act  u  i. 

tin  di  m  wn^.  Act  1-  j  [tfeah  tiir}. 
/  ittKi  jttr  irttu.  Act  1. 1 . 
joi.  Siaf,ytt  lnt.  Aft  I*.  I  [ruik,  nffti  mifw). 
fi^^int  M<  Fwrni,  Act  iv.  j. 

HENRY  Vltl. 

jej.  N^fimttti,  Art  tit.  1. 

iV .  yttmm  liMPtvi,  Maloflc'i  ^hyMn,  viL  >>>•  p.  49ti 
104.  FarttttB,»  hwtfmtrll.  Act  111.  i. 

wyfrJvrffVMMf  JUm,  Act  II.  I. 
ja5.  St  ^M  eaaU  liwt  m^  utt  uma*.     Mr.  P,  A.  Dtnsl  *Df)tnt>  tlul  bf  1 

(bit  ccmstk  b**  been  muI  of  Shtkoputt  inicci<(   of  Hnu^  VIII. 

cnwadilion  wovlil  mikc   the  pirafctph  K>l  Ihui  1  *tl  h>i  beta  Mi 

him  \ij.  Hrnc)'  VIII.] — *K«isiiil  could  livt  nt>r  tocb  ■  nuo."    It  ■ 

with  u  Koa<l  rction  b<  uiil  o(  Slukrtpnrr — "  Ko  liiof  could  lii«  near 

■  nun."' 
tk  Im  tf  Hug!.    A  pb-iK  tpplifl  to  FaJhuoJ  VU.  <•(  Spain  ia  aj 

dacomcnla.    S«  Tk  Jir— jiir,  Scjucnbtr  ift  1 114,  »bctB  the  wot4 

Ironically  iuliciKil. 


KING  JOHN 

jot.  AmitJ  t/arpM  iHrhiJu,    OtirlU,  Ad  iti,  j. 

TVmijiin'  Mu.    Ittmla,  Act  v,  1, 
J07,  tk*t  mi  tim  irtta.  Ad  1*,  1, 
Jto.  Wiri  ik  «f  jn,  Art  i»,  J. 

T>  mi.  Act  111.  I. 

Hbl  Am  •fmwy  Mid  Oif-tltir  Ctnltiut,  Act  iii.  4. 
Ill,  MfamJi.     Ben  Jonwn')  Damirin,  lxit.,  Uv  SMuifian  NturtKl, 

45" 


NOTES 

jll.  nmmBilirf,  rkilmg  nmiudiff,  Act  u.  i. 
311,  TiMtdauiiur  iktrtf  Acta.  1  [niece  to  EagUsd], 
Titrtjiri  It  it  fmnuJ,  Act  it.  i. 


TWELFTH  NIGHT 

314.  irifauutical.  Act  1. 1. 

frJUrrfin  ari  tkiu  tihigi  Hi,  Act  i,  3. 

raaie  lit  aigltt-irtal  aod  Don  iJuu  lUni,  Act  D.  3. 

BH  CBiinef  agra  leiii  Dr.  yekiatn.     See  Dr.  JoluiMni'i  Prifia,  before  cited, 
p.  71. 
31J,  ff^i'tia- iiiiiry.  Act  in. 

Oi,  it  camt  o'tr  lii  lar.  Act  i.  I  [the  twett  lODDd]. 

Tlitj  gkn  a  vtry  tcit.  Act  n.  4. 

Blimr  ml  lAii  iaiii.  Act  it.  3, 
316.  Ofillm,  comi.  Act  II.  4. 

Biri  ttmti  lii  Unit  mUan,  Act  n.  5  [drawn  from  m  with  can]. 


THE  TWO  CENTUMEN  OF  VERONA 

J18.  Ji  II  oturvaUt,     The  note  i*  bj  Pope.     See  Miione't  Sialriparr,  vol,  n.  p.  3, 
Tiii  loialt  icau.     Pope't  note  it  to  Act  1.  I.     See  Malooe'i  Siaiiifieri, 

vol.  iv.  p.  13. 
^4j,  Affor  knirwyomy  Act  II.  1. 
319.  /^  i»r  i»t,  Act  11.  7. 

TU  r'nie  wndrri  [glideth]  at  ill  [hii]  fffv*  nwM  vitf.     SkuiI  emfmJ  HfM 

Ifrilmiiiiur  Bridgi,  Stfliwittr  3,  iSoi. 
jfad  noaiiii  Siaitifiar,     L'A!le[n,  linn  133-134. 
[Or  iweetcit  Shiketpure  ... 
Warble  .  .  .] 


THE  MERCHANT  OF  VENICE 

310.  Mr.  CMmitrland,     Richard  Combertand  (1732-1811),  dnnutitt. 

haiiid  viitk  lit  rjtiU'i  cLru.    Matttii,  Act  t.  S, 

M  muK  tie  /ill  imiud  agidtit,     Cf.  King  Ltar,  Act  ill.  i. 

tit  Itdpd  Am,  Act  IT.  I . 

milt  ojAvmjn  kinJiwii.    Bdathiik,  Act  i.  5< 

yeaiii  gairrdiir.  Act  1.  3. 

laafid.  Act  it.  i. 

Pfj  tuck  a  day.  Act  1.  3. 
'321,  I  am  as  liii,  Act  i.  3. 

To  haiijiik  vnikal.  Act  a\.  t. 

ffiai  jadgmtiii.  Act  it.  i, 
322.  /  v/Boid  nol  kavt^arud.  Act  in.  1. 

avii  dxinr  and  On  auk  a  'igh.  Act  T.  I. 

tmiiinci  and  iktfni.  Act  u.  2. 

IUdHtVHrli,AlX\.  I. 
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»].  Iti  «— «  «*r  ■»* It,  Ad  ».  I. 
ffiMM  in^  Jf  S^,  Ad  1*.  t. 
t&4.  'fb  M  MWiaM  MrA«.    Kh^,  Act  >.  s  {(Mq*  nafc,  m'  poa  ta  numt, 


THE  WINTER'S  TALE 
]»4.  Wt  Bii^r  (iM  Jfr.  f^     See  Pepc'i  ft%fta^  tUoat't  St^btft^*,  ml.  i. 

fb  ■(•  JI*  MM,  Act  I.  >. 

]!».  Hw  A«i-M  ftrS—,  An  I*.  4. 
ja^  Smu  Im  M/nnr.  Act  n.  4. 


ALL'S  WELL  THAT  EHDS  WELL 
j|o.  OJ^ «Nr«  (te  j/j;  Alt  I.  ■■ 

lit  ml  y  liii  aa>,  Alt  II.  ;. 

tin  irnfiv  t/ffih  ^im,  A«t  ui.  6  M<t  Act  IV.  I. 
))I.  b  kfuitb.  Act  IT.  t. 

rW  }m  lAn^/^  Aa  IT.  |. 

rnir^  •<>'^  '^  *■  ''•n^  Bonwcw'*  Onan*,  Jlh  illy,  ftb  nary. 


3}*.  >ir  1*7  ^luiit.    U^  41k  <Uy,  {lb  noty. 
r— oWj»iSyiiiiBi^,    U.,4lhi*y,  IM  Maty. 


H—rit.     U^  fth  A>y,  t(k  HMj.     See  »laa  Dty4eii't  TiiiJtti  stJ  HhhtU. 
Oat*  mj  j>%«w.    X^  St^''*)^  >•>  "°'T-    S^  alat. Drydtn'a  Ow  'b/ 

Jgii^ii.    iA,  4th  4ij,  Stli  Mny. 

itf  iw*  MUn  /ma^    U.,  4tli  <l*y,  ;(!■  tiary. 

GriwUt.     J£,  toth  <tiy,  toth  Mary. 


LOVE'S  LABOUR'S  LOST 

j|l,  rtr  j>iMnc«J>ar(t*/Mi,  Act  IT.  1. 

■H  <  -KfJ  ifitfrtiaihm,  Poyc'i  notr  to  Tb  7WCnuf<*H>/^0aiM.    M>l0B('i 
Slihyrf,  «vL  iv,  f.  ij. 
}J].  arM*«MM^  Act  r.  t. 

•(Jijflr4t  JM^M(irafc[liiri«1.   ^  AU/anw  MMr'i  fhw.  Act  t.  I . 

0  /  dn/  IfvtMil,  Act  III.  I  {«  hniniXPiN  tl^  .  .  .  tIm  «eaier.}Bnioi^ 
2)4.  OA  iknw  /  itttj.  Act  *.  I  {jvur  fraittal  Irab^ 

lit  nw^  if  Matirj,  Act  v.  1. 


,r 


MUCH  ADO  ABOUT  NOTHIWC 


IIS-  M^  7  'W,  Act  1. 1, 

M,  Xmmm,  Act,  11,  I, 
1)6.  jkAnf.  Act  IT.  I  (the  irin  of  her  tifr]. 

nr  M  Bitnr  Br^lrin  tail  H'itljirt  it  m  mim  fit  AC*  Ilk  1. 

4I4 


NOTES 

rAGi 

JJ7.  Monaair  Lent  ,  .  .  Tiii  ta*  k  ■*  triJi,  Act  u.  j. 
D'udain  laid  icm.  Act  iii.  i. 

AS  YOU  LIKE  IT 

3]8.  jIbt  ric  nW,  Act  I.  i. 

imdtr  lit  t^dt.  Act  ii.  7: 
Vila  ievifiU,  Cjmbctuie,  Act  111.  2. 

Tiij  htar  th  ncmi/i,  Cowper'*  Tmii,  it,  99-100,  'I  belulil  tbc  lUDinlt,  ind 
am  itill.' 

339,  jinj  liit  titir  iifi.  Act  a,  i. 
luck  meloMcholjj  Act  \u  5. 

wAd  turali  M  til  Ihmt,  Act  11.  7. 
Out  ifilau  itmitri'aa.  Act  v.  4. 
Ja  kuUta  luau.     L'jilltgn,  141-141. 

[With  waotoa  heed  Bad  giddy  mnning, 
Tlie  melting  voice  throngb  mita  nuuiiDg.] 
Fer  tvtr  and  a  daj.  Act  it,  1, 

340,  ffc  llill  lurni  lltfl  Kplitr,  Ad  I.  3. 
jind  hmu  lib ywt^  Act  iii.  2.  ^ 

341,  Blim,  Utw,  Art  II.  7, 
an  If,  Art  V.  4, 

TImi  net  Hem  Om,  Act  iii.  J. 

THE  TAMIKC  OF  THE  SHREW 

341.  Tiiai  jai  a  Ultll  da,  Act  I,  1. 

I'Uvmicr,  Act  II.  I. 
343.  Tat,  i4r'i  a  lamt,  Act  iii,  t. 
34^  Geod  nartrai,  ginlli  miilria^  Art  IT,  J. 

T^  mrAciiufici,  Act  1.  i. 

r:i(  Henef-Mem.  A  iDCceufDl  play  by  John  Tobbi  {i770-lio4)wilh  a  plot 
■imilar  lo  that  of  Tit  Tambig  e/*  lit  Stmo,  projuced  it  Drnry  t^ne 
JioDiry  3 1,  1S05. 

TramOj  I  taw  iir  coral  lipl.  Act  1.  I, 
J4J,  /  jbvw  a  vtmci.  Act  i*.  4, 

Inigimt  wtll.  Act  I.  1. 

fir  apti  and  /  am  Ckriittpiir  Slj,  Indue  Scene  2. 

Tit  Siiti  an  »  n>gmi.  Indue.  Scene  i  ■ 

MEASURE  PO^  MEASURE 

345.  Til  iiigii  tf  aural  argamat.     'The  bightfa  of  tbiifftit  argnment,'  Paradiu 

Lai,  1. 1.  24. 

346.  mt  liai  affriifdt  dtali.  Art  n.  z. 
Ht  ie)  iiin  drmihg.  Art  i*.  3. 
vrtlcia,  Schlegel,  p.  387. 

at  lit  fitti.  Acta.  i. 

jI  bawd,  nr  t  and  Gt  It,  lir.  Art  iv,  2. 

347.  liirt  ii  mat  mi  ^gmdmit,     Htary  V.,  Act  1*.  I . 
Ltl  mt  inne  lit  peial.  Art  iii.  i. 

34S,  Siaim  tiai  uiri  iifi.  Art  uu  t.  ' 
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CHARACTERS  OF  SHAKESPEARS  PLAY 

THB  MERRY  WIVES  OF  WIKDSOR 

349.  ammanJtJ  It  lira/  lit  tlii[b.     Ct.  SAItpl,  p.  417. 

350,  mmifinttifo*,.    Homl/i,  Act  t.  i  [jwu  ^ubet  .  .  .  ibc  tiblc  oa  1  Mf 
w  MT.  s  Bavy  tf.^  Act  it.  i. 
(r  ir  M  MTf  ufaml'm'iij,   i  /£iw7  /f%  Act  >■■  !• 
«•  4MHr.  Act  1.  4. 
vej  p»i  JbtntiMu    Ct  Act  !•  i> 
(Win^  Ac*  in.  i. 

THB  COMEDY  OF  ERRORS 

JS*.  Analt^iatt  MiiMitniica,  Act  >.  t. 
ISJ.  Tiif  trifk  tm  Pmt,  Act  *.  1. 

DOUBTFUL  PLAYS  OF  SIUKESPEAR 

JJ3.  jOI  rir  nAvr,  Sdlcgd,  p.  441. 

ar  ffa  Uathuu,  Schkg^  tci  above. 
]J7.  <  faMn;[  fHTM.    Ar.,  i>.  ■  {o-hirtiRE  mc  (ram  mjt  frien^i]. 


POEMS  AND  SONNETS 

)5ti  m  trtid  tmt  ettbr,  lUtdtU,  An  tu.  4  |ht«aA  to*  geMral  m  the  nilnf  1 
o^.    ex.  JlbJvd,  A«  til.  4  [ctbuic^  cribbed,  OMi£acit> 
gbadmrfitm  ilMns,     <f  Miimmiur  ttaVi  Dittm,  Act  v.  1. 

j{9.  Oi/  ulfwrii.  LwnciLtt.  ioi^iia*lOai,Ulciir«r*,bi  you  mcdiiun 
KmmHe^d.   >'n>i  wt? 'fAwt,  li.  iqj-joo. 
A^  tktir  Itiait.   A  Miinammit  Nigii'i  Drum,  Act  iv.  I, 

;6o.  aaawr.  JHMt  kxt. 

Lrav't  amutmlm.    Smmu  xxix. 
Ntvdg.   Sama  en.  (Rop*  ha  pipe]. 

jtl.    Ljfl'tDtt^      AwTLXXUI. 


A  LETTER  TO  WILLIAM  GIFFORD,  ESQ. 

WillJun  CiRnrd  (i7;$-iSi(>),  tht  *oa  ot  ■  gluiti,>ft(t  a  ncxiectci  AiUk 
dnrint  whicb  h«  ■-■■  at  aac  ilntc  ippiuitice^  to  a  libMmtiur,  entcfed  ti 
C«U((t.  Oafbril,  tiiroDgb  the  klii4iieu  of  1  (tiend,  *a<l  imtnued  b  17SS. 
t««MtlK«,nf  ff«vW(ir9i1iii>l  ni>Mr«>wi4(i79J),*nrcpnbi;ibtil  t«(Mhl 
1797,  (ad  hti  iniaiblion  sf  Jumut,  upon  which  ha  iBd  lecn  irorkii^t  (ince  In 
Oxfuril,  la  iloi.  H<  brcamr  t.litoc  n(  Tit  Ani-y^aUm  {ijgj),  kiU  wa*  lh« 
editor  (iHo9-iSi4)o(Tif  l^Mf-rir^Jtnjrti,  lit  paUiibe^  a  treiulMJaa  «(  Pe 
in  ttii,  and  cdiliniw  «f  Mine  o(  tlw  obJ  dranuiw  i  MutidjcT  (itofK  I 

IWHii  iitiii,  F«rd  {I'^Tk  •o'l  Sblfler  (ccnplctcd  fcr  Dyce,  lijj).     tnj 
f#— «wr  fot  JuDc  14,  itlH,  appeired  ■  'Litcnty  Notice,' tiuitled  'Thr  EdilM 
the  Quwlcrly Review,'  vbleh  Haxlin  aK«rpantcd  in  tb«  pnacnt  '  Lvtlcr. ' 
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NOTES 

Mat 

366.  *  Ftln  hmJ  tJltw,'  tit.     PtrjJiu  Lta,  n,  iii  11  itf, 

MthrwM'i  dmui  fir  MiTi.     Rudolf  Ackcrman'i  (■764-il!;4)  Ktptatary  nf 

lRo9i>id  \iii. 
Cvliix  Hutu.     The  Ttiitlencc  of  the  Prince  Rcgenl.     It  WM  piled  ilowa 
in  1S16. 

367.  AJacth'a  aaianit,     Itiililt  nfcn  to  ilic  cne  Qf  Witliam  Paul  Ro|[en,  1 

CIwIk*  ttiliontr,  who  for  taking  an  icliw  pirt  in  a  prtilion  fur  tiform 
wji  .lepiivti)  of  (he  chai]^  of  9  [etltr^boi.  I.riih  Hiini  rtfcnrd  to  lli« 
(IK  in  Tki  Exjmtiur  for  Fcbtuity  7,  1K19  (not  FtbTuiry  q,  »  Harlitt 
Hyi),  «nil  opened  ■  lubKilpiion  tin  for  Rogtri.  The  two  dcigymtn 
refciTed  (a  took  *n  BCCive  puit  .igtinil  Rogeri.  Weileilry,  ■  brother  of 
the  Duke  of  Wellington,  wti  Hmiot  of  Chcliei,  ind  fiutlet  bid  i  tcbool 
ihrrc. 

*  Tit  itKii  fttimiutr,' 

*No  Itnth  tranttnilttr  of  1  fooliah  tic*.' 

Richiril  Stvtfc'i  Tin  BtititJ,  \.  7. 
jiS,  Ulira-C'iiiiiiariaii.     Leigh  Hunt  publiihc'l  1  Hlire  on  Cifford  rnlilleil  f^'i'd- 
Cnfulariui  In  1815,  but  the  phuie  »ai  iaitenied  tor  Gillbr-I,  Leigh   Hum 
»yt  in  bit  pTcfice,'by  -i  frien<<  of  mine  .  .  .  one  of  the  humbleat  ••  well 
It  notilal  tpiiiti  thit  ciiil.'     Tliii  wt(  pcrhipi  Limb. 
%y<i.  Tc<^r  aimant  c/rit  fifit  %vafK    la  Tit  ^v^rrtfff  Rni'nVf  Apiil  rSi?  (voL  xTii* 
p.  '5*). 
jlltimtiri'i   StrHi    itur.      John    Mumy   (i77S-iS4;),   the   founder   ind 
fubliihet  of  Til  ^MTW^  Kfvinu,  porthaied  No,  jo  Albtmorle  Slre«l  in 
■  Sii. 
jTfc  ' Stem,  rtiHH  tidfrtimt.' 

'The  Uodbdy  end  Tim  pcw  gricloul 
Wi'  leefct  ttvour*,  ih«i  ind  piecioui.' 

Burni,  Tim  e'  Stimlir. 
J7ji  '  Tv/6  vr  lArtt  tittliiirvi  dirif  iTi,     Fmm  ■  paUBj?e  in  Lcifih  HuntS  (my  *On 
Wi»hcnroni<n  '  rcferreiTto  by  CiRbr.(. 
Nolr.     *  T^t  miii  »}  Htmd*  ti*Jirii.'     Mtriil*,  Act  1.  Sc«n«  5. 
J74,  S-v/  Grinfir.     CiAoriJ  v,-ii  for  a  (iine  tutor  in  Lor-I  Gromeoi'a  fimHy. 
'  n*»  t"!'  ^''^  "'  ""•'    It^lti,  Act  V,  Stent  1. 
<  Tm  jammi  a  via,'  tu. 

'  AaiuiM  a  *irtDt,  if  700  hivt  it  Dot.* 

tUmtii,  Ml  xxu  Scene  4. 

I*  ilf  '  £jnii>i«rr.'     Februaryi^,  1I16. 
%•}%,  Hrw  liah  kmfu  tin  b/ Catiiit ! 

*0,  thoD  hail  knou-n  but  liule  of  Cilitta  I ' 

Rawe't  Til  Fair  FrmtBU,  A<l  1*.  Scene  I. 
jtstt  Diiviti.     Cifford  bcijueillied  ,^;ooo  to  hei  relitivct.     In  idilllion  to 
(lie  epil4pb  quoted  in  the  tnt  be  wrote  an  elegy  on  her,  bcKinnin[{.  *  I  «iib 
I  wia  where  Anna  tin,'  which   it  rtfrntd  to  in   Hulilt'i  chanctrr  of 
Ciffbrd  in  Til  Sfiril  o/f*»  jigr. 
376.  ■  Oiiir  mii  ialtti  iiKHH.'     At  Tta  tUi  It,  Acl  *.  Se*E>e  4. 
'  CimfaKimi  vtiithifi  t/ Nmrt '     lkUittli,A<t  i.  S«e<M  5. 
*r»«(  txff  fMHrfaraL'rr'.    O/ic/A,  Act  ii.  Sceac  1. 
'Madi  tffotrtrahlt  >»/.'     tlam!,i,  Aet  iir.  Scene  4. 

*  Sr*ffiJvi''i  faltrj,l^tJ  liitti.'  ButlLe't  Rtfittiait  tit  lit  Xnivlnik*  m  Fnmi* 

{Stltii  Wf'i,  «■!.  Payne,  ii,  101). 
Note  I .     '/til  taiiit,'  tti.     Si.  Mttitrm,  lii.  14. 
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J7<- 


t^fforil'i  rrrn 

of  dK  Odb  c 


OrOtd 


iK    •  T-t.  .-. 


FACt 

■  Or  knp  it  »•  *  <!<Kni  for  foul  (m4i 
To  koot  and  pnder  in.' 

OrinVb,  Act  it.  Scow  i. 

'  La7  not  thai  flattering  nnctian  to  yinit  totil.' 

Hitnln,  Att  111.  Sccoe  4. 
J87.  Tit  »*iifiy  t/Mr.  Bwh.  Burke  rcffra  lo  Htnfj  Vllt.  ai  'not  ot  ihe  nintl 
itMiiieil  lyranti  in  ifae  rotJi  of  hi<[oi]i,'  and'tptaki  of  'hit  iniiiuitnoi 
pnccedingt'  'when  h«  tnolviJ  to  lob  the  ibbio.'  RiSttmiu  m  lii 
Smaluiai  it  Frtii.-t  {Si!rir  H'trli,  »il,  l>iynf,  it.  IjS-iJ?),  S«  atio  a 
naaf«in  WLr(»r  n  a  AWiirf'i  {fViti^'llohii,*.  IJI  <f  uf). 
JV7fit  Afr.  C'liridgi  I*  Ml  ^f  Itcivti.  Hittin  prutoUy  ttttrt  lo  TVi 
AMfjKHii'f  JM<iiu/(ili&).     See  Pifiiicjl  Eajfi. 

*  Traril  nit  t  JImt.    ^fioxirr,  A<i  11.  Seme  a. 

'^nit^ifGrlUfir.'    Ste  Swifi'iCaffJw'i  7V«f;j(Voppio  BraWia|ni^ 
'  Tie  imtlmtt  */#»,'  "r.     lUmlti,  Act  iii.  Sceo«  i. 
Titu'mlctrtal,  III.     IlmIii,A<%  iii.  S(«dc  I. 
Sftfiildi.  Where  the  famnu)  meeting  of  relormer*  haJ  tccenttx  (Detcmbo  i, 

1K16)  been  held. 
^  udiimi  Smndjy  ff".     Tit  Eramiurr  wii  pobliiheil  on  SaiKlay. 
Mr.Ciitridl/i'CfimtiiJ  P'ftluni'     Two  anli-Pillilc  addnnca  publi>h«l 

In  1791. 
]t9.  '  Tkt  frlJt,  ftmf,  tic.     Oitii/i,Aa  111.  Snne  }. 

*  Oai  mirj/r  mtia  4  wKai*,*  IK,     Prom   Biihgp  Poiteaa'a  pt!u  potm  D«/i 

7b  mil  lad  mMic  af  lamanrf.    VTot-itviorih't  Ltui  nmfutJ  a  fin  mlUi  titvi 

Tmii'*  Attry. 
Tm  tivr  /trriiln   Mr,  Barii,  tU,    Set  LilUri  m  m  Kifieidt  Putt  [Silltt 

MVii,  (d.  Payne,  iii.  p.  J9). 
'Ca  n,'  He, 
*  Co  lo,  Sir ;  yoo  weifh  tqually  {  a  fnthtr  will  ttun  the  rate.' 

MtatiBi  fir  Mttu0t,  Att  I*.  Soene  t. 
'The  weight  of  a  hwr  will  Inm  the  acalc*  betvren  liitir  avsirdarfoia.' 

I  Hmrj  iy^,  Act  tib  SctQt  4. 


190. 
S9'- 


Ste  note  to  p.  114  ami  Mm 
"See   Mf"y   tnua   >/  W.W-r, 


'  Oofm-^ilifJ,'  m.     CjmMiiu,  Ad  u.  Scene  j. 
Hote.    'Cttatft  a  tii  Ja^Utr  y  km^iij.' 
duJ^jfrHOf  9th  mitt,  fl.  109.  39I  (  iii.  37- 
J9>.  RtJJiKHti  fJ&tnti.     Aitkonae  Uinpage.     See 

Act  ■>.  Scene  I. 
19}.  SaiA'vHlctmi  amJitmvtlitmt  lUiTu'     ACdfiitl,  Act  iv.  Scene  }. 

rii  ciJHiitr  »  '  Amo  bW  Jtlki.  See  out,  p.  149.  Hnililt  refer)  to  the 
criticitRi  of  PjfAiiit  Lets  in  hia  l.ccture  on  ShaJupcarr  and  MiUon  {Ltttwm 
mil  Eiltii  Ptni). 
Note.  Oaotrd  from  a  leview  by  Jeffrey  Id  Tile  EJnitrfi  Ktvitn,  Auguil 
lit?  jvol.  m-'ii.  al  f.  47|}. 
J94.  'Ow  ef  fir  iirv  fffi'i' '"■  Qnoted  from  GilFord'i  review  of  Cbrnt^i </ 
Sitiiifiar'i  PIfft  (*al.  xvia.  | 


Eodt  t/vtni 


■  p.  Hi)- 


'  ChaarM  sp  tiimKlf  with  cnda  of  vctM, 
And  taftofi  of  philoaophtra. ' 

Ihiitru,  Pait  1.  Cuuo  ill 
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LETTER  TO    WILLIAM   GIFFORI) 

Ff*aa.     BarkcS  j1  Lttm  u  t  SMi 

Pnmt  aymr  mim^t  tjt.'      Htmitt,  Act  i.  Scene  x. 
*UMt  In  !]■■■,'  or.      Bnrfct'i  Kifiulit—  M  tt/  KivtlMiim  m  Frsim  (A/ia 
iWti,  ril.  P*;n^  ii.  t?). 
.  Tfa  in£wi—  f^tlU,  «tc.     Stc  am.  p>  IT'. 

n<  ^nf&  (■  (ir  ^ur  ttrmr,    Sa""-^  "«'*>V  J*ly  itiS  (vuL  sicf.  . 
,  l^r  IMIF  $ftti  h  tit  tarJ,  tti.     iiWIif,  Au  (.  Setae  I. 
A  Hrwai  fmi,  tit.     Ujmiit,  A(Jt  it.  Scene  I. 
S4akifMr  uji,  at.     Olidit,  Act  iti.  Scene  j. 
400.   Tit  mhtitjif  Mr.  Bmrit.      KuliU  ^HCee  tmcnntctjr  t  MaB|a  in  Borke'i 
ay  'On  llv  SuhliB  ind  Btmif^*  IPWii  {Bohii).  ■■  <■- 
£iH.b  littfi^inr,  til.     dmuri^  Tula  (TU  Kautitn  Tik,  tojj'l]. 
Til  mJf  m-uMi.     Tht  rrferaicr  »  pelwbtj  U  t  pMUfe   n  the  Ant  tJilitni, 
!  Hutin  —jt, '  Prior'*  KTini  fottry,  M  h»  Mm^,  W  ■•  harj,  m  tui 
hmfliti  itylc  «u  lifht  BOil  apmile.*     Ciilbrd  fcocn  tba  fiwip  tail 
•d4ti  'UolMkily  (ot  out  a«k,  Piiai'*  Almt  ia  b  ba  lifJiCeit  i*J  aeu 
raaBlw  Njl^  uul  ii  the  nmm  hlghtji  Saltkei  ifctlncA  of  ihu  ifceki  of 
<HjMiMla»  wbich  oar  li>i«u^  |iiMiMii'     la  (Im  Moml  edittaa  Hutti 
•BhcinilcJ  T*— -  (nr  ^liH. 
Mr.  CUviifp.    Sn  Biip^l^  LiurtrU,  Chip,  iii,  Bote  ■■  (be  «wL    Cd*. 
ridfi  k4  ■hwdl  in  ut  fiiM  nnmicr  of  th*  Ftittul  ntrmi  to  tbia  pHn|t, 
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